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Jurnal 2024-yildan boshlab filologiya f anl ari bo ‘yicha O°‘zbekistor
Ma hkamas i huzuridagi Oliy attestatsiya Kkomissiy:
dissertatsiya ishlari natijalari yuzasidan ilmiy magolalar chop etilishil ozi m bo ‘1 gan z
nashrlar ro‘yxatiga kiritilgan.

TAHRI R HAY’ ATI :

Bosh muharrir: OBIDJON XAMIDOV , igtisodiyot fanlari doktori (DSc), professab (zbekiston)
Bosh muharri:rDILRAB® QuWATOYA | filologiya fanlari doktori (DSc), professor
(O zbekiston)

Ma s > ul: NRFEOSATb O ROQOVA, filologiya fanlari ko yicha falsafa doktori (PhD)dotsent
(O zbekiston)

IBODULLA MIRZAYEYV,

filologiya  fanlari  doktori,  professor
(O zbekiston)

JUMAQUL HAMROH,

filologiya fanlai  doktori,  professor
(O“zbekiston)

DARMONOY O RAYEVA,

filologiya fanlari  doktori,  professor
(O zbekiston)

NURBOY JABBOROV,

filologiya  fanlari  doktori,  professor
(O zbekiston)

NURALI NUROQV,

filologiya fanlari  doktor,  professor
(Tojikiston)

SALIMA MIRZAYEV A,

filologiya fanlari  doktori, professor
(O zbekiston)

SHAVKAT HASANOV,

filologiya  fanlari  doktori,  professor

(O zbekiston)
NURETTIN DEMIR,

Pr. Do k. (Typxwus)
ALFIYA YUSUPOVA,

filologiya fanlari doktori (DSc), professor
(Rossiya)

FUNDA TOPRAK,

Pr. Dyopkx. u s1() T

G AYRAT MURODOV,

filologiya fanlari doktori (DSc), professor
(O zbekiston)

SHOIRA AXMEDOVA,
filologiya  fanlari  doktori,
(O zbekiston)

MEHRINISO ABUZALOVA,
filologiya fanlari doktori (DSc), professo
(O zbekiston)

professor

GULCHEHRA IMOMOVA

filol ogiya fanlari doktori (DSc)@ zbekiston)
DILSHOD RAJABQV,

filologiya fanlari doktori (DSc), professor
(O zbekiston)

HUSNIDDIN ESHONQULOV ,

filologiya fanlari doktori (DSc), professor
(O zbekiston)

MA RIFAT RAJABOVA,

filologiya fanlari doktori (DSc), professor
(O zbekiston)

QAHRAMON T O XSANOQV,

filologiya fanlari doktori (DSc),professor
(O zbekiston)

ZUBAYDULLO RASULOV,

filologiya fanlari doktori (DSc),professor
(O zbekiston)

MAQSUD ASADOV,

filologiya fanlari doktori (DSc), professor
(O zbekiston)

BAXTIYOR FAYZULLOYEV,

filogiya fanlari nomzodi, dotsent (Tojikiston)
HILOLA SAFAROVA,

filologiya  fanlari  nomzodi,  dotsent
(O zbekiston)

SAIDA NAZAROVA,

filologiya  fanlari nomzodi, dotsent

(O zbekiston)

BAYRAMALI QILICHEV,

filologiya fanlari doktori

(DSc) professo O zbekiston)
DILOROM Y O LDOSHEVA,
filologiya fanlari doktori (DSd) professor
(O zbekiston)
ZILOLA AMONOVA,
filologiya fanlari doktori (DSc), dotsent
(O zbekiston)
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NAFISA G AYBULLAYEVA |, filologiya fanlari o yicha falsafa doktori

filologiya fanlari doktori (DSc), dotsent (PhD), dotsent® zbekiston)

(O zbekiston) NODIR RO ZIYEV ,

MUBORAK XAMIDOVA filologiya fanlari o yicha falsafa doktori

filologiya fanlari doktori (DSc), dotsent (PhD) (O zbekiston)

(O“zbekiston) NODIRA XOLIQOVA,

OTABEK NOSIROV, filologiya fanlari nomzodi, dotsent

filologiya fanlari o yicha falsafa doktori (O zbekiston)

(PhD) © zbekiston) RO ZIGUL QODIROVA,

YARASH RO ZIYEV, filologiya fanlari o yicha falsafa doktori

filologiya fanlari to yicha falsafa doktori (PhD) © zbekiston)

(PhD) © zbekiston) JEREN MIZRAPOVA,

ZARNIGOR SOBIROVA, filologiya fanl ari bo“yi

filologiya fanlari ko yicha falsafa doktori (PhD), dotistor)nt ( O° zbek

(PhD), dotsent® zbekiston) TO‘* XTAMUROD RAJABOV,

SADOQAT MAXMUDOVA , filologiya fanl ari bo‘yi
(PhD), dotsent (O‘zbekist

JAMOATCHILIK KENGASHI

Jamoatchilik kengashi raisi:

TO LQIN RASULOV,

fizika-matematika fanlari doktori (DSc), profess@r ¢bekiston)
Jamoatchilik kengashi raisio rinbosari:

ERGASH QILICHEV,

filologiya fanlari nomzodi, professoO(zbekiston)
Jamoatchilik kengashi:

MUSLIHIDDIN MUHIDDINOV

filologiya fanlari doktori, professoi zbekiston)
MAHMAYUSUF IMOMZODA,

filologiya fanlari doktori, akademiKTojikiston)
NAFAS SHODMONOV,

filologiya fanlari doktori, professoi zbekiston)
SHAVKAT HAYITOV ,

fil ologiya fanlari doktori (DSc)professo(O zbekiston)
SHODMON SULAYMONOV,

filologiya fanlari nomzodi Q zbekiston)

GULMUROD ZARIPOV,

texnika fanlari mmzodi,professo(O zbekiston)
BIBISH JO RAYEVA,

filologiya fanlari doktori (DSc), dotsen®(zbekiston)
LAYLO SHARIPOVA,

filologiya fanlari doktori (DSc), dotsen®(zbekiston)
NAZORA BEKOVA,

filologiya fanlari doktori (DSc)professol(O zbekiston)
ATOULLO AXMEDOV,

filologiya fanlari nomzodi, dotsen( zbekiston)

GULI TOIROVA,

filologiya fanlari dokori (DSc),professo(O zbekiston)
LOLANE MATOVA ,

filologiya fanlari doktori (DSc), dotsen® zbekiston)
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BASHORAT JAMILOVA,
filologiya fanlari doktai (DSc), professo(O zbekiston)

MUHARRIRLAR:

SHOHSANAM DAVRONOVA ,

filologiya fanlari doktori (DSc), dotsent

RA NO RAJABOVA,

filologiya fanlari o yicha falsafa doktori (PhD)Xotsent

IXTIYOR KAMOLOV,

filologiya fanlari o yicha falsafa doktori (Php

MEHRIGIYO SHIRINOVA,

filologiya fanlari ko yicha falsafa doktori (PhDXotsent

TEXNIK MUHARRIRLAR:

NASIMA Qodirova,f i 1l ol ogiya fanlari bhdotseni cha fals
NIGORA Sayfullayevgpe dagogi ka fanlari bo yicha fal

MUSAHHIHLAR:

RO ZIGUL Qodirova
DILDORA Nazarova
SARVINOZ Raximova
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Ustod Ayniy tarixnavud,sybi kdahiilsitked’ado®d i i xanc
bilimdoni edi. U xalgimiz o tmishini xuddi o Zi yashayotgan zamonday mukammal bilar,
bilganlarini esa badiiyat libosiga shu gadar ustakoronao rab tasvirlardiki, undan zamon

ruhi va c¢chaqirig?’ tibvhjaranglab tusasdi Wning dalanci tarixdagi han
bir nugtadan jonli obraz yaratishga mohir edi.

Oxunjon Safarov,
filologiya fanlari doktori, professor

Hech ikkilanmay aytish joizki, Ayniy ijodiyoti XX asr dunyo adabiyotining eng
nodir, eng e ttborli va eng mazmundor sahifalaridan hisoblanadi. Ayniy badiiy ijodining
poydevori ilm, ma rifat, tarix, hayot va hagigatdir. Ayniy asarlarini bilish k o Kna Sharq
tarixi, madaniyati, mumtoz adabiyoti va milliy gadriyatlarini anglashga yo I‘ochadi.

Ibrohim Haqqul,
filologiya fanlari doktori, professor
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SADRIDDIN AYNIY HAYOTI VA 1IJODIGA DOIR TADQIQOTLAR

Hy p dHe p althoiap o168 u

dAdokmopu wuamxou Gunonoci, oupekKkmopu
UHCMUMY MEHLAWKMIEK O MU u UJIMX 0 U

yome amubMid ®utt/ITonuwmez oxu oO0aeéeamuu
Xyyano 6a Homu aokeaodemucx b. Fadgyp
(Tooxwu~xuy mon

E-mail: nurali7z4@mail.ru

MAMCUJIAUWH HNOXWH HB®UMAKTABU NHNAHPABOHMUW BEJJHUJ

AHHoOTaAaMamoO 1 a 0 a TaXKHUKY Oappacmum MaKOMH Ila m
MakTabwm ma#WpaBOHH benun 03 amxmimEMN a 6 anpypmaacaucut . M aMybaainiial
MaKonTa Kymumgaact, KU me B axown cuacOrkuuk Oxowrnuy nllloBxau HBpeox aa
cyxaHBapuu Mupso benuamn 0a puwmTaum TaXxKIHEK Kaima JI . /
Makona Oap uwuH HaTwuHig HerwmpmpabemyapuaxapabKkum CYyXae-H
Xobuszy Cawspnmim mcTmHKOONT MeKyHaH”®g, 600 HaszapAOMmMTHU P HI
MYTOJdE€aum CpyapByImaaHx OXiyuB a ¥ 1 0 ¢ T , KU §¥ HHU3 a3 TabCHUDPH
Ba CcoO0XwuOManKarMoOH g0acapCyTH.

Bo:xaronun IHavmicmmmmnuua Ilo x uwu, MakKTabu maikpaBoHU b
XX, paanudxoum HOIHUDP, cabOKu XHUHIA.

AHHoT a(irasiT. b & OHNOCB S MeHAa wHUccaenoBaHuw ponanu Ilawmc
nmnociae o BMwpezikeeldn u 1 g . Pacc Mabrep U B ST p OKCIIBIO U &€ B aaTThbUH, a
NpeagNpUHUMAaEeT 1O M BHAK3YU PBOBBIABTHRT bIl PHM €TMPhI0 aU C MO C 0 O BI T €
3I1€MEeHTOB U SBJIEHHUH, NpuUuCymMux HUHIUMEKekpmys .c THiat wo cu
NMPOBEJEHHOTO HCCIEeJOBaAaHUKW ,BHEHBOCDY, CTRT b¥Wo M ubloxymu
TBOPpUYECKO MWK UMKa HIE (0 X T OTBA, K a K XppueMass Cm@ I EHUMAaHUE
nocnegoBaTeneuw beagunsa B X1 X B e KIEQK a38HBABKAOT™MTC O B@H C T
OKas3anacs NTOJI B J UINKHOWIEBM Y OO MS HY T O #

Knwue B bie : [IéammocBiar 1 1 H o x m 1, K O 7T a nocumne XdXaTea
B€Ka, YVHUKAaIbHBE penauaods, MHHIUUCKUHUA CTHUITB .

