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KOT'HUTUBHBIE ITPOLHECCHI BOCITPUATHUSA OPUT'MHAJIA B IPOLIECCE
IIEPEBOJA

Kacvimosa Hagpuca @apxaoosna,

Odoyenm byxapckozo 2ocyoapcmeennozo yHugepcumema,
00KMOp PUNON0SUHECKUX HAYK

n.f.gosimova@buxdu.uz

Annomayus. B cmamve paccmampusaiomcs 80NpOCHl KOSHUMUBHBIX NPOYECCO8 BOCHPUSIMIUSL
OpUcUHANa 8 nepegode ¢ MOUKU 3PEHUsl PAIUdull mexcoy S3bIKOM OPUSUHANA U Nepesodd, a maKdice
KOZHUMUBHBIX BO3MOJCHOCHElU nepesoouuKa. llpu uzyuenuu KOZHUMUBHBIX NPOYECCO8 Nepesooa YuEHble
cmpemamcs 00vACHUMb, KAK 3HAHUS, OMHOCAWUECS K IMUM NPOYECCAM, COXPAHAIOMCA U AKMUBUZUPYIOMCS
npu ocywecmenenuu nepesoda. Pso ucciredoeameneil, uUCnonvb3ys HOHAMUE BUPMYATLHO20 Nepesood,
NOOYEPKUBAIOM, YMO 6 COZHAHUU NPAKMUYECKU MEHOBEHHO  (hopmupyemcs npeocmagieHue o
NOMEHYUATbHOM NepegoOHOM meKcme. B smom ceeme ananuzupyemcs ceManmuieckas penpe3eHmayus npu
nepegode, KOmopas 6Kmodaem 6 ceos npazmamudecxylo, CUHMAKCUYECKYI0o U CeMaHmMuyecKyro
uHpopmayuio u ompadicaem SManvl NPOYeCca aHAIU3A MEKCMa OPUSUHAIA.

Knrouegwle cnosa: xoenumugHslii nepesoo, UPMYAbHblll NepPesoo, CeMAHMUYECKAsl PEenpe3eHmayusl,
KOOUposanue/0eKoouposanie mekCcmad, asmoMamu3upoBartsle onepayuu, UHMyuyus 8 nepesooe.

TARJIMA JARAYONIDA ASLIYATNI IDROK ETISHNING KOGNITIV JARAYONLARI

Annotatsiya. Maqolada tarjimada asliyatni idrok etishning kognitiv jarayonlari masalasi asl va
tarjima tillari o‘rtasidagi farglar hamda tarjimonning kognitiv imkoniyatlari nuqtayi nazaridan ko ‘rib
chigiladi. Tarjimaning kognitiv jarayonlarini o ‘rganishda olimlar ushbu jarayonlarga oid bilimlarning
tarjima jarayonida ganday saglanishi va faollashishini tushuntirishga harakat gilmogdalar. Ayrim
tadgigotchilar virtual tarjima tushunchasidan foydalanib, ongda potensial tarjima matni hagidagi tasavvur
deyarli bir lahzada shakllanishini ta’kidlab o ‘tadilar. Shu nuqtayi nazardan tarjimadagi semantik
reprezentatsiya tahlil gilinadi. Bu reprezentatsiya pragmatik, sintaktik va semantik ma’lumotlarni o z ichiga
olib, asliyat matnini tahlil gilish jarayonining bosgichlarini aks ettiradi.

Kalit so‘zlar: kognitiv tarjima, virtual tarjima, semantik reprezentatsiya, matnni kodlash va
dekodlash, avtomatlashtirilgan amallar, tarjimada intuitsiya.

THE COGNITIVE PROCESSES OF RECEIVING THE ORIGINAL IN THE PROCESS OF
TRANSLATION

Abstract. The article examines the issues of the cognitive processes of perceiving the original in
translation from the perspective of the differences between the original language and the translation, as well
as the cognitive capabilities of the translator. When studying the cognitive processes of translation, scientists
strive to explain how knowledge related to these processes is preserved and activated during translation. A
number of researchers, using the concept of virtual translation, emphasize that the potential translation text
is formed in the mind almost instantaneously. In this light, semantic representation in translation is
analyzed, which includes pragmatic, syntactic, and semantic information and reflects the stages of the
process of analyzing the original text.

Keywords: cognitive translation, virtual translation, semantic representation, text encoding/decoding,
automated operations, intuition in translation.

Beenenne. CoBpeMEHHOE TIEPEBOJOBEACHUE  XapakTepU3yeTcs  MHOrooOpasueM  MeETOHOB
WCCIIEZIOBAHUS U MOJIXO/0B K M3YUEHHIO JaHHOM oOmactu. MHTepec W mpUcTaIbHOE BHUMaHHE K HAayKe M
MPaKTHKE MEPEeBOAA MPUBENH K BO3HUKHOBEHHIO PSJla HANPABIECHUH, IIKOJ M TEOPETUIECKUX KOHIIETIIIHA.
Kakx otrmedaer C.baccHeTT, ceromHss MBI SBISIEMCS CBUACTEISAMH CBOCOOPA3HOTO “‘TIEPEBOIUECKOTO
noapEMa’”, IOCKONIBKY “TIEpEeBOA, paHEe CUUTABIIMKCS BTOPOCTEIIEHHBIM OOBEKTOM MCCIICIOBAHMUS, CETOIHS
0CO3HAETCS KaK MPOIECC, COCTABISIIONINA OCHOBY MEXKYJIbTYPHOM KOMMYHHMKAIIMA W B3aWMOTIOHUMAaHUS
Mexk Iy oMU [2]. BONBIIMHCTBO MCClIeIOBaHH B 00JIACTH MEPEBO/IA, MPOBOMUBIIMXCS HA MPOTSDKCHUH
MHOTHX JIET, XapaKTepU3yeTcsl JMHTBUCTHUYECKON HampaBieHHOCTbIO0. OpnHako 3a mocnegnue 40-50 net
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yuéHble OOpaTWiINCh K HOBEHWIIMM JOCTIKEHHSM B OOJIACTH TICHXOJOTMHW M KOTHUTHBUCTHKH, IBITAsACH
MOHSTh, KaKHE IPOLECChl MPOUCXOAAT B CO3HAHMM MEPEBOAYMKA MEXKIY BOCHPHUITHEM OPUTHHAIBHOTO
TEKCTa M CO3JaHMEeM IiepeBoja Ha Oymare. BHUMaHue ucciaenoBaTeneil ObU1o HAallPaBIeHO HAa KOTHUTHUBHBIN
acIIeKT IIpoliecca IEepeBOAa Kak IIepecedeHue BHYTPEHHEro Habopa 3HAHMH IE€PEeBONYMKA C BHEIIHUM
CUTYaTHUBHBIM KOHTEKCTOM.

Mertononorus. [Ipy u3ydeHnu KOTHUTHBHBIX IPOLIECCOB IIE€PEBOJA YUEHBIE CTPEMATCS OOBSICHUTD,
KaK 3HaHUs, OTHOCALIMECS K 3THUM IIPOIecCaM, COXPAHSIOTCA M aKTHBU3UPYIOTCS IPU OCYLIECTBICHUHU
nepeBoga. Psan uccrnenoBareneil, MCNONb3ys MOHATHE BHUPTYalbHOTO IEpeBoja, MOMYEPKHUBAIOT, YTO B
CO3HAaHMH MPAKTHYECKH MTHOBEHHO (POpPMHUpPYETCsl MpEACTaBICHHE O MOTEHIHAIFHOM MEPEBOJHOM TEKCTE.
"Korna ™Mbl mnepeBoOuM, B HalleM CO3HAHUM CYLIECTBYET IpEACTaBIeHHE 00 HCXOJHOM TEKCTe H
OJTHOBPEMEHHO TNPEJCTaBICHHE O TEKCTe, KOTOPhI MBI XOTHM CO3JIaTh Ha s3bike mnepeBoxa” [12].
HekoToprle nccnenoBareny onpeneisioT NEPeBOA KaK BUPTYaJIbHBIN IpOLECC, B TO BpeMs Kak Jpyrue,
UCITIONB3Ysl MOHATHE CEMAHTUYECKOH PElpe3eHTallu, [TOJIEPKUBAIOT CYIIIECTBOBAHINE MEHTAJIbHON MOJEIU
nporecca nepesozaa [5]. [log cemaHTHuecKOl penpe3eHTalHeil MOHMMAETCs "MEHTAIBHOE MPEICTaBICHHE,
npuaBaeMoe SI3IKOBBIM BBIPRKCHUSIM Ha OCHOBE HMX JIMHTBUCTHYECKHX ocobOeHHocTed." B mporecce
MepeBoJia aHaJOTMYHBIA TEKCT CYIIECTBYET TOJIBKO B KOTHHTHUBHOM (opme, a caMm Mpolecc IMepeBoja
ocymecTBisiercs "MyTéM JeKOAMPOBaHWS TEKCTa OpPWUTHHAJa B KpPAaTKOCPOYHOW (OMEpaTWBHON) U
JOJITOCPOYHOM MaMATH M KOAMPOBAHMS TEKCTa IEpeBojia MOCPEJACTBOM CEMAHTHYECKON perpe3eHTaluu
MCXOJHOTO TeKCTa, Haxopsuieiics BHe s3bika" [8]. CemaHTHueckas perpe3eHTalus BKIOYaeT B ceOs
[IParMaTU4ecKyto, CHHTAKCHYECKYI0 M CEMAaHTHIECKYI0 HH(POPMALMIO M OTpakaeT 3Talbl Ipoliecca aHaIu3a
TeKcTa opuruHaia. [lepBblil 3Tam — CHHTAaKCHUYECKHU aHANM3, NMPU KOTOPOM JIMHEHHAs LIETOYKa 3HAKOB
pa30uBacTCs Ha CUHTAarMbl. BTOpO 3Tamm — ceMaHTHUECKUN aHaIu3 WK BhIICICHUE OHATUH. TpeTuil atam —
MParMaTU4ecKuil aHaiu3, 3aKIIOYAIOIIMHCS B OMNPEACICHUH KOMMYHHKAaTHBHOTO THUIA, Ha3HAYCHHS U
(YHKLIMOHAIBHBIX SJIEMEHTOB NpeanoxeHus. B pesynprare mocnenyromeil o0paOOTKH CEeMaHTHUECKHE
penpe3eHTau O]l BIMSHUEM KOHTEKCTAa TNPUHUMAIOT (QOpPMYy MPOMO3MLIUOHAIBHBIX — MBICTICH.
[IponozunioHansHble  GOpPMBI  O0NANAIOT  ONpPEACNEHHBIMA  JIOTMYECKHMMH  CBOMCTBaMH, H  JIBE
MPONO3UIHOHATbHBIE (DOPMBI MOTYT HMETh OOIIME JIOTHUECKHE CBoWcTBa. CXOACTBO MEHTAIBbHBIX
penpe3eHTanuii, OCHOBAaHHOEC Ha OOIIMX JIOTHYECKMX CBOWCTBAX, HA3bIBAeTCs "MHTEPIPETATHBHBIM
cxoactBoM". CremnoBaTeinbHO, MEPEBO "SIBISETCS MEKBA3BIKOBONH MHTEPIPETANMOHHON JESITEIEHOCTHIO, B
pe3yjibTaTe KOTOPOW IepeBeACHHBIH TEKCT MNPHOOPETAaeT HHTEPIPETATUBHOE CXOJACTBO C TEKCTOM
opurunana"[5]. Tlo muenuto A.I.MuHUYCHKOBA, B MPOIECCE MEPEBOAA MCXOMHBIH TEKCT HE IMOJBEPraeTcs
TpaHC(HOPMALINH, & CIIY>KUT UICTOYHHKOM aKTUBAIIMM B CO3HAHMH OMPEACIEHHBIX KOHIICTITOB, MIPEXkKJIE BCEro
KOHIICTITOB, BBIP@KAIOMIMX NPOTOTUIHBIE 3HAYEHHS CJIOB B TEKCT€. OTHU KOHIENTHl BCTYNAKOT BO
B3aMMOJECHCTBUE JAPYI C JpYroM, a Takxke C (OHOBBIMM 3HAHUSIMM W 3HAHUSIMH BCETO KOHTEKCTa,
npeBpamasch B 3HaYCHUs, GOPMHUPYIOLINE B CO3HAHUM OINPEACIEHHYIO CMBICIOBYIO CTPYKTYpyY. [Ipobiembl
HE BO3HHUKAIOT, KOTJa KaKOH-TMOO KOHIIENT, BXOASIIMHA B KOHIENTYAJIBHYIO CTPYKTYPY, IMOJHOCTBIO HIIH
MOYTH MOJHOCTHIO COBMAAAET C KOHLENITOM, COCTABJISIFOIIMM 3HAYEHUE CIIOBA B si3bIKe nepeBoja. CepbE3Hble
TPYZHOCTH MOTYT BO3HUKHYTh, €CIIM KaKoe-TMOO 3HaueHHe B TEKCTe OpHUTHHANAa HE COBIAJacT CO
3HAYEHUSIMHM JPYTUX SI3BIKOBBIX €IMHUII, U3BECTHBIX NEPEBOAUMKY. B 3TOM cilydyae mepeBOAUMK BBIHYXAECH
BBITIOJHATh MBICIUTENBHBIE ONepalu ¢ KoHuentamu. Ha 3Tom a3tame HCIonb3yeTcsl A3bIK MBIIIIEHMS,
CTPYKTYPHBIMH €JUHHALAMH KOTOPOT'O SBIISIOTCS HEBEpOAJIbHBbIE KOHUENTHL. SI3bIK MBIIIJICHHS HaMHOTO
IIMPE ECTECTBEHHOTO A3BIKA, TOITOMY €T0 BO3MOKHOCTH O€3rpaHMYHBI KaK C TOYKH 3PEHHUS TOTO, YTO MOXKET
OXBaTUTh YEJIOBEUECKOE CO3HAHHUE, TaK M C TOYKU 3pEHHs BhIOOpa CIIOCOO0B OOBEAMHEHUS MOHITHHA U UX
koHurypauuii [2]. IlockonbKy nepeBol CBs3aH C MBICIUTENBHON JESTEIbHOCTHIO YEJIOBEKA, BOCIIPUATHE
MEPEeBOJMMOTO TEKCTa TaK)K€ 3aBHUCUT OT HETOCPEACTBEHHOTO ONbITa NepeBoaunka. HauwHaromme u
OTIBITHBIE TIEPEBOTYMKH B MPOIIECCE TIEPEBOIa MO-Pa3sHOMY aHAIM3UPYIOT TEKCT OpPUTHHANA. DTH Pa3iIuyus
MO>KHO TPOMJUIIOCTPUPOBATh, BBIIEIMB [BA METOAA aHAINW3a TEKCTa OpHUIHMHala, MNPEeAoXKeHHbIX P.
SckensaiineHOM:

1) JUHTBHCTMYECKWH aHalW3, BKIIOYAIOMIMN BBIIEJICHHE HE3HAKOMBIX JIEKCHYECKHUX €IWHUII,
oOpalleHHe K CIOBapr0, aHalIW3 CHHTAaKCHYECKOH CTPYKTYphl NPEAJIOKEHUS, NpU OSTOM BHHUMAaHHE
MEpPEBOYMKA HAIIPABJIEHO HAa TIOHMMAaHNE TEKCTa OPUTHHANA HA YPOBHE S3bIKOBOW CHCTEMBI,

2) aHanM3 COAEpXKaHMUSA TEKCTa, NPU KOTOPOM IEPEBOMUYMK, OCYLIECTBISS IMOMCK HH(DOPMAIUH,
MOHMMAaeT (parMeHThl OpPHIMHAla Ha OCHOBE HMX CBS3M C BHEIIHHM MHPOM, 9YTO TaKKe HA3BIBACTCS
akTuBaiueit poHoBBIX 3HaHUH [9].

[lepeBoqurKkH HCIOB3YIOT 00a crmocoba 00paboTkM HHGOPMAIMH HE TOJBKO IPU MOHUMAaHUH
(mekoaMpOBaHMM) HCXOMHOTO TEKCTa, HO W B Ipoliecce (OpMHUpOBaHMS (KOAUPOBAHMS) WIM CO3IAHHS
MEepeBOTHOTO TeKcTa. B aToM cityyae mpuMeHeHUe (OHOBBIX 3HAHWH MOMOraeT BbIOpaTh Hanboyiee TOUHBIE
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SKBUBAJICHTHl B S3bIKE MepeBoJa. TakuM oOpa3oM, €clii Ha MEPBOM JTalle NMEpPEeBOMYMK cO3MaéT Ooee
IIUPOKUH KOHTEKCT Jisl Jy4lIero MOHMMaHHs HWH(OpMaluM HAa WHOCTPAHHOM S3BIKE, TO B Ipolecce
CO3/IaHMsI TEKCTa IepeBoJa OH (OPMHUPYET HOBBI KOHTEKCT Ha SI3BIKE IEepeBOfa W OOECIIEYHBAET €ro
JOCTATOYHYIO aJIeKBaTHOCTh M TOYHOCTh. VICTIONB30BaHIe HHAYKTUBHOTO MeTO1a 00paboTKu HHpOpManny B
nporecce (GopMUpOBaHUS TEPEBOJHOTO TEKCTa NMPH HEAOCTATOYHOM YpPOBHE 3HAHUU IO TEME B SI3BIKE
MepeBojia BRIHYXKJAET MepeBOAYNKA CIEIOBATh 3aKOHAM S3bIKa MEPEBOJA, YTO MOXET MPUBECTH K TOTepe
TEKCTOBBIX OCOOEHHOCTEH ONpeIeIEHHOTO KaHpa WU CTHJISL.

PesyabTaT. [IToMuMO mpoaHain3upOBaHHBIX BBHIINIE METOAOB 00pabOTKH MH(popManmu (MHIYKIUU U
JeTyKIIMH1 ), HEKOTOPBIE HCCIIEA0BATENH MEPEeBO/Ia BEICIAIOT a0 yKLIUIO. DTOT TEPMHH, BIIEPBHIC BBEASHHBIN
Y.C.ITupcoM, mOHMMAETCS KaK "KOTHUTHBHBIA IOPSIOK MpUHATHSA THrore3"'. UTo KacaeTcs mporrecca
MepeBojia, TOT MOPSIOK MOApPa3yMeBacT JUIs MEPEeBOAYMKA Tepexoi OT "HemepeBoauMoro" QparmMeHra
HCXOJIHOTO TEKCTa K €ro AKBUBaJEHTY. Takum 00pa3oM, ¢ MOMOIIbI0 abIyKIHMW TMEPEeBOAYUK COBEpIIACT
WHTYUTUBHBIA "CKAa4OK" OT HEONpenel€HHBIX MAaHHBIX K THIIOTE3€ O WX BO3MOXHOM 3HadeHWH. Ha Ham
B3TJIS/, AOMyKIMs, HEHOCTATOYHO OCMBICJICHHAs B COBPEMEHHOW TEOpHH TIepeBOjia, HYXTaeTcs B
JOINIOJTHUTCJIIBHBIX MCCIICAOBAHUAX. H3y‘-ICHI/Ie mpouecca nNpeoaojICHus HeHepeBeZ[éHHLIX q)paFMCHTOB TCEKCTa
B YCJIOBHUAX HEAOCTATKa I/IH(bOpMa]_[I/H/I IJI1 IPpUHATUA O6OCHOB3HHOI‘O IMEPEBOAYCCKOIO pelIICHUA
MPEICTABISIETCS IEPCIIEKTUBHBIM C TOYKH 3PEHUS JaTbHEHINETO pa3BUTHS TIEPEBO/IA.

A Mencen npejiaraéT HECKOJIbKO MHOM MOAXOJ K KOTHUTHMBHBIM acmnekTtam nepeoja. [lo MHeHHo
yu€HOTO0, MpoIecc MepeBoa MOXHO OMHMCaTh C MOMOIIBIO CIEAYIOUIMX JIBYX MOJEIEH CO3JaHus TEeKCTa:
"uznokenne 3HaHwit" (amra. knowledge telling) u "mpeoOpasoBamme 3Hanuit" (aHrn. knowledge
transforming) [10]. TlepBast Mozmenpb mpearnonaraeT paboTy HaJ TEKCTOM IO 3HAKOMOW TeMe TOJbKO B TOM
cllydae, eClIv SIBJICHUE TIepeBo/ia SBJISIETCS] IPOCTON 3aaadeid, He TpeOyrolel pemenus npobiaeM rnepeBoaa u
ompeneneHus Uenel mepeBoma. B srom cinydae cosnaHue Tekcta B IISl o3Hauwaer MakcHManbHOE
WCTIONIb30BaHNE CYIIECTBYIOMUX KOTHUTHUBHBIX CTPYKTYpP TOCPEICTBOM TEMATHYECKUX U CTPYKTYPHBIX
"coBeToB" mim "moncka3ok" (auria. prompt). [Ipu ucnonp3oBanuy madioHa "U3MEHEHHE 3HAHUI" co3aaHme
TEKCTa TPOJOJDKACTCS KaK CIOXHBIM TpOLeCC pEIIeHHs IEePeBOMYECKUX 3a/1ady, OXBaTHIBAIOIINX JIBE
pa3Iu4YHbIe TPOOIEMHBIE 00JIACTH:

1) mpobneMHas 00J1aCTh CONEPIKAHUS;

2) 0051aCTh C PUTOPUUECKOH MPOOIEeMAaTHKOM.

CornacHo 3TOH Monen#, B OOJACTH PUTOPUYECKON MPOOIEeMBI OMpeAessIoTCs el TMepeBoia H
3aJla4yd, KOTOpPble HEOOXOAWMO DPEUINTh IS JTOCTHKEHHS JTUX IeNiel, UMEIOTCS 3HAHUSA O TpaMMaTHKe,
S3bIKE M pedd. B mpobneMHOl 00JacTH COpepiKaHHs PacCMaTpPHUBAIOTCS MPOOJIeMbl TOHUMAaHHUSI TEKCTa U
MO3HaHUA OKpYy»Karomero mupa. CornacHo Mojend "U3MEHEHHE 3HAHWM," CO3/laHuE TEKCTa HAUYMHAETCS C
YMCTBEHHOTO TIPEJICTABICHUS 3aJJaHMsl, 3aTeM OCYIIECTBIIACTCS TUIAHUPOBAHNE, TTIOCTAHOBKA IEJIEH W aHAIIN3
BO3MOXHBIX TpoOieMm. [lpu aHanm3e TOTOBOTO TEPEBOJHOTO TEKCTa HEKOTOPBIE MLIENH MOTYT OBITh
HU3MCHCHBI, UYTO MOXKET IMMPUBECTU K UBMCHCHUIO CTPYKTYPhI TEKCTA UJIN YAAJICHUIO €0 YaCTH.

Muckyccusi. B mexanmsme oTOopa BapHaHTOB MEpeBOAa MEPEBOIYUK MPEOAOJIEBACT TPYIHOCTH
nepeBojga MerojaoM "mpoO u  ommbok," ommcaHHbiM A.J[.IlIBeiinepom. Ero cyrth 3akirodaercs B
"MocaenoBaTeIbHOM TPUOIMKEHUH K ONTHMAaJbHOMY BAapUAaHTy MYTEM pPAacCMOTPEHUS HECKOIbKUX
BO3MOXHBIX BapHaHTOB IE€PEBOAAa W OTKJIOHEHUS TEX, KOTOpble HE COOTBETCTBYIOT ONpeACIEHHBIM
¢ynkuronaneHeiM  Kputepusm"  [1]. Ha mepBom ortame ("ucmbiTaHue'") TEpPEBOMYMK —aHATU3HPYET
COXpaHEHHBIM B CBOCM MMaMATH BapWaHT I[IEPeBOJA WM CJIOBaph M OIICHWBAaeT €ro (T.e. TEepPeBOX)
COOTBETCTBUEC OPHUTIMHAJIBHOMY TEKCTY, HNBITACTCA ONPEACINTDb, IIPUEMIIEM JIM 3TOT BaAPHUAHT B KOHerTHOﬁ
CUTYyalluH, OIPEIEIIsieT, MOXKET JIM OH B ONpPENeNEHHON CUTyallud OTBe4YaTh TPEOOBaHMSM aJeKBAaTHOCTH.
Ecmm BuIABIISIETCS cuTyanusa, HE COOTBCTCTBYIOIIAA OXHUIACMOMY PE3YyJIbTaTy, NEPECBOAUUK MNEPEXOAUT KO
BTOpOMY JTamy — "meWCTBHUIO", B XO[le¢ KOTOPOrO OH MOJHOCTBIO OTKAa3bIBaeTCA OT PaccMaTpUBAEMOrO
BapHaHTa IIEpeBOAa WM HM3MeHseT ero. llocnme HaxoXaeHHs BapuaHTa MEpeBOJa, YAOBIETBOPSIOIIETO
nepeBos, Tpetuil dTtam ("IKCIepHMEHT") NPOXOIUT YCHEIIHO, M MEPEeBOJYMK 3aBEpIIacT MPOLECC
COPTHUPOBKHY BapuaHTOB ("'BBIXOA'"), MOCIIE YEro OH MEPEXOIUT K PEIICHNI0 HOBOM MPOOIJIEMEI.

Co3HarenbHbIe U aBTOMAaTH4eCKue IMpolecchl B mepeBone, uHtynnus. Cnenys B.H.KomuccapoBy u
HEKOTOPBIM JIpYTMM YYEHBIM, MOXXHO OTMETHTH, YTO IEPEBOJ NpeACTaBIsieT COOOW CIIOXKHBIA BHJ
PEUEMBICIUTENILHON IeATENLHOCTH, BKIIOYAIONIHN B ce0sl crienuduueckre 3HaHMs ¥ YMEHHUs, HEKOTOPbIE U3
KOTOPBIX MOTYT OBITh NMpeoOpa3oBaHbl B MOJTYaBTOMATUYECKHE WM aBTOMATHYECKUE YMEHUSI/HABBIKH WU
MPUMEHSTHCS HHTYUTHBHO. B TO e Bpems mporecc co3aHus NEPEeBOTHOTO TEKCTa CTAHOBUTCS HEMPOCTHIM,
MPU 3TOM PEIICHUE TPOUCXOIUT OBICTPO, KaK Obl aBTOMAaTHYECKH, M MEPEBOMUYUK HE MOXKET OOBSCHHTH,
MoYeMy OH BBIOpaJl TOT WM MHOW BapHaHT MEPEBOAA, U JOIHKEH MPEO0JIEeTh MEPEBOTIECKIE TPYTHOCTH, TO
€CTb OH CO3HATENBHO JOJDKEH OOpaTHUTh BHUMAaHHE HAa ONpPEIeNEHHYIO MpoOiieMy B IpoLecce MepeBola,
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aHAJTM3UPOBATH MHOTOUUCIICHHBIC Pa3IMUHbIC BapUaHThI epeBoja u T.4. [1]. Kak BuaHo, nporiece neperoaa
OLIEHMBAETCS KaK SA3BIKOBOE SIBJICHHE, NTPOUCXOJSIIEE HA YPOBHSIX CO3HAHHSA M IOJCO3HAHUA, NMEPEBOTUHK
MTOCTOSTHHO HAaXOJUTCS TIepe BBIOOPOM M UyBCTBYET OTBETCTBEHHOCTD 32 MIPHUHSATHE TIOCTOSIHHOTO PEIIEHHS.
[To muennto J[.PoOuHCOHA, TIEpeBOA — 3TO WHTEIDIEKTYaJIbHBIN MPOIECC, KOTOPHIA YacTO MPOUCXOANUT BHE
HAILIEro CO3HAHUsI, U OH MPOSBISETCS B pe3yibTaTe U3yUYCHHUs, OTbITa, XPaHALIETocs B maMsTH. [1o MHEHUIO
HEKOTOPBIX IPYTUX MEPEBOAYMKOB, MPOIECC CO3AAHUS MEPEBEAEHHOTO TEKCTa MOXKET MPOTEKaTh OBICTPO,
0e3 OoypIuX ycwiwid (aBTOMATHYECKH) WM MEUIEHHO (CO3HATENBhHO), MPH ATOM NEPEBOMUYHK JOJDKEH
COBEpIIATh KOTHUTHBHBIC JCHCTBUS JUIsl PEIICHUS ONPEIACIIEHHOW MpOOJIEMbl, aHATU3UPOBATh
MHOTOYKCJICHHbIC pa3iuuyHble BapuaHThl [6]. Oco3HaHHYI0 4YacTh Mpoliecca MOXKHO HaOIIIoAaTh
HEIMOCPEJICTBEHHO C TIOMOIIBI0 PA3IHYHBIX METOJIOB HCCIIETOBAHMSL.

3akauenne. 3a4acTyi0 TEPEBOMYUK CTPEMUTCS MHUHUMHU3UPOBATh KOTHUTHUBHYIO HArpy3Ky H
WCTIONB3YeT "TOTOBBIE PEIICHHs," XpaHIIHECs B €T0 MaMATH, OH oOpaiaercst K 0oJiee CI0KHBIM MPOLIECCcaM,
KOT/Ia CTaJKWBaeTcs C Tmpobiemoil mepeBona. [lpencraBuTenu IICHXONOTHH TakKe TOBOPST 00
ABTOMAaTH3AllMH MBICIUTENIFHOTO MPOIecca, KOTOPBIA BXOAUT B TEPEBOMYECKHA MPOIECC M CUUTACTCS
YacTHBIM ciiydaeMm. Kak mpaBwiio, CTENeHb aBTOMATH3ALMH OMNPECNEHHBIX OMNEpalfii IMEpeBOa MOXKET
OLICHMBATHECS TOJBKO B 3aBHCHMOCTH OT BHEIIHMX OCOOCHHOCTEH Mpoliecca MepeBojd. ABTOMATH3UPOBAHHBIC
OTepaIii BBITIONHSIOTCS [UIS TIEPEBOTYMKOB OECCO3HATENFHO M HE MMEIOT BHEIIHEro BHIa. B CBOIO odepenp,
CO3HATeNbHBIE MPOIECCHl, HAOMIOJAEMbIE CO CTOPOHBI, TIPUBOMAST K TOMY M MHOMY M3MEHEHHIO B MOBEACHUH
MepeBoIUMKa (TIepephIBbL, OOpAILIEHHE K CIIOBAPIO, )KECTHI U T.11.).

O6o00mas mpuBeAEHHBIE BBIBOABI, MOXKHO CKaszaTh, YTO B TMIPOIECCE€ TIEPEBOJIa B CO3HAHUU H
MBIIUICHAX  TEPeBOJYMKA  NPOUCXONAT  CJIOXHBIE  MEHTANbHBIE  TPOIECCHl,  KOTOpblE  C
MICUXOJIMHIBUCTUYECKOW TOUKH 3pEHHSI MOTYT OBITh IPU3HAHBI OJHUM U3 3()D(HEKTUBHBIX METOJOB MPHHSATHS
MEPEBOAUECKUX PELLICHUN.
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UO‘K 82
ROMANDA QAHRAMON PSIXOLOGIYASI

Abdullayev Xamra Dauletbayevich,
Qoraqalpog davlat universiteti dotsenti,
filologiya fanlari nomzodi
abdullaevxamro7173@gmail.com

Annotatsiya. Maqgolada o‘zbek yozuvchisi Evril Turonning “Bu tog‘lar ulug‘ tog‘lar” romanida
jamiyatning ma naviy-axlogiy hayotida ayol-ona mavgeyining darajasi ancha salmogli. Ijtimoiy mehnat
Jjarayonining barcha sohalarida ayollar o zlarining ruhiy irodasini, bilim saviyasini va butun imkoniyatini
namoyish etmoqdalar. Yangi o ‘zbek adabiyotida ayol va jamiyat, uning ijtimoiy hayotidagi faolligi, ona va
oila, ayolning inson sifatidagi orzu-armonlari, dardu-alamlari, muammolari, ruhiyatidagi turfa o ‘zgarishlar
singari masalalar tasvirning asosiy konseptual yo ‘nalishini tashkil etadi.

Kalit so“zlar: roman, syujet, obraz, badiiy niyat, muallif nutgi, personaj nutgi, xarakteristika.

HHCUXOJO0TUA I'EPOSA POMAHA

Annomauyus. B cmamve ommeuaemcs, umo 6 pomane y3bexckozo nucamenst Jepuna Typona «dmu
20pbl - GENUKUE 20pbly PONb IHCEHWUHBI-MAEPU 8 OYXOBHO-HPABCMEEHHOU JHCUSHU 00Wecmea ecbma
3Hauumenvha. Bo ecex cgpepax obujecmeennozo mpyoogozo npoyecca HceHuwjuHvl OeMOHCIMPUPYION CE010
0YX06HYI0 80710, YPOGEHb 3HAHULL U 8€Cb CE0UI NOMEHYUAN. B Hosoll y36eKkckou aumepamype maxue 0npocdl,
KaK JCeHWUHA U 00uwecmeo, e€ aKmugHOCmb 6 0OWECBEHHOU JHCUSHU, MAMb U CeMbsl, MeUmbl U YASHUS
JHCEHUWUNBL KAK YeNoeeKa, eé 060b, npoobiembl, pasiuynble USMEHeHUs 8 e€ NCUXuKe, COCIMasiaionm OCHO8HOe
KOHYenmyanbHoe Hanpasienue u300padiceHus.

Knwuesvie cnosa: poman, crodicem, oopas, XyoorceCmEeHHblll 3AMbICEl, A6MOPCKAsL peub, pedb
NepPCoHAadiCa, Xapakmepucmuxa.

PSYCHOLOGY OF THE HERO IN THE NOVEL

Abstract. The article notes that in the novel ‘These Mountains are Great Mountains’ by Uzbek writer
Evril Turon, the role of a woman-mother in the spiritual and moral life of society is very significant. In all
spheres of the social labour process, women demonstrate their spiritual will, their level of knowledge and
their full potential. In the new Uzbek literature, such issues as woman and society, her activity in public life,
mother and family, the dreams and aspirations of woman as a human being, her pain, problems and various
changes in her psyche constitute the main conceptual direction of the portrayal.

Keywords: novel, plot, image, artistic intent, author's speech, character's speech, characterization.

Kirish. Inson — badiiy adabiyotining tasvir va ifoda obyekti ekan, uning ruhiyatisiz adabiyotni yaxlit,
bir butun holatda to‘liq tasavur etib bo‘lmaydi. Demak, har qanday badiiy asarda, u qachon va qaysi janr,
usulda yaratilgan bo‘lmasin, unda inson ruhiyati, kechinmalari albatta, aks etgan bo‘ladi. O‘zbek
adabiyotshunosligida inson ruhiyati masalasi 1960-yillardan boshlab tadqiqotlar obyekti sifatida o‘rganila
boshlandi. Shunda ham konseptual fundamental tadgiqotlar olib borilmadi. Fagatgina obrazlar va xarakterlar
ruhiyati nuqtayi nazaridan yondashilib [3], alohida poetik muammo tarzida o‘rganilmagan. 1970-yillarda
psixologizm alohida muammo sifatida o‘rganilib bir qancha tadqiqotlar yaratildi [6]. Bundan tashqari
Bahodir Sarimsoqovning “Dostonlarda psixologik tasvirning xarakteri haqida ba’zi mulohazalar” kitobi
yuzaga keldi. Unda ham Po‘lkan shoir, u kuylagan dostonlardagi tasvir vositalarining psixologik funksiyalari
xususida fikr-mulohazalar yuritilgan xolos. Adabiyotshunos H.Umurov mazkur masalaga jiddiy yondashib
“O‘zbek romanchiligida badiiy psixologizm”(1982-yil), “Qahramonning ma’naviy olami va epiklik”(1995-
yil) singari tadgiqotlarini yaratadi.

Tadqgiqotimizning obyekti bo‘lgan Evril Turonning “Bu tog‘lar ulug® tog‘lar” romanida ham
gahramonlar ruhiyati va psixologizm masalasi tasvirning asosiy yo‘nalishi hisoblanadi. Chunki romanda
harakatlar tasviridan ko‘ra ong oqimi va his-tuyg’ular ifodasi ustun turadi. Asarda ushbu tasvir va ifoda
uslubi bo‘rtib ko‘rinib turadi. Yozuvchi hayotda real voqealarni kuzatadi, u haqida xayol yuritadi, xayol
qgilayotib reallik hagida o‘ylaydi. Chunki ongda va qalbda kechayotgan tasavvur va xayollar ham muayyan
vaziyatda reallikning in’ikosidir.
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“Barcha kishilarga joriy qilinadigan axloqiy talab (axloq normasi) shu vaqtda burch formasiga
kiradiki, bu talab muayyan individning tutgan mavqeiga va biron bir konkret vaziyatga tatbigan uning
shaxsiy vazifasiga aylanadi. Shaxs bunda axlogning faol subyekti sifatida maydonga chiqadi va uning o‘zi
anglab tushungan holda, o°z faoliyati bilan axloqiy talablarni amalga oshiradi” [1].

Mazkur falsafiy, axloqiy mulohazalar “Bu tog’lar ulug’ tog’lar” romanida o‘zining badiiy in’ikosini
topgani holda, bir paytning o‘zida insoniy tafsilotlar sintezi bilan ifodalanadi. Romanda o‘ziga xos tarzda
ham falsafiy, ham axloqiy, ham huquqiy masala hisoblangan erk va burch muammosi o‘zining butun
murakkabligi va ziddiyati bilan o‘rtaga qo‘yilgan.

Tahlil. Asar syujeti vogealar ketma-ketligidan emas, balki turli-tuman tagdirlar tutashuvining badiiy
olamdagi in’ikosidan iboratdek. Romandagi Rahmat polvon asarda ko‘proq ota va adolat timsoli tarzida
namoyon bo‘ladi. Romanda milliy va umumbashariy qadriyatlardan tashqari illatlar ham o‘z aksini topgan.
Asarda qadriyatlar va illatlar kontrast usulda tasvirlanadi. U o‘z kelini Rayhonning Mirzabek bilan aloqasi
borligini his qilardi. Ammo, qo‘lga tushira olmay yurgan edi. [zg’irinli sovuq kunlarning birida:

“Mirza qingir «Ha, mayli, bormasalaring bormanglar, bari-bir Chernay yengadi, baribir xatimiz ish
beradi...» deb qo‘yaqoldi. Shundan keyin uning galbi mash’um quvonch ila Rayhon tomon talpina boshladi.
Ammo u mulohazali, tadbirkor kishi edi:

«Balki, polvon xo‘jako‘rsinga urushga ketgandir, deb o‘yladi, - balki, yarim yo‘ldan qaytar. Axir, bu
la’nati chol ko‘pdan izimga tushib yuribti-da.

Kutilmaganda Rahmat polvon Chimqo‘rg‘ondan iziga qaytdi va Urdatoshning sharq tomonidagi
Teshiktosh g’orida yashab turdi.

«Shubha-gumonlarim noto‘g‘riga o‘xshaydi, dedi o‘z-0°‘ziga, - Rahim cho‘pon ham shunchaki qo‘shiq
aytgandir. Xazina polchiyam og‘ziga kelganini valdiragandir. Qariganimda itdek poyloqchilik gilishim uyat,
uyat ham pastkashlikdir! Buni birov sezsa bormi, sharmanda bo‘laman. Erkak kishiga to‘g‘ri kelmaydigan
ish gilayotirmanda o°zi! Qandoq tubanlik! Tongda uyga boraman!»

Tun o‘rtalarida uning tishi-tishiga tegmay taqillay boshladi. «Chidayman!- deb xayolidan o‘tkazdi
polvon, hoynahoy shubha kasaliga yo‘ligganga o‘xshayman. Bo‘lmasa tun zulmatida bundok tentirab
yurmasdim. Ex, gandog tubanman!!!!

Polvon pustinining yon cho‘ntagidan nos olib otarkan: «Ish qilib muzlab qolmasam go‘rgaydi, - dedi, -
tag‘in ozgina sabr qilaman!»

«Ozgina sabr qildi. Yana ozgina!.. Yana!.. Shunda, u nogohon yirtqich xayvondek o‘kirayotgan bo‘ron
aro, kurtuklar aro sudralib kelayotgan bir maxluqqa ko‘zi tushdi. Ha, ha, avval shunday deb uyladi. Keyin
uning odamligiga, keyin esa Mirzabek ekanligiga ishondi, ro‘y-rost ishondi. «Mirzabek?» Nomusdan titrab
ketdi u. Ye, xudo, birdan azoyi-badani terga botdi. Nafasi gaytib ketdi. Po‘stinini yechib tashladi.
Tomog‘ida, ikki jag‘ida yong‘ogsimon soqqalar o‘ynay boshladi. Ko‘zlariga qon quyildi. Tishlari g’ijirlay
boshladi. Biroq o‘rnidan sapchib turib ketmadi. Uzini o‘zi tushinib yetmagan qandaydir g’ayri tabiiy iroda
bilan bosdi. Kutdi. Rayhonning xira yorishib turgan derazasidan ko‘z uzmay kutdi. Avval u: «Yolgiz o‘zi...
Shunga go‘rqqanidan sham yoqib kuygan, - deb o‘ylagan edi. Endi esa, — o‘ynashini kutish uchun yoqib
qo‘ygan ekan, - deb o‘yladi, - Yo, Tangrim! Mening sezgilarim, shubha-gumonlarim oxir ogibat rost chigdi!
Ye, Tangrim! Qandoq dahshat, bu! Nechun shunday razillarni yer yutib yubormaydi?!! Nechun?!!»

Mirzabek ko‘zdan o‘chdi. Rahmat polvon gazabdan dag‘-dan titrab, o‘rnidan turdi. U qo‘liga
to‘pponcha olib, ajdohodek to‘lg‘onib, Deraza oldiga bordi. Shunda polvon tasir-tusur aro Rayhonning
chinqirib yig’layotganini eshitdi. «Mochagar!» dedi ichida beqiyos nafrat bilan va derazani tepib sindirib,
ichkariga uchib kirdi. Yuz-ko‘zlarini oyna tilib, kesib yuborganini ham sezmadi.

Shu tobda dunyoda undan qo‘rqinchliroq, undan yovuzroq jonzot yo‘q edi. Ye alhazar! Bu mash’um
qiyofani ko‘rishlari bilan tungi kiyimi pora-pora bo‘lib ketgan Rayhon ham, ko‘zlari chaqchaygan Mirzabek
ham chingirib yuborishdi va murdadek gotib golishdi. Shu onda, balki, bu ikki kimsa hushidan ketishgandir,
balki yuraklari yorilib, o‘lib qolishgandir. Hozir bu hagda Rahmat polvon o‘ylamasdi. O‘ylolmasdi! Polvon
benihoya quturib ketgandi. U qilichini g‘ilofidan shart sug‘irib, beqiyos gazab, beqiyos nafrat bilan
Mirzabekning yuziga tupurdi. So‘ng:

Erkaklik hayf!!! — deya uning mijozini shart chopib tashladi. Mirza qing‘ir qimir etmadi. Qon tirqirab
otilib, o°zini, to‘shakni, ham Rayhonni bulg’amoqda edi. Keyin u sochlari sochilib yotgan Rayxonning g‘am,
nomus, qo‘rquv ifodalari toshdek qotib qolgan mas’um chehrasiga mislsiz ijirg’anish bilan tupurdi va:

Ayollik hayf!!!l — deya sho‘rlikning so‘lim siynasiga qilich urdi. Kon tizillab otila boshladi.
Shundagina polvonning yelkasidan tog* ag‘darilgandek bo‘ldi [7; 156-157 betlar].

Tortishib o‘tirishining foydasi yo‘q edi: xiyonatni ko‘pincha ayollar afv etadi, biroq erkakning,
aynigsa, ota fitratida nima borki, kechirishi mahol?... Roman boshida Rahmat polvonga turk erkaklarga xos
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tavsif berilgan edi. O‘sha ta’rifdagi “Yovuzlik” mazkur voqeada o‘z akasini topadi. Polvon xiyonatkor
do‘stni va xiyonatkor kelinini chopib tashladi.

Ammo, tasvirdan ko‘rinadiki, ayol ya’ni Rayhon o‘z xohishi bilan xiyonat qilmaydi. Balki, muhitning,
vaziyatning tutginiga aylanadi.

“Rayhon dilidagini to‘kdi:

Shum odam u, begim. Tavba deb aytay, u istagan kishisiga xiyonat etishdan toymaydi. Uning uchun
mugqaddas narsa yo‘q. U dunyodagi eng suluv qizga uylansa ham, baribir unga xiyonat etadi.

Omskda suyukli xotiniga xiyonat etgani birdan esiga tushdi. Terlab ketdi. Beixtiyor ko‘zini olib
gochdi va ancha paytgacha jimib koldi. So‘ng oxiri:

Oshirvordingmi, deyman, Rayhon, — dedi gapi-gapiga govushmay, boshgaga bilmadim-u, Mirzabek
menga yomonlik gilmay- di. Bundan tashqgari, men xotinimga ishonaman!

Rayhon indamay, ko‘z yumdi” [7; 125-bet].

“Bu paytda Kattabog‘da razil voqgea sodir bo‘layotgan edi. O‘tgan kuni Mirza qozi bir burda go‘sht
orasiga zahar ham igna solib, (turtko‘z bog‘lanmasdan oldin) itning yolog‘iga tashlagan edi. Bugun
kechqurun it qgiynalib o°ldi. Qozi el uyquga ketgan bir pallada, beliga xanjar osib, qo‘liga kishan olib,
tulkidek hushyorlik bilan Rayhon uxlab yotgan xonaga kirdi. Beka sezmadi. Mirza qozi dag’-dag’
qaltirayotganiga qaramay, puxta tayyorlangani uchun o‘ziga yot bir epchillik bilan Rayhonning qo‘liga
kishan soldi. Rayhon uyg’onib ketdi. Avval tushimi, o°nggi ekanini bilolmay dovdirab turdi, keyin, nogoh,
Mirza qozini ko‘rib, esxonasi chiqib ketayozdi va bo‘ri to‘dasiga yo‘ligqan kimsadek chingirib yubordi.
Mirza qozi jon holatda uni mahkam bosib, og‘ziga do‘ppi tikdi. «Birov eshitib qolmadimikan?»- dedi jonini
hovuchlab qozi. So‘ng, xiyladan so‘ng qattiq tipirchilayotgan Rayhonni mahkam bosganicha:

-Tinchigin!- deb shivirladi titrab-qagshab, o‘zingga yomon bo‘ladi. Tinchigin. Seni sira bandi
etmasdim, ammo shunday qilmasam, meni yulib, yeb qo‘yarding, tinchigin!

Jon-jahdi bilan tipirchilayotgan Rayhon Mirza qozini ustidan ag‘darib yubordi. U yumalab turdi-da,
Rayhonni gayta tagiga oldi.

-Jimigin! - dedi zaharxanda aralash yalinish ohangda, - bo‘lmasa menda ikkita yo‘l qoladi. Ye seni
o‘ldiraman! Yo «O‘zi yopishdi», deb tuhmat gilaman! Shundan so‘ng qancha urinma, behuda, senga hech
kim ishonmaydi, aksincha, «Tug‘mas xotin, tug‘ish uchun yopishgan», deydi. Men qoziman, menga hamma
ishonadi!

Oy, yulduz shu’lalari qizg‘ish parda tutilgan derazadan o‘tib, Rayhonning hadsiz nafrat bilan
yonayotgan ko‘zini xira yoritdi. U charchab, pishnab, nafasi bo‘g‘ziga tiqilib qolganiga qaramay, bor kuchi,
imoni bilan olishardi. Uning ustiga o‘z «o‘ligi»ni tash- lab olgan Mirza gozi uni gimirlatmaslikka urinar va
tinmay vaysar edi:

Bilaman, sen eringni suyasan. Ammo dunyoda abadiy sevgi yuk. Odam faqat yolg‘iz o‘zini suyadi.
Yolg‘iz odam intilgan magsad ham abadiy bo‘ladi. Qolgan hamma narsani vaqti bilan odam yemiradi.
Shundoq ekan, urug’i puch eringni suyushingdan ne murod?! Axir, undan xech qachon farzand ko‘rmaysan-
ku! Ming afsus, senga yetolmadim, oyog‘imga persiyon tushov bo‘ldi. Bo‘lmasa senga uylanardim, sen
bulsang «bedov» degan nom olmasding. Endi seni bu sharmandalikdan qutqazaman: mendan bir o‘g‘il
ko‘rasan! Buni ikkovimizdan boshga hech kim bilmaydi; yopig‘liq qozon yopig‘ligicha qoladi. Shundagina
dunyodan ochiq ko‘z bilan ketmaysan, shundagina ering qo‘yib yubormaydi! Senga achinganim, seni
suyganim uchun shu galtis, shu gabih ishga kirishdim.

Uzur sabot bilan qarshilik ko‘rsatayotgan Rayhonning ko‘kragini siqimlab ushlab, ochko‘zlik bilan
o‘pa ketdi. Rayhon qattiq tipirchilab, to‘lg‘onib, uni ag‘dardi. Biroq u charchab qolgan edi. Qozi shu zahoti
Rayhonning ustiga qayta chiqdi. Uni tomog‘idan bo‘g‘ib olib qorniga, biginiga mushtladi. Rayhon hushidan

ketdi...

Qozi Rayxonning og‘zidagi do‘ppini olganda, sho‘rlik ayol bexush yotardi. Mirza qozi shum
magsadni ko‘zlab, bir necha marta shamni yoqib, Rayhonning sutdek oq, suluv badaniga sinchiklab ko‘z
yugurtirdi va razilona tirjaydi.

Rayxonning uzun-uzun kipriklari kerildi.

Qozi moy isi kelayotgan badbo‘y og‘zini uning qulog‘iga tutib, valdiray boshladi:

Gunohsiz qushcha, dunyoda sendan shirinroq xotin yo‘q! Men baxtliman! Senga yetishdim!
Oramizdagi sirni fosh etmoqchi bo‘lsang, o‘zing nosoqqa qolasan, gishloq odatiga ko‘ra seni otning dumiga
bog‘lab sudrashadi. Men esa seni badnom etib, qutilib ketaman. O‘zi: «Tug‘ishni istayman!» deb aytti
deyman; gip-yalang’och bo‘lib yalindi deyman, men o‘zimni olib qochdim; shunda tasodifan, kindigi
tagidagi hamda emchaklari orasidagi qora xollarini ko‘rib qoldim deyman! Ana undan keyin holingga
maymunlar yig’laydi! Shundoq ekan, sen «Oq tuya ko‘rdingmi, yo‘q» qabilida ish tutgin, umr bo‘yi men
bilan yurgin! [7; 132-133 betlar]
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Ushbu tasvirda muallif nutgi bilan personajlar nutgi aralashib muayyan vaziyatni yuzaga keltirgan
obyektiv sabablarni va ogibatini ochiglashga imkon bergan. Yozuvchi gahramonlarning sevgi va oila bilan
bog’liq vogealarini bayon qilib o‘tirmagan. Ko‘p so‘zlikdan va ortigcha bayonchilikdan saglangan. Ayol —
eridagi o‘zgarishni sezardi. Farzandsizlikdan nolirdi. Bir oila barbod bo‘ldi. Sevgi va ayol taqdiri bir bo‘ldi.
Chunki ayol — sevgi timsoli edi. Oila boshiga ish tushganda “sevgi” va burch sinovlarga bardosh berolmadi.
Bugungi jamiyatda bunaqangi misollarni ko‘plab topsa bo‘ladi. “Bolali uy bozor, bolasiz uy mozor”
jumlasining ayol kishi tomonidan aytilishi bir tomondan hayotning achchiq, mantiqiy xulosasi bo‘lsa,
ikkinchi tomondan sevgi va oilaviy burch singari axlogiy normalarning hayot sinovlarida sinishi edi. Bu
yerda gat’iy axloqiy norma va inson irodasi masalasi ko‘ndalang ko‘rinib qoladi. Inson ongi va ko‘nglining
ozodligi va erki romanning bosh pafosini tashkil etadi. Ma’lumki, sevgi oilani vujudga keltirib, gator burch
va vazifalarni yuzaga keltiradi. Burch — bu zaruriyat sifatida vujudga keladi. Zaruriyat esa bajarilishi shart,
vaholanki, amalga oshirilmaydigan bo‘lsa, oila, jamiyat hattoki muayyan shaxs hayotiga ziyon yetadigan
amallar majmuiga aylanadi. Ayovsiz turmushning sinovlari oldida ayol ham haq bo‘lsa, umumbashariy va
axloqiy normalar: burch va oilaviy e’tiqod nuqtayi nazardan er ham haq edi.

Natija va muhokama. Romanda yozuvchi biron bir obrazga yoki vogelar tasviriga ijobiy yondashuv
gilmaydi. Balki, uning obrazlarini shu kabi savollarga javob izlaydi. Yozuvchi gidirgan, izlagan narsa har
ganday moddiylikdan, ijtimoiy munosabatlardan yugqori turadi.

Romanda “ziddiyatli uchlik” uslubi qo‘llanilgan. Albatta, bu uchlik ziddiyati “O‘tkan kunlar”
romanidagidan tubdan farq qiladi. Asar gqahramoni Bo‘ronbek oilali(xotini Rayhon) bo‘lsada, farzandsiz.
Do‘sti Mirzabekni(qozi) xotini bo‘lsada, do‘sti Bo‘ronbekni xotiniga ko‘z olaytiradi, xiyonat qiladi. Bu
uchlik ziddiyati real hayotda ham, badiiy adabiyot tarixida ham, shuningdek, hozirgi adabiy jarayonda ham
ko‘p uchrab turadigan hodisa. Xo‘p uchlik ziddiyati nima: “Ma’lumki, ishq-muhabbatda odatda ikki kishi
ishtirok etadi: yigit va qiz, ya’ni oshiq va mashuqaning sevgi mojarosiga uchinchi odam(erkak yoki ayol)
aralshadiki, bu jahon adabiyotidagi ko‘plab mumtoz asarlarda o‘zining yuksak badiiy ifodasini topgan.
Xullas, shu tariga sevgi-muhabbatda uchlik paydo bo‘ladi va u turli hayotiy ziddiyatlarning manbai bo‘lib
xizmat giladi. Shu sababli, biz buni “ziddiyatli uchlik” deb atadik” [2; 71-bet].

Ziddiyatli uchlik roman kompozitsiyasida ham asosiy o‘rin tutadi. Mirzabek sevib-mi, sevmaymi yoki
yoshlikning ehtiroslarimi Shahribonu ismli qizga uylanadi. To‘g’rirog’i, Shahribonu uni sevadi. Ikki nafar
farzandi bor, baxtli oila edi. Uning ustiga jamiyatning kiborli va shariat himoyachisi edi. Quyidagi personaj
nutqi va ichki monologda vaziyat yanada oydinlashadi:

“Assalomu aleykum. Otajon!

Enam, ini-singillarim, garindosh-urug‘lar eson-omon yurishibdimi? Mendan hammasiga salom
aytgaysiz.

Otajon! Tilim bormasa ham Siz azizga bir noxush xabarni aytishga nechog‘lig® majbur ekanligimni
sezarsiz degan umiddaman. Otajon, avvalo, shayton vasvasasi bilan bir xatolikka yo‘l qo‘ygan kamina
o‘g’lingizni ma’zur tutishingizni o‘tunib so‘raymen.

Kaminaga mudarrisim Hoji A’loning e’tiqodi baland erdi. Ul zot meni vaqt-bevaqt o‘z uylariga taklif
etib turguvchi erdi. Shundoqg kezlarda ul zotning pushti-kamarlaridan bo‘lgon qizi Shahribonuga ko‘zim
tushguvchi erdi....

So‘ngra, shayton kaminani yo‘ldan bir ozdirdikim, buni endi tuzatib bo‘lmagay. Endi, bundan tonish
ham qiyindir. Inchunin Hoji A’lo eng nozik zotlar bilan qondosh-garindosh.... Taqdiri azal ekan. Endi
Shahribonuga uylanishdan boshga choram qolmadi. Tashrif buyurib, shul mushkulni bir yoglik qilib
ketishingizni utinib suraydurmen. Kelishingiz gancha tez bo‘lsa, shuncha yaxshi bo‘ladir. Uyatni ham bir
yerga yig’ishtirib, shuni ma’lum etadurmenki, keliningiz bo‘lmish Shahribonuning gumoni bordir. Bilaks,
Sizning aytgoningizni qilib, “Eroni qiz”’ni nikohimga olmas erdim. Otajon, Siz azizni orziqib kutadirman.
Bul tomonlar ham kaminani shunga da’vat etadirlar.

Sizni behad sog’ingan o‘g‘lingiz” [7; 25-bet].

BO‘RONBEK < RAYHON «— MIRZABEK

Romanda sevgi va oila muammosining yechimi yo‘q, berilmagan. Zero, yozuvchining magsadi
bundan ko‘ra buyukroq va yuksakroq edi. Yuzaki qaraganda yechimsizlikday ko‘rinadi. “Lekin badiiy
jihatdan — shuning o‘zi ham echim. Ya’ni, haqiqiy erkin bo‘lsang, o‘zing tanla, lekin tanloving shunday
bo‘lsinkim, yuksak nugtada hech kimning erki toptalmasin. Erk shu gadarki, u hatto kitobxonga ham
beriladi, u ham erkin. Marhamat, o‘zingizga ma’qul yechimni tanlang, deydi go‘yo muallif” [2].

Evril Turon ijodini yoxud “Bu toglar ulug’ tog’lar” romanini bir butun yaxlit tasavvur etmoqchi
bo‘Isangiz, unda bir narsa e’tiborimizni tortadi. Bu yozuvchi asarlarining butun vujudiga sindirib yuborilgan
inson o‘zligi, “erki” va ozodligi g’oyalaridir. Bu g’oyalar adibning barcha asarlarida bo‘y ko‘rsatib tursa-da,
“Bu toglar ulug’ tog’lar”da maxsus badiiy maqsadni ko‘zlab yetakchi mavqega ko‘tarilgan. Yozuvchining
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nazdida inson tug’ilibdi-ki, hatto ona gornidayoq isyon bilan yashaydi. Chunki, u yaratganning eng suyukli
va ongli mavjudotidir. Uning boshgacha yashashi mumkin emas. Inson isyondan itoatgacha bo‘lgan yo‘Ini
albatta, bosib o‘tishi shart. Inson bo‘lishlikning g’oyat mashaqatli yo‘li, mana u — odamzod peshonasiga
bitilgan gismat” — bu. “Isyoni yo‘q qalbning itoati ham bo‘lmag’ay.

Xulosa. Romanda ziddiyatli uchlik mavjud bo‘lsa ham, yozuvchi voqealar rivojiga keskin dramatik
tus bermaydi. Voqealar oxiridagi xarakterlar mantig’iga asosiy e’tibor beriladi. Muammoga bir qadar
sokinlik bilan yondashadi.

Ammo, yozuvchi xiyonatkorlarning taqdirini ota(Rahmat polvon)ning qo‘liga topshirdi. Romandagi
ayollar obrazi borasida shunday xulosaviy fikr aytish mumkinki, ularning hayotida ota-onani birlashtirib
turadigan farzand bo‘lmadi — bu esa oilaviy va fugaroviy burch degan talab-zaruratni ehtiyojga aylantirmadi.
Romanda inson erki nafagat huquqiy va ma’naviy-axloqiy, balki g’oyaviy-badiily muammo ham hisoblanadi.
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UO‘K 82

JEYMS OLDRIDJNING “SPIT MAK-PHINING HAQIQIY HIKOYASI” ROMANIDAGI
QAHRAMON TAQDIRIGA MUALLIFNING MUNOSABATI

Dedakhanova Dildora Turg ‘unpo ‘lotovna,

O ‘zbekiston Milliy universiteti o ‘qituvchisi
dildora830505@gmail.com

Uktamova Nilufar Nozimjon gizi,

Toshkent amaliy fanlar universiteti o qituvchisi
n.yusupoval994@gmail.com

Annotatsiya. Jeyms Oldrij - XX asr ingliz adabiyotining ko zga ko ‘ringan vakili. “Spit Makfi haqidagi
asl hikoya” (1988) qissasi uning eng mashhur badiiy asarlaridan biridir. Muallif, boshqa ko ‘plab asarlarida
bo ‘Igani kabi, bu yerda ham o ‘zining buyuk salaflari G.Fielding, Ch.Dikkens, S. va E.Bronte va boshgalar
boshlagan an’analarining davomchisi sifatida bolalikni tasvirlashda insonparvarlik kuychisi sifatida
namoyon bo ‘ladi. Bolalarga insoniy munosabatda bo lish va bolaning o°zi oq ko ‘ngilli bo lishi - bu
insoniyat intilayotgan idealdir. Agar sharoitlar boshidan shunday bo ‘lsa yaxshi. Ammo ko ‘pincha azob-
uqubatlar tufayli qahramonlar yaxshilik yoki yomonlik foydasiga qaror gabul qilishga majbur bo ‘ladilar.
Oldrijning bosh qahramoni boshiga tushgan sinovlardan mardonavor o ‘tib, mehribon va hamdard inson
bo‘lib qoladi. Shunday qilib, muallif bolalar hayoti va bolalar xarakterlarini tasvirlashda insonparvarlik
xususiyatlarni ulug ‘lashda davom etadi.

Kalit so zlar: bolalik, yetim, prototip, mustaqgil va jasur gahramon, muallifning munosabati.

OTHOUIEHUE ABTOPA K CYJIbBE 'EPOSI B POMAHE JI)KEMMCA OJIIPHIKA
«TOJJIMHHASA UCTOPUSA IIVIEBAKU MAK-®N»

Annomauus. [ceimc Onopuodsic — uloarowuiicss npeocmasumens aneautickou aumepamypol XX
gexa. OOHA U3 CAMbIX 3HAMEHUMBIX MBOPYECKUx pabom nucamens 3mo nogecmuv «llooaunnas ucmopust
Inesaxu Max-@uy (1988). Asmop, kax u 60 MHO2UX Opyeux npou3eedeHusx, 6vlCmynaem 30ech
npoooncamenem 2yMAHUCIMUYECKOU Mpaduyuy 6 u300pax3ceHuu Oemcmed, HAuYamoul €20 6eIUKUMU
npeouwiecmeennuxamu I. @urouneom, Y. Huxxencom, C. u D. bpoume u Op. Iymannoe ommuowenue x
PEOEHKY U 00OPOINCENAMENTLHOCb CAMO20 PeDOEHKA — IMO Udeas, K KOMOpoMy CHPeMUmcs 4ei08euecmeo.
Ipexpacno, ecnu ycrosus usnavanrvno maxue. Ho 3auacmyto cmpadanue signsemcst mem 20pHuioM, uepes
Komopoe Oyuia 3aKaisiemcs u oeidaem ceou ebloop 6 noavb3zy d0oopa umu 3na. Inasuwiii eepoii Onopudoica,
npotios ébinasuiue Ha e2o 00NI0 UCNLIMAHUSA, 0CMAEMcs 000PbIM U OM3bIBYUBHIM Hel08eKOM. A8mop mem
CAMbIM HACAEYem U npoooaNcaem NpoCiasisimG YMAHUCTIUYECKYIO MPAOUYUIo 8 u300padcenuu pebéuka u
0emcKOUl HCUHU.

Knwouesvie cnosa: oemcmso, cupoma, npomomun, CAMOCMOSMENTbHLIL U MYHCECMBEHHbI 2epoll,
asmopcKull 8327150.

AUTHOR’S ATTITUDE TO THE FATE OF PROTAGONIST IN THE NOVEL “THE TRUE
STORY OF SPIT MAC-PHEE” BY JAMES ALDRIDGE

Abstract. James Aldridge is an outstanding representative of the XX century English literature. One of
his famous literary works is “The True Story of Spit MacPhee” (1988). The author, as in many other works,
acts here as a continuator of the humanistic tradition in the depiction of childhood, begun by his great
predecessors G. Fielding, C. Dickens, S. and E. Bronte, etc. Humane attitude towards the child and
benevolence of the child himself is the ideal to which humanity aspires. It is fine if the conditions are such
initially. But often suffering is the crucible through which the soul is tempered and makes its choice in favor
of good or evil. The main character of Aldridge, having passed the trials that fell to his fate, remains a kind
and sympathetic person. The author thereby inherits and continues describing and valuing humanistic
features of children.

Keywords: childhood, orphan, prototype, independent and courageous hero, author’s attitude.

Kirish. XX asr bolalar adabiyotini o‘giyotganda, muallifning 0‘z gahramonlari taqdiriga munosabatini
anglash, ijtimoiy hayot muammolarini tasavvur gilish mumkin. Ulardan biri ingliz yozuvchisi Jeyms Oldrij
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bo‘lib, uning ijodi rus tadgiqotchilari orasida yaxshi tadqig etilgan. G.V. Anikin, P.S. Balashov, M.I.
Voropanova, V.V. Ivasheva, E.V. Kornilova, O.V. Stukov va boshqalar adib ijodini o‘rganishga katta hissa
go‘shganlar. Hozirgacha uning asarlari o‘zbek tilshunoslari tomonidan keng o‘rganilmagani uchun biz uning
bir asarida muallifning gahramonlar taqdiriga munosabatini tahlil gilishga garor gildik. “Spit Makfi haqida
asl hikoya” qissasi yozuvchining mashhur asarlaridan biridir. Bu asarda yozuvchi o‘z jamiyatidagi ijtimoiy
vogealarga, odamlar taqdiriga o‘z nuqtai nazarini bildiradi. Muallif o‘z qissasida insonparvarlik, mehr-
ogibat, ma’naviy barkamollik kabi eng muhim axloqiy qadriyatlar fagat oilada shakllanishi mumkinligini va
bu yerda tarbiyalanuvchilarning diniy qarashlardagi tafovut ahamiyatsizligini ta’kidlaydi.

Mavzuga oid adabiyotlarning tahlili. Ingliz adabiyotida muallifning individual munosabati
ko‘pincha qahramonlarning xarakterini talqin qilishida aks etadi. Muallifning xarakter talqiniga
yondashuvini tahlil gilib, ularning yozish uslubi va adabiy mahoratlarini chuqurrog tushunish mumkin [9].

Personajni talgin qilishga muallifning individual munosabatini yozuvchi gahramonning xatti-
harakatlari, fikrlari, his-tuyg‘ularini tasvirlashidan sezish mumkin [1]. Misol uchun, agar gahramonning
suhbati doimiy ravishda pessimistik bo‘lsa, u muallifning hayotga salbiy qarashini aks ettirishi mumkin.
Boshqga tomondan, agar qahramon jasur inson sifatida tasvirlangan bo‘lsa, bu muallifning bunday fazilatlarga
qoyil golishidan dalolat berishi mumkin. Bundan tashqgari, muallifning individual munosabati uning ramziy
belgilar va badiiy tasvirlardan foydalanishida ham kuzatilishi mumkin. Misol uchun, muallif quvonch yoki
baxtni ifodalash uchun yorqin, jonli tasvirdan, aksincha qayg‘u va umidsizlikni ifodalash uchun qorong‘u,
rangsiz, nursiz tasvirdan foydalanishi mumkin. Muallifning yondashuvidan qat’iy nazar, uning personajlarni
talqin qilishga individual munosabati o‘quvchining asar haqidagi tushunchasini shakllantirishda hal qiluvchi
omil hisoblanadi [3]. Bu qahramonlar qanday tasvirlanganiga, o‘rganilayotgan mavzularga va dunyoning
umumiy ohangiga ta’sir qiladi. Xarakterlashda nozik yondashuvni qo‘llaydigan mualliflar ko‘pincha
o‘quvchilarga gqahramonning motivlari va harakatlari haqida o‘z xulosalarini chiqarishlari uchun joy
qoldiradilar. Bu o‘quvchilarni hikoyaga to‘la jalb giladi, unutilmas taassurot qoldiradi..

Tadgigot metodologiyasi. “Spit Makfi haqgida asl hikoya” qissasida, hamda, J. Oldrijning boshqa
asarlarida avtobiografik elementlar yagqol seziladi. Yozuvchi hayotning asl gadriyatlari sof, bolalarcha
haqgigat bo‘lib qolgan bolalik yillariga qaytadi.[2].Yozuvchi barcha roman, novella va gissalarida
umuminsoniy, azaliy muammolar: insonparvarlik, halollik kabi bugungi kungacha ham o‘z ahamiyatini
yo‘qotmagan muammolarga to‘xtalib o‘tadi. Uning qahramonlari hayotiy pozitsiyasi aniq namoyon bo'lgan
muammolarni hal giladi. Uning gahramon-bolalari kuchli shaxsiyatga ega, axlogiy jihatdan bargaror va
mustagildirlar. Boshpanasiz, yetim gahramonlar kitobxonlarni hayotga ajoyib tashnalik, nekbinlik bilan
o‘ziga jalb giladi, buning orqasida, ehtimol, inson hayotining asl ma’nosi yashiringandir.

Tahlil va natijalar. “Spit Makfi haqida asl hikoya” qissasida Oldrij Sent-Yelena deb nomlangan
provinsiyada yashovchi, bobosiga taglid gilib tupurish odati uchun Spit lagabini olgan Angus Makfi hagida
yozgan. Bu bobosi Fayf Makfi bilan yashaydigan o‘n bir yoshli yetim bola. Spitning ota-onasi yong‘in
tufayli vafot etganidan beri birinchi jahon urushi gahramoni bo‘lgan bobosi bolaning yagona garindoshi va
homiysi edi. Ularning hayoti osuda, bola bobosining nazorati ostida beg‘am o‘sgan bo‘lardi agar Fayf Makfi
miyasidagi jarohati va jarrohlik amaliyotidan so‘ng boshlangan jazavali jinnilik alomatlari bo‘lmaganida.
Shahar aholisidan biri Betti Arbaklni “bolaning turmush sharoitini yaxshilash” taklifi bilan chigadi va bolani
bolalar uyiga topshirishni xoxlaydi.Kattalar dunyosining bema’niligi, ikkiyuzlamachiligi va yolg‘onchiligi
ta‘sir qilmagan ko‘ngli toza va beg‘ubor 11 yoshli bola doim kasal bobosiga g‘amho‘rlik qiladi, ovqat
pishiradi uy ishlarini hammasini o‘zi bajaradi.

Hikoyaning boshida biz qahramon Spitning bobosi bilan baxtli hayot kechirganini ko‘rishimiz
mumkin. Garchi odamlar doimo ularni urushadi deb o‘ylashsa ham, bu noto‘g‘ri edi, bu ularning so‘zlashuv
uslubi edi. Muallif romanning har bir gahramonini bevosita tasvirlaydi.

Spitning tasviri: besh yoshli bola hamma narsada bobosiga taglid giladi. U jahl bilan bagirardi va
tupurardi. Yozning oxiriga kelib u cholning kichkina, qoraygan, yalangoyoq nusxasi edi. Spit o ‘ziga yoqqan
joyda aylanib yurar ... u hech kim va hech narsadan qo ‘rqgmasdi.[3:15].Muallifning gahramonga nisbatan
hamdardligini, protagonistni yoqlayotganini “yoqdi, hayratga tushdi” kabi ijobiy ma’no beruvchi fe’llarni,
“do ‘stona, jiddiy” kabi sifatlarni va “Spit yaxshi tabiatli, o ziga ishongan bola edi, shaharchadagi har bir
bola uni yoqtirardi va fahrlanardi, Spit ham do ‘stona munosabatda bo‘lardi. | 3:21] degan so‘zlaridan
anglash mumkin.

Fayf Makfi tavsifiga e’tibor bering, bu yerda muallif “kulrang, bo ‘g ‘iq, qattiq, yovvoyi ko ‘zlar, go ‘pol
ovoz, qgichgirdi ...” kabi salbiy bo‘yoqdor so‘zlarni ishlatgan U jikkakkina, ranglari bo‘g‘iq, yovvoyi
ko ‘zli,qo ‘pol ovozda shotlandcha talaffuzda qichqirib gapiradigan, eski shlyapasini boshiga mahkam
bostirib kiyadigan chol edi. [3:9]
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Bundan tashqari, uning qaysar xarakteri ko‘rsatilgan dialoglar mavjud. Men qaychi o ‘tkirlovchi
emasman. Agar ularni o ‘tkirlash kerak bo ‘lsa, men buni gilaman va siz uchun ularni o ‘tkirlayman, lekin men
qaychi o ‘tkirlovchi emasman. ”(3:10)

Shunisi e’tiborga loyigki, keksa Makfi murakkab qahramon, qo‘pol va qaysar xarakteriga qaramay,
mas’uliyatli va mehnatkash odam edi. Miya xurujlariga qarshi kurashish unga qiyinroq va og‘rigli bo‘ldi va
oxirida u aqldan ozdi. Og‘riq paytida bobosiga doimo yordam bera oladigan Spit uni boshqgara olmadi va o‘n
bir yoshli bola murakkab tuyg‘ularni boshdan kechiradi:

(Yong‘in oldidan) ...bobosi sokin, deyarli oddiy, lekin bo ‘g ‘iq ovozda unga qarab: “Ket... Eshitdingmi,
goch. Mendan qoch. ... “Spit ilgari hech gachon bunday xotirjamlikni eshitmagan edi, bobosining ovozida
umidsizlik bor edi va bundan nima qilishni bilmas edi [3:68].

Bu yerda muallif keksa odamning hissiy pozitsiyasini ifodalash uchun ovozning tavsifini beradi.
Quyidagi sokin, deyarli normal, bo‘g‘ilgan (ovoz) kabi sifatlar gahramonning ovozini butunlay
o‘zgartirganligini, u odatda qgattig, bagiruvchi ovoz bilan gapirganligini ko‘rsatadi.

.... Spit ko ‘rgan narsa cholning ko'zlarida gotib golgan dahshat ifodasi edi va Spit hayotida birinchi
marta bobosining xatti-karakatidan qo ‘rqib ketganini his qildi [3:70].hissiy o‘zgarish ko‘zni ifodalovchi
sifatlar yordamida namoyon bo‘ladi: cholning ko zlarining tubida qotib qolgan dahshat va qo ‘rqib ketdi
fe‘li.

Voqealar davomida gahramon butunlay o‘zgaradi va psixologik jihatdan o‘sadi. Jeyms Oldrij o‘z
gahramonini shunday sinovlardan o‘tkazadiki, u giyinchiliklarni mardonavor yengadi. Ehtimol, Spit o‘rnida
boshga kimdir allagachon g‘oyib bo‘lgan bo‘lar edi, lekin Oldrij bizga tashqi sharoitlarga qarshi turishga va
bundan tashqari, qgarshilik ko‘rsatishga tayyor qahramonni ko‘rsatdi. Ota-onasi va bobosi vafot etgandan
so‘ng, bola butunlay yolg‘iz qoladi va ikki ayol uning ustidan vasiylik huqugi uchun kurasha boshlaydi.
Ulardan birinchisi Betti Arbuckle - dindor, lekin, aslida, xristian amrlarini ko‘r-ko‘rona yod olib,tom
ma’noda tushunmaydigan ayol obrazi. Ikkinchisi - Greys Tree, Spitga qanday munosabatda bo‘lishni
biladigan sezgir va mehribon ayol. U bolaning shaxsiyatini nozik his giladi, faqat oilada u to‘laqonli shaxs
bo‘lib ulg‘ayishini tushunadi. Spit Betti Arbakl tomonidan o°zi uchun tayyorlangan taqdirga qat’iy qarshilik
ko‘rsatadi. O‘n bir yoshli bola yoshi katta ayolga qaraganda ma’naviy jihatdan kuchliroq bo‘lib chigadi,
chunki uning dunyoqarashi keng, kattalar dunyosining barcha qoidalari va dogmalaridan ko‘ra ko‘proq
hayotiydir.

Romandagi eng kulminatsion sahna - bu bolaning taqdiri hal gilinadigan sud majlisi. Fagat advokat
Edvard Kualening donoligi Spitga Trilar oilasida golishga yordam beradi. Muallifning jamiyat haqgidagi
g‘oyalari, his-tuyg‘ulari va fikrlari bevosita advokat va sudya so‘zlari orqali ifodalanadi.

(Sudya Leykerning so‘zlari) Spit Mac-Phi, shubhasiz, avstraliyalik juda mustaqil aqglli bola. Shu bilan
birga, u o ‘ta qaysarga o ‘xshaydi va o zini tutishni o ‘rgatilmasa, o°zi va boshgalar uchun potentsial xavf
tug ‘dirishi mumkin, aynigsa u garama-gqarshi manfaatlar bilan chalkashib ketganda yoki tartib-intizomdan
norozi bo ‘Isa (3:299)

Optimistik yakun, ezgulikning yovuzlik ustidan g‘alabasi, muhabbat va do‘stlikning g‘alabasi —
bularning barchasi kitobxonda insonning chinakam insoniy fazilatlari-mehnatsevarlik, mehr-shafqat, o‘z
yaginining tagdirida befarq bo‘Imaslikni, qadrlash tuyg‘usini uyg‘otadi. Ushbu an’ana XXI asr kitobxonlari -
birinchi navbatda, ertangi kelajak egasi bo‘lgan bolalar va yoshlar o‘rtasida yuksak ma’naviy ustuvor
pozitsiyalarni shakllantirishga yordam beradi.Spit o‘zining mustaqil fe’l-atvori, mehribonligi va halolligi,
ichki kuchi va hayot asoslarining to‘g‘riligiga ishonchi tufayli oz taqdiriga duch kelgan barcha sinovlarga
jasorat bilan bardosh beradi. “Spit Makfi haqida asl hikoya” haqiqiy qadriyatlar haqidagi asarlarning eng
yaxshilaridan biridir.

Xulosa. Hikoyani chuqur tahlil gilib, quyidagi xulosaga keldik:

A. Ingliz yozuvchisi Jeyms Oldrij realizmning ko‘zga ko‘ringan namoyandasi bo‘lib, birinchi jahon
urushidan keyingi Avstraliyadagi real hayotni tasvirlab, o‘z davrining ijtimoiy hayotining yorgin manzarasini
yarata oldi.

B. Muallifning personajlarni talgin gilishga individual munosabati uning gahramonning xatti-
harakatlari, fikrlari, his-tuyg‘ularini tasvirlash tarzida ko‘rinadi. U qahramonlarning tashqi ko‘rinishini,
xarakterli xususiyatlarini va his-tuyg‘ularini aniq tasvirlaydi va muallifning qahramonga nisbatan
hamdardligini sezish oson.

C. Muallifning jamiyat haqidagi g‘oyalari, his-tuyg‘ulari va fikrlari bevosita huqugshunos va sudya
so‘zlari orqali beriladi. Shu tariqa muallif o‘z xabarini, g‘oyalarini dunyoga yetkazdi.

D. Jeyms Oldrij bolalik va bolalikni tasvirlashda insoniylik an’analarini kuychisidir. U insoniy
munosabatlarda insonparvarlik ustuvor va asosiy ahamiyatga egadir deb hisoblaydigan tanigli yozuvchidir.
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“THE PEN MIGHTIER THAN SWORD”- SOCIAL SATIRE IN JONATHAN SWIFT’S
“A MODEST PROPOSAL,,

Marupova Mavluda Umarjonovna,
Teacher of Languages Department at Zarmed University

Abstract. Jonathan Swift’s A Modest Proposal remains a timeless masterpiece of social satire,
skillfully employing irony and wit to critique the dire socio-economic conditions in 18th-century Ireland.
Through his audacious suggestion of solving poverty by consuming infants, Swift delivers a searing
indictment of British exploitation, political indifference, and the dehumanization of the Irish poor. This
article explores how Swift’s incisive use of satire and rhetorical devices exposes the moral and systemic
failures of his time, prompting readers to confront uncomfortable truths about inequality and oppression. By
wielding the pen as a weapon of social critique, Swift not only captures the absurdity of contemporary
proposals for reform but also challenges the audience to recognize and address the real roots of societal
issues. This study highlights the enduring power of satire as a tool for social commentary and its capacity to
provoke reflection and inspire change.

Keywords: irony, political critique, exploitation, poverty, rhetorical devices, social inequality, satire
as a tool for change, morality and ethics.

«QALAM QILICHDAN KUCHLIROQ»- JONATAN SVIFTNING “KAMTARIN TAKLIF”
ASARIDAGI IJTIMOIY SATIRA

Annotatsiya. Jonathan Svifining Skrom taklif asari ijtimoiy satiraning doimiy durdona asari bo ‘lib,
XVIII asr Irlandiyasidagi og ‘ir ijtimoiy-iqtisodiy sharoitlarni tangid gilish uchun kinoya va hazilni mahorat
bilan qollaydi. Svift kambag ‘allik muammosini chaqaloglarni 0ziQ-ovqat sifatida iste’'mol qilish taklifi
orqali hal qilishni o ‘rtaga tashlab, Britaniya ekspluatatsiyasi, siyosiy befarqlik va irland kambag ‘allarining
odamgarchiligi poymol qilinishini keskin tangid giladi. Ushbu magolada Sviftning satira va ritorik
vositalardan mohirona foydalangan holda oz davridagi axlogiy va tizimli kamchiliklarni fosh etishi,
o ‘quvchilarni tengsizlik va zulm haqidagi noqulay haqiqatlarga duch kelishga majbur qilishi o ‘rganiladi.
Svift qalamni ijtimoiy tangid quroli sifatida qo‘llab, nafagat o‘sha davrdagi islohot takliflarining
bema’niligini ko ‘rsatadi, balki jamiyat muammolarining haqiqiy ildizlarini anglash va bartaraf etishga
chaqgiradi. Ushbu tadgiqot satiraning ijtimoiy izoh vositasi sifatidagi o‘lmas kuchi va uning mulohaza
yuritishga undash va o ‘zgarishlarga ilhom berish qobiliyatini yoritadi.

Kalit so‘zlar: kinoya, siyosiy tangid, ekspluatatsiya, gashshoqglik, ritorik usullar, ijtimoiy tengsizlik,
o ‘zgarish vositasi sifatida satira, axloq va etika.

“IIEPO CWJIBHEE MEYA” — COUMAJIBHASA CATHUPA B IPOU3BEJAEHUN
JAKOHATAHA CBUDPTA “CKPOMHOE INPEJJIO)KEHUE”

Annomayun. “Cxpommuoe npeonogcenue” Jconamana Ceugpma ocmaémcs 6euHbiM uededpom
COYUANBHOU Camupbl, UCKYCHO UCNONb3VIOWUM UPOHUIO U OCmMpoyMue O KPUMUKU MANCENBIX COYUATbHO-
axoHomuueckux ycnosutl ¢ Upnanouu XVIII eexa. Ilocpedcmeom 0ep3koco npednodiceHust peuums npoonemy
beonocmu nymém ynompeonenus miaadenyes ¢ nuwy, Ceugpm cozdaém spkoe obauveHue OPUMAHCKOU
DKCHAYamayuy, NOIUMUYECKO20 PABHOOYUIUS U OeSYyMAHU3AYUY UPAAHOCKOU Oednomsl. B cmamobe
ucciedyemcs, Kaxk MacmepcKoe UCHOAb308AHUE CAMUPbL U pumopudeckux npuémog nomozaem Ceughmy
PA306aauUmMb MOPATbHLIE U CUCHEMHBIE NOPOKU C80E20 8peMeHU, NoOyxicoas yumamenel CmaiKueamscsi C
HEYOOOHOU npagooll o HepaseHcmae U yeHemeHuu. Hcnonv3ys nepo kax opyicue COYUaibHOU Kpumuxi,
Ceugpm ne morvko NOOuUEpKUGaem abCYPOHOCHb COBPEMEHHBIX NPEONONCEHUl Nno pegopmam, HO U
npusvleaem ayoumopur0) O0CO3HAMb U YCMPAHUMb UCTMUHHbIE KOPHU OOWECMEEHHbIX NpOoOIeM.
Hccneoosanue noouépkusaem HeusMeHHyO CULY Camupbl KAK UHCMPYMEHMA COYUANbHO20 KOMMEHMApUs U
€€ cnocobHOCMb NPOBOYUPOBATNL PA3MbBIUIEHUS U BOOXHOBIAMb HA USMEHEHUSL.

Knwouesvie cnosa: uponus, nonumuueckas KpUmukd, IKCnayamayus, OeOHOCMmb pumopuyeckue
npuémsl, COYUAIbHOE HEPABEHCNBO, CAMUPA KAK UHCIMPYMEHM U3MEHeHUs, MOPAb U dIMUKA.
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Introduction. The Language is a historically formed system of meaningful forms, with the help of it
people can turn their thoughts into a kind of public property and even into the spiritual wealth of society.
Language as a means of communication was formed by human society and its needs to be developed.

The nature of language stands out in its dual function: it is both an instrument of thought and a way of
communication for people. Language also keeps the spiritual values of society, works as a mechanism of
social, cultural heredity. Language is also a means of accumulating and transmitting social experience.
Thanks to communication using language becomes the reflection of reality in the minds of one person which
is supplemented by what was in the minds of other people, because of this process, opportunities for
information exchange grow. Language is the main tool for learning and mastering the outside world.

Language is not only a tool in the hands of power, but also creates a counterbalance that cannot be
limited and stopped. Power can be based on many factors, including weapons or money. It establishes the
power of man over man. And it shows the social context of inequality and power everywhere. For the power
of speech, this relationship simply does not apply. Just like knowledge in general, language is endowed with
limitless power, which is divided and multiplied. Whoever shares knowledge loses nothing of his share or
property. Anyone can gain knowledge without depriving others. In addition, any person can be stronger in
this regard, without prejudice to anyone's interests.

Language is one of the most important concepts in human society. Very often, words have tremendous
power that can change a person's life. And the acquisition of a language is precisely the process in which a
person is formed not only as a person, but as an independent subject. With the help of language, one finds
himself, his place in society. Person acquires communication skills where he learns not only to interpret the
world, but also to live in this world.

The main unit of language is the word. A word is not just a set of letters and a certain sound. This is
something much deeper, the word as the basic unit of language has tremendous power. The power of the
word can be understood as the positive or negative impact of the word on the listener or reader. What power
can be contained in a word? The word is able to evoke certain feelings and emotions in a person, make one
think about something, interest him in this or that topic, change his attitude to the subject of speech, induce
him to certain actions. The word is a powerful weapon that affects a person directly and therefore gives him
power. The power that is able to lead and direct people. After all, if you choose the right words, you can raise
the spirit of not only one person, but the whole army, just like the great satirist Jonathan Swift, who, by the
power of his pen, and under the influence of words, wanted to show the imperfection of the state foundations
of England at that time.

Swift, as an Enlightenment writer, declares that contemporary England is far from the ideal of a state.
No one has criticized the vices of those who rule the world as strictly as Swift. But the writer did not see the
strength that could overcome the craving for evil and violence. The great satirist saw the impoverishment of
his native Ireland and believed in the common people, in their intelligence, honesty and prosperity. A writer
is always a scalpel, revealing the sores of society, voluntarily or involuntarily. Even if the author, when
creating a work, does not consider it his goal to engage in “denunciation” of social vices, a thoughtful reader,
by using the phrases, situations, personalities depicted in the book, makes up for himself a portrait of the era
described. Opening the veil to the reader over the vices of human society, Swift uses a “fail-safe” power -
satire, because the vulnerability of any vice lies in the fact that it is powerless before laughter - laughter
disarms it, transfers it from the category of terrible to the category of miserable. And it is always easier to
fight with what causes a condescending smile. As any other writer in any era Swift becomes that kind of
“mirror” that reflects the characters and images inherent in his time. Now, after many years, we re-read the
lines written more than a century ago and meet characters who could very well be our contemporaries.

Literature Review and Purpose of the Study. “Satire is a sort of glass while beholders do generally
discover everybody's face but their own.” Such a description was given by one of the greatest satirists of all
time, Jonathan Swift, on his main direction in literature - satire, which occupied a central place in all his
works and sheds light on the socio-political development, life and customs of the England at the turn of the
17th-18th centuries, which characterizes by the formation of democratic Culture and Literature of the New
Age, The Age of Reason and Rationality and in particular, the emergence and growth of enlightenment
thought.

Swift’s life was full of ups and downs, hopes and disappointments. Fate seemed to be playing with
him - either bestowed, or did not live up to expectations. He lost his own father before he was born, but with
the help of a wealthy relative he received a good education. Thanks to his talent and sharp mind, Swift
became one of the best satirical pamphleteers in England and even influenced public policy with his pen. But
after that he became a political exile and ended up in his homeland in Ireland, where the people of Ireland
treated Swift with great respect and considered him as their protector. His life played with him as well as the
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principle of semantic gravity, that Swift himself used in his works, he raised vices to unprecedented heights
and then threw them on a huge scale into the very abyss of human society, mercilessly destroyed, while
remaining within the bounds of his decency.

The special nature of Jonathan Swift's work, his gloomy pamphlets, all his irony, sometimes terrifying
satire, is evidence not only of the originality of his personality and his talent, but also of the moods inherent
in many of his contemporaries such as John Dryden and Alexander Pope, as emphasized by Herbert Davis:
“They also like Swift used many of the weapons of the satirist - wit and ridicule and irony, even though their
travels were limited to parts and places well-known.” [2,120]

So the evidence of the disappointment of the best and most honest people of England in the results of
the bourgeois revolution XVII century, disappointment sometimes leading to despair and disbelief in any
social progress at all, this was the driving force behind how masterfully the writer was able to convey satire
in his works - which is a way of artistic reproduction of reality, revealing it as something perverted,
inconsistent, internally untenable through accusatory and ridiculing images. But the seemingly ordinary
society in the works of Swift is expressed satirically through a blatant lack of an ideal.

But this also does not rule out how Swift wants to present the lessons of humanity in his satirical
works, as an example, if the quote above can be analyzed, it could be understood as if satire is hold up into
one's face directly and the person could not perceive it, however people around could recognize it, to
interpret it on example of the book Gulliver's Travel I, the scene with monkey, one can draw parallels about
the humiliation program that everyone understands that the Gulliver is being humiliated except the Gulliver
himself could realize it. So it could be concluded as the satire is socially aestheticized form of art, which
focuses less on aesthetic of the work but on interaction within the society.

Materials and Methods of Research. Originally, the word satire comes from the Latin word ‘Satura’
meaning ‘well fed’ and the original phrases ‘Lanx satura’. ‘Satur’ also meant ‘full’, but the comparison with
‘lanx’ changed its meaning to ‘mixture’: the expression ‘lanks satura’ means ‘a full dish of various types of
fruit’. The richness of the forms also corresponded to the diversity of the content: satires could be in the form
of a dialogue, message, instruction etc. The poems written in a mixture of different sizes contained a mixture
of a wide variety of topics - from philosophical allegory, comic portraits and fables to the description of
feasts. The unity of the motley conversation was given by the voice of the author, who spoke on his own
behalf and about himself, not hiding behind the conditional mask of an epic or tragic poet. Satire as a genre
originated in Roman literature thus dates back to history, as noted in the book The Anatomy of Satire:

Satire as a distinct type of literature with a generic name and a continuous tradition of its own, satire
is usually believed to have started in Rome. The earliest satirist whose work has survived intact for us to
read is Horace (65-8 B.C.). He has left us two volumes of verse satire, with ten poems in the first and eight in
the second, together with some poetic letters which are not far removed from satire as he conceived it. [3,24]

However, the founder of a genre satire was a Lucilius, and by analyzing genre (set of rules) of satire
with the help of Hermeneutical circle one can understand that general notion that with the help of the text
one can have a new understanding and new notion which can have an opportunity to change people’s mind.
So was the 18" century it was a new insight not only in the world of literature but the science as a whole.

So the same approach was taken by Swift who give a new breath to the genre of satire. Swift's satire
was a realistic parody: absurdity and monstrosity appear to him as a social norm, as a real and promising
characteristic of the phenomena depicted. Swift's dramatic satire captured the ideological panorama of the
early English Enlightenment where his ironic interpretation of both the sensual, carnal nature of man and his
sentimental impulses, Swift is merciless and the main goal of Swift’s satire is an emotion from reality shock
of recognition.

Satire is a literary device for the artful ridicule of folly or vice as a means of exposing or correcting it.
The subject of satire is generally human frailty, as it manifests in people’s behavior or ideas as well as
societal institutions or other creations. Thus it usually has its own structure which could be divided in two
part, the first group includes: Exposition ‘expositio’(Latin) meaning the explanation part of a theory or
narration; Deficiency- shortage or incompleteness of the object or situation as a whole; Vice- ‘vitium’ (Latin)
which means something has fault or blemish; and finally a Mistake - the act which is wrong, counter to this
notion alternative structure is presented: Solution- in this stagies alternative, the author should present its
own way of dealing with a problem; of course with the help of Virtuous which means holding on or relying
on high moral standards; the last one is Ideals — the concept or principle to be targeted to. So as can be noted
satire has its own norms and normativity which has its link to utopians ideas if it could be inverted. As it is
noted by A. R. Heiserman:

If Utopia is a satire, we should be able to show how all its parts-its devices of structure, diction, and
personae, its ideas and themes-are shaped into a via diversa constructed to attack certain objects. We might
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also expect that these devices and objects would have appeared in other works commonly called satires.
[4,165]

By proposing this idea, he emphasize on the importance of the structure itself, however the satire has
two concepts by which it is differentiated: Horatian and Juvenalian satire. Both terms come from the names
of the ancient Roman satirist, Horace and Juvenal, however each of them completely different in their
perception. Starting from Horation satire is acknowledged to be mild, witty, good-natured and light-hearted
toward the person to whom it is directed and its purposes to encourage moral improvement by eliciting
laughter thus it sophisticated by willing to get back to victim. One of the famous examples of satire which is
written by Swift and already has been mentioned during analysis is Gulliver’s Travels, Swift places mirrors
everywhere, which then reflects on the main character himself. After Gulliver has visited the country of
Lilliputians, he himself turns out to be a midget among the giants. The reader is surprised at the
insignificance of political disagreements and wars, the ridiculousness of court ministers in Lilliput’s country,
and when Gulliver finds himself in Brobdingnag, in turn one can feel the miniaturization of our human
world. Horatian satire which is supposed to be soft could reflect the whole spectrum of society, so the author
managed to create a comprehensive picture of the whole era.

Second one is Juvenalian satire which is harsh, more derogatory and abrasive toward the victim
attempting to destroy him. Juvenal satire addresses social flows through scorn, outrage, brutal and dark
mockery. And it is often used to express dissatisfaction and anger with the current state of affairs. The
Modest Proposal could the best example for Juvenalian satire as it is one of the clearest manifestations of
Swift's acute pessimism in relation to his contemporaries to humanity as a whole. In Swift's mind, social
vices are inherent in human nature and therefore incurable.

The main technique of Jonathan Swift's satire is the creation of the narrator's personality, which is
somewhat different from his own. So, he moves away from his role as a writer, Dean of the church and gets
the opportunity to write freely about what he considers important to convey to the public. To prove this
notion if the protagonist Gulliver can be taken as an example then it is become obvious that Gulliver is
treated as a puppet, by manipulating which he draws the reader's attention to his fabrications; despite the fact
that one of the main aspects of Swift's irony is an indirect understanding of the writer's ideas. The reader
feels a connection with the protagonist, because he is involved and convincing in the story. Swift's use of the
character in this way provides not only an opportunity to hide his identity, but to a greater extent, to convey
his opinion without bias to the reader. The persona of the character allows him to easily accentuate or
reinforce his ideas, and consequently, his intentions. Swift's work is largely an intellectual awareness of
human nature, but it does not provide simple and obvious answers to the questions that he poses. Swift writes
in such a way that the reader can understand the mixture of joy and sorrow, even in those passages where it
is impossible to distinguish between the opinion of the narrator and Swift.

The storytelling is extremely personal, even modest, and gives one a sense of closeness to the author.
The nature of the narrator is more fully revealed through his direct appeals to the reader. The method of
engaging readers is not to win their sympathy - to befriend them - but in alienation, in a sense of anxiety,
which sets Swift apart from most satire writers. This aggression becomes a constant in the writer's satires,
and it makes them unique, as noted by Robert Phiddian:

The dissenters are dehumanized (transformed into noisome and poisonous animals), thus turning their
threatening nature into a brute fact over which neither they nor reason has any control. Consequently, the
reader is presented not with a moral choice so much as a matter of public health; the complex metaphor
dulls reactions at precisely the same point where the Proposal sharpens them. [5,604]

Thus, The Modest Proposal is not just a pamphlet; it is a challenge, ridiculing human vices and the
shortcomings of political life much more than is customary in this literary form. This is Swift's central
problem. He takes an imperfect society, similar to a human one, and tries to show the reader all the
shortcomings of modern society, giving them a grotesque form. Swift's technique of semantic gravity is to
take up a familiar setting and make it unfamiliar, as if the reader is seeing it for the first time, and throw it
into an abyss of condemnation and relentless criticism. By making a person recognize the habitual conditions
of life, he immediately gives out his judgment to show the similarity between his grotesque version and real
life.

Results and Discussion. lrony is a literary device in which chosen words are deliberately used to
convey a meaning other than the literal one. In everyday consciousness, such a representation is most
common when irony is understood as a caustic intonation of a statement, which is often identified with
mockery, a hidden mockery, or it could be seen as just playfulness, laughter under the guise of feigned
seriousness. Irony is often formally defined as an expression of the opposite of what can be thought about the
subject, a definition close to this - irony is a statement that has a hidden meaning, the opposite of what is
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directly expressed. Irony is often mistaken for sarcasm. Sarcasm is also a mockery, but with a touch of a
negative connotation and indicates a lack of a person. One of the characteristic features of sarcasm is a sharp
exposure. Unlike irony, in sarcasm one can find indignation and hatred, and in the highest degree of their
manifestation. Here John F. Ross has proposed his own theory about the structure of the irony:

“The irony exists not alone in the literal’' meaning, nor alone in the 'hidden' or "intended' meaning, it
is the effect of the two meanings emerging in simultaneous relationship. That is, A (the 'literal' meaning) + B
(the intended' meaning) make up C (the ironic effect). In this regard, irony has the same basic structure as
metaphor." [6,81]

If one can consider irony from this presented angle, then it could be summarized that irony is
necessary for a person in order to assess the subject. In this case, a double meaning stands out: the
assessment does not lie in the meaning of the statement, but in its opposite meaning, which ultimately gives
us an ironic attitude to what is happening.

The meaning revealed by irony is determined by the context that either precedes or accompanies the
signifying units. This include the complexity and peculiarity of statements standing for an ironic meaning
that simultaneously contain two polar assessments: one is explicit, the other is implicit. Since the ironic
expression contains two opposite meanings, one of which is produced at a higher level, dominating over
another one. And therefore, a special perspective on the study of irony opens up in connection with its
functioning in various types of discourse. To explain the essence of irony, it is most important to pay
attention to its symbolic and paradoxical nature.

However, Jean Weisgerber also noted about ‘Aesthetic qualities’ of irony which precedes satire in this
case:

Besides aggressiveness and social aspects, irony also exhibits aesthetic qualities. To be effective, the
game should be played to perfection. In this connection, it will be noticed that irony is more often comic and
gratuitous than satire. [7,165]

The same concept is shown by Swift in his works, as one of the main features of Swift's satirical style
is irony. It creates, as if it has a double perception of each fact - a direct and literal perception, and the second
- an ironic perception that reveals the truth. In the novel Gulliver's Travels there is a fusion of acute political
problems, philosophy, history, comic situations, fiction, parody and tragedy, the hero's journey and
reasoning. This artistic and philosophical complex can be completely understood if Swift's initial position is
taken as the desire to create a realistic satire, to tell the whole truth and thereby inflict a crushing blow on all
the prototypes of Lilliputians, Laputians and Yahoos living in England, as well as on the dominant ideas,
which are either personified in the novel or reflected in image-concepts.

Rhetoric is the art of expression, the main purpose of which is the study of oratory, its tools, the rules
of speech behavior, the designation of the goals and objectives of public speaking. Rhetoric has been known
to the world since the time of Aristotle. He was the first who singled out the effectiveness of rhetoric as a
science. His theses became the foundation for the works of such famous philosophers and scientists as Plato,
Socrates, and many others. It should be noted that all types of artistic expression in the Ancient Greece,
public speech was most closely connected with its contemporary political life, social system, level of
education of people, the way of their life and thinking, moreover with the peculiarities of the development of
the culture, John Henky also noted this notion in his book:

Rhetoric, in the general sense of the use of language in such a manner as to impress the hearers and
influence them for or against a certain course of action, is as old as language itself and the beginnings of
social and political life. It was practised and highly esteemed among the Greeks from the earliest times.
[8.7]

The very nature of Greek literature favored the development of rhetoric. It was much more "oral", so
speaking, more designed for direct perception by listeners, admirers of the author's literary talent. And also
the second important influence is that political and judicial decisions were made by voting at the meeting, the
results of which were determined by the persuasiveness of public speeches and the impression that the
speaker made on the assembled citizens.

According to the classification of the famous ancient philosopher Aristotle, who proposed the theory
of rhetoric, all argumentation can be divided into three groups: pathos, logos and ethos. The criterion for this
division is the different principles of a person: sensual, mental and moral, which he uses to convince
listeners. Aristotle created the doctrine of ethos, logos and pathos - the main categories of scientific rhetoric.
Ethos is the appropriateness of speech, its conformity with the moral expectations of the listeners, who can
accept this speech or reject it. This thesis implies respect for the listeners, an appeal to the addressee. Pathos
is the idea of the creator of speech, developed in front of the audience. It focuses on the position of the
speaker, his beliefs. Logos - verbal, linguistic means, as well as logic, the speaker uses them to achieve the
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goal, to convince. Every kind of speech forensic or judicial, deliberative, epideictic is an inevitable unity of
ethos, pathos and logos. To clarify, the art of persuasive speech in Aristotle was divided into: Deliberative
speech the purpose of which is to approve or reject something, next is Forensic or Judicial speech, the task is
to accuse or justify, the last one is Epideictic the aim is to praise or blame.

The classical canons of rhetoric were identified in the ancient period by scientists and philosophers.
The science of rhetoric clearly defines five stages for conducting a public speech and its completion. The
following stages are distinguished: Exordium (introduction); Narratio (statement of facts); Confirmatio
(proof); Refutatio (refutation); Peroratio (conclusion)

Exordium from a modern view it is an introduction where the speaker introduce the topic and his
goals, or as defined by, John Henky: “Exordium is the beginning of a speech, resembling the prologue in
poetry and the prelude in flute-playing.”’[8,44]

Narratio- includes a background information or story-telling which could convince the public, in the
book Aristotle The "Art" of Rhetoric the author differentiates the use of narration in speech:

Narrative, in epideictic speeches should not be continuous, but disjointed. In forensic, it must make the
subject clear, and the speaker should narrate what tends to show his own good character or the opposite in
the adversary, or is agreeable to the judges. [8,45]

Confirmatio- it could be also called as a main body where the speaker states its argument fully and
more in precise way paying attention to the consistency and logic.

Refutatio —the most interesting part, the speaker should state the weakness of the given proposal but it
should be done so masterfully that it turns out to be the strength of the argument.

Peroratio- a conclusion, the way to summarize all pointed arguments.

Conclusion. A Modest Proposal For preventing the Children of Poor People From being a Burthen to
Their Parents or Country, and For making them Beneficial to the Publick is full name of one of the most
accomplished satirical pamphlets in English literature written by Jonathan Swift. The pamphlet A Modest
Proposal is imbued with a painful sense of the tragic gap between Swift's desire to fix the world and what
was daily presented to his eyes, written with deliberate seriousness, equipped with many ‘arguments’, the
‘modest sentence’, as it was clear to every open-minded reader, breathed between the lines of great anger.

The work itself is done in the form of economic research and uses the methodology of political
arithmetic to convey certain arguments. The title immediately gives the reader a sense of the irony that will
accompany the entire content of the pamphlet. Swift suggests in a very serious and formal manner that the
children of the poor, who are starving due to financial hardship, can be sold in the market, and thereby save
their parents from starvation, and the country from overpopulation and unemployment. The author ironically
claims to be the most serious economic study in which his arguments are confirmed with the help of statistics
and calculations.

The number of souls in this kingdom being usually reckoned one million and a half, of these |
calculate there may be about two hundred thousand couple whose wives are breeders; from which number |
subtract thirty thousand couple, who are able to 35 maintain their own children, (although | apprehend there
cannot be so many, under the present distresses of the kingdom) but this being granted, there will remain an
hundred and seventy thousand breeders. | again subtract fifty thousand, for those women who miscarry, or
whose children die by accident or disease within the year. There only remain an hundred and twenty
thousand children of poor parents annually born. [9, 622-631]

In fact, inside the work we have a standard list of Ireland's economic problems, which were mentioned
above such as a ban on imports, austerity regime, uneven taxation. By which the author is calling for the
legalization of cannibalism in relation to the hungry, impoverished children of plundered Ireland, the satirist
in essence, stated what had already become a sad fact: the extinction of the Irish working people, brought to
the last extreme by the English colonialists.

So Swift undertakes to solve one of the political problems. Representatives of the upper classes often
associated the poverty of the Irish with the fact that too many children were born in their families. The
humble narrator recommends that babies be fattened so that they can be sold as delicacy food to the rich.

A child will make two dishes at an entertainment for friends, and when the family dines alone, the fore
or hind quarter will make a reasonable dish, and seasoned with a little pepper or salt, will be very good
boiled on the fourth day, especially in winter. [9, 622-631]

He gives many reasons why his project is beneficial for the country. The text is full of examples,
arguments, calculations. The author seeks to give it the appearance of a serious document. However, Swift's
ferocity was a kind of shock therapy, with the help of which he hoped to wake up the representatives of the
rule, and for the most part the common people, so that they could see how "terrible" life was around them
and try to do something to correct it.
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Swift writes in a serious tone and is unshakably confident that his proposal is the perfect solution. But
his serious tone, calculations of costs and incomes, thoughts that make a person feel bad, this is an artistic
device to best show how much the state does not care about the problems of ordinary people who find
themselves in a difficult situation. The author at the beginning describes the plight of the people of Ireland,
practically "lulling” the vigilance of the unprepared reader.

Narrator talks for a long time about how ingenious and rationally verified his idea is, so that one gets
the impression that now he will open the eyes of the reader. The entire text is permeated with an evil irony
over the image of a person who is confident that his proposal can change the life of the country and improve
it.

With each line, the image of the ‘narrator’ is more clearly drawn. This is a person who does not feel
any pity for the poor and the poor, he considers them as a nuisance, like garbage on the pavement, and his
proposal looks like a cruel joke. Perhaps, through such an image of a non-empathetic person indifferent to
people of a different class and social status, Swift showed a collective image of the entire government. He
shows him detached from ordinary people and the foundations of morality so much that it could consider the
initiative of Swift's character sensible.

Starting from the first pamphlets to the last bitter satirical word, Swift falls down not on his personal
enemies, but on the enemies of humanity: religious hypocrisy, vanity and pride, greed and political
adventurism, predatory extermination of living life for the sake of asserting the power of a few chosen ones.
These enemies still exist today, which means that Swift's satire continues to be a weapon of their
extermination. Swift does not have unnecessary trifles - he depicts the typical, penetrating deeply into the
essence of the phenomena he describes; in his satire there are very few everyday details; he considers life
from the point of view of the whole - the state, social structure, social contradictions, law, ideology. But
Swift is the son of the mathematical and rationalistic age of Newton and Descartes. His realistic fiction is
imbued with the spirit of rationalism. This rich fantasy obeys a cold and sharp mind.
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THE HYMN OF THE MOTHERLAND AND INDEPENDENCE IN THE WORKS OF
ABDUVALI KUTBIDDIN

Abstract. This article analyzes the works of the poet Abduvali Kutbiddin, dedicated to his homeland
and its independence, in particular, the poem "Call" and the epic "Freedom." In the course of analysis and
interpretations, it becomes clear that these concepts are reflected in the poet's creative legacy in an
extremely emotional and deeply understood way. At the same time, we see the manifestation of high courage,
such as being a generation worthy of our ancestors, defending the Motherland in a courageous state, deeply
understanding how great a blessing freedom is and preserving it, not turning away from any hardships to
protect it from any scoundrels.

Keywords: lyrical hero, creative individuality, lifelong themes, childhood duty, reference to history,
leitmotif, principle approach, ideological goal, social thinking, thirst for freedom.

Kirish. Insonni va uning atrofini o‘rab turgan vogqelikni poetik kashf etish, ijodkor fikrlashi mavzu
tanlashdan boshlanadi. Mavjud hayot tarzi, ijodkor yashayotgan davr xususiyatlari u tanlagan mavzularda
ham muayyan darajada aks etishi shubhasiz. Ammo ularga munosabat har bir ijodkorda turli tarzda
vogelanadi. Bunday holat umrboqiy mavzularga ham taalluqli bo‘lib, shoirlarning ijodiy individualligi bilan
izohlanadi. Azaliy mavzular orasida Vatan mavzusi har bir iste’dod egasining yangi talqinlariga yo‘l ochib,
ijjodiy originalligining muhim ko‘rsatkichi bo‘lib xizmat qiladi.

Abduvali Qutbiddin lirikasida ona Vatan, ajdodlar bilan iftixor tuyish, kelajak avlodlar taqdiri kabi
mavzular alohida ahamiyat kasb etadi. Aynigsa, Vatan va millat ravnaqi borasidagi tuyg‘ularini nihoyatda
ichdan ifoda etadi.

Asosiy gism. Vatan — chinakam ijodkor uchun moddiy, qolaversa, ma’naviy olamning eng muqaddas
bo‘lagi. Shu ma’noda Abduvali Qutbiddinning istiglolga bag‘ishlangan “Ozodlik” dostoni va “Da’vat” she’ri
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shoirni haqiqiy farzandlik burchini his qilib yashaganligi, muqaddas tuproqning nechog‘lik qadrli ekanligini
anglab yetganini ko‘rsatadi.

Shoirning “Da’vat” she’ridagi:

Qancha gayroq qayradilar ko‘z olayib,

O°‘t qo‘ydilar ichi quruq hashaklarga,

Kibrlarga, hasadlarga, shag-shaglarga,

O, ganchalar yuragidan ketdi mayib,

Hagigatning olovidan zum bujmayib [1,B.247]

misralari Vatan tarixiga murojaat orqali uning shonli o‘tmishidan avlodlarga saboq beradi.
Xalgimizning nafagat sovet davridagi og‘rigli tarixi, balki undan oldingi bosqinlar, millatning moddiy va
madaniy merosiga bo‘lgan tahdidlar ko‘z oldimizdan o‘tadi.

Mazkur she’r tamoman milliy ruhda yaratilgan bo‘lib, muayyan millatning bugungi ma’naviy saviyasi
qay darajada bo‘lishi uning o‘tmishi bilan nechog‘lik bog‘liq ekanligini unutmaslikka da’vatnoma o‘laroq
yangraydi.

Chunonchi, she’rning keyingi bandida talmeh sifatida kelgan tarixiy shaxslar — ajdodlarimiz nomlari
ham shundan dalolat beradi:

Tik turdi-ku Bahouddin Nagshbandiy,

Sohibgiron, Bobur mirzo, Ulugbeklar,

Keshiylar-u shoshiylar-u dilbandiylar,

Ahli Xoraz, xo‘gandi-yu samargandiy,

Ulug* yo‘lga ot qo‘ydilar o‘zlug® beklar[1,B.247].

Ko‘rindaki, Abduvali Qutbiddin Vatan mavzusiga yondashuvda umumiy tafsilotlar yoki balandparvoz
fikrlardan ko‘ra yurt tuyg‘usini muayyan lavhalar, aniq tarixiy shaxslar orqali ifodalaydi va bu orqali
tasvirning mushohada va estetik ta’sir quvvatini oshirishga erishadi.

She’rning keyingi bandining so‘nggi — “Oydinlik ham bag‘rimizga bag‘ir bo‘ldi” misrasi 80-yillarda
she’riyatga kirib kelgan avlodning leytmotivini aks ettiradi. Binobarin, she’rda tarixiy shaxslarning nomlarini
sanash, ajdodlar bilan faxr-ifixor tuyish ham tom ma’noda 80-yillar she’riyati vakillariga xos prinsipial
yondashuv edi. Adabiyotshunos Ulug‘bek Hamdamov ushbu yillar avlodi haqida mulohaza yurita turib:
“...80-yillarga kelib ijtimoiy tafakkur ilg‘origa chiqqan shoirlarimiz anglangan ijodiy prinsipining muhim
girralari — Kurash va Ozodlik g‘oyalarining amalga tatbiqi edi. Ularga bu borada kuch bag‘ishlab turgan
asosiy omil Vatanning shonli o‘tmishi edi, desak aslo yanglishmaymiz’[2,B.154], — deb yozganida
ganchalik haqli bo‘lganini ularning mustaqillik davridan keyingi ijodiy faoliyatida ham ozodlikning ulkan
ne’mat ekanligini his etib yozgan ijod namunalaridan ilg‘ashimiz mumkin. Holbuki, biror narsaning qadrini
unga qiyinchilik va mashaqqgat bilan erishgan insonlargina yaxshi biladi, shuningdek, uni qayta yo‘qotib
go‘ymaslik uchun astoydil harakat qiladi.

Shuning uchun ham Abduvali Qutbiddin:

Adashmaylik, gayishmaylik, egilmaylik,

Xiyonat-u aldovlarga bukilmaylik.

Ag‘yorlarning kimxobiga tikilmaylik,

Ayrilmaylik orzulardan va vatandan[1,B.248],

deb yozadiki, 0z davrida mustaqillik har narsadan ustun magsadning ifodasi bo‘lganligi ayonlashadi.

“Da’vat” she’rini mutolaa qilish davomida ijodkor uchta muhim g‘oyaviy magqsadni ko‘zlaganligini
ilg‘aymiz.

Bularning birinchisi — mamlakat, butun bir millat boshiga tushgan ko‘rgiliklar, e’tiqodimiz,
o‘zligimizdan ayrilishgacha yetayozgan fojialarimiz(“Ko‘r bo‘lgaylar bilmaganlar zamonimni, Shoqolga
yem bo‘lar edi bu karvonlar, Ichimizda tuxum ochgan shum ilonlar”’)dan saboq chiqarish, tarixiy xotirasiz
kelajak yo‘qligini bugungi avlodga anglatish; ikkinchisi — millat, Vatan tarixiga murojaat orgali kelajak
avlodlariga tengsiz ma’naviy xazinalarni bunyod etib ketgan ajdodlarni tanitish, o‘zbek xalqining ildizi
nechog‘lik mustahkam ekanligini ta’kidlash;

uchinchisi — Ona vatanning qutlug® tarigat, uning ona kabi muqaddas ekanini, Ozodlikni oliy saodat
bilib, bu tug‘ni (Ozodlik tug‘ini) qo‘limizdan hech mahal tushirmasligimiz lozimligiga da’vat giladi.

She’rning, aynigsa, quyidagi misralari uning shunchaki shoirona balandparvoz madhlar tavsifidan
emas, balki shaxsiy tuyg‘u kabi anglanganligini, Vatanga bo‘lgan muhabbat — insonning iymoniga daxldor
ekanini nihoyatda teran holda ifodalaydi:

Da’vatim shu vatan Alloh nazardandur,

Yurtshaydolig® vojib Xo‘ja Xizrdandur.

Vatan axir iymon uchun bir sajdagoh,
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Kimki vatan ichra bo‘lsa o°shal ogoh.

lymondandir xizmat gilmoq raiyatga,

Butun xalqqa, aziz yurtga, haqiqatga...[1,B.249]

She’rning boshidan oxiriga qadar “Haqiqat” so‘zi tayanch nuqta bo‘lib xizmat qiladi. Zero, shoir
nazarda tutgan hagigat bu — adolat ediki, uning ro‘yobiga osonlik bilan yetishilgan emasdi. Adolatning qaror
topishi, xalgning azaliy orzusi — erkka tashnaligi qonishi chinakam ma’noda har bir garam millat taqdirida
ideal o‘laroq in’ikos etadi. Millat intiligan mayoq — hagigatning amalga oshuvi esa Vatanni chindan sevgan
farzandlar uchun ozmuncha g‘alaba emas, balki tiriklikning asosi, yashashning mohiyatini his etish
demakdir.

Shoirning istiglolga bag‘ishlangan “Ozodlik” dostonida ham ana shu ruh avj pardalarda kuylanadi.
Abduvali Qutbiddin qalbi va ruhiyatidagi fidoyilik, kurashchanlik o‘quvchini beixtiyor o‘ziga ergashtiradi,
yuragida his qgilgan Vatanga bo‘lgan muhabbatni kitobxon ruhi ila uyg‘unlashtirishga muvaffaq bo‘ladi.

Dostonning:

Ozodlik, seni men ko‘zimning

Qoni-la yuvganman,

Sen-la iliganman, sen-la soviganman[1,B.294] —

satrlari bilan boshlanishi doston lirik gahramonining mustaqillikka burchdorlik tuyg‘usi benihoya
ulkan ekanligini, ijtimoiy hodisaning shoir “men”ida shaxsiy tarzda sintezlashganidan guvohlik beradi.

Bundan tashqari, dostondagi “Kishanga kirmayman, zanjirga tushmayman” satrlari ostida salaflari,
xususan, Cho‘lpon da’vati (“Kishan kiyma, Bo‘yin egma, Ki, sen ham hur tug‘ilg‘onsen”[4,B.444])ga
munosib o‘laroq qarorda sobitqadamlik va jasoratda olg‘a borishning aks-sadosi yangraydi.

Dostonning quyidagi misralarida lirik gahramon ruhiy dunyosida kechayotgan g‘alayonlar tarixiy va
zamonaviy voqelikni vobasta gilishda yetakchi rol o‘ynaydi:

Ochlikdan qo‘rgmasman, riyodan qo‘rqarman,

Qulmasman, qullikka bormayman ozodlik! [1,B.294]

Aynan riyo — ikkiyuzlilik natijasida xalq orzulagan istiglol necha-necha zamonlardan beri amalga
oshishi sarobga aylanayozgan edi. Bu hagida 60-yillar avlodining eng yetuk vakillaridan biri Rauf Parfi ham
0‘z vaqtida yonib-kuyib yozgan. Jumladan, uning:

Vatan, aylanarman bir keskir toshga,

Qoshingga 0‘q kabi uchib borarman.

Nahot til boshgadir, nahot dil boshga?! [5,B.170]

satrlarida har ganday millatni parokandalikka olib keluvchi asosiy illat — riyo qgattiq qoralanadi.

Zotan, asl farzandlargina vatanni faqat dildan seva oladilar. “Vatan, millat, til har bir inson
ruhiyatining tuganmas ozuqa oladigan bulog‘idir. Ana shu bulogdan mahrumlik insoniyatning o‘nglanmas
fojiasidir” [3,B.194].

Mustaqillikka erishish yo‘lidagi mazkur fojialarning mashaqqatini teran anglagan shoirlar uning oliy
qadriyat, ulkan ne’mat ekanligini chuqur ilg‘agan holda ijod namunalarida tarix va bugun, qolaversa, kelajak
uchun mushtarak bo‘lgan mushohadalarni ifoda etishga harakat qgiladilar. Abduvali Qutbiddin ozodlikkacha
bosib o‘tilgan yo‘l nafagat uzun, balki nihoyatda beshafqat bo‘lganligini nazarda tutgan holda, uni saqlab
golish ham oson bo‘lmayotganligini anglatish uchun 1999-yil 16-fevralda Toshkentda sodir bo‘lgan
dahshatli portlash vogeligidan so‘z yuritadi.

Ma’lumki, Toshkentdagi terrorchilik harakati natijasida qisqa vaqt ichida shaharning turli gismlarida
jami 6ta portlovchi qurilma portlatiladi. Hujumlar nishoni asosiy davlat obyektlari, jumladan, Mustagillik
maydonidagi O‘zbekiston Respublikasi Vazirlar Mahkamasi binosi bo‘lgan.

Abduvali Qutbiddin mazkur vogqelik tafsilotlarini iztiroblar fonida ta’sirchan va jonli tarzda
gavdalantiradi:

Millionlar xitobi:

“Biz endi orqaga qaytmaymiz,

Hech kimga bermaymiz O‘zbekistonni!”

TV. “Axborot”. Jasadlar, qonlar,

Yaralanganlar.

Sho‘rlik onalarning dod-u faryodi,

Tobutlar, Odamlar, Iztirob...[1,B.300-301]

Vogea tafsilotini o‘sha kuni shaharda qarg‘alarning ko‘payishi bilan ifodalagan shoir tomonidan
dostonda garchi tafsiliy o‘rinlarga keng urg‘u berilgan bo‘lsa-da, badiiy so‘zning estetik quvvati orgali
asarning publitsistik ruhdan ko‘ra ta’sirchanroq bo‘lishiga erishiladi. Qolaversa, ushbu obyektiv holatga
subyekt vujudidagi g‘alayonni tiniq aks ettiruvchi:
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Qo‘qqis —

Nafasim sanchildi shunda.

Angladim,

Ozodlik!

Beshikka solib,

Tebratib turganding kelajagimiz[1,B.296] —

kabi misralar Vatanda kechayotgan jarayonlarga shoirning chin farzand sifatida yondashganligini
ko‘rsatadi.

Erkdan mahrumlik tuyg‘usining naqadar dahshatli ekanligi, 0zod yashamoqning chinakam ma’nodagi
baxt ekanligini to‘lagonli anglagan insongina uni samimiy tarzda ifodalay olishi va shunday satrlarni yoza
olishi mumkin :

Sensiz hayot bormi, Ozodlik!

Sensiz najot bormi, Ozodlik!

Ko’rganman quvg‘inni, izg‘inni,

Sarsonni, yanchilgan, toptalgan kunni,

Sirtmoqgqa ilingan momoni ko‘rganman,

Mungni ko‘rganman, u bilan turganman,

Oyoglar ostiga bormayman, Ozodlik![1,B.295]

Xulosa. Abduvali Qutbiddinning Vatan hagidagi ijod namunalarini yuqorida tahlil etilgan asarlari
asosida xulosalaydigan bo‘lsak, unda asosiy e’tibor ajdodlarga munosib avlod bo‘lib, mardonavor holatda
Vatanni himoya etish, ozodlikning nechog‘lik ulkan ne’mat ekanligini chuqur anglash va uni asrab-avaylash,
har ganday nokas-u g‘alamislardan qo‘rimoq uchun hech ganday mashaqqatdan qaytmaslik kabi yuksak
jasoratning namoyon bo‘lishini ko‘rishimiz mumkin.
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Abstract. Franz Kafka’s exploration of bureaucracy serves as a powerful commentary on the
complexities and absurdities of human systems. Kafka illustrates bureaucracy not merely as an
administrative construct but as a pervasive force that alienates individuals, strips them of agency, and
immerses them in existential crises. Through works like The Trial and The Castle, Kafka presents
bureaucracy as a symbol of modernity's failure to address human needs, instead creating systems of
oppression and confusion. This article delves into Kafka's literary representation of bureaucracy, analyzing
its symbolic, social, and psychological dimensions while discussing its relevance to contemporary
governance and existential philosophy.

Keywords: Franz Kafka, bureaucracy, literary symbolism, modernity, existential crisis, power
dynamics, dehumanization, psychological conflict.

KAFKA ADABIY ASARIDAGI BYUROKRATIYA

Annotatsiya. Frans Kafka ijodida byurokratiya inson hayotidagi ajralmas qism sifatida ko ‘rinadi,
birog u adolatli tizim emas, balki insonni ezuvchi, chalkash va qiyinchilikliarga to‘la mexanizm sifatida
tasvirlanadi. Kafka asarlarida byurokratiyaning faqatgina tashqi ko rinish emas, balki uning inson hayotiga
ganday ta’sir ko ‘rsatishi, ruhiy bosim o ‘tkazishi va insonni ojiz holatga keltirishi aniq aks ettirilgan. Ushbu
magolada Kafka asarlarida uchraydigan asosiy byurokratik mavzular, ularning ramziy ma 'nosi va bugungi
Jamiyat bilan o xshashliklari haqida chuqur tahlil gilinadi.

Kalit so’zlar: Frans Kafka, byurokratiya, ramzlar, adabiy tahlil, inson va tizim, psixologik ta’sir,
falsafiy tahlil, zamonaviy dunyo.
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Introduction. One of the most influential writers of the 20th century, Franz Kafka is well known for
his depictions of repressive and intricate structures that capture the complexity of contemporary life. Among
the recurrent motifs in Kafka's writings, bureaucracy is a prominent motif that represents existential
absurdity, alienation, and dehumanization. The disempowerment of people trapped in bureaucratic
machinery that is both elusive and ubiquitous is vividly shown by Kafka in books such as The Trial (Der
Prozess) and The Castle (Das Schloss). Kafka's personal experiences, such as his legal studies and
employment at the Workers Accident Insurance Institute, had a significant influence on how he viewed
bureaucracy. His writings provide a timeless critique of institutional power systems and their effects on
human agency, making them timeless. In Kafka's writings, bureaucracy serves as both an instrument of
governance and a metaphor for existential battle, serving as a mirror reflecting the struggle of the individual
against unforgiving and frequently unfathomable forces.