Abstract. The article under consideration dwells on the role of Shamsiddin Shohin as @f poe
the tenet of Bedil's successofglducing the analysis dealing with actual issues, the author of the article
makes an endeavor to canvass the features and styles of Mirzo Bedil's speech under the angle of
phenomenon of Indian style. In the course of the conducted research, the atlieart€le comes to the
conclusion that Shohin proceeded from Sadi and Hofiz's literary style in most cases.

Keywords: Shamsiddin Shohin, gazal, tenet of Bedil's successors, literature of thé¢hXIX
century, rare ligs, Indian style.

Mykaaaga Amaodouéru TOYHUKHUHU acpmu HY 3 1 aXx Tap 3aMUH

MaopudmapBapin Ba Oabpnan 9Yaguagin (nDo€HU acp HY3Ia?
TayaccyMu adbKOpPHU HUH Hax3aTXO0OHU GUKDPTIH 0 ¢ morcacpp um a p
MaHCYypP MyydyaccaMmM raparugaacT. Bane ngap HaBOaTuWw aBB
axng, MHYYHHUH HaxKnany Oappacwumu MyannudboHH Taj3 KHUDpa
ma Xy X AMOTH aaHgoM ¢€éd¢drTa pode b 00MYy 3aama O/Maépr mi K a&paya3 prpoap
TOYUKMM HWY3O1aX acocaH MakTabum mnmaipaBoHum benwua HY
MHTHUMOPHU OH TaBagyYygyyXHW 9YomMean OH - LAMaprKkamaEApP X by xO
Xyuaunagy ®dapronHa Ba amMcoalu wHUH Oa mebpppypMaxoaerma B a:
MagqonucHu OemxTHUIAXOHNA TabsOupumw ycT-onx nApHmm xMaxpyéd

0
Meé6an. XapuaHag Trypy

a
XxXe¢e a3 myapo 00 Takxs+s mo s g Oa
a3 meBau CyXxXaHBapuumweb biQF:

e3ep OyaH BWUHM D AMIAK WY M & » T & @ M |
C_______________________________________________________________________________|
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cabkumw mMyapoumw KaAgAUMpPO aBITaBUSAST OaxmupgadtsHiyg, KU HUH Ma
6Oyn Ba Tebpnpnone a3 moumpoHHU Dapopyn HuU3 O6a UWWH 1eBa

CypyaAaxouw MOUPOHU p HBMBIIMWM HO A3MIPaINT M yacpaiGia M Me c 03 a I,
TabCHUDHU me b p B a aHJOeImwaHu Mups o benun 00K & MOHIAaH
6o3ramrtu amabiu, gyyH Caboxwuumu beagrynn, Taouou Hcoa
Penun E®dHomermrau uUBOWOWaBpudIRaepgaaorearasarg, KU Jgap HUH
qyyngorouna npap Maxomxae a3 (Hmyra:nm nHiypp ouga pH.é aCa mpxiupmw ah e
e xnaBia. [/ Q14-aNe2u(ianno.<10D)2

Kncmawobtlidysn OcmrTapum MakTaOnOmé dipaBowWHKBE TudDanp
acpuMu HY3IaXBOMHMHIC@G@OHRERUpPCYXaHBApPHUU MWMOUPOHU MEHD PYy3TO
anéwme, KU nJgJap KamramMpaBHuU ODOpoH cabOkumw mgaBpaum ©O0o03T aim
Touyukuun Dapopymarmrrcod@Grm HDN agpamo pUB O MO ZTEMT Xa®wa IO HUD O]
MakTab MyBadpdbax myngasnjyg, KU nap cabxkum Oeaguwmnanad TOoO Y
moupoHHM mnaimpaBrxku bempumun O6a mes spryia oOFo3 HaMyda, I a
KynaMopo mem rTaipm pOraa Hgma O KXpp pmma B paumw ©Oo3TramTu angabimn
MH axXJg w®HWmMOparTtT HaMeImasBarin, aMMo pydYys  O60a cabkum Kapm
cypyalaxod MOUPOHHU HMH axJI TaygaccyMu nopang. BMacamxa=s
bPenwun OyHnaas0anpHp at mib Ka @@ty XKap Fajszane a3 xya Gapwmyn

Yauwanxg co3aM MmMOHAa YYH MammoTa TecyHWdu cyxatH,
A3Yynainagy IMlaskartry bemumunan mMapo HaHT acTy Op.
To 6a HaszmMu XycpaBU KhMpPpPpYyXHUMmMOH OacTamMmM pa
l'amtr wMa3 M9yoH3pHO K3awi 0od3Mpa, #47.0 ik o p

Ar apu#@ knwa paaceapbanmmr u6 ca3qra 6 um ODOpoH OemTap MWOUPOH I
KyniamMopo ©O0Oa ca®OkKk¥umw XYpPOCOHHW TabKHUIX MEeKYHaHI, oo up
Xopuszy Camnpni, AmMup XycpaBy Kamonwm Xywawmagupo O6a u
HXTUEDPD Kypaa, 06OambOKMoOoX YXRAHU TNemMUHUCEH HCTHUKOONI H
HaMosHAZaroHum mnakpaBu cabOkum Kynamo npgap Dapopynos
Mapuwuuw Xwucopid, Gopuru Xumcopiw, Koneunu Hacadbn, Capup,
XaipaTty,nugy MYpryrtTn Ba aurapon Oynmpamnmg, KM aKcapaH a
Vpo XaM4YyH paBumu Oo3ramT a3 ycnybu Oengund yHBOH
aBBadTu D549o0guéT aifiAOTya3MKAHOPHAVNME BCROGHOVMK a O 1l a A @ pr ai®w@au y MDp .
cabkxu Xoapmms BOaa pxraTTO a3 14 MyxamMMacuw MaBUIYya agap T
razaanxoun Jucowmwynraubd6 cypyna mypngaatmn.

Yeron Aduaan HHU3 ‘Mup3 xuAOANIRYmoapmrabe 108 MY IO X
AxvmMangu Jowum nmap MaBpuagNYc muOo ub aken nama Bmant e a @a 6w 1 )
KOOMUIUATH YMYy M my maH HagomrT .. buuHoOap U H 6an3e
bomMmyBadbdbaxusasT TaKITuUJg Kapiaga HaMyHaxXxOoOH AYypycT nxgonxaga
oMMa dpax M KapagaHU aHcaaMpyxioavH N1X y a/laf§ mmwm um0 § X 6 a a B u X B e m
AXxXMagmu Jououm €EnmoBap mw ybaeaganmwiy , m akiiFr amMYphPpa a@ywg: MY b YU
nairamMbap Ty3omTaH gapkop actT. UDymMo Banédm mypga Kap
ycTon AWHBT mosag Tawbc ubponmaxm,Mm ukHu T Gaapau pc,y x@mpraxto B a Hc
YyaBOHHMAaMOHPO O6a Taxknuauw beagun capd xApMHMGun, ngap n

AMMO nmap WH MHEH CyYyXaHBapoOHE XaM as XyI nmnapacx

MO MUPOHUH , HneMmuc T U (@©apmBi uUBR & M MO 0 10 eHXaTMYp)/M H C Yy HHA T X O U

]

agabuérpo wmwagoma OaxmwmpmgadHdHa/I, Bale n@nap TaxXxaKKYyKHW TII¢
TaBduk ¢Edrta, 6a KaBune 6060 TaTOHMUKHU BEeXAar“uUXO0OH MYXHMI
U H ITaBDpa OaHU A YR Y P Racoer ymMoH K € a3 94y HHUH mo u p
MamMmcuagauun DMoxwuu wmeOomag. MyToneaunm MagyMyaxoHd allboor
KU ¥ Xyax MycTtTakumMan ©O0o0 Ta3MuHHU ©Oapxe a3 FazanumérTey
MyKTaJgupu @u@AaOunuEawkm,g Mazeapan, Faszanxe 00 MaTmabu 3
OH acrT, kunu Moxwmua a3 HaxycTralzanu JeBomum Xougwa Xoobmwu

Ano €&  aibmxak ,¢c nTabu HadPcy Ba KOTHUIXO
]
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oI e

Ku wH amMmmMopa Mexoxanag [B2A7. yauaguea cabpih 060THI>

AMMO asTmwmHuHlllOWE TAHpAY ma H M€ Ima B a 1, K H XapuauaH]

B au

Xo¢pu3 wmcrtrukbdbon MekKyHaT:n, aMMO HUKIOM aap Ta

MUCpau aBBal ©O0Oa cypaTtu OapyacTtTa TayacBygmMu ag0pHITH
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omMmyarT ©Oad CXOOKCHUICOTp,M Kr a pIOHHITAaHU Mah O0a mOTaBpH
pyduys MexyHanx Ba a3 ¥ naswBaT O aMan MeOBa
E mw xu Ffaszanum gurape a3 XyaApo 060 MHCpawHU .
“KynodOauw BaxB opHy 318 F R MU GMB X Y p 7,

bumkydpan rynxou Bacn dB6H.xopwuH XHYPOH FaM M:
qy0 HuU3 MoxuH XapuyuaH]J MaTiniabH CyXxXaHpo ©O060 M
U nTyByMH ©OaWT paBmaH MeEIIa B a A JKaup YK O JMWMKOJ OBMA
Bapmwmw KYadbm3 Arap ymMeagu pacuagad" O06a BHCOIDPO
n3xXop AOoOpaanr, Mloxwmwa oHpO 60 ycyaumw Tabrbupcos
M Bacin a3 XOpH XHUUYpOH Tadcup MeKyMAM, U Gag au
u MaTtTnab O6a Mymoxuaga Mepacadmg.

Mmcuagauu Illoxuua gap nKnocToHe adMavpydPrkac DO &3
TXOMU MacHaBHCapOMHNHUU KIaccHUKHUPO UJO0Ma qo0xma,
puUH Bidaa B O R M p p B o difa C‘abpyncit M0 a0 BR p m a . Xynomu % I
TaHW HXNOCTOH Oopmo ©Oa wH Marnabd wmWmoparT MeKYH
erysopaan:

Typo xupkae wobyk osa O0a nxayu,

Ku nywmupng Cappapuu OymuHAaDY WM.