By examining its social, philosophical, and psychological facets, this article seeks to understand the
function and importance of bureaucracy in Kafka's literary universe. This study clarifies the processes of
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power, the deterioration of individuality, and the common human experience of navigating intricate and
uncaring bureaucracies by analyzing his depiction of bureaucratic systems.

The following techniques are used to give a thorough examination of bureaucracy in Kafka's writings:
Analysis of Literature[1].

To find recurrent themes and motifs pertaining to bureaucracy, closely examine Kafka's main works,
such as The Trial, The Castle, and In the Penal Colony. Analysis of Kafka's use of narrative devices to
illustrate the repressive and alienating aspects of bureaucratic structures.

Interpretation through Symbols examination of bureaucratic components as representations of
absurdity, dehumanization, and existentialist, examination of Kafka's critique of contemporary governance
and power structures through the use of metaphors and allegories.

Historical Background Understanding Kafka's criticism of bureaucracy in connection to modernity and
industrialization requires placing his writings within the sociopolitical framework of early 20th-century
Europe.

Frameworks for Philosophy use of nihilistic and existentialist theories to analyze the moral and
psychological conflicts of Kafka's main characters. ideas from philosophers such as Soren Kierkegaard,
Friedrich Nietzsche, and Albert Camus that put Kafka's examination of absurdity and alienation in
perspective.

Analysis by Comparison contrasting Kafka's depiction of bureaucracy with similar depictions found in
other philosophical and literary works.

Analyzing Kafka's themes' universality by comparing them to contemporary bureaucratic structures in
corporations, government, and the judicial system.

Literature analysis and research methodology. This study examines the function of bureaucracy in
Franz Kafka's literary works using a thorough literature analysis and research technique. The method allows
for a comprehensive examination of Kafka's themes and their applicability because it is based on critical
reading, symbolic interpretation, contextual analysis, and comparative frameworks.

An extensive study of Kafka's key works, such as The Trial, The Castle, and In the Penal Colony,
forms the basis of this research. The recurrent themes of bureaucratic institutions, their structural intricacy,
and their effects on personal agency are revealed through the analysis of these writings. In order to
comprehend how Kafka depicts repressive bureaucratic institutions, literary devices like his use of
ambiguity, repetition, and surrealism are examined.

This paradigm heavily relies on symbolic interpretation, analyzing bureaucratic structures as
metaphors for societal dysfunctions and existential conflicts. The Castle's long hallways and inaccessible
officials, for instance, represent the pointlessness of human attempts to get justice or clarity within an
impenetrable system. In a similar vein, The Trial's anonymous and unapproachable judiciary symbolizes the
absurdity and estrangement of contemporary judicial and administrative structures.

Kafka's writings are placed within the sociopolitical context of early 20th-century Europe using
contextual analysis. This study examines how Kafka's stories capture the frustrations and concerns of his era
by taking into account the growth of bureaucratic systems, centralized governance, and industrialization[2].

For example, Kafka's work in insurance gave him intimate knowledge of the impersonal and
mechanical aspects of bureaucracy, which had a significant impact on his writing.

This study is enhanced by philosophical investigation, which incorporates absurdist and existentialist
ideas. Kafka's depiction of bureaucratic structures is consistent with existential themes of freedom,
alienation, and the pursuit of meaning in an uncaring environment. For instance, Albert Camus's idea of the
absurd is echoed in The Trial by Joseph K., the protagonist, and his fruitless attempts to deal with a corrupt
legal system.

By comparing Kafka's portrayal of bureaucracy with depictions in other literary and philosophical
traditions, comparative analysis improves the research even more.

The universal importance of Kafka's ideas is emphasized by the links between Albert Camus's The
Myth of Sisyphus and George Orwell's 1984 indictment of absurdity and dictatorship.

This comprehensive approach guarantees a thorough comprehension of Kafka's indictment of
bureaucracy, emphasizing its literary value, philosophical profundity, and ongoing relevance to current
debates over authority, government, and human agency|[3].

Discussion and results. Franz Kafka's examination of bureaucracy in his writings offers a deep
critigue of contemporary structures that undermine people's agency, dehumanize them, and prolong
existential ambiguity. Readers experience a variety of emotions through Kafka's depiction of bureaucratic
processes, ranging from alienation and annoyance to hopelessness and absurdity. The findings are presented
below, organized around key themes, with examples drawn from Kafka's major works.
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Table 1.

Example from Kafka's

Theme Work

Analysis/Interpretation

The Castle serves as a metaphor for impenetrable and
ambiguous authority, reflecting how bureaucratic systems
obscure access to power and justice.

Bureaucracy strips individuals of their humanity, reducing
them to mere files or cases, symbolizing the loss of
personal dignity in systemic processes.

Bureaucratic processes isolate individuals, creating a
sense of separation from community and amplifying
existential despair.

The machine symbolizes the absurd, self-perpetuating
nature of bureaucratic systems, where rules exist without

Labyrinthine The Castle: K.’s futile
Structures attempts to access the Castle.

The Trial: Joseph K.’s identity

Dehumanization
reduced to a case.

Alienation and The Trial: Joseph K. is
Isolation alienated from his society.

Absurdity of In the Penal Colony: The

Systems complex execution machine. logic or accountability.
Power and The Castle: Unreachable Bureau_crgcy repreisgnts an unseen power structure thqt
P . controls individuals’ lives without transparency, reflecting
Control authorities dictate lives.

Kafka’s critique of authoritarian governance.

The trial becomes a reflection of existential struggles,
symbolizing humanity’s quest for meaning in an
indifferent and chaotic system.

Existential The Trial: Joseph K.’s search
Struggles for meaning in his trial.

The inaccessibility and ineffectiveness of bureaucratic processes are highlighted by Kafka's portrayal
of intricate institutions. K.'s incapacity to interact with the Castle's authority in The Castle illustrates how
bureaucracy impedes rather than helps human pursuits. In a similar vein, The Trial illustrates how
bureaucracy dehumanizes people by reducing Joseph K. to a case number.

A recurrent theme is alienation, which is demonstrated by Joseph K.'s growing social disengagement
as he gets caught up in an unfathomable judicial procedure. This reflects the larger existential conflict that
people face in a society with capricious laws.

In the Penal Colony, a sophisticated execution apparatus is kept up despite having no moral basis or
goal, highlighting the ridiculousness of Kafka's bureaucratic structures. Self-perpetuating systems that exist
only to maintain their own operations—often at the price of human welfare—are criticized in this way[4].

Although bureaucracy is intended to control and organize society, Kafka's works show that it
frequently leads to tyranny and isolation. The recurrent themes of absurdity, alienation, and dehumanization
highlight the negative effects of bureaucratic institutions on society and the mind. Kafka's stories emphasize
the value of challenging authority and supporting structures that put human dignity and responsibility first.

This study provides insights into modern power structures and their effects on people's lives,
highlighting the timeless relevance of Kafka's critique of bureaucracy. A greater comprehension of Kafka's
literary and philosophical contributions is made possible by the table, which offers an organized summary of
the thematic connections between his works and more general societal challenges.

Many of Franz Kafka's protagonists are sad individuals who battle against the repressive and uncaring
powers of bureaucratic structures. These main characters, enmeshed in a maze of confusing authority,
alienation, and absurdity, embody many facets of the human experience. Deeper understanding of the
relationship between institutional power and human agency can be gained from the contrasts between
Kafka's characters and their bureaucratic settings. elow, we explore key Kafka protagonists and the
bureaucratic systems they confront, using a dramatic, play-like characterization to highlight their differences.

Differentiating Characteristics.

The Bureaucratic Court v. Joseph K. Joseph K. is presented in The Trial as a capable, self-assured man
of the contemporary world, but an unintelligible legal system renders him helpless. In Kafka's illustration,
the court is not just a body of law but also a maze of unspoken officials and unspoken regulations. Joseph's
dynamic, perceptive, and resolute attitude highlights the ridiculousness of the bureaucratic system, which
seems unconcerned with his identity and endeavors. Kafka's criticism of institutional alienation is
highlighted by the contrast between the arbitrary, opaque bureaucracy and Joseph's basic need for
transparency[5].
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Table 2.
Example
Character Kf;;:krg's Bureaucratic System Contrasting Characterization
Work
Joseph K. is a well-educated, self-assured man, yet he
A corrupt, opaque legal || becomes overwhelmed by an unseen and unjust legal
Joseph K. || The Trial system that never system, embodying the futile struggle for justice. His
explains itself. character contrasts with the facelessness and
indifference of the bureaucracy.
K. enters the village with confidence and determination
K. (The A mysterious and but quickly becomes lost in a system that resists logic
Land The Castle |linaccessible authority in and clarity. His struggle against the Castle’s
Surveyor) a remote village. bureaucracy shows the human desire for clarity and
control against an elusive and obstructive system.
The Traveler, like Joseph K., is caught in a bureaucratic
The A faceless bureaucratic || nightmare, but whereas K. is an active agent trying to
Traveler The Trial || process and unnamed fight the system, The Traveler seems more passive,
authorities. illustrating the lack of power or options for the ordinary
individual in Kafka's world.
The Officer represents blind adherence to a cruel
A self-perpetuating, system, while the prisoner, soon to be executed,
The Officer In the Penal || inhumane penal system ||symbolizes the ultimate victim of such inhumanity. The
Colony based on a complex Officer's fanaticism and unwavering belief in the
execution machine. system contrast sharply with the prisoner’s
helplessness.
The Soldier, though seen as a character from the
bureaucratic world, contrasts with the artist’s existential
The Soldier The Hunger || A shallow, exploitative struggle, which is more personal. The soldier's
Artist art market. conformity to social and bureaucratic expectations
sharply contrasts with the artist's search for meaning
through his craft.

K. versus the Authorities of the Castle. In The Castle, K. is portrayed as a land surveyor who comes to
a community hoping to establish authority only to be met with a system that defies all of his attempts to
understand or exert control. In contrast to the complex bureaucracy of the Castle, his battle against the
invisible Castle authorities represents the human need for explanation and order. A dynamic of active
resistance against an unstoppable, impersonal force is created by the direct conflict between K.'s logical and
resolute personality and the ambiguous and unapproachable bureaucracy.

The Bureaucratic System vs the Traveler. Another character caught up in Kafka's bureaucratic
nightmare is The Traveler in The Trial. The Traveler is more passive than Joseph K., and it appears that the
same impersonal bureaucracy sealed his doom. His inert response to the system stands in sharp contrast to
K.'s vigorous resistance, underscoring the sense of helplessness Kafka implies people experience when
confronted with intricate, oppressive, and illogical systems. Both the active and passive characters are
absorbed by the bureaucratic system, illustrating its inhumanity and omnipotence.

The Prisoner vs the Officer. In The officer who fervently defends an execution machine in the Penal
Colony is a symbol of an uncritical faith in the authority of the bureaucratic system. The victim of this harsh,
self-sustaining system is the prisoner who is awaiting execution. The prisoner's helplessness contrasts
dramatically with the officer's persistent devotion to the brutal procedure, demonstrating how bureaucracy
can make its workers blindly execute evil. Kafka's criticism of the dehumanizing power of bureaucratic
authority, which may function without moral reflection, is highlighted by this contrast.

The Hunger Artist vs. The Soldier. The soldier in The Hunger Artist represents the bureaucratic
establishment's disregard for human suffering and art. The artist's frantic attempt to find meaning by fasting
reveals the ridiculousness of contemporary standards, while the soldier stands for adherence to conventions
and expectations. The artist's existential struggle and the soldier's conformity contrast, illuminating the larger
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topic of the alienation of the individual under social and bureaucratic structures that value control and
efficiency over uniqueness and authenticity[6].

Conclusion. Despite having different traits and roles, Kafka's characters always deal with bureaucratic
structures that compromise their humanity and uniqueness. Every character reflects the dehumanizing effects
of contemporary bureaucracy, whether it is Joseph K.'s resistance, K.'s fruitless quest for power, or the
officer's heedless loyalty to an awful machine. These characters' stark contrasts, set against the backdrop of
Kafka's intricate structures, highlight the universal conflict between the repressive powers of systematic
authority and the human need for autonomy.

Kafka uses these characters to highlight the tragic absurdity of the modern society, where people are
frequently helpless against a bureaucratic apparatus that is uncaring and overbearing. The way bureaucracy is
portrayed in Franz Kafka's writings goes beyond legal and administrative frameworks to offer a more
profound existential and philosophical analysis of contemporary existence. Kafka examines the repressive
and dehumanizing consequences of bureaucratic institutions that deprive people of agency, identity, and
meaning through characters like Joseph K., K., the Officer, and the Hunger Artist. Although bureaucracy is
meant to organize and govern, his works The Trial, The Castle, In the Penal Colony, and The Hunger Artist
show how it frequently results in alienation, absurdity, and hopelessness.

The protagonists of Kafka's works, each enmeshed in their own battles against these complex, faceless
institutions, represent the common human experience of surviving in a world that doesn't care. The
existential difficulty of finding meaning in institutions that appear to function without empathy or logic is
reflected in Kafka's characters, whether it is Joseph K.'s fruitless quest for justice in The Trial or the Hunger
Acrtist's frantic attempt to express himself in a shallow, exploitative society.

The tension between the vast, frequently capricious forces of institutional power and the individual
human desires for autonomy, clarity, and fairness is highlighted by the contrasting dynamics between
Kafka's protagonists and the bureaucratic organizations they encounter. Legal, legislative, and social
structures all function as metaphors for the larger forces of absurdity, alienation, and control in the
contemporary world.

In the end, Kafka's writings provide a timeless critique of bureaucratic structures, highlighting how
they may ensnare and degrade people. The themes of absurdity, alienation, and existential conflict are
remarkably relevant today and are not limited to Kafka's time. Kafka's examination of bureaucracy is a
potent reminder of the necessity of upholding human dignity, agency, and understanding in the face of
enormous institutional pressures in a time when complex systems continue to influence every facet of life.
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Abstract. The article studies the use of chronotope in the works of an outstanding Azerbaijani
playwright Huseyn Javid. It analyzes how Javid uses time and space in his works to create a unigque
atmosphere and express universal ideas.

Here the chronotope is not merely a background for the action but an active participant in the plot,
influencing the development of events and characters.

The article provides a deep analysis of chronotope and unveils new understandings and
interpretations of Javid's works, helping readers to see the connection between time, space, and characters.

Keywords: chronotope, time, space, Huseyn Javid, drama, tragedy.

HUSAYN JAVID IJODIDAGI XRONOTOP

Annotasiya. Maqolada tanigli Ozarbayjon dramaturgi Husayn Javid ijodida xronotopdan foydalanish
ko'rib chigilgan. Unda Javid o'z asarlarida vaqt va makondan noyob muhit yaratish va universal g'oyalarni
ifodalash uchun ganday foydalanishini tahlil gilinadi.

Bu yerda xronotop nafagat harakat uchun fon sifatida, balki vogealar va personajlarning
rivojlanishiga ta'sir ko'rsatadigan syujetning faol ishtirokchisi sifatida ham ishlaydi.

Magola xronotopni chuqur tahlil gilishni taklif etadi va Javid asarlarini anglash hamda talgin
gilishda yangi narsalarni ochib beradi, o'quvchilarga vaqt, makon va belgilar o'rtasidagi bog'liglikni
ko'rishga yordam beradi.

Kalit so'zlar: xronotop, vaqt, makon, Husayn Javid, drama, fojia.

XPOHOTOII B TBOPYECTBE I'YCEMHA JI’KABHJIA

Annomayua. Cmamvs ucciedyem UCnOIb308anue XpOHOMONA 6 MmeopUecmse 8bl0aouecocs
asepbaiiodicanckoeo opamamypea Iycetina [{ocasuoa. B meil ananusupyemcs, kax /[xcagud ucnoivzyem
8pemMs U NPOCMPAHCMBO 8 CBOUX NPOU3BEOEHUSAX OJid CO30aHUs VHUKATbHOU ammocghepbl U 8bIPAAHCEHUS
VHUBEPCANbHBIX UOEI.

30ecy xponomon evicmynaem He HpOCMO Kax ¢hou 0N Oelicmeus, HO KAK aKMUGHbLIU YHACMHUK
crodicema, oKasvl8aloWUll IUAHUE HA pA36UMUe COOLIMULL U NEPCOHAdICE.

Cmamovs npeonazaem 2ny6okuil aHaiu3 XpOHOMONA U OMKpbIBAem HO80e 6 OCO3HAHUU U
unmepnpemayuu npoussedenuu /[xrcaguoa, nomozas uyumamensim YGuoemv C:A3b MeHcOy BpPeMeHeM,
NPOCMPAHCMBOM U NEPCOHANCAMU.

Knioueswie cnosa: xponomon, epems, npocmparncmeo, I'yceiin /[pcasud, opama, mpazeous.

Introduction. The concept of chronotope was first introduced by the Russian literary critic M. M.
Bakhtin (Khalizev, 2000) and describes the relationship between time and space in the artwork. This term is
crucial for understanding the peculiarities of a text and its impact on the reader. In literature, particularly
during the Romantic period, the chronotope played a special role in creating the atmosphere of every piece of
work, its structure, and the meaning. This period saw the appearance of new literary phenomena, themes,
motifs, forms, and genres.

The unity of spatiotemporal relationships in Romanticism played a significant role in the creation of
literary works, helping writers to convey their ideas, motifs, and emotions through special relationships of
topos and chronos. It is important to note that the chronotope became an integral component of the
romantics’ worldview, allowing the authors to reveal their philosophical beliefs through the worlds they have
created. One of the prominent figures whose creative space can be viewed through the prism of chronotope is
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the Azerbaijani playwright Huseyn Javid. For many years, his work has been captivating the attention of his
readers and researchers with its originality and depth. To understand the depth and complexity of his work, it
is impossible to overlook his use of chronotope — a concept that unites time and space in a literary work. In
our research, we aim to examine more closely how the talented Azerbaijani writer masterfully employs uses
chronotope in his works, giving them a special depth and significance.

The writer used the chronotope as a means to convey a unique atmosphere, mood, and depth in his
works. He created unique worlds where the past, present, and future intertwined, revealing complex
philosophical and metaphysical ideas through a combination of spatiotemporal coordinates. Additionally,
Huseyn Javid creates unique worlds in his works where historical events, cultural features, and the inner
world of characters come together. Through the prism of chronotope, the author not only portrays plotlines
but also reveals hidden meanings, allowing readers to delve deeper into the atmosphere and ideas of his
works.

In our article, we will see into the using the chronotope, Huseyn Javid creates amazing artistic worlds,
reveals close connections between time and space, and how this affects the understanding of his works. This
research will allow us to delve deeper into the work of this outstanding writer and assess his contribution to
literature.

The goal of our study is to thoroughly investigate the use of chronotope in the works of Huseyn Javid
to expose the characteristics of his approach to combining time and space in his works. We will attempt to
elicit the main features of his artistic universe and understand how the chronotope influences the characters
and plots of his works. We also aim to highlight key aspects that effect the thematic content of the writer's
works and the ways in which the chronotope contributes to creating a deep artistic context.

Methodology. To achieve the set goal, we plan to conduct an analysis of selected works by Huseyn
Javid focusing on identifying the chronotope in the texts. We will study various aspects of time and space,
their interrelation, and their influence on the development of plots and characters. Additionally, we will
apply a comparative analysis of different creative periods of Huseyn Javid to trace the evolution of his using
the chronotope. We also intend to research not only the texts of Javid's works themselves but also to analyze
critical studies, dissertations, dedicated to his work. We will also pay attention to the social and cultural
context of the time in which his characters operate to understand which factors influence the formation of the
chronotope in his works.

Results. The research on the chronotope in the works of Azerbaijani Romantics of the 20th century
was conducted for the first time in K.I. Aliyev's dissertation "The Imagery System of Azerbaijani
Romanticism of the Early 20th Century." When studying this issue, the author was interested in identifying
the timing and space connections of the romantic drama heroes, their actions, and deeds within a specific
chronotope. Alongside the dramatic material, which presents vast opportunities for research in terms of scale
and significance, prose and poetry samples were also used for comparison and generalization purposes.

Alongside the diversity of spaces where events take place, in Huseyn Javid's plays, the events
themselves are changeable. According to Y. Karayev, stating that "Javid's Senan, Arif, Akram, Prophet, and
Azer resemble travelers journeying through the world in search of the great and absolute truth" (Karayev,
1984).

These changes and movements are not accidental either. That is, the goal of the romantic artist is not
to depict a panorama of cultural centers of separate regions, of several countries, or to describe the national
content of the population and not to demonstrate geographical knowledge by changing them from work to
work. For great artists, both city and village, relief and landscape are poetic means, with the main focus on a
human being- artistic image and the connection of different spaces with these images.

Javid's choice of spaces is based on uniqueness. In this sense, the most typical spaces in his
dramaturgy are the following cities: Mecca, Medina, Tiflis in "Sheikh Senan™; Istanbul, Paris in "The
Abyss"; Baghdad in "Iblis"; Samarkand, Bursa, Ankara in "Timur the Lame"; Tiflis, Berlin in "Knyazh";
Borjomi in "Maral”; Tiflis, Nishapur in "Khaiyam" and others. The key point here is that within the
framework of Javid's universal ideas and thoughts, these cities are not easily replaceable by others. For
example, Paris, chosen in the play "The Abyss" as the second space, was necessary for the author to
convincingly depict the environment in which characters like Angel find themselves. To hide and continue
his amorous adventures, the Prince needs a big city — Berlin; for Haas, Nishapur is required to bring his
thoughts to life.

In Javid's dramaturgy, the village is often used as an independent space. This topos not only differs
completely from Paris but, naturally, is its opposite. Despite external similarities, Parisian flowers serve as
amusement and entertainment, while village flowers reflect naturalness, beauty, and the pristine charm of
life. The village picture expresses purity, although the autumn attire of trees and bushes suggests someone's
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sad fate. The sad, tragic fate is that of Gayarchin from "The Abyss". In this tragedy, the bridge becomes an
insurmountable space that separates Gayarchin and Jalal. Usually, bridges are built for connection, for
achieving a goal. This life function of the bridge, changed in this work, appears as a boundary of
impassability.

Thus, the tragic moment of the work does not fall on Paris, which seems more tragic, but specifically
on the village. Unfortunate fates, like Gayarchin's fate, are also depicted in the village portrayed in the play
"Siyavush". In Huseyn Javid's dramaturgy, the collision, comparison of characters alongside spaces is often
determined by individual times in which they live. Different eras play a significant role in character creation.
In this sense, the works "The Abyss" and "Afet" are especially characteristic.

The time Jalal spends with Angel differs from the time Gayarchin spends in Istanbul without Jalal.
Therefore, the amusements of Jalal with Angel do not exist for Gayarchin, and Gayarchin's feelings and
thoughts during this time are unknown to Jalal and do not exist for Angel because she does not know
Gayarchin. Finally, at the end of the work, the period of Jalal's life with Angel takes on the character of the
period when he forgets about his God, while the time he does not live with Gayarchin, forgetting her,
according to Jalal, is a period when in Gayarchin's soul, a "new love" turns up. Jalal rejects both times, and
therefore, the time of his life is cut off. If there is no time, the time of death comes. In the work, death is
carried out through an abyss.

In the play "Afet", the time when Afet forgets is the time of the doctor Karatay Altunsach's
infatuation. During this time, Afet, having killed her husband with her own hands, realizes and acknowledges
that she has been terribly deceived. This period, the time spent without the doctor, is what causes Afet to
murder him.

Among the typical types of spaces attracting attention in Huseyn Javid's dramas are rooms and
palaces. It is clear that for dramatic works, the room is one of the key factors. The room or house is primarily
related to the specificity of the theatrical stage. At the same time, palaces and rooms acting as spaces are
essential for revealing the mood of character images. Therefore, in different works ("Sheikh Senan," "Afet,"
"Khaiyam," "Sheyda"), rooms of ulemas, students, as well as typography and prison are depicted, each
differing from the other in atmosphere and layout. They reflect the restlessness and bitter fate of the
characters.

In Huseyn Javid's dramas, alongside rooms, palace chambers are presented in a form corresponding to
the events of the work. The description of the palace in the work "Timur the Lame" speaks of its immense
wealth, and valuable trophies eloquently testify to Timur's conquest of many countries. Moreover, these
objects are the source of enjoyment for Timur, who recalls his victories when he sees them.

The playwright uses various methods to make the reader (viewer) realise the time in which the events
in the play "Timur the Lame" unfold. It is easy to define that there is a certain time interval between the
events in Acts Il and IV. For example, if in the previous scene, "a vase in the corner... with roses' unopened
buds catches the eye," (Javid, 2007) in the subsequent scene, "these roses are already fully open.” (Javid,
2007). Therefore, the flower's different state indicates the time difference.

In the play "Khaiyam", when Ramzi and Kharabati are searching for Khaiyam, Chaldyrchi reports: "no
one has seen him for six months." (Javid, 2007). However, this is not an occasional mention. From this time,
serious differences between the previous Khaiyam and the subsequent Khaiyam are observed. The author
needs not the student Khaiyam, but specifically the philosopher, poet-thinker Khaiyam.

In Huseyn Javid's dramas, the open space under the sky occupies no less space than the
aforementioned ones. In the play "Mother", all events take place in the lap of nature, and in "Sheikh Senan",
events that start in domestic settings then continue in nature. In the tragedy "Sheikh Senan", the trail and road
serve a special aesthetic function. Sometimes it shows the "big road,” then "a view over the road,” then
"reveals the road to the top of the cliff." All of this justifies the actions of the main character. In the works
"The Abyss™" and "Knyazh", these paths serve to reveal the characteristic qualities of the heroes. Sometimes,
the choice of nature as space ("Timur the Lame", "Siyavush™) is dictated by the logic of events. Battle and
teaching grounds require an open sky.

Another type of space that attracts attention in Huseyn Javid's dramas is the space between trees.
Generally in the world romanticism, forest often serves as a space. In Russian romanticism, the forest is used
both for salvation from dark forces and as a "source of nightmare visions™ (Mann, 1976). In Huseyn Javid's
works, the space between trees is a source of both good and bad deeds.

The alternation of space in terms of its function in the plays "Mother"”, "Iblis" and "Timur the Lame"
refutes the limited concept of "space."”
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In Huseyn Javid's plays, even the window - as a boundary - plays an important function as a type of
space. In many cases ("Iblis", "Maral", "Sheikh Senan", "The Abyss", "Siyavush"), the window becomes a
means of communication between the room and the external environment.

In the works "The Prophet" and "Sheikh Senan", the window, in accordance with events, turns into a
way to express "Islam-Christianity”. In the presentation of Islamic life and culture, the small windows look
out into the garden, with the rooms not visible through them. It is different in Christian homes. The grandeur
of the window is particularly striking in the scene of plotting against Muhammad, where Humar is clearly
visible in the window. The time fact between these locations of action is also significant. For example, after
Sheikh Senan's arrival in Tiflis from Medina, exactly ten years pass. The author needed this time for Sheikh
Senan to break free from the authority of his mentor Sheikh Kabir and become a mentor himself.

In Javid's dramas, the time factor either brings the images closer to or moves them away from a
specific goal. The dynamics of artistic time in the works "Sheikh Senan”, "Afet", "The Abyss", "Knyazh" are
aimed directly at revealing the psychology of the characters. The study of the chronotope in Huseyn Javid's
works has allowed us to discover many interesting aspects. We have found out that the chronotope plays a
key role in shaping the characters and developing the plots in his works. Besides, we have learned that the
features of the chronotope reflect the author's thinking and artistic style. This article will help to identify not
only the specificity of the chronotope in Huseyn Javid's works but also to reveal common trends in its usage.
We intend to show how the chronotope enriches the writer's artistic world, adding depth of meaning and
creating a special atmosphere in his works.

Conclusion. Studying the chronotope in Huseyn Javid's works is a relevant research that will allow to
understand of the creative approach of this outstanding writer deeper. Knowing the specificity of the
chronotope use in Huseyn Javid's works will not only broaden our analytical perspective but also allow to
appreciate his literary legacy in fuller way. It is worth noticing that the article reveals the importance of using
the chronotope in the works of this outstanding Azerbaijani writer. The study of time and space in his
artworks reveals the profound meaning and complexity of Huseyn Javid's works. Through the analysis of the
chronotope, the article sheds light on the relationship between history, culture, and the personal development
of characters in Javid's works. This approach enables us to understand better and express opinion on the
value of his works, as well as experience the feelings and thoughts of characters in various temporal and
spatial contexts.

Ultimately, the article highlights the deep artistic potential of Huseyn Javid's creativity and calls for
new researchings and interpretations of his works using the concept of the chronotope. This research allows
readers to expand their perception of the author's world and delve into the depth of his artistic talent. Thus,
analyzing the chronotope in Huseyn Javid's works allows us to understand his artistic world and creative
philosophy more deeply. The chronotope becomes a key to unraveling many mysteries of his works, opening
up new perspectives for the exploration and understanding of his legacy. Studying the chronotope in Huseyn
Javid's works is not only a relevant research but also a key to understanding the deep motives and meanings
of his works. It is important to note that the chronotope not only defines the temporal and spatial framework
of storytelling but also is an essential element in creating the atmosphere and inner world of characters.
Analyzing the chronotope in Huseyn Javid's works helps us understand how the author plays with time and
space, creating unique and memorable images. Through the study of the chronotope, we can see how
different temporal and spatial contexts influence the behavior and relationships of characters, revealing their
inner world and motives.

Studying the chronotope in Huseyn Javid's works also allows us to see the depth of his artistic thought
and philosophy. The chronotope becomes a kind of code through which the author conveys his ideas and
values, revealing the complexity of human relationships and destinies.

Thus, studying the chronotope in Huseyn Javid's works opens up new facets of his literary legacy to
us. This research deepens our understanding of the writer's works, immerses us in his world and philosophy,
and perhaps reveals new perspectives for interpreting his creativity.

Studying the chronotope in Huseyn Javid's works also allows us to immerse ourselves in the unique
atmosphere of his works and feel the depth of emotions experienced by his characters. The chronotope is the
key to understanding how the author creates his works, what worlds he opens up to the reader. Each timeline
and spaceline in his works has its own meaning and importance, reflecting various aspects of life and human
relationships.

Analyzing the chronotope in Huseyn Javid's works also allows us to see how the author uses various
temporal and spatial elements to create harmony and drama in his works. Through studying the chronotope,
we can delve into the depth of his artistic mastery and understand how he constructs his narrative to convey
his thoughts and ideas to us.
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Exploring the chronotope in Huseyn Javid's works reveals new facets of his talent and inspiration to
us. This analysis helps us to see how the author plays with time and space, creating amazing worlds and
characters. The chronotope becomes the key to exploring the depths and motives of his creativity, allowing
us to look at his works from a new perspective and explore them in a new light.

Studying the chronotope in Huseyn Javid's works also allows us to immerse ourselves in the context of
time and space in which the events of his works unfold. This helps us to understand better not only the
characters themselves and their relationships but also the circumstances in which they find themselves. The
chronotope is important for creating the atmosphere and emotional color of the works, making them more
vivid and realistic.

Analyzing the chronotope in Huseyn Javid's works also allows us to see how the author skillfully plays
with the concepts of time and space to reveal deep thoughts and ideas. He can use different temporal and
spatial levels to emphasize important moments in his works and create a tense dramatic situation. This allows
the reader to more deeply immerse themselves in the plot and experience with the characters their difficulties
and joys.

Exploring the chronotope in Huseyn Javid's works expands our understanding of his artistic approach
and helps us see the greatness of his talent. Through analyzing time and space in his works, we can
understand how the author conveys his ideas and feelings to the reader, touch our emotions, and make us
reflect on the deep moments of life and human essence. The chronotope becomes the key to the emotional
interaction between the author and his audience, opening up new facets in exploring human nature and
cultural values.
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Abstract. This paper undertakes a comprehensive investigation into the multifaceted nature of
mythologemes within the context of English culture. It explores their historical evolution, their diverse
manifestations across various media, and their profound impact on the formation and perpetuation of
cultural identity. The central focus is on how specific narratives and symbolic representations have been
constructed, reinterpreted, and strategically employed to shape perceptions of Englishness, the legacy of
imperialism, and the very essence of national identity. This analysis draws upon a diverse range of scholarly
sources, encompassing studies of advertising, literature, and broader cultural narratives, to illuminate the
intricate interplay between myth, ideology, and cultural practices. The aim is to provide a nuanced
understanding of the complex mechanisms through which mythologemes shape and are shaped by the socio-
political landscape of English culture.

Keywords: Imperialism, authenticity, race, gastronomy, commodity, language, history, worldview,
cultural preservation, linguistic analysis, nationalism, identity, symbolic representation, political ideology,
cultural consolidation.

INGLIZ MIFOLOGIYASI: KO‘P QIRRALI TADQIQOT

Annotatsiya. Ushbu magola ingliz madaniyati kontekstida mifologemalarning ko'p girrali tabiatini
keng gamrovli tadqiq giladi. U ularning tarixiy evolyutsiyasini, turli ommaviy axborot vositalarida turlicha
namoyon bo'lishini va madaniy o'ziga xoslikning shakllanishi va davom etishiga chuqur ta'sirini o'rganadi.
Asosiy e'tibor inglizlik, imperializm merosi va milliy o'ziga xoslikning mohiyati hagidagi tasavvurlarni
shakllantirish uchun o'ziga xos rivoyatlar va ramziy tasvirlar ganday tuzilgani, gayta talgin gilingani va
strategik jihatdan qo'llanganiga garatilgan. Ushbu tahlil afsona, mafkura va madaniy amaliyotlar
o'rtasidagi murakkab o'zaro ta'sirni yoritish uchun reklama, adabiyot va kengroq madaniy hikoyalarni o'z
ichiga olgan turli xil ilmiy manbalarga asoslanadi. Magsad mifologemalarning ingliz madaniyatining
ijtimoiy-siyosiy landshafti tomonidan shakllantirilishi va shakllantirilishining murakkab mexanizmlari
hagida nozik tushuncha berishdir.

Kalit so’zlar: Imperializm, haqiqiylik, irg, gastronomiya, tovar, til, tarix, dunyogarash, madaniyatni
saglash, lingvistik tahlil, millatchilik, o'zlik, ramziy vakillik, siyosiy mafkura, madaniy konsolidatsiya.

AHTJIMFCKASI MU®OJIOTUsl: MHOTOT'PAHHOE UCCJIEJIOBAHUE

Annomauusa. B oannoii cmamve npogoOUmcs 6CceCmopoHHee UcCcie008anue MHO202PAHHOU NPUPOoOb
mughonocem 6 Kowmexcme aHeIUUCKOU Kyibmypsl. B meil ucciedyromes ux ucmopuueckas 96010YUs, UX
PasHoobpasHvle NPosAGNeHUs 6 PA3IUYHbIX CPeOCMBAX MACCO80U uHgopmayuu, a makxxice ux enyboxoe
6UAHUE HA POpMUPOBAHUE U COXpaHeHue KyabmypHou udenmuynocmu. OCHO8HOe SHUMAHUE YOensemcs
MOMY, KAK KOHKPEmHble HAPPAMUGbL U CUMBOIUYECKUE NPe0CmagieHuus ObLIU NOCMPOeHbl, NePeoCMbICIeHbl
U cmpameaudecKu UCHONb3068aAHbL 0N  POPMUPOBAHU NPeOCmABIeHull 00 aHeIUYaHAX, HAC1eouu
UMNEPUAnUSMa U Camou Cymu HAYUOHAAbHOU UOEHMUYHOCMU. DMOm aHAIU3 ONUpaemcs HA WUPOKULL
CNeKmp HAYUHBIX UCMOYHUKOS, GKIIOUAS UCCIe008AHUS peKlambl, Aumepamypvl u 0onee UWUPOKUX
KYIbMYPHBIX HAPPAMUBOS8, YmoObl 0CGEMUmMs CLOJNCHOE 3aumodelicmaue mexcoy mMugom, uoeorocuei u
KyIbmypHeimu npakmuxamu. Llenb cocmoum 6 mom, umobul obecneuums 0emanbHoe NOHUMAHUE CLOMHCHBIX
MEXaHU3MO8, HOCPEOCMBOM KOMOPLIX MUDOI0ceMbl  POPMUPYIOMC U (OPMUPYIOMCA  COYUATBHO-
NOAUMUYECKUM TAHOUADMOM AHSIULCKOU KYTbMYPbl.

Kniouegvie cnosa: umnepuanuzm, aymeHmuiHOCHWb, 2ACMPOHOMUA, MOBAP, A3bIK, UCMOPUZ,
MUPOBO33pEHUe, COXpaHeHue KyIbmypsl, JAUHSGUCTMUYECKUU aHAIU3, HAYUOHANU3M, UOEHMUUHOCMb,
CUMBONIUYECKOe NPeOCmasieHue, NOTUMUYEcKds uoeonio2us, KyibmypHas KOHCOIUOAYUSL.

Introduction. Defining "Mythologeme™ and its Application to English Culture. Building upon Roland
Barthes' seminal work on mythologies [1], this paper defines a mythologeme as a fundamental narrative
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element or recurring motif that contributes significantly to the construction of a larger cultural myth. It is
crucial to understand that these elements are not necessarily grounded in historical fact; rather, they function
as potent symbolic representations of deeply ingrained cultural values, beliefs, and often, underlying
ideologies. [1] In the specific context of English culture, these mythologemes are intricately woven into the
fabric of society, manifesting in diverse forms, from canonical literary works [2] to pervasive advertising
campaigns [1]. They profoundly shape our collective understanding of English history, societal structures,
and the very concept of national identity. The analysis presented here adopts a critical perspective,
acknowledging that these narratives are often deliberately constructed and strategically manipulated to serve
specific ideological agendas. [1] Understanding this manipulation is key to unlocking a deeper
comprehension of the cultural power dynamics at play.

Main part. The Gastromythology of English Tea Culture: A Case Study. This section delves into
the specific case of English tea culture, a compelling example of gastromythology, to illustrate the power of
mythologization in shaping cultural practices and identities. The analysis examines how advertising
strategies, particularly during the Victorian era, meticulously constructed and disseminated a specific
narrative surrounding tea consumption. [1] The focus is on how the United Kingdom Tea Company's
advertising campaigns [1], disseminated through prominent periodicals such as The Illustrated London
News, The Pall Mall Magazine, and The Graphic, played a pivotal role in standardizing and sensualizing the
image of tea drinking, inextricably linking it with notions of English authenticity and the assertion of
imperial power. [1] A key aspect of this analysis will be the process by which tea, initially a foreign product,
was successfully assimilated into the very fabric of English identity, revealing the crucial role of
mythologization in shaping culinary tastes and perceptions. [1] The seemingly simple act of drinking tea,
therefore, becomes a complex site where cultural values, imperial ambitions, and social hierarchies intersect.

Gender, Race, and the Construction of Tea's Symbolic Meaning. The representation of tea within
English culture was far from neutral; rather, it was actively constructed through the lenses of gender and
race. [1] This section explores how these power dynamics were subtly yet effectively embedded within the
advertising imagery and narratives surrounding tea consumption. The analysis will reveal how these
representations served to reinforce pre-existing social hierarchies and bolster dominant imperial ideologies.
[1] By examining the visual and textual elements of the advertisements, we can uncover how seemingly
innocuous cultural practices can subtly yet powerfully reinforce broader systems of power and inequality. [1]
This critical examination challenges the notion of tea culture as a purely benign expression of individual
taste, revealing its complex entanglement with historical and social contexts.

Mythologemes in English Literature: Fantasy and Science Fiction. This section shifts the focus to
the pervasive role of mythologemes in British and American fantasy and science fiction literature. The
analysis investigates how classic archetypal images, such as the tree, the raven, and the dragon, are skillfully
employed and often creatively reinterpreted by prominent authors within these genres. [2] The study will
examine the works of renowned authors including J.R.R. Tolkien, Roger Zelazny, Jack Vance, and George
R.R. Martin [2], focusing on how these writers weave mythical elements into their narratives to construct
specific moods, develop overarching themes, and ultimately shape the unique worldviews presented in their
fictional universes. [2] A critical distinction will be drawn between the simple evocation of a medieval
atmosphere and the more complex process of creating entirely original mythologies. [2] This section
explores how authors utilize and transform established mythologemes to create new meanings and narratives
within their fictional worlds.

The Tree, Raven, and Dragon: Archetypes in Fictional Discourse. The research conducted by
Anisimova and Makarova [2] provides a valuable framework for understanding the diverse ways in which
classic mythologemes are integrated into the fabric of fantasy and science fiction narratives. This section will
analyze how these archetypal images—the tree, the raven, and the dragon—are employed to achieve specific
literary effects. [2] Through detailed textual analysis of works by the selected authors, the study will
illustrate the diverse approaches taken in utilizing these established symbols. [2] Furthermore, the inherent
challenges of selecting representative texts from such a vast and diverse literary landscape will be
acknowledged and discussed, highlighting the criteria used to select the works analyzed. [2] This approach
ensures a rigorous and nuanced understanding of the use of these mythologemes in the selected literary
works.

Mythopoeia and the Creation of New Mythological Systems. This subsection delves into the
process of mythopoeia, the deliberate creation of new myths, within the chosen literary works. [2] The
analysis will examine how authors build upon, subvert, and transform existing archetypes to construct unique
and often complex mythological systems, expanding the symbolic content and significance of these
established images. [2] The focus will be on how these newly created mythologies contribute to the overall
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themes and deeper meanings embedded within the narratives. [2] This exploration reveals the creative
agency of authors in shaping and reshaping established mythical narratives to suit their artistic visions and
thematic concerns.

The Island as a Symbol of Isolation, Utopia, and Liminality. This subsection explores the rich and
multifaceted symbolic meanings associated with the island motif in English literature. The analysis examines
how the island functions as a potent symbol of isolation, utopia, and liminality, serving as a setting for
exploring diverse themes and ideas. [3] Through examples from various literary works, the study will
demonstrate the versatility of the island as a backdrop for narratives exploring themes of exile, societal
critique, and the search for a better world. [3] The analysis will also consider the linguistic means employed
to represent the island mythologeme, noting how these means have evolved alongside the changing meanings
associated with the motif. [3] This multifaceted approach reveals the enduring power of the island as a
powerful literary symbol.

The Dynamic Nature of the Island Mythologeme: Historical and Artistic Influences. The island
mythologeme, far from being static, is demonstrably dynamic, evolving in response to prevailing historical
and artistic conditions. [3] This subsection examines this dynamic nature, analyzing how the meaning and
representation of the island have been reshaped across different periods and literary movements. [3] The
analysis will explore the intricate interplay between formal and content elements in shaping the evolution of
this mythologeme, revealing how societal changes and artistic innovations have influenced the way islands
are depicted and interpreted in literature. [3] This diachronic perspective provides a deeper understanding of
the enduring appeal and adaptability of the island mythologeme.

Kazakh Mythology and its Linguistic Manifestations. This subsection examines the linguistic
worldview reflected in Kazakh mythology [4], analyzing the properties and meanings of mythological
symbols and words. [4] The analysis will investigate the relationship between language history and the
development of mythic ideas, demonstrating how linguistic structures and transformations are intertwined
with the evolution of cultural narratives. The study will also emphasize the crucial importance of preserving
and studying these linguistic manifestations for future generations, ensuring that these valuable cultural
traditions are not lost to time. [4] This comparative perspective highlights the diversity of mythical
expression across cultures.

Verbalization of Chinese Cultural Mythologemes in Patriotic Songs. This subsection examines the
verbalization of primary tectonic projections of Chinese culture in national patriotic songs from both the
People's Republic of China (PRC) and Taiwan. [5] The analysis focuses on how these songs function to
consolidate cultural symbols and actively promote a sense of national identity, examining the linguistic
strategies and symbolic choices employed to achieve this goal. [5] The study highlights the significance of
these projections in representing various aspects of Chinese culture and their role in shaping national
consciousness. [5] A comparative analysis with English cultural narratives will reveal both shared and
contrasting strategies in the construction and dissemination of national myths.

Mythologemes in Other Cultural Contexts: A Comparative Perspective. To gain a more nuanced
understanding of the unique features of English myth-making, this section offers a comparative perspective,
examining mythologemes in other cultural contexts. The study will briefly consider examples from Kazakh
mythology [4] and Chinese culture [5], providing a broader framework for understanding the role of myth in
shaping cultural identity. The comparative analysis will focus on the linguistic and symbolic aspects of these
mythologemes and their relationship to broader socio-political contexts, highlighting both similarities and
differences with English cultural narratives.

The study of English mythologemes reveals the intricate and often subtle relationship between myth,
ideology, and the ongoing construction of national identity. [1], These narratives, whether consciously or
unconsciously constructed, profoundly shape our collective understanding of the past, influence our
perceptions of the present, and ultimately help to shape expectations for the future., [5] The analysis
underscores the importance of critically engaging with these narratives to avoid the perpetuation of harmful
stereotypes, to acknowledge historical injustices, and to foster a more inclusive and accurate understanding
of English cultural history. [2],

Myth, Ideology, and the Construction of English Identity. The study of English mythologemes
reveals the intricate and often subtle relationship between myth, ideology, and the ongoing construction of
national identity. These narratives, whether consciously or unconsciously constructed, profoundly shape our
collective understanding of the past, influence our perceptions of the present, and ultimately help to shape
expectations for the future. [5] The analysis underscores the importance of critically engaging with these
narratives to avoid the perpetuation of harmful stereotypes, to acknowledge historical injustices, and to foster
a more inclusive and accurate understanding of English cultural history.
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Conclusion. Future Directions: Interdisciplinary Approaches to Studying Myth. Future research on
English mythologemes should adopt a truly interdisciplinary approach, drawing upon the insights and
methodologies of linguistics, literary studies, history, anthropology, sociology, and other relevant fields. [3]
This integrative approach will allow for a more nuanced and comprehensive understanding of the complex
and dynamic ways in which myths shape and are shaped by cultural practices. [3] Furthermore, future
research should prioritize the exploration of under-represented aspects of English mythology, thereby
fostering a more inclusive and representative understanding of English cultural narratives and their diverse
expressions.
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Annotatsiya. Ushbu maqolada Nosiruddin Burhonuddin Rabg ‘uziyning “Qisasi Rabg ‘uziy” asarida
ilk dehqon obrazi va unga munosabat chuqur tahlilga tortilgan. “Qisasi Rabg ‘uziy” dehqon va dehqonchilik
kasbining ilk sarchashmasi hagida ma’lumot beruvchi manba sifatida muhim ilmiy qimmat kasb etadi.
Nosiruddin Burhoniddin Rabg ‘uziy dehqonchilik kasbining hayotiy ehtiyoj sifatida kelib chigishini Odam
alayhissalom sarguzashti vogealariga tabiiy oqim sifatida san’atkorona uyg ‘unlashtirgan. Maqolada mana
shunday misollar orgali mavzu mohiyatini teran yoritilgan.

Kalit so‘zlar: Nosiruddin Burhonuddin Rabg ‘uziy, “Qisasi Rabg ‘uziy”, bug‘doy, Odam Ato, Momo
Havvo, ko ‘moch, muroja’a.

IMAGE OF THE FIRST PEASANT

Abstract. In this article, Nasiruddin Burhanuddin Rabguzi’s work “Qisasi Rabguzi” depicts the image
of the first farmer and his attitude towards him. “Qisasi Rabguzi” has an important scientific value as a
source of information about the early development of the peasantry and the farming profession. Nasiruddin
Burkhaniddin Rabguzi artistically combined the origin of the farming profession as a vital necessity into the
events of Adam’s adventure as a natural flow. In the article, the essence of the topic is deeply explained
through such examples.

Keywords: Nasiruddin Burhanuddin Rabguzi, “Qisasi Rabguzi”, wheat, Adam, Eve, komoch,
muroja’a.

OBPA3 ITIEPBOI'O KPECTbsAHHWHA

Annomayus. B Oannoti cmamve 6 npouszgedenuu Hacupyoouuma bypxanyoouna Pabeysu “Kucacu
Pabeysu”™ uzobpasicén obpasz nepsoeo zemnedenvya u e2o omuoweHue k Hemy. ‘Kucacu Pabeysu” umeem
6adicHoe HayuHoe 3HaYeHue KaK UCMOYHUK UHQPOpMayuu o paHHem pa3GUmMuu KpecmvsaHCmed U
semnedenvueckou npogheccuu. Hacupyooun Bypxanuooun Pabeysu xy0osicecmeeHno coeOuHUn 3apoxcoeHue
3eMiedenbuyeckoll npogeccuu Kaxk HCUHEHHOU HeoOX0OUMOCHmU ¢ COObIMUAMU NpuKItoyeHull Aoama Kax
ecmecmeenHbIM meyenuem. B cmamve cymo memol 21y00K0 00bACHeHa Ha MAKUX RPUMepax.

Knrouesvre cnosa: Hacupyooun bypxanyooun Pabeysu, “Kucacu Pabeysu”, nmuenuya, Adam, Esa,
KOMOY, Mypodcad.

Kirish. Qur’oni Karimda zikr gilinishicha, Hagq Subhanahu va taolo Odam Atoni yaratgach,
farishtalarga sajda gilishni buyurdi. Farishtalar Allohning amriga itoat qgilib, Odamga sajda gildilar. Fagat
Iblis sajda gilmadi. Shayton bilan Inson orasida dushmanlik ana shu paytdan boshlanadi. Mazkur ziddiyat
ezgulik bilan yovuzlikning kurashishiga aylandi.

Hazrati Odamni tuproqdan yaratib, ilm-ma’rifat ato etgan, go‘zal husn bilan bezagan, farishtalarni
unga sajda qildirgan, buyuk Yaratguvchi unga yana bir ulug’ marhamat ko‘rsatdi: jannatdan joy berdi, o‘z
jufti Havo bilan istirohatda yashashi uchun ulkan sharoit hozirlab berdi.

“Baqara” surasining 35-oyati karimasidan o‘qiymiz: “Biz yana aytdik: Ey Odam, sen jufting (Havvo)
jannatda yashangiz va xohlagan joylaringizda undan (ne’matlaridan) bemalol tanavvul qilingiz. Faqat mana
bu daraxtga yaqinlashmangiz, (aks holda) zolimlardan bo‘lib qolursiz” [9; 6].

Asosiy gism. “Man qilingan daraxt qaysi daraxt ekanligi Qur’onda ham, Payg‘ambarimiz (SAV)”
hadislarida ham aytilmagan. llohiy kitob tafsirlarida zikr gilinishicha, mazkur masalada bahs-muzokaralar
uzoq davom etgan. Har kim o‘zicha bir daraxt yoki ekin niholining nomini keltirgan. Ayni ta’kid qadim
Xorazmning Raboti O‘g‘uz mavzeida qozi lavozimida uzoq yillar faoliyat ko‘rsatgan iste’dodli adib, Qur’oni
karim hagiqati, islom tarixi, payg‘ambarlar sarguzashti va shariat ahkomlaridan mukammal darajada
xabardor alloma Nosiruddin Burhoniddin Rabg‘uziyga ham daxldordir. Islomiy manbalar asosida yetmish
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ikki payg‘ambar haqida teran mazmunli gissalar yaratib, o‘z zamonasining (XIII asr oxiri XIV asr boshlari)
dolzarb ma’naviy-ma’rifiy, axloqiy-ta’limiy, ilohiy- irfoniy muammolarini badiiylashtirishdek ulkan vazifani
ado etgan ijodkorning “Qissasi Rabg‘uziy” asari tarkibidagi “Qisayi Odam safiy alayhis-salom” sarlavhasi
ostidagi dastlabki gissadan o‘qiymiz:

“..Iblis, Tishi ko‘ngli yumshoq bo‘lur”,- deb Havvoga so‘zladi: “Hech bilurmusen, bu bug‘doy
yig‘ochindin sizni Tengri ne uchun yig‘di? Havvo aydi: “Bilmazman”. Iblis aydi: “Aning uchun yig‘di kim
ul yig‘ochdin yesa ujmohda mangu qolur, o‘lum ko‘rmaz taqi’ ujmoh mulkindin arzilmaz teb” [10;24]

“Qisasi Rabg‘uziy” matnidan ko‘chirilgan iqgtibosdan ma’lum bo‘ladiki, Nosiruddin Burhoniddin
Rabg‘uziy man qilingan daraxt bug‘doy daraxti ekanligini shayton tilidan bayon qiladi. Shayton Odam bilan
Havvoga man qilingan daraxt, Rabg‘uziy talqinicha, bug‘doy daraxti hosilini yedirish uchun bor iblislik
mahoratini ishga soladi, uning Odam va Havvo oldida sharhlashicha, man qilingan daraxt “bug‘doy”
mevasing uch xosiyati bor:

1. Uni yegan hech qachon o‘lmaydi;

2. Hecham Ollohga osiy bo‘lmaydi;

3. Hech gachon jannatdan chigmaydi.

Shayton-u lain bug‘doy daraxti ostiga o‘tirib, shunday qattiq yig‘laydiki, uni eshitib behishtdagi hurlar
bilan sayr etib yurgan Havvo yugurib huzuriga keladi, yig‘ining sababini so‘raganlarida Iblis soxta
mehribonlik ko‘rsatib, avvalgi so‘zlarini takrorlaydi, oqibat avrab Momo Havvoni o‘z makriga ko‘ndiradi.
Havvo man qilingan daraxt mevasidan yeb, Odamga ham har qancha qarshilik qilishiga qaramay, bug‘doy
donasini yedirishga muvaffaq bo‘ladi.

Qur’oni karimda man qilingan daraxt mevasini yeb, gunoh sodir etilishidla Momo Havo zikr
qilinmagan. Odamning zikri bilan cheklanilgan. O‘zbek mumtoz adabiyotining yirik namoyondasi shoir va
adib Nosiruddin Burhoniddin Rabg‘uziy Odam alayhissalom sarguzashtining badiiy ifodasiga bag‘ishlangan
qissasida Qur’oni karimdagi oyati karimalar haqiqati, islomiy-ilohiy manbalar bilan birgalikda xalq og‘zaki
jjodi xazinasidagi rivoyatlardan unumli va ijodiy foydalangan. O‘quvchi qalbiga teranroq kirib borish
magsadida llohiy kitobdagi Odam alayhissalom sarguzashti vogealari tizmasiga Momo Havo bilan alogador
vogea va lavhalarni olib kirib, qissaning o‘qishlilik darajasini oshirgan. “Qissasi Rabg‘uziy” muallifining
talginicha, shayton Odam Ato irodasining mustahkamligi, uning sabr- matonat va qat’iyat bilan Alloh man
qilgan daraxt mevasidan o‘zini saqlab turishini bilgan. Shuning uchun ham, o‘zining g‘arazli magsadini
Momo Havo orqali amalga oshirgan. Bunda u ayol zotining tabiatan ko‘ngli yumshoq (“Tishi ko‘ngli
yumshoq bo‘lur”) bo‘lishidan ustalik bilan foydalangan. Ayol so‘ziga kirib bir dona bug‘doyni og‘izlariga
solgan Odam alayhissalomning bug‘doy me’dalariga bormay turib, Alloh hukmini buzganlari uchun jannat
liboslari ustlaridan tushadi, toj boshlaridan uchadi.Taxtlari yerga tashlanadi. Yalang‘och va yalangbosh
bo‘lib qoladilar.

Allohga gilgan ahd-u paymonlarini unutib, hazrat Havvoning gistovi bilan bug‘doy donasini
og‘izlariga solib, chaynagan Odam Ato don bo‘g‘izlariga borganda ahdlari eslariga tushadi. Ikki qo‘llari
bilan bo‘g‘izlarini tutib, yutmoqchi bo‘lgan narsani tashqariga chiqarishga qanchalik harakat qilmasinlar, uni
chiqarib tashlashning hech iloji bo‘lmaydi. “Qisasi Rabg‘uziy” da zikr qilinishicha, Odam o‘z bo‘g‘zini
bug‘doy donasini yutmaslik, uni chiqarib tashlash uchun shunchalik gattiq tutgan, qgattiq qisganki, bo‘g‘zida
yumaloq paydo bo‘lib qolgan. Odam Ato farzandlarining erkak jinsiga mansub zurriyotlari bo‘g‘zida
yumaloq shundan qolgan. Ayollar bo‘g‘zida bunday yumaloq yo‘q: “Ichkari kirgali izmadi, tashgaruma
chiqaru bilmadi. Kirmasun teb ulki birla bo‘g‘zin tutdi. Ul uchun bo‘g‘zinda yumg‘oq qoldi. Ul sababdin
eranlar bo‘g‘zinda ul yumg‘oq bor, tishilarda yo‘q” [10;24].

Ijobiy yoki salbiy bo‘lishidan qat’iy nazar badiiy adabiyotda e’tiborga molik har qanday obraz oz
giyofasiga ega bo‘ladi. “Qissai Odam safiy alayhissalom” dan tahlilga tortilgan ixcham lavhada Hazrati
Odam “tragediyasida”, “bosh gahramon” rolini Shayton bajargan. “Qisasi Rabg‘uziy” muallifi qissada Odam
Safiy alayhissalom, Momo Havvo yordamchi obrazini yuksak san’atkorlik bilan yaratgan. Shu obrazdan
mohirona foydalanib, Hazrati Odamning “man qilingan daraxtga yaqin borish” sababini har tomonlama
mukammal badiiy asoslagan.

Haq subhanahu va taolo insonning farog‘atda yashashi, rizglanishi uchun 1000 xil noz-u ne’matlarni
yaratgan. Shu noz-ne’matlar ichida inson tirikligi, hayoti uchun eng zaruri, to‘yimlisi, qancha iste’mol
gilinsa ham odamning badiga urmaydigani xushxo‘r va xushbo‘yi bug‘doy hosilidan tayyorlanadigan non.
Dehgon va dehqonchilik hagida so‘z yuritilganda ham, eng avvalo, shu aziz, mo‘tabar mahsulot o‘quvchi,
tinglovchi ko‘zi oldida namoyon bo‘ladi. “Qisasi Rabg‘uziy” muallifi o‘rniga qarab Odam alayhissalom
sarguzashti vogealari tizmasida ganchalik murakkab, nozik va galtis bo‘lmasin, ayni hayotiy hagigatni “man
gilingan daraxt mevasi” va u bilan alogador vogealar bayoniga mohirona singdirgan. Bug‘doy mevasining
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kamoli yoqimliligi Momo Havo tilidan quyidagicha ta’kidlangan: “Bu butog® totlig® ermish. Man yedim,
bosh gilmadi, sanma (Hazrati Odam) yegil”,-tedi [10;24].

“Qisasi Rabg‘uziy” dehqon va dehqonchilik kasbining ilk sarchashmasi haqida ma’lumot beruvchi
manba sifatida muhim ilmiy qimmat kasb etadi. Nosiruddin Burhoniddin Rabg‘uziy dehqonchilik kasbining
hayotiy ehtiyoj sifatida kelib chigishini Odam alayhissalom sarguzashti vogealariga tabiiy ogim sifatida
san’atkorona uyg‘unlashtirgan. Va ilk dehqon obrazini hazrati Odam timsolida yuksak mahorat bilan
yaratgan. “Qissai Odam safiy alayhissalom”dan o°‘qiymiz: “Odamning qorni yavloq ochdi. Jabroil mavlo
yorliqi birla ikki uy kelturdi, ujmohdin, biri qizil, biri qora” [10;27].

“Qissasi Rabg‘uziy” shahodatiga ko‘ra, asli tuproq bo‘lgan hazrati Odam juftlari Havvo bilan
tuprogdan bo‘lmish yerga tushganlaridan keyin uyatdan osmonga qaray olmaydilar, qattiq ko‘z yoshi
to‘kadilar. Ko‘z yoshlaridan daraxtlar, giyohlar, achchig-chuchuk dorivor o‘simliklar unib chigadi. Allohdan
nido bo‘ladi: “Ey Odam, senga yorliganmoq (kechirilmoq-G.Sh.), kerak ersa, Makkag‘a borg‘il. Mening
uchun bir ev qo‘borg‘il (bunyod qilgin).Aydi: (Odam-G.Sh.) “Ilohiy ul yerni man bilmazman”. Parvardigor
bir qushni yo‘lboshchi giladi. Odam alayhissalom Makka yeriga kelib, Ka’batullohni (Bayt al-ma’mur) bino
qgilib, uning atrofini aylanib tavof giladilar. Hag subhanahu va taolo Odamning gunohlarini afv giladi.
Hazrati Odamning qorinlari och goladi. Ana shunda Jabroil farishta Allohning farmoni bilan jannatdan biri
qizil, biri qora rangdagi ikki ho‘kiz keltiradi. “Qissasi Rabg‘uziy” dan keltirilgan iqtibos mazmunidan
anglashiladiki, dehqonchilik ho‘kizni juft qilib, barcha asbobni hozir gilishdan boshlanadi. Yer toq ho‘kiz
bilan haydalmaydi, juft ho‘kiz bilan suriladi. Nosiruddin Burhoniddin Rabg‘uziy dehqonchilik madaniyatini,
dehgon mehnatining yerga urug‘ sepishidan elga non bermakkacha bo‘lgan tadrijini bosqichma-bosgich,
sodda va ravon tilda o‘quvchiga yetkazadi:”Jabroil uyjmohdin uch uvun bug‘doy kelturdi, uch hissa qildi.
Ikkisi senga (Hazrati Odamga-G.Sh.) biri Havvog‘a tedi” [10;27].

Jannatdan bug‘doy urug‘ini olib kelgan Jabroil farishta olib kelgan don urug‘larini uchga ko‘paytirib,
ikki hissasini hazrati Odamga, bir hissasini Havvoga beradi. Ekadilar. Urug‘lar unib chigadi. Odam Ato
yerga sepgan urug‘dan bug‘doy, Allohning xohish-irodasiga ko‘ra, Momo Havvo ekkan urug‘dan arpa unadi.
Yerdan unib, tuprogdan bosh ko‘targan bug‘doy nihollarini ko‘rgan Odam alayhissalom Jabroil farishtadan
so‘raydilar: “Yenmu?” (Yegaymi?-G.Sh.). “Jabroil aydi: “Yo‘q, tiksun” (nihol o‘ssin, yetilsin, pishsin-
G.Sh.). Tikdi (hosil yetildi, pishdi-G.Sh.). Bug‘doy daraxtida boshoqlar pishib, yetilgach, yana Odam
alayhissalom Jabroil farishtaga savol bilan murojaat giladilar: “Yenmu?”Aydi: “O‘rg‘il”.”O‘rdi”. [10;27].

“Qisasi Rabg‘uziy” muallifi badiiy matnda savol-u javob usulidan o‘z g‘oyaviy-badiiy magsadini
amalga oshirishda san’atkorona foydalangan. “Sabr o‘zni chiqarmoqdur huzuz nafsonidin va tana’umot
jismonidin va nafsin jins qilmoqdur ibodat va mehnatida va gadamni sobit qo‘ymoqdur, riyozat subatida”,-
yozadilar Hazrat Alisher Navoiy.

Dehgonchilik kasbi ulkan sabr-u bardoshni, uzog va mashaggatli mehnatni talab gilishi Hazrati Jabroil
va Hazrati Odam mubohasasi mag‘ziga nozik singdirilgan.

“Qisasi Rabg‘uziy” muallifi talqinlaridan kelib chiqadigan qat’iy xulosa shuki, og‘ir va uzluksiz
mehnatni 0°z zimmasiga olgan, sabr tugunini bo‘shatmagan dehqonninggina murodi hosil bo‘ladi. Dehqon
ko‘zlagan manzil uzun va yiroq, qiyin va zahmatli. Sobit va og‘ir qadam, riyozat va mashaqqat, mislsiz sabr-
u bardosh, bilan dehgon tetik, obod va farovon hosilga yetib boradi.

Mumtoz she’rshunos Atoulloh Husayniy savol-javob badiiy tasviriy vositasi haqida yozadi: “Muni
arab fusahosi muroja’a ham derlar. Bu ikki nav’dur”:

1. Savol-u javob bir kishining kalominda bo‘lur, masalan, bir she’rda bir misra savol, ikkinchisi javob
bo‘lur yoki bir bayt savol-u ikkinchisi javob bo‘lur.

2. Savol-u javob ikki kishi kalomida voqge bo‘lur” [4;188-190].

Sharg mumtoz adabiyoti tajribasida she’riyatda ham, badiiy nasrda ham savol-javob hodisasidan keng
istifoda etiladi. Badiiy ijod olami g‘oyat keng, boy va rang-barang. Haqiqiy so‘z san’atkorining badiiy
kashfiyoti, tasviriy ifodalarni tasavvur etish va tasvirlash qobiliyati, har bir so‘zda, har bir jumlada, o‘zidan
xabar beradi. Nosiruddin Burhonuddin o°g‘li qo‘llagan savol-u javoblardan bir jumla, bir misra, yoki bir
baytdan emas, balki savol ham javob ham bir so‘zdangina iborat. Badiiy shakldagi bunday o°ziga xos va mos
ixchamlik, soddalik badiiy matnning tez va oson o‘zlashtirilishini ta’minlaydi. Badiiy g‘oyaning ma’rifiy-
tarbiyaviy, tarbiyaviy va estetik kuchini bir necha barobar oshiradi. Tasvir asosida turgan dehgon va
dehgonchilik kasbi, uning mohiyati, mashaqgati, nekbinligi, ahamiyati hagida anigq fikr, tasavvur va
tushuncha hosil giladi.

Hazrati Odam va Hazrati Jabroil savol-javobining davomidan o‘qiymiz: “Aydi: “Yenmu?”, “Aydi:
“Yanchg‘il”, Yanchdi. Aydi: “Yenmu? Aydi: “Sovurg‘il” Sovurdi. Aydi: “Yenmu? Aydi: “Ugutgil”
(Yanchgil-G.Sh.).Ugutdi.” [10;27]. Qissai Odam safiy alayhissalom” qissasining tahlil gilinayotgan
sahifasini dehqonlar uchun mukammal badily qo‘llanma deyish mumkin.“Qisasi Rabg‘uziy” muallifi
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dehgonning katta va serqirra faoliyatini badiiy talgin gilishni davom ettiradi. Adib mahorati tufayli yaratilgan
ko‘rkam badiiy shakl va uning mag‘zidagi teran badiiy mazmun o‘quvchini o‘ziga maftun qilib, adibning
ezgulik olamiga olib kiradi: “Aydi: “Yenmu?”, “Aydi: Yo‘g‘urgil”, Yo‘g‘urdi. Aydi: “Yenmu?”, Aydi:”
“Pishurgil”. Aydi: “Yenmu?” [10;27].

Hazrati Odam va Hazrati Jabroil mubohasasi shu o‘rinda tugagan, Inson hayotini nafsdan tashqarida
tasavvur qilib bo‘lmaydi. Nafs hamisha insonga yondosh va yordoshdir. Mumtoz adabiyotda komil inson va
nafs tarbiyasi ustida bahs yuritilmagan asar deyarli uchramaydi. Sharqning har bir buyuk adibi, allomasi o‘z
kitobida insonning nafsi tarbiyalangan bo‘lishini maqgsad etadi. “Jihodning eng fazilatlisi, kishining o0z nafsi
bilan kurashi, uni yengishi, uning ustida hokim bo‘la olishi”, ekanligi Payg‘ambarimiz (SAV) hadislarida
turli uslubda ko‘p marta ta’kidlangan.

Ayni haqiqat “Qisasi Rabg‘uziy” dan tahlilga tortilgan, dehqonchilik tarixi yoritilgan lavha mag‘zidan
ham bosh qon tomiriday o‘tadi. Odam safiy alayhissalom ilk dehqonchilik faoliyatining natijasi ko‘ringach,
Odam Ato bug‘doy hosilini yetishtirib, endi non pishirib uni yeyish uchun Jabroil alayhissalomdan ruxsat
so‘rab turganlarida Allohdan farmon keladi: “...Sabr qilg‘il, kun botsin. Bu kun ro‘za tutgil” [10;27].
Ko‘rinadiki, Hazrati Odam va Hazrati Jabroil savol-javoblari mag‘zida turgan g‘oyaviy yo‘nalishlardan biri
nafs tarbiyasi asarda Parvardigor amri bilan yanada quvvatlantirilgan. Shuningdek, birinchi Odam birinchi
dehgon Hazrati Odam alayhissalom timsolida dehgonning sabr-bardoshli, o‘z vujudini boshgarishi, o‘z nafsi
ustidan hukmronlik gilishga qodir kasb sohibi ekanligi ta’kidlangan.

Odam alayhissalom Jabroil farishtalari ko‘rsatmalari asosida ishlab, g‘alla hosilini yetishtirgani va
o‘zlari yetishtirgan hosildan non (ko‘moch) pishirsa-da, uni yemasdan Alloh farmoniga amal qilib yana bir
kun ro‘za tutganligi uchun Parvardigor ulkan sabr-u bardosh namunasini ko‘rsatgan bandasidan bandasidan
xursand bo‘ladi. Gunohidan kechadi. Jannat va’dasini beradi.

lImiy manbalarda gayd gilinishicha, ibtidoiy odamlar avvallari donni pishirmay, xomligicha yeganlar.
Olov kashf etilgach, uni pishirib yeyish taomilga kirgan. Davrlar o‘tishi bilan g‘alladan un tayyorlash va
xamir qorib, qizitilgan tosh ustida yoki qo‘rga ko‘mib non pishirish yo‘lga qo‘yilgan. Buning uchun don
yanchilgan yoki qo‘l tegirmonida un qilingan. Odamlar o‘sha davrdan xamirturush kashf etilgunga qadar
xamirning o‘zini suvda gaynatib, non o‘rnida iste’mol qgilganlar. Asta-sekin o‘choq, tandir, tova va boshqa
pishirish vositalari kashf etilgach, non tayyorlash sifati yaxshilanib borgan. Turkiy xalglar ham gadim
zamonlardan non tayyorlashni yaxshi bilganlar. Yuqorida tahlil gilingan Hazrati Odam va Hazrati Jabroil
o‘rtasidagi savol-javoblardan ma’lum bo‘ladiki, Jabroil farishta Odam alayhissalomga bug‘doyni
yanchishdan non pishirishgacha bo‘lgan barcha jarayonlardan ta’lim bergan. “Odam safiy alayhissalom”
qgissasi tarkibidagi “Qachon Odam ul ko‘mochin yegali o‘g‘radi ersa, Jabroil keldi” [10;27].kabi jumlalardan
ayon bo‘ladiki, Odam alayhissalomning non pishirish usullari ham kishilik jamiyati targgiyotining ancha
keyingi davrlariga to‘g‘ri keladi.

Badiiy matndagi “ko‘moch” kalimasiga: “Qo‘rga ko‘mib pishirilgan non”, deb izoh berilgan[10;27].
“Qissasi Rabg‘uziy” bilan ilmiy manbalardagi bunday tafovutlar badiiy adabiyotning o°ziga xos xususiyatlari
bilan belgilanadi. Hazrati Odam qissasining davomidan o‘qiymiz:”...Jabroil keldi.Ul ko‘mochni uch ulush
qildilar. Tkki ulushni Odamg‘a berdi. Bir ulushni Havvog‘a berdi...Odam o‘z ulushin tugal yedi, Havvo
yarmini yedi, yarmini qo‘ydi. Jabroil keldi, aydi: “Ey Odam sen yemishtak. Havvo tugal yesa erdi,
qiyomatg‘a tegi o‘g‘lonlaring qahatchilik ko‘rmagaylar erdilar” [10;27].

Dehqonchilik tavakkalga tayanadi. Dehqon gay darajada ishbilarmon, donishmand bo‘Imasin, tavakkal
qilib yerga urug® sepadi. Ob-havo, iglim barcha yilda bir xil takrorlanmaydi. Ayrim yillarda dehgon sepgan
urug‘ni qurt-qumusqa yeb ketadi, ba’zi yillarda urug® jala ostida qoladi. Ba’zida ekin niholi yerdan unib
chigmay turib yoki tekis nihol unib, yoki nihol barq urib, o‘sib, g‘arq hosilga o‘tirish oldidan kasallikka
uchraydi. Ba’zida hosil ayni pishib, yetilganida uni sel olib, yuvib ketadi. Ahyonan yil quruq kelib (na
yomg‘ir, na suv), ekin qovjirab qoladi. Dehqonchilikdagi ana shunday sertashvish, mashaqqatli, og‘ir
holatlar xalq tilidagi “Dehqon- bag‘ri qon” ixcham ifodasida o‘zining batafsil aksini topgan.

Raboti O‘g‘uzning qozikaloni, 0‘z zamonasining zakiy va zarif farzandi Nosiruddin Burhoniddin
Rabg‘uziy Odam alayhissalom timsolida dehqon va dehqonchilikni ulug‘lar ekan, mavzuning, dehqon
mashaqqati va mas’uliyatining ayni qirralarini ham e’tibordan soqit qoldirmagan.

“Qisasi Odam safiy alayhissalom” dan ko‘chirilgan iqtibosning ajratib ko‘rsatilgan qismida ayni
haqigatni ilohiy dalil keltirish bilan chuqur badiiy asoslagan. Qahatchilikning inson, davlat va jamiyat
hayotiga ta’siri, qahatchilik yillarida mamlakat sarvarining o‘rni va vazifasi muammosini “Qissai Yusuf
Siddiq alayhissalom”da hayotiy lavhalarda talqin gilgan. Komil va sobit, e’tiqodli, halol, adolatli va ogilona
siyosat yurita olishga qodir rahbargina gahatchilik ofatidan o‘z xalgini omon-eson olib chiga olishini, Misr
hukmdori Yusuf alayhissalom timsolida dalillagan. Yetmish ikki gissadan iborat “Qisasi Rabg‘uziy” qismlari
orasidagi xuddi shunday aloqadorlik, mustahkam bog‘liglik Nosiruddin Burhoniddin o‘g‘li asarining barcha
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uzvlarida kuzatiladi. Shu o‘rinda yana bir haqiqatni jiddiy aytish zarur. Qahatchilik jabrini dehqon barcha
kasb sohiblaridan o‘n barobar ko‘proq tortadi. Chunki dehqon hamda bola-chaqasining, ro‘zg‘orining yagona
umid ko‘zini tikkani-yerdan boshqa daromad manbayi yo‘q. Hosil agar ko‘p bo‘lsa, u butun jamiyatni, el-
yurtni bogadi. Qahatchilik bo‘lsa, eng avval, dehqonning o‘zi och goladi.

So‘zni tejash, dehqonchilik kasbiga oid hayotiy lavhalarni badily matnga mantiqiy joylashtirish,
hamda har bir lavhani asosiy g‘oyaviy-badiiy maqsadga xizmat qildirish bobida mahorat ko‘rsatgan. “Qisasi
Rabg‘uziy” muallifi dehqon obraziga xos vazminlik, soddadillik, kamtarinlikni Hazrati Jabroil va Hazrati
Odam mubohasasi mag‘ziga ustalik bilan singdirgan. Hazrati Odam va Jabroil farishtaning savol-javoblari
gissa mazmuni va insoniyat tarixidagi birinchi dehqon tabiati, mohiyatiga uyg‘un, g‘oyat sodda, siqiq va
uyushqoq. Hazrati Odamning ma’naviy qiyofasini ochish, ichki dunyosi va ruhiy kechinmalarini yoritish
orqali bobodehqonga xos soddalik va samimiyat ixcham matnda keng, chuqur ma’noda badiiy ifodalab
berilgan.

Xulosa. Nosiruddin Burhonuddin Rabg‘uziy umr bo‘yi yer bilan ishlash, zamin bilan tillashish
taqdiriga bitilgan dehgonga, tuproqga xos vazminlik va shikastalik, tuprogsifatlik xos xususiyat ekanligini
ham Hazrati Odam va Hazrati Jabroil dialogi orqali san’atkorona isbotlagan.

“Qisasi Odam safiy alayhissalom” da ilmga intilish insonning Alloh taolo ato etgan tabiiy tuyg‘usi
sifatida talgin gilinadi. llm-ma’rifat tufayli inson farishtalardan ustun keladi. Farishtalar javob bera olmagan
savollarga javob berib, xalifalik taxtiga o‘tiradi. Odam alayhissalom sarguzashtining ayrimlari zikr gilingan
lavhalarini yoritishda “Baqara” surasining 30-33-oyati karimalari Nosiruddin Burhonuddin Rabg‘uziy uchun
tayanch manba vazifasini bajargan. Farishtalarning Alloh taolo bergan savollariga javob topa olmagach,
bilmaganini tan olishi, kamtarinligi, Odam Ato uchun bir umr ibrat namunasi bo‘lib qolganligi gissada
Hazrati Odam va Hazrati Jabroil mulogoti orgali asoslangan. Bu bilan inson jismi ozigsiz
yashayolmaganidek, dehqgon ruhiyati ham yer kabi shikastalik, kamtarinlik, tavoze chashmasidan suv
ichmagunicha, dehqonchilik kamol topmasligi ta’kidlangan.
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Abstract. This article explores the philosophical and symbolic meanings of the tree image in J.R.R.
Tolkien's works. The research reveals the cosmological, spiritual, and symbolic aspects of the tree image. In
Tolkien's works, the tree appears not only as an element of nature but as a complex philosophical concept
representing the connection between human spirituality, creative ability, and divine powers.

Keywords: Tolkien, tree imagery, mythology, philosophical symbol, cosmology, spirituality.

J.R.R. TOLKIEN IJODIDA DARAXT FALSAFIY KONSEPSIYASI

Annotatsiya. Ushbu magola J. R. R. Tolkien asarlaridagi haqigiy obrazning falsafiy va ramziy
ma'nosini o'rganadi. Tadgiqot daraxt tasvirining kosmologik, ma'naviy va ramziy jihatlarini ochib beradi.
Tolkien asarlarida daraxt nafagat tabiatning elementi, balki inson ma'naviyati, ijodiy qobiliyati va ilohiy
kuchlar o'rtasidagi bog'liglikni ifodalovchi murakkab falsafiy tushuncha sifatida namoyon bo'ladi.

Kalit so'zlar: Tolkien, daraxt tasvirlari, mifologiya, falsafiy ramz, kosmologiya, ma'naviyat.

ONJIOCOPDPCKASA KOHIENIIUA JEPEBA B IIPOU3BEJEHUAX /UK.P.P. TOJIKNHA

Annomauus. B oaunnou cmamve paccmMampusaiomcs Quiocopckue U CUMBONUHECKUE 3HAYCHUS.
obpaza Odepesa 6 npoussedenusx [c.P.P. Tonkunma. Hccnedoeanue packpwieaem KoCMOI0SUYECKUE,
OYX06HbIE U CUMBOAUYECKUE acnekmbvl 0bpasa depesa. B npouseedenusx Tonxuna depeeo npedcmaem He
MONILKO KAK 2JIeMeHm NPUPoObl, HO U KAK CLOHCHOE (PUIOCOPCKOe NoHsImue, NPeOCmAasasiouee Cési3b MexNcoy
ue06eYeCcKoll OYXO8HOCIbIO, MBOPUECKUMU COCOOHOCHAMU U HONCECMBEHHBIMU CUTLAMU.

Kntouesvre cnosa: Tonxkun, o6bpaz Oepesa, mugponozus, QuUIOCOPCKU CUMBON, KOCMONO2US,
O0YX08HOCMb.

Introduction. J.R.R. Tolkien's literary legacy represents one of the most significant contributions to
20th-century English literature, extending far beyond mere fantasy storytelling into the realm of profound
philosophical discourse [1]. Throughout his works, the image of the tree emerges as a central philosophical
motif that carries multiple layers of meaning and significance. The tree symbolism in Tolkien's literary
universe is not merely decorative but serves as a complex philosophical construct that bridges various
aspects of existence - from the cosmic to the personal [2].

The particular significance of tree imagery in Tolkien's works can be traced to multiple sources: his
academic background in Anglo-Saxon literature, his deep understanding of Norse mythology, and his
personal experiences with trees during his formative years. As Carpenter notes in his biography, Tolkien's
fascination with trees began in his childhood and continued throughout his life, influencing both his
academic work and his creative writing [1].

The philosophical depth of tree symbolism in Tolkien's works manifests in various ways: as
cosmological anchors in his creation mythology, as representations of spiritual growth and moral
development, and as symbols of the interconnectedness between divine and mortal realms. This multifaceted
approach to tree symbolism reflects Tolkien's broader philosophical preoccupations with questions of
creation, mortality, and the relationship between human creativity and divine power [3].

The aim of this research is to explore and analyze the philosophical-symbolic meaning of the tree
image in Tolkien's works, focusing particularly on its cosmological, spiritual, and symbolic aspects. This
investigation seeks to demonstrate how Tolkien's use of tree imagery contributes to his larger philosophical
framework and serves as a vehicle for expressing complex ideas about existence, creativity, and the
relationship between the natural and supernatural worlds.

Methodology and literature review. The research methodology is based on comparative-historical,
hermeneutic, and structural analysis methods. Various aspects of the tree image were studied through
analysis of Tolkien's texts.
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T. Shippey's "The Road to Middle-earth" [3], V. Flieger's "Splintered Light" [4], and O. Kozii's
research [5] are particularly significant in studying the tree image in Tolkien's works. These scholars have
illuminated various aspects of tree symbolism in Tolkien's works.

In Tolkien's cosmology, trees serve as fundamental organizing principles of the universe, particularly
evident in "The Silmarillion."” The Two Trees of Valinor, Telperion and Laurelin, represent more than mere
sources of light; they embody the very essence of creation and divine order [6]. These trees function as
cosmic pillars that maintain the balance of the world, their cycles of silver and golden light establishing the
first measurement of time in Tolkien's universe.

Results and discussion. The analysis of tree imagery in Tolkien's works reveals three primary
philosophical dimensions that interweave throughout his literary corpus, creating a complex philosophical
framework that operates on multiple levels of meaning.

The Ents' personification in Tolkien's Nature literature According to Tolkien's nature writing, the Ents
are initially presented to the hobbits Merry and Pippin in The Lord of the Rings: The Two Towers as a
component of the Sublime: they are characterized as being enormous and ancient, possessing a mind of its
own and perhaps far more intelligent than the other creatures. The Ents are trees with their own will and
lives, making them difficult to compare to humans and other species. They also play a vastly different role in
Middle Earth than the other races do. Pippin talks about his encounter. With the Ent Treebeard looking like
this:

One felt as if there was an enormous well behind them, filled up with ages of memory and long, slow,
steady thinking; but their surface was sparkling with the present; like sun shimmering in the outer leaves of a
vast tree, or on the ripples of a very deep lake. I don’t know, but it felt as if something that grew in the
ground - asleep, you might say, or just feeling itself as something between root-tip and leaf-tip, between deep
earth and sky had suddenly waked up, and was considering you with the same slow care that it had given to
its own inside affairs for endless years. [6]

This quote has a lot of similes and metaphors. The reader is given the overpowering impression that
something has been living for centuries, which makes the sentence "filled up with ages of memory"
intriguing. This passage demonstrates how Tolkien employs the magnificent language to give the reader the
impression that the Ents are a magnificent thing. Tolkien makes sure that the reader feels awe and
astonishment by describing trees teeming with life through nature writing, since this is not something that
could occur in the real world. The phrase "long, slow, steady thinking" could then refer to the creature's
capacity for independent thought and action, which endows the creature and nature with agency. The reader
still feels as though they are part of nature because trees may live for hundreds of years, and by making the
Ents as old as time, they also have the thought of something incredibly intelligent.

It is said that the Ent is a vast reservoir of wisdom. The reader is better able to visualize the Ent's
grandeur thanks to the phrase "enormous.” Given that wells are frequently deep, they may also portend
something significant. A well must contain a large amount of knowledge in order to be considered full. The
Ent appears even older as a result. However, the Ent's surface is also described as "sparkling with the
present,” giving the impression that it is a great, ancient, and wise being that is still very much a creature of
this era while having existed for a very long time. Despite the fact that nature has existed since the
beginning, this line gives the impression that it is still present, vital, and significant. Pippin also describes
something that has woken up and something that is growing in the ground, which gives the impression that a
tree has come to life.

Tolkien expresses his feelings about industrialization and the devastation of Middle-earth's woods
through nature writing. The nation of Isengard, home to the malevolent wizard Sauroman, who gave the
command to destroy Fangorn so he could make his weapons, is a depiction of an industrialized environment
where only darkness may survive and the wonder and beauty of nature have long since vanished. Since
nothing can grow there and tree corpses are visible, Tolkien characterizes the nation as a place of sorrow:

No trees grew there; but among the rank grasses could still be seen the burned and axe-hewn stumps of
ancient groves. It was a sad country, silent now but for the stony noise of quick waters. Smokes and steams
drifted in sullen clouds and lurked in the hollows. The riders did not speak. Many doubted in their hearts,
wondering to what dismal end their journey led. [7]

Tolkien describes "the burned and axe-hewn stumps of ancient groves" as though they were war-killed
corpses. The soldiers riding across the terrain remind one of soldiers riding through a battle's aftermath. It
compares the unsightly industrialized environment to a terrible fight, demonstrating what occurs when
someone ruins the natural world. Tolkien associates the destruction of the forest with something unpleasant
by using the negative adjectives "sad," "silent,” and "sullen." Tolkien is attempting to demonstrate that
industrialization is not improving the world by causing the natural environment in Middle-earth vanish, just
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as it does in the actual world, but rather turning it into a gloomy area reminiscent of the devastation left
behind by conflict. Furthermore, Tolkien compares Sauroman's utilization of the woods to make weapons
and to make animals that capture people and turn them into slaves. Given how terrible the visual is, this
metaphor makes one feel sorry for the trees. By giving nature agency and, in particular, the Ents the ability to
move and act on their own initiative, Tolkien is attempting to alter the reality that nature is supposed to serve
human needs rather than have a mind of its own.

For instance, Sauroman "has a mind of metal and wheels; and does not care for growing things, except
insofar as they serve him for the moment,” according to Treebeard [7]. The "mind of metal and wheels"
metaphor connects comparing Sauroman to a machine, which brings up the subject of industrialization.
Tolkien strongly conveys the idea that industry is inherently evil by using negative metaphors and similes in
his descriptions of Sauroman and his industrialization.

The destruction of these Trees by Melkor and Ungoliant represents more than a simple act of
vandalism - it symbolizes a cosmic catastrophe that fundamentally alters the nature of light and time in
Middle-earth. The preservation of their last flower and fruit, which become the Moon and Sun respectively,
demonstrates Tolkien's conception of how divine light becomes diffused and transformed in the mortal
world. This transformation illustrates his philosophical understanding of how transcendent reality manifests
in the physical world [3].

The spiritual dimension of tree imagery in Tolkien's works is perhaps most clearly articulated in "Leaf
by Niggle" [7]. This short story presents the tree as a symbol of artistic creation and spiritual growth,
reflecting Tolkien's complex philosophy regarding the relationship between human creativity and divine
creation. Niggle's tree represents both his artistic aspirations and his spiritual journey, suggesting that artistic
creation, when properly understood, can serve as a form of spiritual development.

The story presents a sophisticated philosophical meditation on the nature of art and its relationship to
mortality and eternal truth. Niggle's persistent work on his tree painting, despite its apparent futility in the
face of his earthly obligations, speaks to Tolkien's belief in the spiritual value of artistic creation, even when
it seems impractical by worldly standards. The transformation of the painted tree into a real tree in the
afterlife suggests Tolkien's view that authentic artistic creation participates in some way in divine creation

[4].

The symbolic-political dimension of tree imagery finds its clearest expression in the White Tree of
Gondor from "The Lord of the Rings." This symbol operates on multiple philosophical levels, representing
both political authority and spiritual legitimacy [8]. The White Tree's lineage, tracing back to the Trees of
Valinor through Nimloth of Numenor, suggests Tolkien's vision of how divine authority becomes manifested
in political institutions.

A crucial aspect that emerges from analysis of these three dimensions is their fundamental
interconnection in Tolkien's thought. The Ents, as shepherds of trees, represent this interconnection
particularly well. Their nature as beings who are neither fully tree nor fully humanoid, but something in
between, suggests Tolkien's vision of the deep connection between the natural and spiritual realms. Their
ancient knowledge and long-term perspective on events provides a philosophical critique of human short-
sightedness and the tendency to view nature merely as a resource to be exploited [6].

In addition, Tolkien did not want Middle Earth to resemble the real world. In the real world,
industrialism has taken over and flora are dying, whereas in Middle Earth, magic, mysticism, and nature are
the foundations of the planet together with the entire globe. Industrialization occurs even if Tolkien did not
want it to in his world. Thus, he tries to evoke sympathy for the natural world in the readers by
demonstrating how careless the real world is toward it. He uses Middle Earth as a metaphor. A
transformation is taking place at the time of the Lord of the Rings tale.

Furthermore, the role of trees in Tolkien's works often transcends simple categorization as either
natural or supernatural elements. Instead, they frequently serve as bridges between different orders of reality
- between the divine and mortal realms, between past and present, and between the physical and spiritual
dimensions of existence. This bridging function reflects Tolkien's broader philosophical project of presenting
a unified vision of reality that encompasses both natural and supernatural elements without reducing one to
the other.

This analysis demonstrates that tree imagery in Tolkien's works functions as a sophisticated
philosophical system that enables him to explore complex questions about the nature of reality, the
relationship between divine and human creativity, and the connection between spiritual and political
authority. The multifaceted nature of this imagery reflects the complexity of Tolkien's philosophical vision
and his ability to use symbolic elements to express profound metaphysical ideas.
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Conclusion. The examination of tree imagery in Tolkien's works reveals a sophisticated philosophical
framework that operates on multiple levels of meaning. Far from being merely decorative elements in his
fictional landscapes, trees in Tolkien's works serve as complex philosophical symbols that bridge the gap
between the physical and metaphysical realms of existence. Through his careful crafting of tree symbolism,
Tolkien creates a rich tapestry of meaning that speaks to fundamental questions about the nature of creation,
the role of human creativity, and the relationship between the divine and the natural world.

The philosophical significance of trees in Tolkien's work extends beyond simple allegory into a
complex system of meaning that encompasses cosmological, spiritual, and moral dimensions. The Trees of
Valinor, the White Tree of Gondor, and the tree in "Leaf by Niggle™" all represent different aspects of this
philosophical framework, each contributing to our understanding of Tolkien's broader philosophical vision.

Furthermore, Tolkien's treatment of trees reflects his deep concern with the relationship between
human creativity and divine creation, between mortality and immortality, and between the physical and
spiritual realms of existence. His use of tree imagery provides a unique lens through which to view these
philosophical concerns, offering insights into both his personal philosophy and his broader understanding of
the human condition.

This research demonstrates that the tree image in Tolkien's works functions as a central philosophical
concept that helps to unify his creative vision while simultaneously expressing complex ideas about
existence, creativity, and the relationship between the natural and supernatural worlds. Future research might
profitably explore how this philosophical framework continues to influence contemporary fantasy literature
and ecological thought.
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Abstract. This article provides a comprehensive literary analysis of Jack London's novel "Martin
Eden," exploring its portrayal of socio-intellectual aspirations within a realistic narrative framework. The
study employs various research methods, including textual analysis, comparative analysis, and biographical
analysis, character development, and philosophical underpinnings. The research investigates how Jack
London's own experiences and philosophical influences, particularly from Nietzsche, shape the character of
Martin Eden and contribute to the novel's exploration of societal class divisions and intellectual aspirations.
Utilizing a Literary Analysis Approach, the study employs textual analysis to dissect specific passages, close
reading to uncover layers of meaning, and comparative analysis to compare Martin Eden's journey with
London's life and other literary characters. Biographical analysis examines London's personal background
and its influence on the novel's themes. The analysis reveals how Martin Eden evolves from a naive sailor
enamored with a bourgeois woman to a disillusioned intellectual rejected by society despite his literary
success. The novel reflects societal changes in early 20th-century America and critiques bourgeois hypocrisy
through Martin's existential crises and intellectual awakening.

Keywords: prototype, evolution, complexity, societal status, realism, social prominence, narrative,
stylistic devices, style, method.

XYJIOXKECTBEHHBIN AHAJIN3 POMAHA J)KEKA JTJOHJIOHA «MAPTHUH UJIEH»

Annomayusa. B Ooannoii cmamve macwima6bno ananusupyemcs poman Hocexa Jlonoona «Mapmun
Hoeny, a e2o coyuanbho-unmeniekmyaivhvle YCmMpemaeHUs ONUCLIBAIOMCA 8 PAMKAX PedarucmuiecKo2o
nogecmeosanus. B uccnedosanuu uUcnonwb3ylomes  pasiuyHvie Memoobl UCCLe008aHUs, MaKue Kak
MEKCMOBbIL  AHANU3, CPABHUMENbHLII U Ouocpaguueckuil amanus, 4mooObl 6blA6UMb OUHAMUYECKOe
passumue nepconadiceli u uroco@ckue ochosul. B uccredosanuu paccmampusaemcs, Kak JUYHbIL ONbIM U
gunocogpckue 6320wt [ocexa Jlonoona, ocobenno Huywe, cpopmuposanu xapakmep Mapmuna Hoena u
CnoCco6CmMBOBANU UCCIEO08AHUID 8 POMAHE KIACCOBbIX PA3IUYUL U UHMENIeKMYAIbHbIX YyCcmpemieHul. B
UCCIe008AHUU UCNONLIYEMC S MEeKCMOBbIl AHAIU3 O/ 8bI0ENeHUS KOHKPENHbIX OMPbIBKO8, CPAGHUMENbHbIU
ananuz Ona cpasvenus nymewecmeuss Mapmuna Hoena c owcusnvio [owcexka Jlonoona u Opyeux
BBIMBIUTIEHHBIX NEPCOHAadCel, Ymoobl 6biAUMb CIOU cmblcaa. buoepaghuueckuii ananus noxasviéaem, umo
OHO €843aHO ¢ JHcusHbio Jlonoona. B pesynomame ananuza onpeoeneno, Kaxk JHCU3Hb 2eposi, He NPU3HABUIe20
CYwecmeylouyIo JHCusHb U pazouaposasuiecocs, NOOHANACL OM HPOCHO20 MAmpocd, 61100usuecocs 8
0e8yWKYy U3 8bicuieco obwecmsa, 00 6epuUHbl Tumepamyprozo ycnexa. Poman ompasicaem coyuanvhule
usmenenus 6 Amepuxe nauanra 20 eexka u Kpumukyem HOpOKU OYpiCyasull uepe3 mpacuieckyro JHCUsHb U
uHmennekmyansvrHoe npooysxcoenue Mapmurna Hoena.

Knioueswie cnosa: npomomun, 360110Yus, CIOHCHOCMb, COYUANbHBIL CIMAMYC, PEAlu3M, COYUATbHAA
3HAYUMOCb, NOBECMBOBAHUE, CINUIUCMUYECKUEe NPUEMbl, CINULb, MEMOO.

JEK LONDONNING “MARTIN IDEN” ASARINING BADIIY TAHLILI

Annotatsiya. Ushbu maqolada Jek Londonning “Martin Iden” romani keng miqyosda badiiy tahlil
gilinib, uning ijtimoiy-intellektual intilishlari realistik rivoyat doirasida tasvirlangan. Tadgigotda,
personajlarning dinamik jihatdan takomillashuvi va falsafiy asoslarni ochish uchun matn tahlili, giyosiy va
biografik tahlil kabi turli tadgigot usullari go'llanilgan. Tadgigot Jek Londonning shaxsiy tajribalari va
falsafiy qarashlari, xususan, Nitsshening Martin Iden obrazini ganday shakllantirgani va romanning ijtimoiy
sinflar bo'linishi va intellektual intilishlarini o'rganishga hissa go'shganini o'rganadi. Tadgigot muayyan
parchalarni ajratish uchun matn tahlilidan, ma'no gatlamlarini ochish uchun Martin Idenning sayohatini Jek
London hayoti va boshga badiiy gahramonlar bilan solishtirish uchun giyosiy tahlildan foydalanilgan.
Biografik tahlil Londonning hayoti bilan bog ‘ligligini ko ‘rsatadi. Tahlil natijasida qanday qilib yugori
sinfga mansub qizga ko ‘ngil qo‘ygan sodda dengizchidan adabiy muvaffagiyat cho ‘qqisiga ko ‘tarilib,
mavjud hayotni tan olmagan, umidsizlikka uchragan gahramon hayoti aniglangan. Roman XX asr boshidagi
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Amerikadagi ijtimoiy o zgarishlarni aks ettiradi va Martin Idenning fojiaviy hayoti va intellektual uyg'onishi
orgali burjua illatlarini tanqgid giladi.

Kalit so zlar: prototip, evolyutsiya, murakkablik, ijtimoiy mavge, realizm, ijtimoiy ahamiyat, rivoya,
stilistik vositalar, uslub, metod.

Introduction. A literary interpretation of Jack London's “Martin Eden” delved into the novel's
portrayal of socio-intellectual aspirations within a realistic narrative framework (Sam S. Baskett 1977;
Brandt 1998; Maryna Derii 2022; Kesharpu 2022; Pardayev 2021). In the novel, London depicted the life of
a protagonist fuelled by intellect as he rose through society's ranks, aiming for social prominence.
Throughout the narrative, London utilized the character of Martin Eden to embellish certain facets of his own
experiences, imbuing Martin with a complexity that served as a prototype for nuanced exploration. The
philosophical underpinnings of the protagonist's worldview gradually evolved, manifesting as a thematic
thread woven throughout the narrative (Simsek 2021).

The novel starts with Martin Eden's infatuation with Ruth, a member of the bourgeoisie class. As a
sensitive and skilled sailor, Martin's initial encounter with Ruth, the daughter of a middle-class family,
sparked an immediate fascination. Entranced by Ruth's upbringing, education, and physical allure, Martin
found himself captivated. This infatuation had a significant impact on him to the extent that he
metaphorically lost his mind, akin to a sailor adrift without navigational tools. Martin, having traversed a
nomadic existence, perpetually yearns for love while leading a solitary life. His entry into the world of Ruth's
bourgeois family is marked by efforts to ingratiate himself, exemplified by his courteous demeanor in
addressing Ruth and her mother. Through polite responses and genteel manners, Martin endeavored to
present himself as a refined gentleman worthy of their esteem.

In the initial pages of the novel, Martin presents himself as a figure of fragility and impotence. His
temporary abode was the dwelling of his sister Gertrude, a woman of compassionate diligence, and her hands
bore the marks of toil from the ceaseless tasks of sewing and domestic chores. Meanwhile, his other sister,
Marian, labored in a factory that processed canned sustenance. The parents of our protagonist, too, etched
out their existence through unyielding labor until their final breaths.

Martin Eden compared his life to the girl he used to love. Ruth's hands were delicate, while the
environment in which the girl lived seemed completely different from that of the protagonist. He realized the
gap between him and his beloved, and he desired to acquire knowledge and become a famous person to
eliminate all the obstacles between them.

Martin Eden came to the library, browsed through the shelves of countless books, and immersed
himself in the world of books. He resolved to embark on great endeavors. He started reading books, and he
entered the world of literature. By reading Rudyard Kipling's poems, he learned how to love his life from
them. Books taught Martin life lessons (Moss 1982), and he learned to be an accurate person. His shallow
affection for Ruth was replaced by a higher aspiration; he immersed himself in the world of books, eager to
enrich his own thoughts with knowledge. In the books, he encountered the theory of Nietzsche and other
notable concepts, eagerly absorbing the meanings of every term in the dictionary.

Research Methods. The literary analysis approach consists of the following:

- Textual Analysis: Examining specific passages from "Martin Eden™ to extract themes, character
traits, and narrative techniques used by Jack London.

- Close reading: engaging deeply with the text to uncover layers of meaning, symbolism, and allegory.

- Comparative Analysis: Comparing and contrasting Martin Eden's journey with Jack London's own
life experiences, as well as with other literary characters or real life.

- Nietzschean Analysis: Exploring the influence of Friedrich Nietzsche's philosophy on both the
character of Martin Eden and Jack London's worldview (Diethe 2007).

- Existential Analysis: Investigate themes of existentialism, including the search for meaning, the
nature of existence, and the individual's struggle against societal norms.

- Historical Context: Situating the novel within the socio-cultural milieu of the early 20th century,
mainly focusing on class divisions, intellectual trends, and societal values.

- Biographical Analysis: Considering Jack London's personal background, upbringing, and life
experiences as influences on the novel's themes and characters (Reesman 1999).

- Character Psychology: Analyzing the psychological development of Martin Eden, including his
motivations, desires, fears, and internal conflicts (Yusufovna 2022).

- Identity Formation: This section explores how Martin's identity evolves throughout the narrative,
influenced by his socio-intellectual aspirations and existential crises.

These research methods will provide a comprehensive framework for analyzing "Martin Eden" from
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various perspectives, enriching the understanding of its themes, characters, and philosophical implications
within the context of Jack London's literary oeuvre.

Results. Scott D. Peterson’s emphasized that significant changes occurred in the United States of
North America after the Civil War. The development of industry, the construction of the first
transcontinental railroad, the advent of the first telegraph, and the emergence of new communication
technologies helped the United States to establish itself as a leading nation among the Union states. During
the second half of the 19th century, due to the influx of immigrants in Europe and Asia, immigrants entered
the Northern, Eastern, and Western city centers as cheap labor force. The economic development of Northern
America led to the rise of middle-class representatives for the first time in the country. Moreover, the
country's social, political, and cultural life began to improve. African immigrants demanded their political
rights and social equality from the government. Workers in factories and plants formed town unions to
protect their rights and freedoms.

Private schools were established throughout Northern America, and attention was paid to children's
education. Of course, these changes in the USA began to be reflected in the literary works of the country's
writers, addressing contemporary society and social issues in their literary works. Writers such as Jack
London, William Dean Howells, Mark Twain, Henry James, and John Steinbeck depicted the complexities
of real life based on the realistic method, creating realistic works. Writers who created in a realistic direction
belonged to the middle class, depicted life in ordinary conditions, and portrayed the lives of people who
struggled with the contradictions of real life. In particular, in realistic stories, plots were shaped around
events occurring around the main characters. The writers of this period emphasized the necessity for readers
to distinguish between the world of imagination and real life.

William Dean Howells (1837-1920) is considered the father of North American realism literature; his
realistic literary works depicted the events of middle and upper-class characters, highlighting the social
problems of community life. For instance, in "The Rise of Silas Lapham, (Claudia Stokes 2001)" the
protagonist, Silas, achieves his goals and becomes successful in life but faces failure due to the shortcomings
he experienced during his career and life. According to the views of Cornell University professor Phillip J.
Barrish, Mark Twain (Samuel Clemens) (1835-1910) became known worldwide for his realistic literary
works. The colloquial dialogues he created in his works were one of the new methods for American
literature. He preferred colloquial style over formal style and expressed his ideas through literary characters.
For example, in the novel "The Adventures of Huckleberry Finn," the author used words and expressions
specific to colloquial style like "gonna" and "wanna." Themes such as the struggle against slavery,
friendship, betrayal, and moral values constitute the main concepts of Mark Twain's realistic works.
According to Phillip J. Barrish's view, realism literature emerged in France in 1848 and spread throughout
Europe. Gustave Flaubert and Honore de Balzac created their realistic works. Later, this trend was
recognized in Australia and reached the USA. Realism literature in Northern America emerged in the second
half of the 19th century and continued until the beginning of the 20th century. American realist writers were
interested in depicting various aspects of daily life and portraying real life. They paid attention to the reality
of life and addressed social, political, and economic issues of society. Writers of that period often selected
middle-class individuals as protagonists in their literary works. They portrayed the dreams, difficulties, and
positions in society that the protagonists held. Narrative works created during this period aimed to address
social issues alongside depicting real life. Realistic works focused on issues such as poverty, social
inequality, and injustice. Realism rejects idealizing characters from a literary perspective. Distinguishing
from naturalism, realism depicts the following differences:

Table 1. Depicts real life

Realism Naturalism
It depicts real life. It describes the influence of the environment, social
conditions, and their impact on humanity based on scientific
theories.
Middle-class representatives are In naturalistic works, lower-class representatives are often
protagonists in realistic works. chosen as protagonists.
The main theme of realistic works is The main themes of naturalistic works are struggles, survivals,
social inequality, poverty, and injustice. and oppositions to corruption.

An American writer, Jack London, is also considered to be one of the prominent realist authors of the
20" century. The North American writer Jack London was born in 1876 in the state of California and became
known as a journalist and writer. He spent his childhood roaming the waterfronts of Oakland, California, and
called these places the "harbor of humanity." Jack London's biological father, William Henry Chaney, never
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acknowledged him as his child. His mother, Flora Wellman, married a man named John London, whom Jack
considered as his real father. Jack London's surname was given by his stepfather.

In his teenage years, London had a fondness for sea voyages. He even lived in empty freight cars, like
a headless wanderer, spending days and nights in the emptiness of freight cars that carried cargo. Due to his
wanderings and hardships, he ended up in a jail in Erie County, and after thirty days, upon release, he
enrolled in the University of California at Berkeley. During his student years, he studied Darwinism,
Nietzschean philosophy, and scientific theories. He extensively read scientific journals and decided to write
sonnets, ballads, essays, and adventurous stories to elevate his position.

The protagonist of the novel “Martin Eden” took the book "Elements of Grammar" from the library
and studied it thoroughly. This book taught Martin the unique rules of poetry, allowing him to understand the
importance of rhythm and form in poetry. He began delving into literary theory, considering poetry as a
visual art form during his scholarly pursuits. The twenty-year-old protagonist begins to discover a new world
of knowledge for himself. Books elevated Martin's spiritual world; he became fascinated with beauty and
nobility.

Martin began to submit many stories, poems, essays, and articles to various journals. Rising to the
level of renowned writer, he lived with the desire to lead a happy life alongside Ruth. Ruth partially sensed
Martin Eden's intellectual ascension. Martin now pronounced sentences correctly and refrained from using
words peculiar to the local dialect. Martin began to perceive the beauty of life. He sent his works to the
journals for publication. However, journal editors were reluctant to print his works. Martin wanted to depict
realism in his works. He lived believing in his dreams and, beyond that, had the opportunity to attend two
literary schools.

Martin saw this theory as a form of education, but he did not want to accept it. He was forming an idea
about literature. In works like "Adventure," "The Joy of Life," "Irony," and "Delight," he depicted realistic
events. The main hero’s realistic outlook on life was prioritized from imaginary fantasy; he did not
appreciate fictional works.

Martin Eden slept 4 to 5 hours a day, and he began creating various kinds of literary works. The
protagonist had a desire to lead a happy life with his girlfriend by earning money from his literary works.
However, the journal editors who accepted Martin's stories did not appreciate his hard work and
determination. Martin Eden showed himself to be a compassionate person, like the author Jack London. He
was kind to the people surrounding him. He suffered from hunger while he was engaged in acquiring
knowledge; Martin's efforts to help with the landlord's household chores and to bring gifts to her children
proved that the protagonist was evolving into a perfect person.

Martin Eden decided to write intriguing literary works based on real characters and events as a realist
writer. He possessed the ability to analyze scientific theories to the fullest extent, which elevated the
protagonist to the level of a complex prototype. Consequently, society failed to embrace his views, labeling
him as a "foe of society.” Ruth expressed her regret in a letter about Martin's "misbehavior," and then she
broke up with him. Martin, disheartened by life, was in a castaway sea as if he had lost his way against the
sea currents, as his dreams and hopes had faded to cope with life's difficulties.

Anna Huhanantti emphasized the lifelong struggle of a person who lived under the influence of
Nietzschean theories in her article "Martin Eden: the Nietzschean Tragedy.” Martin Eden's intellectual
journey culminated in failure. His ascent to higher realms was punctuated by his unrequited love for his
beloved. Upon entering the world of education and delving into deep philosophical thoughts, he became
disillusioned with the superficiality of the bourgeois representatives compared to the simple folk. The
protagonist harbored a deep resentment towards the members of this social class. Martin looked down upon
those people who had bank accounts, and he underwent a profound transformation in his thoughts about life.
[1.1]

Due to the unjust treatment the society showed him, Martin was deprived of his beloved and lost his
hope in living. The protagonist, who had always been drawn to success, ceased to write fiction from
historical eras. He felt himself isolated from society. He felt as if he had entered a dark emptiness, having
strayed from his purposeless, dreamless path like a lost person. However, two years later, Martin's
unpublished works began to be accepted by journals. When "The Sun of Shame™ was published, it did not
bring relief to his heart. He would receive large sums of money for his written books. But Martin no longer
had an interest in money. He gifted the money he earned to his friends and relatives. The protagonist's works
were distributed in forty thousand copies across the United States and Canada, with twenty thousand copies
of new editions being prepared. [3,454]
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"In a short period of time, the works of Martin spread throughout the entire country, and the number of
readers was increasing day by day. He soared like a shining star in the literary realm, transforming from an
unknown figure into a famous person." [3,454]

Table 2. Analysis of Society’s Perception of Martin Eden

Perception Phase in Martin's Life Description

Pre-success,

impoverished Society ignores Martin's literary pursuits and criticizes his
Initial
Dismissal days unconventional behavior.

Martin gains societal acceptance and becomes a respected

Post-success | Fame and recognition figure despite earlier criticisms.
Bourgeois Martin's ~ criticism  of | Society labeled Martin as "shameless” and "cynical" for
Critique bourgeois hypocrisy his views.

When Martin Eden became a famous writer, he was invited to lavish feasts. Even Bernard
Higginbotham, who had never treated him well before, began to show his hospitality to Martin. Martin was
amazed at Bernard's sudden kindness, as no one had paid attention to him during his impoverished days
when he used to write his literary works in the corner of a rented room. When he became famous in society
through his own efforts, people began to respect and appreciate him, especially when he could afford the
luxurious feasts for thousands of people. He criticized the injustice of life as the main character. Bourgeois
representatives labeled him as "shameless," "cynical," and "anarchist." His literary works were published in
newspapers and journals, and when he became known to the public, society's attitude towards him
completely changed. He even became a worthy groom for the daughter of the wealthy Morz family. The
bourgeoisie society was impressed by Martin's writings, his fame, and the thousands of dollars in his bank
account.

Martin Eden, having been influenced by the social environment, gradually moved away from it,
realizing that wealth, fame, and fortune were insignificant to him. Previously enamored with Ruth's beauty
and striving hard to win her love, he now turned away from all worldly matters, his heart was getting cold
day by day.

Moreover, Martin recognized himself as a realist writer. He would emphasize the fear of living a
bourgeois life, and Ruth would try to impose his class's ideas on Martin. His resentment for the bourgeois
representatives' vital actions can be noticed throughout the novel. The protagonist confirmed Ruth's
accusation that he had abandoned true love. Growing disillusioned with the allure of riches and renown, he
became emotionally distant, his previous passion for Ruth fading amidst a sense of existential emptiness.

Table 3. Motif
Theme/Motif Description
Intellectual Martin's pursuit of knowledge and success drove the narrative.
ambition

The societal barriers between Martin and Ruth represented the struggles
Class Division of social mobility.

The influence of Nietzsche's philosophy on Martin's worldview and
Nietzschean Ideas | actions.

Realism vs. | Martin's transition from romanticizing his life to embracing realism in
Fantasy his literary works.

According to Anna Huhanantti's article "Martin Eden: the Nietzschean Tragedy,” Martin Eden, upon
achieving success, realized that all his hopes and dreams had turned into ashes. He understood the absence of
a happy and prosperous life. The protagonist's condition was compared to a "black hole,” which punished
him, inflicted pain, and made everything seem complicated in his life. Living without hopes and dreams, the
protagonist finds solace in suffering and indulges in luxurious restaurants, leading a strange life. His love for
his beloved was gradually fading away. Anna emphasized that the luxurious life did not bring joy to Martin's
heart.

Discussion.The harsh reality of life destroyed a strong youth like Martin Eden. All this testifies to the
failure of Nietzsche's philosophy. Anna saw Martin Eden succumbing to Nietzsche's philosophy, and this
philosophy led the protagonist to an ideal life that did not exist. He understood that fame and luxurious life
do not bring happiness but misery and failure. When he realized this, he made a decision to kill himself.
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The following diagram outlines the key components of the literary analysis, a summary of the plot,
character development focusing on Martin Eden, exploration of themes and motifs, and the influence of
London's own life on the novel. Each section contributes to a comprehensive understanding of the text and
its significance. Creating a diagram for the literary analysis of "Martin Eden" by Jack London involves
organizing the main themes, character development, and the author's influences. Here's a diagram that
captures the essence of the article:

Table 4. Literary Analysis of ""Martin Eden" by Jack London

Plot Summary

Cognitive Development of Martin
Eden

Themes and Motifs
Nietzschean Philosophy
Influence of Jack London’s Life
Parallels between London and Eden

$

Personal Experiences Reflected

In the novel "Martin Eden," Jack London portrayed the clash of Nietzsche's philosophy with human
life. The author depicted two types of protagonists in the reader's imagination:

1. At the beginning of the novel, the protagonist is depicted as an aimless and stubborn person;

2. At the end of the novel, through Martin Eden's journey, London delineated the inherent
contradictions of artistic ambition, offering a poignant meditation on the ephemeral nature of success and the
immutable verities of the human condition.

A famous North American journalist and writer, Jack London, was born in 1876 in the state of
California. He spent his childhood roaming the waterfront slums in Oakland, California, and later referred to
these places as "the cesspool of society.” Jack London's biological father, William Henry Chaney, never
acknowledged him as his son. His mother, Flora Wellman, married a man named John London; hence, Jack
was given the surname of London by his stepfather.

During his teenage years, London had a fondness for sea voyages. He even lived in empty boxcars,
like those used by hobos, spending days in destitute places wandering.

Due to his wanderings and hardships, he ended up in a jail in Erie County, and upon release, he
enrolled at the University of California, Berkeley. During his student years, he delved into Darwinism,
Nietzschean philosophy, and scientific theories. He avidly read numerous scientific journals and decided to
pursue writing poetry, ballads, essays, and adventurous stories to elevate his position.

Jack London's first book, "The Son of the Wolf: Tales of the Far North" (1900), was a collection of
stories published in journals and quickly became one of the readers' favorite works. Despite living for only
forty years, he authored more than fifty works, including "The Call of the Wild," "White Fang," "Martin
Eden," "The Iron Heel," "The Grit of Woman," and "Love of Life."

Jack London's novel "Martin Eden" belongs to the genre Kiinstlerroman, which is derived from the
German word "Kiinstlerroman," meaning "artist's novel," indicating the story of an artist. "Kiinstlerroman" is
a subgenre of bildungsroman, where the protagonist rejects societal norms in the latter part of the narrative.
Remaining faithful to Nietzschean theories, London's Martin Eden did not alter his attitude towards life.
Through the character of Martin Eden, London advanced Nietzsche's idea that the pursuit of art might
destroy a person.

Conclusion. The plot and characters in "Martin Eden" show similarities with London's own life. For
instance, the protagonist's journey as a sailor resonates with London's experiences, while the character Ruth
Brissenden, Martin Eden's close friend, is reminiscent of American poet George Sterling, a friend of
London's. Martin Eden's two sisters, Gertrude and Marian, were London's real-life stepsisters, Eliza and Ida,
respectively. Mainly, Eliza, known for her compassionate nature, resembles a significant figure in London's
childhood. Both the author and Martin Eden emerge from humble backgrounds, striving for greatness

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 55
https://buxdu.uz



LITERARY CRITICISM

through hard work and determination. London himself, like his protagonist, immersed himself in education
and socializing with intellectuals, hoping to become a cultured individual.

"Martin Eden" served as a profound meditation on the pursuit of artistic greatness, the complexities of
love and longing, and the enduring struggle for self-realization in the face of societal constraints. London's
masterful storytelling and keen insight into the human psyche left a lasting impression, inviting readers to
reflect on the timeless themes of ambition, identity, and the pursuit of truth in an ever-changing world.
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Abstract. This article explores the burgeoning field of ecological writing within the contexts of modern
American and modern Uzbek literature. While a direct comparison across these two distinct literary
landscapes presents challenges due to limited readily available scholarship specifically focusing on Uzbek
ecological literature, we can analyze the thematic concerns and stylistic approaches within each tradition to
illuminate the broader intersection of literature and environmental consciousness. The analysis will
highlight key themes, stylistic choices, and the socio-political contexts influencing the representation of
ecological issues in both American and, where possible, Uzbek literary works.

Keywords: ecological writing, socio-political context, environmental justice, the representation of
wilderness and the sublime, the Aral Sea tragedy.

SKOJOTMYECKAS IUTEPATYPA B COBPEMEHHOM AMEPUKAHCKOM U
COBPEMEHHOM Y3BEKCKOW JIMTEPATYPE: CPABHUTEJBHBIA AHAJIN3

Aunomayun. B smoil cmamve ucciedyemcs pazeusarouascs 001acmes KON02UHECKO20 NUCbMA 8
KOHmMeKcme cO8PeMeHHOU amMePUKAHCKOU U COBPEMEHHOU Y30eKCKoU aumepamypul. Xoms npsamoe cpagHeHue
IMUX  O08YX PA3IUYHBIX JUMEPAmypHuiXx Jaanowagmos npedcmasisiem coboli  npobaemy u3-3a
02PaHUYeHHOCMU OOCMYNHBIX HAYYHBIX UCCLe008AHUl, CHeYUANIbHO OPUEHMUPOBAHHBIX HA Y30EKCKYIO
9KONIOUYECKYIO  TUMEPamypy, Mol — MOdCeM  NPOAHATUUPOBAMb — meMamuiecKue npoonemvl U
cmunucmuyeckue no0xo0bl 6HYMpPU KaxiCOOU mpaouyuu, ymoobsl oceemums Oojiee WUPOKOe nepecederue
JUMepamypul u IKOJI02UHECKO20 CO3HAHUA. B ananuse 6yodym oceeujenvl Knouesvie membl, CIMUIUCMUYECKUE
peuwlenus u CoyuanrbHoO-NOIUMUYecKue KOHMeKcmel, GIualowue Ha npeocmagienue dK0102u4ecKux npooiem
KAK 8 AMEePUKAHCKUX, MAK U, 20€ 3MO B03MOINCHO, Y30EKCKUX TUMePAmMYPHbIX NPOU3EBEOCHUSX.

Kntouesvie cnosa: skonocuueckoe NUCbMO, COYUANbHO-NOAUMUYECKUL KOHMEKCM, 3KON02UHeCKas
CNpageoIu8ocmy, penpeseHmayis OUKoU NPUpoobl U 6036bIULEHHO20, Mpa2eous Apanbcko2o Mops.

ZAMONAVIY AMERIKA VA HOZIRGI O‘ZBEK ADABIYOTIDA EKOLOGIK
ADABIYOT: QIYOSIY TAHLIL

Annotatsiya. Ushbu maqgola zamonaviy Amerika va zamonaviy o ‘zbek adabiyoti kontekstida
rivojlanayotgan ekologik yozuv sohasini o‘rganadi. Bu ikki adabiy muhitni bevosita tagqoslash o ‘zbek
ekologik adabiyoti bo ‘yicha mavjud ilmiy manbalarning cheklanganligi tufayli giyinchilik tug ‘dirsa-da, har
bir an’anadagi mavzu muammolari va uslubiy yondashuvlarni tahlil gilib, adabiyot va ekologik ongning
kengroq kesishmasini yoritishimiz mumkin. Tahlil davomida Amerika va imkon gadar o‘zbek adabiy
asarlarida ekologik muammolarning ifodalanishiga tasir ko ‘rsatgan asosiy mavzular, uslubiy tanlovlar va
ijtimoiy-siyosiy kontekstlar aniglanadi.

Kalit so'zlar: ekologik yozuv, ijtimoiy-siyosiy kontekst, ekologik adolat, cho'l va ulug'vorlik timsoli,
Orol fojiasi.

Introduction. The broad and varied field of contemporary American ecological literature reflects the
country's nuanced relationship with its environment. Regretfully, there is not much direct information about
contemporary Uzbek ecological literature in the texts that are provided. Nonetheless, given our broad
understanding of Uzbek culture and its link to the environment, we can deduce a few possible themes and
methodologies.

Although more study into Uzbek texts is necessary to directly compare contemporary American and
Uzbek ecological literature, the following general comparisons can be made. The significance of place and
its influence on human identity and experience are probably emphasized in both Uzbek and American

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 57
https://buxdu.uz


mailto:n.n.xayrullaeva2019@buxdu.uz

LITERARY CRITICISM

literature. However, the literary depictions of place and environment would be greatly influenced by the
particular physical and cultural circumstances. The immense wilderness and its complicated relationship with
human habitation are common themes for American writers (Smith, 2017; Slovic, NaN). Uzbek literature, on
the other hand, can concentrate on the impact of the Aral Sea disaster, the significance of water supplies, and
the desert landscapes (Dewi, NaN). Both American and Uzbek writers utilize narrative strategies to engage
readers with ecological themes. American authors employ various genres, including nature writing,
environmental fiction, and autobiography (Straight, 2011), (Smith, 2017), (Slovic, NaN), to explore the
human-environment relationship. Similarly, Uzbek authors likely employ diverse forms of storytelling to
address ecological concerns, possibly drawing on traditional oral traditions and folklore to convey ecological
wisdom and promote environmental awareness.

The socio-political context is a crucial factor influencing ecological writing in both countries. In the
United States, ecological literature often engages with debates on environmental policy, consumerism, and
the role of government in environmental protection (Maughan, 2015). In Uzbekistan, the post-Soviet
transition, the legacy of Soviet-era environmental policies, and ongoing challenges related to water scarcity
and agricultural sustainability are likely significant factors shaping ecological narratives.

Main part. Ecological Writing in Modern American Literature. Modern American ecological
literature is a rich and diverse field, reflecting the nation's complex relationship with its environment. Several
key themes emerge from the provided texts:

The Politics of Place and Identity. Many authors explore the interconnectedness of human identity and
the natural world (Hart, 2023). Juliana Chow's work, for instance, examines how literary representations of
natural history intersect with feminism, critical race theory, diaspora, and biogeography (Hart, 2023). This
approach highlights the ways in which ecological concerns are inseparable from social and political realities,
challenging traditional notions of nature as separate from human society. Alexander Menrisky's focus on the
identity politics of ecology in American literature further underscores this interconnectedness (Hart, 2023).
Lowell Wyse's work, concentrating on the spatial dimensions of ecological writing, demonstrates how place
shapes literary representations of the environment and human experience (Hart, 2023). These perspectives,
while distinct, converge on the idea that ecological literature cannot be divorced from the broader social and
political contexts in which it is produced.

Environmental Justice and Social Inequality. The concept of environmental justice, focusing on the
disproportionate impact of environmental degradation on marginalized communities, is a significant theme
(Hsu, 2013). John Blair Gamber's work, for example, offers a counterintuitive positive reading of pollution in
contemporary U.S. ethnic literatures (Hsu, 2013). He analyzes novels that depict the resilience and adaptive
strategies of communities facing environmental and cultural toxicity (Hsu, 2013), highlighting the ways in
which marginalized groups actively engage with and shape their environmental surroundings. This
perspective challenges the often-dominant narrative of passive victimhood in environmental justice
discourse, offering a more nuanced understanding of human-environment interactions.

The Representation of Wilderness and the Sublime. The American wilderness has long held a powerful
symbolic significance, often associated with notions of the sublime and the untamed (Smith, 2017).
However, modern American ecological literature frequently complicates this romanticized vision. Jose
Smith's work on "The New Nature Writing™ highlights the stylistic innovations and ecological awareness
characterizing contemporary landscape writing in Britain and Ireland (Smith, 2017), suggesting a shift
towards more nuanced and ecologically informed representations of place. This movement challenges the
traditional dichotomy between human civilization and untouched nature, reflecting a growing awareness of
the pervasive human impact on even the most remote environments.

The Anthropocene and its Literary Reflections. The Anthropocene, the geological epoch marked by
significant human impact on the planet, is a recurring theme (Maughan, 2015), (Gifford, 2021). C.
Maughan's thesis examines representations of environmental activism in contemporary literature, particularly
focusing on the tensions between rapid and gradual environmental change, and the interplay between
environmental crises and neoliberal governmentalities (Maughan, 2015). Similarly, T. Gifford's essay on
contemporary British georgic writing discusses the diverse and sometimes contradictory ways in which
literature engages with environmental concerns, including the concept of rewilding (Gifford, 2021). These
works reflect a growing awareness of humanity's profound and lasting impact on the planet and a critical
examination of our relationship with the natural world.

Autobiography and Ecological Selfhood. The intersection of autobiography and ecology has given rise
to the genre of "natural biography" (Straight, 2011). N. Straight's work explores how ecologically situated
life writing bridges the human/nature divide, challenging traditional concepts of the autobiographical subject
and considering new models of selfhood in relation to regional and national identities (Straight, 2011). This
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approach emphasizes the intimate and inextricable connection between individual identity and the natural
world, highlighting the personal and emotional dimensions of ecological concern.

Ecological Writing in Modern Uzbek Literature. Unfortunately, the provided texts offer limited
direct information on modern Uzbek ecological literature. However, we can infer some potential themes and
approaches based on general knowledge of Uzbek culture and its relationship with the environment:

The Aral Sea Tragedy and its Literary Representations. The shrinking of the Aral Sea, a devastating
environmental catastrophe, has significantly impacted the region's ecology and society. It is highly plausible
that this event has been a major subject in Uzbek literature, serving as a powerful metaphor for
environmental degradation and its human consequences. The narratives would likely explore themes of loss,
displacement, and the struggle for survival in a drastically altered environment. Further research into Uzbek
literary works would be necessary to analyze specific examples and stylistic approaches.

The Importance of Water and Agriculture. Water scarcity and sustainable agriculture are crucial issues
in Uzbekistan. Uzbek literature likely reflects the deep cultural and economic significance of water and land,
possibly exploring conflicts between traditional agricultural practices and modern development, and the
environmental consequences of unsustainable water management. The representation of these themes could
encompass both realistic depictions of rural life and allegorical explorations of the human relationship with
the natural resources.

Traditional Ecological Knowledge and its Literary Expression. Uzbekistan possesses a rich tradition
of ecological knowledge embedded in its culture and folklore. This knowledge, often passed down through
generations, may be reflected in contemporary Uzbek literature, possibly through the use of symbolic
language, myths, and legends. The narratives could explore the tension between traditional ways of life and
the pressures of modernization, highlighting the value of indigenous ecological wisdom in the face of
environmental challenges.

Post-Soviet Identity and Environmental Consciousness. The transition from Soviet rule to
independence has profoundly affected Uzbekistan's socio-political landscape. This period of transition likely
influenced literary representations of the environment, possibly incorporating themes of national identity,
resource management, and the legacy of Soviet-era environmental policies. The works could explore the
complexities of nation-building in the context of environmental degradation and the search for a sustainable
path forward.

Results and Discussion. While a direct comparison of modern American and Uzbek ecological
literature requires further research into Uzbek texts, some broader points of comparison can be made:

The Role of Place: Both American and Uzbek literature likely emphasize the importance of place and
its impact on human identity and experience. However, the specific geographic and cultural contexts would
significantly shape the literary representations of place and environment. For American authors, the vast
wilderness and its complex relationship with human settlement are frequent themes (Smith, 2017), (Slovic,
NaN). In contrast, Uzbek literature might focus on the arid landscapes, the importance of water resources,
and the impact of the Aral Sea tragedy (Dewi, NaN).

Environmental Justice: While the specific forms of environmental injustice differ between the two
countries, the underlying theme of unequal distribution of environmental burdens remains relevant. In the
United States, environmental justice literature often focuses on racial and economic disparities in exposure to
pollution and environmental hazards (Hsu, 2013). In Uzbekistan, environmental justice concerns might
center on the impact of water scarcity on rural communities and the legacy of Soviet-era industrialization.

The Power of Narrative: Both American and Uzbek writers utilize narrative strategies to engage
readers with ecological themes. American authors employ various genres, including nature writing,
environmental fiction, and autobiography (Straight, 2011), (Smith, 2017), (Slovic, NaN), to explore the
human-environment relationship. Similarly, Uzbek authors likely employ diverse forms of storytelling to
address ecological concerns, possibly drawing on traditional oral traditions and folklore to convey ecological
wisdom and promote environmental awareness.

The Socio-Political Context: The socio-political context is a crucial factor influencing ecological
writing in both countries. In the United States, ecological literature often engages with debates on
environmental policy, consumerism, and the role of government in environmental protection (Maughan,
2015). In Uzbekistan, the post-Soviet transition, the legacy of Soviet-era environmental policies, and
ongoing challenges related to water scarcity and agricultural sustainability are likely significant factors
shaping ecological narratives. This article highlights the need for further research to fully understand the
complexities of ecological writing in both modern American and modern Uzbek literature. Specific areas
requiring further investigation include:
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1. A comprehensive survey of modern Uzbek ecological literature: A detailed analysis of Uzbek
literary works dealing with environmental themes is crucial to provide a more robust comparison with
American ecological literature. This would involve identifying key authors, themes, and stylistic approaches.

2. Comparative studies of specific ecological events: Analyzing how specific ecological events, such
as the Aral Sea tragedy in Uzbekistan and the various environmental challenges faced by different regions of
the United States, are represented in literature would provide valuable insights into the cultural and social
dimensions of these events.

3. An exploration of the role of traditional ecological knowledge: Investigating how traditional
ecological knowledge is reflected in contemporary literature from both countries would reveal how cultural
perspectives shape environmental consciousness.

4. A comparative analysis of literary styles and techniques: Analyzing the specific literary styles and
techniques used by authors to convey ecological messages would offer valuable insights into the
effectiveness of different approaches to environmental storytelling.

Conclusion. By addressing these research gaps, we can develop a more nuanced understanding of the
multifaceted relationship between literature and the environment across different cultural contexts. This
comparative approach can foster cross-cultural dialogue and collaboration, leading to a richer and more
comprehensive appreciation of ecological literature's potential to shape environmental conscioushess and
promote sustainable practices. The intersection of literature and environmental studies offers a powerful tool
for understanding and addressing the urgent environmental challenges facing the world today. Further
research into the specific examples in both American and Uzbek literature will be crucial in fully exploring
this rich and complex field.
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O.GENRINING “THE GIFT OF MAGI” (“SEHRGARLAR TUHFASI”) HIKOYASIDA
METAKOGNITSIYA TUSHUNCHALARINI ASOSLASH
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Annotatsiya. Ushbu magola O.Genrining mashhur hikoyalaridan biri bo’lgan "The gift of Magi"
qisqa hikoyasida metakognitsiya konseptini qo'llashga doir ma’lumotlar va namunalarni o’z ichiga olgan.
Metakognitsiya konsepsiyasiga asosan, matnni yanada chuqurrog o’rganib, unda ishlatilgan so’zlar
zamirini tahlil gilish uchun ushbu maqolada daraja g’oyasidan foydalanilgan. “The gift of Magi” hikoyasi
tadgiqoti shuni ko'rsatadiki, O.Genri matnida bir xil tushunchaning ikki xil darajasi mavjud. Birinchi daraja
ichki gatlam tarixi (inner-layer story), ikkinchisi esa tashqi gatlam (external/ outer-layer story) tarixidir.
Ikkala daraja ham O. Genrining badiiy olamida alohida dual makon qurgan. Tadgiqot orqali tafakkur
ortidagi bilim va tafakkurdan tashqgari o'ziga xos bilim bo'lgan metatanishning asl ma'nosi ochib berildi.

Kalit so'zlar: metakognitsiya, meta-idrok, metakognitiv jarayon, metabilish, daraja, ichki gatlam,
tashqi gatlam,

OBOCHOBAHUWE KOHIEIIMI METATIO3HAHMSI B PACCKA3E O TEHPU
«TAPBI BOJIXBOB»

Annomauua. B Oannou cmamve codepicumcs uHopmayus u npumepvl NPUMeHeHUs: KOHyenyuu
MemanosHanus 6 pacckaze «apvl 801x606», 00HOM u3 uzeecmuvix pacckasos O. I'ewpu. Onupasce Ha
KOHYenyuio MemanosHanus, 8 0aHHOU CMambe UCNOIb3Yemcs udest YposHs 05 Oojiee 21yO0K020 UsyueHus
meKcma U aHaIu3ad CYWHOCMU UCNOAb3YeMblX 8 HéM cnog. HMccnedosanue pacckasa «/lapvl 601x808»
nokasvieaem, umo ¢ mexcme O. I'enpu cywecmeyom 06a pasHbIX YPOGH 00HO20 U MO20 JHce NOHAMUSL.
Ilepsviii yposenb — 3mo ucmopus BHympenHe2o Clos, a 6mopol — ucmopus eHeuwnezo cios. Oba yposus
8bICIPOUNU OMOETbHOE 0B80UCMBEHHOE NPOCMPAHCMEO & Xyoodicecmeernnom mupe O. I'enpu. Ucciedosanue
PACKPBLIO UCIUHHOE 3HAYEHUe MeMANno3HaHUs, Komopoe npedcmasisienm coooli 3uanue, nexcaujee 8 0CHoge
MBIWAEHUSL, U YHUKATIbHOE 3HAHUe, Jledcaujee 3a npeoeiamu MbluLIeHUs..

Knrwuesvie cnosa: memanosnanue, Memasocnpusimue, MemakOSHUMUBHBIN NPoyecc, MemazHaHue,
YPOBeHb, BHYMPEHHUU C0U, GHeWHUL CIOU.

FOUNDATION OF METACOGNITION CONCEPTS IN O. HENRY'S STORY
«THE GIFT OF MAGI»

Abstract. This article provides information and examples of applying the concept of metacognition in
the story “The Gift of the Magi,” one of O. Henry's famous stories. Drawing on the concept of
metacognition, this article uses the idea of level to dig deeper into a text and analyze the essence of its
Words. A study of the story “The Gift of the Magi” shows that in O. Henry'’s text there are two different
levels of the same concept. The first level is the history of the inner layer, and the second is the history of the
external/outer layer. Both levels built a separate dual space in the artistic world of O. Henry. The study
revealed the true meaning of metacognition, which is the knowledge underlying thinking and the unique
knowledge that lies beyond thinking.

Keywords: metacognition, metacognitive process, level, inner layer, outer layer.

Kirish. O.Genri ijodida meta-idrok g'oyalarini o’rganish va uni tadqiq etishdan maqsad, muallif,
kitobxon va tadgiqotchilar o'rtasidagi chegaralarni yorib o'tishni osonlashtirish hisoblanadi. Bundan tashqari,
badily mazmunni yanada boyitish nugtayi nazaridan hikoyachilik an’analarini davom ettirish va
kitobxonlarga ko’p talginlilik orqali hissiy ta'sir ko'rsatish ham magsad qilingan. Tadqiqot har ganday
mumkin bo'lgan matn uchun ochiglik usulini yaratish, nafagat kitobxonlarni o'gishga undash, balki vogealar
rivojida o’zini gahramon sifatida tasavvur qilish imkoniyatini berishni ko’zlagan. Tadqiqot vositasi ushbu
maqgolada gabul gilingan vosita metakognitsiya konsepsiyasi bo'lib, u orgali O.Genri matnidan sifatli
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ma'lumotlarni to'plash uchun darajalar g'oyalari ishlatilgan. Tadgigot usuli Metakognitsiya tushunchasi orgali
O.Genrining “Sehrgarlar sovg‘asi” matni darajalar bo‘yicha o‘rganildi.

Tadqiqgot obyekti. Maqgola obyekti "The gift of Magi" hikoyasi bo'lib, uni O.Genrining “1905-yilgi
hayotga bag’ishlab yozgan va Amerika xazinasiga aylangan eng mashhur hikoyasi” deb ta’riflaydi Dark
(2002). (13-1zoh) Bu asar pul yetishmovchiligidan aziyat chekkan, lekin bir-birlariga Rojdestvo sovg'alarini
sotib olishni juda xohlagan yosh juftlik hagida edi. Jim bilmagani holatida, Della Jimning soatiga platina
zanjir sotib olish uchun o'zining eng gimmatli narsasi - chiroyli sochlarini sotib yubordi. Jim esa Della
bilmagani holatida, Dellaning sochlari uchun zargarlik to’g’nog’ichlarini sotib olish uchun o'zining eng
gimmatbaho narsasi - soatini sotib yubordi. Ushbu hikoyaning asosiy mazmuni yozilganidan beri ko'p
marotaba ko'chirilgan, gayta ishlangan, parodiya gilingan va boshga yo'llar bilan ko'p marta takrorlangan.

Tadqgiqot metodlari. Tsaining fikri(1998)ga ko'ra, metabilish "yuqori darajadagi” narsadir. [1]
Masalan, hayot bir darajadagi tushuncha sifatida, lekin hayot va uning ahamiyati o'rtasidagi munosabatlar
(masalan, din) hagida fikr yuritish boshga bir daraja hisoblanadi. Metakognitsiya 0'z bilishini bilish va hatto
0'z bilishini nazorat gilish tuyg'usidir. Metakognitsiya darajasidagi hislar O.Genrining "Sehrgarlar tuhfasi" da
quyidagicha idrok etilishi mumkin: O.Genri “Sehrgarlar tuhfasi’ni yozganida sezgilar bir daraja edi,
o‘quvchilarning ongiga ta’sir qilganda esa ikkinchi darajali edi. O.Genrining badiiy mahoratini va ikki
darajali burilishlarga ega ekanligini hikoya so’ngida qahramonlarning qurbonlik evaziga o’z juftlariga olgan
sovg’alarni topshirgan gismlarida ko’rish mumkin.

“Ta'lim jarayonida meta-idrokning ahamiyati Suqrotning so‘roq qilish usullaridan Dyuining XX
asrdagi pozitsiyasiga qadar kuzatilishi mumkin bo‘lgan ko’p yillik g‘oya bo‘lib, biz haqiqiy tajribalardan
ko‘ra o°z tajribalarimizni aks ettirish orqali ko‘proq o‘rganamiz”’[2]. So‘nggi 40 yil ichida "metakognitsiya"
atamasining paydo bo‘lishi va meta-tadqiqot sohasining paydo bo‘lishi ta’limning yuksak yutug‘i bo‘ldi.
“Metakognitiv jarayon o°‘z-o‘zini tartibga solishni o‘z ichiga oladi - mustaqil ta'limini tartibga solish
qobiliyati: rejalashtirish, muvaffaqiyatni kuzatish va kerak bo‘lganda xatolarni tuzatish - bularning barchasi
samarali maqsadli o‘rganish uchun zarurdir. Metakognitiv jarayon shuningdek, o‘z faoliyati haqgida fikr
yuritish gobiliyatini ham anglatadi”’[3]. Muhimi, metabilish muammoni hal qilish, garor gabul gilish va
tanqidiy fikrlash kabi boshqa ko‘nikmalar to‘plamida markaziy o‘rinni egallagan o‘rgatish mumkin bo‘lgan
mahorat ekanligi hagida tadgiqot dalillari mavjud. Reflektiv fikrlash, metakognitsiyaning tarkibiy gismi
sifatida, kelajakdagi taraqqiyot haqida ma'lumot berish uchun o‘rganish tajribasi va jarayonlarini tanqidiy aks
ettirish qobiliyatidir.

Dastlabki izohlarda Joe (2006) shunday dedi: "Metakognitsiya - bu bilishdan tashqari bilish va fikrlash
orgasida fikrlash". [4] Va Vikipediyaga (2009) ko'ra, metakognitsiya bu - insonning kognitiv jarayonlarini
bilish (ya'ni xabardorlik) va bu kognitiv jarayonlarni tartibga solish uchun ushbu ongdan samarali
foydalanish (Braun, 1987; Niemi, 2002; Shimamura) , 2000). U "bilim hagida bilish", "fikrlash hagida
o’ylash" deb ham atalgan [5].

J. H. Flavell (1976) birinchi marta “metakognitsiya” so‘zini ishlatgan.[6] U buni quyidagi so'zlar bilan
ta'riflagan: "Metakognitsiya insonning o'z kognitiv jarayonlari yoki ular bilan bog'lig bo'lgan har ganday
narsa, masalan, ma'lumot yoki ma'lumotlarni o'rganish bilan bog'liq xususiyatlariga oid bilimlarini anglatadi.
Misol uchun, agar men A va B ni o'rganishda giyinchiliklarga duch kelayotganimni sezsam, men
metakognitsiya bilan shug'ullanaman; C ni hagiqgat sifatida gabul gilishdan oldin esa uni ikki marta
tekshirishga majburman.[7]

Ta'lim shakli orgali metakognitsiya shaxs o'zgaruvchilari hagidagi bilimlarni, vazifa o'zgaruvchilari
hagidagi bilimlarni va strategiya o'zgaruvchilari hagidagi bilimlarni o'z ichiga olgan bilim hisoblanadi.
(Flavell, 1976, 1979. 1987). [8] Shaxs o'zgaruvchanligi esa o'quvchi sifatida o'zi va faoliyatiga ganday
omillar ta'sir gilgani hagidagi bilimlarni o'z ichiga olgan deklarativ bilim hisoblanadi. Vazifa o'zgaruvchilari
uchun bu kognitiv vazifalarda bajarilishi kerak bo'lgan turli harakatlar hagidagi bilimlarni o'z ichiga olgan
protsessual bilim sanaladi. Strategiya o'zgaruvchilari uchun esa shartli bilim, strategiya gachon qo'llanilishi
va nima uchun samarali ekanligini o'rganishga ta'sir ko'rsatadigan shart-sharoitlarni bilish muhimdir.

Deklarativ bilimlar, shartli bilimlar va protsessual bilimlar strategik bilimlarga jalb gilingan. Bu
metakognitsiyaning bir gismi sanaladi. Uning boshga gismi o'z fikrlash jarayonlari va mahsulotlarini
rejalashtirish, monitoring qilish, baholash va gayta ko'rib chigish jarayonlarini o'z ichiga olgan ijro etuvchi
boshqgaruvdir. O’z fikrlash va o'rganish jarayonini tartibga solish uchun, ham ijro etuvchi boshgaruv, ham
strategik bilimlarni metakognitsiya gilish muhim. (Hartman, 2001). [9]

Adabiy sohada metakognitsiya muvaffagiyatli o'rganishda hal giluvchi rol o'ynashi hagidagi nazariya
uni o'quvchilar va muallif tomonidan namoyish etilishi muhimligini anglatadi. Muayyan ma’noda yozuvchi
romandagi personajlar roli orqali o‘gituvchi vazifasini bajargandek tuyuladi, kitobxonlar esa qgahramonlardan
saboq oluvchilar sifatida talgin gilinadilar. Metakognitsiya tushunchasidan turli sohalarda turlicha
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foydalanish mumkin. Dunlotskiy, Serra, va Beyker (2007) ushbu tafovutni metaxotira tadgigotining yaginda
o'tkazilgan sharhida yoritib, ushbu domendan olingan topilmalar amaliy tadgiqotlarning boshga sohalariga
ganday go'llanilishiga garatilgan.[10] O.Genrining romani tadgigotning to'g'ri mugobil sohasi bo'lib, unda
metakognitsiyaga doir turli tushunchalarni ko’rish mumkin.

Nyu-Yorkda oddiy fugaro sifatida O.Genri tuli xil gatlamga mansub mahalliy aholi vakillari bilan
tanishdi. Yozuvchi sifatida u o'sha odamlarni o'z hikoyalariga gahramon sifatida qo'ydi va ularning tashvish-
qayg’ularini oz asarlarida bo’lishdi. Ularni shaxs sifatida bilishdan tortib, shaxsiy sifatlarinibilishgacha
bo'lgan jarayon aynan metakognisitya tushunchasidir. O'zining mashhurligi cho'qqgisida, Littell (2008)ning
so'zlariga ko'ra, "O.Genri eng hashamatli restoranlarda ovgatlanishi va eng mashhur shoularga chipta sotib
olishi mumkin edi. Shunga garamay, u mutlago boshgacha yashayotgan minglab ishchilar sinfi borligini hech
gachon unutmagan.[11] Hayoti juda muvaffaqiyatli bo'lganida ham, u "oddiy xalq"ni kuzatib turdi va boshga
yozuvchilar e'tibor bermaslikka moyil bo'lgan "to'rt million" Nyu-Yorkliklar hagida yozdi.[12] “Bilishdan
tashqari bilish” holati aynan metakognitsiyaning muhim qismlaridan biri hisoblanadi.

Tadgigotdan olingan natijalar va ularning tahlili. Rojdestvo arafasida pul, ya’ni “penny”
tushunchasi oddiy “chaga” ma’nosini ifodalasa, "baqqol, sabzavot sotuvchi va gassobdan orttirib bir-ikkita
saglab golingan tanga", “saved one and two at a time by bulldozing the grocer and the vegetable man and
the butcher” degan ta’rif umuman boshqa darajani anglatadi. Faqat kambag'al oila, pul to’lab oladigan narsa
haqida savdolashmaslik qiyinligini tushunishi mumkin edi, aynigsa ular biror magsadda pul to’plashlari
kerak bo’lgan vaqtda savdolashmaslikning iloji yo’q edi. Bosh qahramon Della tushkunlikka tushib,
yig’laganda, u o'ziga xos axloqiy introspektsiyaga ega edi. U hayotini ko'z yoshlari, pulga garamlik va
sanoqli xushvaqt lahzalardan iborat deb o'ylardi. Bu sanalganlarning orasida eng ustuvor narsa "ko’z
yoshlari" edi. “New York Times” gazetasiga bergan intervyusida O.Genri hayotni yig’lash va tabassumdan
iborat bo’lgan, hatto ko’z yoshlari ustunlik giladigan jarayon” sifatida tasvirlab bergan edi va bu axloqiy
mulohaza uning aksariyat hikoyalarida aks etadi. Hayot bir darajadagi g'oya, ammo "ko’z yoshlari bilan to’la
vogelik” bu hayot tushunchasining boshga bir ma'no darajasidir.

Della va uning turmush o‘rtog‘i Jimning noqulay moliyaviy ahvolini quyidagicha tasvirlagan:
Furnished rooms at a cost of $8 a week. There is little more to say about it. In the hall below was a letter-box
too small to hold a letter. There was an electric bell, but it could not make a sound. O.Genri
gahramonlarning moddiy holatini “xat sig’maydigan darajadagi kichik pochta qutisi” orqali ifodalangan,
ya’ni bu juftlikning topgan puli arang kun kechirishga yetardi, pochta qutisidan foydalanilmasdi, na xat
kelardi va na xat yuborilardi. Bundan tashqari, O.Genri “uy” —“house” so’zi o’rniga bir daraja sifatida " 83
ga narxlangan mebelli kvartira" — “furnished flat” tushunchasidan foydalangan. Bundan tashgari, Della va
Jimning uyida “eshik qo’ng’irog’i” ham bo’lib, elektrda ishlagani uchun “uni bosishga uy egalaridan hech
kim jur’at qilmasdi”, “no mortal finger could coax a ring” deyilgan. “Bir tiyin, hayot, jihozlangan kvartira,
pochta qutisi va hatto elektr qo’ng’iroq” kabi oddiy narsalar ushbu hikoyada boshga ma'noni anglatadi.
Aksariyat badavlat oilalar uchun bir dollar sakson yetti sent muhim pul bo'lmasligi mumkin. Biroq, 1,87
dollar Della uchun juda ko'p narsani anglatadi, chunki bu pul "ajoyib, noyob va gimmatbaho narsa" edi, bu
pul evaziga eriga Rojdestvo sovg'asi sotib olishni rejalashtirgan. Umuman olganda, $1,87sent bu fagatgina
pul giymati, ammo bu Della uchun gimmatli narsani anglatuvchi narsa ekanligi boshga darajani ifodalaydi.
Garchi ular hagigatan ham kambag'al oila bo'lishsa ham, Jim va Dellada g'urur nugtasi bo'lishi mumkin
bo'lgan ikki narsa bor edi: Dellaning sochlari va Jimning oltin soati. Dellaning sochlari bir darajada hamma
ayollarda ham bo’lmaydigan chiroyli, qalin ko’rinishga ega deb tasvirlangan bo’lsa, boshqa darajada “hatto
girolichaning marvarid va sovg’alari uning oldida qadrsizlanib qoladigan go’zallik” “just to depreciate Her
Majesty’s jewels and gifts” ma’nosidagi boshqa ta’rif ham mavjud. Jim uchun esa uning otasi va bobosidan
meros bo‘lib qolgan tilla soati kitobxonga aniq bo’lgan darajani ifodalaydi, bu so’zning yashirin darajasini
esa “shoh Sulaymonga hasad bilan soqolini yulishga imkonini beruvchi buyum”, “let King Solomon pluck
his beard from envy ifodasida ko’rish mumkin.

Muallif Dellaning chiroyli sochlarini "jigarrang sharshara to’lqinlari" shaklida tasvirlagan. Jim
Dellaning unga Rojdestvo sovg’asini sotib olish magsadida kestirgan sochlarini ko’rganida, Della unga:
“Boshimdagi sochlarning sanog’i bo'lishi mumkin... lekin senga bo'lgan sevgimning cheki yo’q."deydi.
Sochini kestirgach pulni olganidan so'ng, Della darhol do'konlardan Jimga sovg'a izlaydi. U platina zanjirni
topgach, uni oddiy, haqiqiy dizayn deb o'ylaydi va uni “JImning o0’zi kabi sokin va qiymatli" deb tasvirlaydi.
Della Jim unga sotib olgan sovg'ani ochganida, u “soch uchun bezaklar to'plam”ini ko'rdi va quvonchdan
yig'ladi. To’g’nog’ichlar to'plami, bir darajada, sochni bezatishning o'ziga xos uslubi bo’lsa, boshqa
darajada, "orzu qilib kutilgan" narsa edi. Er-xotin ikkinchi yarmiga sovg'a sotib olish uchun muhim
narsalardan voz kechishdi. Bir qarashda ular ayni damda to‘g‘ri ish gilmagan “ikki tentak bola”dek tuyuladi,
ammo muallif buni shunday ta’riflaydi: “Sovg‘a beradiganlarning hammasidan bu ikkisi eng dono edi”.
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O.Genri ahmogona ish gilgan odamlarni nazarda tutayotgani, lekin aslida rolning dono xatti-harakatlarini
nazarda tutayotgani seziladi.

Umumiy g’oya Ichki gatlam Tashqi gatlam
(Common idea) (Inner-layer) (Outer-layer)
Pul Chaga “baqqol, sabzavot sotuvchi va
(Money) (Penny) gassobdan orttirib bir-ikkita saglab

golingan tanga™

saved one and two at a time by
bulldozing the grocer and the vegetable
man and the butcher

Uy Hayot Pishillash
(Life) (life) (sniffles)
Tashqi dunyo bilan aloga | Jihozlangan kvartira Ehtiyot bo’lib ishlatiladigan so’z
(Contacting with outside) (a furnished flat) (word on the look-out)
Tashgi dunyo bilan aloga | Pochta qutisi Na keladigan va na yuboriladigan xat
(Contacting with outside) (a letter box) (no letter would go)
Pul Atigi $ 1.87 Ajoyib, noyob va gimmatbaho narsa
(Money) (only $1.87) (something fine and rare and sterling)
Mulk eshik qo’ng’irog’i Tirik jon bosishga jur’at qilmaydigan
(Possession) (an electric button) tugma

(no mortal finger could coax a ring)
Mulk Tilla soat Buyuk g’urur
(Possession) (gold watch) (a mighty pride)
Mulk Dellaning sochlari Boshqa bir faxrlanadigan narsa
(Possession) (Della’s hair) (the other mighty pride)
Mulk Chiroyli sochlar Jigarrangli sharshara to’lqinlari
(Possession) (beautiful hair) (a cascade of brown water)
Mulk Sodda ko’rinishli platina | Jim kabi sokin va giymatli
(Possession) zanjir (It was like him. Quietness and value)

(a platinum fob chain simple
and chaste in design)

Hissiyot Sochlarning sanog’i | Muhabbat (cheki yo’q)
(Sentiment) (bo’lishi mumkin) Love (nobody could ever count)
(numbered) hair
Mulk Soch  uchun  bezaklar | Orzu qilib kutilgan to’g’nog’ich
(Possession) to’plami (craved and yearned)
(set of combs)
Zakovat Tentakona Eng dono
(Intelligence) (foolish) (wisest)

Xulosa. Denotatsiya va konnotatsiya o'rtasidagi jarayon, ehtimol, O.Genrining eng sevimli yozuv
uslublaridan biridir. O.Genrining “Sehrgarlar tuhfasi” matni orqali metatanish konsepsiyasi haqida maqola
oxiridagi jadval aniq fikr beradi. “Sehrgarlarning sovg‘asi” matnida O.Genri bir narsaga o‘z nuqtayi nazarini
ikki xil darajada ifodalashga urinayotgani juda aniq edi. Ikki gatlamdan biri ichki gatlam, ikkinchisi esa
tashqi gatlam hisoblanadi. Shu sababli, O.Genri dunyosida metakognitsiya tushunchasi va uning bilimi yoki
strategiyasi keyingi o'rganish uchun tavsiya etiladi.
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UO‘K 364.2
O‘ZBEK NASRIDA EVRILISH SHAKLLARI

Ramazonova Go ‘zal Choriyevna,

Denov tadbirkorlik va pedagogika instituti

O zbek tili va adabiyoti kafedrasi erkin tadgigotchi
ramazonovagozal92@gmail.com

Annotatsiya. Mazkur maqolada o ‘zbek adabiyotida yaratilgan metamorfozali nasriy asarlar evrilish
shakllari nugtayi nazaridan tadqig va tahlil etiladi. Xususan, A.Qahhordan boshlangan evrilish motivli
asarlarla yozuvchi ijtimoiy-falsafiy konsepsiyasiga monand holda tanlangan hamda asarning badiiy-
g‘oyaviy saviyasiga moslashtirilgan evrilish shakllarining turlari haqgida so‘z yuritiladi. Bunda yozuvchi
aynan tanlab olgan metamorfoza shaklining hayotiy hagigat va mantigga ganchalik mos kelishi va asarning
badiiy-g ‘oyaviy mazmunini ochishdagi ahamiyatiga e tibor garatiladi.

Kalit so‘zlar: metamorfoza (turlanish, evrilish), metamorfozali asarlar, evrilish shakllari, mifologiya,
mif, ijodkor konsepsiyasi.

®OPMbI IPEOEPA30BAHUSA B Y3BEKCKOM ITPO3E

Annomayusa. B oannoti cmamve ucciedyiomes u aHamu3upylomcs memamopghosnvle nposauyeckue
npousgeoenus, co30annble 6 Y30eKCKol aumepamype, C MOYKU 3peHus Gopm mpancgopmayuu. B
YacmHoCcmu, 8 NPOU3BEOCHUAX ¢ MOMUBOM npespawenus, nayunas ¢ A. Kaxxapa, eosopumcsa o munax gpopm
npeepawjenusi, BblOPAHHLIX 8 COOMBEMCMBUL C COYUATLHO-ULOCOPCKON KOHYenyuel nucamens u
a0anmupoBaHHuIX K Xy00HCeCmEeHHO-U0e0I02UYECKOMY YpOsHIO npoussedenus. Ilpu smom obpawaemcs
BHUMAHUE HA MO, HACKONLKO (popma Memamopdo3vl, 6blOpaHHas nucamenem, COOMEEMcmeyem HCUsHeHHou
npagde u Jocuke, d MAKJCe HA € 3HAYEHUe 6 PACKPLIMUU XYOOICECMBEHHO-UOCUHO20 COOEPIHCAHUS
npou38e0eHUs..

Knioueswie cnosa: memamopghosa (usmenenue, mpancopmayus), npousgeoeHus ¢ Memamopposamu,
dopmel mpancpopmayuu, mugonoeus, mug, KoHyenyus agmopa

FORMS OF TRANSFORMATION IN UZBEK PROSE

Abstract. This article examines and analyzes metamorphic prose works created in Uzbek literature
from the perspective of transformation forms. In particular, in works with the motif of transformation, which
began with A. Kahhar, the types of forms of transformation, selected in accordance with the socio-
philosophical concept of the writer and adapted to the artistic and ideological level of the work, are
discussed. In this case, attention is paid to how well the form of metamorphosis chosen by the writer
corresponds to life's truth and logic, and its significance in revealing the artistic and ideological content of
the work.

Keywords: metamorphosis (variation, transformation), works of metamorphosis, forms of
transformation, mythology, myth, creator concept.

Kirish. Jahon adabiyotida yana mifologiya va xalq og‘zaki ijodiga qaytish kuzatilmoqda. Mavjud
syujetlarni zamonaviy shaxs tafakkuriga moslab yangi mazmun bilan boyitgan holda ko‘plab durdona asarlar
yaratilmoqda. Shunday bo‘lsa-da, butun dunyo adabiyotining bir bo‘lagi bo‘lgan milliy nasrimizda
metamorfozali asarlar hamingadar. Ammo ijodkor ijtimoiy-falsafiy konsepsiyasini ifodalashda evrilish
motivining o‘rnini ko‘rsatish va ilmiy-nazariy xulosalar chigarish uchun material bo‘la oladigan asarlarimiz
borligini ham ko‘rsatib o‘tish o‘rinlidir.

Ushbu metamorfozali asarlar poetikasi turli jihatlari bilan bir-biridan turli darajada farglanib turadi.
Ana shunday fargli xususiyatlardan biri har bir turlanishli asarlarda alohida hodisa sifatida maydonga
keladigan evrilish shakllaridir. Asardagi har bir so‘z yoki kichik detalning ham o‘z yuki, badiiy vazifasi
bo‘lgani holda, metamorfoza shakllariga yuklatilgan vazifalar ham o‘z zalvori bilan muhim ahamiyat kasb
etadi. [1] Chunonchi, evrilish asarda ko‘tarilgan muammoning, syujetdagi tugunning yechimi o‘laroq eng
katta yuk, vazifa aynan shu shaklga tushadi. Shu nuqtayi nazardan yozuvchi to‘g‘ri kelgan shaklni emas,
ma’lum bir maqsadga ko‘ra, asar mavzusi va g‘oyasiga uyg‘un holda ijodkor konsepsiyasiga mos keladigan
evrilish shaklini tanlaydi.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 66
https://buxdu.uz


mailto:ramazonovagozal92@gmail.com

LITERARY CRITICISM

Asosiy qgism. O‘zbek nasrida evrilishning A.Qahhorning “Bashorat” hikoyasida — pashsha,
0O.Yoqubovning “Ulug‘bek xazinasi’da — qush va kalxat, T.Po‘latov “Taroziy toshbaqasi”, “Ko‘kko‘z”
asarlarida — toshbaqa va delfin, N.Normatovning “Bir kuni chumoli bo‘lib” hikoyasida — chumoli,
N.Eshonqulning “Bahovuddinning iti” va “Evolutsiya” hikoyalarida — it va qo‘zichoq kabi shakllari mavjud.

Ko‘rinib turibdiki evrilish motivini birinchi bo‘lib o‘z asariga olib kirgan ijodkor A.Qahhordir.
Hikoyada evrilish tush orqali asar matniga kiritiladi. Ko‘knordan rohatlanib o‘tirgan hikoya qahramonining
labiga pashsha qo‘nib, uni kayfini buzadi. Vogealar rivoji shundan keyin jadal rivojlanadi va bosh
gahramonga pashshaga aylanish, shuningdek, ko‘rinmas bo‘lish imkoniyati beriladi. [2] U bu imkoniyatdjan
foydalanib, avvaliga kimning uyiga ko‘knor bo‘lsa tashib ketadi, so‘ng masjid imomi kolxozning barcha
rahbar va raislariga do‘q-po‘pisa bilan paxta ekiladigan dalalarga ko‘knor ekishni buyuradi. Oxir oqibatda
esa, butun qishloq ahli va jonzotlarni qirg‘in qilishga buyuradi. Hikoya so‘ngida o‘z magsadiga erishdim
degan vaqtda uyg‘onib ketadi va bu tushini bashoratga yo‘yib, mulla Shamsiddin bilan karomatgo‘y pashsha
va toshbagni izlab yo‘lga tushadi.

Yozuvchi o‘z davridagi soxta va johil mullalarni (albatta, davr talabidan kelib chiqib, biroz mubolag‘a
bilan) ayovsiz va oshkora tanqid qgiladi. Ayniqgsa, masjid imomini pashshaga aylantirib qo‘yishida ularga
nisbatan hukmron mafkuraning, shu bilan birga, muallifning nafrati yaqqol seziladi. O‘zbek xalqini islom
dinini targ‘ib giluvchi bu kabi imom va muazzinlarga ergashmaslikka, chorlov asar g‘oyasini tashkil etadi.
Yozuvchi o‘z qarashlarini ramziy-majoziy uslubda, shuningdek, kinoyaa va yumorga o‘rab bu toifa
vakillarini turgan-bitgani zararkunanda bo‘lgan pashsha obrazi misolida yanayam kulgiliroq va ayanchliroq
holatda bo‘rttirib tasvirlaydi.

Ta’kidlab o‘tish kerakki, xalqimiz nuqftai nazarida pashsha allagachon salbiy timsolga aylangan.
Binobarin, kundalik el nutqida “Pashsha bylma” yoki “Pashshaxjrda bylma” (senga taallugli bo‘lmagan ish,
gapga aralashma, burningni sugma), “Oshga pashsha tushdi” (suhbat harom b¥ldi, buzildi ma’nosida) iborasi
kup qullanishi ham bejiz emas. [3] Shuningdek, pashshaning jussasi juda kichik bo‘lishiga qaramay, o‘ziga
yarasha ulkan muammolar keltirib chigara olishi hamda halol-haromni farglamay duch kelgan joyga
qo‘nishi kabi holatlarni ham inobatga oladigan bo‘lsak, muallifning istagi yana-da ravshanlashadi.

Odil Yoqubovning “Ulug‘bek xazinasi” romanida esa Ulug‘bek tushida o‘zi suymaydigan xotini uni
etagiga yopishib zinoga da’vat qiladi, Yassaviy magbarasi tepasida o‘ynab yurgan Ulug‘bek esa undan
gochib, o°zini bu yerdagi gumbaz ustidan yerga otadi, ammo u pastga qulamay ganot chigrib, qushga aylanib
uchadi, xotini Og‘abegim esa kalxatga evrilib ortidan quvadi.

Qushga aylanish motivi mifologiya va xalq og‘zaki ijodining ta’siri yaqqol ko‘rsatadi, chunonchi bu
xalgning animistik e’tiqodi bilan bog‘liq hodisadir. Xalq tasavvurida odamning ruhi azaldan eng kiichik va
yengil jonivorlardan bo‘lmish qushga mengzaladi. Shuning uchun ham xalqimiz tafakkurida “jon qushi”
degan ibora ham mavjudki, buning ham etimologiyasi shunga tagaladi. [4] Bu garashlarning bari keyinchalik
animistik tafakkurga aylanib, inson olamdan o‘tganda uning ruhi qushga aylanib uchib ketishiga ishonganlar.
Bu obrazli-mifologik tafakkur esa hali hanuz xalq og‘zaki ijodi va yozma adabiyotda yetakchi motiv va
majozlardan biri bo‘lib qolmoqgda. Aynigsa, ertaklarda qasddan o‘ldirilgan qahramonning joni og‘zidan qush
bo‘lib uchib chiqib, osmonga parvoz etishi motivi keng tarqalgan bo‘lib, uning kelib chigishiga ham ruhning
qush bo‘iib uchib ketishi haqidagi ibtidoiy animistik qarashlar asos bo’lganiga shubha yo‘q.[5] Ulug‘bekning
aynan qushga aylanishida, yozuvchining aynan qush shaklini tanlashiga yuqgorida keltirilgan bir gancha
sabablar asos bo‘lgan deya bemalol ayta olamiz.

Yozuvchi Temur Po‘latovning nega aynan toshbaga motivini tanlagani esa biroz murakkablik
tug‘diradi. Bu hagda yozuvchining o‘zidan so‘ralganda, quyidagicha mazmunda javob beradi.

O‘shanda olti yoshdan endi o‘tgan paytlarim. Toshbaqani boqib olishga uydagilarni ko‘ndirdim. Shu
toshbagani o‘ynab yurardim. Unga o‘t berardim, bo‘sh vaqtlarimni shunga sarflardim xullas. Bir kuni
boloxonaga chigsam toshbaga yo‘q. Toshbagam qani deb pastga yig‘lab tushdim. Pastdagi uydan bir vaqt
otam chagqirib qoldi, mana toshbaqang bu yoqda ekan deb, xursand bo‘lib uyga yugurdim. Uyda otam va
sartarosh kirishim bilan meni tutib krovatga yotqizishdi va hech kutilmaganda sunnat qilishdi. Yig‘idan
ovutish uchun keyin menga toshbagani berishdi. [6] Demak, bu narsa menga ta’sir gilgan ekan. Sunnatdan
katarsis bo‘lgan bu voqeylik ko‘p vaqt ong ostida dard bo‘lib yotgan, keyin fantaziyaga aylanib toshbaga
obraziga aylandi.

Bu obraz yozuvchi ongida katarsis ro‘y berib salbiy obraz sifatida gavdalanishiga sabab bo‘lganligi
ayon bo‘lmogda, ammo toshbaganing mifologik obraz ekani barchaga ma’lum va buni yozuvchining o‘zi
ham bir necha bor e’tirof etgan. Chunonchi, o‘zbek xalq og‘zaki ijodida hamda marosimlarida totemga
aylangan toshbaqga kulti muhim o‘rin tutadi.

Hatto, romanda ham ulkan toshbaqaga evrilib qolgan Benishonni ko‘rgan xalq vahimaga tushadi,
Bunday garashning sababi va ildizlari esa “Avesto” va xalq orasida toshbaqa falokat, qurg‘oqchilik ramzi
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sifatida garalishiga borib tagaladi. Shu sababdan, olomon tez kunda ular yashaydigan shaharda falokat sodir
bo‘lishiga ishonadilar. Ularning ayrimlari endi qurg‘oqchilik boshlanishini aytsalar, boshgalari esa urush
boshlanishiga ishora deb tushunardilar. Ammo oradan olti oy vaqt o‘tib haqiqatdan ham shahar tez kunda
qum ostida qolib, yer yuzi va tarix sahnasidan o‘chib ketadi. Shuningdek, yozuvchi insoniyatdagi ma’naviy
buzilishni aynan toshbaqa misolida aks ettiradi va oliy hagigatga oyoq qo‘ygan shaxsning timsoli sifatida
namoyon bo‘ladi. Bundan tashqari, toshbaqa hayvonlarning bor-yo‘g‘i besh foizigina mansub bo‘lgan
qovurg‘alilarga kiradi. Shu nuqtayi nazardan insonning toshbagaga evrilishi mantiq nugtayi nazaridan ham
to‘g‘ri keladi.

Muallifning keyingi “Ko‘kko‘z” qissasining qahramoni esa delfinga evriladi. Asar syujetiga ko‘ra,
dengiz ko‘chmanchilari 30 yil davomida Magellan aylanasi deb ataladigan girdob bo‘ylab suzishadi, qizig‘i
shundaki, delfinlar ham suv ostida doimo aylana bo‘ylab suzishar ekan. Delfinlar ham umurtqali hayvonlar
turiga kiribgina qolmay, ularning boshqa baliglarga o‘xshab gillalari emas, balki odamlarniki kabi o‘pkasii
bor. Shuning uchun ham ular havodan nafas olish uchun yer yuziga chigadilar Delfinlarning odamlarni ko‘p
bora qutgarib qolganligi to‘g‘risidagi dalillar ularda aql borligidan guvohlik beradi.[7] Aql borligidan darak
beruvchi vositalardan biri “til” ham ularda mavjud. Olimlar delfinlarni bir-birlari bilan muloqotda bo‘lganda
bir necha yuzlab turli-tuman va murakkab tovush signallarini ishlatishlarini aniqlaganlar. Qizig‘i shundaki,
oddiy suhbatda odamlar ham tahminan shuncha miqdordagi so‘zdan foydalanamiz. Aytib o‘tilgan barcha
ma’lumotlardan, albatta, mauallif xabardor bo‘lgani mantiqqa yaqin keladi. Chunki suv ostidagi biologik
nuqtayi nazardan odamga o‘xshash yagona aqlli jonivor delfindir.

Nazar Eshonqulning “Bahovuddinning iti” hikoyasida evrilish motivi sifati it obrazi tanlanadi. It
obrazini biz Hazrat Navoiyning “Layli va Majnun” dostonida, Said Ahmadning “Qora ko‘z majnun”
hikoyasida va ko‘pgina diniy-mifologik rivoyatlar, afsonalarda ham uchratamiz. Jannatga kiruvchi
hayvonlardan yetti hayvondan biri ham it ekanligi hamda bu obraz badiiy adabiyotda vafo va sadoqat timsoli
hamda insonning eng yaxshi do‘sti sifatida talqin qilinishi ham ma’lum. Muallif ham ayni shu sabablar
uchun bo‘lsa kerak bosh qahramonning ruhi va jismini ikki itga aylantirib qo‘yadi. Inson ruh va tanadan
iborat bo‘lishiga ko‘ra, bu ikkisi tasavvuf va badiiy adabiyotlarda birinchi va ikkinchi “Men” yoki ichki va
tashqi “Men” hamda botiniy va zohiriy olam kabi tushunchalar bilan izohlanadi. Inson uchun esa uning
botiniy, ichki olami “Men”idan yaqinroq, vafoliroq do‘st topilmaydi. Muallif tana va ruhni ikki do‘st, ikki
oshig-ma’shuga kabi tasvirlar ekan, bunda vafo va sadoqat tisoli bo‘lmish it obrazini tanlaydi. [8] Shuning
bilan bir gatorda, it timsolida ruhning yaratganga vafosi, sadogati, unga talpinishi ham obarzli tasvirlanadi.

Yozuvchining “Evolutsiya” hikoyasida esa badiiy ko‘chim asosida yuzaga kelgan metamorfoza shakli
uchun qo‘zichoq tanlanadi. Hikoyada ko‘z o‘ngida ota va bobosi qatl etilgan va ayni paytda qatl marosimi
uchun atayin to‘plangan bolalar uchun bu tragediya tomoshasi hukmron mafkuraga bo‘ysundirilgan
uyushtirilgan “tarbiyali soat” edi. Bosqinchilarni qatl gilinadigan odamlar emas, zero bu insonlaro mahv etilg
edi, shu sababdan ularni ko‘proq bu xalgning avlod-zurriyodlari tashvishga solardi. Ular oldida kelajakda
paydo bo‘lishi mumkin bo‘lgan ulkan muammo turardi. Bu muammo esa qasoskor turkiylarning zurriyotlari
edi. bosqginchilar bu muaamoni “hali tomirlab, ildizlab ketmasidan quritish”i kerak edi. Shu maqgsad bilan
Bunday yig‘inlarda bolalarni to‘plar va o‘zlariga qarshi chiqqanlarning boshiga nimalarni solishini ko‘rsatib
qo‘yishardi. Shundy qilib, har safar ularning murg‘ak qalblariga qo‘rquv va vahima, ojizlik, notavonlik,
mutelik urug‘i ekilardiki, toki o‘zlariga qarshi bosh ko‘tarmasin, qo‘ydek yuvvosh bo‘lib voyaga yetsin deya.
Ana shunday avlodning tipik obrazini yozuvchi, avvaliga o‘smir, so‘ngra qo‘zichoq timsolida gavdalantiradi.

Yuragida qo‘rquv va hadik bilan voyaga yetgan, ruhi sindirilgan, ojiz, himoyasiz, qo‘zichoqdek
bosqinchilarning muttasil ta’qibidan qochib yurar ekan, yoshligidayoq botinan qo‘zichoqqga aylanib bo‘lgan
o‘smirning endi tashqi ko‘rinishi ham qo‘zichoqqa evrilishiga sabab bo‘ladi. U qochgqinlikda, taqib ostida
yashar ekan, allagachon kim ekanligini, bir vagtlar ota-bobosi bo‘rilardek jasur bo‘lganligini ham unutadi.
Tadqiqotchi N.Cho‘lliyeva tanlangan metamorfoza shakli hagida shunday yozadi. “Asarda tanlangan
metamorfoza shakli — gahramonning aynan qo‘zichoqqa aylanib qolishi hikoya g‘oya va mazmuni bilan
uyg‘un. [9] Chunki qo‘zichoq ojiz, qaram va yuvosh, doim o‘lja bo‘luvchi jonivor. Mazkur metamorfoza
qullikka asoslangan totalitar tuzumning jabrlanuvchilari bo‘lgan erksiz va tobe olomonning ramziy-majoziy
tasviridir”.

Xulosa. Yuqorida tahlilga tortilgan asarlar misolida evrilish shakllarining sabab va mohiyatini ko‘rib
o‘tdik. Bu shakllarning har biri ijodkor ijtimoiy-falsafiy konsepsiyasini badiiy uslubda ro‘yobga chiqarishda
asosiy vosita — adabiy shakl o‘laroq xizmat gilgan. Ma’lumki, tasvirning ta’sir quvvati ifodaning ta’sir
quvvatidan anchayin kuchli va ko‘zlangan “nishon”ga kuchli zarb bilan tega oladi.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 68
https://buxdu.uz



LITERARY CRITICISM

ADABIYOTLAR:

1. Jo‘raev M. O‘raeva D. O ‘zbek mifologiyasi (Darslik). Toshkent: “O’qituvchi” nashriyoti, 2019.
558 b.

2. Jo‘raqulov U. Nazariy poetika masalalari: Muallif. Janr. Xronotop. — Toshkent: G ‘afur G ‘ulom
nomidagi NMIU, 2015. 356 b.

3. Sarimsokov B. Suzniig magik kudratiga asoslangai marosim folklori // Uzbek folklori ocherklari. 3
tomlik. 1- tom. -- Toshkent: Fan, 1988. B. 170-186.

4. Yoqubov O. Ulug ‘bek xazinasi. — Toshkent: G'.G ‘ulom nomidagi adabiyot va san’at nomidagi
nashriyot, 1994. 354 b.

5. Isajon Sulton. Bogiy darbadar. Roman. “Sharq yulduzi” jurnali 2010-yil, 6-son.

6. Qahhor A. Daxshat. (hikoyalar to ‘plami). www.ziyouz.com kutubxonasi.

7. Po‘latov T. Taroziy toshbagasi. — Toshkent: Yangi asr avlodi, 2019. 526 b.

8. Eshonqul N. Saylanma. Birinchi jild. — Toshkent: Akademnashr, 2022. 359-bet. 512 b.

9. Eshonqul N. Saylanma. Ikkinchi jild. — Toshkent: Akademnashr, 2022. 525-bet. 576 b.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 69
https://buxdu.uz



LITERARY CRITICISM

UO‘K 82

FOLKLOR MOTIVLARI ORQALI MILLIY RUHNI AKS ETTIRISH: PUSHKIN VA
H.OLIMJON DOSTONLARI TAHLILI
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Igtisodiyot va pedagogika uniiversiteti NTM
Rus tili va adabiyoti kafedrasi o’qituvchisi
d.samieva@gmail.com

Annotatsiya. Ushbu magolada Aleksandr Pushkinning "Ruslan va Lyudmila" dostoni va Hamid
Olimjonning "Zaynab va Omon" dostonlari folklor motiviari asosida o ‘rganiladi. Har ikki asarda milliy ruh,
xalg qadriyatlari va madaniy merosning ifodalanishi ko ‘rsatiladi. Magola orgali bu asarlarning milliy
adabiyotdagi o ‘rni, uslubiy jihatlari va zamonaviy o ‘quvchiga ta’siri o ‘rganiladi. Folklor motiviari orqali
milliy koloritni tasvirlashning badiiy vositalari keng tahlil gilinadi.

Kalit so‘zlar: folklor motivlari, milliy ruh, milliy kolorit, doston, xalq adabiyoti, Pushkin, Hamid
Olimjon, folklor tahlili, epik uslub, madaniy meros, romantizm.

REFLECTION OF THE NATIONAL SPIRIT THROUGH FOLKLORE MOTIFS: PUSHKIN
AND H.OLIMJON EPICS ANALYSIS

Abstract. In this article, Alexander Pushkin's epic "Ruslan and Lyudmila™ and Hamid Olimjon's epic
"Zaynab and Omon" are studied based on folklore motifs. Both works demonstrate the expression of the
national spirit, national values, and cultural heritage. Through the article, the role of these works in national
literature, their stylistic aspects, and their influence on the modern reader are studied. Artistic means of
depicting national color through folklore motifs are widely analyzed.

Keywords: folklore motifs, national spirit, national color, epic poem, folk literature, Pushkin, Hamid
Olimjon, folklore analysis, epic style, cultural heritage, romanticism.

OTPA’KEHUE HAIIMOHAJIBHOT'O JYXA YEPE3 ®OJIBKJIOPHBIE MOTHUBBI:
AHAJIN3 311OCA TYHIKUH U X. AIMMIZKAHA

Annomayusa. B oannoti cmamee nosma Anexcanopa Ihywxuna "Pycran u Jloomuna" u npouszsedenue
Xamuoa Anumooicana "3aiinab u Omon" uzyuaromes Ha 0CHOGe QONBKIOPHBIX MOmMueos. B oboux
npou36eoeHUsx NOKA3AHO 6blpaddceHue HAYUOHANbHO20 OyXd, HAPOOHBIX YeHHOCmel U KYIAbMYPHO20
Hacnedus. B cmamve paccmampueaemcs ponv dmux npousseoeHull 6 HAYUOHANLHOU Jumepamype, ux
CMUIUCMuYecKue Aacnekmvl U GIUAHUE HA cospeMenHozo uyumamens. Llupoxo aunanusupyiomcs
Xy0ooicecmeeHHble CpedCcmea U300padiceHus. HayUoOHAaIbHO20 KOIOPUMa uepe3 QoabKiopHble MOMUBHL.

Knioueswie cnosa: ghonvrnopnvie Momuesi, HAYUOHANLHBIN OVX, HAYUOHANbHBIL KOIOPUM, INUYECKAS.
noasus, Hapoowas aumepamypa, llywikun, Xamuo AnumodircaH, GonvKIOpHuLL AHAIU3, INUYECKUL CIUTb,
KYIbmypHoe Hacieoue, pOMAHMUIM.

Kirish. Tadgiqotimiz asosi bo’lgan ikki buyuk, 0’z xalgining yetuk namoyondalari hisoblanmish
Hamid Olimjon va Aleksandr Pushkin o’zlarining she’riyatdagi gator asarlari bilan 0’z xalgining galbidan
chuqur joy olganlar. Aleksandr Pushkin (1799-1837) rus adabiyotining buyuk shoirlaridan biri bo‘lib, u xalg
ertaklari, afsonalari va tarixiy vogealarga asoslangan ijodi bilan mashhurdir. Pushkinning "Ruslan va
Lyudmila" dostoni 1820-yilda yozilgan bo‘lib, rus xalq ertaklari va afsonalari asosida yaratilgan. Ushbu asar
sevgi, jasorat va sehrga boy vogealari bilan epik she’riyatning yorqin namunasi hisoblanadi. Hamid Olimjon
(1909-1944) o‘zbek adabiyotining taniqli shoir va dramaturgi bo‘lib, uning ijodida xalq og‘zaki ijodidan
keng foydalanilgan. "Zaynab va Omon" dostoni 1930-yillarda yozilib, xalq dostonlari va sevgi afsonalaridan
ilhomlangan. Ushbu asarda milliy gahramonlik, sevgi va sadogat masalalari chuqur yoritilgan. Pushkin va
Olimjonning bu asarlari milliy ruh va xalq gadriyatlarini aks ettiruvchi badiiy yodgorliklar sifatida milliy
adabiyotda muhim o‘rin tutadi. Har ikki yozuvchi folklor motivlari orqali oz xalqlarining tarixiy xotirasi va
madaniy merosini saqlab qolishga hissa qo‘shgan.

Adabiyotlar tahlili. Tkkala yozuvchi ham o’z millatining ko’zga ko’ringan namoyondalari bo’lgani
bois, bir gancha olimlar ularning ijodi va yo’nalishlariga turlicha munosabat bildirishgan. Jumladan,
A.S.Pushkin hagida V. G. Belinskiy: “Pushkin rus milliy ruhining yorqin ifodachisi, uning ijodi xalgning
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madaniy yodgorligi sifatida muhimdir”,- deya ta‘kidlagan edi. Y.M. Lotman esa : “Pushkin ijodida folklor
motivlari yangi badiiy kontekstda qayta talqin qilinib, universal g‘oyalar bilan boyitilgan” degan juda ajoyib
fikrlarni aytib o’tgan . Yana bir rus adabiyotshunosi A. N. Veselovskiy: “Pushkin xalq ertaklari va
afsonalarini badiiy adabiyotga kirita olgan noyob yozuvchidir”, deb ¢’tirof etsa, D. S. Merejkovskiy bulsa
“Pushkinning "Ruslan va Lyudmila" dostonida xalq ruhiyati va sevgi gumanizmi yuksak darajada aks
ettirilgan” degan fikrlar ila Pushkin ijodini ko’klarga ko’taradi.

O’zbek adabiyotshunosligida juda chuqur iz qoldirgan Hamid Olimjon ijodi haqida bir gancha
olimlarning e’tiborga molik fikrlarni ta’kidlab o’tganlar. Ular orasidan quyidagi fikrlarni muhokama uchun
tanlash ahamiyatga molikdir: N. Karimov: “Hamid Olimjon o°z ijodida folklor motivlari orqali milliy ruhni
badiiy adabiyotda boyitishga erishgan”, desa S. G‘aniyev: “"Zaynab va Omon" dostoni xalq ijodining eng
yaxshi an’analarini davom ettiradi va milliy koloritni chuqur aks ettiradi” deb eslagan edi. Yana bir mashhur
0’zbek adabiyotshunosi M. Sodiqov: “Hamid Olimjonning ijodida xalq dostonlarining shakl va mazmuni
zamonaviy o‘quvchiga moslashgan” fikrlari bilan asarni sodsa aniq va tushunarli ekanligiga to’xtalib o’tadi.
Bundan tashqari , R. Qosimov: “Shoir o‘z dostonlarida xalqning tarixiy xotirasi va madaniy merosini
saglashga katta hissa qo‘shgan” degan a’lo fikrlarni berib o’tadi.

Muhokama va tahlillar. Pushkinning "Ruslan va Lyudmila" dostoni va Hamid Olimjonning "Zaynab
va Omon" dostonlari folklor motivlarini ishlatishda o‘ziga xos yondashuvlarga ega. Pushkin o‘z asarida rus
xalq ertaklari va afsonalarini romantizm yo‘nalishida qayta talqin gilgan bo‘lsa, Hamid Olimjon o‘zbek xalq
dostonlarining mazmuniy va shakliy jihatlarini zamonaviy adabiy goliplarga moslashtirgan.Har ikkala doston
sevgi, qahramonlik, sadogat kabi mavzularni markazga qo‘yadi. Pushkinning asarida sehrli elementlar va
afsonaviy gahramonlar epik uslubda tasvirlangan. Hamid Olimjon esa xalgning kundalik hayotidan olingan
vogealarni milliy gahramonlik ruhida ifodalashga urg‘u beradi.Nazariy nuqtai nazardan, Pushkin asarlarining
folklor motivlari orqali o‘ziga xosligini Yu. Lotman va A. Veselovskiy keng tahlil qgilgan. Ular Pushkinning
xalq ertaklarini universal g‘oyalar bilan uyg‘unlashtirish uslubini ta’kidlagan. Hamid Olimjon haqida esa N.
Karimov va S. G‘aniyev kabi o‘zbek olimlari dostonlarining xalq ijodi va milliy qadriyatlar bilan uzviy
bog‘ligligini ko‘rsatgan. Lotman va Veselovskiy Pushkin ijodidagi universallikni yuqori baholagan bo‘lsa,
Karimov va G‘aniyev Hamid Olimjonning xalq og‘zaki ijodini saqlashga bo‘lgan alohida e’tiborini qayd
etgan.Pushkinning asarida xalq ertaklari bilan bir qatorda fantastik obrazlar va afsonaviy voqealar keng o‘rin
olgan. Hamid Olimjon esa realistik obrazlar orgali milliy ruhni yoritishga harakat gilgan. Bu esa ularning
uslubiy yondashuvlaridagi asosiy fargni belgilaydi.

Yuqoridagi fikrlarni asarda berilgan quyidagi parchalar orqali tahlil gilib ko’rishimiz mumkin bo’ladi:
Pushkinning Ruslan va Lyudmila asarida rus xalgining milliy koloritini aks ettiruvchi ko’plab unsurlar
mavjud. Ushbu asarda erkinlik, jasorat, yurtni himoya gilish va xalgning ruhiy gadriyatlari ko'rsatilgan.
Mana, bir parchani keltiraman: “Pycran 6 copode cnosa, 6 depoicase, 6 yapcmse, / Xpabpas oesywia,
Heckonbko em Hazao / 1100 knioy 6 3axeamul u 015 meopuecmea / [{vsagonvckas nauano ycmupmienue”. Bu
parcha asarda rus xalgining kurashchi, jasur va halollikka bo’lgan sadoqatini aks ettiradi. Pushkin 0’z asarida
rus xalgining jangchilarini va ularning kuchini, hamda vatanparvarlik tuyg'ularini ta’kidlashga intiladi. Bu
misolda " Xpabpas nesymika” rus xalgining jasoratini, "sepxase" (hukumat) esa milliy o'ziga xoslikni va
mustaqillikni anglatadi. Parchadagi har bir so'z rus xalgining kuchli va jasur sifatlarini ifodalaydi.

Hamid Olimjonning Zaynab va Omon asarida o0’zbek xalqining milliy an’analari va qadriyatlari juda
aniq tasvirlangan. H.Olimjon o’z asarida o’zbek millatining mehmondo'stligi, muhabbatga bo'lgan hurmati,
va oilaviy gadriyatlarni yuksaltirgan. Quyidagi parcha:

"Zaynabni sevgan Omon, uning galbida uning barcha go'zalligi, el-yurtining faxri edi. Zaynabning
qalbi pok, uning jilvalari esa mo ‘jizaviy edi. Bu dunyo uning uchun toza, shirin edi.” Tahlil:

Olimjonning bu misolasida, Zaynabning go’zalligi nafaqat tashqi ko’rinishiga, balki uning pok
qalbiga, ruhiy go’zalligiga ham bog’liq. Bu o'zbek xalqining qadriyatlari — poklik, nafosat va mugaddaslikni
ta'kidlaydi. Zaynabning qgalbi va uning jilvalarini "mo‘jizaviy" deb ta'riflash, o'zbek millatining go'zallik va
insofga bo'lgan yugori bahosini ko'rsatadi. Shuningdek, "dunyo uning uchun toza" degan jumla, o'zbek
xalgining toza, pok va halol yashashiga bo'lgan hurmatni bildiradi.

Yana bir misol: “Zaynabning sochlari go ‘zal, bu sochlar butun dunyo uchun nazar, u hali ham eng
go ‘zal edi. Dunyodagi eng baxtli inson — Omon edi.” Tahlil:

Olimjon Zaynabning go’zalligi va baxtini tasvirlashda o’zbek xalqining go’zallik haqidagi
tushunchasini ifodalaydi. "Sochlari go‘zal" iborasi o'zbek ayollari go'zalligining tabiiyligini ta’kidlaydi.
"Dunyodagi eng baxtli inson" iborasi esa muhabbat va o’zaro hurmatning kuchli aloqalarini aks ettiradi.
Olimjonning bu tasviri 0’zbek millatining sevgi va baxtga bo’lgan tasavvurini yuksaltiradi.

Pushkinning Ruslan va Lyudmila asarida rus xalgining afsonaviy gahramonlari, xalq urf-odatlari va
an’analari, shuningdek, xalqning jangchi ruhini ta’kidlashga alohida e’tibor garatilgan. Quyidagi parcha:
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U yorcun noo 3eezoamu, / B eanumom nebe seuepom. / Ha eocmoxe poonoco xpas / Yxpenienuvie
acunku, / Ha pycckux evlcouunkax.

Bu parcha rus xalgining tabiati va yer bilan bog'ligligini ko'rsatadi. "TTox 3Be3gamu " (yulduzlar
ostida) va " Ha Boctoke poanoro kpast " (0'z yurtingizning sharqida) iboralari rus xalgining yerga bo'lgan
mehrini va 0'zining mugaddas tuprog'iga bo'lgan bog'ligligini anglatadi. Pushkin bu obrazlar orqgali rus
tabiatining qudratini va yurtni himoya qilishdagi shon-shuhratini ko’rsatadi.

Bu misollar orgali har ikkala asar milliy koloritni ifodalashda ganday usullarni qo'llayotganini ko'rish
mumkin. Pushkinning Ruslan va Lyudmila asarida rus xalgining kuchli, jasur va tabiiy go'zallikka bo'lgan
hurmati aks etgan, Olimjon esa o'zbek xalgining poklik, sadogat va muhabbatga bo'lgan gadriyatlarini
yuksaltirgan. Har ikkala asar o'z xalglarining madaniy merosini va an'analari bilan bog'liq o'ziga xos
tasvirlarga ega.

Natija. Mazkur tahlillar shuni ko‘rsatadiki, Pushkinning "Ruslan va Lyudmila" dostoni rus madaniy
merosi va xalq ertaklarining badiiy talqginini ifodalashda alohida o‘rin tutadi. Bu asar rus folklorining barcha
rang-barangligini o‘z ichiga olgan holda, milliy madaniyatning qadriyatlari va xalgning yurtparvarlik ruhini
tasvirlaydi. Pushkin o°z asarida rus xalqining yirik afsonalariga asoslanib, o‘ziga xos qahramonlar yaratadi,
ularga xalgning urf-odatlari, orzulari va g‘oyalari xosdir. "Ruslan va Lyudmila" asarida xalgning jasorati,
ko‘ngil yorug‘ligi, muhabbat va vatanparvarlik kabi qadriyatlari oz ifodasini topadi. Shuningdek, asardagi
janglar, sehrgarlar, afsonaviy obrazlar rus xalqining ilohiy tasavvurlariga, o‘z tabiatiga va madaniyatiga
bo‘lgan hurmatini aks ettiradi. Pushkin bu asar orqali rus xalqgining tarixiy yo‘lini, uning ehtiroslarini,
imkoniyatlarini va o‘zligini badiiy shaklda ifodalashga muvaffaq bo‘lgan.

Xuddi shunday, Hamid Olimjonning "Zaynab va Omon" dostoni o‘zbek xalqining milliy ruhini,
tarixiy qadriyatlarini va folklor an’analarini saqlashdagi muhim adabiy yutuqlardan biridir. Olimjon o‘zining
ajoyib poetik uslubi orgali o‘zbek xalqining an’anaviy qadriyatlari va ma’naviy yuksakligini yoritib beradi.
Asardagi Zaynab va Omon obrazlari, ularning muhabbati va sadoqgati, o‘zbek millatining poklik, mehr-
muhabbat va oila qadriyatlari bilan bevosita bog‘lig. Olimjonning bu asari o‘zbek xalgi uchun nafaqat estetik
qadriyatlarni, balki milliy ruhni sagqlashda muhim rol o‘ynaydi. "Zaynab va Omon" dostoni nafaqat insoniy
munosabatlar, balki xalgning o‘ziga xos urf-odatlari, asrlar davomida shakllangan ma’naviy o‘rganishlar,
hayot falsafasi va shaxsiy sharafni ta’riflashda ajralib turadi. Olimjonning asarida milliy va tarixiy an’analar
bilan bog‘liq bo‘lgan barcha tasvirlar, o‘zbek xalqining ma’naviyatiga bo‘lgan ishonchini, o‘tmishning
boyligini va yuksak ma’naviy qadriyatlarini aks ettiradi.

Bu asarlar milliy madaniyat va qadriyatlarni avlodlarga yetkazishda asosiy rol o‘ynagan. Pushkinning
"Ruslan va Lyudmila” va Olimjonning “"Zaynab va Omon" dostoni xalq ijodining zamonaviy adabiy
me’yorlarga integratsiyasining yorqin namunalaridir. Ushbu asarlarda folklor motivlari, gahramonlar va xalq
tasavvurlari, ular bilan bog‘liq urf-odatlar va an’analar asosida yaratilgan badiiy tasvirlar milliy ruhni aks
ettirishda muhim vosita bo‘lgan. Shu bilan birga, Pushkin va Olimjonning asarlari adabiyotning
rivojlanishida va xalq madaniyatini saglashda juda katta ahamiyatga ega. Ularning asarlarida zamonaviy
adabiy me’yorlarga amal qilgan holda, xalq ijodining eng yuksak namunalaridan biri — badiiy va milliy
an’analarning uyg‘unlashuvi o‘z aksini topgan.

Asarlarning folklor motivlari orgali milliy ruhni aks ettirishi zamonaviy adabiyotshunoslik uchun
muhim tadqiqot yo‘nalishlaridan biridir. Folklor va adabiyot o‘rtasidagi aloqalar va o‘zaro ta’sir, xalqning
tarixiy va madaniy xazinasini saglashda gimmatli manbalar hisoblanadi. Pushkin va Olimjonning asarlari,
aynigsa, zamonaviy adabiyotshunoslikda o‘zgarishlarning qanday amalga oshirilganini, xalqning qadriyatlari
va madaniy merosini qanday yuksaltirishni o‘rganish uchun ajoyib o‘rnak bo‘ladi. Bu adabiy yutuglar xalq
ijodining badiiy shaklda amalga oshirilishini, shu bilan birga, uning ajralmas gismlarini saglab golish
imkoniyatini ko‘rsatadi.

Pushkin va Olimjonning asarlaridagi badiiy ifoda, milliy va xalgning ruhi, ular tomonidan yaratilgan
gahramonlarning odob-axlogi, kurashlari va orzu-istaklari zamonaviy adabiyotshunoslikda xalq ijodining
ahamiyatini yana bir bor tasdiglaydi. Bu asarlar milliy madaniyatni va xalgning tarixiy xotirasini asrab-
avaylashning zamonaviy usullaridan biridir. Shuningdek, ularning xalq ijodiga bo‘lgan chuqur hurmati,
adabiyotda milliy mavzularni rivojlantirish va xalqni yanada yuksaltirish yo‘lida katta hissa qo‘shgan.

Xulosa. Aleksandr Pushkin va Hamid Olimjonning dostonlari xalq og‘zaki ijodini badiiy asarlar
darajasiga olib chiqib, o‘z xalglarining milliy madaniy merosini targ‘ib qilishda alohida rol o‘ynagan. Har
ikkala shoirning ijodi milliy ruhni tasvirlashning turli uslublarini o‘zida mujassam etgan. Pushkin xalq
ertaklari va afsonalarini universal gadriyatlar bilan uyg‘unlashtirish orqali rus adabiyotida yangi yo‘nalish
ochgan bo‘lsa, Hamid Olimjon o‘zbek xalq dostonlarining mazmuniy boyligini va poetik uslubini zamonaviy
adabiy shakllar orgali boyitgan. Pushkinning xalq ertaklarini badiiy shaklda gayta ishlashi rus adabiyotida
yangi badiiy uslub va yo‘nalishlarning shakllanishiga zamin yaratdi. Pushkinning asarlarida xalq og‘zaki
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jjodi va folklor motivlari hamda shaxsiy poetik innovatsiyalar uyg‘unlashgan. Bu uning asarini nafaqat o‘z
davri uchun, balki barcha zamonlar uchun dolzarb bo‘lishiga sabab bo‘1di.

Hamid Olimjon esa o‘zbek xalqining dostonlaridan foydalangan holda, o‘zining poetik uslubida ulkan
jjodiy yutuqglarga erishdi. Olimjonning "Zaynab va Omon" dostoni o‘zbek xalqining qadriyatlari, milliy urf-
odatlari va mehnat sevgisini aks ettiradi. Olimjon o‘zbek xalqining boy folklor an’analari, mehnatga bo‘lgan
yuksak hurmati, oilaga bo‘lgan sadoqat va muhabbat kabi muhimi qadriyatlarini adabiyotda yangicha
shaklda ifodaladi. Uning dostonlari nafagat o‘zbek adabiyotini yuksaltirishga, balki xalgning tarixiy
xotirasini saglab golishga ham xizmat giladi.

Ushbu asarlar bugungi kunda ham xalgning tarixiy xotirasi va madaniy merosini o‘rganishda o‘z
ahamiyatini yo‘qotmagan. Pushkin va Olimjonning dostonlari o‘z xalqlarining ajdodlaridan olingan eng
gadimiy gadriyatlarni zamonaviy poetik uslubda yangicha talgin etib, ularni avlodlararo aloganing kuchli
vositasiga aylantirdi. Har ikkala shoir o‘z asarlari orqali xalgning urf-odatlari, orzulari, baxt va
baxtsizliklarini badiiy tasvirlab, ularni zamonaviy badiiy adabiyotning me’yorlariga moslashtirdi.

Shu tarzda, Pushkin va Olimjonning dostonlari nafagat milliy madaniyatni rivojlantirish, balki
xalgning tarixiy xotirasini saglash, uning ruhini va gadriyatlarini yangi davr sharoitida ifodalashda nihoyatda
muhim manbalar hisoblanadi. Bu asarlar zamonaviy adabiyotshunoslik va madaniyatshunoslikda xalgning
o°ziga xosligini va uning adabiy merosini chuqur o‘rganish uchun muhim tadqiqot yo‘nalishlariga aylangan.
Pushkin va Olimjonning ijodi bugungi kunda ham xalgni birlashtirishda, uning madaniyati va tarixini
saglashda muhim ahamiyatga ega bo‘lib, xalq og‘zaki ijodining badiiy shakllarini saqlab qolishga xizmat
gilmoqgda..
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Annotatsiya. Ushbu magolada badiiy adabiyotda ayol obrazining ifodalanishi ijtimoiy xususiyatlari,
metamorfoza va transformatsiya jarayonlari orqali chuqur tahlil gilinadi. Ayollar tarix davomida o’zgarib
borayotgan rollari bilan adabiyotda muhim o’rin tutmogda. Ularning obrazlari nafaqat an’anaviy
qadriyatlarni aks ettiradi, balki zamonaviy jamiyatdagi o’zgarishlarni ham ko’rsatadi. Bu esa badiiy
adabiyotning rivojlanishi va ijtimoiy hayotdagi muhim masalalarni yoritishda davom etishini ta’minlaydi.
Xususan, Ferdinand Dyushenning “Tamilla” asarida ayolning jamiyatdagi o ‘rni, jumladan, Tamillaning
oilaviy munosabatlari va iqtisodiy ahvoli orqali aniq namoyon bo ‘lishi, asarda ayollar, xususan, Tamilla,
Jjamiyatdagi ijtimoiy struktura va qadriyatiar bilan bog ‘lig muammolarni ifodalashi ilmiy tahli gilingan.

Kalit so’zlar: badiiy asar, ayol obrazi, metamorfoza, transformatsiya, jarayon, jamiyat.

COINAJIBHBIE XAPAKTEPUCTHUKU BBIPA’)KEHU S OBPA3A )KEHIIIUHBI B
«TAMUJIJIE» ®EPINHAHJIA JIOIA: METAMOP®O0O3bl U TPAHC®OPMALIUA

Annomauyua. B cmamve npeocmasnen 2nyOoKuli aHaiu3 penpeseHmayuy HeHcko2o obpasza 6
Xy00oiceCmeeHHOU Tumepamype uepes €20 COYUANbHble XAPAKMEPUCMUKU, Memamop@o3sl U npoyeccol
mpancghopmayuu. JKenuunvl uepanu 8ax3cHy1o poib 8 IUmepamype Ha NPOMANCEHUU 8Cell UCHOPUL, NPUYEM
Ux poau mMeHsanuch. Mx obpasel He moabko ompasjicaiom mpaouyuoHHble YeHHOCHU, HO U OeMOHCMPUpYIOn
UBMEeHeHUs 6 COBPeMeHHOM obujecmee. Dmo eapanmupyem, UMO XYOOUCECMEEHHAs Umepamypa
nPoOOIdNCAem PA38UBAMNbCA U OCBEUAMb BANCHBIE BONPOCHL 0OWECMEEHHOU JHcUusHU. B yacmuocmu, paboma
Depounanoa Howena «Tamunna» Hazisa0HO 0eMOHCMpUpYem pofb JHCeHWUH 8 obujecmee, 8 MoM Huce
yepes cemellnble OMHOWEHUS U DKOHOMUYECKOe Nonodcenue Tamunnvl, a maxsce HAYYHOMY aHATU3Y
noosepaaemcsi mo, Kax dHceHuunsl, ocobenno Tamunna, svipadxcaiom npooiembvl, ceA3anHble C COYUANbHOU
CMPYKMypotl u YeHHOCMAMU 8 00wecmae.

Kniouesvie cnosa:  xyooowcecmeennoe — npousgedenue,  HCEHCKUll  obpas, — memamop@osa,
mpancghopmayus, npoyecc, 0bujecmso.

SOCIAL CHARACTERISTICS OF THE EXPRESSION OF THE IMAGE OF WOMEN IN
FERDINAND DUCHAS'S “TAMILLA”: METAMORPHOSES AND TRANSFORMATIONS

Abstract. The article presents a deep analysis of the representation of the female image in fiction
through its social characteristics, metamorphoses and transformation processes. Women have played an
important role in literature throughout history, and their roles have changed. Their images not only reflect
traditional values, but also demonstrate changes in modern society. This ensures that fiction continues to
evolve and highlight important issues of social life. In particular, Ferdinand Duchenne's work “Tamilla”
clearly demonstrates the role of women in society, including through Tamilla's family relationships and
economic situation, as well as how women, especially Tamilla, express problems related to the social
structure and values.

Keywords: fiction, female image, metamorphosis, transformation, process, society.

Kirish. Badiiy adabiyotda ayol obrazining ifodalanishi ijtimoiy xususiyatlari, metamorfoza va
transformatsiya jarayonlari orgali chuqur tahlil gilinishi mumkin. Ushbu jarayonlar ayol obrazining tarixi,
roli va ahamiyatini ko’rsatadi. Ayollar tarix davomida o’zgarib borayotgan rollari bilan adabiyotda muhim
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o’rin tutmoqda. Ularning obrazlari nafaqat an’anaviy qadriyatlarni aks ettiradi, balki zamonaviy jamiyatdagi
o’zgarishlarni ham ko’rsatadi.

Obyekt va metodlar. 1. Tarixiy kontekst. Ayol obrazlari badiiy adabiyotda tarix davomida o’zgarib
borgan. Dastlabki davrlarda ayollar ko’pincha onalik, mehr-muhabbat va himoya ramzi sifatida tasvirlangan.
Masalan, qadimgi turkiy rivoyatlarda Umay ona kabi obrazlar mavjud bo’lib, ular ona va yaratuvchi sifatida
muhim ahamiyatga ega [1].

2. Metamorfoza va transformatsiya. = Ayol obrazlari zamon o‘tishi bilan metamorfoza va
transformatsiyaga uchraydi. XV-XVI asrlarda ayollar asarlarning asosiy gahramonlariga aylanishi bilan
birga, ularning xarakterlari ham boyidi. Alisher Navoiyning “Xamsa” asarida ayol obrazlari bosh gahramon
darajasiga ko'tarilib, ularning ichki dunyosi va ijtimoiy roli yanada chuqurroq ochib beriladi [1], [2].

3. ljtimoiy rol. Ayollar badiiy asarlarda fagatgina oilaviy rol bilan cheklanmay, balki ijtimoiy-siyosiy
hayotda ham faol ishtirok etishadi. Ularning mardligi, qat'iyatliligi va ijtimoiy mas’uliyatlari ko'plab
asarlarda aks etgan. Masalan, “Alpomish” dostonida Barchinoy va Qaldirg‘ochoyim obrazlari orqali
ayollarning jamiyatdagi o’rni va ahamiyati chuqur tasvirlangan [1].

Ayol obrazining o’zgarishi

1. Badiiy tasvir. Badiiy adabiyotda ayol obrazining tasviri har doim ham bir xil emas. Ular ba’zan
mehribon, ba’zan esa qahrli yoki makkor sifatida ko'rsatiladi. Bu esa adabiyotdagi ayol obrazining
murakkabligini ko’rsatadi [2].

2. Zamonaviy adabiyotda ayol obrazlari. Zamonaviy adabiyotda ayol obrazlari yanada kengaygan va
murakkablashgan. Ular nafaqat an’anaviy rollarni bajarish bilan birga, balki yangi ijtimoiy talablarga javob
beradigan gahramonlar sifatida namoyon bo'lmogda. Bu o'zgarishlar ayollarning zamonaviy jamiyatdagi
o’rnini aks ettiradi.

Natijalar. Ferdinand Dyushenning “Tamilla” asarida ayol obrazi, xususan, Lakri va uning qizi
Tamilla orgali, o‘zbek adabiyotidagi ayolning fojiali gismatini ifodalaydi. Asar 1920-1930 yillarda o‘zbek
madaniyatida muhim ahamiyatga ega bo‘lib, Tamilla ismi o‘zbek qizlari orasida keng tarqalgan [9].

Ferdinand Dyushenning “Tamilla” asarida ayol obrazi metamorfoza va transformatsiya konsepsiyalari
orqali aniq va ta’sirchan tarzda yoritiladi. Asarda Lakri va uning qizi Tamilla personajlari orqali ayollarning
ichki va tashqi dunyosini, jamiyatdagi o‘rni va fojiali qismatlarini chuqur tahlil qilish imkoni yaratiladi. Ayol
obrazining metamorfozasi. Lakri, sodda va sof ko‘ngilli ayol sifatida, o‘zining ichki dunyosini saqlab
qolishga harakat giladi. Uning obrazi, jamiyatdagi ijtimoiy talablarga mos kelishi kerak bo‘lgan ayol obrazini
ifodalaydi. Lakrining oddiy hayoti, uning giziga bo‘lgan muhabbati va oilaviy qadriyatlari, ayolning
jamiyatdagi o‘rni haqida teren fikr yuritishga majbur giladi.

Tamillaning obrazi metamorfozaning yana bir namunasidir. Uning fojiali gismati, otasi tomonidan bir
necha marta sotilishi, uning ichki dunyosini juda murakkab giladi. Uning sevgisi Ogiliga nisbatan samimiy
hissiyotlari, uning shaxsiy hayotidagi transformatsiyalarni namoyon giladi. Tamillaning jismoniy va ruhiy
azoblari, uning jamiyatdagi rolini va mavqeyini o‘zgartirishga majbur etadi.

Transformatsiya. Ayol obrazining transformatsiyasi orgali Dyushen ayollarning jamiyatdagi ijtimoiy
munosabatlariga yangi mazmun kiritadi. Asarda ayollar ko‘pincha iqtisodiy manfaatlarga qurbon gilinadi, bu
ularning shaxsiy hayotini salbiy ta’sir etadi. Laxraxning Tamillaga nisbatan vaxshiylarcha munosabati,
ayollarning fojiali ahvolini ko‘rsatadi.

Ichki va tashqi dunyo. Tamillaning tashqi ko‘rinishi — “nozik, yengil gavdali” ekani, uning ichki
dunyosining murakkabligini ifodalaydi. Uning harakatlari, “mayda qadamlar bilan tovushsiz” yerga boqib
kelishi, uning ichki holatini ko‘rsatadi. Bu holatlar ayollarning jamiyatdagi o‘rni va ularning his-tuyg‘ularini
chuqur tahlil gilish imkonini beradi.

Lakri va Tamilla obrazi. Lakri: U sodda va sof ko‘ngilli ayol sifatida namoyon bo‘ladi. Lakrining
kundalik hayotidagi oddiylik va samimiyat, uning personaji orgali ayolning ichki dunyosini ifodalaydi.
Uning kichkina do‘konga tashriflari, mollarni tekshirishi va Laxraxning baholariga ajablanishi, ayollarning
hayotidagi garashlarini va his-tuyg‘ularini namoyon qiladi.

Tamilla: Asarda Tamillaning fojiali gismati, uning otasi tomonidan bir necha marta sotilishi, va
Laxraxning unga nisbatan vaxshiylarcha munosabati ko‘rsatiladi. Uning sevgisi Oqiliga bo‘lgan samimiy va
pokiza hissiyotlari asarning markaziy mavzusidir [9] [10]. Uning obrazi, Lakri bilan birgalikda, jamiyatdagi
ijtimoiy munosabatlarga e’tibor berishi bilan ajralib turadi. Tamilla, o‘zining ichki dunyosini saqlab,
jamiyatdagi vogealarga gizigish bilan yondashadi. Uning Laxraxning baholariga ajablanishi, ayollarning
hayotidagi ta’sirchanlikni namoyon qiladi.

Fojiali gismat. Tamillaning hayotidagi muammolar, jismoniy va ruhiy azoblar, shuningdek, u bilan
bog‘liq vogealar — asarning dramatik elementlarini tashkil etadi. Uning sevgisi va shiddatli ogibatlari orgali
ayol obrazining ijobiy va salbiy jihatlari aks ettiriladi [11].
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Asarda ayol obrazi fagatgina shaxsiy hayot bilan cheklanmay, balki jamiyatdagi ijtimoiy
munosabatlarni ham ko‘rsatadi. Lakri va Tamilla orqali Dyushen ayollarning jamiyatdagi o‘rni, ularning
fojiali gismatlari va sevgi haqidagi teren fikrlarni ifodalaydi.

Tahlillar. Ferdinand Dyushenning “Tamilla” asarida ayolning ichki dunyosini aniq va tushunarli
tarzda yoritish, Lakri va uning qizi Tamilla personajlari orgali amalga oshiriladi. Asarda ayollar obrazi,
ularning ichki quvvatlari, nazariy va emosional jihatlari bilan birgalikda, jamiyatdagi o‘rinlari ham
ko‘rsatilgan.

1. Ichki dunyo. Lakri va Tamillaning kichkina do‘konga tashriflari ularning kundalik hayotining
oddiyligi va olaqalariga e’tibor berishini ko‘rsatadi. Bu holatlar ayollarning ichki dunyosini, ularning
jamiyatga nisbatan munosabatlarini izohlaydi.

Lakrining soddaligi va Tamillaning qiziqishlari, ularning yoshlik, soddachilik va hayotga bo‘lgan
gizigishlarini namoyon giladi. Ushbu ichki dunyo, tasvirlangan voqealar orqgali, ayollar uchun ichki quvvat
va taqdirning belgisi bo‘lib chiqadi.

Ferdinand Dyushenning “Tamilla” asarida ayolning oiladagi o‘rni muhim mavzulardan birini tashkil
etadi. Asarda ayol obrazi, xususan, Tamilla va uning oilasi orgali, jamiyatdagi ijtimoiy munosabatlar va
oilaviy qadriyatlarni ko‘rsatadi.

Ferdinand Dyushenning “Tamilla" asarida ayolning tashqi dunyosini aniq va ta’sirchan tarzda yoritish,
personajlar orgali ayolning jamiyatdagi o‘rni va ichki dunyosini namoyon qiladi. Asarda Tamillaning tashqi
ko‘rinishi va uning atrofdagi muhit bilan munosabati aniq tasvirlangan.

2. Tamillaning tashqi ko‘rinishi. Tashqi ko‘rinish: Asarda Tamillaning « nozik, yengil gavdali »
ekani ta’kidlanadi. Uning badaniga yopishib turgan ko‘k gandudasi, bilaklari ochiq va qo‘lida ayron
to‘ldirilgan kuvacha borligi, uning go‘zalligini va jozibadorligini namoyon qiladi. Bu tasvir, ayolning
jismoniy xususiyatlari bilan birga, uning ichki dunyosini ham ko‘rsatadi.

Kiyim va aksessuarlar: Uning kiyimi va aksessuarlari, masalan, « misdan yasalgan og‘ir halhallari »,
ayolning jamiyatdagi mavgeini va modani his etadiganligini ifodalaydi. Bu elementlar Tamillaning
jamiyatdagi o‘rni va ijtimoiy statusini belgilaydi.

Harakatlari va emotsional javoblari. Harakatlar: Tamilla “mayda gadamlar bilan tovushsiz” yerga
boqib kelmoqgda. Bu harakatlar uning ichki holatini, ya’ni ehtiyotkorlik va nazoratni namoyon qiladi. Uning
harakatlari, jamiyatdagi ijtimoiy talablarga mos kelishi kerak bo‘lgan ayol obrazini yaratadi.

Emotsional javoblar: Laxraxning aytgan baholariga ajablanishlari, ayollarning jamiyatdagi
munosabatlariga bo‘lgan munosabatini ko‘rsatadi. Ularning kuzatuvchanligi va gizigishi, jamiyatdagi
voqealarga nisbatan o‘z pozisiyasini belgilashga intilishini ifodalaydi.

3. Oiladagi ayolning o‘rni. Tamilla: Asarda Tamillaning oilaviy munosabatlari uning hayotidagi
fojiali vogealar bilan uzviy bog‘liq. Uning otasi Metsiyon, uning kelajagi uchun pul so‘raydi, bu esa
ayolning oiladagi o‘rni va qadrini namoyon qiladi. Ota, 0‘z qizining narxiga bag‘ishlangan pulni so‘raganida,
bu uning ayolga nisbatan munosabatini ko‘rsatadi: ayollar ko‘pincha iqtisodiy manfaatlar uchun qurbon
gilinadi.

Metsiyon: Uning obrazi asarda ota-ona mas’uliyati va ayollarning oiladagi rolini ifodalaydi. Uning
so‘zlari — “Ota, Tamilla uchun gancha pul so‘raysiz?” — ayollarning jamiyatdagi mavgeini va ularning
iqtisodiy ahamiyatini ko‘rsatadi. Bu holat, ayollarning iqtisodiy mustaqilligi yo‘qligini va ularning oiladagi
o‘rni qanday bo‘lishi kerakligini savolga qo‘yadi.

Fojiali ogibatlar. Tamillaning fojiali gismati, uning otasi tomonidan bir necha marta sotilishi va
Laxrax bilan bo‘lgan munosabatlari orqali ayon bo‘ladi. Bu holatlar ayollarning jamiyatdagi ijtimoiy ahvoli
va ularning fojiali gismatlari hagida teren fikr yuritishga majbur giladi.

Asarda ayol obrazi nafagat shaxsiy hayot bilan, balki jamiyatdagi ijtimoiy munosabatlar bilan ham
bog‘ligdir. Dyushen Tamilla orqali ayollarning oiladagi o‘rni, ularning fojiali qismatlari va jamiyatdagi roli
hagida chuqur fikr yuritadi.

Ferdinand Dyushenning “Tamilla” asarida ayolning jamiyatdagi o‘rni, jumladan, Tamillaning oilaviy
munosabatlari va iqtisodiy ahvoli orgali aniq namoyon bo‘ladi. Asarda ayollar, xususan, Tamilla,
jamiyatdagi ijtimoiy struktura va qadriyatlar bilan bog‘liq muammolarni ifodalaydi.

4. Ayolning jamiyatdagi o‘rni. Iqtisodiy manfaatlar: Asarda Ogqilining “Tamilla uchun 140 duru
beraman!” degan so‘zi, ayollarning narxi va ularning jamiyatdagi iqtisodiy ahamiyatini ko‘rsatadi. Bu holat,
ayollarning savdoga chigarilishi va ularning hayotidagi igtisodiy manfaatlarning ganchalik muhimligini
ta’kidlaydi. Metsiyonning “Mayli, 180 duru bo‘lsin!” degan so‘zi esa ota-ona uchun farzandlarining narxi
jamiyatdagi ijtimoiy munosabatlarning bir gismi ekanini ifodalaydi.
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Ayollar va oila: Asarda ayollar oiladagi o‘rni, ularning fojiali qismatlari va jamiyatdagi roli orqali
namoyon bo‘ladi. Tamilla 150 duruga sotilishi, uning oilaviy munosabatlari va ijtimoiy ahvoli bilan bog‘liq
muammolarni ko‘rsatadi. Bu holat ayollarning jamiyatdagi fojiali ahvolini namoyon giladi.

Fojiali ogibatlar. Tamillaning fojiali gismati, uning otasi tomonidan savdoga chigarilishi va shunga
mos ravishda oilaviy munosabatlarining buzilishi asarning markaziy mavzusidir. Ayollar jamiyatda fagatgina
iqtisodiy manfaatlarga bog‘langan bo‘lib, ularning shaxsiy hayoti ko‘pincha e’tibordan chetda qoladi.

Asarda ayol obrazi fagat shaxsiy hayot bilan cheklanmay, balki jamiyatdagi ijtimoiy munosabatlarni
ham ko‘rsatadi. Dyushen Tamilla orqali ayollarning jamiyatdagi o‘rni, ularning fojiali qismatlari va ijtimoiy
rolini chuqur tahlil giladi.

Xulosa. Ferdinand Dyushenning “Tamilla” asarida ayol obrazi metamorfoza va transformatsiya orqali
aniq va ta’sirchan tarzda yoritiladi. Lakri va Tamilla personajlari orgali ayollarning ichki dunyosining
murakkabligi, jamiyatdagi o‘rni va fojiali qismatlari haqida teren fikr yuritish imkoniyati yaratiladi. Asar
orgali ayollarning his-tuyg‘ulari, ijtimoiy munosabatlari va fojiali oqibatlari haqida chuqur tushuncha paydo
bo‘ladi.

Dyushen “Tamilla” asari orqali ayollarning ichki dunyosini chuqur tahlil giladi. Lakri va Tamilla
personajlari orgali ayollarning his-tuyg‘ulari, jamiyatdagi o‘rni va ularning fojiali qismatlari haqida teren fikr
yuritish imkonini beradi. Ayollar jamiyatdagi ijtimoiy munosabatlarning markazida bo‘lib, ularning ichki
dunyosini ifodalash uchun muhim simvollarga aylanadilar. Dyushenning « Tamilla » asarida ayolning tashqi
dunyosining tasviri orqali, jamiyatdagi o‘rni, ichki dunyosining murakkabligi va fojiali gismatlari haqgida
teren fikr yuritish imkoni yaratiladi. Tamillaning tashqi ko‘rinishi va harakatlari, uning ichki dunyosining
ganday ekanligini namoyon qiladi, bu esa ayol obrazining kompleksligini ta’kidlaydi.
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Annotatsiya. Tara Kempbelning mitti hikoyalari minimalistik hikoya qilish san’ati va chuqur tematik
mazmun o ‘rtasidagi uyg ‘unlikni ko ‘rsatadi. Ushbu maqolada Kempbel ijodi tahlil qgilinib, mitti hikoyalar
Jjanrining murakkab g ‘oyalarni qisqa jumlalarga jamlanganligi o ‘rganilgan. Magolada muallifning xarakter
yaratish mahorati, tematik chuqur ma’no va ixchamlikni ishlatish usullari ko rib chigiladi. Shuningdek,
Kempbel ijodining gisga janrlar chegaralarini qay darajada kengaytirishi va badiiy boylikni saglab golishi
yoritiladi.

Kalit so‘zlar: Tara Kempbel, mitti hikoya, bayon qilish usuli, hissiy uyg ‘unlik, ixchamlik, minimalizm.

THE HARMONY OF MINIMALISM AND DEEP MEANING IN TARA CAMPBELL’S
FLASH FICTION

Abstract. The following article discusses how Tara Campbell illustrates the potential of flash fiction
by condensing big ideas within small narratives. Character development, thematic depth, and a unique
narrative structure are scrutinized in the discussion and establish an argument on how Campbell does
provoke dynamic intellectual and emotional responses within word count limits. The article further goes on
to discuss her contributions within the greater literary tradition, emphasizing how her writing, while pushing
the boundaries of brevity, nonetheless maintains richness and nuance.

Keywords: Tara Campbell, flash fiction, the method of storytelling, emotional resonance, brevity,
minimalism.

I'APMOHUSA MUHUMAJIN3IMA U I'/TYBOKOI'O CMBICJIA B KOPOTKHUX PACCKA3AX
TAPBI KOMIIBEJLI

Annomauus. Kopomkue pacckaser (aeut-gpuxwn) Tapvl Ksmnbenn oemoncmpupyiom uckycHoe
couemanue MUHUMATUSMA HNOBECMBOBAHUSL U 2IYOOKO20 MeMamuyeckozo cooepoicanus. B cmamove
uccnedyemes, xax meopyecmseo Komnbenn noxasvieaem YHUKATbHLIE 603MONCHOCMU Droui-pukuna 8
nepeoaue ClOJNCHBIX udell yepe3 Kpamkue pacckasvl. Paccmampusaromes knouegvle snemenmsl, maxkue Kax
paszeumue nepconadicell, memamuyecKkas 2ryounHa u cmpykmypa nogecmeosanus. Taxoice ananuzupyemcs
6KIIA0 ABMOPA 8 PACUIUPEHUe 2PAHUY KPAMKUX JCAHPO8 NPU COXPAHEHUU XYOOIUCECMBEHHO20 H02amcmea.

Knwouesvie cnosa: Tapa Komnbenn, grsw-uxwn, cmpykxmypa noecmeo8anus, MOYUOHATbHbILL
PE30HANC, KPAMKOCHb, MUHUMATUSM.

Kirish. Adabiyot dunyosi doimo o‘zining betakror asarlari orqali jamiyatni hayratga solib
keladi.Adabiyot inson ruhiyatining eng nozik qirralarini ochib beradigan, dunyogarashini oshiradigan,
hayotga boshgacha nazar bilan garashga undaydigan kuchli vositalardan biri sanaladi. Birog hikoya janri
doimo uzun va murakkab bo‘lishi shart emas. Oddiy narsalarda mo‘jiza va go‘zallikni ko‘rish, o‘zga
bo‘lishdan cho‘chimaslik va o‘tkinchi lahzalamni qadrlash g'oyalari mitti hikoyalarda ham mujassam etgan.
Tara Kampbelning mitti hikoyalari ham ana shunday o‘ziga xos asarlar qatoridan o‘rin olgan. Mitti hikoyalar
— bu zamonaviy adabiyotning gisqa va mazmunli janrlaridan bo‘lib, bir necha yuz so‘zdan iborat bo‘lgan
hikoyalardan tashkil topadi. Ushbu janr hajman kichik bo‘lishiga qaramay, o‘zining chuqur mazmuni, hissiy
uyg’unligi va gahramonlarning ichki kechinmalarini ifodalashi bilan o‘quvchini o‘ziga jalb etadi. Mitti
hikoyalar juda qisqa hikoya degan ma’noni bildirib, adabiyotda nihoyatda kuchli janr hisoblanadi. Bu janr

G

shuningdek, “tasodifiy g’oya”, “mitti hikoya”, mikrohikoyalar” deb ataladi. Garchi mitti hikoyalar sanoqli
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so’zlardan iborat bo’lsada, hikoya to’liq ma’no, xarakter, va voqealar rivojiga ega. Ushbu janr asosan tilning
samarali qo’llanilishiga va hikoya ravonligiga asoslanadi. Minimalizm yondashuvi orqgali yozuvchi
murakkab kechinmalarni, inson hayotining nozik girralarini va jamiyat muammolarini gisga satrlarda
ifodalaydi. Bu maqolada Tara Kampbelning mitti hikoyalari zamiridagi estetik yondashuv va chuqur ma’no
uyg‘unligini tahlil qilib, adibning ijodiy yutug‘iga e’tibor qaratilgan.

Tadgigot materiallari va metodologiya. Ushbu mavzuni yoritish magsadida, Tara Kempbelning
“Flash Fiction” janridagi eng mashhur asarlari tahlili olib borildi. Asosiy materiallar sifatida yozuvchining
“Angels and Blueberries”, “Cold Comfort”, hamda “In the Tearoom” hikoyalari tahlil gilindi va ushbu
jarayonda semiotik va kontekstual tahlil metodlaridan foydalanildi.

Tadgiqgot natijalari va muhokama. Mitti hikoyalar janri juda gisgqa hajmda (odatda 1000 so‘zdan
kamrog) hikoyalarni oz ichiga oladi. Bu janr quyidagi asosiy xususiyatlar bilan ajralib turadi. Mitti
hikoyalar ortigcha tavsilotlarsiz va e’tibor faqat asosiy elementlarni yoritishga qaratilgan bo’ladi. Har bir
s0 ‘2 muhim ahamiyatga ega va matnni boyitishga xizmat giladi. Bunday hikoyalarda hikoyaning boshlanishi,
rivojlanishi va yakuni bir necha jumlada mujassam bo’ladi. Misol uchun, Tara Kampbelning “Cold
Comfort” (Sovuq tasalli) hikoyasi gisqalik va aniqlik orqali kuchli hissiy va ramziy ta’sir kuchiga erishadi.
Tara Campbellning “Cold Comfort” hikoyasi gisqa hajmi va sodda ifoda uslubi orqali chuqur hissiy va
ramziy ta’sir ko‘rsatadigan asar sanaladi. Hikoya inson va tabiat munosabatlari hamda ularning
murakkabliklari hagida mulohaza yuritadi. Hikoyada bosh gahramon qattiq sovuq va qor bo‘roniga duch
keladi. Bu ob-havo sharoiti nafaqat tashqi dushman sifatida tasvirlanadi, balki inson ichki qo‘rquv va
sinovlari ramziga ham aylanadi. Qahramon o‘zini bu sovuq dunyoda omon qolish uchun kurashayotgan
odam sifatida ko‘rsatadi, ammo hikoya davomida u faqat jismonan emas, balki ruhiy jihatdan ham bardoshli
bo‘lishi kerakligini anglaydi. Asar ramziy jihatdan insoniyatning tabiat oldidagi ojizligini, lekin shu bilan
birga uning matonatini aks ettiradi. Qahramonning kurashi nafaqat sovuq bilan bo‘lgan kurash, balki o‘z
ichki olami bilan bo‘lgan to‘qnashuvni ham ifodalaydi. Sovuq va qor, 0‘z-0‘zidan, insoniyatning dushmani
emas, balki uning ichki kuch va qat’iyatini sinaydigan kuch sifatida tasvirlanadi. Hikoyaning asosiy g‘oyasi
insonning giyinchiliklar garshisidagi sabr-bardoshi, ichki kuchi va matonatini ko‘rsatishdan iborat. Ushbu
gisgqa, ammo chuqur asar hayotiy sinovlar oldida insonning ganday shakllanishini eslatib turadi. Hikoyada
tabiat tasvirining minimalistik uslubda yaratilishi o’quvchini fagat muhim jihatlariga e’tibor qaratishga
undaydi.“Cold Comfort” hikoyasida aks ettirilgan tabiatga oid tasvirlar insonning ichki kechinmalari bilan
uyg‘unlashadi. Muz va qirov faqgat tabiat hodisasigina emas, balki o‘tmishda yuz bergan voqealar,
yo‘qotishlar, ruhiy zarbalar, hayotiy timsollar va xotiralar ramzi sifatida ko ‘rsatib beriladi. Muz
sumalaklarining vaqt o‘tishi bilan erishi insonning xotiralari ham xuddi shunday tarzda sekin asta susayishi
yoki yo‘qolib ketishini eslatadi. Bu hodisa har qanday hikoya o‘quvchisinini shunday savolga yetaklaydi:
“O‘tgan kunlarning go‘zalligi va ajoyibligini eslab yashash naqadar qiyin?”” Ushbu hikoyada tabiat fagat bir
nechta aniq detallar orgali tasvirlangan: “the tinkle of a thousand tiny crystal chandeliers” va “fragile
miracle” [3] kabi tasvirlar muhitni jonlantirgan, ammo tafsilotlar ortiqcha so’zlar bilan ifodalanmagan.
“Tinkle” va “chandeliers” so’zlari tovushni va ko’rishni bir vaqtning o’zida tasvirlab beradi va bu
metaforalar muzning jozibali tovushlarini kristallar bilan bog’lab ko’rsatadi, shu so ‘zlar orgali tabiatning
sehrli tomonlarini ochib berishga harakat qiladi. “Fragile miracle” tasvirida tabiatning ham go ‘zalligini, ham
nozikligini o‘quvchiga yetkazishga harakat gilingan. Bu tasvir tabiatning sehrli, ammo gisqa umrga ega
hodisalarini eslatadi. Bunda muzning tovushi va uning go’zalligi inson hayotidagi go’zal, ammo o’tkinchi
daqgiqalarga o’xshatilgan. Bunday qisqa va aniq tasvirlar tabiat va inson o’rtasidagi munosabatlarning qisqa,
ammo chuqur tabiatini aks ettiradi. Hikoyada tabiat go‘zalligi va uning shafqatsizligi o‘rtasidagi muvozanat
o‘rganiladi. Ushbu asarda tabiatning “Jack” obrazida shaxsiylashtirilishi orqali insonning tabiatga bo‘lgan
sevgisi va undan azoblanishi ko‘rsatilgan. “Jack” tabiatning jonli, ammo qarama-qgarshi giyofasi sifatida
namoyon bo ‘ladi. Ushbu obraz insoniy sifatlar bilan ta’minlangan bo’lib, bu o’quvchiga tabiatni yanada
chuqurroq his gilishga yordam beradi. “Your blooms have all kinds of fanciful names: ice flowers, frost
flowers, frost ribbons...” [4] Ushbu jumlada tabiatning go‘zalligi ifodalangan, lekin keyinchalik “freezing
the moisture inside tender young plants” orgali bu go‘zallikning bahosi ochib berilgan. Bu jumla tabiatning
nafis va hayratomuz tomonlarini ko’rsatadi. Bu tasvirlar o’quvchiga sovuqning jozibali, ammo aldovchan
go’zalligini his qilish imkonini beradi. Biroq, bu go’zallik ortida azob va vayronakorlik yashiringani ham
o’quvchiga ayon. Hikoyada “ice flowers” nafagat tabiatning go ‘zalligini, balki uning nozikligini ham ramziy
bildiradi. Ushbu jumla orgali muz gullari juda nafis va jozibali, ammo ularning mavjudligi gisqa muddatli
ekanligi, bu hayotning go ‘zal, ammo o ‘tkinchi tabiat ekanligi yoritib berilgan.“Every beautiful thing requires
a sacrifice” [4] jumlasi insonning tabiatni avaylash istagi va bu istakning ogqibatlarini ko’rsatib bergan.
Semiotik tahlilga ko ra hikoya sovuq va issiglik, hayot va o‘lim, sevgi va yo‘qotish o‘rtasidagi semantik
garama-qarshiliklar bilan boyitilgan. Masalan, “Ice flowers” tabiatning go‘zalligi va uning vayronkor kuchini
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birlashtiruvchi ramz sifatida qaraladi. Hikoyada inson va tabiat o‘rtasidagi murakkab munosabat ochib
berilgan. Qahramonning eri muz ustida halok bo‘lganidan keyin tabiatning “go‘zal” sovg‘alari unga
shafqatsiz xotiralarni eslatib turadi. Asar orqali muallif tabiatning o‘zgaruvchanligini “That unnerving sense
of warming? iqlim o‘zgarishi va inson faoliyati bilan bog‘laydi. . Hikoyada “each flake a tiny blade” iborasi
o‘tmishda kechgan vogealarning o‘tkir xotirasi sifatida ko ‘rsatib beriladi.Bu tasvir muzning ikki tomonlama
xususiyatlarini yoritib beradi. yoritadi. Ya’ni, muz bir tomondan go‘zallik timsoli bo‘lsa, ikkinchi tomondan
yashash uchun zarur bo‘lgan o‘simliklarning hayotini muzlatadi va yo‘q qiladi. Bu hayotning o‘zida ham
uchraydigan hagigat — ba’zi go‘zalliklar qurbonlik va yo‘qotish evaziga yuzaga keladi. Hikoyada tabiat va
inson bir-biriga garama-qarshi qo‘yilmaydi, balki ular bir-birini to‘ldirish uchun xizmat qiladi. Kempbell
tabiat hodisalaridan foydalanib, inson kechinmalarini yoritadi. Bu orqali esa tabiat va inson hayoti o‘rtasidagi
uyg‘unlikni ko‘rsatib beradi.

“Angels and Blueberries” (Farishtalar va ko’k mevalar) hikoyasida esa bolalarcha tasavvur orgali
oddiy savollarga javob berishga urinish hamda kundalik hayotga fantaziya orqali qarash va go‘zallikning
oddiy narsalarda mujassamlashuvi yoritilgan. Hikoya “Nega osmon moviy?” savolidan boshlanadi. Muallif
bu savolga ilmiy va hayotiy javoblar bilan emas, balki uni ijodiy va gizigarli nugtai nazardan yoritadi.
Hikoyaga ko‘ra, farishtalar ko‘k mevalarni juda yaxshi ko‘radi va ularni har kuni yeydi. Ular mevalarni
tozalab, yeyish jarayonida osmonni ko‘k rangga bo‘yaydigan qoldiglar qoldiradi. Quyosh botganda,
mevalarning sharbati osmondagi yorqin qizil, sariq va to‘q sariq ranglarni hosil giladi. Kechasi esa osmon
butunlay to‘q ko‘k rangga burkanadi. Tong paytida esa farishtalar mevalarning qoldiglarini tozalay
boshlaydi, bu esa osmonning ochilib, yorug‘lik kirishini ta’minlaydi. Muallif hikoya davomida ushbu ramziy
gissaga hazilomuz va falsafiy savollarni qo‘shadi: agar farishtalar boshqa mevalarni tanlasalar, osmon
boshga rangda bo‘larmidi? Bu savollar hayotni tasavvuriy ko‘rish qobiliyatini va mo‘jizalarni qadrlashni
o‘rgatadi. Hikoyaning asosiy qahramoni farishtalar bo’lib, ular osmonning rangini belgilovchi mistik
mavjudotlar sifatida tasvirlanadi. Muallif (hikoya so‘zlovchisi) ham yana bir personaj sifatida o’quvchilarni
bu fantastik dunyo bilan tanishtiruvchi ijodkor, u hikoyaga o‘zining hazil va falsafiy mulohazalarini
go‘shadi. Hikoya hayotdagi oddiy narsalar ortidagi go‘zallikni ijodiy tarzda ko‘ra olishni ta’kidlaydi. Moviy
osmonni mevalar va farishtalar orgali tasvirlash hayotni turli xil gizigarli va fantastik girralar orgali
ko‘rishga undaydi. Hikoya shuningdek, kundalik hayotda ijodkorlik va mo‘jizalarni qadrlashni o‘rgatadi. Bu
insonlarning haqiqatga bo‘lgan odatiy qarashlarini shubha ostiga qo‘yib, voqelikni boshqgacha tushunish
imkoniyatini beradi. Tabiatning ilmiy jihatini ma'naviy va fantastik tafakkur orgali tasvirlashda yozuvchi
tomonidan inson tasavvurining muhimligiga urg‘u berilgan. Misol uchun, bolalarning tasavvuri kattalar
dunyosiga garaganda cheksiz ekanini ko‘rsatadi. Kattalar tabiat hodisalariga ilmiy yondashadi, bolalar esa
ularni tasavvur va xayoliy tasavvur dunyo orqali tushunadi. Masalan, “Angels” ramzi ma’naviylik va
beqarorlikni, “blueberries” esa insonning dunyoqarashidagi oddiy, ammo boy konnotatsiyalarni ifodalaydi.
Angelsning “blueberry” iste’moli va osmonni ko‘k rangga bo‘yashi insoniyatning koinotdagi siru-sinoatga
tushunish istagini ko‘rsatadi. “The sky grows darker and darker with blue skins and bits of berry” [3]- bu
gism osmonning ko‘k rangga aylanishi jarayonini ramziy ifodalaydi, bu esa insonning tasavvuriy ilmiy
tushuntirishlarini giziqarli tarzda boyitadi. “The angels eat more and more berries; and as the sun goes down,
its light reflects through the berry pulp and juice, creating wonderful reds and oranges and yellows.”
Semantik tahlilga ko’ra, yozuvchi “reds and oranges and yellows” ranglari kun botishining go‘zalligini oddiy
narsalar (blueberries) bilan bog‘laydi. “What if the angels ever got tired of blueberries?”’[3] — bu birgina
ibora orgali yozuvchi kelajak hagida o‘ylashga undaydi. Farishtalar bu yerda ilohiy mavjudot emas, balki
bolalarning tasavvur kuchini ifodalaydi. Ular dunyoni ofzlarining fikrlash doirasi nuqtayi nazaridan,
shakllantiradi.O‘quvchi “osmon boshqa rangda bo‘lsa, nima bo‘lardi?” kabi falsafiy savollarga duch keladi.
Bu hikoya shunchaki “osmon nega ko‘k?” savoliga javob emas, balki bolalarcha qiziqish va kattalardagi
ma’no izlash jarayonlarini aks ettiruvchi ramziy vogelikdir. Hikoya sodda va qisqa, ammo inson
tasavvurining kengligini, oddiy narsalarda go‘zallik va mo‘jizani ko‘rish kerakligini chuqur ifodalab beradi.
Shuningdek, murakkab tushunchalar soddalik orqali yoritiladiki, har bir detal mo‘jizani aks ettiradi va
chuqur fikrlashga undaydi.

Tara Kampbelning “In the Tearoom” (Choyxonada) hikoyasiga keladigan bo’lsak, u jamiyatda o‘zini
boshgacha his giladigan insonlar, ularning ichki kechinmalari va moslashish jarayoni hagidagi g'oyalarni
gamrab oladi. Hikoya bosh gahramon va Horace ismli maxlugning (boshida insoniy, lekin hayvoniy
elementlarga ega) choyxonaga tashrifi hagida. Horace — muloyim, zukko va murakkab xarakterli shaxs,
garchi u tashqi ko‘rinishi bilan boshqalardan farq qilsa ham. U va hikoya so‘zlovchisi jamiyatning qiziqish,
hayrat va ba’zan qoralovchi nazarlariga duch keladilar. Horace odamlar singari choy ichishga urinadi, bu esa
uni hayotning qiyinchiliklariga bardosh berish uchun harakat gilayotgan murakkab shaxs sifatida ko‘rsatadi.
Bosh gahramon esa unga yordam berishi orgali hikoya davomida ular orasida o‘zaro ishonch va hurmatning
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chuqurlashgani seziladi. Asarda so’zlovchi Horace bilan birga choyxonaga tashrif buyurgan inson. U
Horaceni tushunishga va qo‘llab-quvvatlashga harakat qiladi, lekin o‘z ichki his-tuyg‘ulari va jamiyat bosimi
bilan ham kurashadi. Yana bir gahramon choyxona xodimlari va mijozlaridir. Asarda ko‘pchilik jamiyat
vakillari bo‘lib, ular Horace’ni hayrat va tanqid bilan kuzatishadi, bu esa jamiyatning boshqachalikni qanday
qabul qilishini aks ettiradi. Hikoya o‘ziga xoslikni qabul qilish, jamiyat tomonidan qo‘yilgan cheklovlarni
yengish va insoniylikni kashf qilish haqida. Horace va bosh gqahramon o‘zaro aloqalari orqali hayotning
cheklovlariga qaramay, o‘zlarini va bir-birini qadrlashni o‘rganadilar. Asar boshqalarning qoralovchi
nazarlariga qaramay, inson (yoki mavjudot) bo‘lishning turli yo‘llari borligini va bu xilma-xillikni gadrlash
kerakligini ta’kidlaydi. Horace — boshgachalik va boshgalarga garshi turadigan shaxsiyat ramzi. Choyxona
esa jamiyat bosimi va gabul gilishga tayyor yoki tayyor emas insoniyatni ifodalaydi. Hikoya o‘quvchini
empatiya va ochiqglik hagida o‘ylashga undaydi. Semiotik va kontekstual tahlil shuni ko‘rsatadiki, ushbu
mitti hikoyada oddiy vogea murakkab ramzlar va ijtimoiy masalalar orgali boyitilgan. Masalan, hikoya
gahramoni Horace inson bo‘lmagan mavjudot bo‘lib, uning jismoniy qiyofasi (bovine features, ya’ni sigirga
xos quloglar va shoxlar) o‘zga bo‘lish, ijtimoiy moslashish va farqlilikni qabul qilish masalalarini ramziy
ravishda ochib beradi. Horace obrazini insonning jamiyatdagi chetlashtirilgan guruhlar yoki o°zini
boshqalarga moslashishga majbur his qilgan shaxslarning timsoli sifatida ko‘rish mumkin. U nafaqat
jismoniy farglari bilan, balki ichki dunyosi va his-tuyg‘ulari bilan ham boshqacha. Hikoya Horace orqali
ijtimoiy chetlanish, qabul gilinish va 0‘z o‘rnini topish uchun kurash mavzularini yoritadi.Uning “Why do
you keep trying to do this?” [5] degan savolga bergan javobi “I like to challenge myself.” jamiyatdan ayro
shaxsning o‘z shaxsiy chegaralarini yengish harakatini ifodalaydi. “Horace” nomi insoniyat tarixidagi
donolik va falsafa ishora giladi (Horace- qadimgi rim shoiri). Biroq bu nom ironik ma’noda ham qo‘llanilgan
bo‘lishi mumkin. “Choy” esa ijtimoiy muloqot va madaniyat ramzidir. Horacening choy ichishdagi
qiyinchiliklari uning o‘zga bo‘lganligi sababli ijtimoiy normalarni qabul gilishda duch kelgan muammolarini
ko‘rsatadi. “The murmur of neighboring voices trickled to a halt.” bu tasvir Horace va qahramon atrofida
jamiyatning bosimi va hukm chigaruvchi garashlarini ifodalaydi. U boshqacha bo‘lsa-da, jamiyat uni gabul
qilishi uchun o‘zini o‘zgartirishga emas, aksincha o‘ziga bo‘lgan ishonchini saqlashga intiladi. Bu hikoya
orqali Kampbell “farqlilikning ijobiy tomoni va ijtimoiy xilma-xillik” g‘oyasini ilgari suradi. XXI asr
nuqtayi nazaridan olib qaraladigan bo‘lsa Horace timsoli hozirgi kunda ko‘plab insonlar duch keladigan
muammolarni yoritadi: irqiy, etnik yoki jismoniy farqlilik, jinsiy orientatsiya yoki ruhiy sog‘liq bilan bog‘lig
masalalar. U — o‘ziga o‘xshamagan dunyoda o°‘z o‘rnini topishga intilayotgan insonlarning ramziy qiyofasini
namoyon etadi.

Bu mitti hikoya minimalizm va chuqur ma’no uyg‘unligining yorqin namunasi bo‘lib, o‘quvchini
farqlilik, ijtimoiy qabul va o‘zlikni qidirish masalalari haqida o‘ylashga undaydi. Bu hikoya Tara
Kampbellning mitti hikoya (flash fiction) janridagi ijodiy uslubini, uning gisqa matnlarda murakkab
g‘oyalarni ifoda etish qobiliyatini yaqqol namoyon etadi.

Xulosa. Tara Kampbellning mitti hikoyalari, jumladan “Cold Comfort”, Angels and blueberries” va
“In the Tearoom”, uning ijodida minimalizm va chuqur ma’no uyg‘unlashganining yorqin namunasi sifatida
ajralib turadi. Ushbu uch hikoya bir biriga o‘xshamagan turli mavzularni gamrab olsa-da, ularni bog‘lab
turuvchi asosiy g‘oya — inson hayotidagi o‘zlikni anglash, oddiylikdan zavqlanish va jamiyatda o‘z o‘rnini
topish jarayonidir. Kempbell kichik detal, ramzlar va metaforalar orgali hayotning chuqur hagigatlarini
o‘quvchiga yetkazishga maqsad qiladi.

Minimalizmning samaradorligi uning qisqalikda ko‘p ma’no qatlamlarini ifoda etish qobiliyatida
namoyon bo‘ladi. Masalan, “Cold Comfort” hikoyasi sovuq va qor ramzi orqgali insonlarning ichki
ziddiyatlari va ijtimoiy befarqligini aks ettiradi. Bir qarashda oddiy bo‘lib ko‘ringan voqealar zamirida
insonning jamiyatdagi o‘rnini qidirishi, izolyatsiyadan qochish va hayotda ma’no topish jarayoni yotadi.
Hikoyada qorning doimiy yog‘ishi qahramonning ichki sovuqlik va qo‘rquvlariga parallel sifatida xizmat
qiladi, bu esa o‘quvchini inson hayotining ichki murakkabliklari haqida mulohaza yuritishga chorlaydi.
Shuningdek, “Angels and Blueberries” hikoyasida ekologik muammolar osmon, farishta va ko‘k mersini
(blueberry) detallari orqali tasvirlanadi. Ko‘k mersinining ifloslangan tuproqda qurib borishi, insonlarning
tabiatga bo‘lgan beparvoligini ifodalaydi. Farishta esa nafaqat himoya va umid ramzi, balki insoniyatga
ogohlantiruvchi belgi sifatida xizmat qiladi. Bu kichik detallar o‘quvchini ekologik inqirozning murakkabligi
hagida chuqurroq o‘ylashga undaydi. Bundan tashqgari, “In the Tearoom” hikoyasi ijtimoiy stereotiplar va
irqiy bag‘rikenglik mavzusini yoritadi. Kichkina detal, masalan, choyning turli ta’mlari, qahramonlar
orasidagi madaniy farglarni anglatadi. Bu oddiy choyxonadagi vogea jamiyatdagi murakkab muammolarni
ramziy ko‘rinishda aks ettiradi, o‘quvchini kamsitish va bag‘rikenglik masalalari hagida chuqurroq mulohaza
gilishga chorlaydi. Ushbu hikoyalar sodda vogealarning zamirida murakkab ramziy va falsafiy masalalarni
yashirgan. Semiotik va kontekstual tahlillar yordamida aniglanganidek, Kempbell kichik vogealar orgali
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insoniyatning asosiy mavzularini — o‘zlikni izlash, irqiy bag’rikenglik qabul, ijtimoiy stereotiplar bilan
kurashish va ichki ziddiyatlarni yoritadi. Minimalizmning asosiy xususiyati sifatida Kempbell hikoyalari
gisqa matnlarda maksimal ma'no gatlamlarini hosil gilgan. U har bir detal va har bir obraz orgali hikoya
vogealarini chuqur mazmun bilan boyitgan. Tara Kempbellning minimalistik yondashuvi o‘quvchini faol
tasvirchi bo‘lishga undaydi. Uning hikoyalari o‘quvchini o‘z dunyoqarashi, ijtimoiy qarashlari va ichki
ziddiyatlari hagida o‘ylashga majbur giladi. Shu sababli, uning hikoyalari nafaqat qiziqarli voqealarni o‘z
ichiga oladi, balki chuqur falsafiy tahlilni talab giladigan adabiy asarlar sifatida baholanishi mumkin. Ushbu
hikoyalar oddiy o‘quvchiga ham, chuqur tahlilga intiladigan kitobxonga ham birdek ta’sir qiladi. Kempbell
hikoyalari har safar o‘gilganda yangi ma’no ochib beradi va hayotga boshqacha qarash imkoniyatini
yaratadi. Kempbellning hikoyalarida minimalizm va chuqur ma’no uyg‘unligi nafaqat badiiy mahoratning
ifodasi, balki zamonaviy flash fiction janrining rivojlanishida muhim qadamdir. Bu janr o‘quvchini kam
so‘z bilan ko‘p tuyg’u va voqelikni his qilishga, kichik detallar orqali global masalalarni ko‘rishga undaydi.
Tara Kampbellning ijodi ushbu janrning estetik kuchini va uning zamonaviy adabiyotdagi ahamiyatini
namoyon giladi.
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Annotatsiya. Hazrat Alisher Navoiyning “Vagqfiya’si oz mol-mulki madaniy-ma rifiy hamda xayriya
ishlari uchun sarf etilgani hagida yozilgan biografik asar. Ushbu asar XV asr ikkinchi yarmida Xurosonda
mavjud bo ‘Igan ijtimoiy-siyosiy va iqtisodiy munosabatlar tarixini va Hirotning topografiyasiga oid faktlarni
o ‘rganishda muhim hujjatdir. Alisher Navoiy “Vagfiva” asarini hijriy 886-yil (milodiy 1481-1482-yil)da,
“Vagfiva” ham she’riy, ham nasriy yo‘lda yozilgan. U nasr bilan boshlangan. Bu yo ‘lda ifodalangan
mulohazalar matn “maydon ”ida she’riy tarzda aks ettirilgan fikrlardan bir necha marta ko‘p. Lekin
matnning nasrda bitilgan o ‘rinlari ham Alisher Navoiy ijodiga xos jarangdor musiqiy ohangda, yuksak
shoirona uslubda ifodalangan. “Vaqfiya” ketma ket kelgan to rtta ruboiy bilan yakunlangan. Nasr va
she’rda yozilgan mulohazalarning umumiy mazmuni Alisher Navoiyning ‘“‘Vagqfiya ni yozguniga qadar
kechgan hayoti, dunyoqarashi, orzu-istaklari bilan bog ‘liq muhim jihatlarni ifodalaydi. Ushbu asarida
muallif o ‘zi uchun yashash dasturi qilib olgan hayotiy agidalarini bayon etgan.

Kalit so‘zlar: vadfiya, biografik asar, ijtimoiy-siyosiy, she riy, nasriy, tarixiy hujjat, adolat, ezgulik,
gumanist.