A3 ¥ ™MouHwa rap “b¥ycton” é€narop,

Ty ©O6ap nipardu BOTHx op.

a
a

UyH ¢dukpar OGanauwag acTy TabbpaT KaBi,
PakxkamM 3aH uwuy “bBycToH” sgKe MacHABII.
..Jlke Hycxa uyH “bBy¥ycToH” coxTawm,
Cunidlecy x paumw "gHarTam.

Xapun nyp, xu Cawsgn 6a “BycTtonH” O6mcyodrT,
OHap wu “Tyxda” o i8u26826% x a3 § wHaTydT

P A k0e€ T3 mas3 axayen Oomapng HloxwH Xyapo morupuawu
Casagnn MemyMoOpanmn, KM mapacdum XycpaBHHU MYITKH C
06 pacupgaact:

Mapadu xycpaBuu Mynku cyxanwn Howumupo,

Paiwszu morupauum ycTotnpp,3axoHrapaum MaH ac
ne ©O06o wH xamMa wMyTouneau ambopu HamMcuupgnuua o
apobapm A H X aMa TabaxXxyp Iap UHCTHUKOOITIH c a (
TXOHM analbOuuMm MOMUPOHHU MaA3ZKYPXaAMPT MRATKITR H & X aB ¥
Ta oMajxgx, TOXO0O UYYHOH aHOCHpPpH HUH Iy cabOkpo 0a
TM To3axKopuxoe ngap rydbTop Ba Tapi3zum Oaé&HHU C
T 6a bemnuwun HHUS3 3XTUPOMUTARO@AD XOeEeaopyFoXxHAP arl
u AOGynMaboHNH xyapo ©Oa MacobOaum HGIK KaTpa Kapoc

Uu HumucOartr act O6a benguwun xawmumua Hoxwuupo,

Ku KartTpapo HaTaBOH [BMHUHOHH KyIaA3yM Kapia
X0KHMa Ba bmxaaowmuyaxppx ek owmo il dlwaxpy H proa XIH O B M a K
BOHU beagwn map agabumwéTw TOYHMKHUHU acpHhH HYS3ITaKX
XycrT, TaXKHK Jagap Ffaszanlxodhd 9YaBobOA Ba HUCTHUK.
qlap Tavyaanaynaud GuKpiMpeayB oXHyumH aApOay mivaaps oMHark. T a/Daup mn/h
U BydYynaum FfazaiduéTuh HUCTUKOOATA a3 cypyamxowun (|
BA a3 bBenwun wwus 6a Mymoxwumga Mepacadprg. Uc T
H a3 XTyac3TWHaH3ua nHfay H e B & B W @ A0aFHO13. MeOMAaU T MU HOH Me

8
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10T , KM aKcapuw mMOUPOHU mnaikkpaBum benagwun Ba XaTTOoO I
HaXyYCTHUHHU JTE€BOHHU VY, KM MaTnasbam O0a TyHaw#wm 3aWHIlI acT
ba aB4Ywu -ak3u Ompanyén yku a 43 acT PoOX OH YO,

Capu MYye xraaMp IMAHB AYKOy T B WK ® B 49 O
qyaBroYbTaaHmg:

MMa Mmcuagaguug TloxwuH HUS3 0a MaxTabu mnaiipaBoHHU benui
FaspaoJpu g MemaBajag, KU MaTJiIaWhw OH YYyHHH cano JA0aTa:

FbauyarBkuodopaé camwliiumu X0OFHOJUCT PO
bukxyH KIyaxpokee , IIHE B p B WX ok 9, 26].

YonuobOuvuyyxae HEaacxa pu&HJA a3 Ha3j3 Fpma 0¢eaTpuo rMuxs nkuy e yo ea
KapobOaT mopamrHmmg,“ naOMMoa HK ocpabbaiichT o3 o 1 @7 oMumnax ©O6a TaF AP
MloxwuH Trapaugaacrt. NUH cyx abHaB aapeuy4 mM yrvur OB 1 €Bpaoy XTHa BpaaccCHYI
sbHE Ppaxohd a3 MayYyMyum TaalnlnyKOoOTH [ YaHIs, B W0 HWYOS cAcaapp Kmae
aq3 KU Tapkubumw OH a3 GypyTaHHUBY XOKCOPHUBY IHKAaCT
MH C u OmymaylM X adp uMaasHrmi aabc Hoeam mcny xkaampuo 6 a T m o p a a, aMMO
uoo W XyZIpo nauTrapryHwume ©Oaxmupga, HaBbe HUOTHUKOPpHU
“Ta U Kylnax-paaa3 HXodmau®o nagurap meBa O0a oOopuUSAT T
y 1 Wapmami MeKyHaT/n, KU XaMOHO MabHHUHU a3 Takabo
00 a a 06a wWwH, uUOopawum agurapwum 00 mMeBaum XyJaA TaBaccy
y I ax mUuKacTaHu” X aMOHDO XaMOH MaTnalb#éi MBHBRYKMWMOPHE
aucag a Hp o Tadaup UmMe W{yoH pa B ma H M€ Ima B a 1, K H IIlo x u H UK I
pA MekKyHanm, TO a3 TaKJIHWUJIX Ba MNa#WpaBHUH XY IK
T U TapXxHu TabsOUpOTH IUTrapryHa B a XJaaTpr o Ia
y HaBOBapUXO HaMOSAI. A3 wuH py, 00 UMTMHUHOHMH

n nap Oapobapumuw MyBadpdbakoHa aHYOM mMyJgaH Xa
KTabuw makpaBhd as bPenun nappbpépim OXY¥ H aIpyrH O MO 1A HIB B 1T a
Tupoagpnuga O6yn, O6a cyOyT MepacoHadHsg.

AkagemMukx AO0Oay4gyab06op PaxMoHOB HHUS3 3UMHHU TaXxiaui
MloxmuH wmoparT HaMyga, a3 yYyyMmMIa HaBHMmMTaacT, ku “ Io x
fopanx XaM, Bale MA@BMYHT B3R iOfumMme pEXa m

Ioxwmu Oemrap KymummgaacTtT, as OH Faszanxowum benmgun
TO3aKOPUXOH XyHaphn wMydgaccawmadHa]. Mycannxtawm acrT, K U
Frazaad KopOypau pajngudspupapuHbdPpo B émagsawmba vy aio s xg,
K U IIaMmcuagnmguu o X u H arimabo MaBpHUI a3 X aMHUH HaB?w5b F a
uc
F a

T Tt
O X R ®®

-

>

a HB
Bacec
BYVu
ben

vzezm-How R mA

PO W o

TuKkOON HaMyHdga. Mupnoxdmanamy #mHapaftd é6sopanudu “0a
3aAM aBBajJd YYHHUH Ccajgo JaO0ga:

bewvmar3uBy nacoypxOr ab4ao HM abHawmx C ,

O## myub6a wMakyH xaps3pigoa orammadbaconH O6axc
MaTnabsu Ffaszanum aAyBywmM Oa TyHawum 3audin acrt:

Xopuct O6a xXxap KayMmMaHUmM a3 pocTpaBoH Oaxc,

bap xox duranmg Tup u#sd. rupanxg O6a xKaMOH Oaxc
o x uH HUS3 00 XaMuH B aa33Haynd xkoud umia 3BKay mpsaa e uub ar K a

oBapna, KH UYYHUH WmWMypys  MemaBaim:
A3 wammMu Ty Kapapem Oa abpVyumu Ty oOH Oaxc,
K-a3 OomamapacTtToH O6a XHUITONXTH pamMasz oH O0Oaxc.

Tauxo MyKoOHCaumu MaTiniabuwu FazanuéTuhwh Mai3KYyp UH H
Illoxwmwua map BaszHY Ko (usiu kBdao np amienkdy Haasm , b eemmop  We TH a p K
XuHain O6o0o meBauwmw cabOKm HUPOKHUPO CYXaH MEMKyH@Mm BHBO a:
MEe HaMO X . Uu 4o 003 XaM KVymuUII CcyXaHBap Tap UMTHU 3
Mepacajg,mpou OROpPraamAEY TO3IARWeRPHM. MRa&mmanw wMerapmuman,
Xapay Ffaszailum Xem cyXaHpPO as mapxy TaB3€XH MaboXH
XaMOH mMeBauWwW XxXocaam TapPcHUpPHU HYYyHHUH MAacCOHUIPO HUITOMA I

1
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YyMaHUM TapxarTdoOrpPmpe uAgap cCcypyZAaum MOUP CaHTHU a

K a
XaMOHO JAap HUH Ba3HY KOoOnuO gK Faszanlm Yaiz 300H 0WHK
Me € 0ang, aMMO HWH MmWMUHKBaBY adroHY dapénu mbO,UPO HBK A 3
as 0 aaxucMuu uyM a b Iy K O me Gaddmpayn . Yonwubu TaBaygygyyx OH a
MUCpauw aAyYyBYyM 003 XaM TapHKHU KOPH MOUPOHU TNHaWpasod
MeKyHanag Ba Oapou mapxy Tahpcupum MaTnabOum aciaiudu Xe)
kKu 6o xunonumu PamMasz oH, sSbHEe MOXH HaAaB, KH OoOMamTaHU

XamMmmyHa MaTHHU KomMunum faszanuw UHoxwuHa Tadcupwu O0a:
6a cypaTtTwm SK Faszanlwm 9Yaiz300um o mMER®H ab e apaopsdaapmmraaapc
MacounwmomByupancadn HYPYy3 nmopanim. A3 1THX03H COX]/
mambaWTHpPO HHUTOX JOmMTAaacTt, KU XOCH CyYXaHBapoOHH
Penwa xamM a3 W®WH Xaagnauhm MabMmMyan ©Oonysykvma plop OnaoipTta HTI
EbTaanwnnag Ba MayMyaH paBHUIMU CaOKHU XHUHAUDPO JgJap COXT
MeZopaHaI.