O “KHHUT'E CEPAIA” XA3PATA HABOU

Annomauus. “Baxgus” Xaspama Anuwepa Hasou — Ouoepaguueckoe npouszsedenue, HANUCAHHOE
00 ucnonvzosanuu e2o Oozamcmea Ojisl KYAbMYPHbIX, 00paA308amenvbubix U O1a20MEOPUMENbHBIX Yeael.
Dmom mpyo s61emcs BaANCHLIM OOKYMEHMOM 6 UZVHUEeHUU UCTIOPUU OOUWeCmBeHHO-NOTUMUYECKUX U
9KOHOMUYECKUX omHowenuti ¢ Xopacaue 8o émopou nonogure XV eexa u paxmos monozpapuu I'epama.
Anuwep Hagou nanucan npouzgeedernue “Baxgusn” ¢ 886 200y xudocpor (1481-1482 20061 naweli 3pwt). Bee
Hauanocos ¢ nposvl. Muenuil, 8bICKA3AHHLIX MAKUM 00PA30M, 6 HECKOAbKO pa3 0oabuie, Yem MHeHull,
BbICKA3AHHBIX nodmuyecku 8 “none” mexcma. OOHAKO uYacmu meKCcmd, HANUCAHHLIE NPO30U, MAKd’Cce
BbIPADICEHbL 8 XapaxkmepHom 0si meopuecmea Anuwepa Hagsou 36yunom My3vlKaIbHOM MOHE U 6bICOKOM
noomuueckom cmuie. ‘“‘Baxgua’ 3asepwunace uemwipvbms pydoau noopso. Obwee cooepoicanue
KOMMeHmapues, HANUCAHHLIX @ NpO3e U CMUXAX, OMPAdCAem BAdCHble CMOPOHbI NPOULIOU IHCUZHU,
Mupoeosspenusi u meumanuil Anuwepa Hasou 0o nanucanus “Baxgus”. B smoii pabome asmop onucan
CBOU JCUHEHHBLE YOENUCOEHUsl, KOMOPbIEe OH COCMABUT 0I5l CeD5L HCUSHEHHOU NPOSPAMMOLL.

Kntouesvle cnosa: saxgus, Ouocpaguueckuii mpyo, obwecmeenHo-nOIUMULECKULl, NOIMUYECKUll,
npo3auyecKull, UCMOPUYeCcKUll OOKYMeHM, CNpagedIugocmy, 000po, 2YMAHUCHI.

ABOUT HAZRAT NAVOI'S «<HEART NOTEBOOK»

Abstract. Hazrat Alisher Navoi’s “Vakfiya” is a biographical work written about the use of his wealth
for cultural, educational and charitable works. This work is an important document in the study of the
history of socio-political and economic relations in Khurasan in the second half of the 15th century and the
facts about the topography of Herat. Alisher Navoi wrote the work “Vakfiya” in 886 AH (1481-1482 AD).
It started with prose. The opinions expressed in this way are several times more than the opinions
expressed poetically in the “field” of the text. However, the parts of the text written in prose are also
expressed in the sonorous musical tone and high poetic style characteristic of Alisher Navoi's work.
“Vakfiya” ended with four consecutive rubai’s. The general content of the comments written in prose and
poetry represents the important aspects of Alisher Navoi’s past life, worldview, and dreams before he wrote
“Vakfiva”. In this work, the author described his life beliefs, which he made a living program for himself.

Keywords: Vakfiya, biographical work, socio-political, poetic, prose, historical document, justice,
goodness, humanist.

Kirish. Alisher Navoiyning “Vaqfiya” asari bizga XV asrda Hirotning xayriya faoliyatiga doir faktlar
hagida ma’lumot beruvchi gimmatli tarixiy hujjat o‘laroq badiiy manbadir. Vaqf (ar. vasiyat qilingan,
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xayriya gilingan mulk) — masjid madrasa va shu kabi boshga diniy muassasalar uchun mulkdor shaxs
ixtiyoriy ravishda bergan mol-mulk. Vagqf vaqf qiluvchining tiriklik chog‘ida molini 0‘z mulkida, agar vafot
etsa, vorislari mulkida doimiy golishi va undan kelgan foydani sadaga gilish uchun tutib turishdir [2.136].

Vaqf mulklari O‘rta Osiyo, umuman, Sharq davlatlarida juda keng tarqalgan mulkchilik shakllaridan
biri bo‘lgan. Vaqf arab xalifaligi endi vujudga kelayotgan davrdayoq yuzaga keldi va keyinchalik barcha
musulmon mamlakatlarida keng ko‘lamda tarqaldi. U, ayniqsa, o‘rta asrlarning oxirida juda chuqur ildiz otdi.
Vagf mulkchiligi gonun-qoidasiga ko‘ra, mulkini vaqfga topshirgan topshirgan shaxs mulkka egalik
huqugidan mahrum bo‘ladi. Ammo mulkdorning o‘zi yoki oila a’zolaridan biri vaqflardan to‘g‘ri
foydalanayotganini nazorat gilish magsadida egalik huqugini saglab golishi yoki daromaddan nafaga olib
turisbi mumkin. Belgilangan vaqf mulklarini vaqfnomada nomi ko‘rsatilgan mutavalli — boshgaruvchidan
tashqari shariat qoidasiga ko‘ra hukmdor yoki qozi nazorat gilgan. XIV—XV asrlar temuriy hukmdorlar
davrida ham shohlar tomonidan ishonchli amaldorlar, sarkardalar va saroy a’yonlariga suyurg‘ol tarzda
ularni rag‘batlantirish hamda joylarni obodonlashtirish, ta’minotini yo‘lga qo‘yish maqsadida katta-katta
yerlar, mol-mulklarni tortiq qilish urf bo‘lgan. Amir Alisher ham o°‘z davrida temuriyzoda Husayn
Boygaroning amirul mugqarrabi sifatida turli inoyat hamda tortiglarga sazovor bo‘lgan. Vaqfiya atamasi
lug‘aviy ma’noda turish, turmoq, qo‘zg‘almas, istilohiy ma’noda hadiya in’om, nazr, baxshish, tuhfa
ma’nolarini anglatuvchi arabcha vaqf so‘zidan hosil bo‘lgan va vagfnoma, vaqf vasiqasi, mol-mulkning vaqf
ekanligi to‘g risidagi hujjat ma’nosini ifodalaydi[2.136].

Asosiy gism. Navoiyning bu asarni yozishdan ko‘zlagan maqgsadi — o‘zining davlat arbobi sifatidagi
faoliyatida ganday ijtimoiy-siyosiy prinsiplarga asoslanib ish tutganini, o‘z ixtiyoridagi mulk va mablag‘dan
asosan qanday niyatda foydalanganini, shu mablag‘lar hisobiga qurdirgan bino, madrasalarida o‘rnatgan
tartiblar va ularning xarakterini, vaqf qilingan yerlari, mulklari va bog‘-rog‘lari miqdorini belgilab,
ko‘rsatib berish edi.

“Vagqfiya” 886/1481-yilda yozilgan bo‘lib, struktura jihatdan ikki qismdan iborat.

Asarning birinchi gismida Navoiyning Husayn Boyqaro saroyiga taklif etilishi, bu vaqtgacha bo‘lgan
uning kayfiyati, saroy xizmati paytdagi uning nufuzi, martabasi, Husayn Boygaroning unga munosabati,
Navoiyning davlat arbobi sifatidagi ko‘p qirrali faoliyati haqida so‘z yuritiladi.

“Vagfiya”ning ikkinchi gismida Navoiyning xayriya ishlari va vaqf gildirgan mulk, yerlari haqida,
vaqfiya joylardagi idora usuli, xizmat uchun belgilanganlavozimlar, tayin etilgan maosh, o‘rnatilgan tartib-
goidalar, marosimlar, binolar ta’miri haqida so‘z ketadi. Ularni bir daraja sistemaga solinsa quydagichadir:

1. Vagf qgilingan yerlar va mulklar.

2. Vagf gilingan binolar, inshootlar.

3. Ularni idora qgilish uchun tayin gilingan maoshlar.

4. Vazifadorlar uchun tayin gilingan maoshlar.

5. Vagtlar taomili uchun aniglangan ashyolar.

6. Bino va yodgorliklarni ta’miri.

7. Xalq uchun, xususan kambag‘allar uchun o‘tkaziladigan xayriy marosimlar va ularda tortiladigan
taomlar miqgdori.

8. Muddaris va talabalar uchun joriy etilgan qoidalar.

9. Vagflarni saglash, idora etish va nazorat gilishning qoida va shartlari.

10. Vagqf shart va qoidalarning daxlsizligi (ularni hech kim buzishi va biror narsa qo‘shishi mumkin
emas) [5.402].

Mazkur asarning Navoiy tomonidan ayni shu yillarda yozilishi va bunday nom bilan atalishining
o‘ziga xos sabablari mavjud. “Vaqfiya” yozilishining birinchi sababi — o‘zining ko‘p yillik saroydagi
faoliyati davomida to‘plangan tajribalari, ulardan chigargan xulosalari bilan o‘rtoqlashish edi; ikkinchi
sabab — siyosiy faoliyati davomida o‘zi asoslangan qoida va prinsiplarni izohlash edi; uchinchi sabab —
garchi Navoiy qo‘lida to‘plangan katta mol-mulkning vaqf qilinganligi to‘g‘risida forsiy vaqf vasiqalarida
batafsil yozilgan bo‘lsa-da, ijodkor sifatida muallifning o‘zi ham bu haqda biror narsa yozmasligi mumkin
emas edi, mazkur taqozo ham asarning yozilishiga sabab bo‘lgan; to‘rtinchi sabab — Navoiy hayotda amal
qilgan faqr maslagi bilan bog‘liq bo‘lib, unga ko‘ra faqr sifatini talab gilgan inson ham moddiy mulk va
ko‘rinishda, ham ma’naviy qiyofa borasida pok va oddiy bo‘lishi kerak edi. Navoiy “Vaqfiya” da bunga
ishora qilib shunday yozadi: “Yana ul erdikim, chun ul hazrat hukmi jihatidan va taklifi sababidin maosh
mazrasi yobis qolmasin deb, biror nima ziroatqa ishtig‘ol ko‘rguzdim. Chun ul ishimda gila olg‘unimcha
shariat jonibi ma’ri va insof tarafi malhuz erdi, Tengri inoyatidin ko‘p maxsullar xosil va g‘animatlar vosil
bo‘la kirishti. Bu jumladin o‘z maoshimg‘a soyir avomdin birining maoshi o‘tguncha issigq—sovuq daf’i
uchun bir turma to‘n dag‘i munga munosib yemakka qone’ bo‘lib, qolg‘onining ba’zisin ul hazratning
mulozamati maslahati uchun, kelish-borishga va navkar muaallaqlar ulufasig‘a va cherik yarog‘ig‘a sarf
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qildim...”. Mazkur sabablardan Navoiyning 1481-yilga qadar bo‘lgan hayot yo‘li, orzu va armonlari
“Vaqfiya” mazmunini tashkil etishi anglashiladi.

Navoiy mugaddamadan so‘ng vaqf sifatida ajratilgan mulklar to‘g‘risida gisqacha ma’lumot beradi.
Chunki Navoiy vaqf qilgan mulklarining to‘liq tafsiloti fors tilida yozilgan vaqfiyalar — vaqf vasigalarida
bitilgan edi. Unda vagf mulkchiligi goidasiga muvofiq podshoh va qozi muhridan tortib oddiy xalq
guvohligiga qadar barcha hujjatlar o‘z aksini topgan. Navoiy vaqf mulklari to‘g‘risida gisqacha ma’lumot
berganda asosiy e’tiborni to‘rt jihatga qaratadi:

1) vaqf mulki sifatida ajratilgan yer, joy, bog*, saroy, shahar, koriz kabilarning maydoni va joylashgan
o‘rni;

2) vazifadorlar va ularning maoshi, tirikchiligi; masalan, ikki halol olim o‘qgituvchining yillik ish haqi
ikki yuz oltin naqd, yigirma to‘rt yuk oshlig, shundan uchdan bir qismi arpa, ikki qismi bug‘doy bo‘lgan.
Yigirma ikki talabaning oltitasi a’lo o‘qisa, har biriga oylik naqd yigirma to‘rt oltin, yiliga besh yuk
bug‘doy; sakkiz o‘rtacha o‘qiydigan talabaning har biriga naqd o‘n olti oltin, yiliga to‘rt yuk bug‘doy
berilgan; past o‘qiydigan har bir talaba oyda naqd o‘n ikki oltin, yiliga uch yuk oshlig® olgan.

3) ravotib, ya’ni vaqf mulklari bilan bog‘liq ishlarni yuritadigan xizmatchilarga vaqti-vaqti bilan,
asosan, xayrli oylarda berib turiladigan maosh, nafaga va shu kabi moddiy yordamlar haqida;

4) sharoit, ya’ni vaqf mulklarini idora qilishda amal qilinishi lozim bo‘lgan shart va vazifalar haqida.
Bu borada Navoiy alohida va qat’iy takidlagan shart shu ediki, mutavalli — vaqgf mulklarini boshgaruvchi
vaqf vasiqasini har o‘ttiz yilda qayta ko‘chirishi va biror joyiga o‘zgartirish kiritmasligi zarur. Asar garchi
“Vaqfiya” deb atalsa-da, Navoiy unda vaqf qilingan mulklari to‘g‘risida juda qisqa — bir ikki sahifada
ma’lumot beradi, qolgan qismi o‘z hayoti haqida.

Jahon adabiyotining boshqa namoyandalari ijodiy merosida “Vaqfiya”’ga monand asar mavjud
emasligi, avvalo, ularning hech biri Alisher Navoiy darajasida mol-mukka ega bo‘lmaganidan kelib chiqadi.
Ikkinchidan, ayni holat jahon adabiyoti tarixida iz goldirgan ijodkorlarning biror bittasi Alisher Navoiy kabi
mamlakat hukmdori bilan yaqin, gadrdon bo‘lmagani bilan bog‘liqdir.

“Vaqfiya” matnidan keltirilgan barcha ko‘chirmalarda Navoiyning insonparvarlik xislatlariga to‘la
qalbidan otilib chiqqan teran fikr, jo‘shqin his-tuyg‘ular barq uradi. Undagi biror bir jumla zo‘riqib,
bo‘g‘ilib yozilmagani, hech bir gap matn “maydon”iga tortib-sudrab olib kirilmagani, barcha fikr-
mulohaza, kechinma shoirona yoniq ilhom bilan bitilgani yaqqgol bilinib turadi. Shu bois oradan gancha
zamon o‘tsa-da, “Vaqfiya” yaltirab, jilolanib ko‘rinadi. Chunki pokiza niyat va chinakam ilhom bilan
bitilgan asarlarni vaqt shamoli xiralashtirolmaydi. Bunday asarlar o‘zining ba’zi parchalari, ayrim
xususiyatlari bilan emas, yaxlit holda digqatini jalb qiladi. “Vagqfiya”, garchi ulug® shoirning “Lison ut-tayr”
yoki “Farhod va Shirin” kabi badiiy asarlari sirasiga kiritilmasa-da, jo‘shqin shoirona ilhom bilan bitilgan.
Shu bois u yaxlit holda e’tiborni o‘ziga tortadi. U ham doston, hikoya, qissa singari inson, aniqrog‘i, Alisher
Navoiy hayot yo‘lidan olingan bir lavhadek taassurot qoldiradi. Chunki “Vaqfiya”da ulug® mutafakkirning
ijtimoiy hayotga munosabati, ko‘ngil kechinmalari ehtiros bilan ifodalanadi. Unda hayot voqeligi,
Navoiyning Olloh qudartiga ishonchi, xamisha Uning marhamatidan umidvorligi, mol-mulkka munosabati,
hukmdorga ehtiromi garchi mubolag‘ador, serhasham badiiy tasvir vositalari bilan bo‘lsa-da, to‘g‘ri va
haqqoniy aks ettiriladi. Shu boisdan “Vaqfiya” Alisher Navoiyning qalb daftari va u yashagan ijtimoiy
mubhitning o‘ziga xos ko‘zgusi bo‘lib ko‘rinadi. “Vaqfiya”dan Alisher Navoiy boshga zamondoshlari,
aniqrog‘i aksariyat amaldorlar, saroy a’yonlaridan farqli holda, hayotga kayf-safo, maishat maydoni emas,
sinov, mehnat jabhasi deb qaragani, shuning uchun o‘zining istak va intilishlarini kishini beixtiyor
ta'sirlantiradigan tarzda ajoyib xoksorlik bilan izhor gilgani asar bergan ruhiyatidan seziladi.

“Vaqfiya” Alisher Navoiy insoniyatga ma’naviy yuksalish yo‘lini ko‘rsatib bergan buyuk siymolar
sirasiga kirishiga yorgin misol bo‘la oladi. Uning badiiy ijod bobida, ijtimoiy faoliyatida erishgan
muvaffaqiyatlari ham buning aniq isbotidir. Ulug® shoirning mol-dunyoga bog‘lanib qolmagani, amal-
mansabga ruju qo‘ymagani, shaxsiy boyligini vaqf qildirib, oddiy odamlar kabi turmush kechirgani ham u
buyuk beqiyos inson bo‘lganidan dalolat beradi. Uning mol-mulkka munosabati, o0°‘z boyligini vaqf
gildirgani, el-yurt manfaatini o‘zining huzur-halovatidan ustun qo‘yib, oddiy odamlar kabi turmush
kechirish bilan ganoatlangani ezgulikka intilishning yorgin namoyishi sifatida hozir ham o°‘z ahamiyatini
zarracha yo‘qotmagan.

Jahon adabiyoti namoyandalaridan hech birining ijodiy merosida Alisher Navoiyning “Vaqfiya”siga
o‘xshash asar uchramaydi. Togan Volfgang Gyote (1749-1832), Onore de Balzak (1799-1850), Fyodor
Mixaylovich Dostoyeviskiy (1821-1881), Lev Nikoleviy Tolstoy (1828-1910), Robindranat Tagor (1861-
1941) kabi jahon adabiyoti namoyandalarining memuar asarlari, xotiralari, xatlari, magolalari,
kundaliklarini hech bir jihatdan Alisher Navoiy “Vaqfiya”si bilan bir qatorga qo‘yib bo‘lmaydi. Chunki
“Vagqfiya” ulug‘ shoirning shaxsiy hayoti, ichki dunyosi bilan bog‘liq boshqa asarlarida aks etmagan
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haqgigatlarni ma’lum qiladigan, uning dunyoqarashi, kundalik turmush tarzi, hayotdagi aqidasini ochib
beradigan, moddiy boylik, amal-martabaga munosabatidan xabardor etadigan noyob manbadir.

“Vaqfiya” Alisher Navoiyning boshqa asarlari, aniqrog‘i, she’rlari, dostonlari kabi gayta-gayta nashr
qilinmagan.  “Chunki ‘“Vaqfiya” xizmat va moliyaviy hujjat sifatida keng o‘quvchilar ahliga
mo‘ljallanmagan” [7.168].

“Vagqfiya” asarining muqaddimasida shunday jumla berilgan: “Subhonaka lo a’lomin lino illo mo
allamatina innaka anta-l-alim ul hakimi” [1.236]. Jumla asliyatdagi holidan shu darajada buzib,
xunuklashtirib ifodalanganki, tarjima qilishga har gancha urunsangiz ham undan biror ma’no chiqara
olmaysiz. Kitob so‘ngida berilgan izohni o‘qiymiz: “Ulug‘ zot biz uchun boshqga ilm yo‘q, sen haqiqiy ilm va
hikmat egasidursen”. Jumla stilistik jihatdan g‘aliz, o‘zbekchaga o‘xshamaydi. Axir Alisher Navoiy bu
jumlani Qur’oni karimning “Baqara” surasidan keltiryapti: “Ey Pok Parvardigor, biz faqat Sen bildirgan
narsalarnigina bilamiz. Albatta Sen O‘zing ilm-u hikmat sohibisan”[3.30]. Va yana quyidagi baytda ham
ayrim xatolarni ko‘rishimiz mumkin:

Anga hamdkim, ilmlari tayb erur,

Va shul ilm ila Olim ul-g ‘ayb erur.

Aliymeki, bir zarra ilmida fosh

Bidoyat spexrida yuz ming quyosh [1.236].

Xulosa. Hazrat Alisher Navoiyning “Vaqfiya” asari muqaddimasida kelgan ushbu baytlar Olloh
taoloning maqtoviga bag‘ishlangan bo‘lib, tahmid baytlar deyiladi. “Tayb” — “tayyib” so‘zining
qisqartirilgan shakli, bu o‘rinda “yuksak”ma’nosida kelgan. Mazmuni: shunday Zotga maqtov bo‘lsinki,
ilmlari yuksak, ya’ni cheksizdir. Qur’oni Karimning “Lugmon” surasi 27-oyatida: “Agar yer yuzidagi
daraxtlarning barchasi galam bo‘lib, dengiz —uning ortida yetti dengiz madad berib turib (siyoh) bo‘lsa ham,
Allohning kalimalari,ya’ni ilmini yozib tugata olmas”,deyiladi. Ul zot ana shu ilmi bilan “Olim ul-g‘ayb
erur”’, ya’ni g‘ayb olamini, yashirin, berkitilgan narsalarini ham bilguvchidir. “Vaqfiya”ning hozirgi
nashrlarida bu jumla “olam ul-g‘ayb” deb xato o‘qilgan va shu holatda noto‘g‘ri tabdil etilgan. Alloh taologa
“olam” sifatini berish e’tiqotga ham ziddir. “Aliym” — alloh taoloning barcha ilmlarni mukammal bilishini
ifodalovchi sifati. “Aliymeki, bir zarra ilmida fosh Bidoyat spexrida yuz ming quyosh” deyilganda, Uning
olimligi shu darajadaki, Allohning ilmlaridan hatto bir zarrasida ham borligning boshlanishidagi yuz ming
quyosh,ya’ni butun galaktikada kechayotgan hodisalar mohiyati fosh,ya’ni ravshan bo‘ladi. Buyuk
bobokalonimizning bu singari baytlari bugungi avlodlar qalbini hikmat yog‘dulari bilan yoritadi, e’tiqodini
mustahkamlaydi, ma’rifatini yuksaltiradi.

Navoiy asarlari matni tabdilida, izohlarda yo‘l qo‘yilgan xatolarga yuqoridagilarga qo‘shimcha yana
yuzlab misollar keltirish mumkin. Lekin ularni bitta magola doirasida sanab har jihatdan ilmiy asoslab
ko‘rsatishning imkoni yo‘q. O‘zbek xalqining, balki barcha qardosh turkiy xalqlarning faxri bo‘lgan Alisher
Navoiy adabiy me’rosini ommalashtirish yo‘lida shu kungacha qilingan va qilinayotgan xolisona ishlarni
kamsitmagan holda aytamizki, maqsaimiz soha olimlari e’tiborini bugungi navoiyshunosligimizdagi
muammolarning hagiqiy zalvorini barcha birgalikda his etishga va kuchlarimizni shunga yarasha safarbar
gilishga garatishdir.
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UO‘K 81

TOHIR MALIKNING “CHARXPALAK” QISSASIDA QO‘LLANGAN
O‘XSHATISHLARNING LINGVOMADANIY XUSUSIYATLARI

Turakulova Umidaxon Anvarovna,
Namangan davlat universiteti mustagqil izlanuvchisi
talabagrant555@gmail.com

Annotatsiya. Mazkur maqolada yozuvchi Tohir Malikning “Charxpalak” gissasida qo ‘llangan ba zi
o xshatishlarning lingvomadaniy xususiyatlari haqgida so‘z boradi. Qissada qo ‘llangan o ‘xshatish
etalonlarining o zbek xalqi madaniyatida tutgan o ‘rni, o ‘xshatish tarkibida ifodalayotgan ma’nosi, bunday
o xshatishlarni qo ‘llashdan ko zlangan maqgsad haqida batafsil yoritilgan. Magqola tarkibida tahlilga
tortilgan do ‘ppi, palov, bo‘ri etalonli o ‘xshatishlarga alohida to xtalib o ‘tilgan. Bu etalonlarning o zbek
xalgi madaniyatidagi xarakterli jihatlari, ular bilan bog ‘lig marosimlar hagida ham bir gator ma’lumotlar
keltirilgan. Aynigsa, turkiy xalglarning bo‘ri bilan bog‘liq qarashlari, uzoq tarixga ega bo ‘lgan odatlar,
ba’zi ozbek urug larining chaqaloq bilan bog‘lig ayrim marosimlarida bo ‘rining ishtiroki hagida ham
fikrlar keltirilgan.

Kalit so“zlar: o ‘xshatishlar, etalon, mentalitet, urf-odat, madaniyat, lingvomadaniyatshunoslik, xalq
qarashlari, milliy me’yor.

JUHI'BOKYJIbTYPHBIE OCOBEHHOCTHU AHAJIOT W, HCIIOJIb30OBAHHBIX B
IHOBECTHU TAXHPA MAJINKA «HAPXITAJIAK»

Annomayua. B Oannou cmamve peuvb UOEM O JNUHSBOKYILIMYPHLIX OCODEHHOCMAX HEKOMOPbIX
ananozutl, UCNOIL308aHHbIX 6 pacckaze nucamena Taxupa Manuxa “Yapxnanax”. B nosecmu noopo6mo
Ppacckasvieaemesi 0 poau SMAIOHO8 CPABHEHUs 8 KYIbmype Y30eKCK020 Hapood, O 3HAYEHUU, KOMopoe OHU
sbIpadcalom 6 CmpyKmype CpaeHeHus, 0 yeiu npumerenuss maxux auanocuti. OmoenrbHo 6 cmambve
paccmampugaiomcs maxue dMAlOHHble CPABHeHUs, KAk miobemelika, nio8, 60K, Komopvle Obliu
noosepeHymul aunanuzy. Ilpueooumcs makoice psaod OAHHBIX O XAPAKMEPHBIX ACHEKMAX Mux 3MmdaioH08 8
Kyibmype y36eKcKko2o Hapooa, 00psadax, CéA3aHHbIX ¢ HUMU. B wacmnocmu, npusoodamcs 8321106 MIOPKCKUX
Hapo008 Ha 80JIKA, 0bbINauU, uMeloujue 0asHIoI0 UCIOPUIO, A MAKX}ce MHEHUs 00 yuacmuu 80J1Ka 6 06psa0ax
HEKOMOpbIX Y30eKCKUX PO008, C8A3AHHBIX C MIAOEHYEM.

Kniouesvie cnosa: cpasnenus, smaioH, MmeHmaniumem, mpaouyus, Kyismypd, JUH2E0KYIbMYpPOL02Us,
HapooHoe guoenue, HaYUOHAIbLHASL HOPMA.

LINGUOCULTURAL FEATURES OF SIMILES USED IN TOHIR MALIK’S STORY
“CHARXPALAK”

Abstract. This article discusses the linguocultural features of certain similes used in writer Tohir
Malik’s story “Charxpalak.” It provides detailed information about the role of simile standards in Uzbek
culture, their meanings within the context of comparisons, and the intended purpose of using such similes.
The article specifically focuses on the analysis of similes referencing doppi (traditional cap), palov (pilaf),
and wolf as standards of comparison. Information is also provided about the characteristic aspects of these
standards in Uzbek culture and related ceremonies. In particular, the article presents views about Turkic
peoples’ perspectives on wolves, long-standing traditions, and the role of wolves in certain ceremonies
related to newborns in some Uzbek tribes.

Keywords: similes, standard, mentality, traditions, culture, linguoculturology, people’s beliefs,
national norms.

Kirish. Adib qissalarini o‘rganish, undagi o‘xshatishlarni to‘plash jarayonida “Charxpalak™ qissasi
alohida e’tiborimizni tortdi. Yozuvchining qissalari, asosan, jinoyat olamini yoritishga qaratilgan bo‘lib,
unda har xil kulgili, o‘yga toldiruvchi, tasavvurni uyg‘otuvchi bo‘yoqdor o‘xshatishlar qo‘llangan. Shu bilan
birga, milliylik bobida chuqur ildiz otgan predmetlarning etalon bo‘lib kelishi e’tiborli nuqta sifatida tahlilga
undadi. Aynigsa, o‘zbek xalqgining lingvomadaniyatini o‘zida mujassam etgan bunday o‘xshatishlar xalq
hagida so‘zlaydi. Uning butun hayotidan xabardor etadi. “Har bir mamlakat va millat o‘z tafakkuri,
gadriyatlari va dunyoqarashi va geografik joylashuvidan kelib chiqqan holda o‘z tilida o‘xshatishlarni
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yaratadi va muloqot jarayonida keng qo‘llaydi. Shu jihatdan, o‘xshatishlar har bir millatning “dastxati”
vazifasini o‘taydi, desak mubolag‘a bo‘lmaydi” [1, 269]. Adib mazkur qissada ham o‘zbek xalqining
farzandi sifatida ana shunday o‘xshatishlardan keng foydalangan. Mashhur rus tilshunosi G.O.Vinokur:
“Tilni o‘rganayotgan har qanday tilshunos, albatta, tanlagan tili uning mahsuloti bo‘lgan o°sha
madaniyatning tadgiqotchisiga aylanadi”, — deya ta’kidlagan edi [211].

Asosiy gism. Qissada uchrovchi ba’zi xarakterli o‘xshatishlar tahlilga olindi.

Mavluda chinni laganga do ‘ppiday qilib osh suzib kelib, Komilning ro ‘parasiga o ‘tirdi. Misolda
kelgan o‘xshatish o‘zbek xalqining gadimiy va uzoq tarixga ega bo‘lgan ikki predmetni yodga solmoqda.
Eng avvalo, do‘ppiga to‘xtalinadigan bo‘lsak, u o‘zbek xalqiga xos bo‘lgan “yengil bosh kiyim” hisoblanadi.
U boshqga xalqglar masalan, tojik xalqi do‘ppisidan o‘ziga xos shakli va bezaklari bilan farqlanadi. O‘zbek
do‘ppilari aylana va to‘rtburchak shaklda bo‘lib, asosan, to‘rtburchak shakli keng tarqalgan. Do‘ppilar
ayollar uchun ham, erkaklar uchun ham maxsus tikiladi, ammo ayollar do‘ppini kelinlikning ilk
kunlaridagina kiyishadi. O‘zbekiston hududida Andijon, Chust, Qo‘qon, Toshkent, Boysun, Buxoro,
Samarqand, Shaxrisabz do‘ppilari mashhur. Do‘ppi haqida gap ketar ekan, uning qo‘l mehnati ekanligini,
bitta do‘ppi tikish uchun bir hafta o‘n kun vaqt ketishini, uning qimmatbaho bosh kiyim ekanligini, unga
solingan nagsh va gullarda xalgning orzu-umidlari aks etishini aytib o‘tish joiz. Hatto islom dinida ham
do‘ppining alohida o‘rni bo‘lib, bosh kiyimda yurish sunnat hisoblanadi. Sababi payg‘ambarimiz
Muhammad sallallohu alayhi vasallam xojatxonaga bosh kiyimsiz kirish sunnat amallariga zid ekanligini
ta’kidlaganlar. Chunki boshning ana shu do‘ppi yopib turadigan kaftdek gismida shaytonning inson miyasiga
kirishi uchun yo‘llar bor bo‘lib, bosh kiyimsiz kirgan kishining miyasiga shayton Kirib olar ekan. Sababi
xojatxonaga kirib ketayotgan insonning yelkasidagi ikki farishta eshik oldida tushib qolarkan, ya’ni
shaytonning insonga joylashuviga yaxshi sharoit yaratilar ekan. Ana shu paytda insonda bosh kiyim bo‘lsa,
shayton insonga nisbatan o‘z harakatlarini bajara olmas ekan. Undan tashqari namoz o‘qish uchun ham
do‘ppi yoki salla asosiy kiyimlardan sanaladi. Nabiy sallallohu alayhi vasallam bosh kiyim bilan o‘qilgan
ikki rak’at namoz bosh kiyimsiz o‘qilgan yetmish rak’at namozdan ustun ekanligini aytin o‘tganlari haqida
gator hadislar ham bor.

Bundan tashqari, o‘zbek xalqgida do‘ppiga nisbatan alohida hurmat mavjud bo‘lib, do‘ppini bosish,
oyoq ostiga qo‘yish, uning ustidan hatlab o‘tish do‘ppi egasiga nisbatan behurmatlik va odobsizlik sanalgan.
Otaning bosh kiyimi doimo uyning eng to‘rida yoki kiyimlarni ustida turgan. Hattoki urush paytlarida kuyov
yigit urushda bo‘lib marosim o‘tkazilgan chog‘da ham uning do‘ppisi egasining o‘rniga o‘tgan. Xalq orasida
do‘ppini ezg‘ilash, oyoqosti qilish, parchalash bilan do‘ppining egasiga ziyon yetkazish mumkin, deb
hisoblangan. Do‘ppi insonning boshini issiq havoda ham, sovuq havoda ham himoyalovchi bo‘lgan. Shu
bilan birga uni kiygan odamning xislatlari do‘ppiga ham o‘tadi, degan inonchlar mavjud bo‘lgan. Baquvvat,
sog‘lom, elning kattasi bo‘lgan keksalarning taxlangan do‘ppilari bilan yosh bolalarni kinna yo‘yish, silash,
urib qo‘yish bemor yotgan odamga shu do‘ppini kiygan odamnikidek quvvat berishiga qattiq ishonganlar.
O‘zbek xalqgi uchun do‘ppining qadri juda yuqori bo‘lib, hatto u haqidagi maqollar ham talaygina, masalan,
Uyurni shamol uchirsa, Do ‘ppingni osmonda ko ‘r; Yomon qizni boqquncha, do ‘ppingni qoq; To ‘kinning
do ‘ppisi kam, Haq o z do ‘ppisining tagida; Gupping qalin bo ‘Isa ham gishdan qo ‘rq, Do ‘pping qgalin bo ‘Isa
ham mushtdan go ‘rq (O‘zbek xalq magqollari — O°XM) kabi mazmunga boy naqllar mavjud.

Do‘ppiga solingan qalampirnusxa esa alohida ahamiyatga egadir. U dunyo xalqlarida turli nomlar
bilan atalib, har xil mazmun kasb etsada, o‘zbek xalqi uchun qadrli ramz hisoblanadi. “U qanday nom bilan
yurutilmasin, uning shakli bir-biriga o‘xshash. Shu boisdan ham turli xalglarda o‘ziga xos ma’no anglatgan
ushbu ramzga egalik masalasi jumboq bo‘lib qolmoqda.

Taxminlarga ko‘ra, ushbu belgi milodiy 224-651-yillarda Sosoniylar davlatida paydo bo‘lgan. Matolar
savdo-sotig‘i tufayli bu belgi butun Osiyo mamlakatlari, Hindiston va Yevropaga ham kirib borgan, shu bois
bo‘lsa kerak mualliflikka da’vogar bo‘layotgan turli mamlakatlar hali-hanuz tortishuvlar girdobida.
O‘zbekiston embrionga o‘xshab ketadigan ushbu belgi serfarzandlik ma’nosini ham anglatib, bolajon
xalqimizning sevimli qalampirnusxasi sifatida qadrlanadi’[3].

Undan tashqari, bu o‘xshatish tarkibidagi osh so‘zi ham e’tiborimizni tortdi. Lagandagi palovning
shakli do‘ppini eslatadi. Palov taomi quyuq taom bo‘lganligi uchun laganga tog® kabi uyulib solinadi va
uning usti g‘o‘sht, behi, tuxum kabilar bilan bezatiladi. Mana shu holat aynan do‘ppini eslatadi. Bu
o‘xshatish kundalik hayotimizda juda ko‘p qo‘llanadi. Palov ham milliy va qadimiy taomlarimizdan biri. U
xalqimizning mehmondo‘stligi ifodachisi sifatida qaraladi. Chunki O‘zbekistonga tashrif buyurgan har
ganday mehmon o‘zbek palovidan totmay ketmaydi. U qadimdan o‘zbek xalqining sevimli taomi bo‘lgan, bu
haqida xalq orasida afsona ham mavjud bo‘lib, unga ko‘ra Buxoro xonining o‘gli bir kambag‘al oilaning
qizini sevib goladi. Otasi bu qizni olib bermasligini bilib, ishq o‘tida yonadi va uni hech kimga ayta olmay
rangi so‘lg‘inlashib, qiyin ahvolga tushib qoladi. Buni ko‘rgan otasi o‘g‘lidan xavotir olib o‘sha zamonning
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eng tajribali tabibi Ibn Sinoni chagqirtiradi. Shunda tabib shahzodaning ahvolini ko‘rib, uning ishq dardiga
mubtalo bo‘lganini sezadi. Podshohga yigitni sevgan qiziga uylantirishni va har kuni yetti xil mahsulotdan
tayyorlanadigan palov nomli taom bilan oziqlantirish kerakligi haqida xabardor qiladi. Palov o‘zbek
xalqining quvvat beruvchi, vitaminlarga boy taomidir. Uning nomi ham shunchaki qo‘yilmagan ekan, palov
so‘zidagi har bir harf unga solinadigan mahsulotlarning bosh harflarining jamlanmasidan kelib chiggan ekan.
Ya’ni quyidagicha izohlanadi: “P — piyoz, A — ayoz, ya’ni sabzi, L — laxm, yani go‘sht, O — olio, ya’ni yog",
V —vet ya’ni tuz”[3].

Palov ham xuddi do‘ppidek o‘zbek xalgi uchun sevimli va gadrlidir. U ham necha ming yillik tarixga
ega. Shuning uchun o‘zbekning to‘yida ham, a’zasida ham palov damlanadi. To‘y-u tantanalarda
xursandchilik sifatida damlansa, sovuq ma’rakalarda ehson sifatida damlanadi va uni tanovul gilgan odamlar
duoga qo‘l ochib vafot etgan kishining haqqgiga duo qilishadi. Palov o‘zbekning har ganday dasturxonini
to‘ldira olgan taomdir. U haqdagi maqollarga nazar tashlansa, palov ham maqollardagi eng faol datal
ekanligiga guvoh bo‘lish mumkin, masalan, palov haqidagi maqollarga to‘xtaladigan bo‘lsak, uni to‘yimli va
quvvatlantiruvchi taom sifatida ko‘rish mumkin: Mehmon kelsa pastga tush, Palov bermog ahdga tush;
Palovning gamchisi — choy, Mulla palovga o ‘ch, Bangi olovga,; Pulingdan bir puling qolsa ham palov ye;
palov desa, payshanbaga chopadi, Do ‘lma desa, Dushanbaga chopadi (O°XM).

Ko‘rinib turibdiki, bu ikki predmet o‘zbek xalqining milliyligini anglatuvchi ramz hisoblanadi. A. K.
Bayburin: “Ba’zi narsalarning “moddiy madaniyat” sohasiga, boshqalarining “ma’naviy madaniyat”
sohasiga kiritilishi birinchi navbatda ularga turli semiotik maqom berilganini ko‘rsatadi”, deb yozadi [4,75].
Demak, matndan anglashilayotgan chinni lagan, do ‘ppi, osh leksemalari milliy madaniy bo‘yoqqa ega bo‘lib
bu matnni fagatgina o‘zbek millatiga oid yozuvchigina mahorat bilan yoza oladi va millatga xos
an’analardan xabardor bo‘lgan kitobxongina to‘liq anglay oladi. Bilamizki, xorijda har bir shaxsga alohida
alohida idishlarda taom tortiladi. O‘zbeklargina bir tovoqda osh yeb kelishadi. Bu orqgali xalgning bir
birlariga bo‘lgan ishonchi, mehr-oqibati, mehmondo‘stligi kabi xislatlari anglashiladi. Bizningcha,
yozuvchining oshning hajmi bilan bog‘liq tavoqda do‘ppidek bo‘lib ko‘rinishi shakliy tomondan
o‘xshatilgan bo‘lsa-da, chinni lagan, do ‘ppi, osh leksemalarining madaniy belgilari ham matnni boyitish
uchun xizmat gilgan, millyligini oshirgan.

Qissa matnini o‘rganish jarayonida bunday milliylikni anglatuvchi predmetlar o‘xshatish etaloni bo‘lib
kelganini ko‘plab ko‘rish mumkin. Ana shunday o‘xshatishlardan yana biri pilla qurtiga o xshab o ‘ralmogq.
Pilla qurti ham o‘zbek xalqi hayotida alohida ahamiyatga ega bo‘lgan predmet hisoblanadi. Pilla
gimmatbaho xomashyo bo‘lib, undan atlash va adras, shoyi kabi matolar to‘qiladi. Shuning uchun ham
o°zbek xalqi unga nisbatan “Pilla — tilla” (O°XM) maqolini qo‘llaydi. O‘xshatishga olinishida undagi ipak
qurtining pilla o‘rash jarayonida pillaning ichida qolishi asos qilib olingan. Chunki xalq orasida ham o‘z
qobig‘iga o‘ralib olgan odamlarga nisbatan pilla qurtidek pilla o‘rab olgan mazmunidagi gap bor. Ammo
o‘xshatishda o‘z qobig‘iga o‘ralib olish emas, pilla qurtining pillaning ichidan chiqolmay qolishi nazarda
tutilgan. Ya’ni Komil hayot tashvishlari haqida gapirayotib, ro‘zg‘ordagi kamchiliklarning oxiri yo‘qligini
ana shu o‘xshatish bilan izohlagan.

Navbatdagi o‘xshatish ham keng tahlil gilishga asos bo‘la oladi: Keyin fikri tiniglashdi-yu, mayorga
bo ‘riday tashlandi (O°XM). Bo‘ri haqida so‘z borar ekan, o‘zbek xalqining u bilan bog‘liq qarashlari bir
talay, shuning uchun ham uni maqollarda, iboralarda, xalq dostonlarida, o‘xshatishlarda uchratish odatiy hol.
Hatto o‘zbek oilalarida tishi bilan tug‘ilgan bolalarga Bo‘ritish, Bo‘rixon, Bo‘rigul kabi ismlarning
go‘yilishi, biror odamning qoziq tishlari odatdagidan uzunroq bo‘lsa, bo‘ri so‘zi lagab sifatida ismi bilan
qo‘shib aytilishi (masalan, Usmon bo‘ri, Mo‘ydin bo‘ri kabi) keng tarqalgan. O‘zbek adabiyotida bo‘rining
gonxo‘rligi, ochligi, qaytmasligi, tashlanishi haqida ko‘p bora o‘qiganmiz. U haqdagi bunday o‘xshatishlar,
albatta, xalgdan olinganligiga shubha yo‘q. Chunki bo‘ri turkiy xalqglar uchun totem sifatida qadrlangan.
Bo‘ridagi mardlik va vaxshiylik xalq orasida mashhur bo‘lib, mardligi biror shaxsning qo‘liga tushsa
(masalan, cho‘pon), bog‘lab olib gamchi bilan har gancha ursa ham ovoz chiqarmasligida, qonxo‘rligi esa u
0°‘z o‘ljasini qarshilik ko‘rsatishiga yo‘l qo‘ymasligida ko‘rinadi. Buni boshqa hayvonlar yaxshi bilishadi,
shuning uchun qo‘y ham, eshak ham bo‘rining o‘ljasiga aylanganida hatto ovoz ham chiqarmaydi. Bo‘rida
qaysarlik xususiyati ham yuqori darajada bo‘lib, sirkda boshqa yovvoyi hayvonlar qo‘lga o‘rgatilsa ham
bo‘rini o‘rgatib bo‘lmaydi.

O‘.Alimov “Amur Temur davlati bayrog‘ida uchburchak shaklli oq mato tortib biriktirilgan bo‘lib,
unda geraldika holatida bo‘ri va zarrin nurlarini taratib turgan quyosh tasviri bilan go‘yo ustingdan quyosh
yorqin nurlarini mangu sochib turishini istasang, bo‘ri kabi sergak, dovyurak va qiyinchiliklarni bartaraf eta
oladigan bo‘lishing kerak, degan g‘oya ilgari surilgandek [5, 103], deb yozadi. N.Y.Bichuringa asoslanib
L.N.Gumilyov ham turk bayroqlarini zarrin bo‘ri kallasi bezagani to‘g‘risida ma’lumot qoldiradi [6, 14].
Ko‘rinadiki, bo‘ri totemistik qarashlarda yetakchi obrazlardan biri sifatida qaytmas, bo‘ysunmas, sodiq,
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yengilmas, jasur, mard, insonni ta’riflab kelgan. “Iboralar va metaforalarda bunday mifologik qarashlar
soyasini sezish qiyin emas. Masalan, turkiy xalglar orasida ishi yurishgan odamga nisbatan “bo‘ri ko‘rgan”,
“bo‘risi uligan” iborasi ishlatilgan” [7, 19] “Kuntug‘mish” dostonida ham Kuntug‘mishning bitta o‘g‘lini
bo‘ri olib qochgani, so‘ng o‘sha bolaga bo‘rini eslatuvchi ism qo‘yilganligi, “Alpomish” dostonidagi asosiy
gahramonlardan birining ismi Boybo‘ri ekanligi, Alpomishning otasi Boybo‘ri kabi bo‘ri nomini tashuvchi
shaxslar O‘rxun— Enasoy bitiklarida ham uchrashi bo‘rining turkiylarda gqadimdan totem bo‘lganligini
ko‘rsatadi. Turkiylarda boshqird (bosh bo‘ri), kurd (bo‘ri)” [8] singari ayrim millatlarning nomlanishi ham
shundan xabar beradi. Undan tashqari Mahmud Koshg‘ariyning “Devoni lug‘ot at-turk” asarida ham bo‘ri
bilan bog‘liq bir qator o‘xshatishlar uchraydi, masalan, asar qahramoni Alp Er To‘nganing vafoti xalqni
qiyin ahvolga soladi, bo‘ridek uli tortib yig‘lashlari [9, 96], bo‘ri obrazining lashkarboshiga, yov-dushmanga,
mardga, erga, o‘limga qiyoslanishini ko‘rish mumkin. Asarda bo‘rining xususiyatlariga alohida o‘xshatishlar
go‘llangan, masalan, lashkarboshining bo‘riga giyoslanishida bo‘rining ragibga nisbatan ayovsiz dahshat
solishi, amaldorning bo‘riga o°xshatilishida undagi ochofatlik va johillik, dushmanning bo‘riga
o‘xshatilishida undagi bosqinchilik va tajovuzkorlik, o‘limning bo‘riga o‘xshatilishida esa yaxshi-
yomonning fargiga bormasligi asos qilib olingan. “Zikr etilgan fikrlarni metaforik modelda quyidagicha
ifodalash mumkin: TURKIYLAR — BO‘RILAR = TURKIYLAR — BO‘YSUNMAS, YENGILMAS,
JASUR, MARD, BOTIR, SODIQ KISHILAR” [10, 38]. Ko‘rinadiki, bo‘ridagi qaysi jihat o‘xshatishga
olinmasin undagi barcha xususiyatlarning negizida qo‘rgmaslik va hukmronlikka xos belgilar ustunlik
qilmoqda. Xalq orasidagi “Falonchi falon joyning bo‘risi”, degan gap qulog‘imizga ko‘p chalingan. Masalan,
bozorning bo‘risi bozorda ancha yillardan beri yaxshi o‘rnashib olgan, o‘z so‘zini atrofdagilarga o‘tkaza
oladigan, bozorda nima sotish, undan gqancha foyda olish kabi ma’lumotlarni yaxshiroq biladigan shaxs.
Mana shu ma’noda ham bo‘rining bo‘ysunmasligi va hukmronlik xususiyati ko‘zga tashlanadi.

“Ispan tili lisoniy manzarasida bo‘ri leksik birligi bilan bog‘liq “viejo lobo de mar”
antropozoometaforasi mavjud bo‘lib, u gari dengiz bo‘risi ma’nosini beradi. Aslida metafora mazmunida
tajribali dengizchi nazarda tutilsa-da [11, 1590], bugungi kunda uning ma’noviy qamrovi kengayib, oz
kasbining ustasiga nisbatan qo‘llanilmoqda. Masalan, bu antropozoometafora tajribali futbol o‘yinchisiga
nisbatan ishlatilgan: “Arenas, viejo lobo de mar, saco el as bajo la manga y meti6 a Donovan por Raul
Mendiola, el méaximo anotador galdctico tardd un minuto para igualar el marcador 2-2, resultado que
permanecié hasta el final del partido” [12, 19]. Ayrim fan sohalarining yetuk olimlari turkiy urug‘lar
o‘zlarini “bo‘rining avlodiga mansub” deb hisoblashlarini ta’kidlaydilar. Bu holat esa turkiy xalglarning
yagona ildizga borib taqalishlaridan dalolat beradi. L.N.Gumilyovning xabar berishicha: “Turklar Xun
shahzodasi va urg‘ochi bo‘rini nasabboshi deydilar” [6, 13]. Undan tashqari bo‘ri totemiga bo‘lgan ishonch,
ayniqgsa, o‘zbek xalqgining bola bilan bog‘liq o‘rinlarida ko‘zga tashlanadi, masalan, “Afsonalarda turk
urug‘larining asosini bo‘riga borib tagash ularda bo‘riga bo‘lgan ishonchning saqglanib qolishiga sabab
bo‘lgan. Bo‘riga ishonchning asosiy qismi o‘zbeklarning turli gruppalarida bolaning tug‘ilishi, uning
hayotini saqlab qolish bilan bog‘langan. Qashqadaryo o‘zbeklarining qo‘ng‘irot, avaxli, nayman, quchchi,
saroy, mang‘it kabi urug‘larida homilador ayollar bo‘rining terisidan, suyagidan va boshqa a’zolaridan tumor
qilib, o‘zi bilan olib yurganlar, bola tug‘ilishini osonlashtirish uchun onaning yostig‘i ostiga bo‘rining payini
go‘yganlar, yangi tug‘ilgan bolani bo‘rining jag‘ suyagi orasidan o‘tkazib olganlar...” [13, 77].

“Mana shunday tarixiy qarashlar metaforalashtirish jarayoniga ham o‘zining kuchli ta’sirini o‘tkazgan
va buning natijasida bugungi kunda faol qo‘llanilayotgan tilning boy fondi — metafora, o‘xshatish, iboralar
vujudga kelgan. Shu bois tilda mavjud turli troplar, ibora va paremiyalarni o‘rganishda ularning kelib chigish
tarixi bo‘lagi bo‘lgan totemik qarashlar va geraldikani ilmiy tadqiq qilish lingvomadaniyatshunoslik fani
oldida turgan dolzarb vazifalardan biridir. Mifologiyaga asoslangan zoomorfik garashlarning totemika va
geraldikada aks etishi dunyo xalglarining aksariyati o‘z nasl-nasabi u yoki bu jonivorga taqalishga bog‘liq
holda rivojlanganligidan dalolat beradi. Bundan maqsad, eng avvalo, muayyan inson (xalq) o‘sha hayvon
obrazida o‘z kuch-qudratini namoyon qilish bo‘lgan. Shu sababli geraldikada, asosan, har bir xalq
tafakkurida kuchli, baquvvat, aqlli hisoblangan hayvon obrazlari tasvirlangan. Xullas, totemizmni o‘rganish
davomida ikki xalgning milliy-madaniy tushunchalarida umumiylik va xususiylik mavjudligi, masalan,
arslon va bo‘ri totemi ikki xalq madaniyatida ulug‘langanligi, ayni chog‘da, ispan milliy lisoniy manzarasida
musicha umuman ramz sifatiga ega emasligi, ammo kabutar tinchlik, poklik ramzi sifatida hurmatlanganligi
hamda bunday totemistik qarashlar ikki xalq lisoniy boyliklarida o‘z ifodasini topganligi tadgigotda
kuzatildi” [10, 40]. Mahmud Koshg‘ariyning “Devonu lug‘ot at-turk” asarida tulki maqolasida shunday
deyilgan: tulki deyilsa qiz bola nazarda tutiladi. Biron xotin tuqqanda doyadan: tilko‘mo* tug‘di azu bérimo*
— tulki tug‘ildimi yoki bo‘rimi, deb so‘raladi. Qizlarning tulkiga o‘xshatilishida yalinchoq hamda aldoqchi
bo‘lganliklari asos bo‘lgan, o°g il bolalar ulardagi botirlikka asoslanib bo‘riga o‘xshatiladi [9, 388]. Xuddi
shunday birlik ma’lum bir ishning qay darajada yakun topganini bilish uchun ham qo‘llanadi, agar yaxshilik
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bilan tugasa bo‘ri aks holda esa tulki deyiladi. Ayni birlikdan hozirgi kunda ham foydalaniladi. “Alpomish”
dostonida ham ana shunday suhbat mavjud. Bu to‘g‘risida A.Omonturdiyev: “Odatda, sovchilarning qaytishi,
ya’ni natija sabrsizlik bilan kutiladi. Hattoki ba’zan sovchiga berilishi kerak bo‘lgan bo‘ldimi-bo‘lmadimi,
ko‘ndimi-ko‘nmadimi, ha dedimi-demadimi, nima dedi kabi odatiy savollar o‘rnida bo‘rimi-tulkimi evfemasi
go‘llaniladi”, deb yozadi [15, 189]. Masalan, sovchilikdan gaytgan Surxayil kampirga Qorajon: “Qalay,
qalay, ena? Bo‘ri bo‘p kelyapsizmi, tulki bo‘p kelyapsizmi?” — dedi. Enasi aytdi: “Men borgan yerdan ham
tulki bo‘lamanmi, bo‘ri bo‘p kelyotibman”. Shunda: “Ena, bo‘ri bo‘lganingdan gapir”, — dedi Qorajon [16,
509]. “Demak, bo‘ri zoomorfizmi kishining botirlik, mardlik, omadliligini bildirishi bilan birga
bajarilayotgan ish yoki topshirigning omadli yakunini ham ifodalaydi. Model sifatida quyidagicha ifodalash
mumkin: BO‘RI — YOVUZ, QONXO‘R, SHAFQATSIZ ODAM; BO‘RI — MARD, BOTIR, ISHI
O‘NGIDAN KELGAN ODAM; BO‘RI - NATIJASI OMADLI YAKUNLANGAN ISH™[10, 40 ].

Xalq magqollari orasida bo‘ri bilan bog‘liq yuzga yaqin maqollar mavjud. Ularning har birida bo‘rining
xususiyatlari o‘z ifodasini topgan: El o ‘g risiz bo ‘Imas, To ‘qay bo ‘risiz; Bir tulki yeti bo ‘rini yetaklar; Yetti
bojani bir bo ri yer; Bo ‘ri bor bo ‘Isin desang, Qo ‘y but bo ‘Imas,; Ovul iti talashar, bo ‘ri kelsa, yarashar Kabi
(O°XM).

Ramz inson ruhiyati bilan bog‘liq bo‘lib, u ham xalgni anglashning muhim vositalaridan biridir.
Ijtimoiy mulogot olamida hech kim ramzlardan foydalanmay yashashi mumkin emas. Har ganday xalgning
madaniyatidagi ramzlar o‘sha xalq qarashlarini o‘zida mujassam etga muxrlangan hujjatidir. “Insonni
hayvondan farglovchi jihatlardan biri — uning ramzlashtirishga bo‘lgan ehtiyojidir. Zamonaviy
antropologiyada B.Franklinning (toolmaking animal) formulasi biroz o‘zgartirilib, “inson o‘zining tabiatiga
ko‘ra symbolmaking animal, ya’ni inson nafaqat “mehnat qurollari ishlab chiqaradigan”, balki “ramzlar
yaratadigan” mahluq hamdir”, deb talqin gilinadi. Demak, dunyo ramzlardan iborat, ramzlar insoniyatning
ilk, haqiqiy ijodidir” [4, 73].

Xulosa. Ramzlar xalq haqida so‘zlaydi. Chunki ular shunchaki paydo bo‘lmagan. Har bir ramz
muayyan xalqqa oid madaniyat belgilarini o‘zida jamlaydi. Insoniyat paydo bo‘lganidan buyon olamni
ramzlar yordamida tanib borgan va ana shu ramzlar yordamida tabiat bilan munosabat o‘rnata olgan.

Demak, har ganday xalq urf-odatlarida, og‘zaki ijod namunalarida, tasavvurida, xullas, hamma-
hammasida o‘zining ramzlariga tayanadi.

ADABIYOTLAR:

1. Hatamova A. Yapon tili o‘xshatishlaridagi ayyorlik etalonlari. Tarjimashunoslar forumi — 2023.
2023 3, Dec., www.oriens.uz 269-bet. https://cyberleninka.ru/article/n/yapon-tilidagi-o-xshatishlardagi-
ayyorlik-etalonlari/viewer

2. Bunoxyp I'. O H3bpannwvie pabomul no pycckomy sswiky. — M, 1959 — C. 211.

3. https://uz.wikipedia.org/wiki/Do ‘ppi. Murojaat sanasi: 12-dekabr, 2024-yil

4. Xudoyberganova Z., Usmonova Sh. Tarjimaning lingvomadaniy masalalari. Uslubiy qgo ‘llanma. —
Toshkent, 2016. — B. 75.

5. Alimov O°. Amir Temur davlati bayrog'i. http.//e-tarix.uz/vatan-tarixi/377-temur-bayrogi.html a
Tamorlan. — Madrid: Castalia, 2004. — p. 103.

6. [ymunes JILH. [{pesnue mwopku. — Mockea: « Knuwnuxos-Komapoe u Ky, 1993. C. 14.

7. Ashirov A. O zbek xalgining qadimiy e ’tigod va marosimlari. — Toshkent, 2007. — B. 19.

8. http://www.randevu-zip.narod.ru/caucase/kurd.htm

9. Mahmud Koshg ‘ariy. Devoni lug ‘ot at turk. 11-sinf adabiyot darsligi. — Toshkent, O ‘gituvchi, 2019.
—B. 96.

10. Baxronova D. Turkiy va yevropa xalglari totem va geraldikasida milliylikning aks etishi // Til va
adabiyot ta’limi. — Toshkent, 2019. — Ae 2. — B. 38.

11. DRAE — Diccionario de la lengua Espariola de Real Academia Espariola. — Madrid, 1992, T. II. —
1590 p.

12. http://www.record.com.mx/futbol-futbol-internacional/landon-donovan-marca-su-primer-gol-tras-
regresar-del-retiro (20/09/2016). 19 JI.

13. Iymunes H. [pesnue miopxu. — Mockea: «Knuwmnuxos-Komapos u K», 1993. C. 13.

14. Baxronova D. Turkiy va yevropa xalglari totem va geraldikasida milliylikning aks etishi // Til va
adabiyot ta’limi. — Toshkent, 2019. — A2 2. — B. 40.

15. Omommypoues A.JK. Ilpogpeccuonan wmymx s6ghemuxacu (4opeadopiap HYmKU MUCOIUOQ):
Qunonoeus gannapu ooxm. ...oucc. — Towxenm, 2009. — b. 189.

16. Vsbex xank uxcoou éozopmurxnapu. 100 scunonux. l-scund. Amnomuws. (@oszun Hynoow yenu
sapuanmu). Towkenm: Fagyp Fynom nomudazu nawpuém-wamobaa uxcoouit yuu, 2015. — 509 6.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 91
https://buxdu.uz


https://cyberleninka.ru/article/n/yapon-tilidagi-o-xshatishlardagi-ayyorlik-etalonlari/viewer
https://cyberleninka.ru/article/n/yapon-tilidagi-o-xshatishlardagi-ayyorlik-etalonlari/viewer
https://uz.wikipedia.org/wiki/Do'ppi
http://www.randevu-zip.narod.ru/caucase/kurd.htm
http://www.record.com.mx/futbol-futbol-internacional/landon-donovan-marca-su-primer-gol-tras-regresar-del-retiro
http://www.record.com.mx/futbol-futbol-internacional/landon-donovan-marca-su-primer-gol-tras-regresar-del-retiro

LITERARY CRITICISM

UO‘K 82
TRAVMATIK REALIZMNING BADIIY ADABIYOTDA JANR SIFATIDA SHAKLLANISHI
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Annotatsiya. Asrimizda travmaning markaziy va takrorlanadigan tasviri - bu to ‘satdan va ommaviy
o‘limga duch kelgan askarning boshidan kechirgan tajribasidir. Masalan, askar bu manzarani dastlab
karaxt holatda boshdan kechiradi, keyinchalik esa uni qayta-qayta dahshatli tushlarida ko ‘radi. So ‘nggi
yigirma yil ichida bunday hayratlanarli urush tajribalari va boshqa falokatli hodisalarning ko ‘payishi
natijasida shifokorlar va psixiatrlar jismoniy va ruhiy tajriba haqidagi qarashlarini o ‘zgartira boshladilar.
Bu zo ‘ravonlik qurbonlari, bolalarga nisbatan zo ‘ravonlik, avtomobil va sanoat halokatlari kabi turli xil
boshqa holatlarni ham o ‘z ichiga oladi. Hozirda bu hodisalar ko ‘pincha travmadan keyingi stress buzilishi
nugtayi nazaridan tushuntirilmogda.

Kalit so‘zlar: PTSD, travmatik tajriba, “travmatik nevroz”, “qurbonlar madaniyati”.

©®OPMHUPOBAHHUE TPABMATUYECKOI'O PEAJIM3MA KAK 7)KAHPA B
XYAOXKECTBEHHOU JIMTEPATYPE

Annomauusa. Llenmpansrnoe u nosmopsowjeecs: u300pajicenue mpagmuvl 6 HauleM GeKe - Mo Onvim
€ON0ama, CMOAKHYBUE20Cs € 6HE3ANHOU U MACCO80U cmepmbio. Hanpumep, conoam cHauana ucnvimoiédaem
9my cyeHy 6 oyeneHeHuu, a 3amem CHO8A U CHOBA GUOUM €€ 8 KOwMapax. 3a nocieonue 08aoyams jiem, 8
pe3yibmame yeeaudeHus maxKux nopasumenbHuiX 0EHHbIX YKCNEPUMEHMO8 U OpYeux Kamacmpopuueckux
cyuaes, epadu U NCUXUAMPb HAYATU MEHAMb CE0U 832715106l HA PU3UUECKUU U nCUxuyeckuu onvim. Omo
eKnI0Yaem @ cebs paziuunvle opyeue caiyyau, maxkue KaxK Jcepmesbl HACUNUA, Haculue 8 OmHoueHuY oemell,
asmomobOubHble U NPOU3B0OCMEeHHble agapuu. B nacmoswee epems smu a61eHUs 4aCMO 0OBACHAIOMCS C
MOYKU 3PEeHUsI NOCIMMPABMATNUYECKO20 CMPECCcO8020 pACCMPOLCMEA.

Knruegvie cnoga: I[ITCP, mpasmamuueckuii onvim, «mMpagMamuyeckuil Hegpo3», «Kyabmypa
JHCEPMEBBLY.

FORMATION OF TRAUMATIC REALISM AS A GENRE IN FICTION LITERATURE

Abstract. The central and recurring image of trauma in our century is the experience of a soldier who
encounters sudden and mass death. For example, a soldier first experiences this scene in a state of stupor,
and then repeatedly sees it in his nightmares. Over the past two decades, as a result of the increase in such
amazing war experiences and other catastrophic events, doctors and psychiatrists have begun to change
their views on physical and mental experience. This also includes a variety of other cases, such as victims of
violence, child abuse, car and industrial accidents. Currently, these phenomena are often explained in terms
of post-traumatic stress disorder.

Keywords: PTSD, traumatic experience, "traumatic neurosis", "victim culture".

Kirish. Birogq 1980-yilda PTSD tushunchasining paydo bo‘lishi fagatgina urush sharoitidagi travmatik
nevrozlarning uzoq tarixi va Vyetnam urushiga garshi harakatlar natijasi emas edi. Agar bu atama fagat tor
doirada qo‘llanilganida, u hech qachon jamiyatda bunday keng tarqalmagan bo‘lardi. Buning o‘rniga, bu
tushunchani ilgari surganlar ongli ravishda giyosiy yondashuvni tanladilar. Ular Xirosima portlashidan omon
qolganlar, fashistlar ta’qibidan jabr ko‘rganlar, qullik va irqiy kamsitishning afro-amerikaliklar shaxsiyatiga
ta’siri, shuningdek, insest yoki zo‘rlashni boshdan kechirgan va ularning tajribalari feminist harakat
tomonidan endigina e’tirof etila boshlangan ayollarning psixologik reaktsiyalarini o‘rganishga intildilar. Bu
alohida sohalardagi mutaxassislar bir-birlarini qo‘llab-quvvatladilar. Natijada "omon golganlar" degan
umumiy toifa paydo bo‘ldi va bu travmani shaxsiyat va siyosat bilan chambarchas bog‘ladi.[12]

Mavzuga doir adabiyotlar tahlili. Shaxsiyat va siyosat - "o‘ziga xoslikning o°zi, uni ishlab chiqish,
ifodalash yoki tasdiglash siyosiy faoliyatning asosiy digqat markazida bo‘lishi kerak va shunday bo‘lishi
lozim" [7] degan g‘oya - ko‘pincha chap va o‘ng madaniy hamda siyosiy tarixlarda fuqarolik huquqlari,
Vyetnamga qarshi talabalar harakati, feminizm, jamiyatdan ajratililganlar toifasi ozodligi va Qora tanli
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kuchlar davri bilan bog‘lanadi. Bu harakatlarning ko‘pchiligi Dana Nelson oq tanlilarning xayoliy
birodarligida "milliy insoniylik"deb nomlagan tushunchasi deb hisoblagan "belgilanmagan™ shaxsiyat va
"hissiy cheklovlar'ga javob tarigasida shakllangan edi.[10] Ushbu yangi guruhlar Lifton ishlab chiggan
suhbat guruhlari modelidan foydalangan holda omma e’tiborini qaratishning shakllarini yaratdilar. 1960-
yillarda fuqgarolik huquglari uchun kurashgan talabalar faoli, fugarolar xabardorligini oshirish bo‘yicha
peshgadam, feminist terapevt va 1970-yillardan beri PTSD tarafdori bo‘lgan Judit German “Trauma and
Recovery” kitobida “traumatic disorders are afflictions of the powerless” ekanligini va bu ijtimoiy inkor
mexanizmlari bilan kuchayishini ta’kidladi. Jinsiy zo‘ravonlikning zamonaviy tadqiqotidan Viktoriya davri
isteriyasi va yarador askargacha o‘rganib, u “traumatic reality ... requires a social context that affirms and
protects the victim” deb ta’kidladi.[6] Bu esa o‘z navbatida "psixologik travmalarni tizimli o‘rganish siyosiy
harakatning qo‘llab-quvvatlashiga bog‘liq" ekanligini anglatadi. Psixiatr nafaqat tashxis qo‘yishi va dori-
darmonlar berishi, balki "tirik qolgan bemor bilan axloqiy birdamlik pozitsiyasidan" ozlikni tasdiglaydigan
fidoyi shaxs bo‘lishi kerak edi. [6] Charlz Figli bu terapevtik kuchaytirishning magsadini ifodalash uchun
standart atamalardan foydalandi:

“Victims and survivors are familiar in that they both experienced a traumatic event. But while the
victim has been immobilized and discouraged by the event, the survivor has overcome the traumatic
memories and become mobile”’[5]

Tadgigot metodologiyasi. Shunday qilib, PTSD shunchaki tor tibbiy belgi emas, garchi u tan
olinadigan psixiatrik kasallik va kompensatsiya gilinadigan jarohatni aniglovchi toifa sifatida muvaffagiyatli
bo‘lsa-da. Xuddi shunday, PTSD ijtimoiy-siyosiy toifa bo‘lib, u shaxsiyat siyosatining muhim qgismini omon
qolish yoki uni boshidan kechirish tiliga aylantirgan. Bu liberal va so‘l siyosiy targ‘ibotni "qurbonlar
madaniyati"ning yuksalishining yagona sababi deb ayblash emas. O‘ng kuchlar zamonaviy o‘ziga xoslik va
xavf-xatar sohasida "siyosiy to‘g‘rilik"dan shikoyat gilganida, u deyarli har doim bu o‘zgarishlarning
ko‘pchiligida kapitalistik igtisodiy omillar - qgonun, sug‘urta va tibbiy xarajatlarni yashirinadi.

"Jarohat" tushunchasining jismoniy shikastlanishdan ruhiy jarohatlanishga metaforik o‘tishi ruhiy
kasallarni davolash psixologiyadagi yangi paradigmalar bilan o°zgartirilgan davrda yuz berdi. Bu Viktoriya
davri fiziologik modelini zamonaviy psixogen model bilan almashtirish hagidagi oddiy hikoya emas edi.
Aksincha, ruhiy kasalliklarning somatik kelib chigishini mustahkamlash uchun yangi biologik va nevrologik
manbalar paydo bo‘ldi va bu aynan bir vaqtda (1870 va 1880-yillarda) turli guruh psixolog olimlar aglning
asosan psixodinamik modeli haqidagi radikal g‘oyalarni ilgari sura boshladilar. Natijada, jarohatning
sabablari va ogibatlari Birinchi jahon urushi boshlanguniga gadar raqobatdagi nazariyalar o‘rtasida bahsli
masala bo‘lib qoldi, o‘shanda snaryad zarbasidan (shell shock) kelib chiqqan ruhiy buzilish yana munozara
shartlarini gqayta shakllantirib berdi.

Tahlil va natijalar. 1900-yilda Charlz Dana temir yo‘l halokatlari va ularning asab tizimiga ta’siri
tarixini ko‘rib chiqib, "umurtqa pog‘onasi chayqalishi" tushunchasi endi "travmatik nevroz" atamasi bilan
almashtirilganini tushuntirdi. Buni nemis-yahudiy psixiatr German Oppenxaym 1889-yilda nazariy jihatdan
asoslab bergan edi.[12] Oppenxaym temir yo‘l va sanoat sohasidagi baxtsiz hodisalarni o‘rganib chiqib,
ularning oqibatida paydo bo‘lgan alomatlar "markaziy asab tizimidagi molekulyar o‘zgarishlar" yoki "miya
gon tomirlari tizimidagi o‘zgarishlar" natijasi degan xulosaga keldi .[11] Birog, bu shunchaki jismoniy
holatga gisqartirilgan tushuntiruv emas edi. Oppenxaym "nevroz" atamasini ishlatgan, chunki u bu
alomatlarni organik emas, balki funksional buzilishlar, ya’ni asab tizimining tuzilishi emas, balki faoliyati
buzilishlari deb hisoblagan. Bu doimiy emas, balki vaqtinchalik kasalliklar edi va shu sababli davolanishi
mumkin edi. Shuningdek, u shok holatining hissiy ta’siri aksariyat alomatlar uchun javobgar ekanligini tan
oldi:

After a variable period of unconsciousness following “shock” the soldier may recover. If he is not
dumb it will be found that his mind is in a state of confusion; there is both anterograde and retrograde
amnesia. He has little or no idea of time and place, and his powers of recognition and comprehension are
greatly impaired. He may be deaf or mute or a deaf-mute; it may be difficult therefore to ascertain what his
mental condition is by conversation; or, unlike simple pithiatic mutism, he may be unable to write.The
condition of his mind is reflected, however, in his face, for he has a dazed, stupid, mask-like, mindless
expression. He probably assumes an anergic, crouched or curled-up posture, but he may wander about in an
automatic-like way.[9]

Biroq an’anaviy travma modeli o‘zining nazariy asoslaridan biri sifatida travma va dissotsiatsiya
o‘rtasidagi to‘g‘ridan to‘g‘ri sababiy alogadan foydalanadi va travma patologik ravishda shaxsni bo‘lib
tashlaydi hamda bilimlarni yo‘q qgiladi deb da’vo giladi. Ushbu model travmatik tajribani vaqtdan tashqari va
anglab bo‘lmaydigan, ammo ayni paytda boshqalarga yuqishi mumkin bo‘lgan kasallik sifatida tasavvur
qilinadigan aniq, takrorlanuvchi hodisa deb hisoblaydi. Jarohat boshqa odamga ham o‘tishi mumkin. Ushbu

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 93
https://buxdu.uz



LITERARY CRITICISM

modelni yana bir bor namoyish etuvchi Karutning “Unclaimed Experience” asarida aytilishicha: “The
experience of a trauma repeats itself, exactly and unremittingly, through the unknowing acts of the survivor
and against his very will” [1]

Bu model passiv sub’ektda sodir bo‘ladigan tashqi hodisalarni tasavvur giladi, bunda yuqumli
qo‘zg‘atuvchilar ongga kirib, joylashadi va zarar yetkazadi. Shu bilan birga, an’anaviy modelning ziddiyati
shundaki, tajriba miyada izolyatsiya gilingan bo‘lsa-da, u hali ham hikoya gilish orgali yoki umumiy
ajdodlar yoki etnik kelib chigishga asoslangan holda boshqa sof va yaxlit sub’ektga yuqish imkoniyatiga ega
bo‘ladi.

Karut travmatik tajribaning yuqumli ekanligini ta’kidlab, travma “is never simply one’s own . . . [but]
precisely the way we are implicated in each other’s traumas” [1] deydi. Aniglanmaydigan, ammo yuqumli
patogenning tarqalish nazariyasi Karutga travmatik tajribaning avlodlar orasida, asosan, og‘zaki yoki yozma
xotira harakatlari orqali transhistorik tarzda o‘tishini ta’kidlash imkonini beradi. Bu nuqtai nazar travmatik
tajribaning umumiy xususiyatlarga asoslangan holda avlodlararo o‘tkazilishi tufayli, har bir kishi umumiy
etnik, irgiy, milliy yoki iqgtisodiy kelib chigishiga asoslangan bilvosita usullar orgali travmani boshdan
kechirishi mumkinligi hagidagi fikrlarni qo‘llab-quvvatlaydi va shu orgali Kirbi Farrell “postravmatik
madaniyat" deb atagan hodisani yuzaga keltiradi. [3]

Xulosa. Karut misolida ko‘rsatilgan travma va xotiraning an’anaviy formulalari adabiyotshunoslikda
travma nazariyasining muhim manbasiga aylandi, aynigsa avlodlararo yoki transhistorik travma
tushunchasini qo‘llab-quvvatlash uchun asos sifatida. Travmaning vaqtga bog‘liq bo‘lmagan, takrorlanuvchi
va yuqumli ekanligi haqidagi tushuncha shaxs va guruh o‘rtasidagi, shuningdek, travmatik tajriba va
patologik dissotsiatsiya o‘rtasidagi ikki tomonlama munosabatni yaratish orqali transhistorik travmaning
adabiy nazariyasini qo‘llab-quvvatlaydi. [8]Transhistorik travma nazariyasi shuni ko‘rsatadiki, tarixiy
o‘tmishda guruh tomonidan boshdan kechirilgan ommaviy travma, travmatik tajriba va xotiraning abadiy va
universal xususiyatlari tufayli, bir necha asr o‘tgandan keyin ham tarixiy guruhning o‘xshash xususiyatlariga
(masalan, bir xil irq, din, millat yoki jins) ega bo‘lgan shaxs tomonidan boshdan kechirilishi mumkin.
Aksincha, individual travma haqgigiy vogeani boshdan kechirmagan, ammo ijtimoiy yoki biologik
o‘xshashliklarga ega bo‘lgan umumiy etnik, irqiy yoki jinsiy guruhning boshqa a’zolariga ham o‘tishi
mumkin, natijada shaxs va guruhning travmatik tajribasi birlashadi.

Bu esa hikoyalar u yerda bo‘lmaganlar uchun travmatik tajribani qayta yaratishi va unga munosabat
bildirishi mumkin degan fikrni qo‘llab-quvvatlaydi - ya’ni, o‘quvchi, tinglovchi yoki guvoh tarixiy travmani
bevosita boshdan kechirishi mumkin. Shunday qilib, tarixiy travmatik tajriba zamonaviy individual,
shuningdek, irqiy yoki madaniy shaxsiyatni belgilovchi va shakllantiruvchi manba hisoblanadi. [6]

Karut uchun “Moses and Monotheism” asari “...can help us understand our own catastrophic era, as
well as the difficulties of writing a history from within it” Karut erishib bo‘lmaydigan travmatik o‘tmish bilan
harakatlanadigan tarixning aporiyasini ta’kidlasa-da, jamoaviy madaniy jarohatlar hagidagi umumiy
tushunchalar asosan Freydning farazlaridan kelib chiqgan. [2] Kay Erikson "jamoaviy jarohat"ni “a blow to
the basic tissues of social life that damages the bonds attaching people together and impairs the prevailing
sense of communality” deb ta’riflagan.[3] "Jarohatning jamoaviy jihati, - deb xulosa giladi Erikson, - uning
o‘ziga xos klinik belgilaridan biridir". [3]Sotsiologiyada jamiyatlarni individual ruhiyat asosida
modellashtirish g‘oyasiga qarshi kuchli an’ana mavjud: Moris Halbwachsdan boshlab, Pol Konnerton va
Jeffri Aleksandrning ishlari bilan davom etib, jamoaviy xotira ruhiy tuzilmalarning tashqi ko‘rinishi emas,
balki o‘zgaruvchan ijtimoiy amaliyotlar to‘plami sifatida qaraladi. Biroq, Freydning nevrotik va milliy
tarixni tenglashtirishi ruhiy jarohatning analogiya orqgali chegaralangan va osonlik bilan o‘tkazilishi mumkin
bo‘lgan yana bir muhim joy bo‘lib, umumiy muomalada bo‘lgan modellar to‘plamini taqdim etgan.[12]

Biroq, transhistorik travma nazariyasi adabiyotdagi travma ma’nosini cheklaydi, chunki u shaxs
tomonidan hagigatda boshdan kechirilgan shaxsiy yo‘qotish va ajdodlar naslida uchraydigan tarixiy yo‘qlik
o‘rtasidagi farqlarni birlashtiradi. Shaxsiy yo‘qotish deganda, shaxsning travmatik hodisani bevosita
boshidan kechirgan tajribasi tushuniladi. Tarixiy yo‘qlik esa insonning ajdodlari boshdan kechirgan, tarixiy
hujjatlarda qayd etilgan yo‘qotishdir.

Travma va xotiraning transhistorik nazariyasi adabiyotdagi travmaning vazifasini va uning ijtimoiy
oqibatlarini o‘rganish uchun ritorik jihatdan jozibali paradigma taklif etadi. Birog, u adabiy tasvirlarda
uchraydigan travmaga bo‘lgan turli xil munosabatlar hamda xotira va shaxsiyatni shakllantirish
jarayonlarining soddalashtirilgan ko‘rinishini yaratishga moyil. Transhistorik model shaxs va guruh
o‘rtasida, tajriba va patologiya o‘rtasida taxmin qilingan sababiy bog‘liglikni ilgari suradi, bu esa badiiy
adabiyotdagi travmaning muhim vazifasini e’tibordan chetda qoldiradi. Sababiy xato hatto badiiy
adabiyotning o‘ziga xos xususiyatlariga ham bog‘liq bo‘lishi mumkin, chunki badiiy adabiyotdagi travma
vakil madaniy shaxs sifatida faoliyat yurituvchi gahramon orgali yetkaziladi.
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Badiiy adabiyotdagi travmaga uchragan qahramon ko‘pincha keng ijtimoiy omillar va madaniy
mafkuralar bilan bog‘liq bo‘lgan individual travmaning o‘ziga xosligini anglashga yordam beradi. Badiiy
adabiyotdagi travma azob chekayotgan shaxsning tasvirini beradi, ammo uni shunday tasvirlaydiki, bu
gahramon "har bir kishi" obrazi sifatida namoyon bo‘ladi. Darhaqiqat, qahramonning muhim magsadi
ko‘pincha bir guruh odamlar yoki ma’lum bir madaniyat, irq yoki jins vakillari birgalikda travmani boshdan
kechirgan tarixiy davrga ishora qilishdir. Shu ma’noda, badiiy obraz qullik, urush, qiynoq, zo‘rlash, tabiiy
ofatlar yoki yadroviy vayrongarchilik kabi minglab yoki millionlab odamlar o‘xshash zo‘ravonlikka duchor
bo‘lgan tarixiy voqeani kuchaytiradi. Biroq, romanda tarixiy o‘tmishga xayoliy qaytish yoki uni yodga olish,
o‘sha tarixiy guruhga aloqador har bir shaxs travma boshidan o‘tkazganini yoki tarixiy voqea guruh yoki
shaxsning yagona belgilovchi xususiyati ekanligini anglatmaydi. Azob-uqubat tajribasi, ganchalik shaxsiy
bo‘lmasin, bu tajribaga va shaxsning unga nisbatan his-tuyg‘ulariga turli qiymatlar beradigan madaniyat
kontekstida joylashgan. Agar "men"” ham madaniyatning, ham individual o‘ziga xos xususiyatlar va xatti-
harakatlarning mahsuli deb tushunilsa, demak travmaning ma’nosi shaxs va jamiyat qutblari orasida
joylashgan. Shu bois, azob-uqubatlarni tasvirlovchi romanlardagi asosiy mavzuviy dinamika shaxsiy va
ijtimoiy ma’nolar, shaxsiy va ijtimoiy paradigmalar o‘rtasida mugqarrar ravishda tebranuvchi travmaning
individual tajribasini tasvirlashda namoyon bo‘ladi.

Jarohatlangan gahramonning romandagi harakatlarni tarixiy voqea bilan bog‘lash uchun ijtimoiy
guruhning vakili sifatida harakat qilishi bilan birga, travmaga o‘ziga xos javob berishi, gahramonning o‘nlab
yillar oldingi voqea asosida avlodlararo travmani da’vo qilishini anglatmaydi. Romanlar kechinmaning
individual tushunchalarni, oila va jamiyat bilan aloqalarni qanday buzishini ko‘rsatadi, ammo travmatik
tajribaga berilgan gadriyatlar roman dunyosida yaratilgan madaniy kuchlar tomonidan ham shakllantiriladi.

Ruhiy jarohat" yoki ruhiy travma shunchaki falokatni ifodalovchi boshga bir so‘z emas. Falokatni
ruhiy jarohat sifatida tushunish xuddi shu vogeani boshgacha talgin gilish usulini tagdim etadi, chunki u
hodisa ta’siri tarqoq va vogea bilan bevosita bog‘liq bo‘lmagan ko‘plab shakllardagi belgilarni namoyon
qilishi mumkinligini ko‘rsatadi. Bundan tashqari, bu tarqalish vaqt o‘tishi bilan sodir bo‘ladi, shuning uchun
vayron qiluvchi deb his qilingan hodisa aslida o‘zining to‘liq ta’sirini faqat yillar o‘tgach ko‘rsatishi
mumkin. Simptomning ushbu tasviriy va vagtinchalik xarakteri zamonaviy nazariya uchun kuchli ifoda
xususiyatiga ega. Travmatik hodisaning retrospektiv gayta qurilishiga urg‘u berish (chunki vogea sodir
bo‘lgan paytda uni to‘liq tushunib bo‘lmaydi) tufayli, travmatik tahlil ham konstruktivistik, ham empirik
hisoblanadi. U vogea ganday esga olinishini tasvirlovchi vositalarga alohida e’tibor garatadi va shu bilan
birga voqeaning o°zi, ya’ni sodir bo‘lgan narsaning ahamiyatini saqlab qoladi. Shunday qilib, travma
tushunchasi tarix va tarixiy hikoyani, shuningdek, vaqtinchalikni og‘zaki ifodalash sifatida umumiy hikoyani
o‘rganishda katta ahamiyatga ega bo‘lishi mumkin.
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KPACHBIN KAK KPOBb, BEJIBIN KAK CHEI', UEPHBIN KAK BOPOH: IIBETOBBIE
CUMBOJIMKHA J)KEHCTBEHHOCTHU B MU®PAX U CKA3KAX

3uéoynnoesa Azuza Akman Kusi,
npenodasamensv Y30eKCK020 20Cy0apCmeeHH020
VHUBEpcumema MupoGulx A3blK08
azizaziyad63@gmail.com

Annomauusa. B smou cmamve paccmampugaemcs CuMOIUKa 6enozo, KpacHoz2o u YépHoz2o Yeemos 8
aumepamype u mughax. Cmamusl packpuvleaem YHUBEPCATbHbIE 3HAYEHUS DTNUX YBEMOB8 KAK CUMBOJI08 HCU3HU,
cMepmu U 803PONHCOEHUs HA OCHO8e aHanu3a ckasku «benochescka» u Opyeux ckazok, a makce Mugos us
PA3IUUHbIX KyIbmyp. Omo Uuccie008aHue NoKa3vledaem, KAK MU Yeemd UCHONb3VIOMCsa Ol nepeoayu
OCHOBHBIX UOell 0 JHCEHCMBEHHOCY, YUKIUYHOCIU JICUSHU U HPUpoouslx pummax. Hccredosanue
npeonazaem HOBblll 832150 HA CUMBONIUKY CKA30K U UX 3HAYEHUE 8 COXPAHEHUU KYIbINYPHBIX MPAOUYULL.

Knrouesvle cnosa: xpomamuueckas CUMBONUKA, CKA3KU, MUGQDOTO2UA, IHCEHCMBEHHOCMb, Oeibill,
KPACHBLL, YEPHDBIL, JHCU3Hb, CMEPIb, 803POACOEHIULE.

RED AS BLOOD, WHITE AS SNOW, BLACK AS RAVEN: THE SYMBOLISM OF
FEMININITY IN MYTHS AND FAIRY TALES

Abstract. This article explores the symbolism of white, red, and black in literature and myths. It
reveals the universal meanings of these colors as symbols of life, death, and rebirth, drawing on an analysis
of the fairy tale “Snow White” and other folktales, as well as myths from various cultures. The study
demonstrates how these colors are used to convey fundamental ideas about femininity, the cycles of life, and
natural rhythms. This research offers a new perspective on the symbolism of fairy tales and their significance
in preserving cultural traditions.

Keywords: chromatic symbolism, fairy tales, mythology, femininity, white, red, black, life, death,
rebirth.

QONDEK QIZIL, QORDEK OPPOQ, QARGADEK QORA: MIFLAR VA ERTAKLARDA
AYOLLIK RAMZLARI

Annotatsiya. Ushbu magolada adabiyot va miflarda oq, qizil va qora ranglarning ramziyligi ko ‘rib
chigiladi. Maqgola “Snow white” ertagi hamda boshqa ertaklar va turli madaniyatlardagi miflarning
tahliliga asoslanib, ushbu ranglarning hayot, o ‘lim va qayta tug ‘ilish ramzi sifatidagi universal ma nolarini
ochib beradi. Tadgigot bu ranglarning ayollik, hayot aylanishlari va tabiat ritmlari hagidagi asosiy
g'‘oyalarni ifodalashda qanday ishlatilishini ko ‘rsatadi. Ushbu tadqiqot ertaklarning ramziyligi va ularning
madaniy an’analarni saglab qolishdagi ahamiyatiga yangi yondashuvni taklif etadi.

Kalit so‘zlar: xromatik ramziylik, ertaklar, mifologiya, ayollik, oq, qizil, qora, hayot, o‘lim, qayta
tug ‘ilish.

Beenenmne. B cBoeii kHure «OCHOBHBIE IIBETOBBIC TEPMHUHBI: MX YHUBEPCAJIHHOCTH U 3BOJIOIUS
aBTopel bpentr bepmun u Ilom Keit oOHapyXwmid, 9TO CYIIECTBYeT TOJBKO OIWHHAIATH OCHOBHBIX
KaTeropuii I1BETOB, KOTOPbIC YHHBEPCAIbHBI IS JIIOOOTO sI3bIKa. DTH TPYIIIbI MPEACTABISAIOT COOOH
OCHOBHBIC YHHUBEPCAIIMU BOCHPHUSITUS 1[BeTa. Llenb 3Toi paboThl COCTOUT B TOM, YTOOBI M3YYHTh (DYHKITHIO
1BeTa KaK CEMHOTHUYECKOr0 MapKepa, pacCMaTpuBas XpOMAaTUYECKHA KOJ B MU(aX M CKa3Kax, TaKUX JJIs
BBISIBJIEHNE HAPOTHBIX MIPEICTABIICHU O )KEHCTBEHHOCTH.

Brnagumup [lponm yreepxkgan, uyro 31 (yHKIMM AOCTATOYHO IS CO3JaHHS IIUPOKOTO CIEKTpa
CKa304YHBbIX CIOKETOB. CKa3ka MOXET IMepeAaTh ONpeAeNEHHBIE CMBICIBI, HCIOJb3Yysl LIBETa TaK Ke
CTPYKTYpHO, Kak ¢yHKus? s oTBeTa Ha ATOT BOMPOC HEOOXOIWMO W3YYHUTH CKA30YHBIE YHHUBEPCAIUU
CEHCOPHOT'0 BOCHPHSTHS U UX UHTEPIIPETALIUIO YEPE3 LIBETOBBIE KATErOPUHU.

CkazoyHas nanurpa

[IBeTa B cKa3kax 4acTO WIPalOT BaXHYI poib. Makc JIIoTH ofHaXAbl 3aMETWJI, YTO B CKa3Kax
Mpeo0bsIafaloT «YHCThIC U SICHBIE I[BETA», B OTIMYHME OT PEAIbHOTO MHpa, IJIe MHOTO OTTEHKOB. lIpumMepom
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MOJKET CITY’KUTh pacckas o bermocHexke, ubsi Koxka Oella Kak CHET, TyObl KpaCHbI KaK KPOBb, @ BOJIOCHI YEPHBI
Kak 50€HOBOE JIepEBO.

Metoabl. OcHOBHasI XpoMaTHUecKasi TpHUaJa: KaK HCCIIETOBAaHME XPOMAaTHYECKHX KOIIOB CBSI3aHO C
OCHOBHBIMU IIBETOBHIMH TEpMHUHAMH, ONMUCaHHBIMH bepmmaom u Keem? ABTOpBl mMOKa3amu, dYTO
€CTECTBEHHBIC SI3BIKH OMNPEACTSAIOT 0a30BbIC IIBETOBBIC KaTErOPUHM B OMpPEACIEHHOW MOCIIEAOBATEIBHOCTH.
Hampumep, ecnm B sI3bIKE €CTh TOJIBKO JBa CIIOBAa, KOTOPHIE 0003HAYAIOT IIBET, OHW HA3BIBAIOTCS OEIBIM U
4EPHBIM, @ €CJIH B SI3BIKE €CTh TPH CIIOBAa, OHM O0O3HA4aroT IBeT KpacHbIA. [locnme atoro mobGasisrorcs
KENTHIA WU 3€ICHBIN, CHHUN, KOPUYHEBBIA W, HAKOHEI, (DUOJICTOBBIN, PO30BBINA, OPAH)KEBBIH U CEPHIi.
[loueMy mocnenoBaTenbHOCTh LIBETOB YHUBepcanbHa? AHTpomnosnor Mapmamn CanuHe HpeanoiaokKl, YTo
I[BETa CIyXaT CEMHOTHYECKHMHU KOJaMH. JTO O3HAYAET, YTO COIHAIbHBIE MapKephl MCIONb3YIOT IIBETA IS
BBIPa3UTEIBHOCTH. DTO OOBSCHAET, MOYEMY OCHOBHBIE LIBETa TaK 3aMETHBI B CKa3Kax, IZie MpeodiafaioT
SIPKHE U KOHTPACTHBIE OTTEHKH.

[Ipumep cka3ku «bemocHexKa» JEMOHCTPHUPYET HCIOIh30BAHHE TPEX OCHOBHBIX IIBETOB: OEIOTO,
KpacHOro M 4€pHoro. benblid, KpacHbId M 4YEPHBIA B CKa3KaxX CIy)XaT OCHOBHBIMH KaTE€TOpPUSIMH,
0003HAYAIONIMMH OCHOBHBIE KYJIbTYPHBIC U CHMBOJIMUECKUE UJIEH, KaK U B uccnenoBanmsx bepnuna u Kes.
B erumetckoit mudomorun msera 6enoro, KpaCHOro M YEPHOrO SBISIOTCS OCHOBHBIMHM CHUMBOJIaMHU Oora
wiofgopoaus u Bo3poxkaeHust Ocupuca. JlereHaa TOBOPUT, YTO €ro Telo OBUIO pa3OMTO HA YacTH W
pa3bpocaHo 1o Bcemy mupy. Ero Temo oOMoTaHO OenbIMU OMHTaMH, KOTOPBIE CUMBOJIM3HPYIOT YUCTOTY U
TOTOBHOCTB K BO3pOXKICHUIO. KpacHBIN — 3TO 1IBET CTPACTH U KPOBHU, HATOMUHAIOIINI 0 OOpbOE 1 >KepTBe.
UepHBIii BET MPEACTaBISET ILIOMOPOAHYIO 3eMiro Huma, xoropass mapuT Xu3Hb. JTa MHUGPOIOTHIECKAS
CBSI3b MEXAY CMEPTHIO U LIMKIMYHBIM BO3POKICHUEM IEMOHCTPUPYET TPUATY.

Uccnenoparens Buktop TepHep 0OHApYKHJI, YTO S3BIKOBBIC TEPMHUHBI OSJIOT0, KPACHOTO U YEPHOTO Y
HaemMOy B 3aMOMHM OTpakalOT OCHOBHBIE MHPOBO33pEHHs. benplii mpencrtaBiser coOoOd TyXOBHOE U
HeOecHOe, KpaCHBIH — KPOBb U CTPACTh, a YEPHBIH — CEKCyallbHOE XKellaHue u pereHepanuio. [loqoOHbe
TpHaJbl YaCTO OTPAKAIOT KOHLIEIIUH )KEHCTBEHHOCTH 1 )KMU3HEHHOT0 IIMKJIA B €BPONEHCKUX CKa3Kax.

Pe3yabTaTsl. Xpomarndeckas Tpuaja B ckaskax: B uctopun Kpersena e Tpya «Conte du Graal» tpu
KalTi KpPOBM Ha CHEry HamommuHaroT llepcuBamio o JuIle ero BO3MIOONEHHOW, YbHM PyMSHBIC MICKH
KOHTPACTUPYIOT ¢ Oenn3HOM Koku. CoueTaHue KpacHOTO M Oeloro, KOTOPhIE MPEACTABISIOT KUIHEHHYIO
CHJIY ¥ MOJIOJIOCTh, TIOTYEPKUBACTCS B STOM H300PaKCHHH.

[IpuHI skenaeT HANTH KeHy, «OeNy0 Kak MpaMop, KpacHYI0 KakK KpOBb, U C BOJIOCAMHU YEPHBIMH KaK
mepbsi BOpoHa» B basmne JxambarTuctel. Jlpyrme mpou3BeleHUS TOTO Ke aBTOpa HCIIONIB3YIOT
TpéxuseTHpIM MoTUB. Hampumep, B «TpéX JIMMOHAX» IPHHI] MILET XEHUIUHY, 4bsl KpacoTa HAIIOMHUHAET
OeNyr0 PUKOTTY C MATHAME KPOBH.

[TomoOHBIE CrOKETHI TaK)Ke BCTPEUAIOTCS B HEMEIKUX cka3kax. KoponeBa bemocHexkw, yBUaEB TpU
KaIlUIM CBOEH KPOBU Ha CHETY, JKellaeT CBOEeH JouepH ObITh «Oeol Kak CHeT, KpacHOW Kak KpOBb M YEPHOMN
Kak 0€HOBOE J1epeBo». B 3TOM citydae TpEXIIBETHOE OMMCAaHUE SIBISIETCS U1€aJI0M )KEeHCTBEHHOCTH.

Croxer o moxumiennu Ilepcedorsr AumoM U e€ mpeBpaiieH!: B MapHIly MMOJA3EMHOTO MHpa TaKXkKe
WCIIONIB3YEeT CUMBOJIMKY TPEX 1BETOB. benbrii — 3T0 cMMBOJN €€ JNEeBCTBEHHOCTH A0 moxuimienus. Korma
[epcedona cremaet 3epHa rpaHaTa, €€ ryObl CTAHOBSATCS KPACHBIMH, YTO CHMBOJIM3UPYET €€ mepexo]] B MUP
3penoct u Opaka. YEpHBIN IIBET acCOLMUPYETCS C HAPCTBOM AMJa 1 YKa3bIBaeT Ha TO, YTO OHA HAXOAMUTCS B
Mupe MEPTBBIX. Tem He meHee, Bo3BpauieHue llepceoHbl Ha 3eMIII0 BECHOH CBSI3aHO C BO3POXKICHHEM
MIPUPOJIBI, YTO TTOAUEPKUBAET MTOCTOSHCTBO KU3HH.

KpacHblll B cKka3kax SBISETCS CUMBOJOM KpOBH, JKU3HEHHOW CWIbl M Iuiofgoponus. Hanpumep, B
«Crisimelt KkpacaBulle» PO30BBIA IBET T'y0 M IIEK acCCOLMUPYETCS C KPacoTOW M MOJIONOCThIO. B Bepcun
pacckasa ba3uie kpacHbII CHMBOJI MEHCTPYaJbHOM KPOBH, KOTOPYI) OH CpPaBHUBAET C PO3aMHU, FOTOBBIMU
YKOJIOTB «TBICSIYM BIFOOJICHHBIX CEepIIEeID.

Cka3ky 4acTo YINOMMHAIOT TPU KalllId KPOBH, KOTOPBIE CUMBOJIN3HPYIOT )KEHCKHUN JKU3HEHHBIA ITUKIL:
MEHCTpyauuto, Aeopauuio W poAbl. DTH TPH «KpPAacCHbIE MOMEHTa» IOJYEPKUBAIOT CBS3b MEXIY
TTOKOJIEHUSIMH U POJIb KEHIITUH B CO3JJaHIH HOBOM JKM3HU.

Ananu3sbl. benblii cuMBonM3upyeT HEOECHOCTh, YACTOTY M CBET B CKa3Kax. benmsHa mpenactaBisier
co0OH YMCTYIO MPHUPOJAY, YTO MOAYEPKHUBAETCS TroiyOKoi, 3amuiatonield benocHexKy, WM Mpo3padHbIM
CTCKJISIHHBIM TIpoOOM, B KOTOpPOM OHa ocTaércs «Oeimoi Kak cHer». TeM He MEHee, B KOHTEKCTE
JKCHCTBEHHOCTH O€JIbId I[BET Ba)KEH TOJILKO B COYECTAHHHM C KpacHbIM. B craBsHCKONH Mu(pOIOTHH TpU
OCHOBHBIX JKEHCKHX OoxecTBa, KuBa, MopaHa u MoKoIIb, TakKe CBA3aHBI C LIBETaMU OENBIM, KPacHBIM U
4€pHbIM. boruHs >kxu3HM M BecHBI, JKuBa, SBISETCA CUMBOJIOM 0€Noro I[BeTa M YHUCTOTHI. BOTWHS 3UMBI U
cmepT MopaHa 4acTo CBsi3aHa C YEPHBIM IIBETOM, TOTa KaK OOTHHS IJ1010po1usi MOKOIIIh 4acTO CBSA3aHa C
KpacHBIM I[BETOM, KOTOPBII CHMBOJIN3HPYET )KEHCTBEHHOCTh M MATEPUHCTBO.
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KpacHublii n Genplif 1BeTa B CKa3Ke OTPayKaroT MEPeX0i] OT HEBMHHOCTH K 3pENOCTH, OT YHCTOTHI
NeTCTBa K pEenpoAyKTHBHOMY Bo3pacTy. Hampumep, Amxena Kaprep omucbiBaeT IepouHIO B CKas3ke
«Kpacnas [llanouka)» Kak «HEBHHHYIO, CIIOBHO CHET», KOTOPOU NPENCTOUT MPHUHATH CBOK >KEHCTBEHHOCTH
4yepe3 «alyl INanb, CHMBOJ JXEPTBEHHOCTH U MECSYHBIX». TakuMm 00pa3oM, CHMBOJU3M KpPacHOTO
pacKpbIBaeTCsl HA OCHOBE OeNIoro 1BeTa. 3HAYEHHUE IIBETOB: YEPHBIN: B CKa3Kax YEPHBIA YacTO UCTIONB3YeTCs
B COUYETAHUH C OCJIBIM U KPAacHBIM, YTOOBI MOJYEPKHYTh KOHTPACT MEXIY KH3HBbIO M cMepThio. OH yacTo
CBsI3aH C TEMHBIMM CYHIECTBAMH, TAKMMH KaK BOPOHBI. UEPHBIN sABISAETCA CUMBOJIOM TalHBI, CMEPTH HIIN
COCTOSIHHSL, HAIIOMUHAIOLIETO «3a4apOBaHHYIO CMEPTH), U3 KOTOPOTO BO3MOXHO BO3BPALEHUE K KU3HU.

B ckangmnaBckux mupax Tpu OOTMHM CyAbOBI, KOTOpBIE HA3bIBAIOTCS HOPHAMH, CBS3BIBAIOT JKHU3HB
KaXXI0ro 4enaoBeka. OHU HCHONB3YIOT TPU HUTHU: O€NIYI0 HUTH MPOIIIOro, KPACHYIO HACTOSILEro U YEPHYIO
Oynymero. benblii cMMBONIM3UPYET pPOKACHNE U HEBUHHOCTD, KPACHBIN — aKTUBHOCTH U CTPACTh B KHU3HH, &
YEPHBII — CMEPTh M OKOHYAaHHE MyTH. DTOT PUCYHOK MOMYEPKHMBAET, KaK BCE aCHEKThl YEIOBEUECKOU
CyabOBI IPEACTABIEHBI TPEMSI LIBETAMU.

Oo6cy:xnenune. Hampumep, B ckazke basmna «Tpu nmMoHa» 4depHOTa BBICTYNAaeT B POJNH PaOBIHH,
BPEMEHHO 3aMEHSIONICH TePOMHIO. DTOT MEPCOHAX SIBIISIETCS «TEMHOM CTOPOHON» 0e0-KpacHOW TepOMHH,
CUMBOJIM3UPYS CBSI3b MEXAY 3a4apPOBAHHOCTBIO, CMEPTBIO U BO3MOXKHOCTBIO BO3POXKACHMUSL.

UEpHBI IBET OKpyXk aeT AEBYHNIKY B «belocHexke» B Jecy, I'le OHa MONAAaeT B IUIEH THOMOB,
CYILIECTB, CBSI3aHHBIX C MOA3€MHBIM MUPOM. HO MMEHHO OHHU BBIBOJAT €€ U3 TEMHOTHI B CBETJIOE, ITIOMEILAsl B
CTEKJISTHHBII TpOO Ha BEpIIMHE T'OPHI, YTO MPEJCTaBIsieT cOOOi Mepexoa OT CMEpPTH K BO3pOXIeHHI0. B
CKa3Kax «3adyapoBaHHAsl CMEPTH» YacTO BBICTYNAET B KaU€CTBE YCJIOBHUS AJISI BO3POXKICHHUA U OOHOBIICHUS.
OTOT LHKII OXO0K Ha IPUPOAHBIE SIBICHUS: JTyHa BBIXOJUT U3 THMBI, CEMEHA IPOPACTAIOT Ha 3eMJIE, a KU3Hb
BBIXOJUT M3 ThMBL. JKeHckre o0pa3bl B CKa3KaxX TakKe CBS3aHBbl C 3TOW CHUMBOJIMKOM, MOCKOJBKY OHHU
MOMYEPKUBAIOT UX POJIb B IIUKJIE )KU3HH U BO3POXKICHUH.

MHorue eBponeicKkue TpaaWuLUK CBA3BIBAIOT KEHIUMHY C 3eMIIEH, IIIOJOPOAHEM M OOHOBIICHHEM.
Hanpumep, rpedeckuii mug o Marepu-3emiie u e€ «IBOWHOH jKaTBE» MOKA3bIBAET, YTO YEIOBEUECKOE TEJIO U
MPUPOAHBIE IUKIIBI CBSI3aHBI ApYr ¢ apyrom. [leBa Mapusi, uaeanbHblii 00pa3 KEHIIUHBI B XPUCTHAHCKOM
TpaaulIiy, TAKKe OTpakaeT Tpuagy LBeToB. OHa 4acTo M300pakaeTcs B ABYX IIBETAX: CHHEM, YTO O3HAYAET
HeOECHOCTh, a KpacHbIM, YTO O3HAYaeT 3eMHOE, MAaTepHUHCKYIO IUIOTh. [locie mosBieHUs aormara o
Henopounom 3avyatuu B 1854 roay Oemnblii IBET cTa)l JOMUHUPYIOIINM, MOTYEPKUBAs €€ YUCTOTY. TeM He
MeHee Mapust Bcé emé cBsizaHa C po3aMU — CHMBOJIAMHU JKEHCKOM NMPHUPOJBI U JIEBCTBEHHOCTH — JIaXe
Korga OHa ojera B Oemoe miatbe. B 3TOM mM300pakeHMn HeOecHOE M 3€MHOE OOBEAMHEHBI, YTO
no4EpKUBaeT e€ QYHKIUIO IIOCPETHNUKA MEXKLy STHMU MUPAMHU.

Hexoropsie n3obpaxenust Manonssl, Takue kak «Uépaas ManoHHa», BKIIIOYAIOT YEPHBIA LBET. JTa
4acTh IEMOHCTPUPYET IIIyOOKYIO CBS3b KEHCTBEHHOCTH C 3€MJIEH, CMEPTHIO U BO3POXKICHUEM, TOAUEPKUBAsT
€€ IBYCTOPOHHIOI IIPUPOJY: KaK XPaHUTEJIBHUIA )KU3HU U CUMBOJI CMEPTH.

3akaouenue. [lo cpaBHEHHIO C JPYrHMH CKa3KaMH XpOMaTHYecKas CHUMBOJMKAa MOTYEPKHUBAET
YHHUBEPCAIBbHBIE KYJIbTYPHBIE LIEHHOCTH. benblii M KpacHBIN IIBETA MPEICTABISAIOT JKU3Hb, a YEPHBIM I[BET
MPEJCTaBIsIeT CKPBITYIO MOTEHIMIO ¥ OOHOBJICHHE Yepe3 CMEPTh. JTH CHMBOJIBI BCTPEUYAIOTCS BO MHOTHX
KYJbTypax, 4TO YKa3bIBa€T HA TO, YTO OHHM YHHBEpCAIbHBI. [3ydyeHHe LIBETOBOW CUMBOJIMKM B CKa3Kax
OTKpBIBAa€T HOBBIE IBEPU JJs HCCIEIOBaHMS T'YMaHMTApHBIX AMCHUIUIMH. MBI MOXEM Jyd4llle MOHATh
KYJIETYpHbIE TNPEACTABICHUS O >XCHCTBEHHOCTH, >KU3HM W LMKIMYHOCTH OBITHSA, PACKpbIBas CKPBHITHIE
3HAYEHHUS LIBETOB.
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THE FEATURES AND CLASSIFICATION OF ALLUSION (LITERARY
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Abstract. A brief reference to a person, thing, location, occasion, or other literary work that the
reader is probably familiar with is called an allusion. An author can convey a great deal of significance and
meaning in a single word or phrase by using allusion. Conversely, references only work if the reader is
aware of and comprehends them. An allusion loses its impact when it is misunderstood or confusing because
it leaves the reader perplexed. A pen can cram a great deal of importance and meaning into a single phrase
or expression by using the erudite method of allusion. However, allusions are only effective if they are
acknowledged, comprehended, and appropriately deduced and interpreted by the anthology. If an allusion is
unclear or misunderstood, it could confuse the anthology and lessen its power.

Keywords: allusion, allude, context, literary allusion, poetic allusion, literary method, mythological
illusion.

OCOBEHHOCTH 1 KTACCUDOUKAIIUA AJIJIFO3UN
(IMTEPATYPHO-ITIO9THYECKAS AJIJTIO3US)

Annomayusa. Kpamkas ccolika Ha 4enogeka, 6elyb, Mecmo, CAy4Yail uiu opyeoe JumepamypHoe
npousgeoenue, ¢ KOMOPLIM Humameib, 6EPOSMHO, 3HAKOM, Ha3zvleaemcs anuo3uen. Aemop moocem
nepeoams OONBULYIO 3HAUUMOCHb U CMBICT 8 OOHOM Clog8e unu ¢pase, ucnonvysa ainosuto. Haobopom,
CCHLIKU pabomarom mobKo 6 mom ciyyde, eCiu Yumamenb ux 3uaem u noHumaem. Annosus mepsem c8oé
6UAHUE, KO20a €€ HenpasuIbHO NOHUMAIOM UNU NYMAlom, NOMOMY 4MO OHA OCMAGIAem Yumamess 6
3amewamenscmee. Pyuka modicem 6100Cums 02pomMHoe 3HaAUeHue U CMbICI 6 00HY dpazy unu evipasxcenue,
UCNONBL3YSL IPYOUPOSAnHbIE Memoo annosuu. OOHAKO anrno3uu IQPGeKmueHvl MoabKo 6 MoM cayuae, eciu
OHU NPU3BHAHBI, NOHAMbBL U OOMNHCHHIM 00PA30M 6bl8EOEHbl U UCMOIKO8AHbI anmonocuel. Eciu anmosus
HeACHA UIU HeNPABUILHO NOHAMA, OHA MOJCEN CRYMamy AHMOI02UI0 U YMEHbULUMb €€ CUTLY.

Kniouesvie cnosa: annwosus, HaAMEx, KOHMeEKCM, IUMEPAMYPHLIU HAMEK, NOIMUYECKUU HAMEK,
JIUMepamypHblil Memoo, MUQOI0SUYeCcKast ULTIO3UA.

ALLYUZIYANING XUSUSIYATLARI VA TASNIFI (BADIIY VA SHE’RIY ALLYUZIYA)

Annotatsiya. Kitobxonga tanish bo'lishi mumkin bo'lgan shaxs, narsa, joy, hodisa yoki boshga adabiy
asarga qisgacha ishora deyiladi. Muallif ishora yordamida birgina so‘z yoki iborada katta ma’no va
mazmunni ifodalay oladi. Aksincha, ishoralar fagat o'quvchi ularni tanisa va tushunsa ishlaydi. Ishora
noto'g'ri tushunilsa yoki chalkashtirsa, o'z ta'sirini yo'qotadi, chunki u o'quvchini hayratda goldiradi. Qalam
bir iboraga katta ma'no va mazmunni singdirishi mumkin, chunki bilimdon ishora usuli. Biroq ishoralar
antolog tomonidan tan olingan, tushunilgan va to'g'ri chizilgan va talgin gilingan tagdirdagina samarali
bo'ladi. Agar ishora noaniq yoki noto'g'ri tushunilsa, u antologiyani chalkashtirib yuborishi va uning kuchini
kamaytirishi mumkin.

Kalit so'zlari: ishora, kontekst, adabiy ishora, she'riy ishora, adabiy usul, mifologik ishora.

Introduction. Allusion, or alluding, is afigure of speech that makes a reference to someone or
something by name (a person, object, location, etc.) without explaining how it relates to the given context, so
that the audience must realize the connection in their own minds[1]. When a connection is immediately and
openly disclosed (as opposed to indirectly implied), it is instead sometimes simply dubbed a reference. A
literary allusion in the arts places the text being alluded to in a new context, giving it new meanings and
denotations. The "text-linking" literary methods of parody and pastiche are closely related to literary
allusion. A lot of meaning can be conveyed succinctly using an allusion. Consider it a shortcut to writing. A
proposed company endeavor may be described as "unsinkable™ and convey the same message immediately,
or you could spend a paragraph or two explaining why it is bound to fail even though it meets all the
requirements to be the greatest in its market. It's crucial to pick a reference your reader will identify since
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while some allusions specifically mention the object they're referring to, others don't. In essence, allusions
draw on the common frame of reference of your audience, which is why they may make sense to one group
of readers but not to another.

Main part. In a broader, less formal context, an allusion is a brief or casual phrase that suggests a
deeper significance. It is an incidental mention of something, either directly or by implication, such as "In
the stock market, he met his Waterloo." In the most traditional sense, allusion is a literary term, though the
word has also come to encompass indirect references to any source, including allusions in film or the visual
arts [2]. In literature, allusions are used to relate themes that the reader already has knowledge of, with
concepts mentioned in the text. It is not feasible to predetermine the nature of all the additional meanings and
inter-textual patterns that an allusion will develop. An homage is another term used in the area of film
criticism to describe a filmmaker's purposefully unstated visual connection to another picture. When a
current event unavoidably recalls a past one, it may even be felt that actual events have allusive overtones.
"Allusion is bound up with a vital and perennial topic in literary theory, the place of authorial intention in
interpretation”, William Irwin observed, in asking "What is an allusion?"[3] In addition to being a simple
technique to add extra meaning to a text, an allusion can also be used in a more sophisticated way to make a
sarcastic remark about one thing by drawing a comparison to something different. Allusions can also expose
the implicit presumptions and prejudices of writers and readers as common knowledge evolves over time.
While allusion and the literary strategies of imitation and parody have certain characteristics, they should be
distinguished from one another. While some knowledge must be shared between the author and the reader in
all three, the author's goals vary for each.

An allusion is only a decorative element if the hearer or reader does not understand the author's aim.
An economical tactic, allusion is a figure of speech that makes use of a comparatively small amount of space
to draw on the readily available ideas, cultural memes, or feelings that are already connected to a subject.
Thus, an allusion is understandable only to those with prior knowledge of the covert reference in question, a
mark of their cultural literacy [4]. The origin of allusion is from the Latin noun allusionem "a playing with,
a reference to", from alludere "to play, jest, make fun of', a compound ofad"to" + ludere "to
play". Understanding the condensed enigma of allusion also strengthens the cultural tie between the hearer
and the author of the allusion because of their mutual familiarity with allusion. Ted Cohen finds such a
"cultivation of intimacy" to be an essential element of many jokes [5]. Some aspect of the referent must be
invoked and identified for the tacit association to be made; the allusion is indirect in part because "it depends
on something more than mere substitution of a referent"[6].

One significant literary method and illustration of figurative language is allusion. It occurs when a
statement alludes to another issue in order to shed light on the topic at hand. However, nothing that is hinted
to or referenced is stated directly. Since allusion has a specific purpose in language, it is frequently cited as
an example of a literary or poetic device in literature. Because the reference is evoked rather than explicitly
stated, it is also an example of metaphorical language. After discussing the fundamental definition of the
literary device allusion, let's examine its potential effects. Fundamentally, allusion aids in evoking another
object. As a result, every detail and meaning of that "something else" is included into the conversation,
which may clarify the topic at hand. Additionally, it can help people view things from a slightly different
angle. Many everyday expressions and sayings are actually allusions; in fact, some of them are so embedded
in our language that you may not even be aware that you are using one. For example, describing something
as your ‘kryptonite’ is an allusion to ‘Superman’, but it’s also something that’s taken on a life of its own.
Making this allusion taps into a shared understanding of what this means, and is a fun example of the
hyperbole we use in our everyday lives [7].

There are main categories that allusions can fall into, and the ones that everyone is most likely to come
across. Religious allusions - Evoke specific passages and images from religious texts. Biblical allusions,
which allude to moments in the Bible, are some of the most common of this type. Historical allusions -
Evoke events and periods from history. Literary allusions - Evoke literary texts and figures. Mythological
allusions - Evoke figures, events, or images from popular myths. Popular culture allusions - Evoke moments
in recent history and popular culture. Greek mythology is the collection of tales about the gods, heroes, and
customs of classical antiquity and ancient Greece. The most critical Greeks, including the philosopher Plato
in the fifth and fourth centuries BCE, acknowledged that the stories contained a significant amount of
invention. However, the myths were generally accepted as authentic stories in Greek popular piety. The arts
and literature of Western civilization, which inherited a large portion of Greek culture, have been greatly
influenced by Greek mythology. The Greek myths have remained unmatched in the Western world as
sources of creative and alluring ideas, despite the fact that people from all nations, eras, and stages of
civilization have created myths that describe the actions of gods or heroes, explain the existence and
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functioning of natural phenomena, or attempt to defend social or political institutions. Greek mythology has
served as a source of inspiration for poets and artists throughout history, who have found modern relevance
and meaning in classical mythological themes. According to the Greek historian Herodotus, who lived in the
fifth century BCE, Homer and Hesiod gave the Olympian gods their recognizable traits. Nowadays, very few
people would take this literally. The son of Zeus and Leto (Apollo, line 9) and the sons of Atreus
(Agamemnon and Menelaus, line 16) are both immediately recognizable to the Greek reader by their
patronymic in the first book of the Iliad. The audience is supposed to be familiar with the myths that inspired
both of these literary representations. There is no evidence that the Greeks viewed Homer or any other
source of Greek mythology as merely amusement, although there are notable Greeks from Pindar to the later
Stoa who took myths—especially those from Homer—very seriously. Since many people learn best by
example, we have put together a helpful list of several allusion instances to aid in their comprehension.

For Example: “Your nose is growing!”

Someone might say this to someone they believe to be dishonest. It makes reference to the well-known
children's tale "Pinocchio," in which a puppet boy comes to life with the regrettable consequence that each
time he lies, his wooden nose becomes larger.

For Example: “That’s your fifteen minutes of fame”

The idea "fifteen minutes of fame" describes a person who briefly gains notoriety for unimportant
reasons. Because things only go viral for a little time before being surpassed by the next big thing, it has
been ingrained in our culture. The phrase itself is a reference to Andy Warhol, who famously remarked that
"in the future, everyone will be world-famous for 15 minutes" in response to criticism of the rapid pace of
consumer culture.

Poems that contain references do not always cite the work or historical event they are referring; most
allusions are tacit or oblique. Readers are supposed to comprehend the poet's reference because when poets
employ allusions, they are assuming that they and the reader have a common understanding. Given that the
majority of readers will already be familiar with the texts, references to the Bible and Greek mythology are
common in traditional Western literature. Nonetheless, some poets knew that few readers would get their
references, so they purposefully inserted cryptic allusions in their works. By adding background information
or context, allusions can improve a work. Allusions and aspects of culture that are regarded as common
knowledge may evolve over time.

We will undoubtedly encounter allusions when reading poetry and other literary works. A reference to
something else, whether explicit or indirect, is called an allusion. Most allusions in poetry make reference to
other literary and artistic creations, as well as to historical figures or occasions. Cultural allusions are also
frequent. An allusion enables us to express a profound and significant statement with a few words, whereas a
brief reference can capture a vast idea. This is particularly helpful in poetry since poets frequently aim to
convey large ideas with sparse language. Nonetheless, allusion necessitates a shared understanding of the
reference being made between the poet and the reader.

Maya Angelou’s poem, “The Detached,” includes an allusion to Bluebeard.

We die,

Welcoming Bluebeards to our darkening closets,

Stranglers to our outstretched necks,

Stranglers, who neither care nor

care to know that

DEATH IS INTERNAL.

"The Detached" loses its complete meaning if one does not have a fundamental comprehension of
Bluebeard. A wealthy, cruel man who frequently Kills his wives and one wife's attempts to escape the fate of
her ancestors are the subjects of the French folktale Bluebeard. In light of *The Detached,” Bluebeard now
makes sense. A cursory search, however, might only provide us with an incomplete picture. The folktale's
specifics are not covered in this synopsis of Bluebird. It also doesn't give away the conclusion, which could
be important to comprehending where it falls in Maya Angelou's poem. There are numerous themes of
secrets, temptation, control, disobedience, and deliverance throughout the Bluebeard saga. The newest wife
of Bluebeard is cautioned not to go near one of their closets. After returning home, Bluebeard learns of his
wife's treachery and gets ready to murder her. Although it appears like the wife would die, her brothers save
her life and kill Bluebird before he can kill her. The heir of Bluebeard's wealth, she lives on. There are risks
associated with using allusion in poetry. Some readers do not take the time to research allusions that they are
unfamiliar with. Indeed, some people might not even be aware of an allusion. Although biblical allusions are
frequently found in poetry, those who are unfamiliar with biblical materials will find them useless. Allusions

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 102
https://buxdu.uz



LITERARY CRITICISM

to well-known literary works are also frequent, but once more, their effectiveness depends on the reader's
acquaintance with the cited content.

As a seminal American poet, Robert Frost often utilized naturalistic imagery to explore his reflections
on the human experience. In “Nothing Gold Can Stay,” Frost pairs this imagery with Biblical allusion:

Nature’s first green is gold,

Her hardest hue to hold.

Her early leaf’s a flower;

But only so an hour.

Then leaf subsides to leaf.

So Eden sank to grief,

So dawn goes down to day.

Nothing gold can stay.

In this passage, Frost alludes to the Garden of Eden and the Fall of Man as explored in the Bible.
Through this example of allusion, Frost explores the impermanence of paradise by referencing Adam and
Eve’s expulsion from Eden. In doing so, he communicates his point that nothing lasts forever.

"Nothing Gold Can Stay" (1923) by Robert Frost

Then leaf subsides to leaf.

So Eden sank to grief,

So dawn goes down to day.

Nothing gold can stay.

Here, iconic American poet Robert Frost makes an allusion to the Biblical Garden of Eden ("'so Eden
sank to grief") to strengthen this idea that nothing—not even Paradise—can last forever. Assuming you're at
least a little familiar with the story of Adam and Eve, you should know that the two of them were ultimately
expelled from Paradise due to their eating of the forbidden fruit.

Conclusion. To sum up, there are a number of reasons why speakers and authors employ allusion.
They frequently use allusion to prompt readers to consider the parallels between their own lives and the lives
of the authors or characters being alluded to, to place their work in dialogue with the work of those who
influenced them, to effectively convey big ideas or make references to stories that would take too long to
explain, and to foster a sense of cultural relationship between storyteller and listener because those who
notice allusions feel "in the know." Allusion, however, can backfire if a writer uses it excessively or fails to
accurately gauge whether their audience would comprehend.
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‘Navoiy gulshani

«ODAMKI BASHAR NASLI SILKIGA ERUR PAYVAND»...

Turayeva Maftuna Tolibjon gizi,

Buxoro davlat universiteti,

Filologiya va tillarni o ‘qitish (o zbek tili) ta’lim yo ‘nalishi
3-bosgich talabasi

tmaftuna933@gmail.com

Alisher Navoiy mumtoz she’riyatning ko‘plab janrlarida ijod qildi. Shoirning adabiy merosining hajmi
behad yuqori. Ta’kidlash joizki, adibning asarlari hajmining ko‘pligi bilan emas, ma’no olamining boyligi,
falsafiy, ijtimoiy, ma’rifiy, axloqiy, tasavvufiy, ilmiy mushohadalarga boyligi bilan baholanadi. Qolavesa,
Alisher Navoiyning yuksak iste’dodi kichik janrdagi ijod namunalari bilan ham ulkan g‘oyalarga yetaklashi
bilan nihoyatda ahamiyatlidir. Boisi, shoir qo‘llagan har bir jumla matn mohiyatini to‘la yoritib beruvchi
turli so‘zlar orasidan saralab olinadi. Natijada, ijodkor ifodalamoqchi bo‘lgan g‘oyaning mazmuni to‘liq
yoritib beriladi. Xususan, «Odamki, bashar nasli silkiga erur payvand» misrasi bilan boshlanuvchi g‘azalning
o‘ziga xos ohori buning yorqin dalilidir. G‘azalning har bir bayti izchil tahlil va mulohazani talab qiladi.
Hazrat Navoiy bu murakkablikni she’riy — badiiy usullar bilan oson uslubda bayon etadi.

Biz tahlil gilmoqchi bo‘lgan g‘azal “G‘aroyib us — sig‘ar” devoniga kiritilgan bo‘lib, uning to‘liq
matni quyidagicha:

Odamki, bashar nasli silkiga erur payvand,
Suvratda sanga volid, ma’noda sanga farzand
Yusufki, jamol ichra ma’dum edi monandi,
Topmadi malohatda husnini sanga monand.
Iso damidin o‘lgankim, ruh topar erdi,
Bilgachki, topar dining, jon topti bo‘lub xursand.
Davron chamanidin sen ul lahzaki, chigding, gul,
Tirnog‘lar ila qildi ruxsorini yuz parkand.
Shahlarg‘a gado andogkim keldi bukun muhtoj,
Tongla bo‘lubon shahlar ehsoniga hojatmand.
Gesu sanga bo‘lmishdur chun silsilayi maqgsud,
Majnunung erur jonlar, gil silsila birlan band.
Shakkarga uzubatda nutqung ne ajab kulsa,
Kim, erninga esh bo‘lmish axloq aro shakkarxand.
Yo‘q bo‘ldi kalomingdin asfori samo barcha,
Asfori samoviydin bo‘lg‘an kebi yo‘q pojand.
Ne kelsa Navoiyg‘a sendin yuz evurmaskim,
Ul zarra durur, sen mehr, ul bandavu sen xovand.

G‘azalning g‘oyaviy — badiiy tahlilini keltirishdan avval, undagi har bir baytning nasriy bayonini
keltirish magsadga muvofiqdir.

1-baytning nasriy bayoni:

Har bir odam borki, ularning nasli birinchi inson tizmasi bilan bog‘lanadi, u (Muhammad) suvratda
senga ota, siyratda senga farzand.

2-bayt. Yusufki, jamol ichra unga o‘xshashi yo‘q edi, biroq u ham go‘zallikda husnini senga monand
deb topmadi.
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3-bayt. Vafot etgan biror kishi borki, u Iso nafasidan ruhini topar edi (tirilardi), ammo o‘sha kimsa
sening haq diningni topganida, jonini topganday xursand bo‘ladi.

4-bayt. Dunyo chamanida sen shunday bir lahzada chiqdingki, bundan gullar (uyalib) tirnog‘lari bilan
yuzlarini yuz bo‘lak qildi.

5-bayt. Shohlarga gado shundayki, bukun ular(gadolar) shohlarga muhtoj bo‘lib keldi, giyomatda ham
ular Shohlar ehsoniga muhtoj bo‘ladi.

6-bayt. Sochlar Senga (Maqgsudga) yetkazuvchi zanjir bo‘ldi, sochlaring ishtiyoqgida jonlar majnunga
aylangan, sen ularni sochlaring zanjiri bilan band gil.

7-bayt. Ajabo, sening nutging shakkarga kulsa,

Kim, lablaringga axloq aro tabassum bilan chiroyli kulmoqlikda yo‘ldosh bo‘ladi?

8-bayt. Sening kalomingdan buyuk kitoblarning barchasi yo‘q bo‘ldi, biroq osmondan nozil bo‘lgan
ilohiy kitoblarga tenglasha olarmikin?

9-bayt. Navoiyning boshiga nima kelsa ham sendan yuz o‘girmaydi, u bir zarradir, sen esa quyosh, u —
bandayu sen esa Xo‘ja (Ega).

G‘azal baytlaridagi ma’no qatlamlari va badiiy san’atlar.

Ma’lumki, inson — Alloh jon ato etgan maxluxotlarning eng mukammal yaratig‘i, eng shariflisidir.
Toki odamzodning qalbi uyg‘oq, ezgulikka tashna, iymonida mustahkam ekan, u borligdagi jamiki
yaratiqlardan afzal ko‘riladi. Jismni tarbiyalab, qalbni poklab, jonlantirib turishda, shubhasiz, badiiy adabiyot
yordamga keladi. Zero, adabiyotning asl maqgsadi — galbni chirkin narsalardan tozalash hamda axlogni
yuksaltirishdir. Bu borada, avvalo, hazrat Navoiyni puxta o‘rganmoq, uning qalami ostidan chiqqan
gavharlarni teran idrok etmoq zarur. Hazrat Navoiyning “Odamki, bashar nasli silkiga erur payvand” misrasi
bilan boshlanuvchi g‘azali “Xazoyin ul- maoniy”ning birinchi devoni «G‘aroyib us—sig‘ar» («Yoshlik
g‘aroyibotlarin)ga kiritilgan bo‘lib, na’t xarakterida bitilgan. G‘azalning barcha baytlarini birma- bir tahlil
qilsak, g‘azalda ifodalangan asosiy mavzu ravshanlashadi.

Odamki, bashar nasli silkiga erur payvand,

Suvratda sanga volid, ma’noda sanga farzand.

Alisher Navoiy ijodi ozuglangan muhim manbalar sirasiga Qur’oni karim, Hadisi sharif hamda
tasavvuf ta’limotini qayd etish joiz. Adabiyotshunos Rahim Vohidov «Navoiy va ilohiyot» tadqiqotida
Qur’onni o‘gqimay turib, Navoiy va ilohiyot ilmiga qo‘l urish mumkin emasligini ta’kidlaydi. Islom
ta’limotiga ko‘ra, yer yuzidagi birinchi inson Odam a.s. hisoblanadi. Alloh taolo uni balchiq loydan
(tuproqdan) yaratdi, so‘ng unga jon ato etdi. Shu bois ham Odam a.s barcha insonlarning otasi, barcha
kishilarning eng avvalgi tizmasi Odam a.s.ga borib taqaladi. Biroq baytning 2-misrasida payg‘ambarimiz
Muhammad Mustafo s.a.v.ning nurlari Odam a.s.dan ham oldin yaratilganiga ishora qilingan. Shunday ekan,
Muhammad a.s. suratda «otalarning otasi» ya’ni Odam a.s.ga ham otadirlar. Zohiran olib garaganda esa, u
kishiga farzand maqomidadirlar.

Adib payg‘ambarlar siyratlarini ta’riflashda davom etib, eng go‘zal inson deb tavsif etilgan Yusuf
a.s.ni ham madh etadi, biroq bunda Yusuf a.s.ning tengsiz chiroyini ma’shuqaning husnidan ortiq darajada
emasligini ta’kidlab keladi:

Yusufki, jamol ichra ma’dum edi monandi,

Topmadi malohatda husnini sanga monand.

Ma’lumki, barcha payg‘ambarlarning husni nihoyatda yuqori bo‘lgan. Bular orasida esa Yusuf a.s.
g‘ayrioddiy go‘zalligi bilan ajralib turgan. Agar biron ayol Yusufga iltijo bilan murojaat gilsa, hayajonga
tushib qolmaslik uchun yuzini berkitib gaplashgan. Anas ibn Molikdan rivoyat qilinishicha, Yusuf
payg‘ambarga Odam a.s go‘zalligining yarmi berilgani aytiladi. Boisi, Alloh taolo Odam a.s.ni eng
mukammal giyofada yaratdi va avlodlarining birortasi u bilan tenglasha olmaydi. Alloh taolo Yusufga esa
uning chiroyining yarmini berdi. Hazrat Navoiy, talginida esa ushbu hagigat yor jamolining tengsizligi bilan
baholangan.

Navbatdagi baytda ham payg‘ambarlar ta'rifi davom etadi. Baytdagi irfoniy istilohlardan — «Iso dami»
orqali Iso a.s.ning o‘z nafaslari bilan o‘likni tirgizish mo‘jizalariga ishora gilingan:

Iso damidin o‘lgankim, ruh topar erdi,

Bilgachki, topar dining, jon topti bo‘lub xursand.

Iso alayhissalomga berilgan ushbu mo‘jiza Qur’oni karimda ham qayd etilgan. Unda Iso a.s. Bani
Isroil qavmiga qarata: “Iso men sizlarga yaratgan egamizdan oyat —mo‘jiza keltirdim; loydan qush timsolini
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yasab unga puflasam, Ollohning izni bilan jon kiradi, Allohning izni bilan ko‘r va pesni tuzata olaman, va
Allohning izni bilan o‘liklarni tiriltiraman, yeyayotgan va zaxirada saqglayotgan narsalaringizni ham aytib
bera olaman, ishonsangiz ana shular payg‘ambarligim uchun yetarli dalildir». Mana shu oyat-dalillarga
asoslanib, Hazrat Navoiy Iso nafasidan kishilar ruhini qayta topishini, bayon yetadi. Biroq o‘sha bandalar
Alloh taolo tomonidan Muhammad payg‘ambarimizga vahiy qilingan haq dinni topishganida, ularning tani
gayta jon olganday bo‘lishini aytib, Muhammad sollallohu alayhi vasallamga berilgan eng ulug® mo‘jiza -
Qur’oni karimning nozil bo‘lganini ta’kidlab, ul zotning Alloh huzurida nihoyatda sharif ekanliklaridan
hayrat va olgishini yashirmaydi.

Davron chamanidin sen ul lahzaki, chigding, gul,

Tirnog‘lar ila qildi ruxsorini yuz parkand.

Alisher Navoiy oldingi baytlarida ta’kidlagani kabi, mazkur baytda ham Allohning elchilari —
payg‘ambarlarning husni charog‘onligi ta’rifini davom ettiradi. Ulug® shoir olamning ajib ne’mati bo‘lgan
gulni tashxis san’ati vositasida jonlantirib, o‘z muholahazalarini badiiy quvvatlantiradi. Shoir nazdida
go‘yoki, u gul Payg‘ambarimiz ta’riflarini eshitgandan so‘ng o‘zining ahvolidan uyalib qizargan hamda
yuzlarini yirtib, chok — chok etgan. Baytda tashxis san’atidan mohirona foydalanilgan.

Shahlarg‘a gado andogkim keldi bukun muhtoj,

Tongla bo‘lubon shahlar ehsoniga hojatmand.

Mazkur parchada shoh va gado so‘zlari tazodni hosil qilgan. Navoiy shoh va gado tazodi bilan
zohiran, podshohlar va ularning o‘z qavmidagi nochor kishilarga xayrli bo‘lishi kerakligini uqtirsa, botinan,
Yaratgan va Unga doimo muhtoj bo‘lgan bandalarini nazarda tutadi. Biroq g‘azalning orifona ruhda
bitilganiga ahamiyat qaratsak, ko‘prok Haq va bandalari e’tirof etiladi. Inson hayot kechirar ekan, har
nafasida Allohning ehsoniga muhtoj bo‘lib yashaydi (1-bayt). Agar bashariyat ganchalik ezgu amallar gilsa,
Haq zikrida bardavom bo‘lib, islom ruknlariga amal qilib yashasa, giyomatda Alloh uni Jannatiy qiladi.
Bandasi hamma vagt Uning ehsoniga hojatmand bo‘ladi (2-misra).

Quyidagi baytda Alisher Navoiy sochni silsilayi magsud — Yorga yetkazuvchi zanjir deb ta’riflaydi:

Gesu sanga bo‘lmishdur chun silsilayi maqgsud,

Majnunung erur jonlar, gil silsila birlan band.

Keltirilgan baytda silsila deyilganda, soch va uning chin ila shikanlari, botiniy ma’noda Haq
jamolining olam ashyolaridagi jilvasi nazarda tutilgan. Ya’ni soch Magsud (Ollohga) yetkazuvchi bir zanjir
bo‘lsa, jonlar magsadga yetmogqlari uchun bu silsilaning halgalariga bog‘lanishlari, Alloh jilvasini dunyo
ashyolarida ko‘rmogqliklari lozim.

Shakkarga uzubatda nutqung ne ajab kulsa,

Kim, erninga esh bo‘lmish axloq aro shakkarxand.

Ushbu baytda Alisher Navoiy yorning so‘zlari shakardek shirin (xushmuomala) ekanini izhor etib,
yorining lablari esa odob bilan, muloyim kulganda bu lablariga kim oshno bo‘lishini so‘rab, murojaat giladi.
Oshiq hayron, u hamisha mahbubasiga esh bo‘lmoqlikka umidvor... Ma’shuqa lafzining shirin ekanligi
tavsifi keyingi baytda ham davom etadi:

Yo‘q bo‘ldi kalomingdin asfori samo barcha

Asfori samoviydin bo‘lg‘an kebi yo‘q pojand.

Yor suxani o‘tkirligidan yeru osmon kitoblari yo‘q bo‘ladi, biroq osmondan vahiy qilingan Kitobga
tenglasha olmaydi. Alisher Navoiy bu baytda Yaratuvchi qudrati har narsadan ustun ekanini, al-Musawvir,
al-Aliym, al-Qodir, al-Mugqtadir bo‘lgan Zotga hech bir yaratiq teng kela olmasligini uqtiradi.

Ne kelsa Navoiyg‘a sendin yuz evurmaskim,

Ul zarra durur, sen mehr, ul bandavu sen xovand.

Magqta’da Alisher Navoiy boshiga har qancha sitamlar kelsa ham, doim Haqdan najot kutishini, Undan
panoh istashini, qolaversa, fagat Ugina o‘z bandasiga mehribon ekanini bayon qiladi. Yaratganning qudrati
oldida u o‘zini bir zarra, zarradan ham kichik, notavon ekanini tan oladi. Zero, Parvardigor barcha
bashariyatning Xo‘jayini, butun koinotning Egasidir. Navoiyning ana shunday dunyoqarashi hamda ifoda
uslublari uning tasavvuf qoidalariga qat’iy amal gilganini — faqirlik yo‘lini tutganini isbotlaydi.

G‘azalning ritmik tahlili. Na’t yo‘nalishida bitilgan ushbu g‘azal 9 baytdan iborat bo‘lib, aruzning
hazaji musammani axrab (maf’uvlu, mafoiylun, maf’uflu, mafoiylun - - V/ V - - -/ - - V/ 'V - - -) bahrida
yaratilgan.

Odamki, / bashar nasli / silkiga / erur payvand,
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--VIV - - -[- -VIV-- -
Maf'-uv-lu / ma — fo —iy- lun / maf'- uv — lu / ma- fo —iy - lun
Suvratda / sanga volid, / ma’noda / sanga farzand.

- - VIV -- -] --VIV - - -
Maf'-uv-lu / ma — fo —iy- lun / maf'- uv — lu / ma- fo —iy — lun

G*azalning qofiya tizimi. G‘azal baytlarida payvand, farzand, monand, xursand, parkand, hojatmand,
shakkarxand, pojand, xovand so‘zlari o‘zaro qofiyadosh bo‘lib kelgan. Qofiyaning asosini raviy tashkil etadi.
Raviy so‘zi arabcha «rivo» so‘zidan olingan bo‘lib, “yukni tuyaga bog‘laydigan arg‘amchi” ma’nosini
bildiradi. Xuddi shuningdek raviy she’rning qofiyalanuvchi misralarini biriktirib turadi. Qofiyadosh
so‘zlardagi raviy «d» harfidir. Shuningdek, g‘azal a-a, b-a, v-a, g-a, d-a... tarzida qofiyalangan. Tahlilga
tortilgan mazkur g‘azalning qofiyasi muqayyad qofiyadir. Boisi, qofiya tarkibidagi raviy harf bilan tugasa,
mugayyad gofiya sanaladi.

Janrning asoslari. Ushbu g‘azal janr talablariga to‘la mos keladi. Na’t xarakterida, qolaversa, Alloh
taologa bo‘lgan munojot, bandalari Uning qudrati oldida ojiz ekani, hamd va maqtov fagat Unga xos ekani
borasidagi mulohazalari o‘z aksini topgan. G*azal aruzning ohorli bahrlaridan hazaj bahrida bitilgan. Vazni
hazaji musammani axrab. Qofiyalanish usuli ham g*‘azalga mos keladi.

Umumiy xulosa. Tahlil gilganimiz ushbu g‘azaldagi so‘zlar bir necha o‘rinlarda takror qo‘llansa ham,
bir- biriga xalaqit bermaydi, aksincha, to‘ldiradi. Masalan, ikkinchi baytda «monand» so‘zi ikki marta,
uchinchi baytda «topmog» fe’li uch marotaba, oltinchi baytda «silsila» so‘zi ikki, sakkizinchi baytda «asfori
samoy ikki marta, maqta’da «sen» olmoshi uch marotaba qo‘llangan.

Qolaversa, g‘azalda Muhammad alayhissalom ta’riflaridan tashqari, Odam a.s, Yusuf a.s, Iso a.s. bilan
bog‘liq rivoyatlarga ishora qilingan. Ular bilan bog‘liq oyatlarni isbotlash uchun Qur’on oyatlari va hadisi
shariflarga murojaat gilingan.

Xulosa qilib aytganda, ulug® shoir lirik gahramonni har jihatdan ulug‘lab, uning amallari, xislatlarini
butun olam ahli uchun namuna bo‘la olganini ohorli vazn, yengil misralar, turli badiiy san’atlar vositasida
ifodalagan. Asar bugungi kunda ham kamtarinlik, ibodatda mustahkam bo‘lmoqlik, insoniyatning Haq
huzurida pok va savobli bo‘lishi uchun ganday axloqli bo‘lish kerak degan savollarga to‘liq javob beradi.
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YVK 904.

UM OJINIA BAKTPUSIHAHI" KYIHIOHJIAP TABPU MY IOPAA HHIHOOTJ/IAPH
BOPACHUJA AUPUM MYJIOXA3AJIAP (BYPK/JIAP MUCOJIMIA)

Kaxonoe Temypxon Xakum yanu,

Vsbexucmon Pecnybnuxacu Dannap Axademuscu
CanvamuyHocIuK UHCmumymu KuduK uimMuti Xooumu
ksenipa6969@mail.ru

Aunomayusa. Ywoby wmaxona lumonuti bBaxkmpusnune KYWoHIGp 0a8pu  waxap-Kaibaiap
MYOoaacurune Myxum 3jeMeHmu XUcobnanean Oypaic(MUHOPA)IAPUHUHE QUPUM XYCYCUSMIAPU XAKUOA
mynoxazarap 6epunaou. bynoa Ilumonuit baxmpusdaeu Janeapsunmena, 3apmena xamoa XKawnyobuii
baxmpusoa scotinawean /lunbapacun é0zopauxnapuoazu myoopaa uHUOOMAApY Maxaul KUTUHSAH.

Kanum cy3znap: myoogaa unwoomaapu, gopmudurayus, KywloHaap, myoogaa 0esopu, WUHAK,
Oyporc, atiianma uyaax (kopuoop), Waxpucmon, apx-avio.

PASMBIIVIEHHS O KYIHAHCKHUX OBOPOHUTEJIBHBIX COOPYKEHUAX
CEBEPHOU BAKTPUU (HA IPUMEPE BAIIIEH)

Aunomayusa. B Oannoli cmamve Oan aHANU3 HEKOMOPBLIX o0cobenHOocmell OauieH, Komopule
CUUMAIOMCS BANACHBIM INEMEHMOM 3auUmbl 20p0008 U Kpenocmeli 6 Kyuianckyio snoxy Cegsepnou Baxmpuu.
C yenvio packpuimusi 3mo2o 6onpoca ObLIU NPOAHANUSUPOSAHLL O0DOPOHUMENbHbIE COOPYICEHUS 6
Hansapsuumene, 3apmene ¢ Cegeproui Bakxmpuu u namamuuxu Juivbaposicuny 6 FOoxcnoti bakmpuu.

Knwuesvie cnosa: oboponumenvuvie coopydrcenus, opmudurayus, Kyuianvl, 000POHUMENbHAS
cmeHra, 6ouHUYa, 6AWHI, KOPUOOD, WAXPUCIAH, YUMAOeTb.

THOUGHTS ON THE KUSHAN DEFENSIVE STRUCTURES OF NORTHERN BACTRIA
(THE EXAMPLE OF TOWERS)

Abstract. This article provides an analysis of some features of towers, which are considered an
important element of the defense of cities and fortresses in the Kushon era of Northern Bactria. In order to
reveal this issue, defense structures in Dalvarzintepa, Zartepa in North Bactria, and Dilbarjin monuments in
South Bactria were analyzed.

Keywords: defensive structures, fortification, Kushans, defensive wall, loophole, tower, corridor,
shahristan, citadel.

Kupum. Mynodaa MHIIOOTIapH MabIyM TapUXUHA JaBpHUHT CHECUM-UKTHCOANN aXBOJIUAAH AajonaT
0epu0, maxap-KaTbaHUHT TeorpaduK JKOWIANIyBH, JaBiaT Ty3WJIMACHAArd CTPATETHK axaMHsATH Myaodaa
WHITOOTUHUHII TY3WININIA, MyCTaxkamiaurwam Oenrmiad OepradH. Illaxapco3nmmk MamaHuATA Taimo
Oynrangan Oonutad, Mynodaa HMHIIOOTIApH KypWIMIOM XaM Hynra kKydwinraH. Mypodaa HHIIOOTIApH
XycycaH, Mynodaa JIEBOPHHUHT MabIyM OWp JaBpaaru Xxonaru (Oy3WIHIIM, TabMUPJAHHIIH, KaWTa
KYpPWIHIIN)HA YPraHWll Iaxap TapuXHHU TacaBByp dtmmra &paam Oepagu. Myznodaa WHIIOOTIapU
HIaXapHUHT aXpajaMac KUCMUTa aiaaHn0, OOIIKapyBHUHT XaB()CU3NUIMHN TabMuHIarad. Kymonmnap gaspu
MaJIaHUH KaTiaMJIapu CakjIaHTaH IIaxap TUOHAArd €AropiMKIapHUHT JIesApid Oapyacd JIEBOpP Ba XaHIAK
OunaH ypa® onmHraH. Xarro, KHYHK KUIUIOK EKU Kaba Mynodaacura Xxam >Kuiaaui 3pTrOOp Oepriuo,
0ab3u XoJuapa yIapHUHT MyI0o¢aa HHIIOOTIApH MaXapHUKU OWJIaH JesIpJI TeHTIIAIa/Iu.

Vpra Ocuéna nactnabku mynodaa unmoornapy JKary6uit TypkMaHHCTOHAArH ['€okcypaa dHEOIHT
naBpuja mano Oymamu. lllumonuii bakrpust xyayauma sca gactiad cyHrTH OpoH3a JaBpura TETHIILIH
Comoyin  MafiaHusATHAA MyjAodaa HMHIIOOTIApHIa 3ra HIK [Iaxap Ky3aTwiagu. AXaMOHHMWNap NIaBpu
énropauknapuaa XaM KyNKHUCMIIM 1Iaxap, YHUHT Mynodaa JeBopiapu Ba XaTTo, 0ab3W miaxapiap XaHAaK
OwtaH ypal ONMHraHIMTH Kai sTwiras [2, 208-227].

Acocuii kucMm. [lumonuit BakTpussHUHT KyIIOH JaBpu Myaodaa MHIIOOTIAPUHU TaAKUK ITUIn XX
acp OupuHuM sipMunaH OonutanraH 0ymmuO, M.E.Maccon Oomumnurugarn TepMu3 apXeoJOruK KOMIIEKC
SKCHETUIMACH TOMOHIIAH Dcku TepMu3 ENrOpAUTHHUHT TYPIH KHCMIIapHIa oau0 OOpHIIraH TaJKUKOTIapH
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JAaBOMHIA aHUKJIAHTAaH aiipuM Mynodaa MHIIOOJApH HciIoMrada €ku (eoman maBpradya OynraH mgaBpiapra
TETHIILIN SKaHINTH TabKuaIanagu [14, 123-153].

[umonuit BakTpUsHUHT KyLIIOHJIAp NaBpu EATOPIUKIAPHHUHT MyJo(haa MHIIOOTIAPUHU YPraHWII
Oopacunaru xevinnaru tagkukotiap JL.U. Ansbaym Homu Oupnan 6ornuk 0ynuO, HansBap3uHTena, 3aprena,
Xaiintobonrena, XaipaOonrena kabuW KyIIOHJAp [MaBpH MaJaHU KaTiiaMilapy CakJIaHTaH [Iaxap-
KarbaJlapHA TAIKHUK 3THO, ENrOpiuKIapHUHT Mynodaa WHIIOOTIAPU XaKHaa JacTIa0Kd MabIyMOTIApHH
Oepanu [16, 7-61]. Aiinukca, JlanpBap3uHTena Mmynodaa aeBopuia oiaud OopraH KasulliMa HIILTApH
HaTIKacuaa maxapauHar Oyaén stunumy mut.as 1I-11 acp, maxpucton Mmynodaa I€BOPHHUHT KyPIITUIIIHHA
MuMIL.aB | acpra TerummIIM SKaHIUTH XaKuaa XyjocanapHu Oepaau [18, 61-62]. by aca ma3kyp éaropaukiapaa
Oynmaguran Kenakarjard TaAKUKOTJIapra 3aMUH SpaTHOrMHA KOJNMad, KEHHHIM KaszulIMalapa acoCHi
TaKKOCJIAIll MyMKUH OYJraH WIMUHN HaTHKanap 0ynnd Komau.

Xaiipabonrenana taakukor onud Oopranm B.J[.JKykoB xam €aropmuk xakpuma yMyMHH MablIyMOT
O0epub, ENropAMKHUHT Myzodaa HHIIOOTIApUTa XaM KUCKada TYXTanuO, NeBOpPHUHT Oamanamurd 10
MeTpraya, KaJWMHJIMTH 8 MeTprada OOpHIIM, JeBOpAaH OHMPO3 ONMHIa YUKKAH Ba JACBOpAaH OHpO3
Oananapok Oyiran Oypskiap 6opsurd Kaia stunaau[ 11, 177-179].

Coget maBpuma Kymonnap gaBpu mynodaa mHmoomtapuau ypranumga K.CoOHpoB TagKUKOTIApH
MyXuM YpuH srauiaiaun. Taakukoruu, 3aprena, Xaipaboarena, Xauroboarena Ba Mup3akyirtena Mmyaodaa
WHIIOOTNapuAa Kasumma unuiapu onud 6opud, lumonuit baktpusaunar Ocku Tepmus, lamBap3utemna,
Kapaborrena, Illaxpunay, Kyxna-xampa, fBon, Kailikyoommox; Xanyomit bakpusHuHar OwMmImuTemna,
axpubony, Alixonym, dunbapxun, Cypxkytan kabu éaropnukiapu Kuécuii ypanmnunamu. JKymiaaas,
3aprena xamaa Xaiipaboarena myaodaa IeBoplapuiari Ka3ulliMallapy acocuia Xap UKKanacu XaM MUILaB.
| - mun. IV acpmapun kampab ONyBUM TYpPT KypHiHil jgaBpura axparumamn. Ly Guman Gupra, Ypra
OCHEHMHT KaJIMMIH JIaBpH Myao¢aa MHIIOOTIAPHHU TaXJIMJ KWIHO, Y4 THUITa aXpaTWIagd Xamjaa MHILaB
I acpmap - mun. IV acp mymodaa HMHIIOOTIapHUHM YYMHYM (aiimaHMa Hyiaak, MycTaxkamM OypK Ba
HIMHAKJIapHra sra Myodaa nesopu) tunra kupuraau[ 1, 11-16].

L]

T
O189¢ T

R
“SE B8 .
3aprena éAropJIMru IAXpUCTOHUAATH Oyp:KiIapH Kuratena énropauru Oypxaapu
(makoaa myanaudgm 2023). (IMMyrayenkosa 1979).

MaioHYa1a Xapakar KHUJTYBUHIIApHIHT
JanBap3uHTena Mynodaa WHIIOOTIapuIa XaMKOpJIMK/Aa VK Y3WIIM MyMKUH. Maskyp
JLU.AnpbayM  TOMOHMIAH  amajira  OIIMPHJITaH tauiap acocupa Jlanmeap3unTtena Mynodaa
nactinabKu  TamKUKOTIapaan cyar, 1970-iwmapumga JIEBOPH  TaxXJTWI  KWIMHHO,  MIAXpUCTOH
I'.A.IlyrauenkoBa xamaa O.B.PTBenaazenap ToMoHUIaH JICBOPUHUHT OWUPHWHYM Kypwidm pgaspaa I-
KeHralTupwiran  TapTuOna  JaBOM  STTHUPWIIU. TUTITA KHPUTHITUO, Byrok Kymron
Apxeonmoruk Kasummaiap opkanu JlamBap3uHTemna XYKMIIOpJapy JaBpuaa AEBOP KydauTupmino,
MaxXpUCTOHU XaMmza apKu-abjo KUCMHHUHT Myzaodaa Ma3Kyp JnaBpma 3ca  gesop  ll-tunra

Vpranmmm6, LHumonuii Ba XanyOuit baxrtpusimaru KUPUTHIMIIN Kai sTwianu [4, 12-32].

0oIlIKa IMIaxap-KaTbalapHUHT MyA0¢aa WHIIOOTIAPUHH
TaXJWJI KWITaH XoJiga Mynodaa HHIIOOTIApH WKKU
TANTa  axpartwiagu: [) neBop Ba  MHUHOpaTapHUHT
MOHOJIMT IIAKIAa KypwinO, Kaaba MyaodaacH acocaH
IEBOp Temacuaard Hyimak Ba Oypykmard MangoHIaH
TypuO XHWMOsUIaHTaH, OyHJAa Kaba XUMOSYHIAPHHU
EruHrapumnuKaal  (GakaTruHa €rod  TycuHiap Emnub
Typrad Oynuinu mMymkuH; II) meBop numma VK OTHII
TaJICPESICMHUHT OYJIUINY Ba ITMHAKIIAD OPKAIH YK OTHII
MyMKUHIIUTH, JEBOpP yCTH OwiaH Oypikiapaaru
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0 M JAnnbap:xun é1ropJauru maxpucToOHUIAru
JanBap3nHTena ¢AropJury MaxXpUuCTOHUAATH OypiK Oypaxnap (B.C.Jloaropykos 1984)
(I'.A.IlyrayenxoBa 1978).

Kamnuprena é&nropnurumard TaaKUKOTIAp KYIIOHJAp JaBpu Myaodaa HWHIIOOTIAPHUHU TaIKUK
STUIITHUHT SHTA OOCKWYMHH O0muIad Oepu Ba WIK MapTa KYIIOHJIAp JaBPH MaJaHUN KaTlIaMiIapu MaBxKy/l
KalrbaHu OyTyHIIAl 0YMO YpraHWIra WUMKOHHAT spaTwiau. XycycaH, 1980-immmapmgan to 2012-Hinnraga
D.B.PrBenanze Oomumnurugard OUp TypyX MaxaIMid XaMmIa XOpWXKHH apXeojior Ba apXUTEKTOP
(C.bonenos, Jx.Unescos, K.llleiiko, H./IBypeuenckas, JI.Pycanos, C.Kypbanos, .A3umoB, A.l'opuH Ba
0.K.) TamKuKOTYIIap ToMOoHHUMaH Kammuprena Mynodaa WHIIOOTIApH TaAKHK STHO, y acocHIa aHTHK JaBp
XycycaH, KynoHiaap naBpu GopTudukauscuan ound oepuiira xapakar KuiuHau [ 13, 32-35].

Ocku Tepmuznga onub Oopunran kevimaru Taakukoriap IILIMumaes Gomnrumnurumarua V36ekucron-
®panuys, Y36ekucron-Menaunus, Y36exkucTon-sInonus kabu Xankapo SKCIeMIUAIAPHHIHT YPHH GeKHEc
xucobnanaau. byanan tamkapu, 1. I1unaes, I1.Jlepumm, XK. Xoym, [II.Paxmonos, T.Mamarmycaes, M.I enwH,
b.TonHen kabu TaAKUKOTYWIAD aiiHaH OJCkM TEPMU3HUHT TYypJid JaBpiiapura Teruuum wmynodaa
WHIIOOTJAPUHN  YPraHull, TaxJWia OSTHII, UIIaXapHUHI afpuM KHUCMJIapura TeTHMIUM MyzAodaa
WHIIOOTJIAPUHUHT PEKOHCTPYKUMSICUra OaFWIIaHraH TaJKUKOTIapHH onubd Oopuman. Hartmxana, xyno
KaTmamid Jcku TepMU3HUHT KyIIOHJAp JaBpujaaru myzaodaa MHOIOOTNIapu Oopacuaa OMp KaH4Ya WIMHIMA
HaTwxanap Kynra kaputwinn[7;18;19;20;21;22].

Kymonnap naspu maxapcosnuruga Mynohaa HHIIOOTIAPUHUHT OMHOKOPJIMIMHU MKKH Typra OYJIuin
MyMKHH: 1) Kypuin 2) Kaiita Kypuin Ba mycraxkamuaml. Cababu, KylnioHiap AaBpH MaJaHui KaTiaMmiIapura
9ra MIaxapJIapHUHT acoCHUil KUCMHU aBBaNpOK OyHEA STWiTaH OYiamO, KyHIOHIAp JIaBpua dca MabiIyM
Y3rapTUpHIL Ba KaliTa KypHIll €KM KeHIalUIIapH OOIIaH KeUnprad EAropiuKiIapra TyFpy Kelaam.

Iy ©unan Oumpra, Kymonnap naspu mynodaa HMHIIOOTIAPUHHMHI aCOCHH XYCYCHSITIapHHH KYpHO
yuKaaurad OyJicak, maxap TUMUAArd aropiivkiapaa My1ohaaHuHr KyHHIarn acoCuil TapKUOUH KUCMIIapHU
axpaTtud onum MyMKHH. Bynap:

a) Mmyznodaa neBopiaapu — oup ki UKKUTa (TPOTEHXHU3Ma);

0) XaH/aKIap — apKU-abJIo Ba MAXPUCTOH MyAodaacuaari Xanaakiap;

B) Mmynodaa Mmunopa(0yp:x)iaapu — TYFpu TYpTOypUaK, KBaapaT, aidjaaHa KU OBaJI IAKJ;

I') HIKHAKJIap.

Mynodaa Oypxkinapu MyxuM Myzaodaa 3JeMEHTH XucoOJaHuO, JeBop OwiaH OMp BaKTHUHT Y3uja
mavgo Oymamu. Bypkmap macTial aiylaHa mrakimaa MaBXyn OYimO, KEHWHYAUK TYFPU TYPTOypUaKIIH,
KBaJpaT, pUM aiijlaHa IIaKijga KeHI TapkajiraH. bypikiap mabiiym Macodanarn Mynodaa UIUTApUHU 0JIM0
0OpHUIl UMKOHUSITUHH SIpaTajyd Ba OJJIWHIA, MKKM €H TOMOHTa, ACBOPHMHI NMACTTH KUCMHHHM MyXodasa
sTumra Xu3mat Kunaau [1, 14].

Baktpus xyaynuaaru nactinaOku Oypikiap sSpuM OBajll Xamza TYFpH TYpTOypuak makijga Jdammu 1,
Hamrnu 3 ma ky3atuinand. Kagumru maxapco3(mOJMOpKETHK)Iap TapTuoura Kypa, OypkiapaaH Oupura
JOyUIMaH XyXyM KWITaHJa, KYIIHA Oypkaaruiap €BHH OeMaioNl YKKa TYTHIIUIApHTa UMKOH OYIWIIM y4yH,
YIIAPHUHT Opacy KaMOH VKU yuu0 Gopaaurad MacodaaaH omMaciury to3umM oyran [12, 105-126].

Munoan assanru I acp - munonuii IV acpnapna Ypra Ocué Xyayauma Ty3WIHIIE TYpTOypUaKk,
¥3apo Macodacu 17-22 MeTpnuk Oypx)(MUHOpa)Iap KEHr TapkairaH. bupok, 3aprenamaru Oypskiap oBaj
maknmuaa 0yiub, MUHOpaJapHUHT ¥3apo macodacu 34 merpra etaau| 1, 17]. ByHman Tamkapu, sipuM aiiaHa
makngara Oypxknap lumonnii bakrpusnarun Tenau-mox, XKanyouit bakrpusinaru bakrpa, Kyxna-Macxkun,
YKura-tena €aropnuknapuna xamaa Kodymnan 15 km y3okmuka xoitnamran (KoOyn-Kanuc MmuHTakacuna)
Caka Kampaculia XaM SIpUM aiijlaHa HIakauaaru Oypxuiap Kysatwinaad. Iannxapanarn Cupkanga TyFpu
TypTOypuak MuHOpanap 6ynranma, Cupcyx EAropiaurnuaa dca sipuM aijaHa makJIuaara Oypxiap
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aHWKIaHrad. Slpum aiigana Oypskiaap OpoH xamaa Meconortamusi Earopiaukiapuia XaMm ydpauiu.
TamkukoTnapga DJpod, Pum xamma Ypra Ocuémard aiilaHa MmaKigard MHHOPAnap YpTacunaru
OOFNMKJIMKIIAp Macanacu Oup Heda 60p KyTapuiaran 6ynub, Typiau ¢apasnap OWIAUpUITaH Ba yiaap opacuaa
aitpumiapn Ypra Ocné MHHOpPAIapUHMHT XPOHOJIOTHSCHHHI aHUKJIAITa Xapakat Kuuaras [10, 81-82].

Tapkukornapaa berpam EaropiaurnHUHT 2-KBapTajduaaH Ka3WwiraH KarbafaH TYFPUTYPTOypUax
LIAKJAard MHUHOpPA aijlaHa IIaKira KEITUPWITaHW AaHWKJIAHTaH. YHUHT JAEBOPHUHHMHI acoCH TOLINAH
KyTapuiran OYnuO, IOKOpM KHCMH MaxcajaH KyTapuwiraH Ba OYp»KHHUHT AWaMeTpH 5,7 M, cakjIaHraH
Oamanmmurn 4 merprada xucoOmanaaw. llly Owmman Oumpra, Oyp>XITapHHHT WYKH KaMepacH >KOMamraH
WKKWHYM KaBaTH OOpJIMTM TaxMWUH KuinHagu. Tagkuxkordnm P.l'mpimiMan TOMOHMAAH Ma3Kyp KYypPWIHIIHU
muntonuii 111 acp Ounan naspiamrupunrad[10, 82].

Tenau-mox EAropauruaard AacTIaOKu KypHIUII JaBpUra TEeTHIUIM MHHOpa(OypX)iap aiinaHa
maknga Oynu0, YHWHT y4aaH OuMp KUCMH IMaxap AeBOpHAaH 4WKHO Typran. MuHOpa Mapkasul TYFpu
TypTOypUak Imakigaru Maiimonra osra OymmO, 40x40cM xaxkmpaarn (MKKMHYM KypHJIMII JaBpUAa
38x38x14cMnuK) FUIITIApAAH TepuiaraH. VIKKMHYM KypWIMII JAaBpUAard y3rapuuulap HaTwXKacuia
Oypxiap Oypdakiapu aiJaHacMMOH OYynraH TYpTOypuYak makira aimaHanau. bupwHUm naBpma MuHOpa
neBopAad 1,5M 4mMKKaH OyJca, MKKWHHYN KyPHJIHII 1aBpUra Kenu6 2,5 M rada yukumu Ky3atuianuy [10, 18-
20].

[Iumonu-rapOuii bakTpust Xymynuaard 3HT HHpPWK Imaxapiapiaad Oupum Oynran JlamBapsmHTemna
YMYMHUH TYFpH TYpTOypUaK KypuHHINTA 3ra 0Ymm6, Mmynodaa qeBopu XaMma XaHaak ounad MyaodaaganraH.
Jlerop Oypkyap OwiaH mycraxkamianraH. lllaxap apku-abiio Xamja MAXpPUCTOH KUCMJIapuIaH uOopat
0ynuo, apKHU-2bJIOHUHT [IMMOJIU-FapOmii OypuarugaH Tamkapu ydra Oypuaru Oyprxiap Owian
Myxo¢azananrad. byHoaH Tamkapy, apKu-abJIOHMHI HUCOaTaH sXIIM MyxodaszalaHraH LIApKUM HEBOp
KHCMHUJIa OJITHTa OypiK, JKaHyOMi &eBOopJa 3Ca WKKHUTA OpaliuK Oypik MaBxyn OYiuO, rapOuil Kucmua
Oypxap anukmanmaran[4, 12-13]. 2021-2022 #iwutapaard TaakuKOTIapaa MIaXpUCTOH Mymodaa IeBOPH
xaMm 33 Ta Oypx OwiaH MycTaxKamJaHTaHJIWTH, LIAXPUCTOHHUHI ILIMMOJIMM [I€BOpAAardn MUHOPAJIapH
opacuaaru macoda ypraua 24-28 merp Macodanu, Fapouil XaMaa MapKuil JeBopaaru OypiKiap opacumaru
Macoda 38-40 METPHH TAIIKWIT STTaHIUTH aHUKJIaH]IH.

Kanyouit bakrpus xyaynuaa xoinammran JIunOapkuH EQropiaurd xaMm KBaJpaT TY3WIHIITa 3ra
KypuHHIIa Mynodaa neBopu OwnaH ypamraH Oynu0, Mymodaa HEBOPHHUHT OypdyakiIapHIard xamja
NIMMOJTU-IIIAPKUI XamJia jkaHyOui TOMOHJard MHUHOpaJlapHU XUcoOra oJMarasjia Xxap TypTTaja TOMOHHIA
12 tagan Tyrpu TYpTOypyak maxngard Oypk(MHHOpa) OWIIaH MycTaxKamJaHTaH. bypkiap opacuparu
Macoda yprava 17-20 meTpHH Tamkwui 3Taau[6, 58].

Kamnmprena maxprucTOHUHUHT My10(haa HHIIOOTIApH TaJKUK STHITaHAa axXpUCTOHHUHT IIUMOINAN
XaMJa MUMoIH-FapOuil TomMoHaaH xamu 11 Ta Oypk OmiaH mMyxodazanaHraHiurd aHukinanrad. lapkuit
TOMOHMIAH OypsJiap aHWKJIAHMaraH Oyiu0, TaOuMMi >Kapiaukiap OwiaH XuMOsUIaHraH. bypkiapaax
OMPUHMHT TY3WIHIIH aiijlaHa [akyia, KoJraHaapy 3ca TYFpu TYpTOypYaK makiaa Kypuiras [13, 43-44].

Yuuruszrena éaropauruaaru oyp:k (J.B.Houal
2007).
Kammuprena maxpucroHuaaru oypax
(E.A.Kypkmun 2018).

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 111

https://buxdu.uz



HISTORY

Munonnan aBBamru Il — mmmommii IV acpnapma OyHEN STWiTaH Mmaxap-KalrbaJdlapHUHT Mymodaa
Oyp>kJapuHU MKKH JaBpra Oymum mymkuH. JlacTimaOku maBpia acocaH, TYFpH TYpTOypuYak €Ku KBaapaT
makngaru Oypkiap ([JanBapsuntena, [unOapxkunrena, YuHrH3Tena) Kynpok Kypwiran Oyica, KEHHHTH
JaBpAa oBajl KM SpHM aiflaHa Makjaaru Oypxuap Kypwia OonvtanraH(3aprema, Temaw-mox, Kyxna-
Macxwun, Xura-rena). FOHOH-OakTpusa nmaBpuma OyHEN STHMO, KymIOHJIAp maBpuaa xaMm (oiimamannmia
Oynran maxap-Kampajapaa (arap KymuM4a Vy3rapunoiap KWianHMaraH Oyica) TyFpu TYpTOypdak EKu
KBaJpaT Iaki cakaaHuO KonuHagu. LllyHu anoxuaa Kai[ STHUII JTO3MMKH, MasKyp KMXATHH KYyIIOHJap
naBpura TeTHNDIM Oapua Enropiukiapra Taanykaun nae0 Oynmaiimu. bab3m xoutapma KYMTYHAINK
EnropauKnIapaaru yMyMUAINKAAH (GapKId paBUILA Y3Ura XOCIUKKA PHUOsS STHITaH X0JIaTiIap XaM HCTHUCHO
STUIMANIN.

Tagkukotnapaa Maskyp naBp (opTHHKaLusS TH3MMU WKKH Typra OYiauHraH OYiau0, GMpPHMHYHCH,
JJIMHUCTHK JIaBp aHbaHaapura 00opu0 TakajaauraH, sSXJIWT KypHIraH Kaiaba A€BOPIApH Xamaa Oyp KiIapHHU
¥3 nunra oiamd, Karba Myaodaadnnapy JeBOp TemacuIard YK oTHII Hynard xamaa Oypikiapaard skaHroBap
MaiiloHYagaH TypuO KarbaHH XUMOS KWIMIIM MYyMKHH OynraH. MKKHMHYMCH, KEHMHPOK LIaKJUTaHTaH
Mynodaa neBopuIa IIMHAKIApU Xamzaa EmwiraH OTUII rajepesulapd Xamzaa Oypikiapuaa 3ca YK OTHLI
kamepacu Oynran mynodaa tuzumu xucobOmanaam [13, 67]. bupuHum Typmarm mymodaa TH3UMHTA dTa
oynran éaropnukiapra Oiixonym, Kaii-KyOoza-mmoxHuHr nactinaOku myzpodaa neBopiapu, Kammuprena
KalTbaCHHUHT MAapKuii TomMoHuAan 160 metp Macodana aHukianraH mynodaa neBopu xamaa bakrpusra
yeragom xyayana Kampam-3axoxu-Mapon éaropauruHudr 10 MeTp KaquHIMKAArM XOM FUIIT Xamaa
naxcajiaH KyTapwiral JeBOPH MUCOJ KWIHO ONMUHraH. MKKMHYM Typra 3ca, KyIIOHJap JaBpura TeTrdInIH
Kym1ad €AropivMKIapHUHT Mynodaa MHIIOOTIapu Kuputunud, Aunbapxun, xurarrena, JanBap3uHTena,
Kymkanpa, 3aprema xamma Xaiipaboarema Earopnukiapu MasKyp Typhard myaodaa HWHIIOOTIApU
ndoananrad EAropauKiIap cupacura kuputiianu [ 13, 67-68].

Uy 6unan O6upra, [lumonuit bakrpust xyayanna mynodaa MHIIOOTIApH KypwuiraH BaKTaa OMpUHYU
Typra ouja OynraH xojja KeWHWHYANMK, aManra OLIMPWIraH KaWTa KypWiHIl Ba TabMHpPJAIl HIUIAPU
MoOaiiHUa UKKUHYY TUIOArd ong Mynodaa TU3UMHU LIAKIUIAHTaHU Ky3aTuianu. byHnaii typaarun mynodaa
MHIIOOTapura JlaibBap3uHTENa MIaXPUCTOHUHUHT My 10(haa IeBOPU MUCON KO onnHaum| 13, 68].

Xyaoca. Munoanan aBBairH | acpra Terunuim MajgaHuil Katiaamiiapaa KYynpoK ydpaianran OupuHYH
Typaarn Mynodaa mHmootiaapu mumi. | acpra xenmud bakrpus xyayaunpa nykonu6 kertamu. Kymonmap
JlaBpura TETHIIUIM IIaxap-Karbanap MynodaacHm HWKKWHYM Typra O] Myaodaa HWHIIOOTIapH OuIiaH
Myxoda3zananranu KysaTuwiaan. Munoauii 111 acp ypracu xamua IV acp Gommaa KymumimMk Earopiaukiapia
(3aprena, lanpBap3urena Ba OomIKagap) YK OTHII rajepescd Xama MHHOpPA MUUAArd YK OTHII KaMepacH
énunuO, ssHa OMPUHYM TypAard MOHOJIUT JEBOP LIAKIHM HIAKJUTaHAIH.
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BYXOPO KYIHIBEI'Y JIJEBOHXOHACH JA®TAPJIAPUHUHT TAXJIAJIN

Knuuee Oiibex A6dypacynoeuu,

Byxopo dasnam ynusepcumemu

Apxeonoeust 6a Byxopo mapuxu xagedpacu ooyenmu,
mapux panrapu doxmopu (DSC)
klichev_oybek@mail.ru

Annomauus. Maskyp maxonada byxopo amupnueu xywbecucu O0egoHxoHacuoa OpUMUILan
dapmapnap maxaunuea aroxuda mubop Kapamuieau. bupramuu manbanapea masmean xXon0d amupiux
XYKYMAmuHuHe, xam Xyoyo MavMmypaapu OuniaH, Xam OUNJIOMAmuK E3ummanapu xamo smub Oopuiean
oagpmaprapHune MasmMyHul 6a mapkubuil ocuxamiapu ypeanunou. Kywbeeu oOeeonxonacuoa Poccus
umnepusacu 6unran onub OOpurean XyKyMamiapapo MAakmyonap V4yH MAaxcyc uul 10pumyé musumu
WAKIGHEAHIUSY XaM YOy MAKOAA0d Y3 AKCUHU MONOU.

Kanum cyznap: xyuibeau, Mup3axona-u KaioH, Maxcyc Mup3axoud, OuniomMamus, yKaporux uiapu,
cuécutl azeHmMauK, oagmap, UUSMANCULO, YAKUPYE KOR03LApU, Maxcyc oapmaprap.

AHAJIM3 3AIIMCHBIX KHUT' KAHHEJSAPUU BYXAPCKOI'O KYIIBEI'

Annomayua. B oannoti cmamve 0coboe HUMAHUE YOenaemcs anaiu3y 3anUcCHbIX Kuue (0agpmapos),
Xpanawuxcsi 6 Kauyensipuu xowbecu byxapckoco smupama. OcHosvigasct Ha NepEOUCOYHUKU, OblLIU
uzyuenvl cooepoicamenvhvle U CMPYKMYPHble ACNEeKMbl 3aNUCHBIX KHUS, 8 KOMOpbIX QuKcuposanacs
nepenucka npasumenbCmed SMupama, Kaxk ¢ AOMUHUCMPAMOPamMy meppumopuu, max u OuniomMamu4eckas
KoppecnoHOenyus. B smoil cmamve maxowce 0vi10 ompasiceno @Gopmuposanue cneyudanrbHol CuUcmembl
PAccMOmMpenus: MeHCnpasumenbCmeeHHblX Nucem, Omnpasisaemvlx co cmopoHsl Poccuiickoil umnepuu 6
Kanyenapuio Kyuibeau

Kniouesvie cnosa: xywibecu, Mup3axana-u-KaioH, OUNIOMAMUS, 2PANCOAHCKUe Oend, CneyuanrbHas
MUP3axaua, NOIUMuU4ecKoe a2enmcmeo, 0agmapul, KOMIEKYusl, KOPPeCnoHOeHYus, Cneyuanbhvle 3anucHvle
KHUJICKU.

ANALYSIS OF CHANCERY BOOKS BUKHARA KUSHBEGI

Abstract. In this article, special attention is paid to the analysis of notebooks (daftars) kept in the
office of the kushbegi of the Bukhara Emirate. Based on the primary sources, the substantive and structural
aspects of the notebooks were studied, which recorded the correspondence of the emirate's government, both
with the administrators of the territory, and diplomatic correspondence. This article also reflected the
formation of a special system for reviewing intergovernmental letters sent by the Russian Empire to the
office of Kushbegi.

Keywords: kushbegi, mirzakhana-i-kalon, diplomacy, civil affairs, special mirzakhana, political
agency, notebooks, collection, correspondence, special notebooks.

Kupum. V36exkucTon Mumii apxuBUJla CakJaHAaETraH XyXOKaTJIapHU TaAKWK ATHUII HaTWXKacujaa,
Kym0Oeru eBOHXOHACH/IA IOPUTHITAH AadTapiap MaBKyUINTH XaM aHUKJTaHIH. Vrrusra skun nadTapiaapHu
VpraHuill HaTmwKacuaa Kymoern JeBOHXOHACHHUHT WIUIAIT TapTUOM Ba (HaolMAT HyHAIMIUIAPH TYFpPHUCUIA
MYXHM MabJIyMOTJIapra 3ra OYIUI MyMKHH.

JIcBOHXOHa XOIMMIIAPH TOMOHHJAH COXa Ba WYHAIUILIApra aXpaTHIMO IOPUTHITaH yuIOy
nadTapiapHu KyHuaard rypyxJjapra axparuil MyMKHH.

1.Bom kymbern Tacappyduaara MUp3axoHa-¥ KaJloH gadrapiapu.

2.10xopu kymdern Ba Poccusi UMIEpaTOPUHUHT CHECHH areHTIWTH ypTaculIard MyHocabatTiapra
noup €3uImmManap OWIaH NIyFyJIaHyBYM MaxCyc MUp3axoHa Aadrapiapu.

Mupszaxona-u kanon oagpmaprapu. bynap aMupiIuK XyKyMaTH HOMHra MaxaJUIHid MabMypiapjaH,
IIYHUHTJEK, YeTJaH KeJraH MaKTyOllap Ba YNApHUHT MXKPOCH TYFPHCHIATd MabIyMOTJIAPHHM KAl ATHII
YUYH IOpUTHITAH nadrapiap.
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Maxcyc mupsaxona oa¢mapnapu. By Ttypmarn padTapmap aMupiIMK XyKymatu Ba  Poccus
UMITEPATOPUHUHT CHECHH areHTINIH ypTacHaard MyHocabaTiaapra JOMp MakTyO Ba Mypo’KaaTIapHH Kana
KWJIMII XYXOKaTH XUCOOIaHaIu.

Metonsapu. Mup3axoHa-u KanoH aadTaplapuHU YpraHUII yIapHU TypyxJjapra axparud TaaKuk
STHUII MyMKUHIATHHE KypcaTan. Lllynaan xenn6 unkud, OupuH4IM TypyX Aadraprapura 6eBocUTa aMUPIUK
XyKyMaTé TOMOHHJIaH IOpUTIWITaH 0o nadrapiapHi KHPUTHII MyMKHH. YIap KyHugaruiapaad noopar.

1. Kabyn kunuHran MakTyOiap Ba yIapHUHT WKPOCHHHU Kaiin 3Tyl gadtapu;

2. MaxTy0iap mKpocH TabMUHIIAHTaHWHN Kaiig Kb 6oputr gadrapwy;

3. KyHartunaauran XaTapHU Kaiin Kuair gadrapu;

4. Byxopo aMHpiIUrd TOMOHHWJAH MIaxcjapra TaKAUM STWITaH Hyn yunra (mpoe3gHoi Ouier)iapHu
Kaia oTum gadrapu.

Mup3axoHa-u KaJOHIa IOPUTHITAH MKKWHYHM TYpyX AadTapiapra 3ca CHECHH areHTINK Ba aMUPIIHK
XYKyMaTH YpTacuJaru MacallalapHd ¥3 Wuura oiraH Oom nadrapnap kupanu. by nadrapnap kymoOeru
Xy3ypUAarn Maxcyc Mup3axoHa aadTapiapu ydyH acoc BasudacuHM OaxkapraH. Ynapra KyHumaruiap
KHpaIH:

1. Cuécmii areHTIMK TOMOHHWAAH KYyIMIOETH AEBOHXOHACHTA HYJUTaHTaH MaKTYOJAapHHM Kaix KW
nadrapu; 2. Byxopo KymOerucu AeBOHXOHACHra WyJUTaHTaH MakTyO (KOppecIOHJICHLUS )IapHu pyixaTra
omumr nadrapy; 3. Byxopo amMupiuru Xykymatd JIeBOHXOHacHaa (yKapoJMK HIUIapH Macajacura JIoup
XyXOoKaTiHapHu Kain kwaub Oopum nmadrapw; 4. Kap3 mabnmarmapuHUHT YHAMPWIMIIHHA KA OSTHII
nadrapu; 5. CaBAo-UKTHCOAMI MyHOcadatiapra JOUp MakTyOJlapHU pyiixarra oium gadrapu; 6. Cuécuit
areHTJIUK TOMOHHJIAH I000PHIITaH YaKUPyB KOFO3IApUHU KAl 3THII AadTapH.

By madrapnapaa Poccus-byxopo MmyHOcabaTIapuHHUHT Jespian 6apda Macajaiapura Joup MakTyOmap
Ba YJIAPHUHT KyIIOerw JIEBOHXOHACHA pYy#WxaTra OJWHUINK, MakKTyOJapAard MmacajlaHdu Xajd 3THII EKu
aMHPJIMK XyKyMaTH BaKWLIADUHUHT MyHOca0aTh OWiiaH OOFIIMK MabiIyMoTiaap €3ub GopuiraH.

Tankukor HaTwkanapu. llynamaii madrapmapman Oupu Oy byxopo KymOern neBOHXOHACHTa
Hymiadrad MakTyO (KOppeCTOHACHINA)NapHH pyiixaTtra onum aadrapuaup. Cuécuii areHTIIMK TOMOHUIaH
ro0opuiIral MakTyOIapHu pyiixarra ojuin gadrapyu cUECUil areHTIIMK TOMOHHJIAaH I000PHIITaH MaKTyOHHHT
mapmub pakamu — [pakamxou 60 HaBOaT] — (Cusi b s &), kabyn canacu — [Tapuxu omamanu xat] — (&b
ba ), yHEHT onuuxona makmybunune pakamu — [pakaMu XaTXOM a3 2JIYMXoHa MuoManaru]| — (s ba &8
S sl Alial) Sl) xamma xam masmynu — [Masmynn xat] — (b3 Osedas ) kaOu GaHUTAPIAH TAIIKKI
tomrad[1].

ApxuB XyJXOKaTIapUHU —TaxJIHJI OTHIN SkapaéHuaa CHECHH areHTIMK TOMOHMAAH KyIIOerH
JCBOHXOHACHra HYJJIaHTaH MaKkTyONapHU Kaia STHI JadTapMHUHT WKKUHYM MIAKIH XaM MaBKyIJIHTH
aHuKIaHay (kapasr: 1-xamasan)[2].

1-xagBaJ.
Byxopo kymoberu 1eBOHXOHACUTA HYJIJIAHTaH
MaKTy0 (KoppecnoHAeHIMA)JIAPHH pyiixaTra oaum gagrapu
Ne Bpems OTHomeHue Coaepxanne IIpumeuanne
o mo NMOCTYIVICHUSA Honutuyeck.
PAAKY ATreHTCTBa

Maskyp madrapnapau Ypranum [Ipumeuanue — w3oxjap OaHAMIa MakTyOJard MacalaHWHT Xall
STUIHIN €KH SKYHJIAHUIIHA OWIAH OOFJINK MAabIyMOTIap €3WITAHINTHHA KypcaTan. YOy MabIyMOTiIap
MaKTYOHHMHT W)XPOCH, KauOH Ba KaHAal XoJjaTAa TabMHUHJAHTAHJIWTHHM aHriaragd. by Oanama MakTyO
Ma3MyHHJIaH Kenub 4YuMKKaH xoiaa, "oascapunou”, "xabap wumumou", "kypcamma Oepunou”, "bexnapea
meauwiau menespammanu Kypcamma oepunou’”, "oaxcapunou /mup3oxonaza yvjioH Kuauw y4yu odopunou/”,
"mecuununuK 103acudan mup3axonazea oopurou”, "xyscocam socamnanmacuea Kyuuod yuunou”, "uwnune
dasom smunumiuea 3apypam ce3uamaiou” xabu xxymajap KaiJ STHITaH.

Iy Owmnman Oupra, ymOy OaHmga MakTyO MXXpOCH Ka4doH (caHa, OW, WHJI) SKYHJIQHTAHIIUTH XaM
kypcatwirad. OukpuMuzda, xap OMp KUPYBUM MaKTyOHHHI MKPOCH KaHAad SKyHJaHTaHd Ba Oy TyFpuia
Kalich padTapnapia MablIyMOTJIAp MaBXYIJIUTH JEBOHXOHAa XOAMMJIApH TOMOHHIAH €3M0 KyHuiaraH.
Macanan "Hcnon 5 smeaps 1914 o. Ne403 cmp xonp xuuea Ne6 sza Ne 224 — Cuécuii areHTIUKHUHT
mypoxaatd 1914 #imn 5 suBapma Ned403 pakamiu KypcaTMa OpKajdM amajira Omupmirad xamaa 0y Ne6
pakamiu gagrapauHTr 224-caxudacuaa Kaiia stunrad. Jemak, Kymoern JeBOHXOHACH 1A Xy OKaT IOPUTHIIIA
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¢doitnananuiarad gadTapiaap TYFPH Ba Y3apo OOFIMK XO0Jiga TYJIAMPUITraH. ByXopo aMUpiIurd XyKyMaTH
JICBOHXOHACU 1A (PYKAPOJIMK UIIIAPH Macallacura JOUp XyKKaTIapHH pyiHxaTra onui qagrapu XaMm MaBiky/l
0ynu0, Oy Typmaru nadrapna MakTyOHHM KaOyJl KWJIMHHUII CaHACH XWXKPUW Ba MUJIOIUN WK XMCOOMIA KAl
9TH6 Gopunap 31u. (Kapasr: 2.-xaasan)[3].

2-KaaBaJl.
Byxopo aMHpJIMIH XyKyMaTH 1eBOHXOHACHAA QYKAPOJIMK MILIAPH Macajlacura J0up
XYAGKATJIAPHA Kaiix Kuiaum gagrapu

Z I'ox, Mecsa 1 uyncsI0 NeNo KPATKOE Bpemsa

= OTHOIIIEe COJAEPKAHUE MCTOJIHEHUST U

= Cuuciaenmne HMi BEYMAT NeNe q:)(
: MycyJbM. Pycckoe IoauTn HCXOASAIIATO 2
= 4ecKoro AKypHaJa. si
% 1335r. 1916 T. AreHTCcTBa

Myxappam OkTs10pB

Hadrapna MakTy0 MaTHM KUCKa Xonfa €3wiraH. TaJKMKOT HaTWKacuIa OIy Hapca aéH OYIIWKH,
ylapJiaH acocaH (yKapoJIMK WMIIapu OWJIaH OOFJIMK MabiyMOTJIap YpWH SrajuiaraH. MakTyOHHHT CUECHIA
areHTJIMK JCBOHXOHACHJA pyWXaTiaH yTraH pakamu xaMm JadTapaard skaaBain OaHiapuia KaJ STHIAIH.
HadTap >kaIBaTMHUHT CYHITH OaHIM 3ca MakTyO ¥KPOCH aMalra OUIMPHITaH MyAaT TYFPHCHIA MabIyMOT
Oepanu. byHnait madrapmap kymOern neBoHXOHAacWMra Kenwb TyImIraH MakTyOmap, yimapja KyTapuiraH
Macajanap ro3acuiaH OWIAUPHITaH AACcTIa0KK Myloxasauap OOl KMpUM KHTOOJIapHIa KAl STHITaHUHU
KypcaTaau.

JleBOHXOHa/1a HKTHCOIMI Macaianapra ouJ Oup Heda Homzaru gadrapiap XaM IpUTWIap 3ad. Yiap
Kyiugarunapaad noopar:

1.Kap3 wmaOnarnmapuHu YHAMPHIO Ma3MyHHJIAaTM MakTyOlapHH pyixatra onum ngadrapw; 2.
Kapznopnapuu andasut Taprudaa pyiixarra onui nadrapu.

Kap3 mabnarnapuHu yHAUPHUII Ma3MyHHJATH MaKTyOJIapHH Kal KHIIUII Y9yH KYIIOerH IeBOHXOHACH
TapKHOWra KUPYBYM MaxCyC MHUpP3axOHaja anoxuaa nadrap ropuTHiaad. Mup3axoHa-d KaJOHHHHT OOII
nadrapugaH pyWxatmaH YTraH MakTyOdap Mup3axoHara poOopwiaad. Mups3axoHana MaxkTyOJIapHUHT
Ma3MyHHU/IaH KelH0 YMKKaH XOoJjia yiap MaBkyx nadrapiapia kaia otud O6opunanu. XKXymnanan, maxcyc-
MHUp3ax0OHa/la CHECHI areHTIMK TOMOHHMJAH Kap3 MaOiariapuHU YHIMPUII Macajlallapura OWJl XaTJIapHH
pyiixarra onum gadtapu roputiiaran (kapasr: 3-xkansan). adgrap maktyO KaOysl KMJIMHIAaH caHa, Oi Ba
i, cuécnil areHTVIMK MaKTyOMHWHI pakaMH, Kap3 Macajlacuaard JabBorap Ba >KaBOOTApPHHHI HCMH,
mapudu Ba san MaH3WUIAPH, Kap3 MUKIOPH XaM/a MaKTy0 MKPOCHHHUHT SIKYHJIAraHJIUK Oelrucu (SbHH
caHa, O Ba uian) kabu OaHuIapaH Tamkui Torran[4].

3-KaaBaJ.
Cuécuii areHTINK TOMOHMIAH Kap3 Ma0JIaFJapuHi YHIUPHII
Macajajapura ouja XaTJapHu Kaia 3Tui gadprapu
Ne mo OTtHomeHnue OAMMUIINA n AAIPEC Cymma ucka IIpumeua
NMOPAJKY. Hoautuu. HHe
ATeHTCT. HUCTHA OTBETYUKA Pyo. | K. (Bpems
NeNe OKOHY.)

Kap3 macanacura noup MakTy0 WKKaia JCBOHXOHaJa KHPUM OYNraHAaH CYHT, MHUp3anap XaTnaa
KEJATHPHWITraH Kap310p IIAXCIapHUHT UCMH Iapu(uHU Kap3aopiiapHu pyiixartra onum padtapura anupoo
TapTHOuaa €3raniap. TaJKMKOT jkapaéHuAa Kap3AopjapHU pyixaTra oyivil dadTaApUHUHT WUKKH IHAKJIIa
Tal€piaHraH HaMyHajapyd MaBXyIUIMTH aHUKIaHau (KapaHr: 4-kazBai). YJApHHHT OMpU THUIOrpaduK
mrakiaa 6yica, MKKMHYMCH KyJI€3Ma MaKiuaa Ty3uiraH.

Uxku padrapHUHT ¥3apo QapKiu KuxamiapuiaH siHa Oupu Oy madTap KaIBaIMHUHT CYHITH OaH[
caprmaBxacu xucobOmanaau. [ladrapuunr ymoOy OaHmuma Kap3HH YAWPHUII Macajacura JIOUp Mypo)kaat
HaTIWXacula OYWIraH WHFMaXuia(Aeno)pakaMu KypcaTwiarad. YOy nadTapHuHr Oomika madrapiapraH

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 116
https://buxdu.uz



HISTORY

dhapku xuxaTiapumgan oupu dca, madrap OaHmIapUIa MAaKTYOHHHT HOMH OWJIaH FOPUTHITAH HHUFMaXKUJII
HOMHU &3wiranuaup. by sca xap Oup Kkap3 Macajacura JoUp MypokaaT y4yH JCBOHXOHAJa aloxuja

WUFMa)KWIIJT OYMIITAHWHY aHTIaTaau[S].

4 — skanBadl.
Kap3anop ¢yxapoaapuu anugoo rapruduaa pyiixarra oaum gagrapu
a) waxn (munoepagusaoa mauépianeam)

OAMUIIUA n OTtHomeHue o AEJY NPUMEYAHUE

AJIPEC MommTn4eck.
OTBETYUKA AreHTCT.

6) wakn (kynoa wuzunean) [6]
Damunusn NojNe 1o oeny No 9en
u Aopec OmHoweHue
Omegemuuxos Honum.Azenmcm

Cuécuil areHTVIMK XaMfla KYIIOeTH AEBOHXOHAIApH ypracuia (ykapojiapra 4aKHpyB KOFO3IAPUHH
eTKa3MIll Macajalapura oua OynraH MakTyOJIapHH Kaiia sTuil padtapu XxaMm MaBxXKyq dau. bynpait Typmaru
nadraplapHUHT OMPHUHYMCH MHUpP3aXOHA-M KaJoOHIA IOPUTWITaH. YHAAa mapmub pakam — [pakamxou 00
Hap6at] — (Cus b W ), makmy6 Kabyn xununean eakm — [BakTu pacumanu xatxo] — (hd Ouw )y dg),
YaKUpPYB KOFO3HMHUHI Ma3MyHH, YOy MakTyOHUHI IDKPOCH HaTWXacuia HyJIlaHraH maxmyb eaxmu —
[BakTH sxaBo6HM Xat mrynaru] — (S o5 hd Gl e S8 5) kabu MabIyMOTIAp MaBKya[7].

Kymbern neBoHXOHacHIaH CYHI YaKUPyB KOFO3JIapu Macajacuaard MakTy0 Maxcyc Mup3axoHara
o0opunanu. Y epaa mMup3ajap YakUpyB KOFO3JapUHM ajOXHMIa YaKUPYB KOFO3JapH Ba IBJIOHJIAPHU Kahn
kwiuin pagrapura €3ramiap (kapasr:S-xkaasan). YmoOy aadTapaard MablyMOTIAPHH TaxJIAI KUJIHII
JKapa€HHU1a Kyiuaaruiap aHuKIaHIu:

1. TypkucToH reHepan-ryOepHaTOpIMIH XyAyIWAAard Myaccacaiap 4YakUpyB KOFO3JIapUHH CHUECHI
areHTJIMK BOCUTAacuaa aMUPIKK (yKaponapura eTkasumrad; 2. Mup3axonagaru nadrapaa CUECUN areHTINK
TOMOHHMJaH [OOOpHIITaH OyHIAll TypJard XyXKaTJapHHHT TapTuO pakamu Ba caHacu &3u0 Oopwiras.
lyHuHrIeK, MUp3axoHa XOAUMIIAPH YaKUPYB KOFO3J1apH Ba BJIOH MaTHJIApK OWiaH TaHUIINO YMKKaHIap;
3. XyxoKaT MaTHUA KYpcaTWIraH Iaxciap Ba YJIapHUHT SIIAl MaH3WUIapH Ba KaHJal Macaia 103acHuaH
Kalich Myaccacara YakKUpWiaaéTraHd TYFpUCHIArd MabIyMOTIApHU Y3 npadTapnapura Kaijg Kainio
Kyirannap; 4. Ym0y padTapia YaKMpWIyBYM IMAXCHUHT KAa4doH KeJHIIM KYpCaTWITaHIUTH OOuC,
MHUp3axoHaJap aMHUpJIMK (QyKapojapura 4YakupyB KOFO3JApUHMHI €TKA3WITaHJIMK CaHAaCHHU XaM &3m0
Kyiraumap[8].

S5-skaaBaJl.
YakupyB KOF03J1apH Ba YbJOHJIAPHM KaiiJ K Jadrapu
Bpemsa NeNe mecsim m HNmMmena, Kem
MOCTYNJIeHHUS 4HCII0 2 bamunum n BbI3BIBAET | = Bpems
OTHouenune OTHOIIEHUS S MECTOKUTEb csl = HCMOJHEH
IHonuTH4eckoro IHoauTH4eckor z CTBO " Kyaa? : ust
ATeHTCTBA 0 ATeHTCTBa 5 BbI3bIBAE€MbIX g
€ MOBECTKAMH WJIH < o
005IBJIEHUSIMHU

Bynnait typaaru nadrapHu TagKuk STUIN jKapaéHUna, aMupiuk (ykaponapunuHr fAurm Byxopona
KoWnamran cuécui areHTInkka, Yenak xank cynura, Kazammack, KykoH yesaumarm MupoBoil cynmiapra,
Kapku, Kykon Ba Mappnaru ye3a Cy/ulapura 4akMpuIraHd MabiyMm Oynau. AMMo nadrapra (ykaposiap
KaliCl Macayia 103acHJaH YaKupwiIa€TraHu Kain sTtunMarad. JladTap skagBaJMHUHT CYHITH OaHAMIAard
MabIyMOTIap MHUpP3axXOHa XOAMMIIAPDHHUHT YaKUPYB KOFO3JIapHHM HMMKOH Kajgap (Qykapora eTkasuiira
XapakaT KWITaHUHY KyPCaTIHy.

ApxUB XyXAOKaTIApUHUHI TaxJIWIM acocuia KyumOern JEeBOHXOHAacH TapKUOMIaru Maxcyc
MHUp3axoHa/ia aMUpIUK XyKymaTy Ba Poccust ummnepusicu ypracuaaru €3ummanapaa KyTapuirad Aespiiy Xap
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Oup Macajna ajloxyzaa MuFMa >KIIJ MIaKIUAa pacMUMIAIITHPUO OOpuiIraH, JIeraH Xyjocara KelIull MyMKHH.
Ymly xymoca [eBOHXOHa XyXOKaTjapyd oOpachaa Maxcyc HuFMa  KWIApHA pyHxatra  OJHII
nadTapIapuHUHT XaM MaBXYIJIMTUHYU TacAMKIAIU (KapaHr: 6-xagsai). Yiaapaa HUFMa sKAITHUHT TalIKHI
ATUIITAH CaHAaCH, KHCKaya HOMHM Ba sSIKyHJIaHTaH MyJJIaTi Kaia atunaau[9].

6-xanBad.
JdeBoHXoHamarn HUFMakuJa(1e/10)JIapHu Kaia Kuiaum gadgprapu

s Bpems nauatus nea, rog, | Kparkoe cogepxxanune NeNe Bpems
: 2 Mecsil M YU CJI0 e HoantHuec OKOHYAHUSA
: = Cuunciaenmume KOT'0 JieJ1 rof,
z = AreHTcTBa MecsIl 1
! MycybMm. Pycckoe

YHCI10

JeBoHXOHaAa HUFMa XKUAJAPHUHT TY3WIUIIN Ba YIApHUHT Maxcyc nadTapiapia pyixaTra OJTHHHUILN
KymOern NeBOHXOHACH XYXOKaTIapu OWJIaH WIUIAIIra aloxXyja dbTHOOp OwiaH €HmalIraHuIad aanoiar
Oepaan. AMUpIHK JIEBOHXOHACH (aojiWsTH Ba YHUHT E3WIIMaiapiard YpHH Macainacupa 0aéH STwiraH
¢duKpnap acocuaa Kyiugara xyjaocara KeJuil YPHHIHIHP.

XyJsoca. byxopo XyKyMard WYKM Ba TalllKu CHECAT IOPUTMIIAA JI€BOHXOHAJAp TAIIKWJI STUIITA
aoxuzaa 3pTHOOp Kapatanu. byxopou mapug BazopaTxoHacH TapkuOHWra KMpyBUU I€BOHXOHAJIAp aMUPIIUK
JaBiaT OOIMIKapyBH TH3WMHUJA Y3WTa XOC YpWHTa 3ra OynraHuHW Kypcartau. JleBOHXOHamap Ba ymap
¢daonuaTn OwnaH OOFIMK MacalalapHH YpraHulll HaTWXacuaa ymoy Myaccacaia MyXappup, MYHIIWH,
Mup3abomm, MUp30-u JadTapaop, MAp3a Xama TapKUMOH MUp3ajiap (HaolusaT FOPUTIaHA MabIyM OYIIIH.

Byxopou mapud BazoparxoHacu TapkuOWra KMPYBYM MaxCyC MHP3aXOHAHMHI TALIKWJI STHIUILN Ba
(aonHAT JOMPACHHUHT Y3UTa XOCIUTY aMUPIIMK XYKYMAaTHHHUHT JIaBlaTiapapo E3ummManapHu onub dopurra
aJoXmja YbTUOOP KapaTraHuIaH JajaojaT oOepasm.

ATABHETIIAP:

1. Vsbexucmon Munnuii apxusu (ketiuneu ypumnnapoa - Ysbexucmon MA), U-126-ghono, 1-pyiixam,
166-tuemascuno, 9-eapax.
2. Vsbexucmon MA, U-126-ono, 1-pyrixam, 144-tiuemarcuno, 344-eapax.
3. Vs6exucmon MA, H-126-¢pono, 1-pyiixam, 149-tiuemascund; H-126-¢pono, I[-pyiixam, 167-
tuemascund,; M-126-¢gpono, 1-pyixam, 147-tiuemadrcuno.
4. Vsbexucmon MA, U-126-¢ono, 1-pyiixam, 173-tiuemadxcuno, 2-sapax.
Vabexucmon MA, U-126-¢ono, 1-pyiixam, 171-ttuemasxcuno, 2-sapax.
Vabexucmon MA, U-126-¢pono, 1-pyrixam, 176-tiuemasxcuno, 52-eapax.
Vabexucmon MA, U-126-ono, 1-pyrixam, 179-ttuemacxcuno, 21-eapax.
Vabexucmon MA, H-126-¢ono, 1-pyrixam, 146-ttuemarcuno, 13-eapax.
Vabexucmon MA, U-126-¢ono, 1-pyrixam, 143-tiuemasxcuno, 47-eapak.
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UCHQUDUQ TUMANI YOSHLARINI IJTIMOIY-IQTISODIY QO‘LLAB-QUVVATLASH
YUZASIDAN AMALGA OSHIRILGAN CHORA-TADBIRLARNING
TARIXIY TAHLILI (2017-2024)

Toshpo ‘latov Mamadali Zayniddin o‘g‘li,
Navoiy davlat universiteti

“Tarix” kafedrasi tayanch doktoranti
mamadali.toshpulatov97@gmail.com

Annotatsiya. Ushbu magolada Uchqudug tumani yoshlarini qo ‘llab-quvvatlash, ularga oz
salohiyatini namoyon qilishlari uchun zarur sharoitlar yaratish, bo ‘sh vaqtlarini mazmunli tashkil etish
hamda ijtimoiy himoya qilish yuzasidan O ‘zbekiston Respublikasi hukumati tomonidan 2017-2024-yillar
mobaynida amalga oshirilgan chora-tadbirlar hamda ularning tahlili, samaradorlik ko ‘rsatkichlari,
erishilayotgan natijalar, hududda yoshlar siyosati yuzasidan vujudga kelayotgan muammolar hamda
ularning yechimlari yuzasidan fikr yuritilgan.

Kalit so‘zlar: yoshlar siyosati, ishsizlik, “Bandlik dasturi”, “Yoshlar daftari”, Yoshlar ishlari
agentligi.

UCTOPUYECKHM AHAJIM3 MEP 11O COHI/IAJIBHO:BKOHOMH‘IECKOFI
HNOIEP)KKE MOJIOJEKH YUKYTYKCKOI'O PAMOHA (2017-2024 rr.)

Annomayua. B oannoili cmamve paccMOmMpeHvl NpoSpamMMbl, peanusyemvie NnpagumenbCmeoMm
Pecnybonuxu Yzoexucman ¢ 2017-2024 2o0ax 6 konmekcme no00epiuHcKu MOL00E*CU YUKYOYKCKO20 patioHda,
CO30aHUSL  HeoOXO0OUMbIX YCAo8ull O/l NpOsAGleHUs e€é NomenHyuanld, cooetcmeus 3ppekmugHomy
UCNONIL3068AHUI0 C80000OH020 8pPEeMENU U COYUANbHOU 3aujumsl, UX AHAIU3, nokazamenu s¢hgexmusnocmu,
oocmuenymele pe3yibmamsl, npoonembl, 803HUKAIOWUE 8 PECUOHe 8 CEA3U C MOJIOOENCHOU NOTUMUKOU, U
NYMu pewenus Smux npoonem.

Kniouesvie cnoea: monooéxcnas noaumuka, 6espabomuya, «lIpoepamma mpyooycmpoiicmeay,
«Monooéxcnas mempaosy, azeHmcmeo no 0enam Moar00EHCU.

HISTORICAL ANALYSIS OF MEASURES TO PROVIDE SOCIO-ECONOMIC SUPPORT
TO THE YOUTH OF UCHKUDUK DISTRICT (2017-2024)

Abstract. In this article, the programs implemented by the government of the Republic of Uzbekistan
during 2017-2024 in the context of supporting the youth of Uchkuduk district, creating the necessary
conditions for them to show their potential, helping to applying their free time effectively and social
protecting and their analysis, their efficiency indicators, achieved results, problems arising in the region in
connection with youth policy and solutions to these problems were discussed.

Keywords: youth policy, unemployment, “Employment program”, ‘“Youth notebook”, Youth Affairs
Agency.

Kirish. Tarixda mavjud bo‘lgan saltanatlarning jadal rivojlanishi, salmoqli natijalarga erishishi hamda
aholisining farovon va to‘kis hayot kechirishi ushbu mamlakatlarda aholiga, xususan, yoshlarga yaratib
berilayotgan imkoniyatlarga bog‘ligq. Shu ma’noda, O‘zbekiston Respublikasida yoshlarni ijtimoiy-igtisodiy
go‘llab quvvatlash masalasi davlat siyosatining eng ustuvor yo‘nalishlaridan biri sifatida belgilangan.
O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev ta’biri bilan aytganda, “Yoshlar bilan ishlash
barcha rahbarlarning, keng jamoatchilikning, butun jamiyatimizning eng ustuvor vazifasi” [1] hisoblanadi.

Shunga ko‘ra, butun mamlakat bo‘ylab yoshlarni qo‘llab-quvvatlash, ularning orzularini ro‘yobga
chigarish va bo‘sh vaqtini mazmunli tashkil etish yuzasidan tizimli ishlar amalga oshirib kelinmogda.
O‘zbekistondagi mehnatning tabiiy-iqlim sharoitlari og‘ir va noqulay bo‘lganligi uchun eng ko‘p miqdorda
tuman koeffitsiyenti to‘lanadigan tumanlardan biri hamda eng ko‘p miqdorda tuman koeffitsiyenti
to‘lanadigan tuman (Uchquduq shahri) joylashgan tuman, Navoiy viloyatining eng katta hududiy birligi,
“Qizilqum markazi” hisoblangan Uchquduq tumanida ham bu borada salmoqli ishlar amalga oshirilmoqda.

Uchqudug tumanida yoshlarni ijtimoiy-iqtisodiy qo‘llab-quvvatlashga garatilgan chora-tadbirlarning
samaradorligi katta ahamiyatga ega. Tadgigot Uchqudug tumanidagi yoshlarni ijtimoiy-igtisodiy qo‘llab-
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guwvvatlashga garatilgan chora-tadbirlarning tarixi va hozirgi holatini tahlil gilishga, ularning yoshlar
manfaatlariga to‘liq yo‘naltirilganligini, sohalar kesimida erishilgan yutuq va kamchiliklarni aniglash hamda
mavjud bo‘lgan dolzarb muammolar va ularning yechimlari yuzasidan fikr yuritishga qaratilgan.

Tadgiqot metodologiyasi. Muammoning o‘rganilganlik darajasi tahlil gilinar ekan, mazkur masala
yuzasidan Sh. S. Norov [2], X. X. Raxmonov [3] singari olimlar tadgigot olib borishgan. Tadgiqgot yoshlar
masalalariga bevosita va bilvosita garatilgan, aynan Uchqudug tumani aholisini ijtimoiy-igtisodiy qo‘llab-
quvvatlash yuzasidan gabul gilingan normativ-huquqiy hujjatlar va ularning ijrosi yuzasidan mas’ul
idoralarning ochiq manbalariga joylashtirilgan ma’lumotlari hamda mahalliy ommaviy axborot vositalari
materiallari asosida olib borilgan. Magolada tarixiy-xronologik, vorisiylik, izchillik, giyosiy-tarixiy tahlil,
tarixiylik va xolislik kabi ilmiy tadgiqot usullaridan foydalanilgan.

Natijalar va muhokama. Uchquduqg tumanida ham butun mamlakatimizdagi kabi yoshlarni ham
ma’naviy-marifiy, ham igtisodiy-ijtimoiy jihatdan himoya gilish magsadida chora-tadbirlar birdek amalga
oshirilmoqgda. Zero, yoshlar ma’naviyatini yuksaltirish, ularni moddiy tomondan ta’minlashdanda muhim
vazifa hisoblanadi [4].

1982-yilda tashkil etilgan Uchqudug tumanining hududi 46,63 ming kv.km. ni tashkil etadi. Aholisi 39
449 nafar bo‘lib, 1 kv. km. ga 0,8 nafar aholi to‘g‘ri keladi (2024-yil 1-aprel holatiga) [5].

Bugungi kunda Uchquduq tumani iqtisodiyotini yuksaltirish imkonini beruvchi 8 dan ortiq yerosti
konlari, xomashyo zahiralari va sanoat korxonalari mavjud. Ushbu korxonalarning asosiy gismini sobiq
«Navoiy kon-metallurgiya kombinati» Davlat muassasasidan ajralib chiqqan “Navoiy kon-metallurgiya
kombinati” aksiyadorlik jamiyati, “Navoiyuran” davlat korxonasi, “Navoiy kon-metallurgiya kombinati
jamg‘armasi” davlat muassasalarining bo‘linmalari va sho‘ba-korxonalari tashkil etadi.

Tumanda yirik sanoat korxonalarining mavjudligi tuman aholisi hayotining igtisodiy va demografik
ko‘rsatkichlarini yaxshilanib borishiga imkon bermoqda. 2024-yilning 1-aprel holatiga Navoiy viloyatida
o‘rtacha oylik ish haqi 6 500 300 so‘mni tashkil etgan bo‘lsa, Uchquduq tumanida ushbu ko‘rsatkich 9 993
900 so‘mni tashkil gilgan. Bu viloyatning o‘rtacha oylik ish haqi ko‘rsatkichlariga nisbatan 153,7% ni tashkil
qilib, viloyat miqyosida 1-o°rinni gayd qilgan [5].

Mavjud infratuzilma va resurslardan samarali foydalangan holda aholini doimiy ish o‘rinlari bilan
ta’minlash esa hudud iqtisodiy salohiyati va ijtimoiy himoya ko‘rsatkichlarini yanada oshirishga xizmat
giladi.

Aholi bandligini ta’minlash, shu jumladan yoshlar bandligini ta’minlash ijtimoiy himoyaning asosiy
yo‘nalishini tashkil qiladi. Ushbu yo‘nalishda hududni kompleks rivojlantirish hamda aholi bandligini
ta’minlashga doir qo‘shimcha chora-tadbirlar ishlab chiqildi. Unga ko‘ra, Uchqudug tumani hududidagi
sanoat va xizmat ko‘rsatish sohasida (savdo va avtomobillarga gaz quyish shaxobchalari bundan mustasno)
faoliyat yurituvchi yangi tashkil etilayotgan tadbirkorlik subyektlari — yagona soliq to‘lovi va qat’iy
belgilangan solig to‘lashdan, chorvachilik va tuyachilik mahsulotlarini gayta ishlash sohasida faoliyat
yuritayotgan fermer xo‘jaliklari va tadbirkorlik subyektlari — yagona ijtimoiy to‘lovdan, ro‘yxatga olingan
va faoliyat yuritayotgan yakka tartibdagi tadbirkorlar — gat’iy belgilangan soliq to‘lashdan, ro‘yxatga
olingan va faoliyatni amalga oshirayotgan yuridik shaxslar muassislari tomonidan olingan dividendlar —
daromad (foyda) solig‘i to‘lashdan 2017-yilning 1-oktabridan 2028-yilning 1-yanvariga gadar ozod gilindi
[6].

Shuningdek, tumanda joylashgan foydalanilmay bo‘sh yotgan davlat obyektlarini, ushbu obyektlar
negizida tadbirkorlik faoliyatini yo‘lga qo‘yish istagini bildirgan tadbirkorlik subyektlariga yangi ish
o‘rinlari yaratish sharti bilan “nol” stavkasi bo‘yicha o‘n yil muddatgacha ijaraga berilishi, korxonalarga
tikuv va trikotaj mahsulotlari ishlab chigarishni tashkil etish uchun 250 ta asbob-uskunalarni tagdim etish
orgali ularda qo‘shimcha ish o‘rinlarini yaratish va ushbu magsadlar uchun binolar (ishlab chiqarish
maydonlari)ni ajratish hamda sanoat, xizmatlar va servis infratuzilmasini rivojlantirish va qishloq xo‘jaligi
sohalarida belgilangan loyihalarni amalga oshirish hisobiga yangi ish o‘rinlari yaratish belgilangan [6].
Yaratilgan shart-sharoitlar hamda berilgan imtiyozlar ko‘zlangan natijalarga erishishda muhim rol o‘ynadi.

Qolaversa, tumanda joylashgan “Barkamol avlod” markazlaridagi maktabgacha ta’lim tashkilotlarida,
musiqa va san’at maktablarida 2017-yilning 1l-oktabridan boshlab bolalarni o‘gitish uchun har oylik ota-
onalar to‘lovi respublika bo‘yicha o‘rnatilgan hajmning 50 foizi miqdorida belgilandi [6]. Natijada bolalarni
maktabgacha ta’lim bilan qamrov darajasi ham yildan yilga oshib bormoqda.

Uchqudug tumani aholisining, shu jumladan, yoshlarni ijtimoiy-igtisodiy qo‘llab-quvvatlash, ularning
yashash sharoitlarini yaxshilash yo‘lidagi eng asosiy qadam aholini ish bilan ta’minlash hisoblanadi. Amalga
oshirilgan chora-tadbirlar samaradorligi natijasida 2023-yilda ishsizlik darajasini (6,6%) 2018-yilgi (6,7%)
ko‘rsatkichga nisbatan yaxshilashga erishildi. Hattoki, 2020-yildagi koronavirus pandemiyasi natijasidagi
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ishsizlik darajasining keskin o‘sishini ham tezda bartaraf qilib, ishsizlik darajasini barqarorlashtirishga
erishildi. (1-jadval)
1-jadval. Uchquduq tumani bo‘yicha ishsizlik darajasining yillar kesimidagi ko‘rsatkichlari [8].

. | gtisodiy faol aholi |————shundan: . Ishsizlik

Yillar kesimi soni jami (ming kishi) igtisodiyotda bandlar Ishsizlar darajasi

(ming kishi) (ming kishi) (foizda)
2017 27,6 26,6 1,0 3,6
2018 21,2 19,8 1.4 6,7
2019 21,5 20,1 15 6,8
2020 23,0 21,0 2,0 8,8
2021 22,8 20,8 1,9 8,5
2022 21,7 20,0 18 8,2
2023 22,0 20,6 1.4 6,6

Tuman yoshlarni qo‘llab-quvvatlashda mamlakatimizda amalga oshirilayotgan iqtisodiy islohotlar
bilan birgalikda ijtimoiy sohadagi islohotlarning ham o‘rni beqiyos.

O‘zbekiston yoshlar ittifoqi Uchuqduq tuman Kengashi tashabbusi bilan yoshlar ma’naviyatini
yuksaltirish va ularni qo‘llab-quvvatlash borasida turli xil loyihalar amalga oshirildi. 2019-yil 12-iyunda
“Yoshlar oyligi” doirasida tashkilot tashabbusi bilan Uchquduq tumanida joylashgan “Aytim” MFYda
“Yoshlar kutubxonasi” foydalanishga topshirilidi. Uning ochilish marosimida yoshlarga 1000 dona kitoblar
sovg‘a qilindi. Tumandagi Bolalar va o‘smirlar sport maktabiga sport anjomlari, Qizilqum madaniyat
markazi yoshlariga esa musiga asboblari tuhfa gilindi hamda Konchilik kasb-hunar kollejida bepul Wi-Fi
xizmati ishga tushirildi.

Aholini ijtimoiy himoya qilish borasida Koronavirus pandemiyasi davridagi “Temir daftar” tizimi
asosida orttirilgan tajriba natijasida har bir mahalla, tuman, viloyat kesimida “Yoshlar daftari” tizimi joriy
etilishi belgilandi. Unga ijtimoiy, huquqgiy, psixologik qo‘llab-quvvatlashga, bilim va kasb o‘rganishga
ehtiyoji va ishtiyoqi bor bo‘lgan ishsiz yoshlar kiritilishi hamda ular bilan tizimli va manzilli ish yo‘lga
qo‘yilishi belgilandi [9].

“Yoshlar daftari” tizimining joriy etilishi natijasida Uchqudug tumanida 2021-yilning 1-choragi
davomida 431 nafar yoshlarning bandligini ta’minlandi, 76 nafarini tadbirkorlik faoliyatini yo‘lga qo‘yishlari
uchun 1 mird. 837 mln. 200 ming so‘mlik kredit mablag‘lari ajratildi, “1+1” loyihasi doirasida 87 nafar
yoshlar tadbirkorlarga biriktirildi, 46 nafar yoshlar vaqtinchalik haq to‘lanadigan jamoat ishlariga jalb
qilindi, 39 nafar yoshlar o‘zini-o‘zi band qilgan sifatida ro‘yxatdan o‘tkazildi, 16 nafar yoshlar
“Hunarmandlar” uyushmasi orqgali kasbga o‘qitilib, doimiy band qilindi, 12 nafar yoshlarni qurilish
yo‘nalishida, 6 nafar yoshlar gishloq ho‘jaligi yo‘nalishida va 93 nafar yoshlarni bo‘sh ish o‘rinlari orgali
bandligi ta’minlashga erishildi. Bundan tashqari 53 nafar kasb-hunarga gizigishi bor yoshlarnining 15 nafari
tuman aholi bandligiga ko‘maklashish markazi orqali kasb-hunarga o‘qitildi. Shuningdek, “Yoshlar
daftari”’ga kiritilgan 50 nafar yoshlar tadbirkorlik ko‘nikmalarini olish uchun nodavlat ta’lim muassasalarida
kasb-hunarga o‘qitilib, ularga sertifikatlar topshirildi va buning natijasida bank tomonidan 25 nafar
uyushmagan yoshlarga 220,7 mln. so‘mlik kredit mablag‘lari ajratilib tadbirkorlikka jalb etildi. O‘zbekiston
Respublikasi Vazirlar Mahkamasining 2021-yil 11-martdagi “Yoshlarni ijtimoiy qo‘llab-quvvatlash bo‘yicha
go‘shimcha chora-tadbirlar to‘g‘risida”gi 132-sonli qaroriga asosan “Yoshlarni qo‘llab-quvvatlash
jamg‘arma”si hisobidan “Yoshlar daftari”’ga kiritilgan moddiy ahvoli qiyin yoshlarga, yoshlarni
tadbirkorlikka va kasb-hunarga o‘qitish bo‘yicha nodavlat ta’lim tashkilotlariga, mamlakatimizdagi oliy
ta’lim muassasalarida ta’lim olayotgan “Temir daftar’ga kiritilgan oilalar farzandlarining to‘lov-kontrakt
to‘lovlari, tadbirkorlik faoliyatini boshlash va o‘zini o‘zi band qilishga zarur bo‘lgan asbob-uskunalar va
mehnat qurollarini xarid qilish uchun 118 602 300 so‘mlik subsidiya mablag‘lari ajratildi. Yoshlarga
qulayliklar yaratish, shuningdek, ularning bandligini ta’minlash, bo‘sh vaqtlarini mazmunli o‘tkazish,
madaniyat, sport, axborot texnologiyalariga keng jalb etish hamda yoshlarni vatanparvarlik ruhida
tarbiyalash va ijtimoiy-ma’naviy muhit barqarorligini ta’minlash magsadida sport sohasida 13 ta “Street
workout” maydonchalari, 2 ta “Street ball” maydonchalari hamda IT sohasida 1 ta o‘quv markazlari tashkil
etildi. O‘tgan yilning mos davriga nisbatan yoshlar tomonidan sodir etilgan jinoyatlar sonini 14 taga
kamaytirishga erishildi [10].

Uchqudug tumanida 2021-yilning 3-choragi davomida “Yoshlar daftari”ga kiritilgan 81 nafar fugaroga
1 939,1 min. so‘mlik imtiyozli kredit mablag‘lari ajratildi. O°zbekiston Respublikasi Vazirlar
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Mahkamasining 2021-yil 11-martdagi “Yoshlarni ijtimoiy qo‘llab-quvvatlash bo‘yicha qo‘shimcha chora-
tadbirlar to‘g‘risida”gi 132-sonli qaroriga asosan “Yoshlarni qo‘llab-quvvatlash jamg‘arma”si hisobidan
“Yoshlar daftari”’ga kiritilgan moddiy ahvoli qiyin, tadbirkorlikka va kasb-hunarga o‘qitish bo‘yicha
nodavlat ta’lim tashkilotlarida o‘qish istagidagi, mamlakatimizdagi oliy ta’lim muassasalarida ta’lim
olayotgan “Temir daftar’ga kiritilgan oilalar farzandlarining to‘lov-kontrakt to‘lovlari, tadbirkorlik
faoliyatini boshlash va o‘zini o°zi band qilishga zarur bo‘lgan asbob-uskunalar va mehnat qurollarini xarid
qilish uchun 122 nafar yoshlarga 368,9 mln. so‘mlik subsidiya mablag‘lari ajratildi [11].

Uchqudug tumanida 2021-yil davomida 8105 nafar 18-30 yoshdagi yoshlar ro‘yxatga olinib,
o‘tkazilgan xatlov jarayonida 635 nafar “Yoshlar daftari”ga kiritildi hamda ushbu yoshlar to‘liq (100 foiz)
yordam ko‘rsatildi. Ushbu davr mobaynida Yoshlar jamg‘armasidan 682,5 mln so‘m mablag® ishlatildi.
Jumladan: Yoshlar daftarida turgan 28 nafar yoshlarga o‘qish uchun to‘lanadigan to‘lov summasining 50%
108 mln so‘m miqdorida subsidiya mablag‘larini shartnomadan ko‘rsatilgan tartibda to‘lab berildi, 28 nafar
yoshlarga haydovchilik guvohnomasi olishlari va kasb-hunar egallashlari uchun har bir yoshga 1,5 min
so‘mdan (75%) jami 42 mIn so‘m miqdorida subsidiya mablag‘lari ajratildi, 102 nafar yoshlarga tadbirkorlik
faoliyatlarini boshlashlari, asbob uskunalar xaridlari uchun 464,2 mln so‘m subsidiya ajratildi, ijtimoiy
himoyaga muhtoj 17 nafar yoshlarga bir martalik 16,4 mln so‘m moddiy yordam mablag‘lari tarqatildi, 6
nafar yoshlarga safarbarlik chagiruv rezervi xizmatiga borib kelishi uchun 31,5 mln so‘m subsidiya asosida
shartnomada ko‘rsatilgan mablag‘lari to‘lab berildi. Besh tashabbus doirasida tadbirlarga 25,9 mln so‘m
mablag® ajratildi [12].

Uchquduq tumanida yo‘shlarning sportga bo‘lgan qiziqishlarini oshirish hamda sport muassasalarining
moddiy-texnik bazasini yaxshilash yuzasidan 2021-yilda foydalanilmayotgan “Kelajak” yoshlar markazida
mavjud bo‘lgan asosiy vositalar hamda sport jihozlaridan beg‘araz va samarali foydalanish sharti bilan
tuman bolalar-o‘smirlar sport maktabi hisobiga o‘tkazildi [13].

“Yoshlar daftari” tizimli yo‘lga qo‘yilganligi sababli kutilgan natijani berdi. Lekin mahalla yoshlarini
nafagat moddiy, balki ma’naviy jihatdan ham himoya qilish vazifasi ochiq qolayotgan edi. Shu munosabat
bilan har bir mahallada yoshlar yetakchisi lavozimi joriy etildi. Ularning asosiy vazifalari etib:

— “Yoshlar balansi’ni shakllantirish, yoshlar to‘g‘risidagi zarur ma’lumotlarni “Yoshlar daftari” va
“Yoshlar portali” elektron platformalariga kiritib borish, ular bilan samarali ish tashkil gilish;

— mahallalarda yoshlarning bo‘sh vaqtini mazmunli tashkil etish, milliy xalq o‘yinlari va sport turlarini
yoshlar orasida ommalashtirish, Besh muhim tashabbus loyihalari, yoshlar festivallari va boshga madaniy-
ma’rifiy tadbirlarni amalga oshirish;

— yoshlarning ijtimoiy faolligini oshirish, iqgtidori, iste’dodi va tashabbuslarini rag‘batlantirish hamda
hayotda 0°z o‘rnini topishlariga ko‘maklashish;

— yoshlarni vatanparvarlik ruhida tarbiyalash hamda ularning intellektual jihatdan kamol topishini va
ma’naviy rivojlanishini ta’minlash;

— huquqgbuzarlik sodir etishga moyilligi bo‘lgan yoshlar bilan tizimli ishlash, jazoni ijro etish
muassasalaridan ozod qilingan, ixtisoslashtirilgan o‘quv-tarbiya muassasalaridan gaytib kelgan yoshlarning
ijtimoiy-pedagogik reabilitatsiya qilinishi va moslashuviga ko‘maklashish etib belgilandi [14].

Yangi tizim asosida 2022-yilning 1-choragi davomida mahalla-sektor-tuman kesimida 0-30 yoshgacha
bo‘lgan 18 550 nafar yoshlar, shundan, 0-6 yoshgacha 5 404 nafar, 7-17 yoshgacha 6 214 nafar, 18-30
yoshgacha 6 239 nafar yoshlar xatlovdan o‘tkazildi. Unga ko‘ra, 3066 nafar yosh davlat sektorida, 651 nafar
yosh xususiy sektorda rasmiy band hisoblangan. Shuningdek, muddatli harbiy xizmatga ketgan yoshlar 46
nafarni, JIEMdagi yoshlar 9 nafarni, chet elga ketgan yoshlar 104 nafarni tashkil etgan. Davlat va nodavlat
maktabgacha ta’lim bilan band bo‘lgan yoshlar 2 856 nafarni, umumta’lim maktablariga qamrab olingan
yoshlar 6 214 nafarni, professional ta’lim bilan qamrab olingan yoshlar 379 nafarni, oliy ta’lim bilan qamrab
olingan yoshlar 309 nafarni, tadbirkorlik faoliyati bilan shug‘ullanayotgan yoshlar 59 nafarni,
hunarmandchilik bilan shug‘ullanayotgan yoshlar 26 nafarni, o‘zini o‘zi band qilgan yoshlar 94 nafarni,
norasmiy band bo‘lgan yoshlar 435 nafarni, 30 yoshgacha bo‘lgan uy bekasi maqomidagi ayollar 490
nafarni, ta’limning keyingi bosqichiga tayyorlanayotgan yoshlar 317 nafarni, bola tarbiyasidagi 30
yoshgacha bo‘lgan ayollar 390 nafarni, o‘ziga to‘q oila farzandlari 277 nafarni, mehnatga layoqatsiz yoshlar
102 nafarni, ishsiz yoshlar 267 nafar tashkil etgan [15].

Uchqudug tumanida 2022-yilning 2-choragi davomida Yoshlar jamg‘armasidan 543,3 mln so‘m pul
mablag‘lari ajratilgan. Shundan viloyat byudjetining orttirib bajarilgan qismidan ajratmalar 181,3 mln so‘m,
mabhalliy (tuman) byudjetdan ajratilgan mablag® 275,9 mln so‘m, MIBdan o‘tkazilgan mablag‘lar 86,1 min
so‘mni tashkil etgan. Ushbu davrda tumanda “Yoshlar daftari”’ga kiritish uchun jami 223 ta onlayn arizalar
kelib tushgan bo‘lib, shundan, 199 tasi fuqarolar tomonidan to‘g‘ridan to‘g‘ri topshirilgan, 9 nafari call
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markazlari orqali, 3 tasi sektorlar orgali, 7 tasi telegram bot orqali, 5 nafari yoshlar yetakchilari orgali
topshirilgan. 223 ta arizalardan 125 tasi (60%) tasdiglanib, 88 tasi (40%) rad etilgan [16].

Uchqudug tumanida 2022-yilning 2-choragi davomida “Yoshlar daftari”ga kirish uchun jami 408 ta
onlayn arizalar kelib tushgan bo‘lib, shundan 338 tasi fuqarolar tomonidan to‘g‘ridan to‘g‘ri topshirilgan. 16
nafari “Call-markazlari” orqali, 13 tasi sektorlar orqali, 7 tasi telegram bot orqali, 34 nafari yoshlar
yetakchilari orgali topshirilgan. 223 ta arizalardan 242 tasi (59%) tasdiglanib 166 tasi (41%) rad etilgan.
Yoshlar jamg‘armasiga chorak davomida 1,510 milrd so‘m pul mablag‘lari ajratilgan. Shundan viloyat
byudjetining orttirib bajarilgan qismidan ajratmalar 528.3 mln so‘m, mahalliy byudjetdan ajratilgan mablag*
539,1 min so‘m, MIBdan 139,6 mln so‘mni tashkil giladi. Ushbu mablag‘lardan 1.32 mlrd so‘m yoshlar
muammolarini hal qilish uchun yo‘naltirilgan. Chorak davomida 242 nafar yoshlar “Yoshlar daftari’ga
kiritilgan bo‘lib, 221 nafar yoshlarga turli yo‘nalishlarda yordam ko‘rsatilgan. Jumladan, 5 nafar yoshlarga
bir martalik moddiy yordam 6.2 mln so‘m, 1 nafar yoshga haydovchilikka o‘qitish uchun 1.3 mln so‘m, 127
nafar yoshlarga asbob-uskuna va mehnat qurollari sotib olish uchun 622.3 mln so‘m, 58 nafar yoshlarga
ta’lim to‘lov-kontrakti uchun 185 miln so‘m, 1 nafar yoshga ijara to‘lovi to‘lab berilishida 0.6 mln so‘m, 37
nafar yoshlarning safarbarlik chaqiruvi rezervi xarajatlari qoplab berish uchun 213.4 min so‘m, 1 nafar
yoshga iste’dodini qo‘llab-quvvatlash maqsadida 0.8 mln so‘m mablag‘lari ajratilgan. Besh tashabbus
loyihalari uchun yil boshidan 166 miIn so‘m hamda boshqa yo‘nalishlar uchun jami 123 mln so‘m
jamg‘arma mablag‘lari sarflangan [17].

Yuqoridagi 2 yillik faoliyatni tahlil qilganimizda “Yoshlar daftari” tizimiga kiritilgan yoshlarning
muammolari o‘z vaqtida hal etilgani, tuman mas’ullari faqatgina Yyoshlarning ijtimoiy-igtisodiy
muammolarini hal etish bilan cheklanib qolmay, ularni ma’naviy-marifiy, sport, ilm-fan, san’at va madaniyat
yo‘nalishidagi loyihalarga jalb etilishini qo‘llab-quvvatlagani va rag‘batlantirganini ko‘rishimiz mumkin.
Bunda hudud mahalliy budjetining doimo orttirilib bajarilishi hamda hududdagi sanoat korxonalarining
ahamiyati ham juda katta hisoblanadi.

«Yoshlar daftari» tizimi samarali faoliyat ko‘rsatayotgan bo‘lsada, lekin bu borada dolzarb masalalar
hali ham ko‘p. Avvalo, ishsiz, norasmiy sektorda band bo‘lgan va chet elga ishlashga ketgan yoshlar
masalasiga alohida e’tibor garatish belgilandi [1].

Yoshlar masalalari bo‘yicha orttirilgan tajribalar umumlashtirilib, respublika bo‘yicha yoshlar bilan
ishlash bo‘yicha mutlaqo yangi tizim joriy qilindi. 14 yoshdan 30 yoshgacha bo‘lgan yoshlarning ijtimoiy
ahvoli, qobiliyati va qiziqishlari o‘rganilib, ular 3 toifaga («yaxshi», «o‘rta» va «ahvoli og‘ir») ajratildi.
Endilikda ular bilan manzilli, anig mezonlar asosida ishlanishi belgilandi [18].

Uchqudug tumanida ham 2023-yilda jami 8 739 nafar yoshlar 3 toifaga ya’ni, 7 663 nafari (88%)
“yaxshi”, 1 076 (12%) “o‘rta”, shulardan 215 nafari (2,5%) “og‘ir” toifalarga ajratildi va “og‘ir” toifadagi
yoshlar 15 nafar rahbarlarga biriktirilib, ular bilan individual ishlash tizimi joriy etildi [19].

Uchqudug tumanida 2023-yilning 1-choragi davomida 59 nafar yoshlar “Yoshlar daftari’ga kiritilgan
bo‘lib, 49 nafar yoshlarga turli yo‘nalishlarda yordam ko‘rsatilgan. Jumladan, 5 nafar yoshlarga o‘zini-o°zi
band qilishi uchun subsidiya asosida asbob-uskunalar olib berilgan, 28 nafar yoshlarga oliy va professional
ta’lim to‘lov shartnoma mablag‘lari to‘lab berildi, 13 nafar yoshlarga “Kelajak kasblari” loyihasi doirasida
zamonaviy kasblarga o°qish kurslari xarajatlari to‘lab berilgan, 1 nafar yoshga haydovchilik guvohnomasiga
o°qish xarajatlarining 75% qoplab berilgan. 1 nafariga bir martalik moddiy yordam ko‘rsatilgan. Shuningdek,
1 nafar yoshga boshga yo‘nalishlarda amaliy yordamlar ko‘rsatilgan [20].

Uchqudug tumanida 2023-yilning 3-choragi davomida “Banlik dasturi” ijrosi bo‘yicha 225 nafari
bandligi ta’minlangan. Xususan, doimiy ish o‘rinlariga 31 nafar, jamoat ishlariga 2 nafar, kasb-hunarga jalb
gilinganlar 3 nafar, subsidiya ajratilganlar 9 nafar, imtiyozli kredit ajratilganlar 9 nafar, ta’limning keyingi
bosgichini davom ettirayotganlar 172 nafarni tashkil gilgan. Yaratilib berilyotgan sharoitlarga garamasdan
tumanda yoshlar o‘rtasidagi ushbu chorakda jinoyatchilik oshgan. Tumanda ushbu davrga gadar 11 ta jinoyat
yoshlar tomonidan sodir etilgan. Jumladan, 4 ta o‘g‘irlik, 1 ta pora berish, 1 ta firibgarlik, 2 ta hujjatlarni
soxtalashtirish, 2 ta bezorilik, 1 ta nomusga tegish jinoyatlari sodir etilgan [21].

Uchqudug tumanida 2023-yil davomida “Yoshlar daftari” elektron platformasi orqali 736 nafar
yoshlar “Yoshlar daftari”ga kiritilib, quyidagi yo‘nalishlarda yordam ko‘rsatilgan: 10 nafari moddiy yordam
yo‘nalishida, 3 nafari tadbirkorlik va kasb-hunarga o‘qitish yo‘nalishida, avtomototransport vositalari
haydovchilarini tayyorlash yo‘nalishida 7 nafar, asbob uskunalar va mehnat qurollarini xarid qilish
yo‘nalishida 37 nafar, to‘lov-kontrakt bo‘yicha 79 nafar, zamonaviy kasblarni egallashi, axborot
texnologiyalarini o‘rganishi va ularni xorijiy tillarga o‘qitish bo‘yicha 6 nafar, ilm-fan, sport, san’at va
madaniyat yo‘nalishlaridagi olti oygacha muddatli o‘quv kurslari bo‘yicha 5 nafar, olimpiada, tanlov va
musobagalarning mahalliy bosgichlarida gatnashish xarajatlari uchun 14 nafar, mamlakatda yoki xorijiy
davlatlarda davolanish bilan bog‘liq xarajatlarni qoplash uchun 4 nafar, safarbarlik chaqiruvi rezervidagi
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xizmatni o‘tash badali 22 nafar, “Yoshlar daftari”ga kiritilgan yoshlarni tadbirkorlikka jalb qilish 8 nafar,
fuqgarolik pasporti olish to‘lovi uchun 1 nafar, “Yoshlar daftari”ga kiritilgan yoshlarning ish bilan bandligini
ta’minlash yo‘nalishida 539 nafar yoshlarning bandligi ta’minlanib, ularga yordam ko‘rsatilgan [22].

Uchqudug tumanida 2024-yilning 1-yarmi davomida 7 ta yo‘nalish (og‘ir toifadagi 85 nafar, VM-468-
sonli qarori bo‘yicha ro‘yxatda turuvchi yoshlar 18 nafar, ishsiz yoshlar 210 nafar, Migratsiyadagi yoshlar 70
nafar, maktab o‘quvchilari 1494 nafar, professional ta’lim o‘quvchilari 316 nafar, OTM talabalari 1030
nafar) bo‘yicha 3 223 nafar yoshlar huqugni muhofaza giluvchi organlarga biriktirilgan. Biriktirilgan
yoshlarda jami 254 ta muammo aniqlangan bo‘lib, 218 tasiga amaliy yordam ko‘rsatilgan. Tumanda ushbu
davrda “Yoshlar daftari” elektron platformasiga jami 121 ta ariza kelib tushgan. Shundlardan: 99 tasi
tasdiqlangan, 21 tasi rad etilgan. Davlatning alohida ko‘magiga muhtoj “og‘ir” toifadagi yoshlar bilan ishlash
bo‘yicha yo‘rignomaga asosan “og‘ir” toifadagi yoshlar tumandagi sektorlar va korxona tashkilot
rahbarlariga biriktirildi. Biriktirilgan yoshlarning har biri bilan uchrashilib, muammo va takliflari tinglangan.
Biriktirilgan har bir yoshning ota onalariga xat jo‘natilgan. Rahbarlar tomonidan yo‘rignomadagi yo‘l xarita
asosida yo‘l xaritalar ishlab chiqilgan. 26 nafar yoshlarda muammo mavjudligi aniglanib, 22 nafarining
muammolari hal etilgan. Bundan tashqari yoshlarning bo‘sh vaqtini mazmunli tashkil etish, ularning
iste’dodini ro‘yobga chigarish, 5 bosqichli “Besh tashabbus olimpiadasi”ning mahalla bosqichini o‘tkazish
yuzasidan 26 ta yo‘nalishda sport va madaniy tadbirlar hamda kasb tanlovlarini o‘tkazilgan [23].

Butun respublikada yoshlar siyosati doirasida amalga oshirilayotgan chora-tadbirlar doirasida
Uchqudug tumanida mavjud resurslar va imkoniyatlardan kelib chiqib yoshlar siyosati bo‘yicha muhim
vazifalar amalga oshirildi.

Xulosa. Ofzbekiston Respublikasi mustaqilligining dastlabki yillaridan muhtoj, ko‘p bolali,
qarovchisiz qolgan oilalarga, qariyalar va yoshlarga yordam qo‘li cho‘zildi [24]. Aholi, xususan, yoshlarni
ijtimoiy-iqtisodiy qo‘llab-quvvatlashga alohida e’tibor qaratildi. Yangi tahrirdagi O‘zbekiston Respublikasi
Konstitutsiyasida ham O‘zbekiston “ijtimoiy davlat” ekanligi to‘g‘risidagi mezon mustahkamlab qo‘yildi.

Hattoki, Sohibgiron Amir Temur ham aholi ijtimoiy himoyasiga alohida e’tibor qaratgan. Amir Temur
nafaqat o‘z xalqini, balki, bosib olingan mamlakatlar xalqini ham ijtimoiy himoya qilish siyosati yuritgan.
Amir Temur “Yana amir etdimki, katta-kichik har bir tuman, har bir gishlogda masjid, madrasa va
xonagohlar bino qilsinlar, faqiru, miskinlarga langarxona (yo‘lovchilar qo‘nib o‘tadigan joy, kambag‘al,
yetim-yesirlarga ovgat beriladigan joy-g‘aribxona) solsinlar, kasallar uchun shifoxona qursinlar va ularda
ishlash uchun tabiblar tayinlansinlar. Har bir tumanda dor ul-amorat (hukmdor saroyi) va dor ul-adolat
(adolat uyi, qozixona) qursinlar. Va raiyatu ziroatni qo‘rigqlovchi qo‘rchilar (qo‘riqchi, posbon) ham
tayinlasinlar” [25, 167] deya buyruq bergan.

Tumanda yoshlar ijtimoiy-iqtisodiy jihatdan qo‘llab-quvvatlash, ularning manfaatlarini himoya gilish
yo‘lida qator chora-tadbirlar amalga oshirilayotgan bo‘lsada, bir qator kamchilik va muammolar ham uchrab
turibdi.

Birinchidan, tuman aholisini to‘liq ish bilan ta’minlash uchun bo‘sh ish o‘rinlari mavjud bo‘lsada,
yoshlarni to‘liq rasmiy ish o‘rni bilan ta’minlashning imkoni bo‘lmayapti. Buning asosiy sabablari tuman
hududi juda katta ekanligi, aholi zich joylashmaganligi, chekka hududlarda ham chorvachilik yaxshi
rivojlanganligi hamda sanoat korxonalarining tuman markaziga yagin joylashganligidir. Natijada rasmiy
bo‘lmasa-da, muqobil hamda norasmiy daromad manbaiga ega bo‘lgan yoshlarning bir qismi ishlash uchun
uzoq masofaga qatnashdan ko‘ra, o‘z uyida qolishni afzal ko‘rmoqda.

Ikkinchidan, tumanda sanoat korxonalarining ko‘pligi hisobiga o‘rtacha oylik ish haqi viloyat
ko‘rsatkichidan ham yuqori bo‘lsada, “Yoshlar bandlik dasturi” doirasida yoshlarga taklif etilayotgan bo‘sh
ish o‘rinlarida ishlashga ba’zi yoshlarning xohishlari yo‘q. Buning asosiy sababi, yoshlarning fagatgina ota-
ona daromadiga suyanib qolganligidadir. Natijada ushbu turdagi yoshlar “o‘ziga to‘q oila farzandi” sifatida
yashashni afzal ko‘rmoqda. Ularda befarqlik va loqaydlik, mehnatkashlik va tirishqoqlikldan ustun
kelmoqgda.

Sohibgiron Amir Temur “Tajribamda ko‘rilgankim, ishbilarmon, mardlik va shijoat sohibi, azmi
qat’iy, tadbirkor va hushyor bir kishi, ming-minglab tadbirsiz, loqayd kishilardan yaxshidir” [25, 9] deya fikr
bildirgan.

Darhagqiqat, O‘zbekiston Respublikasi Birinchi Prezidenti Islom Karimov ta’kidlaganidek, «Birovning
hayotiga, yon-atrofda sodir bo‘layotgan voqea-hodisalarga betaraf va beparvo garab, shunchaki kuzatuvchi
bo‘lib yashaydigan odamlardan qo‘rqish kerak. Ulardan hech yaxshilik chigmaydi. Chunki ularda na imon va
na iroda bo‘ladi. Ular xatto o‘z xalqi, vatani taqdiriga ham bamisoli begona odamdek garaydi» [26, 123-
124].

Bugungi kundagi vaziyatdan kelib chigib ushbu muammolarning yechimi sifatida quyidagi takliflarni
keltirish mumkin:
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Birinchidan, tuman hududi Kattaligini inobatga olib, Xitoy tajribasi asosida tumanning barcha
hududlarida gidiruv-razvedka ishlarini keng migyosda amalga oshirish hamda olis hududlarda ham xususiy
sektor ishtirokida kichik sanoat korxonalari va ular yonida ishchilar uchun xonadonlar qurish zarur. Xitoy bu
orqali ijobiy tajribaga erishgan. Chunki istalgan davlatda ham tuman markazidagi yerlardan ko‘ra, olis
hududlardagi yerlar juda arzon. Natijada olis hududda korxona qurish orqali tejalgan mablag‘larni korxonani
rivojlantirishga sarflash mumkin. Yoshlarning norasmiy sektorda band gismini esa yuqgori daromadli rasmiy
ish o‘rinlari orqali band qilishga erishilishi mumkin.

Ikkinchidan, Uchqudug tumani yoshlarning xorijiy tillarga nisbatan gizigishi yuqori ekanligini
inobatga olib, “o°‘ziga to‘q oila farzandi” sifatida ishlash istagini bildirmayotgan yoshlarga xorijiy davlatlarda
“ta’lim migratsiyasi” yoki “mehnat migratsiyasi” dasturlarini taklif qilish zarur. Buning natijasida, ushbu
yoshlarda “ta’lim migratsiyasi”, “mehnat migratsiyasi” yoki jamiyat uchun foydali bo‘lgan boshqa faoliyat
turlariga qiziqish uyg‘onishiga, ota-ona daromadiga nisbatan tayyorga ayyor qabilidagi “boqimandalik”
kayfiyatinining yo‘qolishiga erishish mumkin.
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“XAN DARYOSI BO’YIDAGI MO’JIZA” YOXUD “KOREYS MO’JIZASI”NING
YARATILISH ASOSLARI

Narziyeva Rayxon Ramazonovna,

Buxoro davlat universiteti

Tarix (yo’nalishlar va faoliyat turlari bo yicha)
yo nalishi 2-Kurs magistranti
rayxonnarziyeva98@gmail.com

Annotatsiya. Mazkur magola Janubiy Koreyaning XX asrning 70-yillarida igtisodiyotda “koreys
mo jizasi "ni yaratishga asos bo’lgan ogilona siyosatiga bag ‘ishlangan. Bunda, asosan, Koreya Respublikasi
Prezidenti Pak Chong Xining iqgtisodiy islohotlari, besh yillik rejalari, oilaviy korporatsiyalarning qo’llab-
quvvatlanishi, 1997-yilgi iqtisodiy ingiroz va Koreyaning bu ingirozni yengib o ’tish yo’llari tahlil gilingan.

Kalit so’zlar: Janubiy Koreya, Pak Chong Xi, “chebol”, “koreys mo ‘jizasi”, monopoliya, eksport,
investitsiya, korporatsiya, qishlog xo ‘jaligi, igtisodiy inqgiroz, kapital.

“qyJ10 HA PEKE XAH” HJIX OCHOBBI CO3IAHUA “KOPEMCKOI'O YYA”

Aunnomauus. /lannas cmamos noceéaujeHa payuonanvroi norumuxe FOoxcnoti Kopeu, komopas 6 70-x
eodax XX eexa cmana oCHOB0U 01 co30anus ‘‘Kopetickozo uyda” 6 sxoHomuxe. OCHOBHOe SHUMAHUE
yoeneHo IKoHomMuueckum pegopmam npezudoenma Pecnyonuxu Kopes Iax Yon Xu, namuiemuum niauam,
no00epIcKe CceMelinblx KOpnopayutl, dKoHomuueckomy Kpusucy 1997 coda u cnocobam npeodoneHus
0anHO20 Kpu3uca.

Kntouesvie cnoea: IOdxcnas Kopes, llak Youw Xu, ‘“uebonv”, ‘“kopeiickoe uyodo”, MoHOnoaus,
IKCNOpM, UHBECMUYUU, KOPNOPAYUSL, CELbCKOE XO3AUCMB0, IKOHOMUYECKUL KPUSUC, KANUMAJL.

“THE MIRACLE ON THE HAN RIVER” OR THE FOUNDATIONS OF THE “KOREAN
MIRACLE”

Abstract. This article is dedicated to the rational policies of South Korea, which served as the
foundation for creating the “Korean Miracle” in the economy during the 1970s. The focus is primarily on
the economic reforms of President Park Chung-hee of the Republic of Korea, five-year plans, support for
family corporations, the 1997 economic crisis, and South Korea's strategies for overcoming this crisis.

Keywords: South Korea, Park Chung-hee, “chaebol”, “Korean Miracle”, monopoly, export,
investment, corporation, agriculture, economic crisis, capital.

Kirish. Bugungi kunda innovatsiyalar va texnologiyalar sohasida dunyodagi yetakchi davlatlaridan
biri bo‘lgan, “Osiyo yo‘lbarslari” gatorida turuvchi Janubiy Koreya iqtisodiyotining asoslari Prezident Pak
Chong Xi davriga borib taqalib, butun dunyoni lol qoldirgan “koreys mo‘jizasi” ham aynan uning davrida
yaratilgan. Pak Chong Xi hokimiyat tepasiga kelganda, davlat iqtisodiyoti og‘ir holatga kelib qolganiga va
uning iqtisodiyotni tejash siyosatiga ko‘pchilikning salbiy fikr bildirishiga qaramay, uning oqilona siyosati
0°z natijasini ko‘rsatdi.

Pak Chong Xi hokimiyat tepasiga kelishi bilanoqg, iqtisodiy sohada 1962-1966-yillarga mo‘ljallangan
birinchi besh yillik rivojlanish rejasini ishlab chiqdi [8:333]. Unga qo‘shni bo‘lgan Yaponiya iqtisodiy
rivojlanish tajribasining, shuningdek, o‘sha davrda mavjud sotsialistik davlatlardagi o‘z natijasini ko‘rsatgan
rejalashtirilgan iqtisodiyot ta’siri ostida shunday siyosatga qo‘l urilgan bo‘lishi mumkin. Bu masalalar
ustidan nazorat esa yangi tuzilgan Igtisodiy rejalashtirish kengashiga yuklatildi.

Asosiy gism. Birinchi besh yillikda bo‘lajak mustaqil milliy igtisodiyot uchun asos yaratishga
qaratilgan oltita asosiy vazifa belgilandi: 1) qishloq xo‘jaligi ishlab chiqarishi darajasi va dehqonlar
daromadini oshirish; 2) mamlakatni elektr energiyasi, ko‘mir va boshqa energiya manbalari bilan ta’minlash;
3) asosiy sanoat tarmoglarini rivojlantirish; 4) foydalanilmagan resurslardan maksimal foydalanish; 5)
eksportni kengaytirish va mamlakat to‘lov balansini yaxshilash; 6) texnika, kimyo va elektrotexnika
sanoatining rivojlanishiga kapital kiritmalarni oshirish. Dasturda eksportni ko‘paytirish bo‘yicha bandlar
mavjud bo‘lsa-da, o‘sha paytda Janubiy Koreya iqtisodiyotini eksportga yo‘naltirish vazifasi hali
go‘yilmagan edi [4:526].
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1965-yil Janubiy Koreya va Yaponiya munosabatlarining tiklanishi natijasida yapon kapitalining kirib
kelishi birinchi besh vyillik rejani muvaffagiyatli yakunlab berdi. Lekin o‘sha yilning o‘zida ham jami
aholining 67,4 % qismi hali ham qishloq xo‘jaligi bilan band edi [6:8]. Tub burilish ikkinchi besh yillik reja
(1967-1971-yillar) bo‘lib, uning asosini iqtisodiyotni mustaqil qilish va ishlab chiqarish sohasini
zamonaviylashtirish tashkil etdi. Shuningdek, og‘ir sanoatni rivojlantirish, oziq-ovqat bilan o‘zini-o‘zi
ta’minlash, eksportni oshirish va aholining daromadini oshirish vazifalari ham qo‘yildi. Ikkinchi besh yillik
rejaning xarakterli jihati endilikda gishloq xo‘jaligi emas, sanoatning yangi turlarini rivojlantirish uchun
ko‘proq investitsiyalar ajratilishi va mamlakat iqtisodiyotini chet el qaramligidan ozod qilish edi [7:326].

Ikkinchi besh yillik rejani rivojlantirish keyingi 1972-1976-yillarga mo‘ljallangan uchinchi besh
yillikda ham amalga oshirilib, bunda eksportni 3,5 milliard dollarga yetkazish, og‘ir va kimyo sanoatini
rivojlantirish ustuvor vazifalardan edi. To‘rtinchi besh yillik reja (1977-1981-yillar) davri afsuski, Janubiy
Koreya iqtisodiyoti uchun og‘ir davr bo‘lib, ikkinchi neft inqirozi va Pak Chong Xining o‘ldirilishi bu
davrning asosiy omillaridan edi. Lekin shunday bo‘sa-da, Janubiy Koreya iqtisodiyotining asosini Pak
Chong Xining samarali tashkil etgan igtisodiy besh yillik rejalari yaratdi.