Faszsammwmape nmawp Bdlermmuaba wamm wMex§yVpaqng, kKku ©O06o0 p

MaTliniabHu OH CypdTuhu 3aMWaIpo XTOPOCT
bo3 a3 nm[aobHI Ur aTuyT oXj|m TCAY PIXU,JT 1
Fynueamma OypyH, a BApIn am 3 aHTOpP CcypXx

3
MMIamcuagauuag loxuH HUS3 6o xXxamMuH paaud Faszamne cy

MHIMO T apawumga:

O MakxKomnaT® HMOulpaubHIyn Br a x BapoObop cypXx,

TyrtTuu 1vyé, O6a xyu=[&d49% apnaa MHEHKODP CypP
1

A3 a0éTwm aBBanuum Xap Ay Fa3sa paBImaH MemaBaina
Bydyyn nopanx Ba xaTtTo IloxwmH 0603 XaM nxTap MHCpaH
navwpasu benwmun a3 TamMcuan Omr & pT Y Wpwmkpprop BOyav H@HI MM YC 11
Meco3an, KM ©Oa XyHHU OmNMHUK MHUHKOpPp CyYpPpX KapmpaactT.
raxBapObopu MabmykKk’  ngap Ffaszanum beangua Ba “cypxwumu
MHUEHHU XaM KapoOaTXOoOH MabHON MOPHEMEKPO H@IM c MbE B a1 .
Tuokumu TaBszexu G(papxaHTrXxo Trué&xHm Mai3z Kyp acocaH ngap
OpowuImn, KM YHUXaTH CypxX HaMyraHuWw nTabumw OOHYBOH HC:”
anbaTtTta O0a XroarpuJpouH MXIyaHHEMY HiI aab3y oqme my x py e maomMuia O0a
HU3 MeT aIlrT . MMa c, arap cypxuu nabu MabmyK JgJap Ka.l
raxBapbopu Mapbpmyku Hoxwuuw xXxyn TabOmartraH cypx acrtT,
xap Ay fFa3zaumpowmawr cMpwuaimpo a3 benumn 60 meBaxowum X
Ma canaxaH, naiBaHae MHUEHHU MUCpPpauWw HAYBYMHU Oa#ldTwum ™Mas3
bPenun 6a 9wunsa Meosnqd:

MHyyHuH Tap HOTaAa, XyHOJAyHAaZa XoXajng Kapnag Ty,
AanTanedy ™MPTHA ME aqHBy860M u 1

Arap nmap cypynawum bemwun avHganed MHUCITIH TYTHA MHUI

TYTHCT, KU ©Oa XyHH ONmNHUK MHUHKOpPp CYyPpX HaMyagaacT.

meBauw wWcTuHmdPomaumw o0O0Opai33 XxoHWU IIe b p Aa,3 MIyaHECOOM pAX oOMAa IHOAWIPMO F

aMMO IHla Mmcugnoguiu IIlo x u H KymupgaacTt, K H a3 allHU

TakK?pc

meBawW TapxXxXuW MabHHOPAapH HKIOMOTE as Xy I HUIMOH OH

Xem gJap 3aMHHaAaKHMpP MERABOGTHA Ma3 K

OMunwr apmpuagBonamMyganunu UHoxwuu O0a my My JTIHW TOHUDPOH

KopOypamu me BaxoOHM MOUPOHAaM TapKuUOCO3HUBY TabOuUpoO.
mymMop MepaBang. Jdap KaHOpPH AHTrap aHOCHUpPH MmMebBpHA xa
TapkKkubcoaoldp,o i 6 oTpa pX pe3 U BOXaroHHU Mypaxkxkab O6a M,

Tap3um cyXaHBapuwuum bexgwmwn Ba mWompoHHU cCcabOKHU XHUHAA I
Ma3Kyp 003To0o0M WMH BeXarumxoumu XyHapupo ©O6Oa Tapswu O0a

Ax xKanmamwm ame b@aiM3apdaTHorayabaocpr ,

Bapuma Tab0ObaMmM pamkum cajg TrTynmaunOaxop adod
___________________________________________________________________________________________________________________|
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To 6a MuXRXrosw TwuHdIH amKaM HakWcaBOpH Ka
FT'mpssamMm coMoHuu cang 1fWa 6axop adpromaac

13

Ue 4o Taprxubxowu S K Kamxawm”, “dbainizum me bp
Tabbu pamk”, “pamku can ryanmaunbaxop”, “pa
HalWcas
Jlap ImWyM
baopbapmu

apK

(3

13

=

13

zZ R A e
oo N Z
T e
(]

I
oz o
o O

Me € 0aH.

Iolk -}

e, KU O a pc afpaypaxuamHar A OMpaapHIAy,M Y O U T 0 X U X O

[SEl-le)
= © 8 O

Mebépu PapKUAIT MHUEHHU HMHCOHXO Oa KOPD

A 0 O
T o H o O
):J:l)::s:o*ckioxm]:ooo
O R < N NE TR

-

dx cap rapaaH HHUTI O3pammITMa H 9y a3 T yiama
O6po o

Hap wMucpa

13

aBBax wubOopawmu 4K Ccapy Trapaatst

ap, o0OuM TrynmaH capomo axgap XxuvyonxnatT adTonm.
pau Mabspyobum “oPo axam aypoir yB@IaradT , ku O0a
XadpHmyMiA poHUY acTtT.

AnbartrTa, 6apom Tadcumupum HWWH mWMeBaUm MapcymMm
aHu begun ngopan, METaBOH Xa3O0pPOH HaMYHa

T O 1 wo

H MyBadbdbax acrT, yyH ©Oapobapwu Xxud3um CcyHH

H JITap KarnlaMpaBum MakTabumw maipaBoHHU benagun
ac
H a
o

MYy

= O B N O ¢

Hp O ycToau Xxem OH3bpTHpPOG HamMymgaacTtT, K U

abpbaxkoHauwmw mWMoOUP a3 mNMajagugaxoud CcabOKU CcCyXxaHU
Hdap MaugumMy b, TaBpe Tydpra oMan, O@aapcOapooba
xem a3 cabOku moupoHeKaumyont Baab nmmrya pXoH) HBIYO p a T
nNeBOHH §¥ cobumutT Meco3anmg, kKku Oapxak HgKe a3 1Imo
Ba Oer yMoH JIap Xaxpor/AW PaPpmE mMo MR@@RyxR/H.Badm
I a 3aMHHaAQaM OME3 UMUK YHCYPXOH XYHapwHHU Xap I

=
5
WX 2T MR HE 2 X

w

ba
K U
WMUT apmumgXxoHu XyYyHap#u B a MabHOH aap me b p 6o3r1 Yy

y
6u xwmuomatT T[8, 3% apy rapaa"mH T y3aImT
u

praact
T
29 (13
b

a1
K " C

paA xapnawu’, “0Oa MHXTIOH HaWcaBOpPH KapnraaHH
pu mOoOpoOoTe Kapop Joappa3sHW ,T akbul mopacpousammmiady £aa3a HEI
uH, gsKe a3 BeXaruXOoOHWU HOAUPHU TapkKkubdcosza 1
a3 mymMoparoH MepasBaajsna, KU oOHpPpoOo ycTtona Kanpkamsn
Kapanaacrt. Ma 9o umwoO6opoTrTe uyHHcOmesuoargmaaoam” my X T
MH TapkKkubxoe a3 HWH ImWymMopad simn, kKku ©Oapowum wudo,
Yo myjmgaaHI/J. Xa3aMoH, BOXaroHH rymnmaHOax
03 W 1 ai{to XKTaMIOOHMMM BBOPMAARTEOaHOMM MIyOyHMYpaocHCAaapMoO MME T' @ p T O H
ria a3 MyXxXxXuMTapuH aBoMuiau mymynu HoxuH ngap

MyMOpPpH ImMeBaxoHW XOo0CHU Tapkumbcosza@ Ba TabOHPp

c ac K ¢

AaKBHSTH 9YaHOaxowun XYyHaplhouw nume BHPI 3 M yaa3Cc CHMHD [DEMBaa]
b HaMyJagaBy TaBacCcyTH™H KopOypnaom U H HaB%b u o
A3 9qyNMTa, 3®%gpp udaoppya ur-mPpaaka m ¥ map GapxXxaHTr MU Ma

6ypaa

XaTTO TaBaccyTHd OH SK TadYHHUCH 3e00 XxawMm od

H TY

rysam

OacT mygaacTt, S b HE MaH3alaTu 3¢00HMBY Ha3O0OKaTH™H
ammroX OGO KHeOmMap My sO0uMH ruyoyima HO T O Ccapy T apagaHaIl

Yonu!

MabHHUHU

Iap K:
Ty JBO

arin O60a XyYyHapHu MOHUPHH BalomPPHBRAPOP IHDE M XFY 9 &
ryBOX#W OH acrT, KM Jap MUH paBUMU KOPHU WOUDPOHH

aTXoHu

upxo TO3 aKOpHUuXOZEC HHUS3 a 3a MXUYHJ B’ﬁaaKOHNBI/IMOH_I/IOH.I/ICMTGaFI/IyS]_Ha

cababo

Hy3aTax Ba wuHOTmHZowmw acpwumw OmMctTymM ycnybwumu Oenxgunm
S H I . XaTTovyaHcatMaauxk # 4 & m B @@ p be n umm THyprkmadxmw AXp o |
1K e a :

Abynwm
PBAauuHD
MEKYI
HPpOHHU
Gy MT O
y caor

obapwu wH, XapdaHI nre obX ol UM bR [IWIOI pia KKHMY) 3 H GHBABMIY 1T a a

p

XyHapHue rapasupgaact, KM OMHUIHU Myaccuwp Agap 3 yXypu
P
écuu Faszamnaxo iy a3 Has3apu COXTODpPH Ba My XTaBoi@u,

a3 O H

aHIemaBpyd axPykIio O ap EYHHDUXME A@piwa®oHHA TapXxXpesuimy
KOpHOMaxXxoHW XYHapuwuum Xem HU3 Oyngaacrt, KU MayMyaH H

Hy3JgaXxXx Ba Tadyaagayaxoe pagap MakTabOumu maidpaBOHU
I
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Axmeodoea Iloupa Hemamoemna,

Ocué xanxKkapo yHueéepcumemu npodedgeccopu
bunongpemmapu 00Kmopu

(V36ekucmon)

E-mail: axxxmedova@mail.ru

YVCTOJA CAJAPUJAJIUH AMHHUHULA DXTHUPOM
AHHoOTaMWyoITa KUJIITHUKKAa DHDpPpHUIMIaHUMU3 AaH CYHT amabwué

SHT U nJgJaBpu OommauHagmmad XHKxax o>Tradv €3 yBUYUHIAPHHUHT >
“‘“3’mMapman X omxw G T api3amda,i Me3O0OHITap HYKTatmu Ha3apumgatx

KU XaTmnaH Kaparasapuna C. Aiituni HXOJAUHEM YVHEHENAI AHYKADA]
HCTUKITON MadbxryHp aCaux or Ywmeommim a90-p m mm@apy O o mjga Hr aH 3 IV
cuncunkKapuwmbos, N. XakKymaoB, b. Baaxuxyxaces, A. Xatur
O. Cadapos, P. Boxumwmos Kabuw oOnDTHMMIAapPHHUHT HImJIapuhw Ba

TamKkapu byxopepmsassganigiayH 004 Hun YTKa3zuUAT aH XalikK
MIMUNH aHXyMaHTapu xaM AWHHUNA HUXKOIXZHMHHU SHT HUUIa HYKTa

OMpu DHDEKaAaHITUTHU KYyHWNIHBEIHA U1XKO MW HCHPLAT BIU IIH MICT@PAa Yy HUHT
Byxopowu ma pauBponva OSXThWMusKyap. Ma KoJajga OyXyopomurAiieHmeMMa a
XypMaT Ba MyxabbaTt OummnaH HXTHUPOM KypcaTTraHIUKIApHU