Koreya bo‘lingandan so‘ng og‘ir siyosiy davrni boshidan kechirgan, dunyoning iqtisodiy jihatdan eng
qoloq davlatlaridan biri bo‘lgan Janubiy Koreyaning 1970-yillarda tez sur’atlarda o‘sishining eng asosiy
sababi iqtisodiy o‘sish modelining o°zgartirilishi edi. Tabiiy resursga ega bo‘lmagan davlat uchun iqtisodiy
rivojlanishga erishishning eng samarali yo‘li eksportni oshirish bo‘lgani uchun Pak Chong Xi birinchi
navbatda iqtisodiyotni eksportga yo‘naltirdi.

Ikkinchi omil igtisodiyotning barcha sohalarini bir xil muvozanatda ushlab turishda ogilona garor
gabul qilinib, asosiy e’tiborning qishloq xo‘jaligiga emas, balki sanoatga qaratilishi gishlog aholisining
shaharlarga ko‘plab ko‘chib kelishi va buning sanoat uchun arzon ishchi kuchiga bo‘lgan talabga javob
berishini ta’minladi. Birinchi va ikkinchi besh yillikda eksport mahsulotlari asosan yengil sanoat
mahsulotlari bo‘lib, bunga nisbatan kamroq mablag‘ ketishi inobatga olingan edi. Keyingi besh yillik
rejalarda esa og‘ir sanoat eksporti ulushi ortib bordi. Janubiy Koreya sanoatining eksport mahsulotlari
an’anaviy ravishda Koreya bilan yaqin igtisodiy alogalarni qo‘llab-quvvatlab kelgan davlatlar, ya’ni AQSh,
Yaponiya hamda yangi mustaqillikka erishgan G‘arbiy Yevropa mamlakatlariga yo‘naltirilgan edi. Janubiy
Koreyaning ittifoqchilari mamlakatda eksportga yo‘naltirilgan iqtisodiyot yaratish strategiyasini amalga
oshirish imkoniyatini tagdim etdilar. Shu tariga 1967-yil 1-apreldan boshlab Janubiy Koreya xalgaro savdo
tashkiloti — Tariflar va savdo bo‘yicha umumiy kelishuv (GATT: General Agreement on Tariffs and Trade)
a’zosiga aylandi [4:530].

Uchinchi omil bu ayni sharqona boshgaruv xususiyatlariga xos bo‘lib, igtisodiyotda davlatning rolini
kuchaytirish edi. Tarixan davlat xo‘jalikning barcha shakllarini boshgarib nazorat qilib kelganini inobatga
oladigan bo‘lsak, ko‘plab sharq davlatlarida iqtisodiyotdagi demokratiya o‘ziga xos bo‘lib, “davlat
kapitalizmi” asosiy o‘rin egallaydi. Bu borada Pak Chung Xi Janubiy Koreya iqtisodiyotida katta o‘rin
tutuvchi “chebol” ya’ni oilaviy korporatsiyalarning nazoratini 0‘z qo‘liga olib, investitsiyalarni boshqarishni
har biriga alohida qilib ajratib berdi. Ba’zi adabiyotlarda ularni “monopoliya” deb ham atashadi [2:153].
Dunyoning ko‘plab sanoatlashgan mamlakatlarida yirik korporatsiyalar mulk va boshqgaruvdan ajralgan
bo‘lib, aksiyadorlik turli aksiyadorlarning qo‘lida, boshqaruv esa professional menejerlar qo‘lida bo‘ladi.
Janubiy Koreyada esa ko‘pgina chebollar mulkchilik va boshqaruvning birligiga xosdir.

To‘rtinchi omil chet davlatlardan olinayotgan yordamning yo‘nalishini o‘zgartirish bo‘lib, bunda
asosan, o‘ziga-o‘zi foyda keltiradigan kapitalning ko‘payishiga e’tibor qaratildi. Pak Chong Xining 1966-yil
chiqargan “Xorijiy kapitalni jalb qilish to‘g‘risida”gi qonuni yuzasidan xorijiy investorlarga ko‘plab
imkoniyatlar yaratildi. Unga ko‘ra xorijiy investitsiyalar asosida qurilgan sanoat korxonalari davlat
himoyasida bo‘lib, ular faoliyatining dastlabki besh yilida umuman soliq to‘lamasligi, keyingi uch yilida esa
fagat 50% ini to‘lashi qonuniy etib belgilandi. Bu siyosat o‘z natijasini berib, o‘sha yilning o‘zida
AQSHning “Ford” va Janubiy Koreyaning “Hyundai” korporatsiyasi bilan hamkorlikda “Hyundai Motors”
kompaniyasi ochildi.

Janubiy Koreyaning yangi iqtisodiy siyosatidagi beshinchi muhim yo‘nalish Pak Chon Xi tomonidan
xalq ta’limi sohasida olib borilgan siyosat bo‘ldi. Mamlakat iqtisodiyotini ko‘tarish uchun Janubiy Koreyaga,
bir tomondan, yangi tajribali kadrlar kerak edi, ikkinchi tomondan esa, moddiy rag‘batlantirishsiz mehnat
samaradorligini oshiradigan vatanparvar milliy ruhni shakllantirish zarur edi. Ta’lim islohoti Madaniyat va
ta’lim vazirligining qator tegishli farmonlari bilan boshlandi. Islohotning asosiy mazmuni ta’lim dasturini
o‘zgartirishdan iborat bo‘lib, unda insonparvarlik g‘oyalari, davlatning o‘rni va ijtimoiy rivojlanish
zaruriyatiga alohida e’tibor berildi.

Pak Chong Xining iqtisodiy siyosati bir qancha ijobiy omillarni oz ichiga olsa-da, davlat garzining
o°sib borishi, ijtimoiy qatlamlar orasida daromadning tubdan farq qilishi, sanoat va qishloq xo‘jaligining

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 128

https://buxdu.uz



HISTORY

rivojlanishidagi nomutanosiblik, xorijiy davlatlar igtisodiyotiga bog‘lanib golish kabi salbiy ogibatlarga ham
ega edi. Ammo bu muammolarni, aynigsa, qishloq va shahar o‘rtasida nomutanosiblikni bartaraf etish uchun
Pak Chong Xi “Yangi gishloq uchun harakat” nomli siyosatini ham tatbiq qildi [4:536].

Pak Chong Xining “Yangi qishloq uchun harakat”i garchand 1970-yillarda paydo bo‘lgan bo‘lishiga
garamay, uning ramzi hisoblangan yashil mato markazida sariq doirada yashil barglar tasviri tushirilgan
bayroglarni 1990-yillarning oxirida ham ba’zi bir davlat muassasalari oldida uchratish mumkin edi.
Sanoatlashuvning kengayishi oqibatida gishloglarning orqada qolishi va koreys aholisining 60%idan ortig‘i
gishloglarda istigomat gilishi 1970-yilda ayni shu dasturni qabul gilishga turtki bo‘ldi. Harakatning g‘oyaviy
tamoyillari “hamma uchun farovonlik”, ‘“hayotni sifat va miqdor jihatdan yaxshilash”, “ommaviy
ne’matlardan teng foydalanish huquqlari”, “milliy birlik” va “zamonaviy sharoitda koreys milliy ruhini
amalga oshirish” tushunchalariga asoslangan edi.

1972-yilda “Yangi qishloq uchun harakat” faqat 16,600 gishlogda, ya’ni umumiy sonning yarmida
muvaffagiyatli amalga oshirilgani aniglandi. Muvaffagiyat va muvaffagiyatsizlik sabablari chuqur
o‘rganilgach, asosiy sabab qishloq rahbarlariga bog‘liq ekanligi ma’lum bo‘ldi. Harakatning rivojlanishi
uchun asos sifatida kollektivizmga asoslangan an’anaviy qishloq madaniyati olinishi kerak edi. Ammo oddiy
qishloq ogsoqollariga tayangan bu urinish muvaffaqiyatsiz bo‘ldi. Shundan so‘ng, ular yuqoridan
tayinlanadigan “Yangi qishloq harakati” rahbarlari bilan almashtirildi. Ularning o‘qitilishi va tarbiyalanishi
uchun “Qishloq oilasini mustahkamlash ruhini o‘rganish va takomillashtirish akademiyasi” tashkil etildi,
keyinchalik bu akademiya “Yangi qishloq rahbarlari akademiyasi” deb qayta nomlandi.

Igtisodiyotda “koreys mo‘jizasi’ni yaratgan davlat uchun 1997-yilgi moliyaviy-igtisodiy ingiroz
nihoyatda katta ta’sir ko‘rsatdi. Koreyaliklar o‘zlarining iqtisodiy yutuqlari bilan faxrlanar edilar va
vogealarning bunday tus olganidan hayratda qoldilar. Koreyada jon boshiga daromad 1961-yilda 82
dollardan 1997-yilda 10,315 dollargacha oshgan edi. Xalgaro Valyuta Jamg‘armasining hamkor tashkiloti
bo‘lgan Jahon banki “Osiyo Mo‘jizasi” nomli kitob nashr etib, Koreyani iqtisodiy rivojlanishning
namunasidek ko‘rsatgan edi [5:3]. Janubiy Koreyaning yirik korporatsiyalari ya’ni “chebol”lar 1997-yil
boshida bankrotga uchradi [9:80]. Koreyada yirik “chebol”larning inqirozga uchrashi misli ko‘rilmagan hol
edi, chunki hukumat odatda ularni ingirozdan qutgarar edi. Shuningdek, ko‘pchilik koreyaliklar “chebol”lar
ganchalik yirik bo‘lsa, ularning muvaffaqiyatsizlikka uchrash ehtimoli shunchalik kam deb o‘ylashardi.

Aslida bu moliyaviy ingiroz dastlab Tailandda boshlanib, tez fursatlarda Indoneziya va Malayziyaga
ham yoyilib, butun Janubi-Shargiy Osiyoda valyutalarning gadrsizlanishiga olib keldi. Buning natijasida
xorijiy investorlar o‘z sarmoyalarini sotishga kirishdilar, imkon gadar Janubiy Koreyaga qarz bermaslikka
harakat qildilar. Koreys milliy valyutasi “von” qiymatini saglab golish uchun Koreya Markaziy banki chora-
tadbirlar ko‘rishiga qaramay, dollarga nisbatan valyuta kursi oshib ketdi. Pak Chong Xi davrida yaratilgan
iqtisodiy mo‘jiza asta-sekin o‘zining avvalgi inqiroz holatiga tushib bordi.

Igtisodchilar nima uchun Janubiy Koreya moliyaviy ingirozga tushib qolgani hagida turli xil taxminlar
bildirgan. Ba’zilar “qaynoq pul” oqimi valyuta bozori beqarorligini kuchaytirib, oxir-ogibat ingirozga olib
keldi deb hisoblashgan. Ayni paytda Janubi-Shargiy Osiyodagi bu ingirozga gisga muddatli spekulyativ
mablag‘lar qanchalik hissa qo‘shgani haqida bahs qilish mumkin. Shuningdek, IMF (Xalqaro Valyuta
Jamg‘armasi) Koreya Respublikasi hukumatining bir qator xatolariga ishora qilib, ularning moliyaviy
institutlarni zaif holatga keltirganini ta’kidladi.

1997-yil oxiridagi moliyaviy inqirozgacha Koreya uzoq vaqt davomida tez o‘sish, past inflyatsiya va
yashash darajasining bargaror yaxshilanishiga erishgan edi. Ehtiyotkorlik bilan olib borilgan makroigtisodiy
siyosat hamda yuqori darajadagi ichki tejash va investitsiya Janubiy Koreyaning rivojlangan sanoat
igtisodiyotiga aylanishiga yordam berdi. Hukumat 1993-1996-yillarda moliyaviy bozorlarni va kapital
hisobini asta-sekin liberallashtirishga garatilgan igtisodiy islohotlar dasturini boshlashiga garamay, bu kapital
hisobining liberallashtirilishi bosgichma-bosgich amalga oshirilmagan va moliya tizimiga kuchli nazorat va
zaruriy islohotlar bilan hamroh bo‘lmagan edi. Shuningdek, iqtisodiyotning tashqi omillarga qarshi zaifligi,
korporativ va moliyaviy sektorlarning kamchiliklaridan kelib chiqib, to‘liq e’tiborga olinmagan edi.
Banklarning qisqa muddatli tashqi qarz olishiga qo‘yilgan cheklovlar yumshatilgan, biroq o‘rta va uzoq
muddatli kapital nazorati saglanib golingan edi.

G‘arb ommaviy axborot vositalari va moliya hamjamiyati esa ingirozning asosiy aybdori sifatida
“chebol”larni ko‘rsatadi. Ularning fikriga ko‘ra, “chebol”lar maqsadsiz o‘sishga intilib, atrofdagi kichik
“hujayralarni” o°ldirib, keyin o‘zlarini ham yemiradigan saraton kabi edi. IMFning bahosi biroz yumshoqgroq
bo‘lsa-da, u ham katta qarzga botgan “chebol”lar va moliyaviy institutlar bilan “nopok ittifoq”ni inqirozning
asosiy omili sifatida ko‘rsatdi.

1994-1996-yillarda Janubiy Koreya monopolistik birlashmalari banklardan katta garz olib, agressiv
investitsion faoliyat olib bordi, bu esa qisqa muddatli tashqi garzlarning keskin o‘sishiga olib keldi. 1997-
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yilda juda ko‘p yuqori garzli monopolistik birlashmalar inqgirozga uchradi, chunki ishlab chigarish
quvvatining o‘sishi yapon yenining gadrsizlanishi, savdo sharoitlarining keskin yomonlashuvi va ichki
talabning pasayishi tufayli o‘zini oqlamadi. Inqiroz holatlari Janubiy Koreya moliyaviy institutlarining
balansida jiddiy ogibatlarga olib keldi.

Janubiy Koreya eng og‘ir iqtisodiy ingirozni boshgarayotgan bir paytda hukumat almashinuvi
natijasida Kim De Jung prezidentlikka saylangan edi. Mamlakatda moliyaviy-igtisodiy ingirozni yengish
uchun hukumat aholiga murojaat qilib, “Yig‘ish” kompaniyasini e’lon qildi, ya’ni aholining oltin va
kumushini davlatga belgilangan arzon narxlarda sotish hamda keng iste’mol tovarlarini tejash kompaniyasi
boshlandi.

Davlat darajasida esa quyidagi chora-tadbirlar amalga oshirildi: Birinchidan, hukumat xalgaro valyuta
zaxiralarini 68 milliard dollarga ko‘tarish uchun Xalgaro Valyuta Fondi va Xalqaro Tiklanish va Taraqqiyot
Bankidan kredit so‘raldi [1:350]. Ikkinchidan, chet el kapitalini jalb qilish magsadida xorijiy investorlarning
huquqlarini kengaytirish siyosati yo‘lga qo‘yildi va bu moliya yordamining shartlaridan biri edi.
Uchinchidan, hukumat yirik korporatsiyalarning sarmoya kKiritishini cheklash va ularning faoliyat sohalarini
kengaytirishga taqiq qo‘yish orqali iqtisodiyotni qayta qurish vazifasini qo‘ydi. To‘rtinchidan, samarasi past
tijorat banklarini tugatish siyosati olib borildi. Beshinchidan, davlat korxonalarini yanada faolrog
xususiylashtirish boshlandi, bu ham Xalgaro Valyuta Fondining talablaridan biri edi. Fagat 1998-yil oxiriga
kelib beshta yirik davlat korporatsiyasi va 33 ta kichik korxona xususiylashtirildi.

Oltinchidan, gimmatli qog‘ozlar bo‘yicha foiz stavkalari 1997-yildagi 29 foizdan 1999-yil noyabriga
kelib 9,45 foizgacha tushirildi. Yettinchidan, gisqa muddatli chet el garzlarining ulushi 1997-yildagi 54,2
foizdan 1999-yil oxiriga kelib 24,8 foizgacha kamaytirildi. Sakkizinchidan, davlat milliy valyuta kursini
barqarorlashtirishga muvaffaq bo‘ldi, ya’ni 1998-yil yanvarida 1 dollariga 1573 von kursidan 1999-yil
noyabrida 1171 von kursigacha pasaydi. To‘qqizinchidan, davlat, igtisodiyot ustidan an’anaviy yuqori
darajadagi nazoratni saqlab, iste’mol narxlarini barqarorlashtirishga erishdi. Eng og‘ir iqtisodiy
ko‘rsatkichlarga ega bo‘lgan 1998-yilda narxlar o°sishi 7,5 foizdan oshmadi, 1999-yilda esa atigi 0,7 foizga
teng bo‘ldi. Nihoyat, davlat apparatiga xarajatlar sezilarli darajada qisqartirildi. 2001-yilga kelib, markaziy
davlat apparatida 26 ming va mahalliy davlat muassasalarida 35 ming xodimni gisqartirish rejalashtirilgan
edi.

Prezident Kim De Jung tomonidan ko‘rilgan chora-tadbirlar natijasida, shuningdek, boshga gator
tadbirlar tufayli 1998-yilning may oyidan boshlab chet el investitsiyalarning o‘sishi boshlandi, 1998-yil
noyabr oyidan esa Janubiy Koreya eksporti ortdi. 1999-yilning birinchi yarmiga kelib esa iqtisodiy o‘sish
darajasi 7,3% ga yetdi. Xalqaro ishonch reytingida Koreya Respublikasi yana 5 pog‘ona yuqorilab, 1997-yil
noyabr oyidagi B+ darajasidan 1999-yil noyabriga kelib BBB darajasiga ko‘tarildi [4:577].

Xulosa o’rnida aytadigan bo’lsak, XXI asrga kelib, igtisodiyoti “Xan daryosi bo‘yidagi mo‘jiza”
sifatida tan olingan Janubiy Koreya Osiyoning eng rivojlangan zamonaviy mamlakatlar gatoriga kirdi
[10:28]. Bugun u dunyoning igtisodiy rivojlangan davlatlaridan biri hisoblanib, Yaponiyaga ragqobatchi
bo‘layotgan davlatlar gatoriga kiradi. Ayni paytda Koreya Respublikasi dunyoning eng rivojlangan 20 ta
davlatlari, ya’ni G-20 davlatlari qgatoriga kiradi [3:400]. Lekin bu rivojlanish va taraqqiyot o‘z-o‘zidan
bo‘lmay hukumatning oqilona siyosati va xalqning fidokorona mehnati evaziga bo‘ldi. Prezident Pak Chong
Xi davri garchand harbiy diktaturaga asoslangan bo‘lsa ham, uning iqtisodiyotni birinchi o‘ringa qo‘yishi,
koreys xalqini qashshoqlikdan chiqarish va davlat iqgtisodiyotini dunyo hamjamiyatida o‘z o‘rniga ega
bo‘lishi uchun qilgan chora-tadbirlari bugungi kunda barcha iqtisodchilar tomonidan yuqori baholanadi.
Janubiy Koreyaning kelajakdagi iqtisodiy rejalariga eng avvalo, yangi texnologiyalar, sun’iy intellekt va
robototexnika sohalariga investitsiya ajratish kirib, “yashil iqtisodiyot”ni kengaytirish uchun ham chora-
tadbirlar olib bormoqgda. Albatta, bu barcha islohotlar mamlakatning jahon bozorida ragobatbardoshligini
oshirish, barqaror iqtisodiy o‘sishni ta’minlash va kelajak avlodlar uchun innovatsion va ekologik toza
igtisodiy model yaratishga xizmat giladi.
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UCHINCHI RENESSANS POYDEVORINI YARATISHDA JADIDCHILIK SIYOSIY
HARAKATINING ROLI
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Siyosatshunoslik yo ‘nalishi 2-bosqich talabasi
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Annotatsiya. Ushbu magolada Uchinchi Renessans shakllanishida jadidchilik siyosiy harakatining
begiyos o ‘rni batafsil tahlil etilgan. Unda jadidlarning o ‘z davri uchun innovatsion bo ‘lgan yangi siyosiy
g'oyalar asosida ta’lim tizimini isloh qilishga bo ‘lgan intilishlari va bu jarayondagi faoliyatlari chuqur
yoritilgan. Xususan, ular tomonidan ilgari surilgan ilm-fan va ma rifatga asoslangan ta’lim tizimi faqat yosh
avlodni tarbiyalash bilan cheklanib golmay, balki jamiyatda yangi dunyogarash shakllanishiga, yangilikka
intiluvchi ijtimoiy qatlamni yuzaga keltirishga xizmat qilganligi ko ‘rsatib o ‘tilgan. Maqolada, shuningdek,
ularning siyosiy va madaniy sohalardagi g ‘oyalari keyinchalik mamlakatning rivojlanishiga asos bo ‘Iganligi
alohida gayd etilgan.

Kalit so‘zlar: jadid, renessans, ideosfera, uyg ‘onish davri, modernizatsiya, strategiya.

POJIb NOJIMTUYECKOT'O JIBUKEHUS JUKAJIMJOB B CO3JJAHUM ®YHJIAMEHTA
TPETBEI'O PEHECCAHCA

Annomayua. B Oannou cmamve noOpobHO  paccmampueaemcs  UCKUOYUMENbHASL  POJib
ROIUMUYECK020 OBUIICEHUSL 0Xcaouoo8 8 npoyecce @opmuposanus Tpemvezo Peneccanca. Ocoboe
BHUMAHUE YOeNAeMcs UX CMpPeMIeHUur0 K peQopmMuposanulo cucmemsl 00pa306anusi HA OCHOBe
UHHOBAYUOHHBIX OISl C80€20 8PEMEeHU NOIUMUYECKUX UOell, d MAaKxice AHANU3UPYemcs Ux 0esmenbHOCMb 6
omom nanpagienuu. B uacmumocmu, noxasano, umo npeonodceHHas 0xcaoudamu cucmema 06paz308amus,
OCHOBAHHASA HA NPUHYUNAX HAYKU U NPOCECUJeHUs, He OSPAHUYUBANACL IUb 80CRUMAHUEM MOI00020
NOKOeHUsl, HO MaKice CnOCOOCMBE08aANA POPMUPOBAHUIO HOB020 MUPOBO33PEHUs 8 00Wecmae U NOABIEHUIO
COYUANbHO20 CI05, OPUEHMUPOBAHHO20 HA Npozpeccugnvle usmenenus. Kpome moco, 6 cmamve
NOOUEPKUBAETNCS, YMO UX UOeU 8 NOAUMUYECKOU U KYIbIMYPHOU chepax nociedcmsuu cman 0OCHO80U O
007120CPOYUHO20 PA3BUMUSL CIPAHDI.

Knrouesvle cnoea: 0oxcaouodwvl, peueccanc, uodeocgepa, 3noxa G03PONCOCHUS, MOOECPHUAYUSL,
cmpamezus.

THE ROLE OF THE JADID POLITICAL MOVEMENT IN BUILDING THE
FOUNDATIONS OF THE THIRD RENAISSANCE

Abstract. This article provides a detailed analysis of the exceptional role of the jadid political
movement in the process of forming the Third Renaissance. Particular attention is given to their efforts to
reform the education system based on the innovative political ideas of their time, as well as an examination
of their activities in this direction. Specifically, it is shown that the education system proposed by the jadids,
which was grounded in the principles of science and enlightenment, was not limited to the upbringing of the
younger generation but also contributed to the formation of a new worldview in society and the emergence of
a social class oriented toward progressive changes. Furthermore, the article highlights that their ideas in the
political and cultural spheres later became the foundation for the country’s long-term development.

Keywords: jadid, renaissance, ideosphere, era of awakening, modernization, strategy.

Kirish. O‘zbekiston tarixida, aynigsa, XX asrning boshlarida, jahon madaniyati va san’ati yangilanishi
bilan bog‘liq bir qator muhim o‘zgarishlar yuz berdi. Ushbu davrda, jadidchilik harakati o‘zining ijtimoiy,
siyosiy, ilmiy va madaniy yangiliklari bilan o‘ziining muhim o‘rnini egalladi. Uchinchi Renessans deb atash
mumkin bo‘lgan davrda jadidchilik harakati ta’sirida yangi fikrlar, yangi pedagogik, madaniy, ilmiy va
san’atiy g‘oyalar yuzaga keldi. Bu harakatning asosiy magsadi millatni yangilash, jahonning zamonaviy
ilmlari bilan tanishtirish, shuningdek, o‘z xalqining madaniy va ilmiy salohiyatini kuchaytirish edi.

Jadidchilik XIX asrning oxiri XX asrning birinchi choragida Markaziy Osiyo, Qrim, Kavkaz, Volga
bo‘yi hududlarida shakllangan bo‘lib, aynan shu harakat yangi zamonaviy maktab, matbuot va
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taraqqiyotning ilg‘or usul va yo‘llarini yoqlab chiqdi. Jadidchilik Turkiston xalglarining ma’naviy, milliy-
Madadaniy va siyosiy yuksalishida muhim o‘ringa ega bo‘ldi. Ular o‘z faoliyatlarida iqtisodiy, ijtimoiy va
huquqiy jihatlarning eskicha ko‘rinishini yangi usullar bilan o°zgartirish tarafdorlari edilar. Ularning asosiy
magsadi musulmon jamiyatlarini yangilash, ilm-fan, ta’lim, madaniyat va siyosatni zamonaviylashtirish edi.
Jadidchilar o‘z vaqtida qariyb barcha sohalarda yangiliklar yaratishga harakat qilishdi, shu jumladan, yangi
ta’lim usullari, yangi pedagogik tizimlar, yangi badiiy ifodalar kiritishga intildilar.

Jadidchilik harakatining ta’lim tizimida amalga oshirgan o‘zgarishlari alohida ahamiyatga ega edi.
Jadidchilar o‘zining ta’lim berish usullarini Yevropa tarzida tashkil etishga harakat qilishdi. Ular eski
an’analarga qarshi turib, zamonaviy ilm-fan va texnologiyalarni keng joriy etishdi. Uchinchi Renessansni
yaratishdagi jadidchilik harakatining roli juda katta. Jadidchilik harakati ilm-fan va san’atni yangilashga
qaratilgan harakat bo‘lib, bu davrda o‘zbek adabiyoti, san’ati va ilm-fanining yuksalishi kuzatildi. Jadidchilar
yangi, zamonaviy san’at va adabiyotning shakllanishiga hissa qo‘shishdi. Bu davrda tasviriy san’at, teatr,
musiqa, adabiyotda yangi uslublar va shakllar yaratilgan. Masalan, Abdulla Qodiriy va Cho‘lpon kabi
ko‘plab yurtparvar yozuvchilar o‘z asarlarida yangi adabiy usullarni qo‘llashgan, ular o‘zbek adabiyotida
modernizm va yangiliklarni targ‘ib qilishgan. Bularning barchasi jadidchilik harakatining ijtimoiy-ma’rifiy,
madaniy yangilanishga bo‘lgan intilishining bir qismidir.

Asosiy gism. Yurtimizda Uchinchi Uyg‘onish davri Prezidentimiz Shavkat Mirziyoyev ta’biri bilan
aytganda, XX asrda ulug® ma’rifatparvar jadid ajdodlarimiz tomonidan amalga oshirilishi mumkin edi.
Chunki bu davrda vatanparvar va islohotchilar faoliyat dasturi xalqimizning milliy uyg‘onishiga
bag‘ishlanib, Turkistonni xurofot va qologlikdan olib chiqish uchun o‘zlarining bor kuch va g‘ayratlarini
sarfladilar. Millat taqdiri va kelajagi uchun o‘zlarining jonlarini qurbon qilib, “Ilmdan boshga najot yo‘q va
bo‘lishi ham mumkin emas” degan hadisi sharifni ustuvor g‘oya sifatida o‘rtaga qo‘yganlar.

Bu davrda Abdulla Avloniy, Mahmudxo‘ja Behbudiy, Munavvarqori Abdurashidxonov, Ubaydulla
Xujayev, Fayzulla Xo‘jayev, Akmal Ikromov, Abdurauf Fitrat, Is’hogxon Ibrat, Abdulhamid Cho‘lpon,
Abdulla Qodiriy, Usmon Nosir, Ashurali Zohiriy, Xoji Muin va boshqa yana yuzlab ulug® insonlar Milliy
uyg‘onish va Millatparvarlik harakatining oldingi saflarida turgan. Ular yangi usul maktablari bilan bir
gatorda, odamlarning dunyogarashi va turmush tarzini o‘zgartirishga qaratilgan gazeta-jurnallar, nashriyot va
kutubxonalar, teatrlar tashkil etganlar [1].

Ular yangi usul maktablari bilan bir qatorda, xalq dunyoqarashi va yashash tarzini o‘zgartirishga
yo‘naltirilgan gazeta-jurnallar, nashriyot va kutubxonalar, teatrlar faoliyatini yo‘lga qo‘yganlar. Ammo ular
o‘sha davrdagi siyosiy tuzum va vaziyat sababli o‘z dasturlariga qo‘ygan ezgu magqsadlarni amalga
oshirishga muvaffaq bo‘lmadilar. O‘sha davrdagi siyosat va tuhmatlar sabab dastlab rus podsholigi,
keyinchalik sho‘rolar hukumati siyosatining qurboniga aylanishdi. Natijada, milliy tiklanish va taraqqiyot
harakati xalqimiz tarixida o‘chmas iz qoldirdi. Ularning milliy ozodlik va xalq baxt-saodati yo‘lida jonini
fido qilish yo‘lidagi ilmiy-ma’rifiy, g‘oyaviy, mafkuraviy merosi bugungi davr uchun poydevor vazifasini
o‘tamoqda. Q.Nazarov fikricha, “jadidlarning konseptual g‘oyalari hozirgi o‘zgarishlar amaliyotining
ma’naviy darakchisi, bugungi kundagi strategiya va keng qamrovli islohotlarning genetik asosi bo‘lib xizmat
giladi. Chunki ular siyosiy dasturlarida umuminsoniy xususiyatlarni tarannum etuvchi, erk va ozodlik, adolat
va mustagqillik g‘oyalarini olg‘a suradi. Bu esa jadidlarning mustaqilligimiz uchun g‘oyaviy asos bo‘la
oladigan tashabbuslaridan darakdir” [2].

Davlatimiz mustaqillikka erishgandan so‘ng, jamiyat ideosferasini o‘zgartirish va milliy tiklanishimiz
bilan shug‘ullanish borasida ko‘plab islohotlarni amalga oshirishga to‘g‘ri keldi. Mamlakatimizning yangi
taraqgiyot bosgichida milliy tiklanishdan milliy yuksalishga o‘tganimizdan keyin, Uchinchi Renessans
poydevorini bunyod etishni davlatimiz rahbari Shavkat Mirziyoyev strategik vazifa sifatida belgilab oldi.
“Uchinchi Renessans” tushunchasi dastlab Prezidentimiz davlatimiz mustaqilligining 29 vyilligiga
bag‘ishlangan bayramidagi nutqida tilga olib, shunday deydi: “Xalqimizning ulug‘vor qudrati jo‘sh urgan
hozirgi zamonda O‘zbekistonda yangi bir uyg‘onish — Uchinchi Renessans davriga poydevor yaratilmoqda,
desak, ayni hagigat bo‘ladi. Chunki bugungi O‘zbekiston — kechagi O‘zbekiston emas. Bugungi xalgimiz
ham kechagi xalq emas... “Milliy tiklanishdan — milliy yuksalish sari” degan da’vatkor g‘oya hayotimizga
tobora chuqur kirib bormogda. Biz ayni shu asosda xalgimiz hayotini tubdan yaxshilash, inson huquqg va
erkinliklari, qonun ustuvorligi va ijtimoiy adolatni ta’minlash, innovatsion taraqqiyot borasida muhim
gadamlarni qo‘ymoqdamiz” [3]. Shu ma’noda, hozirgi kunda xalqimiz ideosferasida muhim o‘rin tutgan,
umummilliy harakatga aylangan “Yangi O‘zbekiston” g‘oyasi asosida milliy tariximizning Birinchi va
Ikkinchi renessans davrlarida asos solgan ajdodlarimizning bunyodkor va ezgu magsadlarini mujassam etdi.

Ular tomonidan ilgari surilgan tashabbuslarni tahlil etar ekanmiz, jadidlar ta’limotining
mamlakatimizdagi yangi ideosferadagi o‘zgarishlarga ta’sirini quyidagi innovatsion g‘oyalari bilan
mushtarak ekanligini ko‘ramiz:
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birinchidan, ta’lim va ma’rifat. Jadidlar yangi usul maktablarini tashkil etib, o‘qitish usullarini isloh
gildilar. Ular an’anaviy ta’lim tizimidan farqli ravishda ilm-fan, matematika, geografiya kabi dunyoviy
fanlarni keng joriy etishga e’tibor garatdilar. Bu orqali xalq orasida ilm-fan targalishiga, fikr kengligi va
zamonaviy bilimlarga ega bo‘lishga yo‘l ochdilar. - Ularning faoliyatlari natijasida yangi o‘quv darsliklari
yaratildi, ular milliy tilda bo‘lib, ko‘plab zamonaviy bilimlarni oz ichiga oldi.

ikkinchidan, madaniy va ma’naviy islohotlar. Jadidlar milliy madaniyatni rivojlantirish va saglab
golish tarafdorlari edi. Ular milliy qadriyatlarni qadrlab, o‘z navbatida, zamonaviy madaniyat bilan
hamohang kelishga intildilar. Ular madaniy yangilanish orqali jamiyatda ma’rifatparvarlik va milliy
uyg‘onish g‘oyalarini yoydilar. Bu esa xalgning o‘zlikni anglashiga, milliy g‘urur va gadriyatlarni tiklashiga
olib keldi.

uchinchidan, ijtimoiy va siyosiy g‘oyalar. Jadidlar jamiyatda isloh gilish, siyosiy erkinlik va adolat
g‘oyalarini ilgari surdilar. Ular demokratik boshqgaruv usullarini joriy qilish, adolatli jamiyat barpo etish
tarafdori edilar. Ularning asar va maqolalari orgali ijtimoiy adolat, erkinlik, tenglik va milliy mustaqillik
mavzulari ko‘tarildi. Bu g‘oyalar mustaqillik uchun kurashda kuchli ma’naviy va intellektual tayanch bo‘lib
xizmat qildi.

to‘rtinchidan, Zamonaviylik va modernizatsiya uyg‘unligi. Jadidlar G‘arbning rivojlangan
mamlakatlaridagi ijtimoiy, iqtisodiy va texnologik taraqqiyotdan o‘rnak olishga intildilar. Ular o‘zlarining
yangi tashabbuslari orgali xalgni zamonaviy ilm-fan, texnologiyalar bilan tanishtirishga harakat gildilar. Ular
modernizatsiyani ko‘zda tutgan hodisalarni o‘z yashash muhiti bilan uyg‘unlashtirgan holda amalga
oshirishga intildilar, shu bilan birga, milliy o‘ziga xoslikni yo‘qotmaslikni va saqlashni muhim deb bildilar.

beshinchidan, ayollar ta’limi va jamiyatdagi o‘rni. Jadidlar ayollar ta’lim olishiga katta ahamiyat
berib, ularning jamiyat hayotidagi rolini, o‘rnini oshirish tarafdori edilar. Ular ayollar uchun maxsus o‘quv
muassasalari ochib, ularning o‘qimishli, bilimli bo‘lishini qo‘llab-quvvatladilar. Ayollarning ijtimoiy va
igtisodiy faolligini oshirishga harakat qilib, bu orgali jamiyatdagi barcha gatlamlarning bilim va
savodxonligini oshirishga harakat qildilar. Bu jamiyatda keng ko‘lamdagi ijtimoiy o‘zgarishlarga turtki
berdi. Umuman olganda, jadidlar ta’limoti O‘zbekiston jamiyatida o‘zgarishlarga muhim turtki bergan
bo‘lib, ular o‘z zamonasida milliy uyg‘onish va ma’rifatparvarlikka katta hissa qo‘shgan shaxslar
hisoblanadi. Ularning g‘oyalari va tashabbuslari hozirgi kunda ham O°‘zbekistonda zamonaviylik va milliy
istiglol g‘oyalarini ilgari surishda muhim rol o‘ynaydi.

Fitrat balki Turkiston siyosiy hayotida yirik davlat arbobi sifatida abadiyatga o‘z nomini muhrlab
go‘ydi. Muallif tomonidan ilgari surilgan taraqqiyrarvarlik g‘oyalari, uning ibratli siyosiy faoliyati va
fugarolik jasorati fagatgina olim yashab ijod etgan davr uchun ahamiyat kasb etmay, bugungi kunda ham
ilm va ma’rifat ixlosmandlari uchun o‘ziga xos mahorat va ibrat maktabi bo‘lib kelmoqda. Fitratning butun
umri davomida Turkistonning ozod va mustaqil bo‘lishi uchun ilm-ma’rifatni targ‘ib qilganligini uning
“Islohot va Buxoro” dasturi ishlab chiqqanligi misolida ko‘rishimiz mumkin. Dasturda o‘nta nozirdan iborat
“Nozirlar sho‘rosi” tuzilib, uning tarkibiga quyidagilar kiritilgan: “maorif nazorati, yer ishlari nazorati,
harbiy ishlar nazorati, vagf nazorati, moliya nazorati, ichki ishlar nazorati, adliya nazorati, militsiya nazorati,
yo‘llar va sanoat nazorati, xorijiy ishlar nazorati” [4]. Shuningdek, Fitrat jamiyat tafakkurini o‘zgaritish
yo‘lidan borar ekan, bunda xalq orasida ma’rifat tarqatishni, maktab va oliy o‘quv yurtlarini isloh qilishni
uqtiradi: “Bas, ma’lum bo‘ladiki, bani Odam ibtidodan to hozirgi kungacha taraqqiy qilib kelgan va taraqqiy
qiladi ham. Shunday qilib, odamda hayot g‘oyasi bor ekan, ya’ni hazrati Xoliqi hakim insonlar uchun bir
baland martabani va bir a’lo manzilni ko‘rsatgan ekan, inson ham unga qarab harakat qiladi, taraqqiy etadi”

[5].

Ma’rifatparvar shoir, yozuvchi, dramaturg, tarjimon va jamoat arbobi Cho‘lpon (1897-1938)milliy
uyg‘onish harakatida o‘chmas iz qoldirgan jadid hisoblanadi. U Turkistonda hurfikrlikka erishish va milliy
g‘oyani yuksaltirishda adabiyotning beqiyos ahamiyatga ega ekanligini ta’kidlaydi. Shuning uchun u: “Hech
to‘xtamasdan harakat qilub turg‘an vujudimizga, tanimizga suv-havo naqadar zarur bo‘lsa, maishat yo‘lida
har xil gora kirlar ila kirlangan ruhimiz uchun ham shul gadar adabiyot kerakdir. Adabiyot yashasa - millat
yashar. Adabiyoti o‘lmag‘an va adabiyotining taraqqiysiga chalishmagan va adiblar yetishdirmag‘an millat
oxiri bir kun hissiyotdan, o‘ydan, fikrdan mahrum qolub, sekin-sekin inqiroz bo‘lur. Muni inkor qilib
bo‘lmas. Inkor qilg‘an millat o‘zini inqgirozda ekanun bildirur!” [6].Cho‘lpon Sharq mumtoz shoirlari
asarlarini mutolaa qilish hamda jadid matbuotini kuzatish yo‘li orqali adabiy, ijtimoiy-siyosiy bilimlarini
oshirgan va buni butun jamiyat hayotiga targ‘ib qilishga harakat gilgan.

Munavvarqori Abdurashidxonov (1878-1931) ham jamiyat ideosferasini yuksaltirish masalasiga
to‘xtalar ekan, bu borada ta’lim va tarbiyaga alohida e’tibor garaish lozimligini ta’kidlaydi. Uning fikricha,
ta’lim-tarbiya milliy g‘oya va milliy o‘zlikni anglash, milliy ong va tafakkurni, mustaqil fikrni shakllantirish
vositasidir. “Tarbiyali bola ulug‘larni izzat va hurmat qilur. O°zi barobarig‘a yaxshi muomala qilur. Va
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o‘zidan kichiklarga shafqat va marhamat qilur. Har kimning qadrini bilur. O‘zidan rozi qilmoqg‘a harakat
qilur. Qo‘lidan kelganicha boshqa insonlarga yordam berur... Ota va onasining, muallimva xalfalarning
so‘zlaridan chigmas. Har ishda insofni qo‘ldan bermas. Birovdan bir yaxshilik ko‘rsa, esidan chigarmas.
Qo‘lidan kelmagan ishni ustig‘a olmas. Ustig‘a olgan xizmatini qilmay qoldirmas. Millat degan so‘zni
jonidan ortiq suyar” [7]. Demak, mutaffakir jamiyat taraqgiyotida ilm-ma’rifat rolini e’tirof etib, Turkiston
xalgini ilm-fan yutuglaridan bahramand bo‘lishga chagqiradi.

Davlat va jamoat arbobi Fayzulla Xo‘jayev tomonidan ilgari surilgan g‘oya va islohotlar hozirgi
davrda buyuk allomalar, aziz-avliyolar merosini, atogli davlat arboblari, yengilmas sarkardalar,
zamondoshlarimiz jasoratini yoshlarga etkazishda, ularning qalbida Vatanga sadoqat, milliy g‘urur va iftixor
tuyg‘ularini kuchaytirishda ulkan hissa qo‘shadi. F.Xo‘jaev 1913-yilda jadidlar harakatiga kelib qo‘shiladi va
Buxoroda demokratik harakat ma’naviyatsiz bo‘lmasligini anglab, aholi o‘rtasida bilim, ma’rifat va
madaniyat tarqatish uchun sa’y-harakat ko‘rsatadi. Jumladan, u tomonidan ishlab chiqilgan besh yillik reja
asosida xalq maorifi sohasida bajarilishi lozim bo‘lgan quyidagi vazifalarni ilgari suradi:

1. Shaharlarda umumiy boshlang‘ich ta’limga o‘tish va qishloglarda bunga o‘tish tayyorgarligini
ko‘rish;

2. Katta yoshdagi aholi orasida mumkin gadar koproq kishining savodsizligini tugatish;

3. Respublika xalq maorifi xalq xo¢jaligining malakali ishchi kuchiga bo‘lgan ehtiyojini imkon
boricha gondirish [8].

Xulosa. Yuqoridagilardan ko‘rinib turibdiki, buyuk mutafakkirlar va ma’rifatrarvarlarning ma’naviy
yangilanishga oid qarashlari XX asr boshida millatimiz uchun ganchalar muhim va dolzarb bo‘lgan bo‘lsa,
hozirgi kunda biz uchun ham shunchalik, balki undan ham ko‘ra muhim va dolzarbdir. Zotan, jadidchilik
harakati o‘zining o‘ta ahamiyatli ilmiy, madaniy va san’atiy yangiliklari bilan o‘zbek jamiyatining
yangilanishiga katta ta’sir ko‘rsatdi. Uchinchi Renessansni yaratishda, bu harakatning roli ijtimoiy
taraqqiyot, ta’lim tizimining islohati va madaniy yangilanish kabi yo‘nalishlarda juda katta bo‘lgan.
Jadidchilar o‘z fikrlarini, g‘oyalarini amalga oshirishda nafaqat o‘zining zamonaviylikka intilganligini, balki
xalqni rivojlantirishga bo‘lgan chuqur niyatlarini ham ko‘rsatishgan.
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UO‘K 93/94

1977-1978 -YILLARDA “VATAN”’ JAMIYATINING XORIJDAGI O°’ZBEKLAR VA
ULARNING UYUSHMALARI BILAN ALOQALARI TARIXIDAN
(ARXIV MANBALARI ASOSIDA)

Hayitov Shodmon Ahmadovich,

Buxoro davlat universiteti, Arxeologiya va

Buxoro tarixi kafedrasi professori, tarix fanlari doktori
Elmurodova Nilufar Baxtiyor gizi,

Buxoro innovatsion ta’lim va tibbiyot universiteti assistenti,
Buxoro davlat universiteti magsadli tayanch doktoranti
elmurodovanilufar1991@gmail.com

Annotatsiya. Ushbu magolada, 1977-1978- yillarda "Vatan" jamiyatining xorijdagi o'zbeklar va
ularning tashkilotlari bilan alogalari tahlil gilinadi. Magola, arxiv manbalari asosida, "Vatan" jamiyatining
o'zbek diasporasining turli tashkilotlari bilan o'zaro munosabatlarini va jamiyatning tashkiliy faoliyatini
o'rganadi. O'zbeklarning xorijdagi jamiyatlari va uyushmalari bilan alogalar, mamlakatda ijtimoiy va
siyosiy o'zgarishlar davrida ganday rivojlanganligi ko'rib chigiladi. Shuningdek, "Vatan" jamiyatining
xalgaro miqyosda o'zbeklarni birlashtirish va ularga yordam ko'rsatishdagi roli va ahamiyati tahlil gilinadi,
shuningdek, chet ellardagi muhojir o’zbeklarning ijtimoiy tarkibi, ularning kundalik turmushi,
mashg ulotlari soni, milliy uyushmalari, vatandoshlarimizning huquqiy va siyosiy qarashlarini o’rganib,
millatdoshlarimiz bilan madaniy alogalarni mustahkamlash, muhojir va ziyolilar kitoblarini chop ettirish,
xorijdagi o’zbeklar bilan do’stlik va hamkorlik alogalarini keng yo’lga qo’yish, shuningdek, ular bilan
gqavm-qarindoshlik alogalarini doimiy o’rnatish maqgsadida tuzilgan ’’Vatan’ jamiyatining faoliyati arxiv
hujjatlari asosida tahlil etilgan.

Kalit so’zlar: vatandosh, muhojir o’zbek, Sharq mamlakatlari, uyushma, tashkilot, tashvigot,
targ’ibot, muxbir, matbuot, “Oydin”, gavm-garindosh, muxojir ziyolilar, muzey, xorij, panturkizm,
panturanizm, millatdosh, gazeta, jamiyat, arxiv.

W3 UCTOPUHU CBS3EMN OBIIECTBA «BATAH» C Y3BEKAMM 3A PYBEXKOM U UX
ACCOIIMALIUAMMU B 1977-1978 TOJJAX (HA OCHOBE APXNBHbIX HCTOYHHUKOB)

Annomauus. B oannoii cmamve ananuzupyiomcs ommoutenust oobwecmsa "Baman" ¢ yzoexamu 3a
pyoexcom u ux opeanusayusmu 6 1977-1978 eooax. Cmamwvs, OCHOBAHHAA HA APXUSHLIX UCMOYHUKAX,
uzyyaem 63auMOOmMHOWeHUsE obwecmea «Bamauny ¢ paznuunvimu opeanuzayuamu y30eKcKol Ouacnopuvl u
OopeaHu3ayuonuylo  desmenvHocms  obwjecmea. Paccmampueaiomes  cészu y30ekckux — odwjecmg  u
00vedunenutl 3a pyoexicom, a makdice mo, KaK mMu OMHOUEHUS PA36UBATUCL 8 NEPUOO COYUATLHBIX U
nOIUMU4ecKux usmMeHeHul 6 cmpaue. Takoice ananuzupyemcs poib U 3Ha4YuUMocms obujecmsea «Bamamny 6
obvedunenuu y30exKo08 Ha MeNCOYHAPOOHOU apeHe U OKA3aHuu um nomowu. B uccredosanuu
pAccMampusaemcs COYUAIbHblll COCMAB, NOBCEOHEeBHAs MHCU3HL, 3AHAMUSA, KOAUYECMB0 HAYUOHANbHbIX
opeanuzayull, Npasosvle U NOAUMUYEcKUe 8327180bl Y30eKCKUX MUSPAHMO8 3a pybedcom, a makdice
VKpenieHue KyJIbmypHbIX C6d3ell ¢ COOMEYeCMBEeHHUKAMY, U30aHue KHUe ONd MUSPAHmMOo8 U
UHMEILIeKMYANos, pacuiuperue opyxcOvl U compyoHuyecmea ¢ y30examu 3a pybexcom u HOCMOAHHOE
nooodepoicanue poocmeeHuvlx cessell. [eamenvHocms obwecmsea «Bamany, nanpasnennas Ha 0ocmudicerue
SMUX Yenell, AHATUZUPYEMC HA OCHOBE APXUBHBIX OOKYMEHMOB.

Kntouegvle cnoea: coomeuecmeennux, ysbex-muepanm, cmpausbl Bocmoka, obveduneHue,
opeanuzayus, nponazamoa, Koppecnouoenm, npecca, «QOuoun», poOCmMEeHHble CB3U, MUSPAHMbI-
uUHmenieKmyanvl, myset, sapyoedxcve, nau-Tropxusm, nan-Upanusm, eazema, obwecmeso, apxus.

THE HISTORY OF THE «cMOTHERLAND» SOCIETY'S RELATIONS WITH UZBEK
DIASPORAS ABROAD AND THEIR ORGANIZATIONS IN 1977-1978
(BASED ON ARCHIVAL SOURCES)

Abstract. This article analyzes the relations of the "Motherland" society with Uzbeks abroad and their
organizations in 1977-1978. Based on archival sources, the article examines the interactions of the
"Motherland" society with various organizations of the Uzbek diaspora and its organizational activities. The
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relationships between Uzbek communities and associations abroad, and how they developed during a period
of social and political changes in the country, are discussed. Additionally, the article analyzes the role and
significance of the "Motherland"” society in uniting Uzbeks internationally and providing assistance to them.
The study also explores the social composition, daily life, occupations, and national organizations of Uzbek
immigrants abroad, as well as their legal and political views. Furthermore, it discusses strengthening
cultural ties with fellow countrymen, publishing books for immigrants and intellectuals, expanding
friendship and cooperation with Uzbeks abroad, and continuously maintaining kinship relations. The
activities of the "Motherland" society, aimed at these goals, are analyzed based on archival documents.

Keywords: fellow countryman, Uzbek immigrant, Eastern countries, association, organization,
propaganda, correspondent, press, "Oydin" (“Light”), kinship, immigrant intellectuals, museum, abroad,
Pan-Turkism, Pan-lranism, compatriot, newspaper, society, archive.

Kirish. 1977- yilda Vatan jamiyatining Yagin va O’rta sharqda 166 nafar muxbirlari 12 davlatda
faoliyat olib borgan, jumladan, Turkiyada 94 nafar, Afg’onistonda 37 nafar, Saudiya Arabistonida 14 nafar,
Hindistonda 5 nafar, Suriya va lordaniyada 3 nafardan, Pokiston, Iroq, Eron va lzroilda 2 nafardan, Yaman
va Tayvanda 1 nafardan muxbirlarning faoliyat yurilganligini arxiv hujjatlari tasdiglaydi [4]. Ushbu
muxbirlar, asosan, yuqoridagi davlatlarda sodir bo’layotgan ijtimoiy-siyosiy va madaniy jarayonlar
to’g’risida “Vatan” jamiyatiga ma’lumotlar yatkazib turgandilar. Shuningdek, ushbu muxbirlar o’zlari
faoliyat olib borayotgan mamlakatlardagi vatandoshlar (o’zbeklar) bilan aloga bog’lab, chet ellardagi
millatdoshlarimiz hayoti, kundalik turmushi, mashg’uloti soni, huqugiy va siyosiy qarashlari to’g’risida
gizigarli ma’lumotlarni jamiyatga yetkazib turishgan. Muxbirlar O’zbekistonga safar gilmoqgchi bo’lgan
0’zbeklar hagida ma’lumot to’plashgan. Ular taklifi, O’zbekiston SSR Tashqi ishlar vazirligining ruxsati
bilan 1977- yilda 157 nafar vatandoshlarga vaqtinchalik vizaga ruxsat olib berilgan bo’lib, Afg’onistondan
148 nafar, Turkiyadan 8 nafar, Irogdan 1 nafar o’zbeklarga vataniga kirishga ruxsat etilgan.
Vatandoshlarimizdan 83 nafari Qashgadaryo viloyatiga, 2 nafari Samargandga, 14 nafardan Toshkent va
Buxoroga, 9 nafari Farg’onaga, 8 nafar Xorazmga, 6 nafar Jizzaxga, 3 nafari esa Namangan viloyatiga tashrif
buyurishgan [4]. Ushbu vatandoshlarimizning asosiy magsadi esa garindosh-urug’larini izlab topish bo’lib,
ularning har biri 15 kunlik ruxsatnomaga ega bo’lishgan. Aksariyat hollarda chet ellik vatandoshlarga
berilayotgan vizalar gat’iy nazoratdan o’tkazilgan va ular borayotgan xonadon vakillari bilan maxsus xizmat
xodimlari targ’ibot tadbirlari olib borishgan. “Vatan™ jamiyati 1977- yilda O’zbekistonga tashrif buyurgan
vatandoshlarimizdan fagat 2 nafari bilan aloga bog’laganligi arxiv yig’ma jildlarida gayd etib o’tilgan.

Asosiy gism. “Vatan” jamiyatining targ’ibot ishlari doirasida 1977- yilda 44 nafar vatandoshga (9 —
mamlakatdan) 145 nusxadagi “Oydin “ gazetasi targatilgan bo’lib, (“Oydin “gazetasi 1968 yildan chet eldagi
0’zbeklar uchun chop etilgan) shundan Afg’onistonga 61 nusxa 17 kishi orgali targatilgan. Xuddi
shuningdek, Turkiyaga 10 kishi orgali 33 nusxa, Suriyaga 6 Kishi orgali 18 nusxa, Saudiya Arabistoniga 4
kishi orgali 12 nusxa, lrogga 3 kishi orgali 9 nusxa, Hindiston, Pokiston, Tayvan va Misrga 1 kishi orgali 1
nusxadan “Oydin” gazetasi olib borilgan [4].

Ammo, “Oydin” gazetasining lotin yozuvida ekanligi tufayli vatandoshlarning ushbu gazetalarni
mutoala gilganligi shubha ostida golmoqda. Vatan jamiyatining hisobotlarida ko’plab o’zbeklar arab
imlosiga asoslangan 0’zbek yozuvi asosida o’qiy olishligi ular bilan olib borilgan suhbatlar orgali ma’lum
bo’lgan [4].

“Vatan” jamiyati tomonidan olib borilgan targ’ibot ishlarining eng samarali uslubi bu bevosita
vatandoshlar bilan olib borilgan suhbatlar bo’lib, Turkiyalik Abdullaxon Shermatov 0’z garindoshlarinikiga
gizi bilan mehmonga kelganida jamiyat a’zolari tomonidan unga Toshkentning ko’zga ko’ringan
maskanlariga sayohat uyushtirilgan. Jumladan, O’zbekiston markaziy muzeyiga, Xalglar do’stligi maydoni,
O’zbekiston xalglari tarixi muzeyi, Xalq xo’jaligi ko’rgazmasiga va Hamza teatriga mehmonga olib borilgan

[4].

Bo’limning ma’lumotnoma va referat ishlarida turkiy millatga mansub emigrantlarning 7 ta reaksion
tashkilotidan iborat “Turk ko’chmanlari” federatsiyasi kabi antisovet burjua-millatchilik tashkilotlari
to’g’risidagi ma’lumotlar to’plami muhim o’rin tutadi. Shaxsiy “0’zaro yordam jamiyatlari” qoshida faoliyat
yuritib, ularning “uydirmalariga” munosib qarshilik ko’rsatish maqgsadida panturkizm, panturanizm va
panislamizmning aldangan g’oyalarini targ’ib qilish hagidagi ma’limotlar arxiv hujjatlarida keltiriladi.[4]

Aslida bu uyushmalar milliy ong, milliy o’zlik, mustaqillik g’oyalarini targ’ib gilganligi uchun sovet
mafkurasida “reaksion tashkilot “deb baholangan. Ular bilan munosabatda “do’st”, “dushman”, “betaraf”
tamoyillari asosida munosabatda bo’lishgan.

Afg’on urushi davrida Afg’onistondagi ichki siyosiy vaziyatning og’irlashishi natijasida 1977- yilning
1l-yarmida 300 oila o’zbeklar (vatandoshlar) Afg’onistonni tark etib, Saudiya Arabistoni va Turkiyaga
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ko’chib o’tishga majbur bo’lishgan. Ziyodxo’ja Mansuriy va Abduxayot Kayomi bergan ma’lumotlarga
qaraganda ularning aksariyati aslida O’zbekistonga qaytishni istashgan. Hindistonlik Hoji Abdulrahmon
1976-yil 22-sentabrda vatandosh jamiyatiga xat yozib, ko’plab vatandoshlar O’zbekistonga qaytishni (0’z
oilalari bilan) istasalarda, moddiy ahvollarining og’irligi tufayli yo’l xarajatlarini ko’tara olmasliklarini
yozishgan [4]. Vatanga qaytishga sovet siyosati ham yo’l bermagan.

“Vatan” jamiyati tashqi tashviqot ishlarini yo’lga qo’yish magsadida TashPl ga Afg’onistonlik
Abdulg’ofur Hulkar va Abdulrahimlarni nomzod sifatida tanlab olgan [4].

Xorijda istiqomat gilayotgan o’zbeklarning aksariyati Vatan jamiyatiga murojaat qilib, O’zbekistonda
qolib ketgan garindosh urug’larini izlab topib berish masalasida yordam so’rashgan. 1977-yilning o’zida
bunday mazmundagi murojaatlarning soni 26 ta bo’lib, Turkiyadan 22 ta, Izroildan 2 ta, Saudiya Arabistoni
va Pokistondan 1 nafardan “Vatan” jamiyati manziliga murojaat kelib tushgan. Murojaatchilarning
qarindoshlari Farg’ona (12 nafar), Samarqand (5 nafar), Buxoro (4 nafar), Andijon (3 nafar) va Namangan (2
nafar) viloyatlarida istiqgomat gilishlari arxiv hujjatlarida gayd etilgan.[4]

Vatan jamiyatining O’zbekiston Milliy arxivida saqlanayotgan hujjatlariga to’xtalib, Chet ellarda
yashovchi o’zbeklarning soni to’g’risida quyidagicha ma’lumotnoma shakllantirilgan.

Kapitalistik davlatlarda istiqomat qiluvchi o’zbeklarning umumiy soni 2 milliondan ortiq bo’lib,
shulardan 400 mingdan ortig’i emigrant (muhojirlar) va ikkinchi jahon urushidan qaytmaganlar hisoblanadi.

Quyidagi jadvalda ularning mamlakatlar bo’yicha tagsimoti keltirilgan [4]

T/R | Davlat nomi O’zbeklar soni
1 Afg’oniston 300 000 Kishi

2 Saudiya Arabistoni 34000 kishi

3 Misr Arab Respublikasi 3000 Kishi

4 Turkiya 20000 kishi

5 Pokiston va Hindiston 50000 kishi

6 lordaniya 300 oila

7 AQSH 50 oila

8 Germaniya Federativ Respublikasi 100 oila

Fransiya, Italiya, Finlandiya, Gollandiya va Belgiyada muhojirlarning katta bo’lmagan guruhlari
yashashi gayd etilgan. Yuqoridagi ragamlar nisbiy xarakterga ega bo’lib, “Vatan” jamiyati 1977-1978-
yillarda muhojirlar sonini mamlakatlar bo’yicha to’la aniglab olmagandi. Ikkinchidan muhojir o’zbeklar
0’zlari yashab turgan mamlakatni ma’lum sabablarga ko’ra tez tez 0’zgartirib turgan.

Pokiston Islom Respublikasi va Turkiyada muhojirlar sonining ortishida Xitoy Xalg Respublikasidan
gochib borayotganlarning salmog’i katta bo’lib, 1960- yilda Xitoydan Hindiston va Pokiston orgali 3000
kishi Turkiyaga ko’chib o’tgan [4].

1978-yilning oktabrida “Vatan” jamiyatining faollar zalida (yig’ingohida) maxsus press-konferensiya
o’tkazilib, unda respublikadagi 30 dan ortiq matbuot tashkilotlarining a’zolari ishtirok etgan.
Konferensiyaning kun tartibidagi asosiy masala sifatida AQSHning “Amerika ovozi” gazetasi va “Ozodlik”
radiosida 0’zbek muhojirlarining sovet hokimiyatiga garshi ruhda magola va chigishlar gilishi bilan bog’lig
edi. Konferensiyada “Oydin” gazetasi muharriri va sobiq muhojir Ahror A’zamov nutq so’zlab, “Amerika
ovozi” dan haydalgan E. Shermatni sotgin deb ataydi [4]. Fayzullo Usmon esa Boymirza Hayit va Vali
Qayumxonni padonki (haromilar) deb atab vatanni sotishda va xalgiga xiyonat gilishda ayblagan [4] Markaz
“tazyiqi va ko’rsatmasi bilan o’tkazilgan” bu press-konferensiya muhojir o’zbeklar va O’zbekiston
0’zbeklari o’rtasida rahna solishga garatilgan edi. Bu bilan “Vatan” jamiyati faoliyatida asosiy magsad
mafkuraviy kurashga garatilishi ko’zda tutilgan. “Vatandosh” radiostansiyasining bosh muharriri Rixsiyev
Mahkam muhojir o’zbeklar uchun 1960- yillarda “Oydin” gazetasi muharriri Hakimov Miat Hakimovich,
“Vatan” jamiyati raisi falsafa fanlari doktori, akademik Vohid Yo’ldoshevich Zohidov, “Vatan” jamiyati
raisi o’rinbosari Erkin Muyassarovich Djo’rayev, kotib Marat Tursunxodjayevlar 1977-1978 yillar muhojir
0’zbeklar bilan alogalarda yetakchik gilishgan [4].

“Vatan” jamiyati boshqgaruv kengashi a’zolari soni 63 nafarni tashkil etgan. Abdulla Oripov va Erkin
Vohidovlar ushbu jamiyat kengashining doimiy a’zolari sanalishgan [4] O’zbekistonga xayrihoh bo’lgan
muhojir o’zbeklarning guruhlari, uyushmalari mavjud edi. Jumladan, Turkiyaning bir gator shaharlarida
progressiv guruhlar mavjud bo’lib, Adanada ularning soni 15-20 kishini tashkil etadi va ularni 40 yoshli asli
Andijonda tug’ilgan Jo’ra Qori ismli 0’°zbek boshgaradi. U ota onasi bilan birgalikda 5 yoshida Turkiyaga
borib, 0’sha yerda ta’lim tarbiya olgan. Jo’ra Qori Adanadagi ko’plab o’zbeklar kabi savdo-sotiq ishlari bilan
shug’ullanadi. Sobiq ittifoqqa nisbatan do’stona munosabatda bo’lganligi sababli, unga 1966- yilda Moskva
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shahriga sayyoh sifatida tashrif buyurishiga ruxsat etilgandi. Undan keyin ham Jo’ra Qori bir necha bor
O’zbekistonda bo’ldi.

1970- yildan boshlab Istanbul shahridagi o’zbeklarning uyushmasini Sobir Savxonli boshqarib kelgan.
U asli Farg’ona viloyati Marg’ilon shahrida tug’ilgan va 38 kunligida ota onasi bilan birgalikda avval
Afg’onistonda keyin Turkiyaga borib qolgan. Tadbirkor bo’lgan bu o’zbek o’g’loni Turkiyada yirik savdo
markaziga ega bo’lib, aqlli, faol, harakatchan inson hisoblangan. Turkiyalik vatandoshlar uni o’zbeklarning
ushbu mamlakatdagi homiysi sifatida e’tirof etadilar. O’zbekistonga va o’zbeklarga bo’lgan iliq munosabati
tufayli “Vatan” jamiyati bilan aloga bog’lashga muvaffaq bo’lgan va bir necha marotaba O’zbekistonga
tashrif buyurgan [4].

21 yoshli Hidoyatillo Hakim (1977- yil ma’lumoti) Afg’onistonda tug’ilgan bo’lib, 1977- yilda u Egey
universitetining tibbiyot yo’nalishi talabasi hisoblangan. Saudiya Arabistonining Ar-Riyod shahridagi
guruhda 35 yoshli yoshli Toshkent shahrida tug’ilgan Xurshidbek Toshkandiy rahbarlik gilgan. Uning ota-
onasi dastlab Qoshg’arga keyinchalik esa Saudiya Arabistoniga ko’chib o’tishga majbur bo’lgan.[4]
Maktabni tugatgach stomatologiya yo’nalishida tahsil olib, hozirda ushbu yo’nalishda faoliyat olib
bormoqda.

Makka shahridagi o’zbeklar jamoasiga asli Andijonlik bo’lgan stomatolog Mo’ minjon Andijoniy
(1932- yilda tug’ilgan) rahbarlik qilgan. Karachida (Pokiston) istiqomat qilayotgan o’zbeklarning
umumlashma jamiyatiga tadbirkor va g’ayratli Haybatullo Muhit rahbarlik qiladi. U Andijonda tug’ilgan
bo’lib, asosiy mashg’uloti kichik savdogarlik hisoblansada, jamoat ishlarini boshqarib keladi. O’rdu, fors va
0’zbek tillarini mukammal bilgan bu shaxs, 0’zbek jamoasi orasida katta nufuzga ega. Pokistondagi barcha
o’zbeklarning muammolarini hal qilishda uning xizmati katta bo’lib, O’zbekiston bilan aloqalarni tiklash
ishlarida ham uning harakatlari tahsinga sazovor hisoblanadi deb, ma’lumot keltirilgan arxivda [4].

Yevropa davlatlaridan Germaniya Federativ Respublikasining sanoat markazlaridan biri hisoblangan
Shtudgart shahrida joylashgan “Turkistonliklarning o’zaro yordam jamiyati” 1973- yilda tuzilgan bo’lib,
ushbu jamiyatni 1917-yilda Qo’qon shahrida tug’ilgan Zoyir Obid boshqgargan [4]. Zoyir Obid o’z
zamonining bilimdon, tadbirkor va jamoatchi shaxslaridan biri bo’lib, O’zbekiston bilan alogalarda uning
xizmati katta.

“Mubhojirlar”, “konfederatsiya” tashkilotlarini Hakimjon Qaynar boshqaradi va Turkiyada o’zbek tilida
“Milliy Turkiston” gazetasini chop etishadi. Bu kabi ko’p ma’lumotlarni arxivdan olish mumkin.
Turkiyaning Izmir shahrida kommunizmga garshi kurash jamiyatining bosh kotibi Burxoniddin Samargandiy
bo’lib, uning tashkiloti Turkiyada 39 ta filialga ega. Sharqiy Turkistonliklar jamiyati Angara, Istanbul va
Adanada faoliyat yuritgan. Uni Qo’qonlik Solix Erkin boshqargan.

G’arbiy Turkistonliklar jamiyatini Alik Techin boshqargan. Bu jamiyatlar o’zlarining binolariga
kutubxona, kafe va oshxonalariga ega bo’lishgan.

Saudiya Arabistonida Oltinxon To’ra, Said Mubashirxon, Isogbek hoji Toshkandiy kabilar faoliyat
yuritgan.

1977 -yilga kelganda Afg’onistonda istiqomat gilayotgan o’zbeklarning soni 2,5 mln kishidan ortigligi
aytib o’tilgan. “Turkiston milliy qo’mitasi”, “Milliy Turkiston” gazetasi “Hur Turkiston uchun” gazetasi
chop etilgan.

1978- yilning 26- sentyabridan 6- oktyabriga qadar “Vatan” jamiyatining a’zolari Gulyamov va
A.Lugmonovlar Turkiya va Misr davlatlariga xizmat safariga borishdi. Xizmat safaridan ko’zlangan asosiy
magsad muhojir o’zbeklarning ijtimoiy tarkibi, siyosiy qarashlarini aniqlash va birlashmalar tuzish orqali
yangi alogalarni tiklashdan iborat edi. Qolaversa, Misr va Turkiyadagi muhojirlarning haqigiy hayot tarzini
aniqglash va sovet mafkurasini targ’ibot va tashviqotiga yo’l ochish hisoblangan. 1977- yil 26- sentyabridan
2- oktabrgacha Qohira shahrida, 2-6 oktabr kunlari Istambul shaharlarida faoliyat olib borgan jamiyat
a’zolari ushbu mamlakatlarda istiqomat qilayotgan o’zbeklar bilan aloga bog’lashga muvaffaq bo’lib,
ularning jamiyatlarini qo’llab quvvatlash borasida manzilli dasturlar ishlab chiqishdi [4].

Qohira shahrida o’z ona tilini unutmagan bir qator o’zbek oilalari istiqgomat qilishi aniqlandi. O’z urf-
odat va ana’nalarini unutmagan o’zbeklar Al-Azhar universtitetida islomiy fanlardan dars berishmoqda deb
keltirilgan arxiv manbalarida [4].

“Vatan” jamiyatining Osiyo va Afrika mamalakatlari bo’yicha aloqalar bo’limi xodimi S. Qalandarov,
“Vatan” jamiyati raisi V.Y. Zohidovga bir necha o’zbek oilalari istiqomat giladigan xonadon manzillarini
bergan [4].

Xalifa Oltoy bergan ma’lumotlarga qaraganda 1978- yilda turkiyada 50 000 ga yaqin o’zbeklar
yashaydi [4].

Sobir Sayxonliyning bosimi ostida Boymirza Hayit “Amerika ovozi”, “Ozodlik” va shunga o’xshash
matbuot organlariga sovet hokimiyati va tuzumini goralashga garatilgan magolalar tayyorlashni tugatgan [4].
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“Adashganlar qissasi” Sobir Sayxonli xotiralari asosida yozilgan bo’lib, 1977- yildayoq o’zbek
kitobxonlariga ma’lum etildi. Ayrim muhojir o’zbeklardan Axmad Boqi G’arbiy Germaniyada yashaydi. U
1978- yil 3- oktabrda “Vatan” jamiyati a’zolari bilan uchrashish magsadida Istanbul shahrida joylashgan
“Topkari” mehmonxonasiga Turkiyalik o’zbek do’sti Abdulaziz Oltoy bilan birga tashrif buyurgan [4].

Germaniya Federativ Respublikasining Myunxen shahrida bir guruh faol Turkistonliklar tomonidan
“Turkiston” jamiyati tuzilgan bo’lib, “Vatan” jamiyati bilan yaqin aloqalar o’rnatdi.

“Vatan” jamiyati Germaniya Federativ Respublikasidagi o’zbek Saidov Hakimning iltimosiga ko’ra,
1910- yilda tug’ilgan Saidov Umar va 1915- yilda tug’ilgan Saidov A’zam ukasini topib berishgandi. Bu
kabi ma’lumotlarni arxiv dalillari orqali keltirish mumkin. Ta’kidlash joizki “Vatan” jamiyati dastlabki
faoliyat yillaridayoq xorijdagi o’zbeklar va ularning ijtimoiy tarkibi, milliy uyushmalari hagida boy
ma’lumotlar bergan.

Xulosa. 1976- yilda O’zbekiston chet ellar bilan do’stlik va madaniy aloqalari (O’ZODKS)
maxsuslashtirilgan tashkilotning xorijdagi vatandoshlar bilan aloga bo’lishining (seksiyasi)dan ajralib
chiggan “Vatan aloqa” jamiyati muxbirlari orqali chet ellarda bir qator ish uslublari va faoliyat
yo’nalishlarini qo’lladi. “Vatan” jamiyati muxbirlari orqali chet ellardagi o’zbeklar bilan aloqga qilish, qgavm-
qarindoshlik rishtalarini o’rnatish, o’zbek milliy uyushmalariga tashviqot va targ’ibot materiallari yetkazib
berish, muhojir va ziyolilar kitoblarini chop ettirish, konferensiya va anjumanlar tashkil etish va hokazo.

Biroq sovet mafkuraviy siyosati, milliy shovinistik garashlar hukmronligi kabi salbiy omillar dastlabki
yillardanoq “Vatan” jamiyati faoliyati rivojiga to’sqinlik qilib qoldi.

Ammo ushbu uyushmaning faoliyati izsiz ketmadi, uning ziyoli a’zolari imkon qadar muhojir
o’zbeklarning vatandoshlik dardlariga darmon bo’ldilar.
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TARIXTY YODGORLIKLAR MUHOFAZASI VA ULARNI TA’MIRLASH AMALIYOTI
TARIXIDAN

Abdullayeva Dilfuza Abdujalilovna,

Buxoro davlat universiteti

Arxeologiya va Buxoro tarixi kafedrasi o gituvchisi,
tarix fanlari bo 'yicha falsafa doktor (PhD)

Annotatsiya. Mazkur maqgola XX asrning 20-yillari mobaynida Buxoro me’moriy obidalarini
muhofaza qilish va ularni ta’mirlash kabi vazifalarda faoliyat yuritgan muassasa hamda tashkilotlar
tashabbusi bilan tashkil etilgan ekspeditsiya va ilmiy safarlar tarixiga bag’ishlanadi. Ta’ 'mirlash
tashkilotlari vakolat doirasida amalga oshirilgan ishlarning tarixiy yodgorliklar taqdiridagi ahamiyati va
giymati asoslanadi. Arxiv hujjatlari asosida, muassasalar faoliyati davomida ta’mirlangan me’moriy
yodgorliklar to’g’risida ma’lumotlar keltirilgan. Shuningdek, sohaga doir ma’lumotlar orgali ta’mirot
tarixidagi tizimlashuv, erishilgan ijobiyliklar va yo’l qo yilgan kamchiliklar kabi masalalar tahlil etiladi.

Kalit so’zlar: tashkilot, Suardel, obida, ekspeditsiya, D.I.Nechkin, restavratsiya, qo ‘lyozma, Ark,
ta’mirlash, ekspluatatsiya.

N3 NCTOPUU OXPAHBI UCTOPUYECKUX ITAMATHUKOB U ITIPAKTUKHA UX
PEMOHTA

Annomauyua. Oannas cmamvs NOCEAUWEHA UCMOPUU — IKCHEOUYUL U  HAYUHBIX  NOE300K,
opeanuzogannbix 6 20-e 20061 XX 6exa no unuyuamuee yupexcoeHull u OpeaHu3ayuil, GbINOIHASUIUX MaKue
3a0ayu, KaK OXPAHA U PEMOHM apXUMmeKmypHuIX namsmuuxos byxapei. B xomnemenyuu pemoHmMHbIX
opeanusayuii 000CHOBLIBAEMC A 3HAYUMOCIL U YEHHOCMb NPOBOOUMBIX padbom 6 cyovbe UCHOPUHEeCKUX
namamuuxos. Ha ocnosanuu apxusnvix 00KYMeHMO8 NPUBOOAMCS C8EOEHUs O NAMAMHUKAX aPXUMEKMYpbl,
KOMOopble peMOHMUPOBATUCH 8 X00e 0esmeNbHOCmU yupexcoeHutl. Taxice ¢ NOMOWbIO OMpAciesvblx OAHHbIX
AHANU3UPYIOMCS  maKue  ONpoChbl, KAK — CUCeMamu3ayusi —UCMOPUU  peMOHmd, OOCMUSHymble
NONOJHCUMENbHbIE Pe3VIbMAmbl U OONYUjeHHble HeOOCMAMKU.

Knioueswie cnosa: opeanuszayus, yyapoen, oouoa, sxcneouyus, /{.1M.Heukun, pecmaspayus, pykonuco,
Apx, pemonm, sxcnayamayusi.

FROM THE HISTORY OF HISTORICAL MONUMENTS PROTECTION AND THEIR
REPAIR PRACTICE

Abstract. This article is devoted to the history of expeditions and scientific trips organized in the 20s
of the XX century on the initiative of institutions and organizations that performed tasks such as the
protection and repair of architectural monuments of Bukhara. The competence of repair organizations
substantiates the importance and value of the work carried out in the fate of historical monuments. On the
basis of archival documents, information is provided on architectural monuments that were repaired during
the activities of the institutions. Industry data is also used to analyze issues such as the systematization of
repair history, the positive results achieved and the shortcomings.

Keywords: organization, foundation, offense, expedition, D.l.Nechkin, restoration, manuscript, Ark,
repair, operation.

Kirish. XX asrning 20-yillaridagi ijtimoiy-igtisodiy va siyosiy vaziyat madaniy yodgorliklarning
muhofazasi bilan shug‘ullanadigan vakolatli tashkilot tuzishni taqozo etgandi. Bir ijtimoiy-igtisodiy va
siyosiy tuzumdan tamoman yangisiga o‘tish, albatta, qadimiy yodgorliklarga munosabatda oz ifodasini
topmay qolmasdi. Mazkur davr tarixini tahlil etar ekanmiz, jarayon turli bosgichlarda olim va
mutaxassislarning uzoq izlanishlari, o‘lkashunoslarning ko‘p yillik harakatlari natijasida yuz berganligiga
amin bo‘ldik.

Ma’lumki, Turkistonda sovet hokimiyati o‘rnatilganidan keyin tarixiy yodgorliklar muhofazasini
tashkil etish vazifasi dastlab respublika Markaziy Arxiv boshqarmasi Suardel(I{yapmen) ixtiyorida bo‘lgan.
Bu borada 1920-yil 30-yanvarda Turkiston ASSR MIQ tomonidan “Fan va san’at, tarixiy yodgorliklar
muhofazasini Suardel(Ilyapmem) ixtiyoriga o‘tkazish” haqida dekret gabul gilinadi[1]. Shu bilan birga
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faoliyati to‘xtab qolgan Turkiston arxeologiya havaskorlar to‘garagi va rus geografiya jamiyatining
Turkiston bo‘limi vazifalari ham tashkilot zimmasiga yuklatildi. Endilikda o‘lkadagi arxeologik tadqiqotlar,
yodgorliklar muhofazasi bilan bog‘liq barcha ishlar Suardel zimmasiga o‘tadi. Tarixiy yodgorliklarni
ro‘yxatga olish, muhofaza qilish, ta’'mirlash va ilmiy asosda o‘rganish kabi masalalar tashkilotning asosiy
yo‘nalishlari sifatida belgilandi. Tashkilot rahbari D.I.Nechkinning o‘lkadagi hokimiyat vakillari hamda
markaz mas’ullari bilan olib borgan yozishmalarini o‘rganish uning Buxoro me’moriy obidalarini
ta’mirlashda qo‘shgan hissasi va bu boradagi mas’uliyatli yondashuvini ham ko‘rsatdi.

Mavzuga oid adabiyotlarning tahlili. XX asrning 20-yillarida Buxoro me’moriy obidalarining
ta’mirlanishi va ushbu jarayon bilan bog’liq masalalarni o’rganishda arxiv hujjatlari birlamchi manba bo’lib
xizmat qiladi. O’zbekiston Milliy arxivining Turkkomstaris va Sredazkomstaris —R-394-fondning 3, 14, 21,
122, 128-yig’majildlarida Tabiat, san’at, qadimiy yodgorliklarni saqlash va muzey ishlari bo‘yicha
Turkiston qo‘mitasining faoliyati natijasida Buxoro hududiga uyushtirilgan ekspeditsiyalar, ilmiy safarlar
hamda taftish komissiyalarining hisobotlari jamlangan. Ushbu manbalarning tahlili Buxoro tarixiy
yodgorliklarining muhofazasi va ularni ta’mirlash, qayta tiklash ishlariga munosabat masalasi aks etganligini
ko’rsatdi.

Tadgigot metodologiyasi. Ushbu magolani yozishda muammoviy tahlil, xronologik tahlil kabi ilmiy
tadgiqot usullaridan foydalanildi. XX asrning 20-yillarida Buxoro me’moriy obidalarining ta’mirlanishi bilan
bog’liq masalalar mazkur usullar yordamida yoritildi.

Natija va muhokamalar. Shuni ta’kidlash joizki, 1920-yilning sentabr oyida Buxoro me’moriy
obidalarini ro‘yxatga olish, qo‘lyozma hujjatlarni aniglash va jamlashni o‘z oldiga maqsad qilib qo‘ygan
ekspeditsiya shakllantiriladi. Chunki Buxoroda sovet hokimiyati o‘rnatilish davrida ko‘plab tarixiy binolarga
ziyon yetgan, ayrimlari vayrona holga kelib golgan edi.

1920-yil sentabrda Arxiv ishlari markaziy boshgarmasi hamda Turkkomissiya vakillari tomonidan
Buxorodagi vagtinchalik tayinlangan favqulodda komendantga Ark binosida izlanishlar olib borish uchun
murojaat gilingan. Ruxsat olingach, D.I.Nechkin, V.V.Bartold, V.L.Vyatkin, A.E.Shmidt, P.E.Kuznetsov,
E.B.Betger va A.A.Garritskiylar ishtirokida tuzilgan maxsus komissiya Arkdagi tarixiy ahamiyatga molik
bino va buyumlarni o‘rganishga kirishadi[2].

Olimlar Buxoro arkining sharqiy, ikkinchi darvozasini o‘rnini aniqlash magsadida yodgorlikni to‘liq
ko‘zdan kechirishadi. Izlanishlar davomida, qal’a devorlarining bir necha marotaba qayta tiklanganligi
darvoza o‘rnini aniqlashga imkon bermaydi, degan xulosaga kelinadi. Shuningdek, akademik V.V.Bartold
o0°z tadqiqotlarida, so‘nggi harbiy harakatlar oqibatida Ark gal’asining tashqi devori va g‘arbiy darvozasi asl
giyofasini saqlab qolganligiga qaramasdan, ichki binolari vayronaga aylanganligi va qo‘rg‘onning to‘rtdan
uch gismi yonib ketganligini ta’kidlaydi[3].

Buxoro shahridagi qadimiy va san’at ashyolari, kitob va qo‘lyozma materiallarini saqlash to‘g‘risida
chora-tadbirlarni belgilash magsadida 1920-yil 30-sentabr kuni D.I.Nechkin raisligidagi yig‘ilish bo‘lib
o‘tadi. Unda mavjud qo‘lyozma kitoblar asosida kutubxona tashkil etish, ularni bo‘limlarga ajratish va
kataloglashtirish, vaqf hujjatlarini jamlash va saqglash ishiga mas’ul bo‘lgan vaqf ishlari bo‘yicha qo‘mita
tashkil qilish, buzilish ehtimoli katta bo‘lgan tarixiy-me’moriy yodgorliklarda restavratsiya va ta’mirlash
ishlarini olib borish choralarini ko‘rish, Buxoro Xalq Sovet Respublikasidagi mavjud arxiv hujjatlarini
to‘plash, Buxoro davlat muzeyini tashkil etish magsadida shaxsiy kolleksiyalardan muzey ahamiyatiga ega
buyumlarni ko‘zdan kechirish kabi masalalar ko‘rib chiqiladi[4].

Komissiya hisobotlarini o‘rganish jarayonida, ekspeditsiya davomida uch yuz saksonga yagin
qo‘lyozma va hujjatlar yig‘ilib, ro‘yxatga olinganligi ma’lum bo‘ldi[5]. Shu bilan birgalikda Buxoro
inqilobiy qo‘mitasi bilan hamkorlikda barcha ta’mirtalab va buzilish xavfi mavjud obidalar aniglanib, ularni
saqglab qolish chora-tadbirlari ishlab chiqildi. Registon maydonini vayron bo‘lgan qurilishlardan tozalash
zarurligi aniqlanadi va birlamchi ta’mirlash ehtiyojiga ega yodgorliklar ro‘yxati tuziladi. Jumladan, Minorayi
Kalon, Ark qo‘rg‘oni, Modarixon madrasasi kabilardir. Ularning dastlabki ta’miri uchun kerak bo‘ladigan
mablag‘ migdori (2000 rubl — D.A.) ham hisoblab chigiladi.

Mazkur ekspeditsiya qo‘lga kiritgan diqqatga sazovor natijalardan yana biri sifatida V.L.Vyatkin
taklifiga binoan "Kpacnwui Bocmox" agitpoyezdi vakillari tomonidan shaharning deyarli barcha tarixiy
yodgorliklari suratga tushirilishini aytish mumkin[6].

Shuningdek, tashrif davomida shahar darvozalari, ularni bog‘lab turgan devor qoldiqlari ham o‘rganib
chiqildi. Fagatgina arxiv materiallarini jamlash bilan bog‘liq masalada ekspeditsiya vakillari va mahalliy
hukumat o‘rtasida tushunmovchilik yuzaga keladi. Hujjatlar respublika mulki bo‘lganligi uchun BXSR
hukumati ularni berib yubora olmasligini, zarurat yuzasidan ulardan foydalanish va nusxa olishgagina ruxsat
berishini sabab qilib keltiradi[7]. Madaniy merosga bo‘lgan bu kabi munosabatni ijobiy baholash mumkin.
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Ekspeditsiya yakunida yodgorliklarni ta’mirlash masalasi yuzasidan aniq choralar ko‘rilishi haqida
Buxoro ingilobiy qo‘mitasiga murojaat qilinganligi ham ahamiyatli. Shuningdek, Moddiy madaniyat
akademiyasi va Suardel tashkilotiga Ismoil Somoniy maqgbarasini har tomonlama, chuqur ilmiy o‘rganish
to‘g‘risidagi taklif ishlab chiqilib yuborilishi buning amaliy natijasi edi.

Mavjud ma’lumotlar tahlili bu jarayonlar yodgorliklar muhofazasi bo‘yicha dastlabki tashkiliy davr
bo‘lganini ko‘rsatadi. Natijada Turkkomstaris, Sredazkomstaris keyinchalik Uzkomstaris kabi maxsus
muassasa va tashkilotlar ta’sis etildi.

Dastlab, Turkistonda “Muzey ishi, qadimgi va san’at yodgorliklarini muhofaza qilish Komissiyasi” va
Nizomi tasdiqlanadi[8]. Ushbu komissiya o°‘z oldiga tarixiy yodgorliklarni ilmiy jihatdan o‘rganish, ularni
ro‘yxatga olish, muhofaza qilish, ta’mirlash kabi vazifalarni qo‘ygan edi. Keyinchalik mazkur komissiya
“Muzey ishlari, Turkiston o ‘tmish va san’at yodgorliklari muhofazasi bo ‘limi”ga aylantiriladi. Tashkilot
rahbari sifatida D.l.Nechkin tayinlanadi. 1921- yil 12-aprel sanasida esa Maorif xalq komissarligi tomonidan
muassasa qo‘mitaga o‘zgartirilib Nizom tasdiglanadi. Turkiston ASSR XKK dekretiga muvofiq 1921- yil 22-
may kuni Maorif xalq komissarligi tarkibida “Tabiat, san’at, gqadimiy yodgorliklarni saqlash va muzey
ishlari bo ‘yicha Turkiston qo ‘mitasi” —Turkkomstaris ta’sis etildi. Endilikda, ushbu tashkilotning qaror va
farmoyishlari barcha mahalliy hokimiyatlar uchun majburiy etib belgilandi[9]. Bu tarixiy va madaniy
yodgorliklar muhofazasiga rahbarlik giluvchi davlat boshqaruvi tizimining o‘rnatilganligi huquqiy jihatdan
asoslanganligini anglatadi.

Turkkomstaris keng ko‘lamda faoliyat olib boruvchi, yagona ilmiy-uslubiy va amaliy markaz sifatida
namoyon bo‘ldi. Mazkur tashkilot oldida o‘lka tajribasida uchramagan juda murakkab masalalarni hal qilish
mas’uliyati turardiki, o‘z vakillarini ilmiy safarlarga yuborish, joylarda komissiya (hay’at)lar ta’sis etish,
ekspeditsiyalar tashkil qilish kabi tadbirlar shu mas’uliyat doirasida amalga oshirilgan[10]. Bunday tadbirlar
go‘mita bo‘limlari faoliyatining kengayishiga ham xizmat gilgan.

Tashkilot faoliyatiga doir hujjatlarning tahlili, 1922-yilga mo‘ljallangan ishlar rejasining to‘rtinchi
bandi Buxoroga tashrif buyurish va Turkkomstaris hamda BXSR hukumati o‘rtasida tarixiy yodgorliklarning
muhofazasi yuzasidan alogalarni yo‘lga qo‘yish masalasidan iboratligini ko‘rsatdi[11]. Qo‘mitaning 1923-
yil yanvar oyidagi yig‘ilishida tinglangan A.A.Semyonovning “Buxoro shahrida olib borilgan arxeologik
gazuv ishlari va Somoniylar magbarasi to‘g‘risida”gi ma’ruzasi ham aynan ushbu maqsadga yo‘nalganligini
anglash mumkin. Qolaversa, yig‘ilish bayonnomasiga ilova tarzida berilgan ma’lumotnoma hujjatining
tahlili natijasida shu narsa ma’lum bo‘ldiki, Turkkomstarisning Buxorodagi faoliyati uchun ruxsat olish
masalasi 1923-yil yanvar oyidagi D.I.Nechkin va BXSR hukumat rahbari F.Xo‘jayev o‘rtasidagi kelishuvga
asoslanadi.

Unga muvofiq, Buxoro hududidagi arxeologik qidiruv ishlari uchun zarur mablag‘ning teng yarmi
Turkkomstaris hisobidan, golgan gismi esa BXSR hukumati hisobidan ajratilishi belgilangan. Ushbu
kelishuv Turkkomstaris uchun Buxoroda rasman faoliyat olib borish imkoniyatini yaratdi. A.A.Semyonov
arxeologik izlanishlarni Ark qo‘rg‘oni, Ismoil Somoniy, Sayfiddin Boxarziy magbarasi hamda Fathobod
yodgorliklarida olib borilishi, shu bilan birga Buxoro me’moriy obidalarining albom-atlasini tayyorlash
zarurati xususida o‘z mulohazalarini bildiradi[ 12]. Turkkomstaris ushbu yo‘nalishdagi keng ko‘lamli ishlarni
amalga oshirish uchun V.L.Vyatkinni munosib deb hisoblagan.

Keyinchalik, O‘rta Osiyo davlat universiteti professori Dmitriy Aleksandrovich Morozov ham
Turkkomstaris topshirig‘i asosida 1923-yil 22- avgustda tarixiy yodgorliklarni ko‘zdan kechirish, ta’mirlash
bilan bog‘liq jarayonlarni kuzatish vazifalari bilan Buxoroga tashrif buyuradi. Unga qo‘mita raisi
D.I.Nechkin tomonidan Buxorodagi muzeylar hamda arxiv ishi holati bilan tanishish kerakligi tayinlanadi.
Ekspeditsiya natijalari Turkkomstarisning 1923-yil 28-noyabrdagi kengash majlisida ‘““Tarixiy-arxeologik
ekspeditsiya” Xususidagi ma’ruza shaklida bayon etiladi. Olim kuzatuvlari asosida Buxoroda olib borilgan
ta’mirlash jarayonining juda sekin va qoniqarsiz amalga oshirilganligi haqida birlamchi xulosaga kelish
mumkin. Ma’ruza matnidagi quyidagi jumlalar ham ushbu fikrlarni dalillaydi:

“... Ta’mir jarayoni noaniq usulda, tizimlashmagan va asosan suvoq ishlaridan iborat ekanligini
aytishim mumkin. Samarganddan bitta usta 3-5 tacha ishchilar bilan birga ishlayapti, xolos. Ismoil
Somoniydagi gadama g ‘ishtin nagshlar sementli qorishmalar bilan qoplanmogda. Mir Arab madrasasining
shimoliy qismidagi qayta tiklash ishlari natijasida esa eski va yangi g‘ishtlar farqlanib, ko ‘zga tashlanib
turibdi. Xuddi shunday kamchilik Minorayi Kalon, Masjidi Kalon va Nodir Devonbegi yodgorliklarida ham
uchraydi... ’[13].

D.A.Morozov obidalar holati haqida to‘xtalar ekan, so‘nggi harbiy harakatlar davridagi kuchli
asoratlarni hamda vaqt va tabily omillar, shuningdek, noo‘rin munosabat ta’siri kabilardan yemirilish
jarayoni borayotganligining guvohi bo‘lganligini ta’kidlaydi. Sekin, ammo to‘xtovsiz va aniq temp bilan
borayotgan ushbu jarayon qulash arafasida turgan Abdullaxon madrasasining ichki g‘arbiy devorida, Ernazar
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elchi, Nodir Devonbegi madrasalari, Ulug‘bek hamda G‘oziyon madrasalari binolarida ham ko‘zga
tashlanadi. Olim bu holat yodgorliklarning noo‘rin ekspluatatsiyasi natijasida yanada kuchayayotganligini
alohida ta’kidlab o‘tadi.

Buxoroda ustun bo‘lgan sharqona qadimiy ko‘rinish va o‘ziga xoslikni gisman bo‘lsa-da, saglab
qolishga ko‘mak berish magsadida mazkur ekspeditsiya tomonidan quyidagi vazifalar belgilab olinadi:
shahar chizmasini tayyorlash va barcha ijtimoiy xususiyatga ega va madaniy qurilishlarni ushbu tarxda gayd
etish; tarixiylik va o‘ziga xos go‘zallik nishonasi sifatida diqgatga sazovor yodgorliklarni fotosuratlarga
muhrlash; yodgorliklar tavsifnomasi (yaratilishi, o‘zgarishi, hozirgi holati)ni tuzish. Ushbu vazifalar asosida
BXSR maorif vazirligi fotografi M.D.Vizir yordami bilan 20 masjid, 11 ta madrasa va 5 ta magbara kabi
yodgorliklardan jami 72 dona fototasvir olinadi[14]. Yodgorliklarni tavsif etish dasturi ham rus tilida
(o zbekcha tarjimasi bilan — D.A.) tuzishga muvaffaq bo‘linadi. Bunda, asosan, mahalliy aholidan olingan
ma’lumotlarga tayanilgan. Ularning salmoqli qismi buxorolik usta Xo‘ja Said Mahmud tomonidan
bildirilgan.

D.A.Morozov ekspeditsiyasining yana bir amaliy natijasi bu harbiy topograf Shixriyans tomonidan
1922-yilda olingan tasvirlarga asoslanib, Buxoro shahri tarx chizmasining yaratilishi bo‘ldi. Chizma to‘rt
nusxada tayyorlangan. Shu bilan birga, Buxorodagi barcha aholi manzillari, saroy va hovlilar, ariglar, asosiy
suv bilan ta’minlash manbalari qayd etilgan xarita ham yaratildi. Mazkur xarita 1920-yilgi harbiy-topografik
tasvirlarga asoslangan[15].

Xulosa. Yugqorida keltirilgan tahlillar asosida quyidagi xulosaga kelish o‘rinli. Tarixiy yodgorliklar
muhofazasi va ularni ta’mirlash amaliyoti tarixida duch kelingan muammolarni bartaraf etish zarurati
yuzasidan dastlab Turkkomstaris hamda Sredazkomstaris kabi maxsus muassasalar tuzilgan edi. Ularning
Buxoro me’moriy obidalarini ta’mirlash ishidagi ishtiroki ahamiyatlidir. Turkkomstaris hamda
Sredazkomstaris qo‘mitalari faoliyatiga doir ma’lumotlardan Buxoro me’moriy obidalarining muhofazasi va
ta’miroti XX asrning 20-yillarida, asosan, yodgorlikni saqlab qolishga qaratilgan birlamchi texnik ta’mir
ishlar doirasidagina amalga oshirilganligi ma’lum bo‘ldi. Tahlillar, Sredazkomstaris qo‘mitasi ro‘yxatida
bo‘lgan Buxorodagi har bir yodgorlikda amalga oshirilgan ishlarda uning ruxsati talab etilganligi, qolaversa,
ta’mirlash ishlari binoning asl holati va tarixiy ko‘rinishiga ta’sir etmasligiga alohida e’tibor qaratilganligini
ko‘rsatdi.

Tarixiy yodgorliklar muhofazasi va ta’miroti bo‘yicha maxsus muassasalar tomonidan mutaxassis-
olimlardan iborat komissiyalar tuzish va tarixiy-arxeologik, topografik yo‘nalishdagi ekspeditsiyalar hamda
sohaga doir vazifalar ijrosi uchun ilmiy safarlar tashkil qilish kabi ishlar amalga oshirilgan.
Mutaxassislarning Buxoro hududiga tashriflari natijasida me’moriy obidalarning muhofazasi, ro‘yxatga
olinishi va ta’mirlanishi borasida salmoqli natijalarga erishildi.
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UO‘K 32
HINDISTON TASHQI SIYOSATINING ASOSIY TAMOYIL VA YO‘NALISHLARI

To‘ychiyeva Ra’no Almamatovna,

Yoshlar muammolarini o ‘rganish va

istigbolli kadrlar tayyorlash instituti doktoranti,
siyosiy fanlar bo ‘yicha falsafa doktori
rano-tuichiyeva@mail.ru

Annotatsiya. Mazkur magolani yozishdan asosiy magsad Hindiston tashqi siyosatining asosiy
tamoyillari va yo ‘nalishlarini nazariy-metodologik asosda tahlil gilishdir. Tadgigotda xalgaro munosabatlar
nazariyasining realistik, liberal va konstruktivistik yondashuvlari asos sifatida olinadi. Shuningdek,
Hindistonning milliy manfaatlarini shakllantirishda “soft power” (yumshoq kuch) konsepsiyasi ham muhim
ahamiyatga ega. Zamonaviy nazariy yondashuvlar bilan birga, hind an’anaviy siyosiy falsafasining o ‘ziga
X0s Xxususiyatlari ham hisobga olinadi. Nazariy tahlilda Javoharlal Neruning "Pancha shila" tamoyillari,
shuningdek, Hindistonning strategik avtonomiya siyosati asosida rivojlangan mustagil tashqi siyosat
yo ‘nalishlari ko rib chigiladi. Bundan tashqari, hind mutafakkirlarining zamonaviy tashqi siyosatga oid
garashlari va ularning global tartibni shakllantirishdagi roli ham tahlil gilinadi.

Kalit so“zlar: mintaqaviy yetakchilik, global o ‘yinchi, igtisodiy rivojlanish, xavfsizlik tamoyillari, ko ‘p
tomonlama hamkorlik, xalgaro tashkilotlar, Hind-Tinch okeani strategiyasi, ekologik bargarorlik, xalgaro
rivojlanish.

OCHOBHBIE IPUHIUITBI U HATIPABJIEHUS BHEIIHEM IMMOJIUTUKA WHIUU

Annomauyusa.  OcHOBHOU  yenvlo  Hanucawus  OAHHOU — CMAMbU  AGNAEMCS  MEOPemuKo-
MemoOoNo2UdecKull aHanu3 OCHOBHLIX NPUHYUNOE U HANpagienutl eHewHeu noaumuku Huouu. B
Uccne008anuy  UCNONL3YIOMCA — NOOX00bl — Meopuu  MeHCOYHApOOHbIX — OMHOWEHUll, — maKue  Kak
peanucmuueckull, JAUOEParbHulli U  KOHCMPYKMUGUCIICKUNL N00X00ul. Taxoce eadicHoe 3HaueHue 6
Gopmuposanuu Hayuonanrbublx unmepecos Mnouu umeem Kouyenyus «maekou cunvly. Hapaoy c
COBPEMEHHBIMU MEOPEeMUIeCKUMU NOOX00AMU, YUUMBIBAIONCA 0COOEHHOCMU MPAOUYUOHHOU NOTUMUYECKOU
Gurocoguu  HUnouu. B meopemuueckom ananusze paccmampugaiomesi npunyunvl «llanua lunay
Horcasaxapnana Hepy, a makoice Hesagucumvle Hanpasienus eHewnell noaumuxu Mnouu, pazsusaiowuecs Ha
OCHOBe NOMUMuUKU cmpameeuyecko aemonomuu. Kpome mozco, ananusupyromcs 6321106l UHOULICKUX
MblCIUmenell Ha COBPEMEHHYI0 HEUIHION NOAUMUKY U UX POJIb 8 hopMUuposanuu 2100aibHo2o nopsaoxa.

Knwuesvie cnoea: pezuonanvroe audepcmeo, 2100anbHblll USPOK, IKOHOMUUECKOe pda3eumue,
NPUHYUnsl 0e30NaACHOCMU, MHO20CHMOPOHHEe COMPYOHUYECMBO, MeXCOYHaApoOHvle opeanusayuu, Hnoo-
Tuxookeanckas cmpamezus, 9K0I02UYECKAs YCIMOUNUBOCb, MEHCOYHAPOOHOe pA3eumue.

MAIN PRINCIPLES AND DIRECTIONS OF INDIA'S FOREIGN POLICY

Abstract. The main goal of writing this article is to analyze the fundamental principles and directions
of India's foreign policy from a theoretical and methodological perspective. The research draws on the
theories of international relations, such as the realist, liberal, and constructivist approaches. Additionally,
the concept of "soft power” plays a significant role in shaping India's national interests. Along with
contemporary theoretical approaches, the distinctive features of India's traditional political philosophy are
also taken into account. The theoretical analysis explores the principles of "Pancha Shila" by Jawaharlal
Nehru and the independent directions of India's foreign policy, which have developed based on the policy of
strategic autonomy. Furthermore, the views of Indian thinkers on modern foreign policy and their role in
shaping the global order are also analyzed.

Keywords: regional leadership, global player, economic development, security principles, multilateral
cooperation, international organizations, Indo-Pacific strategy, environmental sustainability, international
development.

Kirish. Hindiston tashqi siyosati o‘zining boy tarixiy tajribasi va murakkab xalgaro vaziyatlarda
rivojlanib borganligi bilan alohida o‘ringa ega. Ushbu maqola Hindistonning tashqi siyosat tamoyillari,
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asosiy yo‘nalishlari hamda ularni shakllantirish va amalga oshirish jarayonini nazariy va metodologik
jihatdan tahlil gilishga garatilgan.

Mavzuning dolzarbligi Hindistonning xalqaro maydondagi o‘rni va roli bilan bog‘liq holda tobora
oshib bormogda. Bugungi kunda Hindiston nafagat mintagaviy yetakchi, balki global siyosiy va iqgtisodiy
tizimning faol ishtirokchisi sifatida tan olinmogda. Hindiston igtisodiyoti dunyoning eng tez rivojlanayotgan
iqtisodiyotlari qatorida bo‘lib, uning xalgaro maydondagi ta'siri o‘sib bormoqda. Mamlakatning geosiyosiy
o‘rni, strategik resurslari va diplomatik faoliyati mintagaviy hamkorlikni mustahkamlash va global
muammolarni hal gilishdagi imkoniyatlarini kengaytirmoqgda.

Hindistonning sobiq tashgi ishlar vaziri Shashi Sarur Hindistonni "yumshoq kuchning qudratli
markazi" deb atab, uning xalqaro maydondagi o‘ziga xos pozitsiyasini ta'kidlaydi [28]. U o‘z asarlarida
Hindistonning boy madaniy merosi, diplomatik ta'siri va demokratik gadriyatlarini global siyosatdagi
yetakchi roli uchun muhim omillar sifatida ko‘rsatadi. Sarurning so‘zlariga ko‘ra, Hindistonning dunyo
bo‘ylab tinchlikparvar operatsiyalardagi ishtiroki uning xalqaro masalalardagi mas'uliyatli pozitsiyasini
namoyon giladi.

Darhagigat, Hindistonning madaniy boyligi o°‘zining musiqasi, san’ati, adabiyoti, oshxonasi va
aynigsa, Bollivud filmlari orqali global maydonda e’tiborni tortmoqda. Hindiston filmlari butun dunyoda,
aynigsa Osiyo, Afrika va Yaqin Sharq mintaqalarida, katta auditoriyani o‘ziga jalb gilgan. “Kundalik boy”
(“Slumdog Millionaire”) kabi filmlar Hindistonning global sahnadagi yumshoq kuchini kuchaytirgan. Yoga
va meditatsiya Hindistonning global brendiga aylangan. Hindiston BMT tomonidan 21-iyunni Xalgaro Yoga
kuni sifatida gabul gilinishida muhim rol o‘ynadi. Shuningdek, Hindiston xalgaro diplomatiyada ham muhim
o‘rin egallaydi. Bu uning tinchlikparvar operatsiyalardagi faol ishtiroki va rivojlanayotgan davlatlar bilan
hamkorlik siyosatida yaqqol namoyon bo‘ladi. Misol uchun Hindiston BMT tinchlikparvar missiyalarida eng
yirik hissa qo‘shuvchilardan biri bo‘lib, dunyo bo‘ylab mojarolarni tinch yo‘l bilan hal gilishda yordam berib
kelmoqgda.

Mamlakatning Global Janubiy davlatlarga igtisodiy va texnik yordam dasturlari, xususan, Afrika
davlatlariga ko‘rsatgan texnologik yordami uning xalqaro masalalardagi mas’uliyatli pozitsiyasini
mustahkamlaydi. Shu bilan birga Hindiston dunyodagi eng katta demokratiya sifatida xalgaro hamjamiyatda
o‘ziga xos o‘rin egallaydi. Uning demokratik qadriyatlari xalqaro siyosatdagi yetakchi rolini belgilab beradi.
Mamlakatning erkin saylovlari va faol fugarolik jamiyati rivojlanayotgan mamlakatlar uchun demokratiya
namunasidir. Hindiston BMT va boshga global tashkilotlarda inson huquglari va erkinlikni himoya qilish
tamoyillarini faol ilgari suradi. Qolaversa, Hindiston tinchlikparvar operatsiyalarda xalgaro xavfsizlikni
ta’minlashda faol ishtirok etadi. U BMT tinchlikparvar missiyalarida eng ko‘p qo‘shin yetkazib beruvchi
mamlakatlardan biridir. Masalan, Kongo, Janubiy Sudan va Livan kabi hududlarda Hindiston harbiylari
mojarolarni tinch yo‘l bilan hal qilishda faol ishtirok etmoqda. Shuningdek, Hindistonning xalqaro gumanitar
yordam tashabbuslari, masalan, COVID-19 pandemiyasi davrida gashshog mamlakatlarga vaksina yetkazib
berish dasturi ("Vaccine Maitri") uning xalqaro masalalardagi mas’uliyatli pozitsiyasini namoyish etdi.

Xalgaro munosabatlar bo‘yicha ekspert Mohan C. Raja esa Hindistonning geosiyosiy o‘rni haqgida
shunday deydi: "Hindistonning geografik joylashuvi unga Janubiy Osiyoda bargarorlik va xavfsizlikni
ta'minlashda yetakchi rol o‘ynash imkonini beradi." [18]. U Hindistonning Shimoliy-Janubiy transport
yo‘lagi va "Chabahar" porti kabi loyihalar orqali Markaziy Osiyo bilan alogalarni rivojlantirishdagi sa'y-
harakatlarini tahlil qilib, bu tashabbuslarni mintagaviy iqtisodiy integratsiyaga qo‘shilgan hissa sifatida
baholaydi.

Albatta, Hindiston Janubiy Osiyo va Hind okeani mintaqasida joylashgan bo‘lib, Sharq va G‘arb
o‘rtasida ko‘prik vazifasini bajaradi. Hindiston Hind okeanining strategik ahamiyatga ega bo‘lgan dengiz
yo‘llarini nazorat qiladi. Ushbu dengiz yo‘llari orqali dunyo savdosining 40% dan ortig‘i amalga oshiriladi.
Bu Hindistonni mintaqaviy xavfsizlikni ta’minlashda muhim o‘yinchiga aylantiradi. Shuningdek, Hindiston
Xitoyning "Bir kamar, bir yo‘l" tashabbusiga alternativ iqgtisodiy yo‘laklarni rivojlantirish orgali javob
qaytarib, mintaqaviy barqarorlikni ta’minlashga harakat qilmoqda.

Shimoliy-Janubiy transport yo‘lagi Hindistonning Rossiya va Markaziy Osiyo mamlakatlari bilan
savdo va iqtisodiy aloqalarini mustahkamlashda muhim rol o‘ynaydi. Misol uchun, Hindiston, Eron va
Rossiya hamkorligida tashkil etilgan Shimoliy-Janubiy transport yo‘lagi mintaqaviy savdo xarajatlarini
sezilarli darajada kamaytirishga yordam bermoqda. Bu yo‘lak orqali Hindiston Markaziy Osiyo mamlakatlari
bilan osonroq bog‘lanmoqda va yangi bozorlarni ochmoqda. Hindiston o‘zining texnologik va sanoat
mahsulotlarini Markaziy Osiyo bozorlariga eksport gilish imkoniyatlarini oshirib, igtisodiy hamkorlikni
kuchaytirmoqgda. Eronning Chabahar porti Hindiston uchun Markaziy Osiyoga chigishdagi muhim
geosiyosiy manzil bo‘lib, Pokistonni chetlab o°tish imkonini beradi. Birgina misol Hindiston Eron bilan
Chabahar portini rivojlantirish bo‘yicha hamkorlik qilib, Pokiston orqali o‘tuvchi yo‘llarga bog‘ligligini
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kamaytirishga erishmoqda. Bu port orqali Afg‘oniston va Markaziy Osiyoga kirish imkoniyatlari
kengaymoqda. Yana Hindiston Chabahar porti orqali Afg‘onistonga gumanitar yordam yetkazish va
igtisodiy loyihalarni amalga oshirishda muhim rol o‘ynamoqda. Bu tashabbus mintaqada barqarorlikni
ta’minlashga xizmat gilmoqda.

Qolaversa, Hindiston mintagada barqarorlikni ta’minlash va terrorizmga qarshi kurashda yetakchi rol
o‘ynamoqda. Hindiston BMT tinchlikparvar missiyalarida faol ishtirok etish bilan birga, Afg‘onistonda
infratuzilmani rivojlantirish va xavfsizlikni mustahkamlash uchun milliardlab dollar sarmoya Kkiritdi,
Markaziy Osiyodagi davlatlar bilan harbiy va xavfsizlik sohasidagi hamkorlikni kuchaytirish orgali
mintagaviy tahdidlarni kamaytirishga harakat gilmogda. Hindiston mintagaviy savdo va iqtisodiy
hamkorlikni rivojlantirish orqali ham Markaziy Osiyo davlatlari bilan yaqin aloqalarni o‘rnatmoqda.
Hindiston va Markaziy Osiyo davlatlari o‘rtasida tashkil etilgan yugori darajadagi strategik mulogot
platformasi igtisodiy, madaniy va texnologik hamkorlikni kuchaytirishga xizmat gilmogda. Hindistonning
Markaziy Osiyodagi infratuzilmaviy loyihalarga investitsiyalari mintagadagi iqtisodiy alogalarni yanada
rivojlantirishga imkon beradi.

Osiyo siyosati tadgigotchisi Kishore Mahbubani Hindistonni global siyosatning "yangi markazi"
sifatida ta'riflaydi va uning igtisodiyoti tez rivojlanayotgan mamlakat sifatida dunyo igtisodiy muvozanatini
o‘zgartirayotganini ta'kidlaydi. "Hindistonning Braziliya, Rossiya, Hindiston, Xitoy va Janubiy Afrika
hamkorligi (BRICS), Shanxay hamkorlik tashkiloti (ShHT) va Yigirmatalik guruh (G20) doirasidagi
faoliyati xalgaro tartibni qayta shakllantirishdagi yetakchiligini ko‘rsatadi”, - deydi u [15].

Igtisodchi Arvind Subramanian Hindiston iqtisodiyoti haqida to‘xtalar ekan, uning global
ahamiyatini tahlil qilib, uni "iqtisodiy o‘sish lokomotivi" deb ataydi [24]. U Hindistonning xalqaro savdo va
investitsiyalar bo‘yicha olib borayotgan siyosatini butun dunyo uchun ahamiyatli deb hisoblaydi.

Darhaqiqat, Hindiston dunyoning eng tez rivojlanayotgan iqtisodiyotlaridan biri bo‘lib, global
igtisodiy dinamikada katta rol o‘ynamoqda. 2023-yilda Hindiston Buyuk Britaniyani ortda qoldirib,
dunyoning beshinchi yirik iqtisodiyoti sifatida maydonga chiqdi. Hindiston iqtisodiyoti yuqori o‘sish
sur’atlari, raqamli transformatsiya va ishlab chiqarish sohasidagi islohotlar orqali global iqtisodiyotning
muhim gismi bo‘lishda davom etmoqda. Hindistonning "Ragamli Hindiston" tashabbusi (Digital India) va
"Hindistonda Ishlab chigarish" (Make in India) dasturlari global kompaniyalarni jalb gilgan va xalgaro
savdoda Hindistonning ragobatbardoshligini oshirgan. BRICS (Braziliya, Rossiya, Hindiston, Xitoy va
Janubiy Afrika) davlatlarining asosiy ishtirokchilaridan biri sifatida Hindiston muhim rol o‘ynamoqda. Misol
uchun, BRICS doirasida Hindiston "BRICS Banki" (Yangi Taraqqiyot Banki) tashabbuslarini qo‘llab-
quvvatlab, global moliya tizimida AQSh dollari va G‘arb hukmronligiga muqobilni rivojlantirishda faol
ishtirok etmoqgda. 2023-yilda Hindiston BRICS sammitida a’zo davlatlar bilan iqtisodiy va savdo aloqalarini
mustahkamlashga katta e’tibor qaratdi.

ShHT Hindiston uchun Markaziy Osiyo bilan siyosiy, igtisodiy va xavfsizlik masalalarida alogalarni
mustahkamlash uchun muhim platforma hisoblanadi. Hindiston ShHT sammitlari doirasida terrorizm,
ekstremizm va transmilliy tahdidlar bilan kurash bo‘yicha muhim tashabbuslar bilan chigmoqgda. 2023-yilda
Hindiston ShHT sammitiga raislik gilib, igtisodiy hamkorlikni kuchaytirish va mintagaviy bargarorlikni
ta’minlash uchun bir gator chora-tadbirlarni ilgari surdi. Hindiston G20 davlatlari orasida rivojlanayotgan
mamlakatlarning manfaatlarini himoya qgilishda va global siyosiy iqtisodiy tartibni shakllantirishda faol
gatnashmoqda. 2023-yilda Hindiston G20 sammitiga mezbonlik qildi va uning bosh mavzularidan biri
"Birgalikda o‘sish, birgalikda rivojlanish" edi. Hindiston iqlim o‘zgarishi, bargaror rivojlanish va global
gashshoglikka garshi kurash masalalarini kun tartibiga kiritdi. Hindiston G20 orqgali Afrika davlatlari
manfaatlarini himoya qilish, xalqaro moliyaviy tizimni isloh qilish va kambag‘allikni kamaytirish
tashabbuslarida liderlik qildi. Hindiston o‘zini Global Janub mamlakatlarining vakili sifatida namoyon
gilmogda va ularning manfaatlarini ilgari surishda global yetakchi sifatida chigmogda. Hindiston global
igtisodiyotda AQSh va Xitoy o‘rtasidagi kuch muvozanatini o°zgartirishda "uchinchi kuch™ sifatida paydo
bo‘ldi. Hindistonning xalgaro savdo-sotiqdagi ishtiroki, jumladan, Osiyo davlatlari va Yevropa bilan erkin
savdo bitimlarini muhokama qilishi iqtisodiy integratsiyaga katta hissa qo‘shmoqda.

Hindiston tarixi va siyosati bo‘yicha ekspert Sunil Xilnani bo‘lsa, Hindiston tashqi siyosatini
"strategik sabr va uzoq muddatli magsadlarni amalga oshirishga intiluvchan” deb tariflaydi [9]. U
Hindistonning BMT xavfsizlik kengashida doimiy a'zo bo‘lishga intilishini xalqaro siyosatda uning
mas'uliyat va yetakchilikka bo‘lgan intilishining ko‘rinishi sifatida talqin giladi.

Hindiston tashqi siyosati o‘zining barqaror va uzoq muddatli rejalar asosida rivojlanishi bilan tanilgan.
Hindistonning BMT Xavfsizlik Kengashida doimiy a’zo bo‘lish intilishi bu sabrli va izchil strategiyaning
yorgin namunasi hisoblanadi. Hindiston uzoq vyillardan beri bu masalada diplomatik harakatlarni davom
ettirib, o‘zining demokratik tizimi va dunyodagi ahamiyatini asos sifatida ko‘rsatib kelmoqda. Hindiston
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2021-2022-yillar davomida BMT Xavfsizlik Kengashiga vaqtinchalik a’zo bo‘lib, global masalalarda
o‘zining mas'uliyatli pozitsiyasini namoyish etdi. Bu esa uning doimiy a'zolik uchun salohiyatini oshirdi.

Hindiston BMTning turli sohalardagi faoliyatlarida mas'uliyatli ishtirok etib kelmogda. Hindistonning
dunyo bo‘ylab tinchlikparvar operatsiyalardagi roli uning xalgaro mas'uliyatini aks ettiradi. Hindiston BMT
missiyalariga eng ko‘p tinchlikparvar askar yuborgan mamlakatlardan biri hisoblanadi. Bu uning global
barqarorlikka qo‘shayotgan hissasini ko‘rsatadi. Hindiston iqlim o‘zgarishiga qarshi kurashda "Xalgaro
Quyosh Energiyasi Alyansi* (International Solar Alliance) kabi tashabbuslarni ilgari surdi, bu esa BMT kun
tartibidagi asosiy masalalardan biridir.

Hindiston uzog muddatli geosiyosiy magsadlariga erishish uchun turli davlatlar bilan strategik
sherikliklar rivojlantirmogda. Misol uchun AQSh, Yevropa Ittifogi, Rossiya va Yaponiya bilan strategik
hamkorlik Hindistonning xalqaro siyosatda yetakchi o‘rinni egallash intilishining bir qismi hisoblanadi.
Mamlakat 2020-yilda Hindiston, AQSh, Avstraliya, Yaponiya ittifoqi (QUAD) ga faol ravishda qo‘shilib,
Hind-Tinch okeani mintaqgasida xavfsizlik va barqgarorlikni ta'minlashga hissa qo‘shmoqda.

Hindiston Janubiy Osiyo mintaqasida tinchlik va barqarorlikni ta’minlash bo‘yicha uzoq muddatli
strategiyani amalga oshirmogda. Hindiston Janubiy Osiyo Mintagaviy Hamkorlik Assotsiatsiyasi (SAARC)
doirasida mintagaviy rivojlanish tashabbuslariga boshchilik qildi va iqtisodiy integratsiya, transport
alogalarini yaxshilash uchun sa'y-harakatlarni amalga oshirdi. Hindiston Afg‘oniston va Maldiv kabi
mamlakatlarga yordam ko‘rsatish orqali mintagaviy barqarorlikni mustahkamlashda yetakchilik qildi.

Hindiston xalqaro siyosatdagi o‘z pozitsiyasini mustahkamlash orqali global qoidalarni qayta
shakllantirishga intilmogda. Hindiston xalgaro tashkilotlarda, jumladan, BMT, BRICS va G20
platformalarida rivojlanayotgan davlatlar manfaatlarini himoya qilishga intilib, global tengsizlikka garshi
kurashni magsad gilgan.

Sunil Khilnani ta’kidlaganidek, Hindistonning strategik sabr va uzoq muddatli magsadlari xalgaro
siyosatda uning mas'uliyatli yetakchilikka intilishini ko‘rsatadi. BMT Xavfsizlik Kengashidagi doimiy
a'zolik magsadidan tortib, mintagqaviy va global barqarorlikka qo‘shayotgan hissasigacha, Hindiston tashqi
siyosati izchil va puxta strategiyaga asoslangan. Bu esa Hindistonni xalgaro maydonda tobora kuchayib
borayotgan ta’sirchan davlatga aylantirmoqda.

Shu bilan birga, Hindistonning tashqi siyosatida global va mintagaviy bargarorlikka e'tibor berilishi
uning dolzarbligini yanada oshiradi. Hindistonning "Qo‘shni birinchi" tamoyiliga asoslangan siyosati, global
iglim o‘zgarishiga qarshi kurashdagi faol ishtiroki va xalqaro tashkilotlardagi yetakchi roli bu davlatning
zamonaviy diplomatik siyosatida o‘ziga xoslikni belgilab beradi. Bularning barchasi Hindistonning tashqi
siyosati nafagat mamlakatning ichki rivojlanishi, balki xalgaro xavfsizlik va bargarorlik uchun muhim omil
ekanligini ko‘rsatadi.

Metodlar.

Magolani yozishda quyidagi metodologik usullardan samarali foydalanildi. Tarixiy tahlil orgali
Hindiston tashgi siyosatining evolyutsiyasi o‘rganildi. Qiyosiy tahlilda Hindiston tashqi siyosatini boshqa
davlatlar bilan solishtirildi. Struktura-funksional tahlil usuli bilan tashqi siyosatdagi asosiy institutlarning roli
o‘rganildi. Statistik usul iqtisodiy va siyosiy ko‘rsatkichlarni tahlil gilish orgali tashqi siyosat samaradorligini
baholashga yordam berdi. Normativ tahlildan Hindiston tashqi siyosatining huqugiy va axlogiy tamoyillarini
o‘rganishda foydalanildi.

Asosiy gism.

Hindiston tashqi siyosatining asosiy tamoyillari

Hindiston tashqi siyosati tarixiy jihatdan bevosita tinchliksevarlik, tenglik, suverenitetni hurmat gilish
va mintagaviy barqgarorlikni ta'minlash tamoyillariga asoslanib keldi. Ularning bugungi geosiyosiy
jarayonlarga moslashuvchan zamonaviy ko‘rinishini quyidagicha ifodalash mumkin:

- 1954-yilda Jawaharlal Neru tomonidan Xitoy bilan munosabatlarda e'lon gilingan, hududiy yaxlitlik
va suverenitetni hurmat qilish, hujum gilmaslik, o‘zaro ichki ishlariga aralashmaslik, tenglik va manfaatlarni
o‘zaro hurmat qilish hamda tinch-totuv yashash kabi tamoyillarni o‘zida jamlagan Pancha shila tamoyillari
tinchliksevar tashqi siyosatning poydevori hisoblanadi.

- Strategik avtonomiyaga ko‘ra Hindiston hech bir geosiyosiy blokka qo‘shilmasdan, oz
manfaatlariga mos ravishda mustagil siyosat olib boradi. Masalan, Sovug urush davrida Hindistonning
Qo‘shilmaslik harakati yetakchi mamlakatlaridan biri sifatida namoyon bo‘lgani, hozirgi davrda esa AQSh
va Rossiya bilan bir vagtda hamkorlik gilish tamoyilini saglab golayotgani bu yondashuvning davomiyligini
ko‘rsatadi.

- Ikki tomonlama va ko‘p tomonlama diplomatiya orqali Hindiston har bir davlat bilan manfaatli
alogalarni rivojlantirishga intiladi. Misol uchun, u AQSh bilan yadro energetikasi sohasida kelishuvlar
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imzolagan bo‘lsa, Rossiya bilan mudofaa sanoati va harbiy texnologiyalar borasida strategik sheriklikni
rivojlantirib kelmoqda.

- Insonparvarlik tamoyili asosida Hindiston xalgaro nizolarni hal gilishda tinchlik va hamkorlikka
ustuvorlik beradi. Masalan, BMT tinchlikparvar operatsiyalarida faol ishtiroki va rivojlanayotgan davlatlarga
gumanitar yordam ko‘rsatish tashqi siyosatdagi insonparvarlik yondashuvining ifodasidir.

Hindistonning birinchi bosh vaziri Javoharlal Neru Hindistonning tashqi siyosatini "Qo‘shilmaslik
harakati"ning poydevori sifatida shakllantirdi. U o‘zining "The Discovery of India" asarida mustaqil tashqi
siyosat yuritish va yirik davlatlar o‘rtasidagi geosiyosiy raqobatda neytral golishning muhimligini ta'kidladi
[19]. Neru Hindistonni suverenitet va tinchlik tamoyillariga asoslangan xalgaro alogalar tizimining faoli
sifatida tasavvur giladi.

Hindiston tashqi siyosati bo‘yicha tadqiqotchi Harsh V. Pant o‘zining "India’s Foreign Policy: A
Reader" asarida Hindistonning "strategik avtonomiya" tamoyiliga sodigligini va AQSh, Xitoy va Rossiya
bilan bir vaqtning o‘zida muvozanatli munosabatlar o‘rnatayotganini tahlil giladi [21]. Pantning fikricha,
Hindistonning mintagaviy va global tashabbuslari uning xalgaro nufuzini oshirishda strategik yondashuv
sifatida namoyon bo‘ladi.

Ushbu fikrni asoslab tahlil qgiladigan bo‘lsak, Hindiston tashqi siyosatining asosiy tamoyillaridan biri
bo‘lgan strategik avtonomiya Hindistonning biror bir davlat yoki ittifoqqa qattiq bog‘lanmasdan o‘z
manfaatlarini ilgari surish imkoniyatini ta’minlaydi. Bu tamoyil Hindistonning tarixiy "Qo‘shilmaslik
harakati"dagi ishtirokida namoyon bo‘lgan. Zamonaviy davrda esa bu yondashuv Hindistonning bir vaqtning
o‘zida AQSh, Rossiya va Xitoy kabi global kuchlar bilan muvozanatni saqlashga qaratilgan siyosatida
ko‘rinadi. Misol uchun Hindiston va AQSh o‘rtasida strategik sheriklik kuchaymogqda, bu esa Mudofaa
hamkorlik to‘g‘risidagi kelishuvlar, masalan, 2016-yilda imzolangan Logistika almashinuvi bo‘yicha
o‘zaro anglashuv memorandumi (LOMOA) orgali mustahkamlangan. Bu kelishuv Hindistonga Amerika
bilan harbiy-logistik hamkorlikni rivojlantirish imkonini berdi, lekin Hindistonning to‘liq harbiy ittifoqga
kirishini talab gilmadi. Bu Hindistonning strategik mustagillikka sodigligini tasdiglaydi.