Kaaurt ¢ yc3taoanp, anumb, AW HUM#, Ol UM, Oanumui acap
MyHoOCcCabart

AHHoTmdlmEcne oOpPEeB@aBML MMOCTH Haudvalachb HOBas 3P
S BJIE€HUH. Kus3 HbB u TBOpPUYECTBDO nucaTednein, BHE U X u
“U“nmpe onN’OTTOMIKCK OT O U KM 3 peHUSA UYMEHADOE pimeree.p aC ypHEBIHE T OUYKH
roAb IJWWX%Ha U3 YUY€ HUE TBOpPUYUECTBPCecEUN I AN BHAC KK HOBOGM IIDGC
ACMEUKITECO MW@ MAa B UC UMOGTBHOBa3 20 mMabrHB paboOTBH H CTarTbhbH
Hauwm KapuXaowwgynBmtubogxXedipnur Me Ops,.uo6Pxrxos, B, A. O.Co 06 u |
CadapoBxumPor.BaKpoeompegmw,oeonpa,ro MEe XIyHapo JHEE Hay4YHB

npoBengeHHNe B byxapckoM TOCyaZapCcCTBEHHOM YHHUBEpPCHT
KoHpepeHUIUH B f12000C8 p oMANy3IySIBEAHT WO TBOpPpUY@B®MT Baac HAKHIE ¢
Pa6bora B o6macTw HU3yYyUYEeHHUSI TBOpPpUYECBTRBI AMEwwmaBip o1 0 11
JaHHOHW cTaTbhbe TOBOpPHUTCSI 00 yB FOKEOH3VAWI HWM . 1100B U Oy xap

KnwueBble: MMaTaTRD, mucartTelnb, At HU , YBH&,HBH A M A ,U
yBaX€HHUE, HUCKPEHHOCTDBH, OTHOIEHHSE

Abstract. After we gained independence, a new era in the appreciation of literary phenomena
began.The life and work of writers who lived and workedthe twentieth century were studied without
any“isms’ from the point of view of purely literary criteria. From this point of view, in the 90s, the study
of the work of S. Aini began from a new point of view, the assessment of his works by the ideology of
independence. In this series, Naim Karimov, |. khdov, B. Valikhodjaev, A. Khaitmetov, R. The
works and articles of such scientists as Orzibekov, A. Sobirov, O. Safarov, R. Vakhidov can be shown. In
addition, it is a joyful event that the internatnscientific conferences held at the Bukhara State
University in 2004 and the republican scientific conferences in 2008 are one of the results of studying
Aini's work from a new sideWork in the field of studying Aini's work continues in his homeland,
Bukhara Sharif. This article talks about the respedtlave of Bukharan scholars for Master Aini.

Keywords: master, writer, Aini, scholar, work of art, memory, respect, sincerity, attitude.

Ku p n.1¥ 3 naBpuHuHT CiApEmiiamak@prunapuHau YKHUP D KaHC
agabuér TaAapUXHUHUHT 3 YKKO OMITUMIOHM, T apUKIM.UC U,
C. Anauinau bByxopo anabdbui MYy XHUTH BaKuUIITapHu UXOJAHu
K. Ax poMmuiiHuHET ‘YEaBHDPIORBREAPODP w©Wparuvu BPYEYPPYHYGTYPITRAMM
aHa my Ax Mang JoHum, Xa#par B a 0-0 auk @ u Qyrnmaynrriaa, p ybiya
___________________________________________________________________________________________________________________|
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KV Kmraa KyTapuwumra Oarwmwmanarasfa 3 OaHu, yarapra HuUCOaTaH
1,407 . Xakukartaun xamM C. Aitauii V30¢ek B a T O KH K a I
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pu UXKOJIUHU agabuéTmyHOCIHUK banwumupga H OUDpUH
Iy Oowuc OyXoponwuEck OXTUMIap X aMm aiHI
Taiap, MakKonalap, XOoTuUpandTap sgSpaTiruhnmrap.
poanuk wmcTtTewbnoanu oaumM Ouwun Toraedvimmmm *“ A
HT byxopora kxemufisarmMymEOCTABETHpPOWmMap THUIT
MapTa AWM HUH Ounatsn yuypamyBH AGy Anmu ]
AaHITHUT U, TanabamlapHHUHT yCcTOoOnx OWITaH YyUIpamy
cuaHuHT pagounmedHTHn M alOEGocTomM BYMan yrro3xouaka ,a addadmioan
XaKuaga cy3irTaraHiluKkIap", YyCTOXHUHT acap €3
ap KeaTupunamagu. ARNHUHAHUHT OHa ma X p u X aKHuJg.
MU XaM yYyCTON KHEWPpAT MaAmM. OYMMIa XHU3 Ma
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eccop CamaxoH ATHMEBHHUHT XUM3MaTlIapUHHA adToXHumg
JIT a H bariTmap?” KHUTOOMUTAH C. Aisui XaKuAnuagaru y
myBJIapwum Taaccy‘poyrxiaapoun ay pTMOHH ro TorTaTHY, Hua > Ma K 0 T a
HYM MapTa mebp Ba MOHUP CyY3NTapUHHU D MUTT aHUZI:
napu, Taxannycnaapu, pyOowum#d Ba OHMHp Fa3z alHMHHUHT
KHUHYHU MaKOJNaj aiomWoMWwip HpI X ] aW WK UIIEe b P J apu XaKH"uj
4 U MaKOJJTa/ma AMHUHAHUHT pyc aprucTiInapHHu X aKHu
OagaH caWUIU OTOCTOHU  HHUHHUHT E3MIUMmMU XaKHUITaru
AnnmeBHUHT C. AlHUH OHOURMEKYPP dKPBHT A [KWBA OJX1HIa
I MUK a MHCOHHUMUIUK baszsunartrnapu A4 Han®a € pKHUH 1
TpeTHUHHU “"Hypaanidid uma é ga; byeodoupamne, 0 K a
Kuw 6a €3 uwmodals3 HAp YA@MABEMIKY 36 @ D¢ U MMMOA K
MMO Kumoobuiu 9 MmMac, anHuk e6a 208p o3 6yxopo
yXoponuk €ém MyaldHMMHHU CaMHUMHUHA KYTwuO o0da
au. Mlyzmnaun kKewwwWr ytCoumwrmmBmamiaiMygymocaodbaTu O
TenerpaMmMaciu Ba Taj3eTajga UYHKKaH XyaBOBIH
you #uyannmnaungu.

IuOnTapHHUHT MakKTyOIapuw YyJIapHHUHI mMaXCHUSATH B a

H MyIO¥XoDoraH opgaMiIap XaKuHuzxa MabiaymMoT OepyBUH
yobnapu Oaguumid anabdbuérra SKHUH TYypyBYH, anabmwui
pTupa 6opyBunm Oaagumumit uxO[ly bl Ma ¥BwuGmaa px oC. Ariiyr
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KOMa XaM aHYaHWHPBHImA? pTAMIOOpP I UM DHDKaHUHH KypcarTy

3Qe
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Kdyara TapXuHMa KHIHO KHTOoOOmTa KeImNITHUpPTaHITATPp:
Tok Cawmpxon AnwueB!

Tenerpamma B a TabOpuk XxXxaCwHTHM3BBAaLHBEITOpEANMaAH b jy

3y B
epu

YyuJgapéUT BAYy@MMBROMUT a TamaKKyp HU3XO0Op HTamaH. Ma
Kacadima 60y muobd ErumbwmMa H, XalWw XaM TaMoMaH TY3

KaBOOMU KEUYHUKIH. Pyxopo émnapwu OumnadH ydpamyB Ca
camoMm.
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XU XaTmIaH KaparaunpgapuH@. Ai(HM & H UMIB, K TTYD MK U K 5 T U I, oup
MyKaMMa I Kué pacuHHM ApaTwHUMIa KaTTa pouns ViHaAaWUIMU,
TacHUP KUnuWum aWHUHMyHOCIHUK caxubpanapuHu OoHuTazgwm

C. AnmeB ycTon AWHUHUHUHT 1949 #iwuaKUMUHER KBONHUNMAaDByX
bepanmu. lFapuamng 0y ydpamy-gJa YyYH3MMWH T K aKTUEB aFIHMIa T & W T HO0Y
yupamyBunap, CokxkrTapera Oopumaapum XaKujga Tranupajigdu.

Cyurru yupamys JymanoOenga 1950 #wunpga Oynramr.
AU My@MoOxXa®ayHapHHU XaM

TUPpUO KYy#Hmo, caMHUMHUNA XaiW
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Mu## #Wynm OumumaH KypcaTyBYHU acapurpuap.

e K TUIAUOZATHU pucomana 3 ¢ca, nacrtunab ycTon
auIITT MapH . byunna YHUHT ¥30€eK MYyMTO3 agabuéruru
S THUT a 6axo Oepunangmu. AMMo 0y pucomnana X aMm
HmyHOCHIUK GpaonumsTwuhu MapKasz uUHW VYpHUHOTA Typajujgu.

M a H onramsana, OyXOoOpoOoONTW/)KO BHMIHMII a i HIMEnyaH o ® 1 Bo K
CH HUTHMHUD RAWXHUTa Tabdbkujgmadm Hwerpraar .1 a O TAWIMHIWIH T1
a S paTTyMadH TWapKIOMIalaphHu, puconanapuu aWUHUUAIYHO-C

Kungaru Marxonanmga xam C. AiiHuii OHyarmuOoOmNHMKYXapupa
HUHUHUHT V3 acapnuanapuga €3u0 KomZaguppama@uUKpPpIapUr a

P.

neo
KOJlaHHu 3 PIOH KHUATAaH D>aAHUITAp. [IpoxdpeprwpayYy. Bargbagd
978) B a “HaBwm¥YomMuxaamobau”’ (1981) puconamnapuan
HETMWMYyHOCAIHUK GaonumMsaTH MabIAIYM Japaxaag-ageyopr aHaudaa
“HaBowuira TAaJODUHT aH 0p akK KUTOOMUHHUHT

ap o B ayicatpo, g AUNHUHUHUHT T O XU K B a V¥30ek agabmu
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Torumsacunma 3 yAITHUCOHaMWUH UXOIKODP-T ®KHXK HMYyHOOMIEO
alTapuammT, XRYIMIamgaH, Ak Mma I XyxaHnouit, Honogupa
Tapur a ouag MablyMOoOTIinapH, 1943 Wunna €3 UMNT aHx
" KUMMMAaTMHUOgAaH 0axc KpPUTHUIT ay, Anume p HaBowui
prapnuk acmmuHargak ncXawcec upunr [@dEGH3 bM MawaiiiT ad a qp W MM
MOHOTpPa(PUSICHUHUHT
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IyHOCITHUT HHUHT SsHTHUYa Kapamaap OunanH Oo#HuTIUHI
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, ¥V30ek amabuétrwm caxupamapumau OoOHUTT aH
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HTHmM 7103 MUMKH, MablyM MyagaaT ¥y¥30ex apnga
XTab KOJNraHJgeK, CcycTilamraHageKk Taaccypo
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, KeliumHpPOK »d3ca, Kapaom XalkKiap aim
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KU Xaprwl ak y3 ra TallJaHMOK/Ia. MymTapaKAIUT W MmMyHJIaKH T,
C. AilHui#d wmwxXozxgwumura caMUMHUAT OwumMaTaH Kapai, YHUHT aca
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Xy XxKaeB, H. KapumoBB, A. Xaiurtme T oBBoxP 10
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Oagwmuit wWxoagaga ONTUM Ba MYappHUXIHUTH JAOUMO Haszapra
Hacub OynmnaBepwmaidWaurauw ¢aszumwaatTiraup. AW H M WIHCHUTHEI T UJKY H € |
TyImy HY a Ba xaértwumuih mneannapwu OeBdlhpra mAlaprm BuDFR a
MaJdaHUITH acocHuIa makKmanInaauHnuo, KaMOI Tonr-yBupgdlly HuuT
Pynaxknui éxu HUO6H CuHO, Casagun €xwum HaBowumiu, benuamn é X
ylTapHUHT -paXoe®hpHM#d HYKTAaAaumd Haj3a@PMPP UT aPBMaH MWYIIDXaABaAK
3 X T U € % ub ymaidmro.

AnabuérmyHOOC 01 UM NUopoxum XaKKYI] aHa Wy HJIaiMw
XaKHWIa buxkp OpUTAaIH. YEUHT Tepatd B a HIMHUH, 0 a
KUTOOXOH JAUKKAaTHHU UKOpHMA, KABHKTUDPpHUIM XYyYyCYCHUSATHUT a
aXxpanub6 “AYyPHAT mWe-hIpaupiarva H , FaMpagaHtd, apMOHITAaH KaWHOTK
OomapaHOK mMmebpHU Ha3upabo3 ImIwuwek, CYHBPUU SAOATHUPOKIHUK,

MHTHUIAT aH Ba aOKkyuwirra wumiyaB adpppu mum 6 X a M O uar a X a KYMHKAMWHIT H Yy
meb »p YKYBUYH Ba OHDIMUTYyYyBYUTa UYYYKYpP XasgsxoH OafFwumiaaMo
caMHUMHUSITTa acocilaHumuaiBRaTrEa d IBAYXXCYAPIIT aMHHTAN pyamad u g1 U I |
Keiitunrmamaait ANHUH MKOOUETMUT a —KOMYy3 HE H3IHHAHET WMHAE a
nabuérnmamn y30Knamaé&TraHuUMUS3, TapMAXPHM OXD T BRBIKAM H I
ycaWduwmura KYyHUKaEéTraHIW THUMHU3JaH OUpPp HUMOHAZHUD.

AKX age MUK bBorTypxou“YB8a anm xiAvacelpBHeciGH TH O MJIa HT a H T a O K

o o

OupuHUIH HaBOaTga anuo B a VHHUHT UXOIDHUT a Ka X o0OHUIH

Oepumu TOMOHMUIOAH KU IIHU OUKKaTHUHH ¥V3uUT a TOpTanmpgHu. Yy
MMmIapHU HUHKOP ODTMaraH XOlIaAAJeaWMOBAKHUKIKWHR KHAPPWIHA
anabuid MepoOCHHHM MHUIITHUHNU HUCTHUKION FOSCH ME3O0HITADPH

TaLKI/I)JJIa‘E'»’efDDaz[I/VB6e;<ucm0H Qannap axaodemMuscuHuUuH:?: ¢ a
aKaodeMmMuscUuHUHS X aKuKkueus udwsHanauy eal 3 mwapnu www cldpne an ¢
MYy Ko po mu coepunoopu, dunonoeuas dan rapuo My @ mwa P wea
AdHUUHKHUHKHEe Yy30ek 6a mooMurx mwmbapu Me pOEL UMy H muam ap o
XanKa1apHUuH? MYy wmap a ki H@at 1me23uo Ha w ¢a mumcooac u 0 a Kawaeg

Xaxauoup, Za¥YpcstuopiHuMOHUp Oy X aKKOHHUMWU Gukpnmnapwm aWHUHUMY
Oommaunrad OwWp HgTaBpAga KaTTa axaMHUSASTra Hdraixurm OUITa

b. Baauxyxaes ARNHUUHUHT K ¥ m-ag akOumpip a ndua o MUKO T , X a
YyMyMIamT UPYBIHU XMPaxaxedp 1@un mpwmpkmpbd yTangu. YecTon Aun
KUMmuITapikweum, xarT mOopIaOK V36eknucTOHHHUHT OapkawmMoun
XaJdKceBapiuiuk Ba GUITOMUAMITHUK, X aJdo JMaMIEg a ,1 OWKI MIHBHT, U KX YIC
agalbOuéTmyHOCIUEK B a MaHOaAaMmMyHOCITHUKHH S HT U Y a acocan
KymaguraH yMpOwWKMWEI MGoBABMEMU3 TUpP aAeraH XaKiaiu ¢GHK
KeWHumMHT U TapaKKHEéETHTAa XaMm, MYMTOWMHAIN Y PHE A HEmmMAR & @ MK
polUMHMU YTa#Whw onangwu.

Xyanoldlaur a KapaMai, anuo UAXOOUHUHT X aMMa KU X aT Jd.
onMa USITHIBHT agalOuMéTMyHOCIHUK Ba TaHKUAYUIHUK (aonaumsaT.]
Uynakwu C. Aiauin agaGraémamyrkcxartrciHbpasouiti wmwxoagwdHmu, 0amk
Casraui Ille p o3 uit, benwun, PupnasBcui, Pynaxwui, My Kk u
CaaTMOKIH TaAaKHKOTIap sAparTiunamu. V36exk anabuéTmyHOCHI
HHUDp UK, MOHOT D paaouKkK M § pivpHAraUIIM A THAHMKAMIKY OHTO € J1 U K O I U [
BaszubamapaaHaITHuDp. bynapna#w aH&KWyaMpiuy MRIPWHK WHIAH IM a K JD M A il
TaKpuimIap XaM VpHUH OJIT aHKU, yaiapHHU XaM Yprasauin
C. Aiani UXKOITH T O KU K ega@GunéaTubmmagaOOHMKpr MXBE T ODP A
ag7al0uéTMyHOCNTITUT W Ba TAaAaHKHUIYHUIMUIL UHHU PUBONKIAHTHUP U IIJ
YY4YH YHHUHT W XOAJTHUKHUMI, U M JIMMEMPIO C U HU MYy C T a KU N ITUK MadbKyDa
3TUm, YyYprasuwnwmaga O u3a,0 yMXaoCcpbOYJUTHIKHITaNPM Ha3WHHAA KYCH Y T Ma C T U T H M
AHUHUH pyxXxXu onaguaga OyHTra OYypIITHMHUS .
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ma o0 KuKOmMYUCIU

(VY3 6ekucmon)

E-mail: Luktambegimov@gmail.com

CAAPUJAJIUH AUHHUHM MUXKOAU HUPHUK MYHAKKHUI TAJKHUHMNU

AHHOTAaAMAITC MUK M. KymxounoB A.Koxwmemii,ka ®OmO e&1rK,0 11
: g} TaOgKHUKOTIap HXDpa&Opui.a p by praocmuxa aymBabbe ke T W
PHAaBUATU y49yH 0Oexmuéc XHMCCa Ky T a H Canmgpwunmnmi
0 Ky mxoHoOB 0y -T 100l XK oapaHauOHMr€ T ¥1 3 Oyeiky W 3K 3y MU 1A HHT
MUOSAT M HUHT D BONWIHHUSISCHU’ HOMIH KuHToOumumga ¢axp O
a AuiunHnuni V30ek anabumuérwmuaum Oommabd OepraHvH c act
€3yBuunapagasn” cudpaTuga P TUHRE OO XEMZTAHAXRIK UK a
Hmoap Ounaun Owup aBOnoag BakKuUIuW cudpaTuwga YIYF Ia
MH K MaTéKy®O Ky mXoHOBHMUHT Canpunagnui Aliau i "
HIlapu XaKHJIa c V3 OPHT A JTRAB M BIHEHMG T VORMIKE N & M
T U IWITa PYM3HMWAT & X OC XHUXaTunapuw EPHUTHUIT aH.

Kaaurt cABmmip,: 6aguuid uxXo0/m, TAaHKHIYH, UXKOZAKODPD,

AHHOT aAimasixn e Mmu RokatMo Koc o3 1 a1 MHOXE CTBO HUCCIeagoBatd
TIOIg X, K a K A . Kho mKmpxmx,0 p O 0Cepre,n u HHUX, KOHEYHO Xxe , C
OTr pOMHBH BKlIa@aTa/ IBPKU X8 8 JIOCKIUTEpPaTypy, o0myw aAyXOBH
K amxan o B c TOPAIOCTBHKW OTMEedUaceT BKATAA XM KC K Y IOX IM T P A ]
Crour OTMETHUTDH , HHWHO INPW KHMHAKKGEM, A MTOJTOXKHUBIUUM HavgvaIo
TATEepPiIHEAETaT aBHUKOM, MOJOXHBIIUM HAYAITT aRKKEC AT PBAITHTR
OQJHOTO NOKOIJNEHUH C A nynnoi KanuBu nmuuXaiMi3 o # a X%
paccka3bBaeTCcsd O3RaMIWMHEHARIPMP. TAHHAMK B € JI HBKIOKITYod akK p U T
KompagxaHoBa Haag TBopuecTBOM CaagpuanguiHa Alanu. Oc B e 1
HabOnowgeHuid 00 HBONTWHNUHU HUCKyccTBa ANHU.

Kinwue B bIe AHBBAaXYyJZOXEeCTBEHHOE®E TBOPUYGMCTBOP UA,KDPHUV
MHTEpHNPECHaAaa|Wa JI U3 .

Abstract. Academician M.Koshzhanov has created many studies about such creative people as
A. Kodiri, Oybek, A.Kahhar. Among them, of course, is Sadriddin Aini, the second greatitdgiun to
UzbekTajik literature and general spirituality. Academician Matyakub Koshchanov is proud to note the
contribution of this figure to uzbetiajik literature. It is worth noting that in the book Ayniy is nanfdte
artist who completed the beginning of Uzbek literaturéhe toss who completed the beginning of our
great prosé ,as well as a representative of the same worship with Abdullah Kadiri and Hamza
Hakimzoda Niyazi.This article talks about the observations, analysis and interpretatioihe gfreat
critic, academician Mtyakub Koshdzhanov on the work of Sadriddin Aini. Specific aspects of his
scientific observations about the evolution of Ayni art are highlighted.