Shuningdek, Hindiston Rossiya bilan harbiy-texnik hamkorlikni davom ettirmogda. Masalan,
Hindistonning Rossiyadan S-400 raketa tizimini sotib olishi G*arbning tanqidiga qaramay, Hindistonning
mustaqil garor gabul qilish tamoyiliga rioya qilishini ko‘rsatadi. Hindiston Rossiyaning strategik sherigi
sifatida doimiy aloqalarni saqlab kelmoqda, aynigsa BRICS va ShHT kabi ko‘p tomonlama platformalar
orgali.

Qolaversa, Xitoy bilan Hindistonning munosabatlari ziddiyatli bo‘lsa-da, Hindiston o‘z manfaatlariga
mos keladigan pragmatik yondashuvni tanlaydi. Masalan, ikki mamlakat o‘rtasidagi chegara nizolari
keskinlashganiga garamay (masalan, 2020-yildagi Galvan vodiysi mojarosi), Hindiston Xitoy bilan savdo
alogalarini to‘xtatmagan. Hindistonning Xitoyga nisbatan "chegarada gqat’iylik, savdoda pragmatizm"
siyosati uning muvozanatni saqlash strategiyasining bir ko‘rinishidir.

Pantning ta'kidlashicha, Hindistonning tashqi siyosati fagat muvozanatga emas, balki uning xalgaro
nufuzini oshirishga garatilgan. Bu tamoyil Hindistonning mintagaviy va global tashabbuslaridagi ishtirokida
namoyon bo‘ladi. Masalan, Hindiston o‘zining "Qo‘shni birinchi" tashabbusi orqali Janubiy Osiyoda
igtisodiy va siyosiy bargarorlikni ta'minlashga harakat gilmoqgda. Hindistonning Bangladesh bilan suv
resurslarini boshqarish bo‘yicha hamkorligi yoki Nepal va Shri-Lankaga COVID-19 pandemiyasi davrida
vaksinalar yetkazib berishi mintagadagi yetakchiligini mustahkamlashga garatilgan.

Shuningdek, Hindiston global maydonda iqlim o‘zgarishi masalalarida faol rol o‘ynaydi. Masalan,
Hindiston va Fransiya birgalikda tashkil gilgan Xalgaro Quyosh Alyansi (ISA) global energiya
bargarorligiga qaratilgan tashabbus sifatida Hindistonning xalqaro maydondagi yetakchiligini ko‘rsatadi.
Hindistonning BRICS, G20 va ShHT kabi ko‘p tomonlama tashkilotlardagi faoliyati uning xalgaro
siyosatdagi pozitsiyasini mustahkamlaydi.

Bu fikrlar Hindiston tashqi siyosatining pragmatik va muvozanatli yondashuvga asoslanganligini
ko‘rsatadi. Hindistonning strategik avtonomiya tamoyiliga sodiqligi unga global maydonda ko‘p tomonlama
sherikliklarni rivojlantirish va o‘z manfaatlarini ilgari surish imkonini beradi. Hindistonning AQSh, Rossiya
va Xitoy bilan bir vaqtning o‘zida muvozanatni saqlashga qaratilgan harakatlari uning xalqaro nufuzini
oshirishga xizmat gilmogda. Mintagaviy tashabbuslar va global hamkorlikdagi faol ishtiroki esa
Hindistonning zamonaviy diplomatik siyosatidagi yetakchiligini mustahkamlamoqda.

Yana bir tadgigotchi olim Raja Krishnamursi "India in the New World Order" asarida Hindistonning
xalgaro savdo va investitsiyalardagi rolini tahlil qilib, uni xalgaro igtisodiy tartibni gayta shakllantirishdagi
asosly o‘yinchi sifatida tasvirlaydi. U Hindistonning rivojlanayotgan mamlakatlar manfaatlarini himoya
qilishdagi faoliyatiga e’tibor qaratadi [11].
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Darhagigat, Hindiston global savdo maydonida yirik o‘yinchiga aylanmoqda. 2022-2023-yillarda
Hindistonning umumiy eksport hajmi 770 milliard dollarni tashkil etdi. Bu ko‘rsatkich 2021-yildagi 676
milliard dollardan 14% ga oshganini ko‘rsatadi. Farmatsevtika mahsulotlari va IT xizmatlari eksporti
mamlakat eksportidagi asosiy yo‘nalishlar sifatida namoyon bo‘layotgan bo‘lmoqda. Jumladan, Hindiston
dunyo farmatsevtika mahsulotlarining 20 foizini yetkazib beradi va "Dunyo dorixonasi" nomi bilan tanilgan.
Pandemiya davrida Hindiston millionlab COVID-19 vaksinalarini eksport gildi. Mamlakatning IT sektori
eksporti 2023-yilda 245 milliard dollarga yetdi. Hindiston dunyo bozorida yirik texnologiya kompaniyalari
uchun asosiy xizmat ko‘rsatuvchi davlat hisoblanadi.

Hindistonning eng yirik savdo sheriklaridan biri AQShga Hindiston eksportining 18 foizi to‘g‘ri
keladi. Hindistonning AQShga eksport gilayotgan mahsulotlari asosan IT xizmatlari, gimmatbaho toshlar va
tekstil mahsulotlaridan iborat. Shuningdek, Hindistonning Yaqin Sharq bozoriga, xususan, Birlashgan Arab
Amirliklari (BAA) ga chigishi orgali eksport hajmi 2022-yilda 5 foizga oshdi.

Qolaversa, Hindiston dunyo bo‘ylab investitsiyalarni jalb gilish bo‘yicha yetakchi mamlakatlardan biri
bo‘lib qolmoqda. 2021-yilda Hindistonga 83 milliard dollar migdorida xorijiy investitsiya kiritilgan.
Texnologiya sohasidagi sarmoyalarga garasak, Google, Apple va Amazon Hindistonni texnologiya rivoji
uchun strategik markaz sifatida tanladi. Masalan, Google Hindistonda ragamli infratuzilmani rivojlantirish
uchun 10 milliard dollar ajratdi.

Hindiston hukumati o‘zining ‘"*Make in India™ tashabbusi orgali xorijiy kompaniyalarni
mamlakatda ishlab chiqarishni rivojlantirish uchun rag‘batlantirmoqda. 2023-yilda Hindiston avtomobil
ishlab chigarishda dunyo bo‘yicha uchinchi o‘rinni egalladi. Toyota, Hyundai va Tesla Hindiston bozoriga
katta sarmoyalar kiritmogda. Apple kompaniyasi Hindistonda iPhone ishlab chigarish korxonalarini
kengaytirish uchun 3 milliard dollar sarmoya kiritdi.

Hindiston Jahon Savdo Tashkiloti (JST) doirasida rivojlanayotgan mamlakatlarning manfaatlarini
ilgari surmogda. Mamlakat 0zig-ovqat xavfsizligini ta'minlash uchun gishloq xo‘jaligi subsidiyalariga oid
masalalarda o‘z manfaatlarini qat'iy himoya qildi. Masalan, Hindiston 2023-yilda JST majlisida ozig-ovgat
subsidiyalarini cheklashni taklif gilgan davlatlarga garshi chiqdi.

Hindiston rivojlanayotgan mamlakatlar manfaatlarini global miqgyosda ilgari surmogda. Mamlakat,
jumladan, BRICS doirasida yangi igtisodiy mexanizmlar, jumladan, o‘zaro savdoni milliy valyutada amalga
oshirish tashabbusini ilgari surdi. Hindiston 2023-yil G20 sammitida bargaror rivojlanish, yashil energiya va
qashshoq davlatlarga moliyaviy yordamni kengaytirish bo‘yicha yetakchi rol o‘ynadi.

Hindiston mintagaviy savdo va transport infratuzilmasini rivojlantirish uchun faol ishlamoqda. Ko‘p
tarmoqli texnik va iqtisodiy hamkorlik bo‘yicha Bengaliya ko‘rfazi tashabbusi (BIMSTEC) doirasida
Hindiston orgali yillik 40 milliard dollarlik savdo amalga oshirilmoqgda. Bu loyiha Janubiy va Janubi-Shargiy
Osiyoning savdo alogalarini rivojlantirishga qaratilgan. Bangladesh, Butan, Hindiston va Nepal
tashabbusi (BBIN) doirasida esa Hindiston va Bangladesh o‘rtasidagi yangi temir yo‘l marshrutlari ishga
tushirilib, yiliga 5 milliard dollarlik savdoni amalga oshirish imkoniyati yaratildi.

Hindiston tomonidan Eronning Chabahar portini rivojlantirish bo‘yicha kiritilgan sarmoya Markaziy
Osiyo bilan iqtisodiy alogalarni mustahkamlamoqgda. Bu loyiha Shimoliy-Janubiy transport yo‘lagining
asosiy gismini tashkil etib, mintagaviy savdo hajmini oshirish imkonini beradi.

Umumlashtirilganda, Hindiston xalgaro savdo va investitsiyalar sohasida rivojlanayotgan
mamlakatlarning manfaatlarini himoya qilish, global igtisodiy tartibni gayta shakllantirish va mintagaviy
integratsiyani mustahkamlash orqali o‘z nufuzini oshirmoqda. Hindistonning yirik savdo loyihalari, xorijiy
investitsiyalarni jalb etishdagi muvaffagiyatlari va rivojlanayotgan davlatlar uchun yetakchilik gilishi uni
xalgaro igtisodiy muvozanatni o‘zgartiruvchi asosiy o‘yinchiga aylantirgan. Bu jarayonlarda Hindiston
milliy manfaatlarni global manfaatlar bilan uyg‘unlashtirish tamoyiliga amal qilmoqda.

Amerikalik hindistonshunos olim Stefen P. Koenning “India: Emerging Power” asarida Hindiston
tashqi siyosatining asosiy tamoyillari sifatida geosiyosiy barqarorlikni ta’minlash va iqtisodiy hamkorlikni
rivojlantirish ko‘rsatiladi. U Hindistonning strategik mustaqillikni saqlashga bo‘lgan e’tiborini alohida
ko‘rsatib, bu mamlakatning xalqaro masalalardagi mustaqil pozitsiyasi va har tomonlama manfaatlar asosida
hamkorlik qilishga intilishiga urg‘u beradi [3].

Darhaqiqat, Hindiston "Qo‘shni birinchi" tamoyili orqali Bangladesh, Nepal, Shri-Lanka va Butan
bilan igtisodiy va ijtimoiy hamkorlikni kengaytirdi. Xususan, Hindistonning Bangladesh bilan energetika
sohasidagi hamkorligi 2022-yilda 1160 MVt elektr importini tashkil etdi. Shri-Lanka igtisodiy ingirozga
duch kelganida, Hindiston yordam sifatida 3,8 milliard dollar kredit liniyasi ajratdi. Bu siyosat
Hindistonning Janubiy Osiyodagi geosiyosiy barqarorlikni saglashga bo‘lgan intilishini tasdiglaydi.
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Hindiston 2021-yilda BMTning terrorizmga qarshi tashabbuslarida faol ishtirok etdi. Masalan,
Hindistonning BMTda Xalgaro terrorizmga garshi har tomonlama konvensiya (CCIT) loyihasini ilgari
surishi xalqaro barqarorlikka hissa qo‘shish yo‘lidagi harakatlarini aks ettiradi.

Koen Hindistonni xalqaro iqtisodiy tartibda faol o‘yinchi sifatida ko‘radi. Bu tamoyil Hindistonning
mintagaviy va global savdo yo‘nalishlaridagi yutuglari bilan izohlanadi. Hindistonning G20 sammitidagi
2023-yilgi mezbonligi davomida yashil energiya va global igtisodiy barqgarorlik masalalari ilgari surildi.
Sammit davomida 27 mamlakat bilan yashil texnologiyalar almashinuvi bo‘yicha kelishuvlar imzolandi.
Shimoliy-Janubiy transport yo‘lagi doirasida Hindiston Rossiya va Markaziy Osiyo bilan yuk tashish hajmini
30% ga oshirishni magsad gilgan. Hindiston rivojlanayotgan davlatlar igtisodiyotiga yordam berish uchun
BRICS bankiga 500 million dollar sarmoya kiritdi. Bu mamlakatning iqtisodiy hamkorlik orgali
mintagaviy bargarorlikni ta'minlash tamoyiliga mos keladi.

Hindistonning strategik mustagillikka sodigligi Koenning fikricha, xalgaro maydondagi yirik
bloklardan mustaqil ravishda manfaatlarni himoya qilish bilan bog‘lig. Misol uchun, Hindiston
Qo‘shilmaslik harakati orqali yirik bloklar bilan birlashishdan tiyilib, o‘z mustaqilligini saglamoqda. Rossiya
va AQSh o‘rtasidagi geopolitik raqobatga qaramay, Hindiston ikkala davlat bilan ham o‘zaro foydali
munosabatlarni rivojlantirishga muvaffaq bo‘lgan. Hindistonning AQSh bilan texnologik hamkorligi
(masalan, 2022-yilda AQSh bilan kosmik tadgigotlar uchun 1 milliard dollar hajmidagi bitim) va
Rossiya bilan qurol yetkazib berish bo‘yicha kelishuvlari Hindistonning strategik muvozanatni saglash
tamoyilini tasdiglaydi.

Bu tahlillar Hindiston tashqi siyosatining ko‘p qirrali ekanligini ko‘rsatadi. U davlatning geosiyosiy
bargarorlik, iqtisodiy hamkorlik va strategik mustaqgillik tamoyillariga asoslangan tashqi siyosatini
Hindistonning xalgaro miqyosdagi o‘sib borayotgan ta'sirining poydevori sifatida tasvirlaydi. Hindistonning
bu tamoyillarga amal gilishi uning xalgaro maydondagi roli fagat iqtisodiy va siyosiy ta‘sirni oshirish bilan
chegaralanmay, balki global xavfsizlik va taraqqiyotga hissa qo‘shishga xizmat qilishini ko‘rsatadi.

Kristofer Jafrelot esa “India’s Foreign Policy: The Limits of Power” asarida Hindistonning tashqi
siyosati mintaqaviy va global xavfsizlikni ta’minlashga qaratilgan tamoyillarga asoslanganligini ta’kidlaydi
[8]. U Hindistonning energetika xavfsizligi va iqlim o‘zgarishiga qarshi kurashdagi faol ishtirokini global
muammolarga javob berishdagi mas'uliyatining bir qismi sifatida ko‘rsatadi. Hindistonning Janubiy Osiyoda
integratsiya siyosati va dunyodagi yetakchi davlatlar bilan strategik sheriklik o‘rnatishdagi roli ham bu
tamoyilning amaliy ifodasi deb ta'riflanadi.

Ta’kidlash lozimki, Hindiston energetika xavfsizligi va iqlim o‘zgarishiga qarshi kurashni o‘z tashqi
siyosatining asosiy tamoyillaridan biri sifatida ko‘radi. Jaffrelotning fikricha, bu yo‘nalish Hindistonning
global muammolarga javob berishdagi mas'uliyatini aks ettiradi. Xalgaro iglim tashabbuslarida Hindiston
2015-yilda Parij kelishuvi doirasida "Haqiqiy rivojlanish yo‘lida yashil energiya" tashabbusini ilgari surdi.
Kelishuvga ko‘ra, Hindiston 2030-yilgacha elektr energiyasi ishlab chigarishining 50% ni gayta tiklanuvchi
manbalardan olishni rejalashtirdi. 2018-yilda Hindiston va Fransiya bilan hamkorlikda tashkil etilgan
Xalgaro Quyosh Alyansi (ISA) energetika xavfsizligini ta’minlash bo‘yicha global platforma sifatida
faoliyat yuritmoqda. Alyansga 110 dan ortiq mamlakat a’zo bo‘lib, quyosh energiyasini rivojlantirish uchun
resurslarni  birlashtirmoqda. Hindiston energiyaga bo‘lgan ehtiyojlarini qondirish uchun strategik
hamkorlikni kengaytirmogda. Masalan, Rossiya bilan Sakhalin neft loyihalari doirasidagi hamkorlik, shu
jumladan, yirik gaz bitimlari. Yagin Sharq mamlakatlari, xususan, Saudiya Arabistoni va BAA bilan neft
yetkazib berish bo‘yicha uzoq muddatli kelishuvlar Hindistonning energetika xavfsizligidagi yutug‘idir.

Jafrelotning fikricha, Hindiston Janubiy Osiyoda integratsiyani mustahkamlash orgali mintagaviy
xavfsizlik va igtisodiy hamkorlikni rivojlantirishga intilmogda. Hindiston SAARC tashkilotidagi yetakchi
davlatlardan biri sifatida mintaqaviy iqtisodiy integratsiyani kuchaytirish uchun sa’y-harakatlarni amalga
oshirmogda. Masalan, Janubiy Osiyo erkin savdo bitimi (SAFTA) doirasida savdo tariflarini kamaytirish
tashabbusi. 2022-yilda Hindiston va Bangladesh o‘rtasidagi ikki tomonlama savdo hajmi 18 milliard dollarni
tashkil etdi. Hindistonning Shimoliy-Janubiy transport yo‘lagi va Chabahar porti orqali Afg‘oniston va
Markaziy Osiyo davlatlari bilan bog‘lanish tashabbuslari mintaqaviy iqtisodiy barqarorlikka xizmat qiladi.

Hindistonning xalgaro maydondagi asosiy davlatlar bilan strategik hamkorlikni rivojlantirish tashqi
siyosatining muhim jihatlaridan biridir. Bu tamoyil mamlakatning global xavfsizlik va rivojlanishdagi o‘rni
va mas'uliyatini aks ettiradi. Hindiston va AQSh o‘rtasidagi harbiy va texnologik hamkorlik doirasida 2020-
yilda imzolangan Asosiy almashuv va hamkorlik bitimi (BECA) Hindistonga AQShning razvedka
ma’lumotlaridan foydalanish imkonini berdi. Texnologiyalar almashinuvi orgali AQSh Hindistonni
Avstraliya, Buyuk Britaniya va AQSh ittifogi (AUKUS) va QUAD kabi geosiyosiy guruhlarda strategik
hamkor sifatida ko‘rib chigmoqda. Hindistonning Rossiyadan S-400 raketa mudofaa tizimini sotib olishi
strategik mudofaa mustaqilligini mustahkamlashga xizmat giladi. Igtisodiy hamkorlik sohasida Hindiston
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Rossiya bilan 2023-yilda 50 milliard dollar migdoridagi ikki tomonlama savdo hajmini oshirishga
kelishib oldi. Fransiya bilan yadro energetikasi va mudofaa sohasidagi sheriklik. Masalan, Hindiston
Frantsiyadan 36 ta Rafale giruvchi samolyotlarini xarid gilishni amalga oshirdi.

Ashley J. Tellis “India's Emerging Nuclear Posture” asarida Hindistonning yadro strategiyasini tashqi
siyosatining ajralmas gismi sifatida garaydi va uning xavfsizlik siyosatidagi roli, strategik avtonomiyasi va
tinchlikparvar yadro energiyasidan foydalanish tamoyillarini yoritadi. Hindistonning xalgaro yadro
texnologiyalari savdosida ishtiroki uning global mas’uliyat va xavfsizlik siyosatiga bo‘lgan e’tiborini
namoyon giladi [26].

Hindistonning yadro strategiyasi mamlakatning xavfsizlik siyosatining muhim qismi bo‘lib, u o‘ziga
xos strategik avtonomiyani saglash tamoyiliga asoslangan. Bu strategiya Hindistonning mudofaa qgobiliyatini
mustahkamlash va mintagaviy bargarorlikni ta'minlashga garatilgan.

Hindiston oz yadro siyosatida “birinchi bo‘lib qo‘llamaslik” (No First Use) tamoyilini ilgari suradi.
Bu tamoyil xalgaro hamjamiyatga Hindistonning yadro quroli fagat mudofaa maqsadlarida qo‘llanilishini
ta’minlashga qaratilgan. Misol sifatida 1999-yilda gabul gilingan Hindistonning Yadro doktrinasi bu
tamoyilni rasmiy ravishda mustahkamladi.

Hindistonning yadro strategiyasi o‘z mudofaa tizimlarini modernizatsiya qilishni o‘z ichiga oladi.
Masalan, 2021-yilda Hindiston muvaffagiyatli tarzda Agni-P raketasini sinovdan o‘tkazdi, bu esa qisqa va
o‘rta masofali zarbalar uchun yuqori aniqlikdagi qurolni ishlab chiqishini namoyish etdi. Hindistonning
dengizga asoslangan yadro qurollari platformalari, xususan INS Arihant suvosti kemasi, mamlakatning
"triad" (quruglik, havo va dengizdan foydalanish) yadro strategiyasini mustahkamlaydi.

Hindiston yadro texnologiyasidan foydalanishda tinchlikparvar energiya ishlab chigarish tamoyiliga
sodigdir. Bu tamoyil uning xalgaro mas'uliyat va bargaror rivojlanish magsadlarini aks ettiradi.

Shuningdek, Hindiston va AQSh o‘rtasidagi 2008-yildagi Fuqgarolik yadro energiyasi kelishuvi
Hindistonning xalgaro yadro texnologiyasi savdosiga qo‘shilishini rasmiylashtirdi. Ushbu kelishuv
Hindistonga yadro qurolidan foydalanmaslik majburiyatini saglab golgan holda yadro energiyasi
texnologiyalarini import gilishga ruxsat berdi. Hindiston Xalgaro Atom Energetikasi Agentligi (IAEA) bilan
faol hamkorlik qilib, 22 ta yadro reaktorini xalqaro inspeksiyadan o‘tkazdi.

Hindiston 2023-yilda o‘zining yadro elektr energiyasidan ishlab chigarish hajmini 6,78 gigavattga
yetkazdi va 2030-yilgacha bu ko‘rsatkichni 22 gigavattga oshirishni magsad gildi. Hindistonning yadro
energiyasi loyihalari, xususan Kudankulam va Kakrapar reaktorlari, mamlakatning igtisodiy o‘sishiga va
bargaror energiya ehtiyojlarini gondirishga xizmat giladi.

Tellis Hindistonning xalgaro yadro texnologiyalari savdosidagi ishtirokini uning global mas'uliyatga
bo‘lgan sodigligini ko‘rsatuvchi muhim omil sifatida ta’kidlaydi. Uning fikrini quyidagi misollar bilan
asoslash mumkin:

- Hindiston Yadro yetkazib beruvchilar guruhi (NSG) a'zosi bo‘lmasa-da, 2008-yildan beri bu
tashkilotdan texnologiyalar olish uchun ruxsat oldi. Hindistonning mas'ul yadro siyosati unga xalgaro
ishonchni oshirdi va yadro texnologiyalari eksporti bo‘yicha qo‘llab-quvvatlash imkonini berdi.

- Hindiston o‘zining yadro texnologiyalarini eksport qilish orgali rivojlanayotgan mamlakatlarga
yordam bermoqda. Masalan, Hindiston Bangladeshdagi Rooppur yadro elektr stansiyasi qurilishida
texnologik ko‘mak ko‘rsatmoqda.

- Hindiston yadro energiyasini iqlim o‘zgarishiga qarshi kurashning muhim qismi sifatida targ‘ib
gilmogda. 2021-yilda Hindiston BMT Iqlim o‘zgarishi bo‘yicha Konvensiyasining 26-nomli Tomonlar
Konferensiyasi (COP26) sammitida 2070-yilgacha ""nol karbon chiqindisi’® magsadiga erishish uchun
yadro energiyasini kengaytirishini ma’lum qildi.

Yana bir olim Uolter Andersen “The Brotherhood in Saffron: The Rashtriya Swayamsevak Sangh and
Hindu Revivalism” asarida Hindistonning tashqi siyosatiga ichki siyosiy ogqimlarning ta’sirini tahlil qiladi. U
Hindistonning global maydondagi tashabbuslari ichki milliy manfaatlar va madaniy gadriyatlar bilan
uyg‘unligini saqlashga qaratilganligini ko‘rsatadi. Aynigsa, milliy manfaatlarning xalqaro iqtisodiy va
strategik tamoyillar bilan bog‘lanishi Hindistonning uzoq muddatli tashqi siyosatining asosiy qismi ekanini
ta’kidlaydi [1].

Ichki siyosiy ogimlar va madaniy gadriyatlar ta'siri hagida gap ketganda, Hindistonning Rashtriya
Swayamsevak Sangh (RSS) kabi ichki siyosiy harakatlari milliy manfaatlar va tashqi siyosat tamoyillariga
sezilarli ta'sir ko‘rsatishini ta'kidlash lozim. RSS va unga yaqin siyosiy guruhlar Hindistonning tashqi
siyosatini milliy gadriyatlar va mustaqillik tamoyillariga asoslashni talab giladi. Misol uchun RSSning milliy
o‘ziga xoslikni targ'ib giluvchi pozitsiyasi Hindistonning "strategik avtonomiya" tamoyiliga muvofiq tashqi
siyosatini shakllantirishda aks etadi. Bu tamoyil Hindistonning Shimoliy Atlantika Shartnomasi Tashkiloti
(NATO) kabi harbiy bloklarga qo‘shilmasligi va turli tomonlama hamkorlikka intilishida yaqqol ko‘rinadi.
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Shuningdek, madaniy qadriyatlar Hindistonning tashqi siyosatidagi "yumshogq kuch™ omillarini
rivojlantirishda asosiy o‘rin tutadi. Masalan, Yoga va Ayurveda targ'iboti Hindistonning madaniy nufuzini
oshirishga xizmat giladi.

Milliy manfaatlar va iqtisodiy strategiyalarning uyg‘unligi ichki igtisodiy manfaatlar global igtisodiy
tamoyillar bilan bog‘langanligida ham ko‘rishimiz mumkin. Hindistonning "Make in India" tashabbusi
xalgaro investorlarni jalb gilish bilan birga milliy ishlab chigarishni rivojlantirishga garatilgan. Bu tashabbus
xalgaro savdo kelishuvlari orgali amalga oshirilmoqgda, masalan, Hindistonning G20dagi faoliyati va Janubiy
Osiyo davlatlari bilan savdo integratsiyasi. Hindiston neft va gaz manbalariga bo‘lgan ehtiyojini qondirish
uchun Eron va Rossiya bilan strategik igtisodiy alogalarni rivojlantirgan. Bu alogalar ichki igtisodiy
bargarorlikni saglashga xizmat giladi.

Andersenning ta'kidlashicha, Hindiston ichki milliy manfaatlarini xalgaro xavfsizlik va tinchlikni
ta'minlash bilan uyg‘unlashtirishga harakat giladi. Misol uchun Hindiston BMTning eng yirik tinchlikparvar
qo‘shinlarini ta’minlaydi. Bu tashabbus global xavfsizlikni ta’minlash orqali Hindistonning xalgaro
miqyosdagi mas'uliyatini namoyish etadi. Hindistonning "Qo‘shni birinchi" tamoyili asosida Pokiston, Nepal
va Bangladesh bilan integratsiya loyihalari, jumladan, energiya va transport infratuzilmasidagi hamkorlik,
mintaqaviy barqarorlikni ta’minlashga xizmat qiladi.

Hindistonning tashqi siyosati ichki siyosiy va madaniy omillar bilan uyg‘unlashgan holda rivojlanadi.
Milliy manfaatlarni xalgaro strategiyalar bilan birlashtirgan bu siyosat Hindistonning xalgaro nufuzini
oshirishga garatilgan. Xalgaro igtisodiy hamkorlik, energetika xavfsizligi va madaniy nufuzni kuchaytirish
borasidagi tashabbuslar bu siyosatning muvaffaqiyatli natijalarini ko‘rsatadi.

Ko‘rib turganimizdek, olimlar Hindistonning tashqi siyosati asosiy tamoyillarining turli jihatlariga
turlicha yondashuvlarni ilgari surishadi. Strategik avtonomiya tamoyilining batafsil tahlili C. Raja Mohan va
Stefen P. Koenlar tomonidan berilgan bo‘lsa, yumshoq kuch va madaniy diplomatiyani kuchaytirish tamoyili
Shashi Saroor va Sunil Xilnanilar tomonidan izchil o‘rganilgan. Global bargarorlik va xavfsizlikka intilish
tamoyilining tavsifi va tahlili asosan Kristofer Jafrelot va Ashley J. Tellislarning tadqiqotlarida ko‘riladi.
Ichki siyosiy ta’sirlar va tashqi siyosat uyg‘unligini Uolter Andersen o‘z izlanishlarida keng yoritib beradi.
Ushbu olimlarning fikrlari Hindiston tashqgi siyosatining turli jihatlarini, jumladan, uning strategik
avtonomiya, mintagaviy integratsiya, global yetakchilikka intilishi va yumshoq kuch siyosatini yorgin
tasvirlab beradi. Bu fikrlar Hindistonning xalgaro alogalardagi dolzarb mavqgeini tasdiglaydi.

Guvohi bo‘layotganimizdek, Hindistonning tashqi siyosati o‘ziga xos va murakkab, chunki u
mamlakatning geosiyosiy ahvoli, ichki siyosiy vaziyatlari va dunyo miqyosidagi o‘zgaruvchan sharoitlarga
moslashishni talab qiladi. Hindistonning tashqi siyosatining asosiy yo‘nalishlari va strategiyalari, aynigsa,
igtisodiy rivojlanish, mintagaviy xavfsizlik va xalgaro hamkorlikni mustahkamlashga garatilgan. Bu
yo‘nalishlar Hindistonning dunyo miqyosidagi o‘rnini va global siyosatdagi rolini belgilaydi.

Qo ‘shni davlatlar bilan munosabatlar, katta davlatlar bilan strategik sheriklik, Markaziy Osiyo va
O ‘zbekiston bilan aloqalar, xalqaro tashkilotlardagi faollik, energetika va atrof-muhit masalalari va
texnologik va ilmiy hamkorlik kabilar bugungi Hindiston tashqi siyosatining asosiy yo ‘nalishlari sifatida
belgilanmoqda.

Hindistonning Janubiy Osiyo mintaqasidagi yetakchilik roli "Qo‘shni birinchi" tamoyili orqali amalga
oshiriladi. Bangladesh bilan suv resurslarini boshgarish bo‘yicha kelishuvlar, Nepal bilan iqgtisodiy va
energetik hamkorlik loyihalari va Shri-Lanka bilan iqtisodiy integratsiya bu yo‘nalishning yorqin
misollaridir.

Hindiston AQSh bilan yugori texnologiyalar va mudofaa sohasida hamkorlikni rivojlantirayotgan bir
paytda, Rossiya bilan yirik harbiy shartnomalar tuzmogda. Shuningdek, Xitoy bilan savdo hajmining yildan-
yilga oshishi va ziddiyatli masalalarni diplomatik yo‘l bilan hal qilishga intilishi Hindiston tashqi
siyosatidagi muvozanat tamoyilini aks ettiradi.

Hindiston "Shimoliy-Janubiy transport yo‘lagi" va "Chabahar" port loyihasi orgali Markaziy Osiyoga
iqtisodiy va savdo alogalarini mustahkamlashga e'tibor garatmoqda. O‘zbekiston bilan gishloq xo¢jaligi,
farmatsevtika va ta'lim sohasidagi hamkorlik Hindiston tashgi siyosatining ushbu mintagadagi dolzarb
yo‘nalishlaridan biridir.

Hindiston BMT xavfsizlik kengashining doimiy a'zoligiga intilayotgan bo‘lsa-da, ayni paytda BRICS,
G20 va SCO kabi tashkilotlarda faoliyat olib borib, global muammolarni hal qilishda muhim rol
o‘ynamoqda.

Hindiston xalgaro yashil energetika tashabbuslarida yetakchi o‘rin egallaydi. Masalan, 2015-yilda
boshlangan "Xalqgaro quyosh alyansi" Hindistonning iqlim o‘zgarishiga qarshi global kurashdagi ahamiyatini
namoyon giladi.
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Hindistonning sun’iy intellekt, kosmik tadgiqotlar va ragamli texnologiyalar sohasidagi yutuglari
xalgaro hamkorlik uchun yangi ufglarni ochmogda. Mangalyaan (Mars missiyasi) loyihasi bu boradagi
muvaffaqgiyatli tashabbuslardan biridir.

Batafsilroq yoritish uchun qator olimlarning Hindiston tashqi siyosati asosiy yo‘nalishlari bo‘yicha
ilmiy izlanishlari va tadqiqotlariga murojaat qilish o‘rinlidir. Kanti Bajpai Hindistonning tashqi siyosatidagi
strategik yondoshuvni va mamlakatning xalgaro muammolarni hal qilishdagi ishtirokini o‘rganadi. Uning
fikriga ko‘ra, Hindistonning tashqi siyosati milliy xavfsizlik, iqtisodiy o‘sish va global ishtirokga asoslanadi.
U Hindistonning ko‘p tomonlama diplomatiyaga, o‘zaro manfaatlar asosidagi hamkorlikka urg'u berishini
ta'kidlaydi. U o‘zining "The Future of Indian Foreign Policy" asarida Hindiston tashqi siyosatining
rivojlanishi va uning asosiy yo‘nalishlari haqida to‘liq tahlil giladi. Bu asar Hindistonning o‘ziga xos tashqi
siyosatini va global siyosatda qanday o‘rin tutishini o‘rganadi [2].

Devid Malone Hindistonning global muammolarni hal gilishdagi ishtirokini, aynigsa, BMTdagi rolini
yugori baholaydi. Shuningdek, u Hindistonning iqtisodiy hamkorlik va xavfsizlik siyosatiga katta e'tibor
berishini ta'kidlaydi [14].

Rajiv Sikri Hindistonning mintagaviy siyosatidagi strategik muammolarni va mamlakatning igtisodiy
rivojlanishiga qaratilgan tashqi siyosatini o‘rganib, u Hindistonning tashqi siyosatida iqtisodiy hamkorlik va
xavfsizlikni saqlashning muhim o‘rin tutishini ta'kidlaydi [23].

Yevropa olimlari Hindistonning tashgi siyosatiga turlicha yondashadilar. Ularning fikrlarida
Hindistonning xalqaro sahnadagi roli, mintaqaviy xavfsizlik va iqtisodiy o‘sish kabi jihatlar alohida
ta'kidlanadi. Jon U. Garver Hindistonning tashqgi siyosatini asosan uning mintagaviy xavfsizlik muammolari
va mintagaviy dominantligini saglashga qaratilgan deb hisoblaydi. U Hindistonning Pokiston bilan
munosabatlari, Xitoy bilan bo‘lgan geosiyosiy raqobati va O‘rta Sharqdagi ishtiroki kabi jihatlarga e'tibor
qaratadi. Garverning fikricha, Hindiston o‘zining global siyosatda o‘rnini mustahkamlash uchun igtisodiy va
diplomatik strategiyalarni samarali qo‘llaydi [4]. U o‘zining "India's Rise: A Strategy for India in the 21st
Century" asarida Hindistonning tashqi siyosatidagi asosiy strategik yondashuvlar, xususan, Xitoy bilan
ragobat, va Hindistonning AQSh va Yevropa bilan alogalari o‘rganadi.

Devid Held esa "Global Governance and the New Wars: The Merging of Development and Security"
asarida Hindistonning global siyosatda o‘rnini va uning xavfsizlik, iqtisodiyot va rivojlanish sohalaridagi roli
haqida fikrlar bildiradi. Uning aytishicha, Hindiston tashqi siyosatida ko‘p tomonlama yondoshuvga
asoslanadi va o‘zini yirik iqtisodiy va siyosiy qudrati sifatida global jamiyatdagi yetakchi o‘yinchi deb
hisoblaydi [7]. Hindistonning xalgaro siyosatdagi ishtiroki yangi global tartibda muhim ahamiyatga ega.

C. Raja Mohan Hindistonning tashqi siyosatida yevropalik va amerikalik alyanslar bilan mustahkam
alogalar o‘rnatishga urg'u beradi. Uning fikricha, Hindistonning yirik iqtisodiy qudrati sifatida yevropaliklar
bilan hamkorlikda rivojlanish va xavfsizlikni ta'minlash, mintagaviy muammolarni hal gilishda Hindiston
uchun katta ahamiyatga ega. Uning "Modi's World: Expanding India's Sphere of Influence" nomli asarida
Hindistonning tashqi siyosati va uning global sahnadagi o‘rnini, xususan, Yevropa va boshqa rivojlangan
mamlakatlar bilan alogalarini tahlil gilinadi [18].

Kristen P. Uilliamsga ko‘ra, Hindistonning milliy manfaatlariga mos ravishda, Yevropa bilan iqtisodiy
va xavfsizlik sohalarida hamkorlikni rivojlantirishga intilishiga e'tibor beradi. U Hindistonning yevropa
davlatlari bilan xavfsizlik sohasida hamkorlik gilayotgani va bu hamkorlikning strategik ahamiyatini
ta'kidlaydi. Uning "India's Foreign Policy: Coping with the Changing World" asari Hindistonning tashqi
siyosatining global miqyosda qanday o‘zgarayotganini va uning yevropalik hamkorlar bilan aloqalarini
o‘rganadi [29].

Franseska G. P. Gallo (Ttaliya) o‘zining "India and the European Union: Strategic Partnership or
Strategic Rivalry?" asarida Hindiston va Yevropa Ittifoqi o‘rtasidagi munosabatlarni va ularning strategik
hamkorligini tahlil qiladi. Shuningdek, Hindiston tashqi siyosatining o‘zgarishini va Yevropa bilan
alogalarining kuchayishini muhokama giladi. U Hindistonning yevropa davlatlari bilan igtisodiy hamkorlik
va tinchlikni ta'minlashdagi yondashuvini yuqori baholaydi [5].

Bu olimlar Hindistonning tashqgi siyosatiga turlicha yondashib, uning global siyosatda, aynigsa,
Yevropa bilan alogalarida ganday rivojlanishini va Hindistonning global roli hagida fikr yuritadilar. Yevropa
olimlari Hindistonning ko‘p tomonlama diplomatiyaga, igtisodiy rivojlanishga va mintaqaviy barqarorlikni
ta'minlashga katta e'tibor berishini ta'kidlaydilar.

Yuqoridagi fikrlarni yanada anigroq asoslash uchun ta’kidlash lozimki, Hindiston xalgaro maydonda
o‘zining yetakchi pozitsiyasini mustahkamlash uchun faol ishtirok etmoqda. BMT doirasida Hindiston 1950-
yildan beri tinchlikparvar missiyalarda yetakchi bo‘lib, shu kungacha 200 mingdan ortiq harbiy
xizmatchilarni yuborgan. Bu uni BMTning eng yirik hissa qo‘shuvchilaridan biriga aylantiradi. Shuningdek,
Hindiston 2023-yilda G20 sammitiga mezbonlik gilib, gashshoglikka garshi kurash, yashil energiya va
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igtisodiy tenglik kabi global masalalarni ilgari surdi. Hindistonning ko‘p tomonlama hamkorlikka garatilgan
siyosati xalqaro barqarorlikni ta’minlashda muhim ahamiyat kasb etadi.

Hindistonning tashqi siyosati iqtisodiy hamkorlikni rivojlantirish va xavfsizlikni ta’minlashga
garatilgan. Mamlakatning 2022-yilgi eksporti 770 milliard AQSh dollaridan oshib, bu so‘nggi o‘n yillikda
sezilarli o‘sishni ko‘rsatdi. Xususan, Yevropa davlatlari Hindistonning asosiy savdo sheriklari qatoridan joy
olib, 2021-yilda Yevropa Ittifogi bilan tovar aylanmasi 116 milliard dollarni tashkil etdi.

Mudofaa sohasida Hindiston 2016-yilda Fransiyadan 36 ta Rafale giruvchi samolyotlarini sotib olish
shartnomasini imzolagan. Bu Hindistonning mudofaa strategiyasini kuchaytirish yo‘lida muhim qadam
bo‘ldi.

Hindiston mintagaviy xavfsizlikni ta’minlashda Xitoy va Pokiston bilan bog‘liq muammolarga katta
e’tibor qaratadi. Masalan, Xitoy bilan 2017-yilda yuz bergan Doklam ingirozi mintagaviy xavfsizlik
masalalarini dolzarb qilib qo‘ydi. Bundan tashqari, Pokiston bilan munosabatlar masalasida Hindiston har
yili 70 dan ortiq qurolli chegaraviy to‘qnashuvlarga duch keladi. 2020-yilda Xitoy va Hindiston
chegarasidagi Galvan vodiysi to‘qnashuvi ikki davlat o‘rtasidagi munosabatlarning murakkabligini yana bir
bor ko‘rsatdi. Hindiston ushbu xavfsizlik tahdidlariga javoban 2023-yilda mudofaa byudjetini 72 milliard
dollarga oshirdi.

Yevropa Ittifoqi Hindistonning iqtisodiy va strategik hamkorlari orasida muhim o‘rin egallaydi. 2022-
yilda Hindiston va Germaniya yashil energiya bo‘yicha 10 milliard yevro hajmidagi strategik investitsiya
loyihasini e’lon qildi. Shuningdek, Buyuk Britaniya bilan imzolangan yangi Erkin Savdo Shartnomasi ikki
tomonlama tovar aylanmasini 2030-yilga gadar 100 milliard funt sterlingga yetkazishni magsad gilgan.

Yevropa bilan xavfsizlik sohasida hamkorlikni rivojlantirishda 2019-yilda Hindistonning Fransiya
bilan Hind-Tinch okeani mintagasida harbiy-dengiz mashg‘ulotlarini o‘tkazgani alohida e’tiborni tortadi. Bu
nafagat mintaqaviy barqarorlikni ta’minlash, balki Yevropa davlatlari bilan strategik hamkorlikni
mustahkamlashga xizmat giladi.

Statistik ma’lumotlar va aniq misollar Hindiston tashqi siyosatining ko‘p qirrali ekanligini namoyish
etadi. BMTdagi tinchlikparvarlik missiyalarida faol ishtirok, Yevropa davlatlari bilan igtisodiy va harbiy
hamkorlik, Xitoy va Pokiston bilan geosiyosiy muammolarni hal gilishga garatilgan siyosat Hindistonning
global miqyosdagi roli qanchalik keng ekanligini ko‘rsatadi. Hindistonning iqtisodiy rivojlanishni qo‘llab-
quvvatlash, mintagaviy xavfsizlikni ta’minlash va ko‘p tomonlama diplomatiyani rivojlantirish yo‘lidagi
harakatlari uni xalqaro tizimning yetakchi o‘yinchilaridan biriga aylantirmoqda.

Yaponiyalik olimlar ham Hindistonning tashqi siyosatiga doir turli yondoshuvlarni taklif gilishadi,
aynigsa, Hindistonning Yaponiyaga nisbatan siyosiy, igtisodiy va xavfsizlik sohalaridagi alogalarini
ta'kidlaydilar.

Yukio Satoning "India-Japan Relations: A Comprehensive Analysis” asarida Hindiston va
Yaponiyaning o‘zaro alogalarini, xususan, iqtisodiy va xavfsizlik sohasidagi hamkorlikni tahlil gilinadi. U
Hindistonning Tinch okeani mintagasidagi xavfsizlikka katta e'tibor berayotganini va Yaponiyaning bu
jarayonda muhim hamkor sifatida rol o‘ynashini ta'kidlaydi. Sato, Hindistonning tashqi siyosatidagi
o‘zgarishlarni global siyosatdagi muhim o°yinchiga aylanishi sifatida baholaydi [22].

Tetsuo Kotani Hindistonning mintaqaviy xavfsizlikka bo‘lgan yondoshuvini va uning xalqaro
siyosatdagi o‘rnini tahlil gilgan. U Hindistonning Xitoy bilan raqobati, Pokiston bilan xavfsizlik masalalari
va Yaponiyaning Hindiston bilan mintaqaviy xavfsizlikka bo‘lgan hamkorligiga alohida e'tibor beradi.
Kotani Hindistonni xavfsizlik sohasida Yaponiyaning strategik hamkori sifatida ko‘radi. Uning "India's
Foreign Policy and Security Challenges" asari Hindistonning tashqi siyosatining xavfsizlik jihatlari, xususan,
Osiyo mintaqasidagi xavfsizlik vaziyatlari o‘rganishga bag‘ishlanadi [10].

Shinoda Tetsuya "India's Economic Diplomacy and the Role of Japan" asarida Hindistonning igtisodiy
yuksalishini va uning global siyosatdagi roli hagida fikr bildiradi. U Hindistonning igtisodiy rivojlanishining
mintagaviy bargarorlik va Xitoy bilan ragobatdagi muhim omil ekanini ta'kidlaydi. Hindistonning
Yaponiyaning iqtisodiy hamkori sifatidagi roli hamda xalgaro iqtisodiy institutlar bilan alogalari hagida
yozadi.

Kenji Hasegavaning "The Evolution of India's Foreign Policy: Its Strategic and Economic
Dimensions" asarida Hindistonning tashqi siyosatidagi igtisodiy diplomatiya va xavfsizlik siyosati batafsil
tahlil gilinadi. U Hindistonning Yaponiyaning igtisodiy va texnologik hamkori sifatida roli hagida fikr
bildiradi [6]. Shuningdek, Hindistonning AQSh va Yevropa Ittifoqi bilan o‘rnatgan aloqalarini ham
muhokama giladi.

Masashi Nishihara Hindiston va Yaponiyaning mintagaviy hamkorligini, xususan, Xitoyning
mintaqadagi ta'sirini kamaytirishga qaratilgan siyosatni tahlil qiladi. Hindistonning ko‘p tomonlama
diplomatiyasi, iqtisodiy o‘sish va mintaqaviy xavfsizlikni ta'minlashdagi roli haqida fikr bildiradi. O‘zining
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"Japan-India Relations and Asia's Security" asarida Hindiston va Yaponiyaning Osiyo mintagasidagi
xavfsizlik masalalaridagi hamkorligini o‘rganadi [20].

Yugqoridagi yapon olimlarining fikrlarini asoslaydigan bo‘lsak, Hindiston va Yaponiya o‘rtasidagi
igtisodiy alogalar mintagaviy bargarorlikning asosiy ustunlaridan biri hisoblanadi. 2021-yilgi ma’lumotlarga
ko‘ra, ikki mamlakat o‘rtasidagi o‘zaro savdo hajmi 20,57 milliard dollarni tashkil etdi. Hindiston
Yaponiyaga asosan farmatsevtika (300 million dollar), kimyoviy mahsulotlar (500 million dollar) va tekstil
(450 million dollar) eksport qgiladi. Yaponiyadan Hindistonga import gilinadigan mahsulotlar orasida
texnologik uskunalar va avtomobillar yetakchilik gilmoqgda. Yaponiya Hindistonning yirik sarmoyadorlari
qatorida bo‘lib, 2000-yildan 2021-yilgacha Hindistonga yo‘naltirilgan to‘g‘ridan-to‘g‘ri investitsiyalar hajmi
34 milliard dollarga yetgan. Eng muhim loyihalardan biri 2015-yilda boshlangan “Shinkansen” tezyurar
temir yo‘l loyihasidir, bu loyiha uchun Yaponiya 12 milliard dollarlik qarz ajratgan. Loyiha 2027-yilda
yakunlanishi rejalashtirilgan va u Hindistonning iqtisodiy rivojlanishiga ulkan hissa qo‘shishi kutilmoqda.

Shuningdek, Hindiston va Yaponiya o‘rtasidagi infratuzilma hamkorligi “Delhi-Mumbai Industrial
Corridor” loyihasini qamrab oladi, uning umumiy qiymati 90 milliard dollarni tashkil giladi. Bu loyiha
Hindistonning iqtisodiy markazlarini bog‘lash va savdo hajmini oshirishga qaratilgan.

Shuningdek, Hindiston va Yaponiya mintagaviy Xavfsizlik masalalarida ham strategik hamkorlikni
rivojlantirmoqgda. 2022-yilda Hindistonning mudofaa byudjeti 76,6 milliard dollarni tashkil etdi, bu uning
mintaqadagi kuchli o‘yinchi sifatida harakat qilishiga imkon yaratdi. Yaponiya bilan birgalikda
o‘tkazilayotgan “Malabar Exercise” qo‘shma harbiy mashg‘ulotlari dengiz savdo yo‘llarining xavfsizligini
ta’minlash va erkin navigatsiyani qo‘llab-quvvatlashga qaratilgan. Ushbu mashg‘ulotlarda AQSh va
Avstraliya ham ishtirok etib, ularning global xavfsizlikdagi hamkorligini kuchaytiradi. Hindiston va
Yaponiya Hind okeanida strategik infratuzilmalarni rivojlantirish orqali Xitoyning mintaqaviy ta’sirini
muvozanatlashtirishga harakat gilmogda. Misol uchun, Hindistonning Andaman va Nikobar orollaridagi
harbiy infratuzilma kuchaytirilmoqda, bu hudud Tinch okeani va Hind okeanini bog‘lovchi muhim
geostrategik nugta hisoblanadi.

Shu o‘rinda ta’kidlash lozimki, Hindiston va Yaponiya Xitoyning mintaqadagi iqtisodiy va harbiy
ta’sirini cheklashga garatilgan bir gator tashabbuslarni amalga oshirmoqgda. 2020-yilda Xitoy va Hindiston
o‘rtasidagi LAC (Line of Actual Control) chegarasida yuzaga kelgan mojarolar ikki davlatning raqobatini
yanada kuchaytirdi. Shu davrda Yaponiya Hindistonning xavfsizlik sohasidagi sa’y-harakatlarini qo‘llab-
quvvatladi va texnologik yordam ko‘rsatdi. Xitoyning “Bir kamar, bir yo‘l” tashabbusi mintaqadagi kichik
davlatlar iqtisodiyotini o‘ziga garatayotgani sababli Hindiston va Yaponiya ushbu raqobatga javoban o°z
igtisodiy va infratuzilmaviy hamkorligini mustahkamlashga harakat gilmogda. Masalan, Yaponiya
tomonidan Hindistonning Bangladeshdagi infratuzilmaviy loyihalariga ajratilgan 2 milliard dollarlik
moliyalashtirish Xitoyning ta’sirini muvozanatlashtirishga garatilgan.

Global siyosatda sheriklik masalasiga to‘xtaladigan bo‘lsak, Hindiston va Yaponiyaning global
siyosatdagi faolligi QUAD alyansi doirasida yaqqol namoyon bo‘lmoqda. Bu alyans Hindiston, Yaponiya,
AQSh va Awvstraliyani birlashtiradi va mintagaviy xavfsizlik, dengiz navigatsiyasi va erkin savdo
masalalarini hal gilishga garatilgan. 2022-yilda “Quad” davlatlari tomonidan Tinch okeani mintagasida
xavfsizlikni ta’minlash uchun 50 milliard dollar miqdorida mablag® ajratildi. Hindistonning bu tashabbusdagi
faol ishtiroki uning global siyosatdagi mavgeini yanada mustahkamladi. Bundan tashgari, Hindistonning
BMT Xavfsizlik Kengashida doimiy a’zolik uchun da’vosi Yaponiya tomonidan qo‘llab-quvvatlanmoqda, bu
ikki davlatning xalgaro siyosatdagi hamkorligini kuchaytiradi.

Hindistonning “Make in India” dasturi Yaponiya bilan texnologik hamkorlikni kengaytirishga xizmat
gilmogda. Ushbu dastur doirasida Yaponiyaning Toyota va Suzuki kabi kompaniyalari Hindistonda yangi
ishlab chigarish korxonalarini tashkil etmoqgda. 2021-yilda Yaponiya tomonidan Hindistonning avtomobil
sanoatiga yo‘naltirilgan investitsiyalar hajmi 1,2 milliard dollarni tashkil etdi. Shuningdek, Hindistonning
texnologik sektoridagi tezkor rivojlanishi Yaponiya kompaniyalari uchun yangi bozorlarni ochmoqgda.
Hindistonning 2022-yilgi texnologiya eksporti hajmi 180 milliard dollarga yetib, bu yo‘nalishda Yaponiya
bilan yaqin igtisodiy hamkorlikni davom ettirish uchun mustahkam zamin yaratdi.

Hindiston va Yaponiyaning iqgtisodiy va strategik hamkorligi o‘zaro manfaatlarni ko‘zlab
rivojlanmoqda, lekin bu hamkorlikning ta’siri mintagaviy va global miqyosda ham sezilmoqda.
Infratuzilmaviy loyihalar va texnologik sheriklik ikki davlatning iqtisodiy o‘sishiga turtki bermoqda. Dengiz
savdo yo‘llarining himoyasi va ko‘p tomonlama alyanslarda ishtirok etish mintaqaviy xavfsizlikni
mustahkamlashga xizmat gilmoqda. Hindiston va Yaponiya birgalikda Xitoyning mintaqaviy ta’sirini
muvozanatlashtirish uchun muhim gadamlar qo‘ymoqda. “Quad” alyansi va xalgaro siyosatdagi faollik ikki
davlatni geosiyosiy strategiyaning asosiy o‘yinchilariga aylantirdi.
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Yapon olimlarining Hindiston tashqi siyosatiga oid fikrlaridan kelib chigadigan umumiy xulosa
shundan iboratki, Hindiston va Yaponiyaning o‘zaro aloqalari, ayniqsa, iqtisodiy va xavfsizlik sohalaridagi
hamkorlik, Osiyo mintaqasida barqarorlikni ta'minlashda muhim rol o‘ynaydi. Ular asosan Hindistonning
igtisodiy yuksalishi va uning global siyosatdagi roli orgali Xitoy bilan ragobatlashishda, mintagaviy
xavfsizlikni mustahkamlashda va Xitoyning mintagadagi ta'sirini kamaytirishda katta ahamiyatga ega
ekanligini ta'kidlaydilar. Hindiston va Yaponiyaning strategik hamkorligi, shu jumladan iqtisodiy
diplomatiya, texnologik hamkorlik va xavfsizlik sohasidagi o‘zaro manfaatlar, Osiyo va global migyosdagi
barqarorlikni oshirishga qaratilgan muhim yondashuv sifatida ko‘riladi.

Xitoylik olimlar ham Hindistonning tashqi siyosati hagida turlicha fikrlar bildiradilar, aynigsa, Xitoy-
Hindiston munosabatlari, mintagaviy xavfsizlik va iqtisodiy hamkorlik kabi masalalar yuzasidan. ular,
odatda, Hindistonning tashqi siyosatidagi ba'zi strategik tendensiyalarni tahlil gilarkan, Xitoyning
mintaqadagi pozitsiyasini mustahkamlash va Xitoy bilan bo‘lgan geosiyosiy raqobatni alohida ta'kidlaydilar.

Zhou Yongsheng "The China-India Relationship: A Strategic Rivalry or Partnership?" asarida
Hindiston va Xitoy o‘rtasidagi siyosiy va iqtisodiy aloqalar o‘rtasidagi muvozanatni tahlil giladi. U
Hindistonning Xitoy bilan ragobatni kuchaytirayotganini, aynigsa, chegara bo‘yicha nizolar va mintaqaviy
xavfsizlik masalalarida Xitoyni o‘zining asosiy raqibi deb hisoblayotganini ta'kidlaydi. Zhouning fikricha,
Hindiston va Xitoy o‘rtasidagi kelishmovchiliklar global siyosatdagi mintaqaviy barqarorlikni ta'sir giladi
[31].

Li Xiguang Hindistonning xalgaro siyosatda o‘rni va uning Xitoy bilan aloqalariga doir o‘z fikrlarini
bildirdi. U Hindistonning tashqi siyosatidagi o‘zgarishlarni, xususan, Xitoyga qarshi mustahkam diplomatik
pozitsiya olishni ta'kidlaydi. Li, shuningdek, Hindistonning Osiyo va global migyosda xavfsizlik va igtisodiy
manfaatlarini himoya gilishga qgaratilgan harakatlarini muhokama giladi. Uning "India's Foreign Policy in a
Changing World" asari Hindistonning global siyosatdagi o‘rni va uning Xitoy bilan ragobatiga oid
strategiyalarni tahlil giladi [12].

Sun Zhe Hindistonning tashqi siyosatidagi umumiy tendensiyalarni, aynigsa, Xitoy bilan bog'lig
strategik qarorlarni ko‘rib chigadi. U Hindistonning Xitoyga qarshi kuchayib borayotgan xavfsizlik va
iqtisodiy yondoshuvini tanqid qiladi va bu ikki davlat o‘rtasidagi raqobatning global siyosatdagi ta'sirini
o‘rganadi. Sun, shuningdek, Hindistonning AQSh va Yevropa Ittifoqi bilan alogalarini ham muhokama
giladi. Muallifning "China and India: A Rivalry in the Making" asarida Xitoy va Hindiston o‘rtasidagi
xavfsizlik va igtisodiy ragobatni, shuningdek, bu ragobatning mintagaviy bargarorlikka ta'siri tahlil gilinadi
[25].

Yan Xuetong o‘zining "The China Model: Political Meritocracy and the Limits of Democracy" asarida
Hindistonning tashqi siyosatidagi o‘zgarishlarni tahlil qilarkan, Xitoyni Hindistonning global siyosatdagi
raqobatchisi sifatida ko‘radi. Yanning fikriga ko‘ra, Hindistonning xalqaro pozitsiyasi va uning
Yaponiyaning o‘zaro hamkorlikka, AQSh bilan aloqalarni rivojlantirishga qaratilgan tashqi siyosatiga qarshi
yondoshuvi Xitoyning geosiyosiy manfaatlariga to‘g'ri kelmaydi [30].

Liu Renven Hindistonning mintagaviy siyosatidagi Xitoyga garshi kurashini va bu kurashning
Xitoyning Xalgaro alogalaridagi roli bilan ganday bog'ligligini tahlil giladi. Liu "The Strategic Rivalry
Between China and India" asarida, shuningdek, Hindistonning igtisodiy rivojlanishini va uning global
siyosatda Xitoy bilan bo‘lgan raqobatini alohida ta'kidlaydi [13].

Darhaqiqat, Hindiston va Xitoy o‘rtasidagi chegara nizolari bu ikki davlat o‘rtasidagi asosiy keskinlik
manbai hisoblanadi. Ikki davlat chegarasi bo‘ylab 3,488 kilometrga cho‘zilgan va bu hududda hali ham aniq
delimitatsiya gilinmagan joylar mavjud. 2020-yilning iyun oyida sodir bo‘lgan Galvan vodiysi hodisasi
Hindiston va Xitoy o‘rtasidagi munosabatlarni keskinlashtirdi. Ushbu to‘qnashuv natijasida Hindiston 20
nafar harbiy xizmatchisini yo‘qotdi, Xitoy tomoni esa o‘zining yo‘qotishlarini rasmiy ravishda ochiglamadi,
ammo turli manbalarda bu ragam 4 dan 40 gacha bo‘lishi mumkinligi aytiladi. Ushbu mojarodan so‘ng,
Hindiston o‘z chegaradagi infratuzilmasini kuchaytirish uchun 2021-yilda 1,4 milliard dollardan ortiq
mablag* ajratdi.

Hindiston xavfsizlik sohasida Xitoyning ta’sirini cheklash magsadida boshqa davlatlar bilan strategik
hamkorlikni kuchaytirmoqda. QUAD doirasida AQSh, Yaponiya va Avstraliya bilan olib borilgan harbiy
mashg‘ulotlar Xitoyning geosiyosiy manfaatlariga garshi garatilgan deb baholanadi. 2022-yilda “Malabar”
harbiy mashg‘ulotlarida bu davlatlar birgalikda Hind okeani va Tinch okeanida xavfsizlikni ta’minlash
bo‘yicha bir qator operatsiyalar o‘tkazdi. Hindistonning dengiz floti Yaponiyaning dengiz o‘quv floti bilan
hamkorlikda 2023-yilda 8 ta qo‘shma mashg‘ulot o‘tkazdi, bu esa dengiz xavfsizligi borasidagi strategik
muvofiglikni oshirdi.

Xitoy va Hindiston o‘rtasidagi iqtisodiy raqobat tobora kuchaymoqda. Hindistonning ‘“Make in India”
tashabbusi mahalliy ishlab chiqarishni rivojlantirish va importga bog‘liglikni kamaytirishga qaratilgan.
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Xususan, Hindiston Xitoydan texnologiya va elektronika importini kamaytirish uchun 2022-yilda 16
milliard dollarlik elektronika ishlab chigarish loyihasini boshladi. Shunga garamay, ikki davlat
o‘rtasidagi savdo hajmi hanuz yuqori darajada saqlanib qolmoqgda. 2022-yilda Xitoy Hindistonga 101,02
milliard dollarlik mahsulot eksport qgilgan, Hindiston esa Xitoyga 17,48 milliard dollarlik mahsulot
eksport gilgan. Hindiston Xitoy bilan salbiy savdo balansiga ega bo‘lib, bu balans 83,54 milliard dollarni
tashkil giladi.

Hindistonning global siyosatda mustahkam o‘rnini egallashga intilishi Xitoy manfaatlariga qarama-
garshi kelmogda. Hindistonning Yaponiya, AQSh va Yevropa Ittifogi bilan olib borayotgan hamkorligi
Osiyodagi kuchlar muvozanatini o‘zgartirmoqda. Xususan, Hindiston va AQSh o‘rtasidagi 2022-yilda 25
milliard dollarga yagin savdo bitimlari Xitoy uchun xavotir uyg‘otmoqda. Hindiston, shuningdek,
Yaponiyadan 2,5 milliard dollarlik tezyurar temir yo‘l loyihasi uchun investitsiyalarni jalb gildi. Bu loyiha
infratuzilmaviy rivojlanish orqali mintaqada Xitoy ta’sirini cheklashga qaratilgan.

Xitoy va Hindistonning mintagaviy raqobati nafagat ikki davlatga, balki butun Janubiy Osiyo va Hind-
Tinch okeani mintaqasiga ta’sir qilmoqda. Xitoyning “Bitta kamar, bitta yo‘l” tashabbusi bilan bog‘liq
loyihalarga qarshi Hindiston o‘zining mintaqaviy loyihalarini ilgari surmoqda. Masalan, Hindiston va
Bangladesh o‘rtasida boshlangan infratuzilmaviy loyihalar uchun ajratilgan mablag® 2 milliard dollarga
yaqin. Shuningdek, Hindiston o‘zining Janubiy Osiyodagi ta’sirini kuchaytirish uchun Nepal va Shri-Lanka
bilan diplomatik alogalarni mustahkamlamoqda.

Ko‘rib turganimizdek, Hindiston va Xitoy o‘rtasidagi munosabatlar murakkab bo‘lib, chegara nizolari,
iqtisodiy ~ raqobat va  geosiyosiy = manfaatlarning to‘gnashuvi  ikki tomonlama alogalarni
murakkablashtirmoqda. Hindistonning strategik va igtisodiy siyosati Xitoyning mintagadagi ustunligini
cheklashga qaratilgan bo‘lsa-da, savdo va boshqa sohalardagi o‘zaro bog‘liglik ushbu raqobatni bir darajada
cheklaydi. Shu bilan birga, ikki davlatning ragobati butun Osiyo mintagasidagi bargarorlik va global
siyosatga sezilarli ta’sir ko‘rsatishda davom etmoqda. Raqobatning ganday yo‘nalishda rivojlanishi, asosan,
diplomatik va strategik qarorlarning natijasiga bog‘liq bo‘ladi va xitoylik olimlarning fikriga ko‘ra,
Hindiston va Xitoy o‘rtasidagi munosabatlar, mintaqaviy xavfsizlik va global siyosatda raqgobatni
kuchaytiruvchi omil bo‘lishi mumkin.

Yuqoridagi mutaxassislarning fikrlarini tahlil gilganda, Hindistonning tashqi siyosati va uning global
siyosatdagi o‘rni haqida turli nuqtai nazarlarni ko‘rish mumkin. Yaponiyalik va Yevropalik olimlar
Hindistonni iqtisodiy rivojlanish va mintaqaviy xavfsizlikni mustahkamlashda muhim o‘yinchi sifatida
ko‘rishadi, ularning fikricha, Hindiston va Yaponiyaning strategik hamkorligi, igtisodiy diplomatiya va
xavfsizlik sohasidagi o‘zaro manfaatlar Osiyo va global bargarorlikni oshirishga qaratilgan. Boshga
tomondan, Xitoy olimlari Hindistonning Xitoy bilan ragobatini va xavfsizlik masalalaridagi garama-
qarshiliklarni ta'kidlab, Hindistonning tashqi siyosatida Xitoyni asosiy raqib sifatida ko‘rishadi. Xitoyning
xalgaro siyosatdagi pozitsiyasini mustahkamlash uchun Hindistonning xavfsizlik va igtisodiy strategiyalarini
kuchaytirishi, Xitoy bilan bo‘lishi mumkin bo‘lgan raqobatni yanada keskinlashtiradi. Shuningdek,
Hindistonning AQSh va Yevropa bilan alogalari, iqtisodiy hamkorlik va xavfsizlik masalalari bo‘yicha
o‘zaro manfaatlar asosan barcha olimlar tomonidan e'tirof etiladi. Shunday qilib, Hindistonning tashqi
siyosati ko‘p tomonlama diplomatiyaga, mintaqaviy xavfsizlikka va iqtisodiy o°sishga qaratilgan
yondashuvni o°‘z ichiga olgan holda, uning global va mintaqaviy siyosatdagi o‘rnini mustahkamlashga
garatilgan kompleks yondashuv sifatida garaladi.

Natijalar. Hindiston tashqi siyosatining asosiy tamoyil va yo‘nalishlari tahlili natijasida quyidagi
asosiy xulosalar chigarildi:

1. Hindistonning tashqgi siyosatida strategik avtonomiya tamoyili ustuvorlik gilmoqda. Bu
mamlakatning “Har tomonlama hamkorlik” (Non-Alignment 2.0) siyosatida aks etib, Hindistonni global
hamkor sifatida ilgari surmoqda.

2. Hindistonning iqgtisodiy rivojlanishini qo‘llab-quvvatlash uchun tashgi siyosatida iqtisodiy
diplomatiyaga alohida e’tibor qaratilmoqda. Yirik xalqaro loyihalar, jumladan, Yaponiya bilan
hamkorlikdagi tezyurar temir yo‘l va AQSh bilan texnologik hamkorlik bunga misoldir.

3. Hindiston BMT, BRICS, G20 kabi xalgaro tashkilotlardagi ishtiroki orgali global siyosatdagi
mavqgeini mustahkamlamoqda. “Quad” alyansi doirasidagi hamkorlik ham Hindistonning geosiyosiy
strategiyasini yanada kuchaytirgan.

4. Mintaqaviy xavfsizlikni ta’minlash Hindiston tashqi siyosatining muhim yo‘nalishi bo‘lib, bu
borada Hindistonning Yaponiya va AQSh bilan hamkorligi muhim ahamiyat kasb etmoqda.
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Muhokama. Hindistonning tashqi siyosatida kuzatilayotgan o‘zgarishlar uning global siyosatdagi roli
va mintagaviy yetakchilikka intilishini ko rsatadi.

Hindistonning strategik avtonomiya tamoyili uning har ganday geosiyosiy bloklarga qattiq
bog‘lanmaslik siyosatini aks ettiradi. Bu tamoyil Hindistonning “Beshinchilar guruhi” (Global South)
davlatlari manfaatlarini himoya qilishda ijobiy ta’sir ko‘rsatmoqda. Shu bilan birga, Hindiston BMT
Xavfsizlik Kengashida doimiy a’zolik uchun da’vogarlik qilib, xalqaro siyosatda o‘z mavqeini oshirishga
intilmoqda.

Hindiston tashqi siyosatida iqtisodiy diplomatiya muhim rol o‘ynamoqda. Yaponiya bilan amalga
oshirilayotgan “Shinkansen” tezyurar temir yo‘l loyihasi, G20 mamlakatlari bilan iqgtisodiy hamkorlik,
shuningdek, Osiyo infratuzilmaviy investitsiya bankidagi ishtirok mamlakatning iqtisodiy siyosatidagi
strategik yondashuvini ko‘rsatmoqda. Hindistonning iqtisodiy ko‘rsatkichlari, jumladan, 2022-yilda 7%
iqtisodiy o‘sish qayd etilgani, global yetakchi iqtisodiyotlar qatorida bo‘lish imkonini bermoqda.

Mintagaviy xavfsizlikka nisbatan Hindistonning yondashuvi uning tashqi siyosatida muhim
ahamiyatga ega. 2022-yilda 76,6 milliard dollarga yetgan mudofaa byudjeti mamlakatning harbiy
salohiyatini oshirishga garatilgan. Hindistonning Yaponiya bilan dengiz xavfsizligi, AQSh bilan harbiy-
texnologik hamkorligi va Rossiya bilan uzog muddatli harbiy alogalari global va mintagaviy xavfsizlik
landshaftiga ta’sir ko‘rsatmoqda.

Hindiston tashqi siyosatida Xitoy bilan strategik raqobat muhim o‘rin tutadi. Xitoyning “Bitta kamar,
bitta yo‘l” tashabbusiga javoban Hindiston o‘zining “Act East” siyosatini kuchaytirdi va Yaponiya, Janubiy
Koreya, Vyetnam kabi davlatlar bilan igtisodiy va strategik hamkorlikni rivojlantirdi. Ushbu tashabbus Hind
okeani va Janubiy Osiyoda Xitoy ta’sirini cheklashga qaratilgan.

Hindistonning tashqi siyosati global yetakchilikka intilayotgan davlat sifatidagi giyofasini aks
ettirmoqda. Bu jarayonda Hindistonning G20 sammitidagi faol ishtiroki, xalgaro savdo va iglim
masalalaridagi tashabbuslari uning xalqaro siyosatdagi o‘rni kuchayayotganini ko‘rsatmoqda.

Xulosa. Hindiston tashqi siyosati o‘zining mustaqil va ko‘p qirrali yondashuvi bilan ajralib turadi.
Asosiy tamoyil sifatida Hindiston mustagillik va suverenitetni ta'minlashni, xalgaro hamkorlikni
rivojlantirishni, tinchlikni saglashni va global xavfsizlikka hissa qo‘shishni o‘z oldiga magsad qilib qo‘ygan.
Uning tashqi siyosati qo‘shilmaslik harakati tamoyiliga asoslangan bo‘lib, bu harakat Sovet Ittifoqi va AQSh
kabi superdavlatlar o‘rtasidagi raqobatga qarshi va Hindistonning tashqi siyosatida mustaqillikni saqlashga
intilgan. BMT, BRICS, ShHT kabi global tuzilmalar orgali Hindiston xalgaro hamkorlikni kuchaytirishga
harakat gilmogda. Xitoy bilan ragobatni hisobga olib, mintagaviy xavfsizlikni mustahkamlash uchun
diplomatik strategiyalarni ishlab chigmoqda. Yadro quvvatiga ega bo‘lishi esa uning global xavfsizlikdagi
pozitsiyasini mustahkamladi va "strategik sabr" siyosati orqali xalqaro normativlarga mos ravishda o‘zining
geosiyosiy manfaatlarini himoya gqilishga intilmogda. Hindiston tashqi siyosatida iqtisodiy rivojlanish,
mintaqaviy xavfsizlik va global o‘zgarishlarga moslashuv muhim ahamiyatga ega bo‘lib, u mamlakatning
xalgaro maydondagi pozitsiyasini yanada mustahkamlashga xizmat giladi.
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UO‘K 32

O‘ZBEKISTON RESPUBLIKASI TASHQI SIYOSATINING KONSEPTUAL-HUQUQIY
ASOSLARI

Shukurov Asilbek Kamolbekovich,
Toshkent davlat shargshunoslik
universiteti mustaqil tadgigotchisi
https://orcid.org/0009-0004-2578-6414

Annotatsiya. Ushbu maqgolada O ‘zbekiston Respublikasi tashqi siyosatining asosiy tamoyillari, tashqi
siyosat strategiyasi va Yangi O ‘zbekiston tashqi siyosiyatining ustuvor yo ‘nalishlari tahlil etiladi.
Shuningdek, maqolada 2017-2021-yillarga mo ‘ljallangan harakatlar strategiyasi, 2022-2026-yillarga
mo ‘ljallangan Yangi O ‘zbekistonning taraqqiyot strategiyasi, tashqi siyosat konsepsiyasi va yangi tahrirdagi
Konstitutsiya kabi gonun hujjatlarida aks etgan tashqi siyosat pozitsiyalari tashqgi siyosat olib borishning
yangi bosgichi, shuningdek, uni rivojlantirishning kelgusi istigbollari muhokama gilinadi.

Ayni paytda O ‘zbekiston Respublikasi faol va progmatik tashqi siyosat yo ‘lidan bormoqda, ushbu
tashqi siyosat poydevori mustaqillikning dastlabki kunlaridan qo ‘yilib, bugungi kunda yangi bosqichga olib
chigilmoqda. Biroq bugungi kunda global xavf-xatarlarning ortib borishi har bir davlatning tashqi siyosatda
hushyor torttirmogda. Shundan keib chiqib, O ’zbekiston Respublikasi zamonaviy paradigmalarning
o ‘zgaruvchan sharoitida tashqi siyosat tamoyillarini takomillashtirib borishi zarur.

Kalit so‘zlar: O ‘zbekiston Respublikasi, tashqi siyosat, hamkorlik, Konstitutsiya, tashqi siyosat
tamoyillari, harakatlar strategiyasi, taragqiyot strategiyasi, savdo, igtisodiyot, sarmoya, ta’lim, madaniyat,
diplomatik munosabatlar.

KOHIIENITY AJIbHO-IIPABOBBIE OCHOBBI BHEIIIHEM IMTOJUTUKHA PECITYBJINKHA
Y3BEKUCTAH

Annomauus. B Oaunoii cmamve aHAIUUPYIOMCS OCHOBHbIE NPUHYUNLL GHEUIHEl NOAUMUKU
Pecnybnuxu Yzbexucman, cmpameeusi eHewiHel NOIUMUKU U HPUOPUMEMHbIE HANPAGICHUS GHEUIHEll
noaumuku Hoeoeo Yzbexucmana. Taxowce 6 cmamwve obcyscoaromess maxue sonpocwl, kax Cmpameaus
oeticmeuti Ha 2017-2021 200vi, Cmpamezus passumus Hoesozco Yzbexucmana na 2022-2026 200w,
Konyenyus enewneil noaumuxy u nosuyuu GHewHel NOIUMUKYU, OMPaicEeHHbie 8 3aKOHOOAMENbHbIX AKMAX,
maxux xax Hoeas peoaxyus Kowcmumyyuu. Paccmampuearomcst HOSbIL 3Man peanu3ayuu GHeuHell
NOAUMUKYU, A MAKIHCE NEPCNEKMUBDL €€ OabHelule20 pa3eumusl.

B nacmoswee epemsn Pecnybnuka Y3bexucman nposooum axkmuHyl U HPAZMAMUYHYIO BHEULHION
NOAUMUKY, (DYHOAMEHI KOMOPOU Oblll 3AN0XCEH C NEePebiX OHell He3A8UCUMOCMU U Ce200Hs 6bl6e0CH HA
Hoeblil aman. OOHAKO 8 YCA0BUAX VEEAUUECHUs. 2TIODANbHLIX PUCKO8 KAXNCOAsi CMPAHA OOINCHA NPOSGISiMb
Ooumenvrocms 6 obaacmu 6HewHell noaumuxu. Mcxoods uz smoeo, Pecnybnuxa Y3bexucmarn OondicnHa
COBEPUICHCTNBOBAMb C80U NPUHYUNDL GHEUHET NOJUMUKU 8 YCA0BUSIX MEHSIOUWUXCSL COBPEMEHHBIX NAPAOUSM.

Knroueswle cnosa: Pecnybnuka Y30exucman, sHewHsas NOIUMUKA, compyonuyecmeo, Koncmumyyus,
NPUHYUNBL GHEWIHEl NOIUMUKY, cmpame2usi OelUCmeull, cmpameausi pa3eumus, mMopeoeis, SKOHOMUKA,
ungecmuyuu, 06pazosanue, Kyabmypd, OURIOMAMUYECKUe OMHOUEHUSL.

CONCEPTUAL AND LEGAL FOUNDATIONS OF FOREIGN POLICY OF THE REPUBLIC
OF UZBEKISTAN

Abstract. This article analyzes the main principles of the foreign policy of the Republic of Uzbekistan,
its foreign policy strategy, and the priority directions of the New Uzbekistan’s foreign policy. The article
also discusses the Action Strategy for 2017-2021, the Development Strategy of New Uzbekistan for 2022—
2026, the Foreign Policy Concept, and foreign policy positions reflected in legislative acts such as the newly
revised Constitution. It examines the new stage of foreign policy implementation and prospects for its future
development.

Currently, the Republic of Uzbekistan pursues an active and pragmatic foreign policy, the foundation
of which was laid in the early days of independence and has now reached a new phase. However, in today’s
context of increasing global risks, every country must remain vigilant in its foreign policy endeavors. In this
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regard, the Republic of Uzbekistan must continue to refine its foreign policy principles in response to the
changing conditions of modern paradigms.

Keywords: Republic of Uzbekistan, foreign policy, cooperation, Constitution, foreign policy
principles, action strategy, development strategy, trade, economy, investment, education, culture, diplomatic
relations.

Kirish. Xalgaro munosabatlar tobora umuminsoniy, xilma-xil, keng gamrovli, xalgaro huqugning
barcha subyektlari uchun birdek majburiy bo‘lib bormogda. Shu munosabat bilan ularni yaxlit tizim sifatida
ko‘rib chiqish kerak va bugungi kunda ushbu davlat o‘zi a‘zo bo‘lgan va xalqaro munosabatlar tizimidan
ajratilgan deb hisoblansa, davlatning tashqi siyosatini tushunish ma’lum darajada mushkullik keltirib
chigaradi. Shuningdek, xalgaro munosabatlarda faol ishtirok etish uchun go‘shimcha imkoniyatlar ochadigan
xalgaro tashkilotlarda faoliyat yuritish kabi tashqi siyosathing muhim sohasini alohida ta’kidlash zarur.
Qolavrsa, dunyodagi global o‘zgarishlarning zamonaviy sharoitida tashqi siyosatga madaniy omil ta’sirining
ogibatlari muammosi alohida ahamiyatga ega. Hamda ushbu omillar asosida har bir davlat madaniyati
shakllanib, rivojlanib boradi [1].

O‘zbekiston Respublkasi jahon hamjamiyatining to‘laqonli a’zosi sifatida mustaqillikning dastlabki
kunlaridan boshlab tashqi siyosiy masalalarga, jahon hamjamiyati mamlakatlari bilan ikki bva ko‘p
tomonlama aloqalarni olib borishga katta ahamiyat berib kelmoqda [2]. “... O‘zbekiton Respublikasi jahon
va mintaqamiz davlatlari bilan ochiq, o‘zaro manfaatli va yaqin hamkorlikni mustahkamlashga tayyor. ... Bu
— bizning tashqi siyosatimizning eng asosiy ustuvor yo‘nalishidir” [3].

Ta’kidlash joizki, mamlakat mustaqilligini mustahkamlash eng muhim, kompleks vazifa hisoblanadi.
O‘zbekiston Respublikasi qonunlari ham avvalo, huquqiy davlat va fugarolik jamiyatini barpo etish, bozor
igtisodiyotini  shakllantirish, birinchi navbatta fugarolariga munosib turmush sharoitini yaratishga
garatilgandir. Mazkur masalani hal etishning Tashqi siyosiy omillari esa mamlakatimizning xalgaro
munosabatlarda to‘lagonli ishtirok etishi, 0‘z suverenitetini yanada mustahkamlashga qaratilgan intilishlarida
namoyon bo‘ladi. O‘zbekiston Respublikasi Konstitutsiyasini qabul qilish arafasida birinchi prezident
I.Karimov “O‘zbekistonning oz istiglol va taraqgiyot yo‘li” asarida bu hagda shunday degan edi:
“O‘zbekistonning milliy manfaatlariga mos keladigan ko‘p tomonlama faol Tashqi siyosatini amalga oshirish
davlatning mustaqilligini mustahkamlash, igtisodiy giyinchiliklarni bartaraf etish, xalg turmushini
yaxshilashning zarur sharti va g‘oyat muhim vositasidir”.[4] Shuningdek, amaldagi Konstitutsiyaning 17-18-
moddalari[5] mamlakat tashqi siyosatining asosiy tamoyillarini o‘zida aks ettiradi va belgilab beradi.

Asosiy gism. Globallashuv jarayoni tobora jadallashib borayotgan davrda suveren tenglik tamoyili
yangicha ma’no va ahamiyat kasb etmoqda. Jumladan, huquqiy ta’rif hamda baho berish ancha qiyin bo‘lgan
tengsizlik holatlari, yashirin shakllarda bo‘lsa-da, saqlanib qolmoqda. Bu o‘rinda masala ayrim milliy
igtisodiyotlarning rivojlangan davlatlarga nisbatan ragobatbardoshligini zaifligigina emas, balki ilmiy-
texnologik, harbiy-siyosiy, ijtimoiy-madaniy, tabiiy-iglimiy rivojlanishdagi farglanishga borib tagaladi. Shu
ma’noda, davlatlar o‘rtasidagi tengsizlikni bartaraf etishning yagona yo‘li — xalgaro huqugning ahamiyati
suveren tenglik tamoyilini amalga oshirishda davlat faolligini kuchaytirishdir. Suveren tenglik tamoyilidan
kelib chigadigan huquglarga xalqaro tashkilotlarga a’zo bo‘lish, ikki tomonlama yoki ko‘p tomonlama
muzokaralarda ishtirok etish, betaraflik huqugini kiritish mumkin.

Tashqi siyosat — davlatning xalgaro munosabatlarda milliy manfaatlarni ta’minlashga hamda ushbu
yo‘nalishdagi magsad va vazifalarni amalga oshirishga qaratilgan faoliyat yo‘nalishi hamda sohasi.[6]
Tashqgi siyosat mamlakatning asosiy va o‘zgarmas maqgsadi — xalq va davlat suverenitetini ta’minlashni
hisobga olgan holda yuritiladi. Davlatning tashqi siyosiy faoliyati ijtimoiy-igtisodiy integratsiya
jarayonlarida, milliy, mintagaviy va global xavfsizlikni ta’minlashda milliy manfaatlarni himoya qilish
uchun tashqi siyosat mexanizmi tomonidan amalga oshiriladigan harakatlarda namoyon bo‘ladi [7].

Tashqi siyosat har bir zamonaviy davlatning bosh atributi, fundamental jihati, ajralmas gismi va
funksiyasi hisoblanadi. Davlat hayotida konstitutsiyaviy tayanch, siyosiy tizim, siyosiy hokimiyat organlari,
ramzlar, hudud, fuqgaro, chegara va milliy manfaatlar tizimi singari tushunchalar qanday muhim o‘rin tutsa,
siyosat subyekti bo‘lgan davlatning barhayotligi va xavfsizligiga ganchalik daxldor bo‘lsa, tashqi siyosat
ham davlat uchun shunchalik ulkan gadriyat hisoblanadi [8].

Tashqi siyosat davlatning faoliyat sohasi sifatida aniq belgilangan o‘ziga xos xususiyatlari bilan ajralib
turadi. Masalan, xavfsizlik va mudofaa sohasida u bir gator muhim siyosiy, harbiy-texnik, gumanitar
masalalarni hal qilish, boshga davlatlar bilan hamkorlikni ta’minlashni o‘z ichiga oladi. Davlatlarning
xalgaro hamkorligi Xxavfsizlikni o‘zaro mustahkamlash, urushning oldini olish va qurolli kuchlarning
jangovar tayyorgarligini oshirishga qgaratilgan harbiy sohadagi qo‘shma faoliyatni oz ichiga oladi. Tashqi
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igtisodiy faoliyat sohasida davlat oldida boshga masalalar turibdi. Bu yerda asosiy vazifalar Xorijiy
investitsiyalarni jalb qilish, o‘zaro manfaatli igtisodiy hamkorlik va boshqa aloqalarni rivojlantirishdir.

Davlatning tashqi siyosati uning mustaqilligi, geografik joylashuvi va iqtisodiy salohiyatiga bog‘liq.
Siyosatni olib borish usuli ham uning ichki rivojlanishiga ta’sir qiladi. Davlatning xalqaro huquq subyekti
sifatida taraqqgiy etishi xalgaro hugugning boshga subyektlari bilan hamkorlik alogalari orgali amalga
oshiriladi [9]. Har bir davlat o‘z milliy manfaatlari yo‘lida xalqaro hamkorlikni olib boradi. Bunday
hamkorlik davlatning tashqi siyosati orqali ta’minlanadi.

Tashqi siyosatga davlat umumiy siyosatining tarkibiy gismi va uning ichki siyosatining davomi
sifatida garaladi. Har bir davlat tashqi siyosatini o‘z manfaatlari hamda boshqa obyektiv va subyektiv
omillardan kelib chiggan holda amalga oshiradi. Shuni ham unutmaslik lozimki, davlat tashqi siyosatining
rivojlanishi muayyan tarixiy davrga va mamlakatdagi ichki siyosiy jarayonning xususiyatlariga, xalgaro
tizim parametrlariga bog‘liq. Xalgaro munosabatlar esa o‘z navbatida davlatlarning tashqi siyosiy faoliyati
yig‘indisidan shakllanadi.

O‘zbekiston Respublikasining mustaqillikka erishishi o‘zining milliy manfaatlaridan kelib chiggan
holda tashqi siyosatni mustaqil belgilash imkoniyatini yaratdi. Konstitutsiyaviy tuzumning muhim gismi
davlat suvereniteti bilan bog‘ligligi sababli u konstitutsiyaviy darajada mustahkamlandi. Amaldagi
Konstitutsiyaning 1V bobi “Tashqi siyosat” deb nomlanib, undagi 17-moddada [10] tashqi siyosat prinsiplari
belgilangan. Yangi tahrirdagi O‘zbekiston Respublikasi Konstitutsiyasining ushbu bobi yana bir modda bilan
kengaydi. Ushbu 18-modda [11] O°zbekiston Respublikasining davlatlar va xalgaro tashkilotlar bilan ikki va
ko‘p tomonlama munosabatlarni har taraflama rivojlantirishga garatilgan tashqi siyosatini hamda ittifoglar
tuzish, ham do‘stliklarga va boshqga davlatlararo tuzilmalarga kirish hamda ulardan chigish huqugini belgilab
berdi.[12]

Konstitutsiyaga binoan, O‘zbekiston Respublikasining Tashqi siyosati davlatlarning suveren tengligi,
kuch ishlatmaslik va kuch bilan tahdid qilmaslik, chegaralarning buzilmasligi, nizolarni teng, muzokara yo‘li
bilan hal etish, boshga mamlakatlar ichki ishlariga aralashmaslik hamda xalgaro huqugning boshga
davlatlararo tuzilmalariga a’zo bo‘lish, shuningdek, davlat va xalgning oliy manfaatlari, uning farovonligi va
xavfsizligidan kelib chigib bunday ittifoq va tuzilmalardan chigishi mumkin [13].

O‘zbekiston Respublikasi tashqi siyosatining asosiy prinsiplari Yangi tahrirdagi Ofzbekiston
Respublikasi Konstitutsiyasi 18-moddasining 1-qismida o‘zining qonuniy asosini topgan. Mazkur moddada
“O‘zbekiston Respublikasi davlatlar va xalgaro tashkilotlar bilan ikki va ko‘p tomonlama munosabatlarni har
taraflama rivojlantirishga qaratilgan tinchliksevar tashqi siyosatni amalga oshiradi”, deb ko‘rsatilgan.
O‘zbekiston oz tashqi siyosatini mafkuraviy qarashlardan qat’iy nazar teng huquqlilik, o‘zga davlatlarning
ichki ishlariga aralashmaslik, kuch bilan do‘q-po‘psa qilmaslik va tinchliksevarlik tamoyili asosida ikki
tomonlama va ko‘p tomonlama keng tashqi alogalar olib borish tarafdoridir [14].

Davlatning tashqi siyosati, yuqorida ta’kidlab o‘tilganidek, davlatlararo munosabatlar sohasida,
diplomatiya, xalgaro tuzilmalarda ishtirok etish va boshgalar orqgali amalga oshiriladi. Ushbu munosabatlar
xalgaro huqug normalari bilan tartibga solinadi. Biroq davlat tashqi siyosatining mazmuni milliy manfaatlar
bilan belgilanadi, ular o‘z navbatida milliy huquq imperativlari orgali amalga oshiriladi, shundan kelib
chigib, O°zbekiston Respublikasi tashqi siyosiy faoliyatning asosiy tamoyillari[ 15] O‘zbekiston Respublikasi
Konstitutsiyasi va gonunlarida ifoda etilgan. Ular muhim tashqi siyosiy garorlarni gabul gilishda asos
sifatida xizmat qiladi. O‘zbekiston Respublikasi Tashqi siyosatining bosh tamoyili — mamlakat suverenitetini
himoya qilish va ta’minlashdan iboratdir.[16]

Mamlakat suvereniteti — milliy mafkura va milliy manfaatlarga tayangan holda Tashqi va ichki siyosat
sohasida gabul qilinayotgan qarorlar asosini tashkil etuvchi yetakchi tamoyil sifatida namoyon bo‘ladi.
Binobarin, suverenitet oliy gadriyat, milliy davlatchilikni asosi sifatida liberal- demokratik jamiyat talablari
orgali anglanadi, talgin etiladi, shu bilan birga, suverenitet xalgaro munosabatlardagi integratsion jarayonlar
ishtirok etmaslikka, alohidalik (betaraflik) siyosatini amalga oshirish, xalgaro huquqgning umume’tirof
etilgan tamoyil va me’yorlarini bajarishdan bosh tortish, umumdunyoviy va mintagaviy nuqgtai nazardan
xavfsizlik, barqarorlik va farovonlik manfaatlarini inkor etishga asos bo‘la olmaydi [17].

Davlat huqugning birlamchi subyekti sifatida asosiy (fundamental) huquqg va majburiyatlarga ega.
Quyidagilarni uning asosiy huquglari sirasiga kiritish mumkin: davlatlarning suveren tengligi, mustaqillik
huquqi, o‘z xududida hukmronlik qilish, yakka tartibda yoki kollektiv himoyalanish huquqi. Davlatning
majburiyatlari sifatida quyidagilarni e’tirof etish mumkin: boshga davlatlar suverenitetini hurmat qilish,
boshga mamlakatlar ichki ishlariga aralashmaslik, kuch bilan tahdid gilishdan voz kechish, tinchlik va
xalgaro xavfsizlikni saglash, xalgaro igtisodiy hamkorlikni mustahkamlash, inson huguglarini himoya qilish,
atrof-muhitni muhofaza etish va boshgalar [18].
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Shuning bilan bir gatorda, mamlakat tashqi siyosatining asosiy tamoyillari “O*‘zbekiston Respublikasi
Tashqi siyosiy faoliyatining asosiy tamoyillari to‘g‘risida”gi qonunda mustahkamlab qo‘yilgan [19].

O‘zbekiston Respublikasi tashqi siyosiy faoliyatining bosh maqgsadi — davlat mustaqilligi va
suverenitetini, xalqaro maydondagi o‘rni va rolini mustahkamlash, yon-atrofida xavfsizlik, bargarorlik va
ahil qo‘shnichilik muhitini shakllantirish, respublikaning tashqi igtisodiy manfaatlarini faol tarzda ilgari
surishdir.

Respublika harbiy-siyosiy bloklarga qo‘shilmaslik kursiga sodiq bo‘lib, o‘z hududida xorijiy harbiy
bazalar va obyektlarni joylashtirishga, shuningdek, mamlakat harbiy xizmatchilarining chet eldagi
tinchlikparvarlik amaliyotlarida yoki harbiy mojarolarda ishtirok etishiga yo‘l qo‘ymaydi. O‘zbekiston
barcha garama-qarshiliklar va nizolarni fagat tinch siyosiy yo‘llar bilan hal qilish tarafdori.[20]

Yugqorida zikr etilgan tamoyil va me’yorlar xalgaro huquning asosini tashkil etadi. Ular tabiati
jihatidan universal, umume’tirof etilgan va imperativ tamoyillardir. Bu ularning xalqaro hayotdagi o‘rni va
ahamiyatidan kelib chigadi hamda BMT Ustavida majburiy huquqiy me’yor sifatida e’tirof etiladi. Shu bois
xalgaro huqugning boshga tamoyillari va xalgaro hugugning boshga tamoyillari va xalgaro shartnomalar
ushbu majburiy me’yorlarga zid kelmasligi kerak.

Ushbu me’yor va tamoyillarning O‘zbekiston Respublikasi Konstitutsiyasida ifodalanishi ichki va
Tashqi siyosat maqgsad hamda vazifalarining uyg‘un holda amalga oshirilayotganidan dalolat beradi.

O‘zbekiston Respublikasi o‘z Tashqi siyosiy faoliyatini xalqaro huquqning umume’tirof etilgan ana
shu me’yor va tamoyillari tayangan holda amalga oshiradi. “....bizning mustaqil davlatitmiz biron-bir buyuk
davlatning ta’sir doirasiga tushib qolish niyatida emas. O‘zbekiston yana kimgadir bo‘ysunish uchun
mustaqil bo‘lgani yo‘q”[21]. Shundan kelib chiqib aytish mumkinki, O‘zbekiston Tashqi siyosiy amaliyoti
tahlili uning konstitutsion asoslari quyidagi tamoyillar asosida shakllanganidan dalolat beradi, xalgaro
huqugning umue’tirof etilgan me’yor va tamoyillar ustivorligi, Markaziy Osiyo mintaqasida yadrosiz
xududni saqlab turish va kengaytirish, harbiy blok va ittifoglarga kirishdan bosh tortish, tashqi siyosatda
ochiglik, mafkuraviy qarashlarga tobe bo‘lishdan voz kechish, to‘liq ishonch asosida ikkitomonlama hamda
ko‘ptomonlama tashqi aloqalarni o‘rnatish va rivojlantirish, xalqaro tashkilotlar doirasida hamkorlikni
chuqurlashtirish.

O‘zbekiston teroristik xurujlarga qarshi kurashda xalqaro huquq me’yorlariga qat’iy amal qilish shart
deb hisoblaydi. Shuningdek, “boshqa davlatga nisbatan kuch ishlatmaslik (agressiyani qaytarish va boshqa
davlatlar bilan yordam berish haqida tuzilgan shartnomalar bundan mustasno)” O‘zbekistonning mudofaa
sohasidagi davlat siyosatining asosiy tamoyillaridan biri hisoblanadi.[22]

Qolaversa, “chegaralar daxlsizligi” tamoyili yuqorida tavsiflangan ikki tamoyil bilan uzviy bog‘liqdir.
Boshgalari singari ushbu tamoyilni unitar yoki federativ davlat xududiy yaxlitligi, bir davlatning boshgasiga
xududiy da’volari va boshqa muammolardan ajratilgan holda talgin etish mumkin emas. O°zbekiston
Respublikasining boshqga davlatlar bilan bo‘lgan munosabatlari “...davlatlarning suveren tengligi, kuch
ishlatmaslik yoki kuch bilan tahdid gilmaslik, chegaralarning buzilmasligi, davlatlarning hududiy yaxlitligi,
nizolarni tinch yo‘l bilan hal etish, boshga davlatlarning ichki ishlariga aralashmaslik prinsiplariga hamda
xalgaro huqugning umume’tirof etilgan boshqa prinsip va normalariga asoslanadi”.[23]

Xalgaro munosabatlar rivojinining hozirgi bosgichida, aynigsa, muayyan davlatlarning bir-biriga
xududiy da’vo bilan chiqayotgan bir pallada bu g‘oyat murakkab va shu bilan birga dolzarb masalaga aylanib
golmogqda. Xususan, “O‘zbekiston respublika bilan chegaradosh mamlakatlardagi harbiy-siyosiy mojarolarni
tinch yo‘l bilan xal qilishga va ularning oldini olishga qaratilgan har qanday harakatlarni, amaliy qadamlarni
go‘llab-quvvatlab keldi va bundan buyon ham qo‘llab-quvvatlayveradi. Butun milliy strategiyamizning
asosly yo‘nalishlaridan biri ana shunday mazmun-mohiyatga ega”[24]. “Boshqa davlatlar ichki ishlariga
aralashmaslik” tamoyili [25] yuqorida tavsiflangan hamda O‘zbekiston Respublikasi Konstitutsiyasida aks
ettirilgan to‘rt tamoyil bilan uzviy bog‘liqdir.

Ushbu prinsip va normalarning Konstitutsiyada mustahkamlanganligi ularning O‘zbekiston hududida
ichki qonun sifatida qgabul qilinishi hamda ichki qonunchilikni to‘liq xalqaro qonunchilikka
moslashtirilishini, ularning davlat hokimiyati organlari, mansabdor shaxslar va fuqarolar tomonidan to‘liq
hurmat qilinishini bildiradi.

Chegaralarning daxlsizligi prinsipi barcha davlatlarning hududiy ustunligi va hududiy yaxlitligini
hurmat gilishni bildiradi [26]. Bu prinsipga muvofigq, umumiy chegaralarni, shuningdek boshqga davlatlarning
chegaralarini daxlsiz deb gabul gilinishidir. Ular har ganday davlatning butun hududi yoki hududining bir
gismini bosib olish yoxud zo‘rlik bilan egallashga qaratilgan har qanday talablar va harakatlardan o‘zlarini
tiyib turish majburiyatini oladilar.

Chegaralarga oid masalalar muzokaralar va xalgaro hugugga mos keladigan boshga vositalar orgali hal
qilinishi kerak [27]. O‘zbekiston Konstitutsiyasida belgilab qo‘yilgan nizolarni tinch yo‘l bilan hal etish
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prinsipi, barcha nizoli masalalar fagat tinch yo‘l bilan va xalgaro huquqga mos ravishda, ya’ni — xalglarning
gonuniy manfaatlari, tinchligi va xavfsizligini xavf ostida qoldirmasdan hal gilinishi kerakligini nazarda
tutadi.

O‘zbekiston tashqi siyosatining boshqa davlatlar va xalglarning ichki ishlariga aralashmaslik
to‘g‘risidagi konstitutsiyaviy prinsipi xalqaro huqugning umume’tirof etilgan prinsipiga asoslanadi [28].
Mazkur prinsip BMT Nizomida davlatlarning ichki ishlariga aralashmaslik va ularning mustagilligi hamda
suverenitetini himoya qilish to‘g‘risidagi Deklaratsiyada qayd etilgan. Yuqorida sanab o‘tilgan va gisqacha
ta’rif berilgan beshta qoida — prinsip mustaqil O°zbekistonning xalgaro maydondagi tashqi siyosati
mohiyatini belgilaydi.

O‘zbekiston 0°‘z tashqi siyosatini mafkuraviy qarashlardan qat’i nazar teng huquqlilik, o‘zga
davlatlarning ichki ishlariga aralashmaslik, kuch bilan do‘q-po‘psa qilmaslik va tinchliksevarlik tamoyili
asosida ikki tomonlama va ko‘p tomonlama keng tashqi alogalar olib borish tarafdoridir. Yangi tahrirdagi
O‘zbekiston Respublikasi Konstitutsiyasi 18-moddasining 2 gqismida nazarda tutilgan “O‘zbekiston
Respublikasi davlatning, xalgning oliy manfaatlaridan, uning farovonligi va xavfsizligidan kelib chiggan
holda ittifoglar tuzishi, xamdo‘stliklarga va boshqga davlatlararo tuzilmalarga kirishi hamda ulardan chigishi
mumkin,” deb belgilab qo‘yilgan.

Tashqi siyosatning eng muhim vositasi diplomatiyadir. Tashqi siyosat davlatning ichki siyosati bilan
uzviy bog‘liq holda rivojlanadi. Davlat tashqi siyosati ham tashqi va ichki omillar ta’sirida shakllanadi,
ularning murakkab o‘zaro hosilasi hisoblanadi.[29] Bundan ayon bo‘ladiki, davlat salohiyatini belgilovchi
har bir omil uning tashqi siyosatini ham shakllanishiga muntazam o°z ta’sirini ko‘rsatadi. Shunga ko‘ra
davlatning xalqaro maydondagi holatiga ko‘ra tashqi siyosat ta’sirchanligi ham o‘zgaruvchan xarakterga ega
bo‘ladi.

Ta’kidlash joizki, mamalakatimiz tashqi siyosatidagi eng asosiy huquqiy hujjatlardan biri bu,
shubhasiz, “O‘zbekiston Respublikasining xalqaro shartnomalari to‘g‘risida”gi [30] O‘zbekiston
Respublikasi gonunidir [31]. Mazkur hujjat dastlab 1995-yilda gabul qilingan bo‘lib, unda gator progressiv
normalar o‘z aksini topgan bo‘lsa-da, biroq xalgaro shartnomalarni huqugiy va boshga ekspertizadan
o‘tkazishning predmeti aniq ko‘rsatilmagan hamda xalqaro shartnomalarni bajarilishini ta’minlash va bu
jarayon ustidan kuzatuv olib boorish mexanizmi yetarli darajada shakllantirilmagan edi. Shu bois, ushbu
masalalarni huquqiy jihatdan tarribga solish magsadida hamda mustaqil O‘zbekistonning shartnomaviy-
huquqiy amaliyotida to‘plagan tajribani inobatga olgan holda 2019-yilda mazkur Qonun yangi tahrirda gabul
qgilindi [32].

Bugungi kunda O‘zbekistonning xorijiy mamlakatlar, avvalo, qo‘shni davlatlar bilan olib borayotgan
ochiq, konstruktiv, o‘zaro manfaatli tashqi siyosati Markaziy Osiyo mintaqasi uchun muhim ahamiyat kasb
etmoqda. Davlatimiz rahbari o‘tgan davrda Turkmaniston, Qozog‘iston, Rossiya, Xitoy, Qirg‘izistonga
amalga oshirgan davlat tashriflari mamlakatimiz tashqi siyosatida yaxshi qo‘shnichilik munosabatlariga
alohida e’tibor qaratilayotganining amaliy isbotidir. Prezident Sh.Mirziyoyev BMT Bosh Assambleyasining
72-sessiyasidagi nutqida ta’kidlaganidek, o‘tgan gisqa vaqt mobaynida mintagada mutlaqo yangi siyosiy
muhit yaratishga erishildi [33].

Tashqi siyosat idoralarimiz tomonidan strategik hujjat — Mintagaviy xavfsizlik va bargarorlikni
ta’minlash konsepsiyasini ishlab chiqish magsadga muvofiq, deb hisoblaymiz [34].

Mamlakatimizning diplomatik vakolatxonalari ko‘magida umumiy qiymati 30 milliard dollardan
ziyod 1000 ga yaqin investisiyaviy loyihalar va savdo shartnomalari ishlab chiqildi. O‘zbekistonga sarmoya
yo‘naltirayotgan davlatlar soni 50 tadan ortdi. BMTning YUNKTAD tashkiloti ma’lumotiga ko‘ra,
mamlakatimiz Markaziy Osiyoda investisiyalar oqimining o‘sish ko‘rsatkichi bo‘yicha yetakchi davlatga
aylandi. Ana shu qisqa davrda O‘zbekiston Turkiy tilli davlatlar hamkorlik kengashiga a’zo bo‘ldi,
Yevroosiyo igtisodiy ittifogida kuzatuvchi magomini oldi [35].

O‘zbekiston tashabbusi bilan 2018-yil yanvar oyida BMT Xavfsizlik Kengashida Markaziy Osiyo
davlatlari tashqi ishlar vazirlari ishtirokida “Xavfsizlik va taraqqiyotning o‘zaro bog‘liq modeli sifatida
Afg‘oniston va Markaziy Osiyoda mintaqaviy hamkorlikni yo‘lga qo‘yish” mavzusida maxsus uchrashuv
tashkil qilindi. Ushbu uchrashuv orqali Markaziy Osiyo davlatlarining Afg‘oniston masalasi bo‘yicha yagona
pozisiyasini shakllantirishga erishildi [36]. Xususan, Afg‘onistonni Markaziy Osiyoning savdo-igtisodiy va
infratuzilmaviy loyihalariga keng jalb etish bo‘yicha mintaqa davlatlarining yangicha hamkorlik
faoliyatining asosiy yo‘nalishlari belgilab olindi.

Bugungi murakkab bosgichda real jarayonlar va yechimini kutib turgan dolzarb muammolardan kelib
chigib barcha davlatlar, kerak bo‘lsa, o‘zaro hamkorlikni murosayu madora yo‘li bilan tan olish, bu borada
diplomatik rasmiyatchilikdan yiroglashuv konkret ishlarni amalga oshirishlari lozim bo‘ladi. Boshqacha
aytganda, tashqi siyosatning bosh magsadi xalgaro maydonda davlat milliy manfaatlarini ta’minlashdir.[37]
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Xulosa. Yuqoridagi ilmiy tadqgiqotlar va fikrlar tahlili shuni ko‘rsatadiki, hozirgi keng miqyosda
kechayotgan globallashuv davrida puxta o‘ylangan amaliy tashqi siyosat yuritish, mamlakat rivojlanishi va
taraqqiyoti uchun yagona va amalda sinalgan yo‘li bo‘lib qolmoqda. Aslida tashqi siyosat masalasi barcha
davlatlar uchun qadimgi davrlardan buyon har doim ustuvor yo‘nalish hisoblangan.

Muxtasar qilib aytganda xalgaro hamjamiyatning to‘la huquqli a’zosi bo‘lgan O‘zbekistonning
bugungi kunda tinchlik, totuvlik, qurolsizlanish, o‘z hududini qurol yarog‘lardan xoli qilish, yadroviy qurolni
va boshqa ommaviy qirg‘in qurollarni yo‘qotish, suveren davlatlar o‘rtasidagi nizo va ziddiyatlarni hal
etishda kuch ishlatish va tazyiqqa yo‘l qo‘ymaslik, boshqa davlatlarning ichki ishlariga aralashmaslik kabi
tashqi siyosatining asosiy qoidalari xalqaro huqugning e’tirof etilgan qoida va normalariga asoslanadi.

Yuqoridagilardan kelib chigib xulosa qilish mumkinki, xalgaro hamjamiyatning to‘la huquqli a’zosi
bo‘lgan O‘zbekistonning bugungi kunda tinchlik, totuvlik, qurolsizlanish, o‘z hududini qurol- yarog‘lardan
xoli qilish, yadroviy qurolni va boshqa ommaviy qirg‘in qurollarni yo‘qotish, suveren davlatlar o‘rtasidagi
nizo va ziddiyatlarni hal etishda kuch ishlatish va tazyiqqa yo‘l qo‘ymaslik, boshqa davlatlarning ichki
ishlariga aralashmaslik kabi tashqi siyosatining asosiy qoidalari xalqaro huquqning e’tirof etilgan qoida va
normalariga asoslanadi.

ADABIYOTLAR:

1. Kyumut A.1l. Bausnue Kynbmyporocuueckux Gakxmopog Ha CMpyKmypHule Yacmu Mupogoll
noaumuku. Becmuux «Medxcoynapoonvie omnowenusy Ne22, 2022, — C. 151-153.

2. Mirzayev G*. R. O zbekiston Respublikasining Markaziy Osiyo mamlakatlari bilan hamkorligi.
/Monografiya/. Toshkent: “INNOVATSIYA-ZIYO”, 2023. —B. 3.

3. Mupsuées IIM. Xarkumusnume poszunueu OusHuHe aorusmumusea Oepunean 3He OMUl
baxooup. — Towrenm: “Vsbexucmon” HMHUY, 2018. — B. 351.

4, Karimov I.A. O ‘zbekiston: milliy istiglol, iqtisod, siyosat, mafkura. 7., “O zbekiston”, 1993, — B.
50

5. O‘zbekiston Respublikasi Konstitutsiyasi. “O ‘zbekiston” Toshkent — 2023. — B. 8.

6. JKipaes C.A. V3bexucmon Pecnybnuxkacu mawku cuécuii paorusmuune acocuii mamotuniapi.
Towxenm — 2007. — b. 47-48.

7. Valijonov D.D., Tirkasheva G.M. Tashqi siyosatning konstitutsiyaviy asoslari. — B. 5.

8. Drobot G.A. International relationships. Theories, conflicts, movements, organizations.
Textbook allowance. — Moscow, 2008. — P. 45.

9.  Venakonvensiyasi. URL.://https://legal.un.org/ilc/texts/instruments/english/conventions/9-
_1 1961.pdf

10.  Valijonov D.D., Tirkasheva G.M. Tashqi siyosatning konstitutsiyaviy asoslari. — B. 5.

11. O ‘zbekiston Respublikasi Konstitutsiyasi. “O ‘zbekiston” Toshkent — 2023. — B. 8.

12. O ‘zbekiston Respublikasi Konstitutsiyasi. “O ‘zbekiston” Toshkent —2023. — B. 9.

13.  JKjpaes C.A. V3bexucmon Pecnybnuxacu mawky cuécuii paonusmuune acocuii mamotumiapi.
Towxenm — 2007. — b. 47-48.

14. Valijonov D.D., Tirkasheva G.M. Tashgi siyosatning konstitutsiyaviy asoslari. — B. 15.

15.  JKypaes K.A. Vsbexucmon Pecny6ruxacu 6a Hcaxom Xamoicamusmu. (MAKOLALAp myniami).
Towxenm — 2024. — b. 350-351.

16. O ‘zbekiston Respublikasi tashqi siyosiy faoliyatining asosiy prinsiplari to ‘g ‘risida. O ‘zbekiston
Respublikasining Qonuni, 26.12.1996 yildagi 336-1-son. URL://https://lex.uz/docs/-391497otherlang=1

17. O ‘zbekiston Respublikasi tashqi siyosati. URL://https://old.gov.uz/oz/pages-
/international_relations

18. Karimov LA. O ‘zbekiston: Milliy istiqlol, igtisod, siyosat, mafkura. 1-jild. —T., “O ‘zbekiston”,
1996, 51-b.

19.  Vbaiuioynnaesa C.®D. Mapxasuti Ocué xagghaux musumuoa y3apo OOSTUKIUK MACALANaApU:
monoepagus: — Towxenm: “Encyclopedia world”. — B.179.

20.  Shavkat Mirziyoev. Yangi O ‘zbekiston strategiyasi. — T: “O ‘zbekiston”, 2021

21.  Karimov L.A. Xavfsizlik va barqaror taraqqiyot yo ‘lida. 6-jild, Toshkent, “O ‘zbekiston”, 1998, —
B. 51.

22. O ‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning Oliy Majlis va O ‘zbekiston
xalgiga murojaati. “Xalg so zi”, 2022- yil, 21- dekabr.

23. O ‘zbekiston Respublikasi Prezidentining 2022- yil 28- yanvar Ne PF-60 son “2022- 2026-
yillarga mo ‘ljallangan yangi O zbekistonning taraqqiyot strategiyasi to ‘g ‘risida”gi Farmoni. lex.uz on-line.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 167
https://buxdu.uz



PHILOSOPHY, LAW AND POLITICAL SCIENCES

24. International relations (geopolitics, diplomacy, security). - Tashkent: Academy, 2006. — P. 91.

25. O‘zbekiston  Respublikasining  xalgaro  shartnomalari  to‘g'risidagi. O ‘zbekiston
Respublikasining Qonuni, 06.02.2019 yildagi O ‘RQ-518-son. URL://https://lex.uz/docs/-4193761

26. O ‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning Markaziy Osiyo davlatlari
rahbarlari Maslahat uchrashuvidagi nutgi. 08.09.2024. URL.://https://president.uz/oz/lists/view/7456

27. Nazirov, M. (2020). Processes of Forming New Centers of Power in the SCO Space. The
American Journal of Political Science, Law and Criminology, 2(11)

28. Idirov, U., Nazirov, M. Uzbekistan: Modern Strategic Directions of Development of Ideas and
Values of Democracy. The American Journal of Social Science and Education Innovations, 3(02) (2021).

29. Jlebeoosa M. M. Ilyonuunas ounnomamus. Teopus u npaxmuxa. — Mockea, 2017. — 360 c.
(Lebedova M. M. Public diplomacy. Theory and practice. — Moscow, 2017.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 168
https://buxdu.uz



PHILOSOPHY, LAW AND POLITICAL SCIENCES

UO‘K 32

“VELOYATE FAKIH” ERON TEOKRATIK BOSHQARUV MODELINING ASOSI
SIFATIDA

Xodjimuratova Dilshoda Sunnatillayevna,
Toshkent daviat sharqshunoslik universiteti katta o ‘qituvchisi, (PhD)
dilshoda_xodjimuratova@tsuos.uz

Annotatsiya. Ushbu maqgolada Eron Islom Respublikasining teokratik boshgaruv modeli asosini
tashkil etuvchi “Veloyate fakih” konsepsiyasining genezisi shia mazhabi an’anaviy diniy tushunchalariga
asoslanganligi hamda zamonaviy siyosiy va huquqiy tizimlar bilan uyg ‘unlashuvi tahlil gilingan. “Veloyate
fakih” konsepsiyasining asosiy tamoyillari, jumladan, Oliy rahbar vakolatlari, islom davlatining adolatga
asoslanganligi va qonun oldida barchaning tengligiga e’tibor qaratiladi. Muallif tomonidan ushbu
konsepsiyaning 1979-yili Eron islom ingilobidan keyingi konstitutsiyaviy shakllanishi alohida gayd etilgan.
Shuningdek, magolada Eron siyosiy tizimining institutsional mexanizmlari, diniy va demokratik institutlar
o ‘rtasidagi o ‘zaro munosabatlar tahlil gilingan. “Veloyate faqih” konsepsiyasining xalgaro ahamiyati,
uning teologik va geosiyosiy jihatlari yoritilgan.

Kalit sozlar: Eron, “Veloyate fakih”, fakih, Oliy rahbar, shialik, Ruhulloh Xumayniy, teokratik
boshqgaruv.

«BEJAATI ®AKUX» KAK OCHOBA HPAHCKOM TEOKPATUYECKOM MO/IEJIA
INPABJIEHUSA

Annomayusa. B oannoii cmamee ananusupyemcs KoHyenyusn «Benaams gaxuxy, nexcawjas 8 0cHOge
meoxkpamuueckou moodenu ynpasnenus Hcnamckoiu Pecnyonuxu Hpaw, eé ecenesuc, OCHOBAHHBIU HA
MPAOUYUOHHBIX PEeNUSUOZHBIX NPEeOCMABIeHUAX WUUMCKO20 Ma3xaba, a makdce eé unmezpayus ¢
COBPEMEHHBIMU  NOTUMUYECKUMU U NPABO8bIMU cucmemamu. Paccmampuearomcs OCHOB8Hbie NPUHYUNDBL
KOHyenyuu «Benaam-e akuxy, exmouas noaHomouus Bepxoenozo audepa, cnpageoiu8ocms KAk OCHOBY
UCTAMCKO20 — 20Cy0apcmea U paseHcmeo  ecex neped 3axoHom. QOcoboe  enumanue  YOeieHo
KOHCIUMYYUOHHOMY OQOPpMAeHUI0 OaHHOU Konyenyuu nocie Ucramcxou pesomoyuu 1979 200a ¢ Upane. B
cmamve makdice AHATUIUPYIOMCS UHCMUMYYUOHATIbHbIE MEXAHUMbL ROAUmMuyeckol cucmemsi Hpana,
s3aumooeticmgue  mexcoy — penucuosHvlMu U - OdeMokpamuveckumu — uncmumymamu.  Oceewyaemcs
MedHcOyHapoOHoe 3HaveHue Konyenyuu «Beraams gaxuxy, eé meonocuueckue u ceonorumuyeckue acneKmol.

Knrouesvie cnosa: Upan, «Benasms gaxuxy, ¢akux, Bepxoguwiii audep, wuuzm, Pyxoana Xometinu,
meoKpamuieckoe ynpasieHue.

“VELAYATE FAQIH” AS THE FOUNDATION OF THE IRANIAN THEOCRATIC
GOVERNANCE MODEL

Abstract. This article analyzes the concept of “Velayat-e Fagih”, which underpins the theocratic
governance model of the Islamic Republic of Iran. It examines its genesis rooted in the traditional religious
doctrines of the Shia school of thought and its integration with modern political and legal systems. The
article discusses the core principles of the “Velayate Faqih” concept, including the powers of the Supreme
Leader, justice as the foundation of the Islamic state, and equality before the law. Special attention is given
to the constitutional establishment of this concept following the Islamic Revolution of 1979 in Iran. The
article also analyzes the institutional mechanisms of Iran's political system and the interaction between
religious and democratic institutions. Furthermore, the international significance of the “Velayate Faqih”
concept, along with its theological and geopolitical aspects, are highlighted.

Keywords: Iran, “Velayate Faqih”, faqih, Supreme Leader, Shia, Ruhollah Khomeini, theocratic
governance.

Kirish. Hozirda tashqi siyosat va xalgaro munosabatlar tarixini o‘rganishda davlat tuzilishining
asoslarini belgilovchi diniy-siyosiy tushunchalarni o‘rganish alohida o‘rin tutadi. Ular orasida Ruhulloh
Xumayniy tomonidan ishlab chigilgan va Eron Islom Respublikasi siyosiy tizimida mujassam bo‘lgan
“Veloyate fakih” (“fakihlar boshqaruvi) konsepsiyasi hozirgi dunyoda boshqaruvning teokratik modelini
amalda tatbiq etishning o‘ziga xos namunasidir.
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Ushbu konsepsiyani o‘rganishning ilmiy yangiligi va dolzarbligi uning ko‘p qirraliligi bilan bog‘lig.
Bir tomondan, “veloyate fakih” XX asr oxiridagi an’anaviy shia teologiyasi elementlarini zamonaviy
boshqaruv shakllari bilan uzviy bog‘langan o‘ziga xos siyosiy-huquqiy ta’limotdir. Boshga tomondan, bu
konsepsiya XXI asrda ham Eron ichida va tashgarisida qizg‘in bahs-munozaralar mavzui bo‘lib qolmoqdaki,
bu hol ruhoniyatning davlat boshqaruvidagi roli turlicha talgin etilishi bilan bog‘liq. Shuningdek, ushbu
konsepsiyaning genezisi, evolyutsiyasi va transformatsiyasini o‘rganish Eronning bugungi siyosiy tizimiga
xo0s xususiyatlarni va garor gabul gilish mexanizmlarini chuqur tahlil gilish imkonini beradi.

Adabiyotlar sharhi. Ilmiy adabiyotlarda “Veloyate fakih” konsepsiyasining turli jihatlari bo‘yicha
salmogqli tadgiqotlar mavjud. Muammoning tarixshunosligi eronlik tadgigotchilar (Xusayn Shedoyon,
Rahmonkoriy, Xo‘srupano Abduhusayn) [13, 14, 15], shuningdek, yevropalik (R.Rayt, N.Keddi, B.Vilfrid)
hamda rossiyalik (E.Doroshenko, A.K.Lukoyanov, N.M Mamedova) olimlarning asarlarida o‘z ifodasini
topgan [1, 2, 3, 5,6, 8].

“Veloyate fakih” konsepsiyasini o‘rganishning ilmiy muammolariga Eronning bugungi siyosiy
tizimida uning mohiyati va roli turlicha, ko‘pincha qarama-garshi tarzda talgin etilishi kuzatiladi. Konsepsiya
doirasidagi diniy va dunyoviy hokimiyat o‘rtasidagi munosabatlar, oliy rahbar (fakih) vakolatlarining
chegaralari, konsepsiyani zamonaviy siyosiy voqelikka moslashtirish mexanizmlari va o‘zgaruvchan
dunyoda uning evolyutsiyasi imkoniyatlari asosiy munozarali masalalar bo‘lib qolmoqda.

“Veloyate fakih” konsepsiyasini har tomonlama tadqiq etish davlat boshqaruvida diniy va siyosiy
institutlarni birlashtirish borasida orttirilgan tajribani amalda qo‘llash, shuningdek XXI asrda teokratik
boshgaruv modellarining rivojlanish istigbollarini belgilash uchun asos bo‘ladi. R.Xumayniy 1970-yillar
boshlarida Iroqning Najaf shahrida bo‘lgan davrda o‘zining bir qator ma’ruzalarida bayon etilgan va
keyinchalik “Veloyate fakih: ho‘kumate eslomiy” (Figh boshqaruvi: islom boshqaruvi) [16] Kitobida nashr
etilgan islomiy hukumatning asosiy konsepsiyasini ishlab chiggan. Ushbu nazariy ishlanma Eron Islom
Respublikasi davlat tuzilishining asosini tashkil etishi bilan birga, XX asr oxirida shakllangan zamonaviy
islom siyosiy tafakkurining rivojlanishiga ham sezilarli darajada ta’sir ko‘rsatdi.

Mazkur fundamental asarda R.Xumayniy ilk bor hokimiyat vorisligi haqidagi shia ta’limotiga
asoslangan holda monarxiya institutini tizimli tanqid qildi. Uning konsepsiyasiga ko‘ra, Muhammad
payg‘ambar (s.a.v.) qonuniy boshqgaruvni bevosita imomlar qo‘liga o‘tkazgan, islom aqidalari esa davlat
taragqgiyotida asosiy kuchga aylanishi kerak. Asarda islom boshgaruvining ajralmas gismi hisoblanadigan
ijtimoiy adolat masalalariga alohida e’tibor qgaratilgan.

R.Xumayniy asarlarida o‘z ifodasini topgan ijtimoiy adolat hagidagi konseptual garashlar bir gancha
muhim tamoyillarga asoslanadi. R.Xumayniy ta’kidlashicha, “Islom hukumatining magsadi barcha insonlar
baxtli, sog‘lom bo‘lishi va farovon hayot kechirishiga erishish... Jamiyatning barcha qatlamlariga adolatli
munosabatda bo‘linadigan, xizmati bilan xalqning e’tiborini qozongan odamlardan boshqa hech kimga
ustunlik berilmaydigan davlat yaratish”[17]. Mazkur qoida uning siyosiy falsafasi asoslaridan biriga aylandi.

Natijalar va ularning muhokamasi. R.Xumayniy “Veloyate fakih” konsepsiyasida sinfiy va ijtimoiy
tabagalanishni gat’iyan rad etgan holda, jamiyatda adolat o‘rnatish va mazlum gatlamlarni himoya qilish
nigohida ko‘rgan. Uning siyosiy-huquqiy ta’limotiga ko‘ra, islomiy hukumatning legitimligi to‘g‘ridan-
to‘g‘ri uning barcha fuqarolarga adolatni ta’minlay olishiga bog‘liq. Bunday adolatni o‘rnata olmagan
hukumat, R.Xumayniyning fikricha, islomiy deb atalishi mumkin emas.

R.Xumayniy konsepsiyada barchaning gonun oldida tenglik tamoyili muhim o‘rin tutadi. U o‘z
bayonotlarida hatto oliy darajadagi rahbarlar ham qonunga qat’iy rioya etganliklarini ta’kidlaydi. Shu
jihatdan, uning dasturiy bayonoti e’tiborga molik: “Islom boshqaruvi — aynan islom dini paydo bo‘lgan,
jamiyatning barcha guruh va gqatlamlari qonun oldida teng bo‘lgan paytda amal qilgan. Endi esa biz
umuminsoniy tenglikni ta’minlash uchun xuddi shunday asos yaratmoqchimiz”[17].

1970-yillar boshida R.Xumayniy tomonidan ishlab chigilgan “Veloyate fakih” konsepsiyasi an’anaviy
islom tamoyillari bilan davlat boshqgaruvining zamonaviy konsepsiyalarini o‘zida birlashtirgan murakkab
siyosiy-huquqiy ta’limotdir. Unda Oliy rahbar (fakih)ning oliy hokimiyat sohibi ekanligi haqidagi ta’limot
nazariy jihatdan asoslab berilgan. Ushbu konsepsiyaning asosiy elementlari diniy hokimiyatning legitimligi;
ijtimoiy adolat ustuvorligi; sinfiy tabagalanishni rad etilishi; gonun oldida barchaning tengligi; davlat
boshqaruvi islom agidalariga asoslanishi.

Eron konstitutsiyaviy huquqida “veloyate fakih” tamoyilining institutsiyaviy shakllanishi tarixan
1979-yilgi islom ingilobidan keyin R.Xumayniy hokimiyatining legitimlashuvi bilan bog‘liq bo‘lib, bu
zamonaviy Eron davlatchiligi shakllanishining o‘ziga xos xususiyatlarini aks ettiradi. Eron davlat boshqaruv
tizimidagi “veloyate fakih” huquqiy tamoyili teokratik boshgaruvning asosiy konsepsiyasi bo‘lib, u
mamlakatning Asosiy gonunida aks etilgan.
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“Veloyate fakih” konsepsiyasining konstitutsiyaviy va huquqiy tatbiqi Eron Asosiy qonunining o‘zaro
bog‘liq qoidalari tizimi orgali amalga oshiriladi. Masalan, Konstitutsiyaning mugaddimasida bu prinsip
islom boshqaruvining asosiy ta’limoti sifatida legalizatsiya qilingan. Shuningdek, Konstitutsiyaning
57-moddasida hokimiyatning qonun chigaruvchi, ijro etuvchi va sud hokimiyatlariga bo‘linishi va ular
ustidan Oliy rahbarning oliy nazoratiga asoslangan tizim belgilab qo‘yilgan[23].