Keywords: Ayni, artistic creativity, critic, creator, history, interpretation and analysis.
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Kupuliyasrun... YEHU $YHUHUYHM ca#dépa ageruamM Kelnapngd. y oo
Oemo ¢ H, YMMOH Kagap CHpPpIH. V3 oparumHH TYyXTaTrTwubo, 0
ToOoma oOJXrabH HUHCOH “agabumuér y#H nadrtapu”ra MyXxXpiaaHhHa,
KyVatpa OJXTaH WHWXOJI KHUIMUITAapHUOaH, “oump Hadacmga xam 0a:
aspatmubd, Ma3I1yM YyYYYH MaiaXxXxaM, 3ODIKMK YXRPHKDaAPU 18P AT

agabuért Kxynpurumw Owumunan OoFdTaraH #XoHgRoKmapimwmags O U p 1
XEUATAa I KU KOT Mapédryen Kymxd@a03s) (91 8aMoHAaCHUHUHT e T
cudpaTunmga V3 BeTKar#H &D @ B 0 porOa Typnawu X U I MyHOCabar 0 u
HXOIOKoOpHInaprapaync adpaidiapkmaipa mnapuHU HcOOTITAamMmM YUuyH ¢
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19


mailto:1uktambegimov@gmail.com

AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

3bpTHUOOpP KaparTca, alpumMnapuHH Maxcyc MakKkonxa €KH
Aobanynanna Kompupwui, Ol 6 e x,a 0AMO nuyxiongak oKpanxaxporpa, wmXaaxmc3yac KK
agabue€TmMyHOCIIHUK T a KAOKVD WIJMUATICATKCOYHY ¢ MM 7T i 1 HA THT a MWKIac iC 1A K
HapmaéTudwm, agaodOuérTmyHOOC cudpaTtunqga TaHUIIMU. IOk o p u 1
opacupagaroykubke kagaodbuérTu, YyMyMMagaHHUATH, yMyMMa b Ha
Caapuaauua AWwuit xam O0o0p, anbaTTa. Ax age mrmad kKMa T € )
nabwértwuw yd4yH KVymradH yIyOUAHU V AMWMIHCHMWH'T H OAMIIHW WK WOTaonou
MIaH THUIT a omanmu. Kain 3 TUIM XOMU3 KU, KUTOOIH a

aHBbPAaTKODp”, “KaTTa T@nOpo3aMHU3HH OomiaaGToORPHEAMmaAa Iy C T
aMpzga AOnynna Koagupwui, XaM3 a XakKumM3 o0ada Hué 3z uiunn
TyFfFanaHaIH.

Acocwumii AAmacoOMLé T TapuXHM MOXHATHUIAaH EHAAMUIT aH]I
mbOy ywyamxa maxcHd XaM, aBBamno, V3 wuxeagaamiaaeagnadcd!’th
uilMm MXOIu, acocatH, ¥V30ekK KiInTaccHEKk daKabd UM RTHIIMIO U
Yy3yYMHU KOopadmaaum, MabpudbaTtTnomapBapiduk FOSSITapHUHU
nabuértumMusz ga aHBAaHaBHUHK ycnybo, X’yly/lc XX 3 c pua ® X 1 ® W
a bomanapuaga TYFHUIHUOD, agabuér Tapuxuaga XX
C K HM maKiIJlaHTHUpPpHUILAA MYyHOCHO yaym KYMmMrasHmzap
¥V K a KHITWUHAMTI a” 10HHUK. AHDBaHuabHyn [HAOBBpa T R p M H K
M O aH sapartunanran XX acp ¥306exk amabumértwm xyn a
H U KTana Oup KaTop ¥y3ura xoc Oearumnapra 5T a
cnu u 3 ca IKOpHOAATH Kaobmu HaEA@MEM KY QIY @, HU MR B I YK,
HDp I
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nHU Oommad6 ©Oepraw caHBAaTEKOp , KaTTa Tpo
a Kapamu YHHUHT HWXKOJHUJAUUMMK KaaHHA XIyJl Oyc3auaruap .X o ¢
KKug Cangpuanuda AWHUNA XaKHuUJa bukp Owmmagupart
p cudbatTuagaru-0dpseaEsITARBUDPDOAQ@KIHEMXAaparKaT K
Ba XYpPHamTHCT cudpaTuaga Xapmwiha X ARAKAT 0@ [
TOMOH Hyn o4ub OepraHnur MHHU KYpHUINUMIUS3

HUHT UXOJKOTP MyBabbakussTUHH benxrunain
r aHH XapakTep SspaTHm MaxopaTur Maaa,pxmaa
r “Kyrtnyf KOH” poMaHH OOm KaxpaMmMoHH HWNYymx:
Oepravwupgex, AWMHUHE uWXogagumupgarum ¥yYycum cypsar
agvuusmE A A AT 718 6 0 H®MJI aKHyrmauym, )1 HEKD MA@ PIMiE .6l 1=~ A
nHHM wmedbp €E3uMm Oumnanw OomnarasH OYynca, HOC
Haszapuaga KYOpPOK my HOM OMHIaH KOJIDMH. [y
acaprapuHHU XaM3a HXOAHM PHUIMaKIJILONMABT HPEBEEG I
MIUKITAapHU TabKuUAIAaOb YTanmgu.

Myxokasma HaTuX2Mlmmpnap V30ek anabOuéTHHHUHT acoc
s KHCCa, poMaH, IpamMa HaMyHalapa Ba SHT HUYa
a 204 M . arp H H H ¢ 0aaM MIAHX C Ky JI XaHpPHU KHCCaAaTYHUITHK 0V .
IuUH AMHunuiiuaumar “byxopo xannoagnapu’ Ba “Kynbo
H KHUCCAaUdUIHUT U ma K Jadaauumug i, 38]ly A ma6 uaé xr amy v sio TC
HHT Hoac uspp acturpaair U p U HY o i EpA RO Aax apm’ HIbyKorx
KyHaiap” poMaHnu Owmwmauw Owmp dGoHTAa TaxITHUIT KH.
i “Vrxasn KyHaIap”aga MUHCOH pyXxXui OlaMHUHHUHT
IaH cHBMEMO RAA&PU CcHBUTaAaH TAaHUMT P MOKIH OV man
cUura Hdpwumagu. Caapuaanuua AWHUH HBca OHU3IHHU Xa
VM HKKRBAD Wynnapungat eTakKkmnaumgmu, Xa€ T THUHT Yy 3 0 K
H TaHWWBapmy #HUYyn Oumwmna"w ¥3 Myamgaocwra OdpHUIAITH
Kypunangucxku, X aMMa Hapeca KHEéc KUJIHUHT aHIa onmngmu

BaszubpacuHu yTamMoKIga.
1
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YMywMaH oanramsamga, M. Ky mxo HO B Canpuaganus At
MIIIK@& T X & M akaoyivk.0 p W ® a1 v1/R WK Xaé€Tui B a UXOOHu
HOInlapu Xonwupmga AllHUHT XaMJIa Kawmon Al HUHT
TaHraH TOXHEK, ¥v30ek, pyc ONMUMIapHUHUHT
bupra, V3 ymayxOpaTHABMKHAEMKUHE UKIUIHUO, Macaina
uaa € HIlamagu. AcocaH Opo3amuekK acapiapHUu T a ]
HHUHT —UmderMplsc ™I a KHCKa TyXxXTanxanu, aMMO YHMHUHT
p o MHKHTIDOYmW waamp@Re20x i ) , “Onp4B3 7 ( 1“9Ro4x yanma” (1
alP’28) Kabwmw Hacpwmwih acaplapHUHHHU MOXHSIATAaH KEHTTD PO
XxaMpaga -Gaommkmid agi@admiiap Owumnanw Kuécmnarad XO0J/Ja
bPyxopo raMgpXHMIRAHAMH 3 yJIMarTH B a KaXO0n-4aTH MYy
OpJl a pPUHAMPHUTa, T ANUEHIIB O 1 a P U HU HTT HE B MU KB YPAPFUNI KT Gp U
TKam XailkK OMMAaCHHHUHT Ky MBapMPa O My o X W m, XX&X o
baTrax Knr)HIAL U8 aBvad ayHT ® aaHmpaa lOru € T axXITlIapUHUHT boxmu
57. YEHE®E M U Oy a BKAYappRuAA Ha CKTOar O 3 caxubangapwunga MY X
MHT Oy HYKTacCHHH T OX JAdeTannamTupuaob, rox yMYy
q1a &MT OMM@EMT a TaKIHM 3T AU . YMywmaH OJNT aH)]
inuk yobypuod Typanpmu. DIy s m XxaM TabKHUAITAaIM JO3V
aK, XxXap Owmp acapnaa TapuUXHUH BOKealap RBRYyITaMmMu
amaa pMdpaAXPEHEH OuUTTKo mencuo3Bo A1a pakaTHU HAaTHXACHI]
Pra-KMEPHHIMN Goxua aKC OTajmghH. “Onpumuna”>na Bokea by
Kk0H Ba TomkeHT XxaéTwu, y epnapna py#u OepaérTra
KY 1a MU HHU KaMpabo omanmgmu. “HQoxyHunma”nga X amMm BOKEa a
oJaMIapHUHHUHTI KYyHZAZanTuWuK XaéTunaw OommnaHapnu, kKeinun I
coBeT aAaBpuaa ToOXMKHUCTOHIAa TDISHIT WMIIIXUA €Br 0 KKEYRPHYALP J MagKacd’ 1
[10,59]. 2Giu nmap y30ex amabOuil TaHKUITYHUIHUIHUTCraAa MYHOCHO
buxp KPpUTT aHIa npodeccop baxogup Kapuwmos Ky#Wunmga:
ra 4Ye-kKKHBpEAMpPpPMadhacHm Kemnmajgmdn. Y 0up NAKGTAPUUIA
unaa TYyXxTanub, XalHUT ada TYpPKHUCTOHHHUHT TapXxH
bcyc wexangw. Akanau byxopo TapuxuHHU €EpH"
capu O6ynmnca xawm, Oocu0 wuwrmpPp IHPKWME T MANH K & M M
0 Vmmaa, ommammaecmuan cudpaTwumaga axaMUATH OOPIHUT HHU
Matéxkyo6 KymxonoB aagubuaumuar “Kynnmap” poMaHHU XakKdrv
baTupga YHHUHT CIOXEeTH, KOMMOO3 HIWPH CcUPr@MadHMO X
CMHHUHI KOMNODO3MIHMOH JXHXAaTHaH Wmaknnianumu Yprta O
Iy xwun opUTHHANI KOMNONO3UINHUIAMHA. aFap wmpanrammyH
e K, TOXHK, K 03 0K anabuérnapOuvApak K Wl P EKMKEHM BT a C
3amrTnapu, xaéT HUYynmnapuagauw uobopatT O6ynuobd Komap,
PBOHamTap C wWHKRIP no GGpmaz 6mwpnaH kKudposnmauvHwuwb, Ypamaimuol
ngaru MapirKkaisz U oOpasz HH K Vi MaaBiiMoua3T.a YMHaWHHCTY OM aKpyKJaJs ar
AapHMUHTI Mypakkad Taxzaupu Ba xaéTwhwu TapuUXHU Typamgdu.
c KUUUHIHUITPO6B] .00 AW KHlalko H o B Ma3KYyDp aCapHUHT 0
MOO3HWHUOUWUOH KYPUIUNERTIMWMD , KyPMWMETF I AEHHEAI K FPUT TabKUJIa:
IOk opunmarmu bukpHU JaBOM KHUIDIUpPpMUIIAAH Ol guH “Kyn
K K K#imeraamp HAAT ux BOMimwiul a p P MHAT Oomugaiusipa puUIT a
unaa V36exuctTon Pecny6Gymk aced/HIMMEITa H Xa MK May CK 20 phio
aH. Arama 306y aaaPuérwmaga YHUHAaKaAaM pOMaH XawHD
KyHnap”’, “Mexpobnmamn gyaé&Hu” Kaobmu poMaHIaPp
1 1 “Kynmnap” apunkuNla B B y, MpkappoRMiaa B M KTl ¥ H T MaB3Yy B a
aH ¥V3ura X 0C Typnapu MaBXYyJOd. IOk opugarmu p
MHU3 KU, C.AiianiaunuarondKymnapippoama ma HPYMa © ¥ )
TH Tapuxuga Oy XaHpHMBIIALaA cemMaadkk 1 IIHyaHM yaHia cxuy 1
___________________________________________________________________________
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XaKIHUMIK®AP KaHJIadp ocMREN e X a(py KaHITa#id poMaH 3ca Do
MapKa3WFHIRK WO Mppc O C MU Ka X paMOH 3 Mac, Oanku OyTyH 0
Typaagurats, X aXM HIWMae, KP HHEYAD KBYaT R @EAali C a 1 a p HHUHT K
ONMHUIHU MY XHUM Oy proarHe sp oxMmcHO OpJoaMHaAaHI U .