Mazkur tamoyilning diniy konsepsiyasi shialikdagi Oliy rahbar (fakih) ta’limotiga asoslanadi. Taniqli
shia ulamolari yuqorida zikr etilgan konsepsiyaga nisbatan jiddiy ilmiy-teologik muxolifat guruhini
shakllantirgan. Xususan, ulardan diniy agidalarni talgin gilishda ulamolarning rolini cheklash fikrini ilgari
surgan Abulgosim Xoiy, ulamolar kengashi orgali gonun chigarish funksiyalarini kollegial nazorat gilish
modelini joriylashni taklif gqilgan Muhammadkozim Shariatmadoriy, Husaynali Muntaziriy, Muhammadrizo
Mahdaviy-Kaniy va boshqalarni zikr etish mumkin[12; c. 339].

Eron jamiyatining aksariyat a’zolari 1979-yilda shakllantirilgan davlatning konstitutsiyaviy-huquqiy
tizimining teokratik modelini qo‘llab-quvvatlagan. 1979-yilning 30-31 mart kunlari ovoz berishning binar
tizimidan foydalangan holda o‘tkazilgan umumxalq referendumda jamiyat islom respublikasi konsepsiyasi
(99,3%) ma’qullangan[4; p. 72]. Rossiyalik olim V.M.Vinogradovning fikricha[9; c. 314], Eron hukumati
a’zolarida diniy kayfiyat nihoyatda tez va keng doirada ortib borishi jamiyatdagi turli ijtimoiy qatlamlar
uchun kutilmagan hodisa bo‘lgan. Bu jarayon teokratik davlatning respublika boshqgaruvi unsurlariga ega
bo‘lgan o‘ziga xos davlat rivojlanishi modelining shakllanishiga olib keldi.

Islom ingilobidan so‘ng Eron Konstitutsiyasi qabul qilingunigacha bo‘lgan davrda “veloyate fakih”
prinsipining nazariy konsepsiyasi R.Xumayniyning doktrinal bayonotlarida tizimli ravishda ochib berildi.
Yangi nazariy konstruksiya hokimiyatning diniy va siyosiy-ma’muriy unsurlarini birlashtirgan davlat
boshqaruvining teokratik modeli legitim ekanligi har tomonlama asoslanishini ta’minladi. Ushbu
konsepsiyaning fundamental asoslanishi uchta o‘zaro bog‘liq nazariy blokka asoslangan edi.

Birinchi blokda asosiy e’tibor hokimiyatni teologik jihatdan legitimlashtirishga qaratilgan bo‘lib,
bunda “Veloyate fakih” konsepsiyasi “musulmon ummatiga nozil qilingan ilohiy amr” sifatida
ko‘rsatilgan[14]. Bu ta’limot islom an’analari kontekstida siyosiy hokimiyatni mustahkamlash uchun
ilohiylashtirildi.

Ikkinchi nazariy blok siyosiy hokimiyatni ilohiylashtirish kontekstida uning tarixiy vorisiyligi hamda
Oliy rahbar — fakih lavozimiga nomzodlarni ma’naviy jihatdan qat’iy tanlash tizimga asoslanadi.

Uchinchi blokda Oliy rahbar — fakihga qo‘yiladigan malaka talablari belgilangan. Unda to‘rt qismdan
iborat mezonlar tizimi shakllantirilgan: 1) islom aqidalariga og‘ishmay rioya etishi; 2) hayoti va faoliyati
islom agidalariga batamom mos kelishi; 3) siyosatni islom aqidalariga qat’ly monand holda amalga
oshirilishi; 4) axlogiy benugsonligi.

R.Xumayniy shialikdagi faol yo‘nalish vakili sifatida siyosiy jarayonlarga aralashmaslik pozitsiyasini
himoya qiluvchi shia ruhoniylarining so‘l qanoti bilan mafkuraviy bahsga kirishdi. Tinchlik tarafdorlari
“Qur’on oyatiga asoslanib hamda beshinchi va oltinchi imomlar o‘rnatgan “noqonuniy” hokimiyatga qarshi
isyon gilish tagiglanganini ham eslatib, o‘n ikkinchi imom gaytgunicha mavjud hokimiyatga bo‘ysunish
zarurligini” ta’kidlardilar[10; c. 45].

Islom inqilobining mafkuraviy asoslarini “Veloyate fakih” konsepsiyasidan tashqari radikal “Mujohidi
xalq” tashkiloti hamda Ali Shariatiy kabi islom ziyolilari tomonidan ilgari surilayotgan “sotsialistik shialik”
unsurlari tashkil etardi. R.Xumayniy islomni “mazlumlarni himoya qilish” dini sifatida ta’riflab, ijtimoiy
ritorikadan keng foydalandi. Bu esa sotsialistik va kommunistik tashkilotlarning, shuningdek, ruhoniylarga
salbiy nigohda qarovchi “sotsialistik shialik” g‘oyasi tarafdorlari bo‘lgan talaba yoshlarining qo‘llab-
quvvatlashini ta’minladi[11; c. 109].

Eron ingilobidan keyingi davrda R.Xumayniy rahbarligidagi mafkuraviy platforma transformatsiyaga
uchradi. U hokimiyatga kelganidan keyin sotsialistik ritorikadan asta-sekin chekingani kuzatildi. Eron-lrog
urushining boshlanishi jamiyatning diqgat-e’tiborini sotsialistik g‘oyalardan harbiy-vatanparvarlikka
garatishga xizmat qildi. R.Xumayniyning ingilobdan avvalgi siyosiy strategiyasida muayyan ikkilanish
kuzatilgan. Xususan, u davlatni bevosita boshqarish g‘oyasini rad etishini ochiq e’lon gilgani holda, “Xalq
ma’naviy yetakchi” konsepsiyasini shakllantirdi. 1978-yilning noyabr oyidagi bayonotlarda ifodalangan bu
fikr keyinchalik inqilobiy mafkuraning teokratik boshqaruv modeliga aylanishini aks ettiruvchi “veloyate
fakih” prinsipiga aylandi[21].

R.Xumayniy hokimiyatining mafkuraviy legitimatsiyasi diniy-tarixiy konsepsiyalarning chuqur
integratsiyasiga asoslangandi. R.Xumayniy o‘zining ommaviy chiqgishlarida doimo “qo‘rquv bo‘lmagan,
odamlar esa xavfsiz yashagan” jamiyatni yaratgan odil hukmdor imom Alining timsolini ideallashtirgan[21].
Bu tarixiy parallellik islom inqilobi g‘oyasi tarafdorlarini rag‘batlantiruvchi, ularning adolatli jamiyat qurish
yo‘lidagi faoliyatini jadallashtiruvchi omil bo‘lib xizmat qildi.
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Mahdaviyat konsepsiyasi ingilobiy mafkuraning muhim elementiga aylandi. Islom ingilobi
g‘oyasining nazariyotchilaridan biri Murtazo Mutahhariy “Imom Mahdiyni bunyodkorlik ishlari bilan
qarshilash” ta’limotini “buzg‘unchi” g‘oyalarga qarshi qo‘ydi[7; c. 59]. R.Xumayniyning Eronga qaytishi
jamiyat ongida “imom Mahdiy”ning qaytishini garshilash kabi ramziy ma‘no kasb etdi. Bu esa “Imom
Xumayniy”, “Shoh ketdi — Imom qaytdi” singari xalq shiorlarida o‘zi ifodasini topdi[25; c. 176].
R.Xumayniyning ingilob yetakchisi sifatida identifikatsiyalashuviga millatning madaniy-diniy ramzi
magomining shakllanishi; ruhoniyatning oliy rahbar ostida vaqgtincha birlashishi; muxolif guruhlarning
birlashishi kabi omillar sabab bo‘ldi.

“Veloyate fakih” konsepsiyasi tashqi siyosatda diniy, mafkuraviy va geosiyosiy unsurlarni o‘zida
mujassam etgan hamda musulmon dunyosida Eron ta’sirini kuchaytirishga qaratilgan kompleks strategiya
sifatida namoyon bo‘ldi. Eronlik tadqiqotchilarning fikricha, R.Xumayniyning diniy-siyosiy doktrinasi
guyidagi konsepsiyaga asoslanadi: ruhoniyat boshqgaruviga tayanish, musulmonlarning birdamligiga erishish,
jamiyatda adolatni o‘rnatish [22]. Mazkur konseptual tuzilma doirasida buyuk davlatlar “zolimlar” sifatida
tavsiflanib, ularga qarshi kurashish “mazlum”larni himoya qilish va islomiy qadriyatlarni targ‘ib etishning
zaruriy sharti sifatida ko‘rsatilgan.

Geosiyosiy nugtayi nazardan, R.Xumayniy Eronni musulmon dunyosining mafkuraviy qo‘rg‘oni
bo‘lishi lozim bo‘lgan islomiy davlat sifatida tasvirlagan. Yangi islom hukumatining strategik magsadi ikkita
bo‘lib, ya’ni mamlakat ichidagi inqilob yutuglarni saglab qolish hamda islomiy boshqgaruv modelini jahon
miqyosida targ‘ib qilish deb e’lon qilindi. Xususan, o‘sha davrda R.Xumayniyning “G‘arb ham, Sharq ham
emas, balki islom!” so‘zlari asosiy targ‘ibot shioriga aylandi.

Eron Islom Respublikasi konstitutsiyaviy-huqugiy tizimi murakkab tashqi siyosiy sharoitda shakllandi.
Erondagi islom inqilobi shia ulamolari rahnamoligida amalga oshirilgan bo‘lishiga qaramay, musulmon
dunyosida islom dinining siyosiylashuviga jiddiy ta’sir ko‘rsatdi. Dastlabki bosqichda shoh hukumatining
sunniylik mazhabi tarafdori bo‘lgan ko‘plab davlatlar va tashkilotlar ham global islom harakatining ramziy
g‘alabasi sifatida qo‘llab-quvvatladilar[11; c. 118]. Biroq sunniy davlatlarning siyosiy elitasi keyinchalik
“islom inqilobi eksporti” g‘oyasi shialikni targ‘ib gilish vositasi sifatida baholab, uni keskin rad eta boshladi.

Islom ingilobini eksport gilish siyosatini amalga oshirish uchun Tehron tomonidan Bahrayn, Kuvayt
va Saudiya Arabistoni kabi Fors ko‘rfazi mamlakatlarida muxolif shia guruhlarini tashkil etishga harakat
gildi. Bu tashabbuslar arab davlatlarining jiddiy garshiligiga uchrashi ogibatida rivojlanmadi. Ammo ingilob
modeli Livanda muvaffagiyatli amalga oshirilgani kuzatildi. XX asrning 80-90-yillari Eronning islom
inqilobi mafkurasi aynan Livanda ko‘p tarafdorlarga ega bo‘ldi. Iroq prezidenti Saddam Husayn “fors
milliyligi”ga[11; c. 118] qgarshi kurash deb atagan Eron-lroq urushi Eron jamiyatini hamda diniy va siyosiy
elitasini R.Xumayniy g‘oyalari ostida birlashishiga olib keldi.

Eron Konstitutsiyasida davlat tuzilishining teokratik modeli 1979-yil dekabrda gonunan
mustahkamlandi. Asosiy gonunning mugaddima gismida ushbu hujjatda hokimiyat vorisiyligining asosiy
tamoyillari, davlatni xalq tomonidan Rahbar sifatida e’tirof etilgan musulmon fakih rahbarligidan boshqarish
mexanizmi hamda davlat institutlarining islom tamoyillariga monand faoliyati kafolatlanganligi belgilab
qo‘yilgan.

Konstitutsiyada Oliy rahbar instituti faoliyatiga alohida e’tibor qaratilgan. Xususan, asosiy qonunning
5-moddasida Oliy rahbarga jamoatga imomlik qilish, ya’ni yashiringan imomning vazifalarini vaqtincha
bajarish hamda barcha musulmonlarni boshgarish vazifasi topshirilgan[23]. Konstitutsiyada Oliy rahbar
nomzodiga odillik, taqvodorlik, mardlik, ehtiyotkorlik, keng mushohada qilishlik hamda tashkilotchilik kabi
xususiyatlarga ega bo‘lish talabi belgilab qo‘yilgan. Oliy rahbar hokimiyatining legitimligi xalq tomonidan
e’tirof etilishi mexanizmi orqali ta’minlanadi. Xususan, uning rahbarlikka tayinlanishi ko‘pchilik ovoz bilan
ma’qullanadi. Rahbar nomzodi ko‘pchilik ovozga ega bo‘lmagan taqdirda Konstitutsiyaning 107-moddasiga
ko‘ra muqobil variantlar orqali rahbarni tayinlash mexanizmi belgilangan. Bunda islom huquqini yaxshi
biladigan malakali ulamolaridan iborat boshgaruv kengashi tuziladi [23]. 1979-yili ushbu lavozimni
Ruhulloh Xumayniy egallagan. Bu esa unga diniy va siyosiy hokimiyatni yagona Oliy rahbar institutida
birlashtirgan holda ushbu konstitutsiyaviy modelni amalga oshirish imkonini berdi.

Eron davlat hokimiyatining institutsional arxitekturasi diniy-siyosiy rahbar instituti yetakchilik
giladigan teokratiya va respublika elementlarining uyg‘unligi bilan belgilanadi. Konstitutsiyaga muvofiq,
Eron Islom Respublikasi davlat boshqgaruvi tizimida hokimiyatning gonun chigaruvchi, ijro etuvchi va sud
tizimiga bo‘linish prinsipi amalga oshiriladi. Rahbarga qo‘yiladigan konstitutsiyaviy talablarga ko‘ra
nomzodda “marja at-taqlid” darajasiga mos yuqori diniy va huquqiy malaka, shuningdek, davlatni samarali
boshqarish uchun yetarli bo‘lgan siyosiy-ma’muriy ko‘nikmalar hamda liderlik sifatiga ega bo‘lishi nazarda
tutadi.
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Institutsional jihatdan Oliy rahbar Konstitutsiyani qo‘riglash kengashi (Kuzatuv kengashi)ni
shakllantirish, oliy sud raisi lavozimiga tayinlash, qurolli kuchlar oliy qo‘mondonligini amalga oshirish,
prezidentlik saylovlari natijalarini tasdiglash, mahkumlarni afv etish kabi gator vakolatlarga ega[23]. Davlat
oliy hokimiyatining vorislik mexanizmi 1979-yilda tashkil etilgan maxsus organ — Ekspertlar kengashining
faoliyati orqali amalga oshiriladi. Ushbu institut umumxalq ovoz berish yo‘li bilan sakkiz yil muddatga
tuziladi va yangi rahbar saylashdek mutlag vakolatga ega.

Ekspertlar kengashiga a’zo bo‘lish qat’iy malaka mezonlariga, jumladan, diniy qonunlarni chuqur
bilish, siyosiy loyallik, ma’muriy boshqaruv bo‘yicha tajribaga hamda xalq e’tirofiga ega bo‘lishi talab
etiladi. Ekspertlar kengashiga nomzodning legitimligi uchun uch nafar nufuzli diniy ulamo mazkur
nomzodning malakasini tasdiglovchi hujjatni dalil sifatida taqdim etishi talab gilinadi. Oliy rahbarning o°zi
bevosita ma‘qullagan yoki ulamolar tomonidan e’tirof gilingan nomzodlar bundan mustasno. Eron siyosiy
tizimiga xos jihat shundaki, Ekspertlar kengashi rasman yuqori institutsional magomga ega ekanligiga
garamay, uning davlat siyosatiga amaldagi ta’siri asosan maslahat berish bilan cheklangan. Ushbu holat
Rahbar instituti mamlakat siyosiy tizimida hukmron mavqega egaligini aks ettiradi[23].

R.Xumayniyning Eron boshgaruv tizimidagi konstitutsion huqugiy maqomiga ko‘ra Oliy rahbar o‘zida
cheksiz diniy-siyosiy vakolatlarni mujassamlashtirgandi. Bu an’anaviy ravishda “marja at-taqlid’ga
beriladigan vakolatlardan ancha keng. Institutsional ravishda uning maqomi “yashirin imom”’ning merosxo‘ri
sifatida legitimlashtiruvchi “veloyate amr” tamoyili orqali rasmiylashtirilgan. R.Xumayniy hokimiyatining
institutsionallashuvi diniy va siyosiy legitimligining sintezi bilan xarakterlanadi.

R.Xumayniy siyosiy liderligi borasida amalga oshirilgan tadqiqotlarga ko‘ra, u Oliy rahbar sifatida
siyosiy va bir vaqtning o‘zida sof imomlik obrazi orqali diniy rahnamolikni o‘zida uyg‘unlashtirib, islom
ingilobining yetakchisi, ruhoniyatning Oliy rahbari, islom dinining himoyasichi sifatidagi identligini
shakllantirdi. Shu bilan birga R.Xumayniyning va sof imomlik maqomlari o‘rtasida prinsial farq mavjud.
Xususan, har ganday gunohlardan masumlik, hokimiyatning xalg tomonidan legitimlashtirilishi hamda sof
imomlik geneologik jihatdan uzilib golganligi.

“Veloyate fakih” konsepsiyasi nazariy jihatdan “veloyate imom” merosiga asoslangan bo‘lib, bu yerda
fakih “valiye amr” sifatida jamiyat boshqaruvida ilohiy tasdiqqa ega shaxs sifatida namoyon bo‘ladi. Ushbu
boshgaruvning legitimligi jamiyatdagi ichki kelishuviga emas, balki ilohiylik prinsipiga asoslangan.
R.Xumayniyning kuchli siyosiy legitimligi Eron jamiyatida shia an’analarining chuqur ildiz otganligi bilan
ifodalanadi. Ammo R.Xumayniy hokimiyatining institutsionallashuvi bir gator mashhur shia ulamolarining,
jumladan, oyatulloh Ali Shariatmadoriy va Marashiy Najafiyning tanqidiga sabab bo‘ldi. Ular “veloyate
fakih” tamoyilining diniy asoslarini, shuningdek, Oliy rahbarni tayinlash mexanizmini shubha ostiga oldilar.

Xulosalar. “Veloyate fakih” konsepsiyasi an’anaviy shia doktrinasi zamonaviy teokratik boshqgaruv
modeliga transformatsiyasini o‘zida namoyon etadi. Bunda respublika davlat boshgaruv institutlari ruhoniyat
bilan uyg‘unlashuvi qayd etiladi. Uning Eron siyosiy tizimidagi institutsionallashuvi diniy-huqugiy
konsepsiya zamonaviy davlat boshqgaruvi talablariga moslashtirilayotganini ko‘rish mumkin.

“Veloyate fakih” konsepsiyasining siyosiy transformatsiyasi o‘zgaruvchanligi, siyosiy aktorlarning
institutsiyaviy mavqeiga bog‘ligligi bilan tavsiflanadi. Bu o‘z navbatida, davlat teokratik boshgaruv modeli
ijtimoiy-siyosiy voqgelikdan kelib chiqib, o‘zgarib borayotganligini ko‘rsatadi. Eronda diniy soha ustidan
institutsional nazorat ixtisoslashgan organlarning murakkabligi orgali amalga oshiriladi. Bu esa, an’anaviy
boshgaruv tuzilmalari vakolati cheklanganligini, shuningdek, diniy muassasalarni boshqarish kuchli
markazlashganligini ko‘rsatadi.
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HAIIMOHAJIBHASI CTPATET'YSI IIEJIEA YCTOMYUBOI'O PA3BUTHUS PECITYBJINKA
Y3BEKUCTAH U MHOT'OCTOPOHHEE COTPYJHUYECTBO
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Annomauua. Jlannas cmamvs npu3eana nOO4epKHyms He0OX00UMOCMb CO2NACOBAHHBIX YCUNULL HA
MENHCOYHAPOOHOM YPOBHE 071 COOeliCMEUs UHUYUAMUBAM 8 001ACU YCMOUNUB020 pazeumus. J[JocmudiceHue
L[YP mpebyem xoanexmusHbix 0eticmeuil, 4mo no04EpKUAen GANCHOCHb MENCOVHAPOOHO20 NAPMHEPCMEA,
8 MOM Hucjie Ha HAYUOHATbHOM YPOGHE.

Knwuesvie cnosa: I][VP, Vsbexucman,  Hayuonanvnas — cmpameausi, — MeNCOYHAPOOHOE
COmpYOHUYeCmEO.

NATIONAL STRATEGY FOR SUSTAINABLE DEVELOPMENT GOALS OF THE
REPUBLIC OF UZBEKISTAN AND MULTILATERAL COOPERATION

Abstract. This article aims to highlight the need for concerted efforts at the international level to
promote initiatives in the field of sustainable development. Achieving the SDGs requires collective action,
which underscores the importance of international partnerships, including a process at the national level.

Keywords: SDGs, Uzbekistan, National Strategy, international cooperation.

O‘ZBEKISTON RESPUBLIKASI BARQAROR RIVOJLANISH MAQSADLARI BO‘YICHA
MILLIY STRATEGIYA VA KO‘P TOMONLAMA HAMKORLIK

Annotatsiya. Ushbu magola bargaror rivojlanish tashabbuslarini ilgari surish uchun xalgaro
darajada birgalikdagi sa'y-harakatlar zarurligini ta'kidlashga qaratilgan. BRM ga erishish xalgaro
hamkorlikning, jumladan, milliy darajada muhimligini ta'kidlaydigan jamoaviy harakatlarni talab giladi.

Kalit so'zlar: BRM, O ‘zbekiston, Milliy strategiya, xalgaro hamkorlik.

Beenenne. CoBpeMeHHas CUCTeMa MEXKIYHApPOJIHBIX OTHOIICHUH XapaKTepU3yeTcs O00OCTpEeHUEM
IIEJIOTO Psijia TII00ATBHBIX BBI30BOB, BKIIOUAs BOCHHBIE KOH(IIUKTHI, YCHUIICHUE IKCTPEMU3MA U MIPETISITCTBUS
Ha MyTH YCTOHYMBOTO Pa3BUTHs, TaKWe KaK KpailHssd HHIIETA, TeHIACPHOE U IKOHOMHYECKOe HEpaBEHCTRBO,
OC)KEHIIbl U BHYTPEHHE TepEeMEIIEHHbIC JIMIIA, a TakKe M3MeHeHue kiaumara. CienoBareibHO, HE0OXoIuma
BCECTOPOHHSSI pa3paboTka W peanu3alnus HAIMOHAJIBHBIX CTPATErHii B HAMpaBICHHHM MHUPHOTO U
YCTOWYHMBOTO pa3BUTHS CO CTOPOHBI rocyaapcTB-wieHOB OOH. B STOM KOHTEKCTE MPHUBEPKEHHOCTH
TIPUHITUTIAM MHO20CHOPOHHOCMU T MeNCOYHAPOOHO20 compyOHUu1ecmea, examuM B ocHoe YcraBa OOH
u [loBecTku ans B 00jacTh ycroitunBoro passutws Ha nepuon 10 2030 roma, MeeT OCHOBOIIOJIATAOIIEE
3HaueHue.[ 1]

17 ueneti Opranuzanun OO0benuHEHHBIX Hammii B obnmactu ycroiumBoro pazsutus (LIYP) — ato
MHUPOBO# MPHU3bIB K JCHCTBHIO B OTBET Ha HamOOJiee HACYIHBIC BBI30BBI U BO3MOXKHOCTH, CTOSIIHME MEPE.
YeJIOBEYEeCTBOM. B cTpemiieHHH K r100albHOW YCTOWYMBOCTH MEXIYHAPOIHOE COTPYAHHUYECTBO SIBISETCS
KpaeyroiibHIM KaMHEM | JTO HEOOXOJUMOEe YCJIOBHE, TOAYEpPKUBAIONIee 3HAYEHHUE COBMECTHBIX
MapTHEPCKUX OTHOIICHUH MEXTy CTPaHAMH, MEKTyHAPOIHBIMHA OPTaHU3AIUSIMH, TPAXIAHCKAM OOIIIECTBOM
Y YaCTHBIM CEKTOPOM IS PEIICHHs OOIMMX 3aJad M JTOCTIKEeHH o0mmx 1eneid.[2] Ha atom mytu ciemyet
pPEUINTh TENBIA psJi MHOTOTPAHHBIX 33Jad TJI00ATBbHOTO YCTOWYUBOTO Pa3BUTHS, (OKYCHPYSCh Ha
3G PEKTHBHOCTH M UHKJIIO3UBHOCTH. [3]

LentpanpHas A3us uTrpaeT BaXHYIO pOJib B pa3paboTke psama HalMOHAIBHBIX crpaternid L[YP u
nporpamMm ux peanuszanuu. OaHAKO, HECMOTPS Ha 3HAYUTENBHBINA COIMATBHO-D)KOHOMHUYECKHUI Iporpecc,
JIOCTUTHYTBINA 3a MOCJEIHUE TOABl, PETHMOH MO-TIPEKHEMY CTaJKUBACTCSI CO MHOTMMH BBI30BaMHU, KOTOPBIC
MPETSITCTBYIOT €Tr0 yCHWJIMSIM B 00JacTH YCTOHYHMBOTO pPAa3BUTHS, BKJIIOYas MPOOIEMbI C OEIHOCTHIO,
OTHOCHUTEIHHO BBICOKMMH JAeMOTpadU4YecCKMMH I[IOKa3aTesIMH, HeaJeKBaTHOW HMH(QPaCTPyKTYpoOH,
YXYAIIEHUEM COCTOSIHUSL OKpYyXarormed cpeapl. OOOCTPSAIOTCS W TaKWe BOMNPOCHI, KakK IOCIICACTBHS
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W3MEHEHUS KJIMMaTa, JOCTYII K 3[paBOOXPAHEHHIO U 00pa30BaHUI0, CO3/IAI0IINE 3HAUUTEIbHbIE IPEISITCTBUS
B LIEJIOM HAa IyTH focTmwxeHus LY P.

Ha stom ¢oHe MexmyHapoaHOE COTPYAHUYECTBO CTAHOBUTCA IS PETMOHA BaKHEHIINM (akTopoM,
CHOCOOCTBYIOIIUM Pa3pelleHUI0 BBIIICHA3BAHHBIX MPOOJEM W YCKOPEHHIO Mporpecca B pPAa3BHUTHU.
bnaromapss OBYCTOPOHHMM ¥ MHOTOCTOPDOHHHM  INApTHEPCKUM  OTHOUIGHUSM C  OTICJIBHBIMHU
MEXIYHapOIHBIMH areHTCTBaMH, CTPaHAMU-IOHOPAaMH, HENPABUTEIBbCTBEHHBIMU OPraHM3alUsIMH |
JOPYTUMH 3aHHTEPECOBAaHHBIMU CTOPOHAMHU CTpaHbl LleHTpanbHOil A3un MOTYT 3Q(QEKTHBHO HCIOIB30BAThH
BHEIIIHUM OIBIT, PECypChl U TEXHUYECKYIO MOMOIIb AJIS peaju3alliid WHUIMATUB B 00JacTH yCTOWYIMBOTO
pas3BUTHS.

Henw u 3agaun. JIns goctwkenus nenu uzydenus HammonaneHoU ctpateruu L[YP V30ekucrana B
KOHTEKCTE BCEH COBPEMEHHOH mMapaaurMbel peOopM B CTpaHE CYIIECTBYET HEOOXOAWMOCTH BBITOTHEHUS
CIIEAYIOIINX 3a]la4: ONpEAeNICHHUs B3aUMOCBsI3U Mexay nporpammoit OOH 1o coTpynuuyectBy B obisactu
YCTOMYMBOTO Pa3BUTHS U MHULIMATUB CTPaHbl B YKPEIUIEHUN MEXAYHapOAHOTO MapTHEPCTBA.

Mertoapl. B craThe UCHIONB3yeTCsl CUCTEMHBIN U CPaBHUTEIBHBIN aHAJIN3, HA OCHOBAHUU JTOKYMEHTOB
OOH u MexIyHapOIHBIX COTTIANICHNH, 0030pHBIE UCCIETOBAHUS CIIEIUAINCTOB U PETUOHAIBHBIX SKCIIEPTOB
B KOHTEKCTE ONpeeNieHUs MPUOPUTETOB HaIMOHAbHOU cTpateruii LIYP Y30ekucrana.

PesyabTaTtel m oOcyxaenue. Ciexyer OTMETUTh, uTO Pawmounaa npoecpamma Opeanusayuu
Obveounénnvix Hayuii no compyonuuecmgy 6 obnacmu ycmouuusozo pazeumus SBIIETCS Hambolee
Ba)XKHBIM MHCTPYMEHTOM IUIAHUPOBAHUS U OCYIIECTBICHHS ACATEILHOCTH B JAaHHOW 00JIACTH HAa CTPaHOBOM
YPOBHE, B COOTBETCTBHHU C TiporieccoM pedopmbl OOH anst ycuneHuss KOOpAMHAIIMK U TOJJICPKKH CTPaH B
noctmxeHun lloBectkn nHa Ha mepuon no 2030 roma (UN, 2015). Pamku coTpyaHuyecTBa — 3TO
¢aktryeckn cornamenue mexay OOH um mpaBUTENHCTBOM TPHHUMAIOIIEH CTPaHBL, KOTOPOE OTpaKaeT
Bkiaa cuctemMbl OOH B cTpaHe u ompexaenseT KOHQUTYpalMIO aKTHBOB, HEOOXOIMUMBIX BHYTPH U 3a €&
npenenamMyu. MakTUYECKH OHM OXBATHIBAIOT BCE KOMIIOHEHTHI TaK Ha3bIBA€MOM CTpaHOBOW MpOTpaMMEbl, a
VMEHHO: IJIaHUPOBAaHUE, PEATU3ALNI0, MOHUTOPUHT, OTYETHOCTh U OLIEHKY KOJUIEKTUBHOM nonaepxku OOH
B HampasieHuu peanuzaunu [loBectku nHs Ha nepuof 1o 2030 roga.

OCHOBHBIMH NIPUHIIUIIAMHU COTPYAHUYECTBA ABISIOTCS:

o [lomnmepkka B (hOpMyJIMPOBaHWU HAIIMOHAJIBHBIX MPUOPUTETOB HA MYyTH K AocTikeHuio L[YP,
BKJII0Yasi SKOHOMUYECKYIO MOJIMTUKY U MPAKTHKY B MHTEpecax OIaronoixy4us BCeX rpaxiaH,

e PasButHe mnapTHEPCTBA CO BCEMH 3aMHTEPECOBAHHBIMH CTOPOHAMH —IIPAaBUTEIbCTBOM,
IPaXJAaHCKUM OOIIECTBOM, aKaJJeMUYECKHMMHU KPYT'aMH, TapJaMEHTOM, YaCTHBIM CEKTOPOM, ABYCTOPOHHUMHU
HnapTHEpaMH,

e  HHTerpamus u NpeooieHre COUAIbHO-9KOHOMUYECKOT'0 HEPABEHCTBA,

e [IpemocraBieHHe MHCTPYMEHTOB JUIsl PearMpoBaHUs HA KOHKPETHBIE TOTPEOHOCTH W pPEanu
CTpaHsbl. [4]

VY30ekucran UrpaeT akTUBHYIO POJIb B NMPOIBIKEHUH TNIOOANBHBIX U PErMOHAJIBHBIX WHULIMATHB 110
YKPETUIEHUIO0 MEXIYHapOJAHOTO COTPYIHUYECTBA, COACHCTBUIO YCTOMYMBOMY PA3BUTHIO M 3KOJIOTHUECKOM
0€30MacCHOCTH PEerruoHa, YCHUJICHHUI0 MEKHAIMOHAIBHOTO coryiacus B nposmxenud 1Y P u npaB yenoseka.

CrtpaHa aKTUBHO B3aUMOJACHCTBYET C MEXIYyHAapOAHBIMU NapTHEpaMu, Takumu Kak IIporpamma
pasButus Opranuzanun O6beaunénubix Hamuii (ITPOOH), Beemuphslit 6aHk, A3narckuii 6aHK pa3BUTHS
(ABP) n paznuuHBIMH CTpaHaAMH-IOHOpPAMHU, IJII MOOMIIM3ALMK PECYPCOB M IKCIEPTHHIX 3HAHWNA B TaKHUX
MIPUOPUTETHBIX 00JIACTAX, KaKk Oophba ¢ OemHOCTHIO, OOpa3oBaHWE, 3PABOOXPAHCHHE, YCTOWIMBOCTH K
M3MEHEHUIO KIIMMAaTa U OXpaHa OKpYKaroIlel Cpebl.

B nocnennune rogst cuctema OOH mocTaTtoyHo akTHBHO TMOJAEpP)KHBajia Y30EKHCTaH B peaH3aliu
nporpaMMel peopM ¥ HalMOHAIBHBIX L[YP, yepe3 coBMecTHBIE TPOEKTHI 1O PAa3BHTHIO MOTEHIIMANA B
HanpaBJICHUH IPUOPUTETOB Pamounol npocpammul COmpyoOHUYecmad, a AMEHHO:

e Ooecneuenne 3)(heKTUBHOrO roCyJapCTBEHHOTO YIPABICHUS U [IPABOCYAUS AT BCEX,

e  HKIIO3MBHOE DPa3BUTHE YEJIOBEYECKOI'O KalWTalla, BeAyllee K 3J0POBbIO, ONaromoiyduio U
YCTOMYMBOMY NPOLBETAHHIO HAIIWH,

e  VYcTOoWuMBOE K KIMMATHYECKHM MOTPSCEHHSIM M OTBETCTBEHHOE IO OTHONIEHHWIO K IUTaHETe
passurue. [5]

[IpuBepxkennocts PecryOnukn Y30ekucraH MHOrocTOpoHHeMy mapTHEpcTBy mo L[YP  Taxoke
oTpaxeHo B Hayuonanvnou cmpameeuu « Y3oexucman-2030» ¢ GoxycoM Ha MPOJOKEHHE CTPYKTYPHBIX
pedopM, HampaBiaeHHbIX Ha gocTikeHue K 2030 romy craTyca CTpaHbl C BBICOKHM CPEIHUM ypPOBHEM
J0X0JIa, OMHUPAsACh Ha 3HaYMTEIbHBIA pocT BBII, 00jbIIyI0 OTKPBITOCTh, JIMOEpANIH3AIMIO, YBEIUYCHUC
MEXIYHAapOIHBIX (HUHAHCOBBIX TOTOKOB M CBOEBPEMECHHOE BBHINOJIHEHHE MOCTaBJICHHBIX —3aJaud
COBMECTHBIMH ycHIuAMU.[6] 3amaun, ompenenéHnple CrpaTerrueii KOHKPETHBI M H3MEPHMBI, TaKHE Kak
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YIIydIlIEHHE YIPaBIEHUS W JEMOKPAaTHYECKHX WHCTHTYTOB, OOppOa ¢ KOpPYIIHMeH, NpOIBHKECHHE
TPaXTaHCKOTO OOIIecTBa, MENEHTPAIN3ANNs, MMOANEPKKA Pa3BUTHS CEIbCKUX PAlOHOB M YCTOHYHBOTO
Pa3BUTHS C aKLIEHTOM Ha ApalibCKOe MOpe, IpyTue YsI3BUMbIC PETHOHBI U OKPYKAIOLIYIO Cpey.

B pesynbprare coBmecTHpix ycunuii Ha 2024 ron VY3o0ekucran 3anumaeTr 106-e mecto u3 193 mo
WHAEKCY pa3BuTus denoeueckoro norermana OOH. [7] Lensrit psn mpoekToB HampaBieH Ha COKpaIIeHHe
0eIHOCTH, TTOANEPKKY YS3BHUMBIX TPYII HACEIEHWS, MOBIIEHHEe KBATH()UKAINN ¥ 00pa30BaHUs KEHIIVH,
MOJIOAEKHU U JIFOJIEH C OTpaHMYEHHBIMH BO3MOKHOCTSIMU, WHTEHCHBHOE HCIIOJIb30BaHUE BO30OHOBIISIEMBIX
WCTOYHUKOB DJHEPTUH, TOBBIIMIEHHE 3HEProd(G(EeKTHBHOCTH W MPOJABIKEHHUS HSKOJIOTUYECKH UYHUCTOTO W
WHKITIO3UBHOTO SKOHOMHYECKOTO Pa3BUTHS C UCIIOIB30BAaHIEM COBPEMEHHBIX TEXHOIOTHIA W MHHOBAITHI.

Tem He MeHee, CyNIECTBYIOT BaKHbIE 00JaCTH, KOTOPbIE MOKHO paccMaTpvBaTh HE TOJIBKO C TOYKH
3pEHHsT UIMEIOLITMXCSI BO3MOXXHOCTEH, HO M KOHKPETHBIX PHUCKOB HJIH BEI30BOB.

Tak, B KOHTEKCTEe Oemocpaghuueckux meHnoenyuli, MOJOAOE W OBICTPO pacTyllee HacelleHue
V306ekucrana o6aanaeT 3HaYUTENbHBIM MOTEHIINATIOM JIs SKOHOMHYECKOTO POCTa, HO CO3AaeT MpoOIeMBbl B
cepe oOpazoBaHHs, 3IPaBOOXPAHEHUS] W 3aHATOCTH WU TPYIOYCTPOWCTBA. BBICTpBI poCT HacemeHwus,
cTapeHue, ypOaHM3alMs ¥ MHUTPAIHS CO3MAIOT HArpy3Ky Ha TOCYJapCTBEHHOE YIPaBJICHUE W YCYTyOJSIFOT
peruoHanbHbIe pa3nuyus. Pemenne 3Tux mpodieM nmorpedyeT 3HAYNTETFHBIX HHBECTUINN B KAUECTBEHHOE H
WHKITIO3UBHOE 00pa3oBaHue, MPopecCHOHANBHYIO MMOATOTOBKY M 3/[paBOOXPaHEHUE ISl PACHINPECHUS NIPaB U
BO3MOXKHOCTEW HacelleHHs Y30eKkncraHa, OCOOCHHO TeX, KTO IPOXKHUBAET B CEIBCKOW MECTHOCTH C
HEJOCTAaTOYHBIM YPOBHEM MPEAOCTABICHUS COOTBETCTBYIOIINX YCIYT. [8]

B mocnemnue rtomel Y30ekucTtaH AOOWMIICS 3HAYUTENBHBIX YCIEXOB B PACHIMPEHUH AOCTYNa K
00pazoeanuio u 30pagooxparneHulo, BIOKHB 3HAYUTEIILHBIE CpEACTBA B JOIIKOIBLHOE OOpa3oBaHUE U
BCEOOIMiI 0XBaT MEIUIIMHCKUM oOciyxuBaHHeM. OIHAKO MPOIODKAIOT COXPAHSATHCS Pa3IHUUs MEXKIY
perMoHaMH, a TakXKe MeXKIy CEeIIbCKUMH W TOpPOJACKMMH paiioHamu. KadecTBo oOpazoBanus U
3[PAaBOOXPAHCHUS, OCOOCHHO B CEJIBCKMX PETHOHAX, IMO-TIPSKHEMY OTCTaéT OT HaNUOHAIBHBIX [[YP.
[losToMy orpoMHOEe 3Ha4YeHHWE OTBOAUTCS YKPEIUICHHIO CUCIMEeMbl COYUANbHOU 3aujumsl, YMEHBIICHUIO
(hparMeHTaMy M PacIIUPEHUIO MPaB M BO3MOXKHOCTEH HACETIeHHsI, BKIFOUAasl, TIPEXkKIE BCETO, €r0 Ys3BUMBbIC
CJIOH.

DKOHOMHUECKHE MPeoOpa3oBaHus B Y30eKUCTaHe IPHUBEIHN K YCMOUYUEOMY pOCHY Y BIICHATISIONEMY
COKpaIlleHHI0 OeIHOCTH, Ha)xe HeCMOTpS Ha Takue TMpemsaTcTBus, kak mnadgemus COVID-19 u
MaKpOpernoHa bHble KOHPIUKTBL. OnHAKO peoOpMbI TaKXKe COMPOBOKIAINCH PACTYIIMM HEPAaBEHCTBOM B
JI0XO/1aX, BBI3BAaHHBIM BBICOKOW WHQISAIME Ha TMPOJAOBOJILCTBHE M JHEPrOHOCUTENH, YPE3MEPHOM
MOHOTIONIM3AIMEH, HAJIOTOBBIMH Tpe(epeHIMsIMA Ui TOCYIapCTBEHHBIX NPEANPUATHA W HE COBCEM
MPO3pavYHBIMU TIpoIieccaMu npuBaru3anuu. CrenoBareiabHO, peleHne mpoodieMbl HepopMaTbHOTO CeKTOpa
Ha PBIHKE TPyJa U pacIlupeHre BO3MOKHOCTEH JOCTOMHOTO mpyooycmpoucmed, 0COOEHHO IS KEHIIUH U
MOJIOIEXH, Oy TyT UMETh KITFOUEBOE 3HAUSHHE I 00ECTIeUeHNUs] BCECTOPOHHETO SKOHOMHUYECKOT0 pocTa. [9]

Y30eKnucTaH CTAKUBACTCS C CEePhE3HBIMU 9KOI02UUECKUMU Npobiemamy HA TYTH K YCTOWYHUBOMY
passutnio. OHU BBI3BaHBI H3MEHEHHEM KIIMMaTa M KaTacTpodoil B 30He Apanbckoro Mopst u [Ipuapanbsi, a
TaKXKe POCTOM HACEJIEHWs] W CTPYKTYpbl NOTpeOsieHus. HexBarka Bojbl, Aerpajanus 3eMeib W yTpara
Oropa3zHo0Opa3us YrpoKarT MPOJOBOIBCTBEHHOM O€30MMaCHOCTH U, B IIEJIOM, TIPOKUBAHUIO U ACSITEIHHOCTH
B CEJIbCKON MECTHOCTH. 3arps3HEHHE BO3ayXa SBISETCS BCE OOIBIIEH MPUIMHOIN OECTIOKOICTBA O 30POBbE
Jojield, 0cOOEHHO B KPYITHBIX Topojax. [IpHBepKeHHOCTh MPABUTEIBCTBA GO300HOGAAEMbIM UCHIOUHUKAM
SHepeUU U YCMOUIUBOCIU K USMEHEHUIO KIUMAma, KaK 9acTh 00s3aTenbCeTB 1o [lapukckoMy cornamieHuto,
SIBJIICTCS] BAXKHBIM LIaroM Ha IyTH K ycToHuMBOMY pa3BuTHio.[10] OnHako A7s MONHOTO YCTpaHEHUs 3TUX
JKOJIOTHUECKMX PHUCKOB M OOECIeUeHus: Iepexona K "zeaénou" sxoHomuke TpeOYIOTCS 3HAYUTENbHBIC
WHBECTHULHH.

Pedopmbl B obnactu eocydapcmeennoco ynpaenenus TPUBEIH K YIYUIICHHIO TPaXXIaHCKOTO
MPOCTPAHCTBA, TIpaB 4YeNOBEKa, YIYYIICHHIO TIPEJOCTABICHUS TOCYIAAPCTBEHHBIX YCIYr (TakuMX Kak
AJIEKTPOHHOE YIPABJIICHNE) W COKPALICHUIO KOPPYIIMH, O YEM CBHJIETEIBCTBYET 3HAUUTEILHBINA Mporpecc
CTpaHbl B COOTBETCTBYIOLIMX IJIOOAIBHBIX MHAEKCaX W pedTHHrax. OJHAKO COXPaHAIOTCS 3HAYUTEIbHBIE
po0ebl, 0COOEHHO B MEXaHU3MaX pealli3alliy WK COOII0ICHUH 3aKOHOB U NIofoTuéTHOCTH. ObecneueHne
MIPO3PAYHOTO YIPABICHHUS W JaJdbHEHIEe COKpaIleHWE KOPPYIIIHH, OCOOCHHO B TaKWX O0JACTIX, Kak
PECTPYKTYpH3aLusl TOCYJapCTBEHHBIX MPEANPHUITAN U MPEeNOCTaBICHHE COLUAIBHBIX YCIYyT, OyAyT UMETh
Ba)KHOE 3HAYEHHUE ISl TOCTHXKEHUS HaluoHaIbHbIX L[YP Ha Bcex ypoBHSIX (BKIIIOYas Ha yPOBHE PETHOHOB
CTpaHbl 1 HA MECTHOM ypPOBHE).

3axumouenue. Bo Bcex 03HaUEHHBIX cepax MEKIYHAPOTHOE COTPYIHHIESCTBO CIIOCOOCTBYET 0OMEHY
3HAHUSIMHU, TIepeladye TEXHOJIOTHH, HapallMBaHHWIO MOTEHIMANa W (UHAHCOBOW MOIJNEPKKE, CONEHCTBYS
YCHIIMSAM CTpPaHBI MO JOCTIDXKEHHUIO IeNIeld YCTOWMYMBOTO Pa3BUTHS, HECMOTPS HA PEaTbHOCTh pPacTymiei

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 177
https://buxdu.uz



PHILOSOPHY, LAW AND POLITICAL SCIENCES

CIIOXHOCTH U HEOIIPEAEIEHHOCTH B CETOHAIIHEM TI00aIbHOM MHUpe. YCIelIHas oBecTKa JHS B 00JIacTH
pa3BuTHA TpeOyeT MHKIIIO3UBHBIX MAapTHEPCKUX OTHOLICHMH — Ha [JI00aJlbHOM, pPErHOHAJIBHOM,
HAIlMOHAJbHOM M MECTHOM YPOBHSX, — OCHOBaHHBIX Ha MPHHIUIAX M LEHHOCTSX, a TaKKe Ha 0O0IleM
BUACHUH U OOIINX LETAX, B HEHTPE KOTOPBIX HAXOASTCS JIOAH.

VY30ekucTaH HaXOAUTCS HA IIEPEIOMHOM JTalle B CBOEM CTPEMIIEHUHM K YCTOHUMBOMY Pa3BUTHUIO U B
JaJbHEeWIIeM OCHOBHOE BHHMMAaHHME CIEAyeT YAEHSATh YIIyOJeHuto pedopM, COBEPLICHCTBOBAHHUIO
yIpaBiIeHUd U MOJOTUYETHOCTH, a TAK)KE€ MHBECTUPOBAHUIO B YEJIOBEUECKHUN KamWTald U 3KOJOTHUYECKYIO
YCTOWYHBOCTb.

[locTynaTenbHOe ABMXKEHHE B PAa3BUTUM IOTPEOYEeT YKPEIJICHUS PErHOHAJIBHOIO COTPYIHHYECTBA,
0c00EHHO B TakMX O0NACTAX, KaK yIpaBlIeHHE BOIHBIMH peCcypcamH, ajanTaiusi K KIMMaTy, TOPTOBIS H
CBSI3b, JUIs 00ECTICUEeHUS TOATOCPOYHOH ycTounBOCTH 1 Mupa B LlenTpansHoii Asun. Cremyer npoaoibKaTh
YCUIIMBATh MEKAYHAPOAHOE MAPTHEPCTBO U COIMIAPHOCTH I NPEOJOICHUS IPENATCTBUN Ha JAHHOM IIyTH,
4TO B UTOre OyAeT cnocoOCTBOBAaTh OoJiee CIpaBeIMBOMY U MPOLBETAIOLIEMY OyaylieMy Y30eKucTaHa U
PErHOHAIBHOI0 COOOIIECTBa.
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UO‘K 323/327:101 (575.1)

MISSIONERLIKNING NOAN’ANAVIY KO‘RINISHLARI VA ULARNI NAMOYON
BO‘LISH SHAKLLARI

Musayev Mansur Tursunpo ‘latovich,

Respublika Ma’naviyat va ma rifat markazi huzuridagi
ljtimoiy-ma ‘naviy tadqiqotlar instituti bo ‘lim boshlig i,
siyosiy fanlari doktori (DSc), katta ilmiy xodim

Annotatsiya. Mazkur maqgolada missionerlikning noan’anaviy ko ‘rinishlari va ularni namoyon bo ‘lish
shakllari hagidagi fikrlar ilmiy jihatdan tahlil etilgan. Shuningdek, magolada zamonaviy jamiyatni xavf
ostiga qo ‘ygan eng katta xavflardan biri bo‘lgan missionerlik virtual dunyoda jiddiy tahdid manbasiga
aylanayotganligi ilmiy jihatdan yoritilgan.

Kalit so‘zlar: jamiyat, intepnet missionerlik, prozelitizm, noan’anaviy, din, e’tiqgod, ma naviyat, g ‘oya,
mafkura, tahdid, targ ‘ibot, ma rifat, axloq.

HETPAJUIINMOHHBIE ®OPMbI MUCCHOHEPCTBA 1 ®OPMbI UX ITPOABJIEHUA

Annomauua. B oannoii cmamve HAYYHO AHATUBUPYIOMCS MHEHUSL O HeMpAOUYUOHHBIX (HopMax
Muccuonepcmea u Gopmax ux nposeienus. Taxoce 6 cmamve HAYUHO oOc8ewén mom ¢haxkm, umo
MUCCUOHEPCKASL 0esiMelbHOCMb, AGNAWAACS OOHOU U3 CAMbIX OONbUUX VY2PO3 COBPEMEHHOMY 00Uecmsy,
CMAHOBUMCS CEPLEHOLL Y2PO30TL 8 BUPIY ATbHOM MUpe.

Knwouesvie cnoea: obwecmso, uUHMEPHEM-MUCCUOHEPCTNEO, NPO3ETUMU3M, HEMmpPaAOUYUOHHOE,
penueus, epa, OyX08HOCMb, Udes, UOeO02Us, Yepo3d, NPONA2andd, npoceeujerue, Mopdab.

NONTRADITIONAL FORMS OF MISSIONARY AND FORMS OF THEIR
MANIFESTATION

Abstract. This article scientifically analyzes opinions on non-traditional forms of missoneria and the
forms of their manifestation. The article also scientifically highlights the fact that missionary activity, which
is one of the biggest threats to modern society, becomes a serious threat in the virtual world.

Keywords: society, Internet missionary, proselytism, non-traditional, religion, faith, spirituality, idea,
ideology, threat, propaganda, education, morality.

Kirish. Bugungi kunda global hodisalar bilan bir gatorda plyuralistik fikrlash tizimi ko‘p qatlamli
madaniy va diniy gadriyatlarning birgalikda yashashi odatiy holga aylandi. Turli madaniyat, din va millat
vakillarining bir mamlakatda birga yashashi tabiiy. Ammo, oilada bu hodisaning tabiiy ravishda bo‘lishi
giyin. Oila davlatning eng kichik ustuni, madaniy va diniy gadriyatlarning maskanidir. Qadriyatlar har bir
oilada ota, ota va bola vorisligining tarixiy jarayonini ham aks ettiradi. Madaniyat uchun ham, din uchun
ham inson gadriyatlarning asosiy tashuvchisidir. Shu bilan birga, bu giymatlarni bir manbadan ikkinchisiga
o‘tkazishga hissa qo‘shadi. Demak, inson nafaqat qadriyatlar tashuvchici, balki qadriyatlarni qabul giluvchi
hamdir. Bunday qadriyatlarning har bir avlodga o‘tishi tarbiya va ta’limga bog‘liq. Endi bu avlodlar orasida
falsafiy zamon va makon kategoriyasi mavjud. Vaqt o‘tishi bilan ba’zi gadriyatlarning me’yoriy kuchi
zaiflashadi yoki kuchayadi va boshqa normalar ustunlik qila boshlaydi. Ba’zi kishilar buni «an’ananing
o‘zining afzalliklari va kamchiliklari bor» deb ataydi. Chunki an’analar, urf-odatlar, huqug, axloq, diniy
hodisalar asosida me’yor belgilash, yo‘naltirish kabi kuch mavjud. Bu kuch turli sabablarga ko‘ra har bir
avlodning umri bilan farq giladi.

Davlat yetarlicha ehtiyot choralarini ko‘rmaydigan raqamli dunyo yoshlar va bolalarni har
gachongidan ham ko‘proq buzmoqda. Onlayn gamalda bo‘lgan avlodlarimiz LGBTIdan virtual qimor
o‘yinlarigacha, subliminal idrok loyihalaridan tortib o‘z joniga qasd qilishga olib keladigan o‘yinlargacha,
missionerlik faoliyatidan tortib, giyohvand moddalardan foydalanishni rag‘batlantirishdan texnologiyaga
qaramlikka qadar ko‘plab xavf-xatarlarga duch kelishmogda. Kun sayin nazorat qilib bo‘lmaydigan bo‘lib
borayotgan virtual tuzoglarga garshi anig chora-tadbirlar ko‘rilmagani ham xavotir uyg‘otmoqda. Ragamli
dunyo yoshlar va bolalarga tahdid soladigan ko‘plab xavf-xatarlarga to‘la. Internetning keng qo‘llanilishi
bilan 7 dan 70 gacha osonlik bilan erishish mumkin bo‘lgan virtual dunyoda tuzoglar kundan-kunga
kattalashib bormoqda.
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Bugungi kunda yoshlarning aksariyati ijtimoiy tarmoqdagi suhbatni turli ziyofat va uchrashuvlar,
musiqga va do‘stlar davrasidan ustun qo‘yishmoqgda. Tadgiqotchilar internet va komryuterni inson psixikasi,
sog‘lig‘i hamda ma’naviyatiga salbiy ta’sir ko‘rsatishini ta’kidlashmoqda. Boshqa kasalliklar kabi «yuqumli
internetukyc» mavjudligi qayd etishmoqda[1].

Zamonaviy jamiyatni xavf ostiga qo‘ygan eng katta xavflardan biri bo‘lgan «Missionerlik» virtual
dunyoda jiddiy tahdid manbasiga aylandi. Yuz yillar davomida yurtimizdagi ma’naviy muhitni yashirincha
buzishga uringan missionerlar endi internet platformalarida o‘z faoliyatlarini bemalol amalga oshirishmoqda.
O‘zlarining xurofiy g‘oyalarini tarqatish magsadida ishlab chiqgan virtual ilovalar, veb-saytlar va ragamli
reklamalar bilan faoliyatini davom ettirayotgan missionerlarning magsadli auditoriyasi bolalar va yoshlardir.
Shu boisdan ham virtual olamda turli tuzoglar orqali o‘z g‘oyalarini tarqatayotgan missionerlik guruhlari
faoliyatining oldini olish dolzarb muammolardan hisoblanadi.

Mavzuga oid adabiyotlarning tahlili. Zamonamizning kasalligiga aylangan texnologiyaga garamlik
ijtimoiy tarmogqlar va virtual o‘yinlar bilan o‘zining eng yuqori cho‘qqisiga chiqdi. Katta vaqtni yo‘qotishga
olib keladigan texnologiyaga qaramlik o‘z joniga qasd qilishgacha bo‘lgan tahdidlarga to‘la. Ijtimoiy
tarmoglarda real odamlar virtual olam bilan fikr almashadi, forum, chatga kirib, muloqotda bo‘ladi. Demak,
har bir ijtimoiy tarmoqlar foydalanuvchisi onlayn missionerlik tahdidiga nishon bo‘lishi mumkin[2]. Zero,
ba’zi davlatlarda ko‘plab yoshlarning hayotiga zomin bo‘lgan «Ko‘k kit», psixologik muammolarga sabab
bo‘lgan «Momo», pul tuzog‘iga aylangan onlayn o‘yinlar kabi ko‘plab xavf-xatarlarga ega bo‘lgan
texnologiyaga garamlik balansi kun sayin ortib bormoqda. Boshga tomondan, YouTubeda keng targalgan
zo‘ravonlik, qo‘rquv, jinoyat va jinsiy aloqa mavzularidagi kontent ham bolalar va yoshlarga salbiy ta’sir
ko‘rsatmoqda. Virtual olamdagi tahdidlarga qarshi ko‘rilayotgan chora-tadbirlarning yetarli emasligi va
ularning doimiy bo‘lmasligi ham kelajakdagi tahdidlar ko‘lamini yanada kuchaytirishi oydinlashmoqda.

Bugungi kunda jamiyatda noan’anaviy, diniy tashkilotlar va missionerlik faoliyati tizimli va
«gonuniy» tus olib, faollashib bormoqda. Ba’zi an’anaviy o‘zbek oilalari diniy e’tiqod jihatidan ikkiga
bo‘linib, oila ichida katta ijtimoiy va kognitiv muammo yuzaga kela boshladi. Bu shunchaki oila masalasi
emas, oila jamiyatni va davlatning tayanchidir. Oilaning bo‘linishi jamiyat birligiga, madaniyat yaxlitligiga
tahdid soladi. Endi jamiyatdagi bugungi jarayonning ertangi ogibatlariga umid gilsak, ijobiy natija
kutayotgan bo‘lsak, bugungi kunda o‘z yo‘nalishimizni, milliy pozitsiyamizni aniqlab, amalga oshirilayotgan
jarayonning asosiy tarkibiy qismi sifatida joriy etishimiz zarur.

Islom dini o‘zbek xalqi o‘zligi va madaniyatining asosiy tomiri va homiysidir. Shunday ekan, agar
bizda ajralmas qadriyatlar, ya’ni dinimiz va davlatchiligimiz bo‘lsa, davlatchiligimiz asosi o‘zbek madaniyati
bo‘lsa, uni rivojlantirish yo‘lida asosiy qadriyatiga hurmat va g‘amxo‘rlik gilishimiz zarur.

O‘zbekistondagi missionerlik tashkilotlarining bugungi faoliyati «kuch sinovi» o‘yinlarining o‘ziga
xos shakli bo‘lib, xalqgaro munosabatlarda odatiy holdek ko‘rinadi. Kuch sinovining salmog‘i yaqqol ko‘rinib
turibdiki, globallashuv va mustamlakachilikning siyosiy tizimli kanali, siyosiy hodisaga ega bo‘lgan
«muloqot» va «sivilizatsiyalar to‘qnashuvi» nazariyalarining tiklanishi ta’siridir. Ularning maqsadi faqat
dinni tarqatish emas. Ular o‘zbek xalqining ijtimoiy, diniy va madaniy xususiyatlarini o‘rganib, undan o‘ziga
X0s bozor sifatida foydalanishni magsad gilgan. Darhagigat, bugungi kunda mamlakatimizdagi missionerlik
tashkilotlari markazlari mintagada yuzaga kelishi mumkin bo‘lgan qarama-garshiliklar va ijtimoiy
ziddiyatlarni o‘rganish ob’ekti hisoblanadi. Ularning harakatlari siyosiy ideallarini ochib beradi. Missionerlik
faoliyati G‘arbning madaniy, siyosiy va iqtisodiy ekspansiyasining ajralmas qismi hamda oldingi
ekspeditsion razvedka tizimlari tarmog‘idir.

Zamonaviy tahdidlar hisoblangan missionerlik va prozelitizm muammolari borgan sari
murakkablashib, mintaga darajasidan kengayib, xalgaro migyosda xavfsizlikka tahdid solmoqgda. Ushbu
tahdidlar hududiy jihatdan yoyilib qolmasdan, balki g‘oyaviy jihatdan ham mustahkamlanib bormorda.
Missionerlik va prozelitizm xurujlari natijasida bir mintagada sodir bo‘layotgan siyosiy beqarorlik
dunyoning boshga mintagasida ijtimoiy — iqtisodiy muammolarga sabab bo‘lmogda. Dunyo bo‘ylab xalqaro
xavfsizlikka rahna solayotgan ushbu tahdidlarga qarshi kurashda davlatlar o‘rtasidagi o‘zaro hamkorlik
muhim ahamiyatga ega[3].

Tadqiqot metodologiyasi. Fugarolarining diniy intilishlari susaygan bo‘lsa-da, uchinchi dunyoda
missionerlik o‘z harakatlarini ikki baravar oshirdi. Ularning diniy markazi bo‘sh bo‘lca-da, Xorijda
missionerplik faoliyatini davom ettirmogda. Gap shundaki. Ya’ni, din — ma’naviyatimizni zabt etish va
nasroniylik orqali boylikka ega bo‘lishning oson yo‘lidir. Shu o‘rinda bir afrikalik olimning so‘zlari yodga
tushadi. «Ular (missionerlar) kelganlarida, qo‘llarida Injil, bizning qo‘limizda esa oltin bor edi. Endi bizda
Injil bor, ularda esa oltin bor. «Bo‘ldi shu. Bizda gaz va neft bor. Bu masalani davom ettirish va bashorat
qilish mumkin. Ularning magsadi aniq, qadamlari qat’iy, ularning qilmishlari aniq, lekin ichki niyatlarini
ko‘rsatmaydi.
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Tapix davomida ular ko‘rincha G‘arb gegemonligi, jumladan, harbiy, iqgtisodiy va madaniy
mustamlakachilikning dastlabki shartlarini tayyorlashda gatnashgan. Xristianlikni yoyishga intilgan
missionerlar goh askar, goh shifokor, goh o‘qituvchi, goh tinchlik jarchisi bo‘lib xizmat giladi. Ular,
shuningdek, boshgalardan yordam olishadi, masalan, «Vanderers», g‘amxo‘r, rahm-shafgatli, rahmdil
rohiblar yoki rohibalar, homiylar yoki mehribonlik uylari va qariyalar uylarining asoschilaridir. Ular
cosiolog-tahlilchi sifatida o‘lka va jamiyatning ijtimoiy-iqtisodiy tuzilishi va siyosiy tizimini o‘rganadi va
shu asosda harakat giladi. Yangi diniy ogimlar izdoshlarining turmush tarzi, missionerlik faoliyati usullari,
moliyaviy ahvoli, jamiyatga munosabati, mamlakat gonunlari bilan ham farglanadi. U jamiyat mentalitetini
belgilab beruvchi ijtimoiy garama-qarshilik va tafovutlarga zarba beradi. Bular, asosan, o‘zbek xalgining
tabagaviy tafovutlari, hokimiyat tepasida turganlarning manfaat va niyatlari, siyosiy partiyalar rahbarlari,
so‘fiy salafiylarning mavjudligi bilan bog‘liq. Shu nuqtai nazardan qaraganda, missionerlar, eng avvalo,
jamiyatda guruhlar o‘rtasida nafrat, qasos, adovat bormi, degan savoldan boshlaydi. Keyin, missionerlar zaif,
past, xo‘rlanganlarning yonida o‘tirishadi. Ularga otasi gilmagan “yaxshilik” giladi. Ragib jamoa ham
«haqoratlanganlar» bilan kurashadi. Ozodlik ilohiyotlari orqali ular osongina suvga cho‘mishni boshlashlari
mumkin. Missioner bu harakatlarni prinsipial, proseccual va tizimli va fidokorona bajarishga tayyor.

Missionerlik tashkilotlari doimo siyosiy hokimiyat bilan yaqin alogada bo‘lib kelgan. Yaqin tapixda
Portugaliya, Ispaniya, Fpansiya va Germaniya, Irlandiya va Qo‘shma Shtatlardagi katolik missionerlarini
qo‘llab-quvvatlab, yana bir bor o‘z mustamlakalarini nazorat qilishdi. 18-asrgacha diniy xarakterdagi bu
missionerlik keyinchalik Evropadagi xristian imperializmining eng katta quroliga aylandi. Bu safar u
missionerlik diniga emas, balki davlatlarning mustamlakachilik siyosatiga xizmat gildi. Eng muhim jihati
shundaki, missionerlar musulmonlarga garshi harakat gilgan.

Missionerlik tashkilotlari va cherkovlar o°z shtatlarining rahbarligi va nazorati ostida faoliyat yuritadi.
Buni ishbotlash uchun bizda yetarlicha dalillar bor. Bu masala juda aniq va ochig. Ularga ruh va kuch-quvvat
baxsh etuvchi mahalliy unsurlar ham beixtiyor yoki ataylab missionerlik faoliyati uchun vosita sifatida
foydalaniladi. Johillar o‘zbek madaniyati, tili, davlatchiligi, ziyolilariga befarq, ularni kosmopolit,
baynalmilal yoki ekstpemal gumanist deyish mumkin. Uni ataylab qupol qilib qo‘yganlapga kelcak, ular chin
dildan nasroniylikni qabul qilib, dinini, ya’ni qobig‘ini o‘zgartirib, yagona ruh, yagona Xudo bo‘lmish
Isoning o‘g‘li bo‘lishga intilishdi. Missionerlikning asosiy magsadi jamiyatda o‘zlariga xayrixoh bo‘lgan
guruxlar va tarafdorlar sonini shakllantirish orgali mamlakat o‘stidan o‘z nazoratini o‘rnatishdir. Aynigsa, bir
dinga e’tiqod qiluvchi dindorlar orasiga nizo va nifoq solish orqali fuqarolarni o‘zga dinga o‘tkazishga
bo‘lgan intilishlar tobora kuchaymoqda.

Missionerlik tarafdorlari tomonidan insonlarni tashkilotga a’zo qilishda eng avvalo, ularni
ma’naviyatiga ta’sir ko‘rsatish muhim o‘rin egallaydi. Shu bilan birga, missionerlik faoliyatini qo‘llab
quvvatlash va uni yanada rivojlantirish uchun katta mablag‘lar turli loyihalar, jumladan, ta’lim va xayriya
loyihalarini amalga oshirishga sarflanadi[4]. Aynigsa, bu borada xorijga missionerlarni yuboruvchi ayrim
markazlar missionerlik faoliyati uchun katta mablag‘larni sarflashadi.

Hozirda ma’naviy, siyosiy, iqtisodiy-huquqiy tahdid sifatida namoyon bo‘layotgan missionerlik
mafkuraviy tajovuzning nozik va nisbatan arzon shaklida allagachon ayrim davlatlar amaliyotiga aylanib
bo‘ldi[5]. Zero, missionerlik harakatlari fugarolarning ayrim konstitutsiyaviy majburiyatlarini bajarishini
cheklaydi. Davlat madhiyasi shiorni bajarishdan bosh tortadi va davlat ramzlariga hurmat ko‘rsatishni rad
etishadi.

Tahlil va natijalar. Missionerlik tashkilotlari konflikt yaratish orgali davlatning siyosiy va igtisodiy
dasturini mustahkamlashga hissa qo‘shadi. Ayniqgsa, ayrim noan’anaviy, totalitar va buzg‘unchi ogimlar,
radikal diniy guruxlar ro‘yxatdan o‘tishni zarur deb hisoblamagani bois, ularning qurbonlarini aniqlash yoki
ularni jinoiy javobgarlikka tortish ancha giyin. Asosiy tashvish diniy tashkilotlar va ularning ta’limotiga
e’tiqod giluvchilar sonining ortib borayotganidir.

Axborot tahliliy o‘rganishlarga ko‘ra, missionerlik tashkilotlari bir gator mamlakatlarda davlat
idoralari, xayriya fondlari, nodavlat tashkilotlar, moliyaviy guruhlar tomonidan moddiy va ma’naviy jihatdan
qo‘llab-quvvatlanadi.

Rivojlangan davlatlar missionerlik tashkilotlari orqali xorijiy mamlakatlardagi ichki «iqtisodiy
muammolarni» hal etishda bevosita ishtirok etadilar. Missionerlik strategiyasida jamiyat va davlat
darajasidagi «iqtisodiy muammolarni» yengishda fuqarolarning ishtirokiga alohida e’tibor qaratishadi[6].

Missionerlar mezbon davlatning dini, tarixi, urf-odatlari, mentaliteti va psixologiyasini o‘rganish
orgali o‘z xizmatlarini muvaffaqiyatli bajarishishga alohida e’tibor garatishadi. Noan’anaviy din vakillar,
ya’ni missionerlar o‘z e’tiqodlarini yoyishda turli usullardan foydalanadilar. Garchi, u gonuniy pavishda
ro‘yxatdan o‘tgan va omma oldida ishlayotgandek ko‘rinsa-da, majoziy ma’noda ko‘p ishlarni bajaradi.
Zamonaviy til kurslari va xayriya jamg‘armalari ko‘payib, o‘z tarafdorlarini topayotgani buning dalilidir.

SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2025/2 (119) 181
https://buxdu.uz



PHILOSOPHY, LAW AND POLITICAL SCIENCES

Ommaviy axborot vositalarini, jumladan, diniy gazeta va jurnallarni nashr etish ham zamonaviy
noan’anaviy dinlar tomonidan tez-tez qo‘llaniladigan usuldir. Dinga kirgan yosh, oddiy qilib aytganda,
mamlakat va oila manfaatini ko‘zlab diniy savodxonlikka ega bo‘lsagina, kelajakdagi «ko‘ngil tinchligi»
uchun emas, balki huqugiy jihatdan ham bu muammoning oldini olish mumkin. Aks holda, bir-birlarini
kufrda ayblaydilar. Ota-onalar va bolalar o‘rtasidagi tushunmovchiliklar, hatto er-xotinning bir-biriga zid
diniy qgarashlari tufayli oilaviy nizolar vujudga kelmogda.

Missionerlar o‘z g‘oyalarini targ‘ibot etishi natijasida diniy dunyoqarashi shakllanmagan, din
to‘g‘risida holisona fikpga ega bo‘lmagan insonlarni o‘z tuzog‘iga ilintirayotganligi namoyon bo‘lmoqda.
Mutaxassislar yollanishga moyil bo‘lganlarni uch toifaga ajratishadi: bu — talaba yoshlar, mehnat muhojirlari
va jiddiy igtisodiy hamda ijtimoiy bosim ostida yashaydigan ishsizlar. Hagigat shundaki, bu yoshlar nafagat
past huqugiy va siyosiy ongga egalar, balki, ularning dunyoqarashlari, bilim darajasi bip xil saviyada,
ularning aksariyati maktab va kollejlarda past baholarda o‘qigan[7].

Xulosa va takliflar. Bunday tajovuzga qo‘l urayotgan yovuz kuchlar o‘z jirkanch magsadlariga
erishish uchun har qanday usullardan, odamlarning diniy, milliy hissiyotlari, hayotda mavjud bo‘lgan
ijtimoiy-igtisodiy qgiyinchiliklaridan, shuningdek, zamonaviy texnika, telekommunikasiya vositalaridan
ustalik bilan foydalanishga harakat gilmoqdalar[8]. Ayni paytda bunday zararli oqimlardan jabr ko‘rgan
insonlar uchun reabilitasiya markazlariga murojaatlar soni ortib bormogda.

Shu o°rinda, missionerlik va prozelitizm tarafdorlari o‘z faoliyati jarayonida hech qachon, hech kimga
beg‘araz yordam ko‘rsatmaganliklarini ta’kidlash o‘rinlidir. Ziddiyatlardan o‘z manfaatilari yo‘lida
foydalanib kelayotgan turli xil siyosiy-mafkuraviy guruhlar etnik-milliy, diniy asosda yangi ziddiyatlarni
ongli ravishda avjiga chigarmoqdalar[9].

Bugungi kunga kelib geosiyosiy kuchlar muvozanatining tobora o‘zgarishi, ayrim rivojlangan
davlatlarning o‘z demokratiyasini «eksport» qilish orqali dunyoga hukmronlik gilish magsadi bilan
chambarchas bog‘lanib ketgan. Yaqin Sharq mintagasiga, jumladan, arab mamlakatlariga o‘z ta’sirini
o‘tkazishga urinayotgan kuchlar o‘rtasidagi geosiyosiy raqobatning kuchayishi ular mustaqilligiga
tahdidlarning yangi turlari sifatida namoyon bo‘layotganini ko‘rsatadi[10]. Vaholanki, missionerlik
harakatlari mohiyatida «inson huquqlari», «vijdon erkinligi», «demoraktik erkinliklar»ni olg‘a surish uchun
ko‘rsatilayotgan «ko‘mak» aslida mamlakatni parokandalik sari siyosiy boshboshdoglikka yetaklayotganligi
bilan yaqqol namoyon bo‘Imoqda.

Bugungi kunda dunyo bo‘ylab ayrim diniy-siyosiy markazlar tomonidan moliyalashtirilayotgan
missionerlik faoliyati natijasida islom, xristianlik va boshga din vakillarini to‘g‘ri yo‘ldan ozdirish
tendensiyasi kuchaymogda.Missionerlik tashkilotlarini dunyoning aksariyat davlatlarida uchratish mumkin.
Noan’anaviy xristian tashkilotlarining o‘zi xristianlar hukmron bo‘lgan mamlakatlar uchun xavflidir.
Musulmon davlatlari uchun bu ikki barobar xavflidir. Shu o‘rinda, missionerlik tashkilotlari doimo o‘zlari
yashab turgan mamlakatlardagi milliy nizo va diniy tarqoqlikdan, ularning buzg‘unchi faoliyatidan
manfaatdor bo‘lib kelgan.

Xulosa qilib aytganda, missionerlik va prozelitizm orgali amalga oshirilayotgan «Demokratiyay
nigobidagi urinishlar mana shunday noxushliklarni keltirib chigarishi mumkinligini anglash bugungi zamon
talabidan kelib chiggan holda aytadigan bo‘lsak, barchamizdan jiddiy fikrlashni taqozo etadi.
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UO‘K 32

YANGI O‘ZBEKISTON DAVLAT SIYOSATINI AMALGA OSHIRISHDA RIVOJLANISH
STRATEGIYALARINING ROLI

Turdiyev Bexruz Sobirovich,

Buxoro davlat universiteti

Ijtimoiy-siyosiy fanlar kafedrasi professori
b.s.turdiev@buxdu.uz

Annotatsiya. Mazkur maqola O zbekiston davlat siyosatini shakllantirishda muhim rol o ‘ynagan
“2017-2021 yillarga mo ljallangan Harakatlar strategiyasi”, “2022-2026- yillarga mo ‘[jallangan
Taraqqiyot strategiyasi” va “O zbekiston — 2030” strategiyasi’ning ahamiyati tahlil etilgan. Ushbu
strategiyalarning mamlakat demokratik rivojlanishi, sud-huquq tizimi islohotlari, iqtisodiy o ‘sish va ijtimoiy
taraqqgiyotga xizmat gilayotganligi yoritilgan. Shuningdek, maqolada davlat boshgaruvida ochiglik va
hisobdorlik tamoyillari, inson huguglarini himoya qilish, majburiy mehnatga barham berish hamda sud-
huguq islohotlarining natijalari yoritib berilgan. Rivojlanish strategiyalarining Yangi O zbekistonni barpo
etish, xalg farovonligini oshirish va daviat boshqaruvining samaradorligini ta’minlashga yo ‘naltirilgan
istigbolli islohotlar mazmun-mohiyati ochib berilgan.

Kalit so‘zlar: strategiya, mamlakat, taraqqgiyot, jamiyat, davlat, sud-huquq tizimi, siyosat, qonun,
inson huquglari, xavfsizlik, tendensiya.

POJIb CTPATEIUI PA3BUTHSA B PEAJIM3AIINUA I'OCYJIAPCTBEHHOM IMMOJIUTUKA
HOBOI'O Y3BEKHUCTAHA

Annomauusn. B 0annoil cmambe aHATUUPYEMCs 3HAYeHUe CIMpame2utl, CblePAaguiux 8ANCHYI0 POJib 8
opmuposanuu eocyoapcmeennol noaumuxu Yzboexucmana, a umenno: «Cmpameauu Oevicmeuti na 2017—
2021 eo0vry, «Cmpameeuu pazeumusi na 2022—2026 200v1» u «Cmpameeuu «Y3zo6exucman — 2030».
Paccmampusaemces enusnue smux cmpameauti Ha 0eMOKpAMUYecKoe pazeumue Cmpatvl, peghopmuposanue
CY0eOHO-NPAasosoll CUCTHeMbl, IKOHOMUYECKUL pocm U coyuanvHulil npoepecc. Kpome mozo, 6 cmambve
U3YHAIOMCS NPUHYUNDBL OMKPLIMOCY U NOOOMYEMHOCIU 8 20CYOAPCMBEHHOM YAPABGIEHUU, 3AWUma npaeg
yeno6eKa, UCKOpeHeHue NPUHYOUMenbH020 mpyod, a Maxdce pe3yibmamsl CyO0eOHO-Npasosblx pepopm.
Ocoboe 6HUMAaHUe YOeleHO NePCHeKMUBHbIM pedopmam, HANPAGieHHbIM Ha nocmpoenue Hosozo
Vabexucmana, nogviiuenue 61a20cocmosuus HacereHus 1 nogbluleHue 3PheKmusHOCmU 20CYOAPCMEEHHO20
VIPAGAEHUSL.

Knwuesvie cnosa: cmpameeus, cmpaua, pazgumue, 00uecmeo, 20Cy0apcmeo, cy0ebHO-npaosast
cucmema, NOIUMUKA, 3aKOH, NPABA 4el06eKa, 6e30NACHOCTY, MEeHOEHYUU.

THE ROLE OF DEVELOPMENT STRATEGIES IN THE IMPLEMENTATION OF THE
STATE POLICY OF NEW UZBEKISTAN

Abstract. This article analyzes the significance of strategies that have played a crucial role in shaping
Uzbekistan’s state policy, namely the “Action Strategy for 2017-2021", the “Development Strategy for
2022-2026", and the “Uzbekistan—2030 Strategy”. The impact of these strategies on the country's
democratic development, judicial and legal system reforms, economic growth, and social progress is
examined. Additionally, the article explores the principles of transparency and accountability in public
administration, the protection of human rights, the eradication of forced labor, and the outcomes of judicial
and legal reforms. Special attention is given to forward-looking reforms aimed at building New Uzbekistan,
improving the well-being of the population, and enhancing the efficiency of public administration.

Keywords: strategy, country, development, society, state, judicial and legal system, policy, law, human
rights, security, trends.

Kirish. 2017-yilga kelib, O°‘zbekiston davlat siyosatini jahon taragqiyotiga moslashtirishni
ta’minlovchi Harakatlar strategiyasi ishlab chiqilishiga asos bo‘ldi. Prezidentimiz Shavkat Mirziyoyev
tashabbusi bilan gabul gilingan Harakatlar strategiyasi mamlakatimizda demokratik islohotlar, siyosiy
yangilanish va transformatsion o‘zgarishlarga sabab bo‘ldi. Ushbu rivojlanish strategiyasining jamiyat
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siyosiy hayotida tub o‘zgarishlarga olib kelganligini tahlil gilishdan oldin strategiya tushunchasiga to‘xtalib
o‘tsak.

Strategiya (yunon. strategia, stratus — qo‘shin + ago — boshlab boraman) dastlab harbiy yo‘nalishda
ishlatilib, raqib ustidan g‘alabaga erishish uchun harbiy jarayonlarni ishlab chiqish bilan bog‘liq bo‘lgan.
Strategiya buyicha buyuk usta Sun-Szi (eramizdan avvalgi 544-496 y.) shunday deb yozgan: “Lashkarboshi
bu: donishmandlik; halollik; rahmdillik; mardlik; qat’iyatlilik demak” [1.26].Strategiya, bu — kelajak va
noma’lumlik parokandaligi orqali sinovdan o‘tgan ustuvorlik va maqsadlar sari yo‘l boshlovchidir.

Tadgiqot metodologiyasi. Mazkur maqola tadqiqotida O‘zbekistonning rivojlanish strategiyalari,
xususan, 2017-2021 yillarga mo‘ljallangan Harakatlar strategiyasi, 2022-2026- yillarga mo‘ljallangan
Taraqqgiyot strategiyasi va “O‘zbekiston — 2030 strategiyasi” falsafiy-nazariy yondashuv, sistemali
yondashuv, ma’lumotlar tahlili, tagqoslash usuli asosida tadqiq qilingan. Davlat boshqaruvi, inson huquqlari,
igtisodiyot va ijtimoiy siyosat sohalaridagi islohotlar jarayoni tahlil qilinib, O‘zbekistonning demokratik va
ijtimoiy rivojlanishi nugtayi nazaridan baholandi.

Natijalar va muhokama. O‘zbekistonni yanada rivojlantirish bo‘yicha Harakatlar strategiyasi ham
mamlakatimizning 2017-2021- yillardagi taraqqiyot omillari, hayotiy ehtiyoj va tamoyillarini o‘zida ifoda
eta oldi. Davlatimiz rahbarining 2017-yil 7-fevraldagi Farmoniga muvofiq, Harakatlar strategiyasining gabul
qilinishi, mamlakatimiz jamiyat siyosiy tafakkuri yangilanishi uchun muhim ahamiyatga ega bo‘ldi.
Rivojlanish strategiyasi jamiyat siyosiy tafakkurini o‘zgartirish uchun uchta komponentdan iborat bo‘lgan
tizimli strukturaviy shaklga ega bo‘ldi.

Birinchidan, strategik magsad — mamlakatimizni yanada rivojlantirish magsadi;

Ikkinchidan, strategik yo‘nalish — strategik maqsadni ta’minlaydigan O‘zbekiston Respublikasini
rivojlantirishning 5 ta ustuvor yo‘nalishlari” [2].

Uchinchidan, strategik harakatlar — mamlakatimizni yanada rivojlantirishning 5 ta ustuvor
yo‘nalishini amalga oshirishni ko‘zlagan chora-tadbirlar kompleksi.

Jadal islohotlar jamiyat hayotidagi barcha jabhalarni, jumladan, davlat va jamiyat qurilishi, sud-huquq
tizimi, ma’naviy hayot, iqtisodiyot va siyosat, millatlararo totuvlik va diniy bag‘rikenglikni qamrab oldi. Bir
so‘z bilan aytganda, 5 yil davomida erishilgan yutuq va natijalarga nazar tashlasak, bugun biz butunlay
yangicha jamiyat siyosiy manzarasi shakllanganligini ko‘rishimiz mumkin. Xullas, mamlakatimizda
rivojlantirish strategiyasi va jamiyat siyosiy tafakkurining yangilanishi jarayonida quyidagilarga erishildi:

birinchidan, davlat va jamiyat boshqgaruvini rivojlantirish sohasida xalq bilan muloqot yo‘lga qo‘yilib,
O‘zbekiston Respublikasi Prezidentining virtual va xalq qabulxonalari tashkil etildi. 2017-2021- yillar
davomida 6 milliondan ziyod murojaat tushib, shundan 3 milliondan ortig‘i o‘z yechimini topdi. Shuningdek,
aholini ijtimoiy-iqtisodiy muammolarini hal etish bo‘yicha “Mahalla — Sektor — Xalq gabulxonasi —
Mahalla” tizimi joriy etildi. Davlat rahbarlari va aholi o‘rtasida muntazam gabul va uchrashuvlar tashkil
etilib, ularning muammolari ijobiy hal etilishiga olib keldi.

Davlat boshgaruvi tizimi takomillashuvga erishilib, ular faoliyatining ochiqgligi va shaffofligi, ularning
jamiyat oldidagi hisobdorligiga erishildi. Davlat boshgaruvi sohasini isloh etish jarayonida davlat xizmatlari
aholi uchun qulay, ortigcha byurokratik to‘siglardan xoli, operativ tizimni yaratish va davlat xizmatlarini
ragamlashtirish ustuvor vazifa etib belgilandi. Xususan, bu borada aholi va tadbirkorlarni qo‘llab-quvvatlash
magsadida Davlat xizmatlari markazi tashkil etilib, my.gov.uz portali orgali 250 turdagi davlat xizmatlaridan
foydalanish tizimi joriy etildi [3].

Yurtimizdagi Oliy Majlisning davlat va jamiyat hayotidagi roli yangi bosqichga ko‘tarilib, “Hukumat
soati” o‘tkazilishi yo‘lga qo‘yildi. Demokratik saylovlarni o‘tkazish tizimi sohasida muhim yangiliklardan
biri Saylov kodeksi gabul qilinishi bo‘ldi. Mamlakatimizda ekologik partiya tashkil etilib, saylovda ijtimoiy
xavfi katta bo‘lmagan va og‘ir bo‘lmagan jinoyatlarni sodir etgan shaxslarning saylovlarda ishtirok etishi
huqugi berildi [4.9].

Umuman olganda, davlat va jamiyat boshqgaruvi sohasida amalga oshirilgan islohotlarning
samaradorligi yuqori baholanib, 2019 yilda Buyuk Britaniyaning “The Economist” nashri O‘zbekistonni “Yil
mamlakati” deya e’tirof etdi. Shu bilan birga, mamlakat BMTning elektron hukumat reytingida 87-o‘rinni
band etdi [5.26].

ikkinchidan, qonun ustuvorligini ta’minlash va sud-huqug tizimini isloh qilish sohasida
mamlakatimizda olib borilgan islohotlar natijasida gonun ustuvorligini ta’minlash orqali odil sudlovga
erishish sohasida katta yutuqlarga erishildi. Inson huquq va erkinliklarini ta’minlash sohasida
mamlakatimizda majburiy mehnatga barham berildi [6]. Bolalarning majburiy mehnatiga yo‘l qo‘yganligi
uchun jinoiy javobgarlik belgilandi. Parlamentning Bola huquqlari bo‘yicha vakili (Bolalar ombudsmani) va
Bolalar masalalari bo‘yicha milliy komissiya faoliyati yo‘lga qo‘yildi. Bu borada, mamlakatimiz XMTning
bolalar mehnati va majburiy mehnatga garshi kurashga doir konvensiyasiga qo‘shildi.
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Inson huquglarini himoya qilishning xalgaro mexanizmlari milliy qonunchiligimizda oz ifodasini
topdi. Buni yurtimizda inson huquqlarining ta’minlanishi, mamlakatimizning xalqaro obro‘si va imidjining
ko‘tarilishiga sabab bo‘ldi. Natijada, O‘zbekkiston BMTning Inson huquqlari bo‘yicha kengashiga birinchi
marta 3 yillik muddatga saylandi. “Inson huquqlari himoyasi uchun” ko‘krak nishoni joriy etildi [7] hamda
Bosh Prokuratura Akademiyasi huzurida “Inson huquqlari bo‘yich xalqaro huquq” magistratura yo‘nalishi va
yurtimizda 12.00.13 — “Inson huqugqlari” bo‘yicha PhD va DSc ixtisosliklari tashkil etildi. Mamlakatimizdagi
inson huquglarining ta’minlanishi holati esa yurtimizda madaniyatlararo muloqot, Xorijiy investitsiya va
ilg‘or tajribalar yaratilishi uchun shart-sharoit yaratib bermoqda. Mamlakatimizda mahkumlarning sha’n va
gadr-gimmatining kamsitilishi va qonuniy manfaatlarining cheklanishiga yo‘l qo‘yilmasligi borasida keng
ko‘lamli ishlar amalga oshirildi. Jumladan, mamlakatimizda 2019- yilda “Jasliq” 19-son ixtisoslashtirilgan
koloniyasining tugatilishi Harakatlar strategiyasida belgilangan vazifalarga muvofiq davlatimizning xalgaro
maydonda ijobiy mavqeini ilgari surishga xizmat qildi [8.51]. Bunga gadar 2019- yilda ham ikkita
gamogxona yopilgan. Ana shunday gumanistik siyosat tufayli gisqa davrda mahbuslar soni ikki barobar
kamayishiga erishildi [9.8]. Shuningdek, Ombudsman huzurida giynoq holatlarini aniglash va ularning oldini
olish bo‘yicha jamoatchilik guruhlari faoliyati ish boshladi. Xullas, rivojlanish strategiyasida gonun
ustuvorligini ta’minlash va sud-huquq tizimini isloh gilish jarayonida gonun ustuvorligi, inson hugquqg va
erkinliklarining ishonchli himoya gilinishini kafolatlash va odil sudlovga erishish sohasida ulkan yutuglarga
erishildi.

uchinchidan, igtisodiyotni rivojlantirish sohasida mamlakatimizda erkin valyuta bozoriga erishish,
milliy va xalgaro iqtisodiy tizimlarning integratsiyasi kuchayishi va bunda davlat ishtirokini kamaytirish,
qishloq xo‘jaligining isloh etilishi, kichik biznes va xususiy tadbirkorlik subyektlarini rag‘batlantirish va
sog‘lom ragobat muhitini shakllantirish sohasida yuqori natijalarga erishildi.

Monitar siyosat sohasida 2017-yil 5-sentyabrdan milliy valyuta — so‘mni erkin ayirboshlash tizimiga
o‘tildi hamda wvalyutani tijorat banklaridan naqd shaklda yechib olish, avtomatlashtirilgan valyuta
ayirboshlash shahobchalari tizimi joriy etildi.

Harakatlar strategiyasi natijasida byudjet — soliq sohasi yangi bosgichga chiqdi desak adashmaymiz.
Chunki soliq turlari 13 tadan 9 taga, soliq tekshiruvchilari turlari esa 13 tadan 3 taga gisqartirildi. Jismoniy
shaxslardan olinadigan daromad solig‘i 12 foiz miqdorda belgilab olindi.

Yurtimizda qulay investitsion muhitni yaratish maqsadida makroiqtisodiy ko‘rsatkichlar, davlat
byudjeti ijrosi, xalqaro invistitsion pozitsiya va oltin valyuta zaxiralari to‘g‘risidagi ma’lumotlar oshkoraligi
ta’minlandi. Mamlakatimizda Yevropa Ittifoqining barqaror rivojlanish va samarali boshqarish bo‘yicha
maxsus umtiyozlar tizimi kuchga kirdi [10.12]. Rivojlanish strategiyamizdagi muhim yutuglardan yana biri
bu biznes yuritish shart-sharoitlarini yaxshilash, tadbirkorlik faoliyatini erkinlashtirish va uni qo‘llab-
quvvatlash mexanizmlarini kengaytirish sohasida kuzatildi. Jumladan, 5 vyil davomida biznes va
tadbirkorlikni rivojlantirishga garatilgan 2 mingga yaqin gonun, farmon va qarorlar gabul gilindi. Ushbu
islohotlar natijasida, rejadan tashqari va muqobil tekshirish tizimi bekor qilindi. Tadbirkorlarni ro‘yxatdan
o‘tkazish, litsenziya va ruxsat berish shartlari gisqartirilib, soddalashtirildi. Shuningdek, iqgtisodiyotni
yetakchi tarmoqlari turizm, elektr energiyasini ishlab chiqarish, qishloq xo‘jaligi tarmogqlari rivojlantirildi.
Bu borada, yurtimizda turizm igtisodiyotimizning strategik sektori magomini oldi va ichki va ziyorat
turizmini rivojlantirishga doir islohotlar amalga oshirildi. Bunday yutuglar natijasida, mamlakatimizda
turizm sohasida erishilayotgan yutuglar xalqaro tashkilotlar tomonidan e’tirof etildi. Xususan, BMT
Butunjahon turizm tashkiloti (UNWTO) tomonidan turizm sanoati eng tez rivojlanayotgan 20 ta mamlakat
ichida 4-o‘rinni egalladi [11.64]. 2019 yilda “New York Times” nashri 52 ta tashrif buyuradigan davlatlar
qatorida O‘zbekistonni ham sayohat qilish uchun eng yaxshi mamlakatlar ro‘yxatiga kiritdi [12].
O‘zbekistonda axborot texnologiyalarini rivojlantirish borasida katta qadamlar tashlanib, bu iqtisodiyot
sohasini ragamlashtirish jarayonini boshlab berdi. Bu borada 2020-yil 5-oktyabrda “Ragamli O‘zbekiston —
2030 strategiyasi qabul qilinib, uni bosqichma-bosgich hayotga joriy etishga kirishildi [13].

to‘rtinchidan, ijtimoiy sohada mamlakatimizda olib borilgan kuchli ijtimoiy siyosat bozor islohotlari
milliy modelini yangi bosgichga olib chigishiga turtki bo‘ldi. Bu borada aholi daromadlarini tartibga solish,
bandlik va mehnat munosabatlarini shakllantirish, ijtimoiy himoya tizimi va aholining ayrim gatlamini
go‘llab-quvvatlash, sog‘ligni saqlash tizimini rivojlantirish, ta’lim, jismoniy tarbiya va sport sohalarida ulkan
yutuqlarga erishildi. Natijada, mamlakatimiz aholisi ish haqining oshishi, kam ta’minlangan ehtiyojmand
oilalarni himoya qilinishi ularni mamlakatimiz iqtisodiy-ijtimoiy hayotiga faol ishtirok etish va inson
resurslarini faol yo‘lga qo‘yilishi uchun zamin yaratdi. Birinchi navbatda, aholini bandligini ta’minlash va
yangi ish o‘rinlarini tashkil etishga doir olib borilgan chora-tadbirlar natijasida 16 ta “Ishga marhamat”
monomarkazlari, 27 ta kasb-hunarga o‘qitish markazlari, 136 ta mahalla aholisini kasb-hunarga o‘qgitish
maskanlari hamda Koreya xalgaro hamkorlik agentligi (KOICA) ishtirokida tashkil etilgan 3 ta kasb-hunarga
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o‘qitish markazlari faoliyati yo‘lga qo‘yildi [14.15]. Shuningdek, aholining ijtimoiy himoyasini kuchaytirish
va ularni qo‘llab-quvvatlash tizimini takomillashtirishga alohida e’tibor qaratildi. Jumladan, pensiya
to‘lovining yuqori chegarasi BHMning 8 baravaridan 10 baravariga oshirilib, barcha ishlovchi
pensionerlarga pensiyalarini to‘liq olish imkoniyati yaratildi. Davlat byudjetining ijtimoiy himoya uchun
ajratadigan xarajatlari 2 baravarga ko‘paydi. Respublikamizning barcha hududlarida ehtiyojmand ayollar va
yoshlar bilan manzilli ishlash bo‘yicha “Temir daftar”, “Ayollar daftari” va “Yoshlar daftari” yangi tizimi
yo‘lga qo‘yildi. Bu tizim orqali aholining bandligini ta’minlash, o‘zini o‘zi band qilganlar uchun soliq
imtiyozlari berildi.

Harakatlar strategiyasining izchil amalga oshirilishi yurtimizda turli millat va elatlar o‘rtasida o‘zaro
do‘stlik va hamjihatlik va diniy bag‘rikenglik tamoyillarini mustahkamlashga xizmat qildi. Prezidentimiz
Shavkat Mirziyoyev BMT Assambleyasining 72-sessiyasida ilgari surgan tashabbusi bilan Bosh
Assambleyaning 2018-yil 12-dekabrdagi yalpi majlisida “Ma’rifat va diniy bag‘rikenglik” rezolyutsiyasining
gabul qilinganligi muhim yangiliklardan biri bo‘ldi. Bu islohotlar samarasini yurtimizda 30-iyulning
“Xalqlar do‘stligi kuni” sifatida nishonlanishi va “Xalqglar do‘stligi” ko‘krak nishoni ta’sis etilganligi
misolida ko‘rishimiz mumkin.

O‘zbekistonda atrof-muhitni muhofaza gilish, tabiiy resurslardan ogilona foydalanish hamda ekologik
holatni yaxshilash maqgsadida Harakatlar strategiyasi doirasida izchil ishlar olib borildi. Jamiyat siyosiy
tafakkurida fuqarolarda ekologik masalalarning tobora globallashib borayotganligiga e’tibor qaratilib,
ularning atrof-muhit muhofazasi, eckologik madaniyat va ta’lim-tarbiya va ekologik ma’rifatlarni
yuksaltirishga alohida e’tibor garatildi. Orolbo‘yi hududini 2017-2021- yillarda rivojlantirish bo‘yicha
Davlat dasturi ishlab chiqilib, BMT huzurida Orol dengizi mintaqasida inson xavfsizligi bo‘yicha “Trast”
fondi ta’sis etildi. Orolning qurigan gismida qum va changlarning ta’sirini kamaytirish maqsadida “yashil
goplamalar” — himoya o‘rmonzorlari barpo etish va Orolbo‘yi aholisi hayotini yaxshilash borasida keng
ishlar amalga oshirildi.

Yurtimizda 2017-2021- yillar amalda bo‘lgan Harakatlar strategiyasining izchil mantiqy davomi
bo‘lgan 2022-2026 yillarga mo‘ljallangan Taraqqiyot strategiyasidan asosiy ko‘zlangan maqgsad — Yangi
O‘zbekistonni barpo etishdir. Yangi O‘zbekistonni barpo etish, Prezidentimiz Shavkat Mirziyoyev
ugtirganlaridek, “bu shunchaki xohish-istak, subyektiv hodisa emas, balki tub tarixiy asoslarga ega bo‘lgan,
mamlakatimizdagi mavjud siyosiy-huqugiy, ijtimoiy-igtisodiy, ma’naviy-ma’rifiy vaziyatning o‘zi taqozo
etayotgan, xalgimizning asriy orzu-intilishlariga mos, uning milliy manfaatlariga to‘la javob beradigan
obyektiv zaruratdir” [15.3]. Nega deganda, ushbu strategik magsad va vazifalarning ro‘yobga chiqishi
nafagat mamlakatimizning bugungi kunini, shuningdek, istigbolimizni ham belgilaydi, yurtimizda amalga
oshirilayotgan konstruktiv islohot va yangilanish falsafasiga ijtimoiy mazmun bag‘ishlaydi.

Mamlakat hayotining barcha yo‘nalishlari singari jamiyat siyosiy tafakkurini o‘zgartirmasdan turib
yangi taraqqiyotga erishib bo‘lmaydi. Biz bu yo‘ldan borar ekanmiz, jamiyat siyosiy tafakkurida dinamik
o‘zgarishlar orqali yangi taraqqiyot bosqichiga chiqish bo‘yicha dastlabki 2017-2021- yillarda jamiyat va
davlat hayotini tubdan yangilash, jamiyatimizning yangi, demokratik giyofasini yaratishga qaratilgan
islohotlarni amalga oshirdik. Bu islohotlar samarasi natijasida xalgimiz jamiyat siyosiy tafakkuri
yangilanishiga katta ishonch bilan garayotgani, ularning yutuqlaridan bahramand bo‘lishni xohlayotgani
hisobga olinib, yurtimizdagi xalgparvar siyosatning uzviyligini ta’minlash maqsadida ‘Harakatlar
strategiyasidan — Taraqqiyot strategiyasi sari”” degan prinsip 2022-2023- yillarda unutilmas yangiliklarga boy
bo‘ldi. Bu prinsiplar quyidagi 7 ta ustuvor yo‘nalishdan iborat bo‘lgan maqgsadlarda o‘z ifodasini topdi. (1-
jadval).

Mamlakatimizda 2022-2023- yillarda ushbu ustuvor yo‘nalishlarda xalqimiz o‘zining kuch-g‘ayratini
birlashtirib, mamlakatimiz rivojlanishi uchun islohotlarimizni hayotga tadbiq etish, ko‘zlangan maqgsadlarga
erishish va mamlakatimizni jahonning rivojlangan davlatlari qatoriga chiqishi uchun bahamjihat bo‘ldi.
Albatta, ushbu sobitqadamlik bilan yo‘lga qo‘yilgan islohotlar erishilgan yutuqglarimizda o‘z ifodasini topdi.
Bu yutuglarimizning sababi o‘tgan 5 yilda Rivojlanish strategiyamiz jarayonida orttirilgan milliy
tajribamizdan kelib chiqib, Yangi O‘zbekiston taraqqiyoti strategiyasida o‘z ifodasini topdi.

Ushbu konstruktiv magsadlardan kelib chigib, 2022- yil mamlakatimizda “Inson qadrini ulug‘lash va
faol mahalla yili”, deb e’lon qilindi hamda 2022-2026- yillarga mo‘ljallangan Yangi O°‘zbekistonning
taraqqiyot strategiyasini “Inson qadrini ulug‘lash va faol mahalla yili” [16] da amalga oshirishga oid Davlat
dasturi ishlab chiqildi. “Yangi O‘zbekistonning 2022-2026- yillarga mo‘ljallangan taraqqiyot strategiyasi” va
uni 2022- yilda amalga oshirish bo‘yicha “Yo‘l xaritasi’ni tasdiglashni nazarda tutuvchi O‘zbekiston
Respublikasi Prezidenti Farmoni loyihasining ishlab chigishda jamoatchilik tomonidan 15 mingdan ortiq
taklif va tavsiyalar kelib tushdi [17.3]. Bu faollik, jamiyat dunyoqarashi va tafakkurining o‘zgarganligi,
fuqarolarning siyosiy faolligi va pozitsiyasining yuksalganligini ko‘rsatdi.
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1) inson gadrini yuksaltirish va erkin fugarolik jamiyatini yanada }
_rivojlantirish orgali xalgparvar davlat barpo etish

2) mamlakatimizda adolat va gonun ustuvorligi tamoyillarini taragqgiyotning
___eng asosiy va zarur shartiga aylantirish

3) milliy igtisodiyotni jadal rivojlantirish va yuqori o‘sish sur’atlarini ]7
__ta’minlash

4) adolatli ijtimoiy siyosat yuritish, inson kapitalini rivojlantirish ]7

5) ma’naviy taraqqiyotni ta’minlash va sohani yangi bosgichga olib chigish ]7

6) milliy manfaatlardan kelib chiggan holda umumbashariy muammolarga ]7
___yondashish

7) mamlakatimiz xavfsizligi va mudofaa salohiyatini kuchaytirish, ochiq, ]7
__pragmatik va faol tashqi siyosat olib borish

1-jadval. Taraqqiyot strategiyasining yettita ustuvor yo‘nalishlari

Mazkur hayotbaxsh va xalqchil islohotlar tub zamirida aniq va rejali maqgsad, qat’iyat va kuchli
ijtimoiy siyosat mujassam ekanligining guvohi bo‘lyapmiz. Xususan, 2023- yil 30- aprel mamlakatimizda
o‘tkazilgan umumxalq referendumida umumxalq ovoz berish orqali yangi tahrirdagi Ofzbekiston
Respublikasi Konstitutsiyasining qabul qilinishi mamlakatimiz yangi taraqqiyot yo‘lini yanada yuksak
bosqgichga olib chiqish uchun tamal toshini qo‘ydi. “O‘zbekiston - 2030 strategiyasida yaqin va o‘rta
istigbolda mamlakatimizning rivojlanish tendensiyalari gqanday bo‘lishi, bu boradagi ustuvor vazifalar
belgilangan. “O‘zbekiston - 2030” strategiyasi degan tamoyil asosida islohotlarning uzviyligi va
davomiyligini ta’minlashga alohida e’tibor qaratilgan. Mazkur hujjat yurtimiz taraggiyotining asosiy
ijtimoiy-igtisodiy, siyosiy-huquqiy, ma’naviy-madaniy sohalarini takomillashtirish, ulkan islohotlarni yangi
boshgichga olib chigish uchun dolzarb ahamiyat kasb etdi.

Yangi tahrirdagi Bosh gomusimiz Prezidentimiz Shavkat Mirziyoyev tomonidan 2023- yil 11-
sentyabrda imzolangan “O‘zbekiston - 2030 strategiyasi to‘g‘risida” [18]gi farmon hamda “O‘zbekiston -
20307 strategiyasini 2023- yilda sifatli va o‘z vaqtida amalga oshirish chora-tadbirlari to‘g‘risida” gi garorga
tayanch vosita bo‘lib xizmat qildi deyish mumkin. Mazkur strategiya bargaror rivojlanish milliy magsadlari
va vazifalariga to‘liq mos kelib, uni amalga oshirish uchun o‘ziga xos “yo‘l xaritasi” vazifasini o‘taydi,
desak, mubolag‘a bo‘lmaydi. Mana shunday huquqiy asosda “O°‘zbekiston — 2030 taraqgiyot strategiyasi
qabul qilinib, mazkur strategiya BMTning Barqaror rivojlanish maqsadlariga hamohang bo‘lib,
Prezidentimiz ta’biri bilan aytganda, “biz 0‘z zimmamizga olgan barcha majburiyatlarni to‘la va qat’iy
bajarmoqdamiz” [19].

Mazkur 5 ta yo‘nalish va 100 ta magsadni o‘zida jamlagan “O°‘zbekiston — 2030 strategiyasi
mamlakatimiz Taraqqgiyot strategiyasini hayotga tadbiq etish jarayonida orttirilgan tajriba, yutuglar va keng
jamaotchilik muhokamasi hosilasi sifatida yuzaga kelganligi bilan diggatga sazovor. Shu ma’noda, ushbu
yangi O‘zbekistonni barpo etish strategiyasi xalqchil va xalqona dasturulamal hujjatdir.

Ta’kidlash joizki, mazkur xalqchil strategiya mamlakatimizda keying 7 yil davomida barqaror
igtisodiy rivojlanishimiz orqgali daromadi o‘rtachadan yuqori bo‘lgan davlatlar qatoridan joy olishi, jahon
standartlari va aholi talab va ehtiyojlariga muvofiq keladigan sifatli ta’lim, tibbiyot va ijtimoiy himoya
tizimini yuksaltirish, fugarolar uchun ekologik toza sharoitlarni yaratish, xalg manfaatini ko‘zlaydigan
adolatli va zamonaviy davlatni barpo etish, mamlakatimiz xavfsizligi va suverenitetini kafolatli himoya
qilish singari konstruktiv g‘oyalarni o‘z ichiga olgan.

“O‘zbekiston — 2030” strategiyasining ustuvor yo‘nalishlari:
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f 1) Har bir insonga o‘z salohiyatini ro‘yobga chigarishi uchun munosib )
. sharoitlarni yaratish; )
2) Bargaror iqtisodiy o‘sish orgali aholi farovonligini ta’minlash;
3) Suv resurslarini tejash va atrof muhitni muhofaza gilish; ]—

4) Qonun ustuvorligini ta’minlash, xalq xizmatidagi davlat )
. boshgaruvini tashkil etish; )

5) Mamlakatni xavfsiz va tinchliksevar davlatga aylantirish ishlarini )
davom ettirish. )

Xulosa va takliflar. Xulosa qilib aytganda, O‘zbekistonda qabul gilingan davlat strategiyalari jamiyat
siyosiy hayotini o‘zagrtirib, insonlar siyosiy tafakkurida kelajakka ishonch hamda uzoq muddatli rejaning
samarali amalga oshishiga mas’ullik hissini uyg‘otmoqda. Strategiya doirasida erishilayotgan dastlabki
yutuglar mamlakatimiz taraqqiyotini jadallashayotganligi va fugarolar hayoti uchun yangi ufglar ochayotgan
o‘zgarishlarga olib kelmoqda. Ushbu strategiya nafaqat milliy darajada dolzarb, balki bargaror rivojlanish
magsadlarining mazmuniga integratsiyalashganligi bilan ham qimmatlidir. Shu ma’noda, mazkur hayotbaxsh
strategiya jahon hamjamiyati oldida yangi O‘zbekiston pozitsiyasi va imijini yanada mustahkamlashga va
yurtimizda inson qadrini ulug‘lashga xizmat qiladi.
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Annotatsiya. Ushbu magolada Buxoroda yetishib chiggan adiblar siymosini abadiylashtirishga
garatilgan birgator takliflar berilgan. Bunda adiblar xiyoboni majmuasini yaratib, tarkibida muzey tashkil
qilish bo ‘yicha tavsiya va ko ‘rsatmalarni taqdim gqilingan. Magoladagi g ‘oyalar Buxoro viloyatida tarixiy
obyektlar sonini oshirishga va turizmni rivojlantirishga garatilgan.

Kalit so zlar: Buxoro, adabiy muhit, adabiy harakatchilik, muzey, adiblar muzeyi, adiblar xiyoboni,
Ibn Sino, Fitrat, Axmatov, tarixiy turizm.

ECJIM MBI ITPOJIOKUM AJUIEIO MYJAPELIAM, ITPOCJIABUBIINM BYXAPY

Annomauusn. B oannoii cmamee npedcmagien psio npedyiodiceHull, HanpaeieHHbIX HA Y8eKOGeUeHUe
obpaza nucameneil, poouswiuxcsi u meopueuux ¢ byxape. Ilpu smom O0anvl pexomenoayuu u yKa3aHus no
CO30aHUIO KOMNIeKca Aneu Tumepamopos u Opeanu3ayuu 6 e2o cocmase myses. Moeu cmamou HayeneHvl
Ha y8enuueHue KOIUYecmsea ucmopuieckux obvekmos ¢ byxapckou obnacmu u pazeumue mypusma.

Kntouesvle cnosa: bByxapa, numepamypuas cpeda, IumepamypHoe O08udceHue, My3ell, My3ell
nucameneti, annes nucameneu, on Cuna, @umpam, Axmamos, ucmopuieckuti mypusm.

LET'S MAKE AN ALLEY FOR THE WRITERS WHO MADE BUKHARA FAMOUS

Abstract. This article presents several proposals aimed at immortalizing the legacy of writers who
emerged in Bukhara. It provides recommendations and guidelines for creating a Writers' Alley complex,
including the establishment of a museum within it. The ideas presented in the article are directed towards
increasing the number of historical sites and developing tourism in the Bukhara region.

Keywords: Bukhara, literary environment, literary movement, museum, writers' museum, writers'
Alley, 1bn Sina, Fitrat, Akhmatov, historical tourism.

Iimiy izlanishlar sababi bilan Milliy arxivga borayotib, albatta, Adiblar xiyobonidan o‘taman. Nagadar
so‘lim maskan. Naqadar go‘zal go‘sha. Daraxtlar, qushlar, aynigsa, chopgillab yurgan olmaxonning borligi
kishi ruhiyatini ko‘taradi. Bog‘ning markazida joylashgan muhtasham bino — O‘zbekiston Yozuvchilar
uyushmasining binosi. Mahobatli gilib qurilgan inshoot va uning atrofi doimo yoshlar bilan gavjum.
Tashkilot rahbariyati, uyushmaga a’zolar, nomzodlar vatan xizmatini bekam-u ko‘st ado qilib kelmoqdalar.

Bog* oralab ko‘plab haykallarni sayr qiluvchilarning dili yayraydi. Ular haqidagi xotiralarni eslab, bir
gadar mahzunlik sezish ham chin insoniylikka xosdir. Navoiy, Bobur, Ogahiy, Furgat, Mugimiy, Berdag,
Ibrohim Yusupov, Faynberg, Oybek ... . Bari el tanigan, el suygan, el ardoglagan ijodkorlar. Nafaqat
O‘zbekiston Respublikasida, balki jahonda taniqli adiblar.

Mening galbimda esa boshgacha mahzunlik bor. Yurtimizning barcha hududlaridan tanigli ijodkorlar
chiggan. Shunday ekan, Ibn Sino qani? U ham yaxshigina she’rlar yozgan. 1) Eron shoirlari antologiyasida
fors shoiri sifatida kiritilgan. 2) Tojik shoirlari tazkirasida tojik shoiri sifatida ro‘yxatga olingan. Eron, tojik,
o‘zbek o‘z shoiri deb da’vo gilmoqda. Jahonda kitoblari nashr qilingan, haykallar o‘rnatilgan. Bugungi
kunda ijtimoiy tarmoqlarda tarqalayotgan xabarlarda go‘yoki Ibn Sino talash bo‘layapti. Nagadar baxtli
olim-a! O‘lgandan keyin ham nomi aziz! Yoxud hamon o‘lkasi noma’lum adib. Kishining qadari g‘alati
bo‘lishini Ibn Sino misolida ko‘rish mumkin. Tirikligida vatandan yirogni kezdi. Avval Xorazm, so‘ngra
Eron, Hamadon, hamon sarson sargardon. Mayli, shoirligi tabibligidan keyin deb andisha gilamiz.

Adiblar xiyobonini oxirigacha kezamiz Shayxzoda, G‘afur G‘ulom, Hamid Olimjon, Zulfiya ... .
Xullas, birorta buxorolik adib yo‘q. Qisqa so‘rov. Nega? Buxorodan yaxshi ijodkor chigmaganmi? Ular
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yaxshi yoza olmaydimi? Yoki Abdulloh Rudakiy, Abu Ali ibn Sino, Qul Ubaydiy, Ahmad Donish, Sadriddin
Ayniy, Abdurauf Fitratlarning taniqli ijodkorlar ekanliklari xayollaridan ko‘tarildimi!? 8 gektarlik maydonda
jadidlar, millat oydinlari deb algayotganimizda Abdurauf Fitratga 4 metr joy topilmadimi!?. Men yuqorida
aytganim ibn Sino tirikligida ro‘shnolik va makon qidirgan edi. Hamon taqdiri shunday. Abdurauf Fitrat
tirikligida oqibat ko‘rmadi. O‘Iganida alohida qabr uchun ikki metr yerni ravo ko‘rmadilar, hamon shu taqdir
uning qismatida namoyon. Jadidlar qismati ham talash bo‘lishiga hech kim kafolat bermaydi. Biz izlanamiz
o‘rganamiz, ularning vatan, millat oldidagi xizmatlarini e’tirof etganimizda yana bir ega chiqib qolish
ehtimoldan yiroq emas.

Xiyobonda nomi abadiylashtirilganlar orasida Ahmad Donishdek ma’rifatparvarning ham o‘rni
bo‘lishi kerak edi chamamda. Ilk yangiliklarning tashabbuskori ham aynan u bo‘lganini tadqiqotchilar takror
va takror yozishayotgan bir davrda aytganlari fagat qog‘ozda qolmasa yaxshi bo‘lar edi.

Abdurauf Fitratga xiyobondan joy yetmagan bo‘lsa, Buxorodan maydon topilar? Ushbu ishlar, albatta,
Yozuvchilar uyushmasi bilan hamkorlikda qilinadi. Ularning taklif va tavsiyasi bilan bo‘ladigan vazifalar
sirasiga kiradi. O‘zbekiston Yozuvchilar uyushmasi Buxoro viloyat bo‘limi bormi? Bo‘lsa nelar bilan ovora?
Nega harakat gilmayapti? Shu masalada taklif bilan uyushmaning Buxoro viloyat bo‘limiga borish uchun
bilguvchilardan so‘raganimda 3 ta manzilni berishdi. Shundan bildimki, bo‘limning o‘zi sarson. O‘zida
tayinli manzil, arzirli xona yo‘q ekan. Bo‘lim kotibi va adabiy maslahatchilarning turli topshiriglar bilan
bandligi, yoshlar, havaskorlardan keladigan maktublarga vaqgtida javob berishni mushkullashtiryapdi. Kam
ishchi kuchiga kop vazifalar. Shunda ham ulgurib, ijodkorlar bilan shug‘ullanayotganiga tasanno.

Yurtboshimiz eslaganlaridek, “Buxoroni Buxoroyi sharif deydilar”. Buxoro azaldan olim-u fozillar,
yozuvchi va shoirlar yurti. Bu yerda har bir kimsa borki, uning adabiyotga moyilligi bor. Nazm va nasr
bolalar qalbiga ona allasi, tabiat havosi, ota mehri bilan singib bo‘lgan. Shunday ijodkorlardan ko‘plari
havaskor sifatida o‘z qoralamalarini bo‘limga yetkazadilar. Bo‘lim xodimlari vaqt topdi deguncha ularning
mashqlariga maslahatlar yozib gaytarishga intiladilarki, bu borada harakatlari tahsinga loyig. Shu bo‘lganiga
shinam xonalar, keng imkoniyatlar bo‘lsa yanada a’lo bo‘lar edi. Ushbu bo‘lim yana bir vaqt ajratib,
hukumatga ayrim takliflar kiritishi kerak deb umid gilamiz.

Bizning bu borada bir gator takliflarimiz bor. Jumladan:

Buxoroda bog‘ yaratsak. Yangi bir bog‘. Uning markazida O°zbekiston yozuvchilar uyushmasi
Buxoro viloyat bo‘limining binosi tashkil gilinsa.

Binoda tashkiliy xonalar bilan birga ijodkorlar uchun fayzli ijod xonalari, mushoira xonalari,
konferensiya zali tashkil gilinsa. Buxoro davlat universitetining yosh ijodkor, viloyatning Nilufar va har bir
tumanning adabiy to‘garaklari o‘z hisobotlari, mashqlari, yig‘ilishlarini shu binoda o‘tkazsalar.

Adiblar qayerda desa aniq manzil beriladigan, havaskorlar mashqlarini ko‘tarib borganda kutib
oladigan, ularni qo‘llab-quvvatlaydiganlar tayin bo‘lsa naqadar go‘zal ishlar bo‘lar edi, chamamda.

Bog* oralab adiblar, jadidlar, olimlarning haykallar va byustlar gad rostlasa bu ilm ahliga gilingan
hurmat bo‘lar edi. Keyingi avlod uchun esa ishtiyoq uyg‘otishi tayin.

Binoning bir necha xonasi muzeyga ajratilsa. Unda ko‘p ming yillik Buxoro ilmiy-adabiy mubhiti
tasvirlangan eksponatlar joylansa, nur ustiga a’lo nur bo‘lar edi.

Buxoroda adiblar va tarixiy siymolar uchun muzey ochish fikri juda yaxshi deb o‘ylayman! Adiblar
O‘zbekiston tarixida madaniy, siyosiy va ijtimoiy o‘zgarishlarni amalga oshirgan kishilardir. Ular orasida
pedagoglar, yozuvchilar, davlat arboblari va islohotchilar ko‘p bo‘lgan. Buxoroda adiblar muzeyini ochish
nafagat madaniy, balki ilmiy, siyosiy ahamiyatga ega bo‘lishi mumkin.

Bunday muzey Buxorodagi tarixiy va madaniy merosni saglashga yordam beradi, shuningdek, yosh
avlodni adiblarning ishlaridan ilhomlantiradi. Muzeyda adiblarning hayoti, ijodi va ularning zamonaga
go‘shgan hissasi hagida ko‘plab eksponatlar bo‘lishi mumkin: kitoblar, fotosuratlar, qo‘lyozmalar, mebellar
va boshga tarixiy buyumlar.

Bu loyihani amalga oshirish uchun quyidagilarni hisobga olish kerak bo‘ladi:
1.Tadgiqgot va eksponatlar: Adiblar hagida keng gamrovli tadgigot olib borish va muzeyda namoyish
qilish uchun zaruriy materiallarni to‘plash.

2.Joylashuv: Muzey uchun tarixiy va markaziy joy tanlash, shuningdek, uning ommaviylik darajasini
oshirish.

3.Moliyalashtirish: Muzeyni ochish va uni barqaror faoliyat ko‘rsatishi uchun kerakli mablag‘larni
topish.

4.0mmaviylashtirish: Muzeyning magsadlarini va ahamiyatini aholiga tushuntirish va uni ochishdan
oldin madaniy tadbirlar tashkil gilish.

Buxoro uchun bunday muzey milliy tarix va madaniyatni saqlash, yoshlarni bilim bilan ta’minlash va
shaharni turistik jihatdan rivojlantirishga katta hissa qo‘shishi mumkin. Agar Buxoroda aynan adiblar va
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tarixiy siymolar muzeyi ochilsa, bu tarixiy shaxslarning ishlarini va ularning madaniy, ilmiy va ijtimoiy
sohalarga qo‘shgan hissasini yoritish uchun juda yaxshi imkoniyat bo‘ladi. Adiblar muzeyi, shuningdek,
yosh avlodga o‘rnak bo‘lishi va Buxoroning tarixiy ahamiyatini oshirishi mumkin.

Adiblar va tarixiy siymolar muzeyini yaratish — tarixiy, madaniy va ilmiy ahamiyatga ega bo‘lgan bir
loyiha. Muzeyda adabiy harakatchilik o‘tmishini, islohotlar va yoshlar ta’limidagi o‘zgarishlarni keng
yoritish uchun bir nechta muhim jihatlar hisobga olinishi kerak. Quyidagi elementlar adiblar muzeyining
muvaffaqiyatli bo‘lishi uchun muhim bo‘ladi:

1. Muzeyning konsepsiyasi va magsadi.

Ta’lim va madaniyat tarixi: Muzeyda adiblar va tarixiy siymolar faoliyatlari va ularning
jamoatchilikdagi o‘rni haqida keng tushuncha berish. Bu magsadlarni ta’lim, adabiyot, siyosat va iqtisodiyot
sohalaridagi islohotlar bilan bog‘lash.

Zamonaviylik va milliy ma’naviyat: adabiy harakatchilikning milliy o‘zlikni saqlash, madaniyatni
rivojlantirish va yoshlarni zamonaviy bilimlarga yo‘naltirishda qanday o‘rin tutganini ko‘rsatish.

2. Eksponatlar va arxiv materiallari.

- Adiblarning hayoti va faoliyati haqgida ko‘plab tarixiy hujjatlar, fotosuratlar, qo‘lyozmalar, shaxsiy
buyumlar va kitoblar bo‘lishi kerak. Masalan, Rudakiy, Abu Ali ibn Sino, Imom Buxoriy, Ubaydiy, Turdi
Farog‘ly, Sodiq Jondoriy, Ahmad Donish, Sadriddin Ayniy, Abdurauf Fitrat, Toshpo‘lat Hamid, Jamol
Kamol, Ne’'mat Amin va bugunning eng taniqli ijodkorlariga tegishli shaxsiy arxiv materiallari muzeyda
muhim eksponatlar bo‘lishi mumkin.

- Ta’lim tizimiga oid eksponatlar: adiblar tomonidan tashkil etilgan maktablar, yangi o‘quv dasturlari,
pedagogik yondashuvlar hagida materiallar. Masalan, yangi ta’lim metodikasi, xullas, adiblarning pedagogik
faoliyati tarixi.

- Media: Adiblarning asarlari, ularning adabiy merosi va madaniy ta’sirini ko‘rsatuvchi video roliklar,
filmlar.

3. Interaktiv elementlar va vizual ko‘rsatmalar.

- Interaktiv eksponatlar: Muzeyda interaktiv texnologiyalar (ekranlar, multimedialar) yordamida
adiblarning faoliyatini jonli tarzda yoritish. Masalan, jadidlarning maktablarini ko‘rsatuvchi 3D
vizualizatsiya yoki ularning asarlarini audio shaklda tinglash imkoniyati.

- Virtual ko‘rgazmalar: O‘quvchilar yoki tashrif buyuruvchilar uchun turli interaktiv ko‘rgazmalar
tashkil etish. Bu ko‘rgazmalar orqgali yangi tarixiy ma’lumotlarga ega bo‘lishlari mumkin.

4. Muzeyning dizayni va joylashuvi.

- Tarixiy va zamonaviy arxitektura uyg‘unligi: Muzeyning tashqi va ichki dizayni Buxoroning tarixiy
obidalariga mos bo‘lishi, ammo bir vaqtning o‘zida zamonaviy va jozibali bo‘lishi kerak. Muzeyning
joylashuvi shaharning markazida yoki turistlar uchun qulay bo‘lgan hududda bo‘lishi kerak.

- Muzeyning yopiq va ochiq qismlari: Tarixiy obidalar, haykallar yoki badiiy asarlarni namoyish qilish
uchun ochiq maydonlar yaratish.

5. Ta’lim va madaniy tadbirlar.

- Ma’ruzalar va seminarlar: Muzeyda muntazam ravishda adabiy harakatchilik va o‘sha davrning
ijtimoiy o‘zgarishlari haqida ilmiy ma’ruzalar yoki seminarlar tashkil qilish.

- Yoshlarni jalb qilish: O‘quvchilar, talabalar va yoshlar uchun maxsus ta’lim dasturlari va ijodiy
ishlanmalar gilish.

- 6. Muzeyning ommaviylashtirilishi va marketingi.

- Tashrif buyuruvchilarni jalb gilish: Muzeyning ahamiyatini yoritish va turizmni rivojlantirish
magsadida marketing kompaniyalari va onlayn platformalarda reklama qilish.

-Xalgaro hamkorlik: Boshqa mamlakatlar va muzeylar bilan hamkorlik o‘rnatish va muzeyning
xalqaro darajada tanilishini ta’minlash.

Bu o‘rinda yana bir muammoni ham aytib o‘tish kerak. Gruziya poytaxti Tbilisida Mtasminda
(panteon), Vatanimiz poytaxida “Chig‘atoy” gabristonida asosan fan, san’at, adabiyot namoyandalari dafn
etilgan. Bu joylarga kelgan sayyohlar ushbu manzilgohlarni ziyorat gilishadi, Fikrimizcha, Buxoro
shahrining shimoliy gismida ana shunday ziyoratgoh (qgabriston) tashkil etilishi kerak. Bu ishni turistik
loyihalar doirasida amalga oshirish mumkin.

Adiblar muzeyi nafaqat tarixni saqlash, balki yosh avlodni o‘qitish, madaniyatni rivojlantirish va ilmiy
izlanishlarni qo‘llab-quvvatlash uchun ajoyib maydon bo‘ladi. Shuningdek, muzeyning dizayni va mazmuni
zamonaviy va jozibali bo‘lishi, odamlarni o‘ziga jalb qgilishi kerak. Agar hukumat takliflarimizni inobatga
olib tashkiliy choralarni ko’rsa ular uchun tarixiy siymolarimiz oldidagi hurmat bajo keltirilgan, kelajak
avlod uchun katta motivatsiya bo’lgan bo’lar edi.
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