A HU U, aBBAamo, HKKaina MHIITAaTHUUHT X aMm KO HKY i
Maxopart OmnmnaH HWXOLI KUIJIHU. AlipuM acapunapumu Y30
“Kynmap?”), adpuM acaplapUHHU TOXHUKZUIaA (“Ongumuua”, “
MUITIOTaT -PamemWk TadparkKypuIa OKCaK TNMP®HYAa BKUMIT HxH @ AWM H
my Hngatu? Boucku, ATHUHAHUHT 0y HKKMAaHX a a1 K § HOUNHATP | a
TapEmMJIUK GaonTusATUAUD. V3G6exua é3TraH acapHHHU TO
aiHaH YHHUHT V3u Vr umpoamuu HHra Twaka@ Jim iy K OMHKHDE YIIIYHHIMCAuiH U
KUJIT aH MYyTapXHUM -BMMa&8DpKWM,I-KY KaapIRIOE TO0YpMHHSILC wWtean u
HXOINIKOP Ba TapxKUMOH JX0CHWKIKN MAa HIM3AANT aa WKTEWNIUAM. U 3 MYy MK I
AWHUUHUHT Ma3KYyp acapunapu Xxap UKKH Kapagom XailIk
PYXHMATHHH CcaKnaTraH Xxonaxga TaPtrW&€ysaxippipiavans’ HYWA PraaTXwio
Kuixap 5 KaH, M. Ky mxo HoOB Yy3ur a X O0C bukp PpUTT aHHU
mMmyHTa®W TabKHUIITAWATMH: “Anao6uéTmyimwica aopiaiaM K o M.uK ylhmmkc
F'obcek OmmnaH YOFHWUIMTHUPpaATU. Y  x Mémexk mwidyme, T aCrnammap puanangad
AMHUHAHUHET ¥V 3 U3 0“X & # B 0 HKIAAPEAHT IAMHE ThaH,0 C U H | Ounagupangmu.
adTra"wnmasioT@ym, c ¥ 3y, 9l ma » K@BaMp uKkHuw ‘Fand ¢’ & & B a1 1 W .C a
bans3acx n3kymBOd a8 F'BApPpUKIT AN “HedBETBNHA BOHUON J U Xa&a I K
KOHIHU T U u f'M@T aoll o o K K1ae HO XaM HWI{apwwmm 1ac apiga X awm
FosHU wuwbpomanawkwaguraum obOpasznap MoxusTHHHU O0FHUEB OGepwu
831 . Ky¥ypamusxu, M. KfymxoHOB Oanmmip WHPH CGBHMHAT U M
OJUKKaTHH KapaTal/ldH.

XyaotHxonkoepEmKk MabPHOHHUN YKUKH onwmm Ba OomKamTap
JeTraHuUAUDPD. —AGT yNABHOIOXCYHNAacHUHUHT CYHTTHU HOFOHAaC
BYXyOIHUT a PYX K@paRaH uEmp reax May, T TAKITKY HJI U K K a , ¥3armr
MHTUITAAMU, oglaMagaH XaM mMyHH Tanabd KUITamm.0oXx ABHEH
naxnagopnukngup” [ 9, 8] Manma myAdnrRpRudoaHIdIMAaHE Hama
Yy30K #Hunmap JaioMWHAE MM3a HHA B ¢ 3-TadXKATKY PXaaMK J1 aYP3uCHenr r
aToKamlapHHHU MycTaxKaMlIamra XHU3MaT KHUIagH. 3epo,

M. KfymxonoBHuHT C. AilHumiira OafruvMmiaHTraH acapHHH
Ba axicur a cOaymmmwrvuHia TXY pMC HUMIOTaTHUACH € pKHUH HaMOéEH 03

[VRNRV

MyHalIlIWnumagarHu TaHKI/II[I/Iﬁ acapilapHMUHT 9 HT 60H_I B a
AJABUETJAP:

acoc

1. Aiaui. Mexaipima p . Tyna acalpPa8p-21PnunbdHawmu.

2. AxMmenoXoTHlpanapaga yw TA@mH Cia 1pmddacAwi/u/u HC aBmap uyn3uor
Hacpu Tapaxkkuértrmun/ / Pec raydarmikiah avHIKE M MH a—MBA T &I
by x ¢2018.-b 16-20.

3. Ax Mme noBAng alblu i TaHKUI XKaHpIapu pPpUBOXUAM I . AW H
OaliHallIMUIaalMadll UAMI MM T A i 1y HMaacHwma 7 a X o 1 MyOpawmu ¢
V3 0e xk —1Xoyukm,Z020.—C . B4

4. Ax me noBly x dllp o ocMoHugarGer np K RAWmmoE gdwmsr:pat/ / AW HHU
B O p uc 2029 uNe 3-4.— b5 34-39.
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7. berumk y nMasr é ¥y 6 Ky m»xoHoOB O3 0n1 IHlapacdunoguuaos 1
anab6wE,2020-Ne3.-b 92-98

8 Kapumosr Bb. B aTn 30080.-VPB&X My 1 .
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FOLKLORSHUNOSLIK VA ADABIYOTSHUNOSLIK MASALALARI

Kapumoese O@Fwmouxowa Hoe uu,

Hamanzan Oaenam yHueepcumemu O00yeHnHmu,
bunonozua Gananapu HOM3 00U

(V36 exkwcmon

Email: k_obitjon@mail.ru

HYPBOKABBOP OB AXMAICRIAPUTAJIKUKOTUYNUCH

AunHoTaMwmmamvmmayng Puszo Oraxwumih y§¥30ek MymMTo3 angaomuc
YHUHT CepKHUDPDPpaAa baomumusaTwHu X GIMIKIKa T a 1Maa (pIKE T3 IMYTHA O C TV YU PK MHOA'T
mo u p MUXKOJUT a KWU3 MKW Ba KyJHTHHXIE P H RAACTKMA N 0 O B JJ all U T & A R |
KajJganigamKMK.a THIiRgHa T0H an,a 0wmataidwypwdawocii XKa 0 XoipMBE WA U
OekxkuMacTcHIIYHOC OJXHUM TOMOBYfyarm o@ruaxxd’ pHKWMEI acapu TYau
MIM-HH OXRUIP U TaunépmnaHaT aH. MaxonamaaOuwagaxmimammmbd fre p
TaJ KHWHRKO TMIAATPH Y HO C J U K HYKTatmu Haszapujgats, yHAAarum JNHU
acImeKTHaH ga EpUTUINT a H.

Kaanurt c§dgaampynoc, MaTHINYHOGC, IOKTOPp, npodecco
agabui TaHKMTI, ob0Opas, H a 3-Ma 1 WHMAWC P T a @aOKmapr,,dDaKﬁhﬂcﬁcpaK,n
akagewMufcma,nakpfy oan Hc TUT Y T U, boawsrxkmITOD. MagaHUMHA Mepoc.

AnHoT aMmxsia MmmMma g PuBmpgOwmEIKM@MEe 1 CTaBUTETIb Ye3cOKeOKAC K 0 i
TAUTEepaTypH. Ero MHoOrorpaswHasa agesSsTelnIbHOCTDSH BCETqa
NUuTepec K TBOpPUYECCTEBY MOoO>3Ta U JOIBHUXEHUE 3 a er o 0 ¢
HE3aBUCUMOCTH. B nTomMacmwaomMe BB AaHEIECITOKMME HT € P aTyp
HypOGos [JxabbOaperaro ViR HHMO AT OTOBHUIA MNOJITHOE, Hay4dHO
U C T OSPCHKYO T O Tpy=na Oraropumx3»y.0 1BryctarTtsnbe paccMaTpHUB
NpOBEJgE HHEBE HaJl HDOBMXMPpOUINWGIKMHMEPMe HU I T EKCTOITOTH
XaHpPH B HEM ¢ TOYKH 3 pPEeHHUSI JATUTEepaTypoBegEeHUS .

Kinwye Bole: TCHITCHATY P OBET, TEKCTOIOT, JOKTOD, onpo
TUTEpaTypHaH KPHTHKaa, o06pas, MNODJ3 WAy JONKEEIIB,e HIPOE
Mbpmiae Ave jgeHayke cny WYBwWrew nucTaHn, UHcTuTyT pyKonuceiwH,

Abstract. Muhammad Riza Ogabhi is a prominentmegentative of Uzbek classical literature. His
multifaceted activity has always been in the centfattention ofliterary studies. Especially, during the
independence years interest in the poet's work was risen in a wide range. In this regard, the services of the
outstanding literary critic and textual scholar Nurboy Jabborov are invaluable. The textual scholar
prepared a complete scientific and explanatory edition of Ogahi's historical work "Zub@atorikh".

The article discusses Ogabhi's research on this work from the point of view of textual studies, and the
lyrical genres in it from the aspectlderary studes.

Keywords: literator, textologue, doctor, professor, journalist, monography, literaty criticism,
symbol, poetry, fiction, novel, literary and fiction idea, Academy of sciences, institute of manuscripts,
folklore.

KupuomMunamuit angabOuéT MIMWH3T U J3TMHWHEXTAT ar,a , 0 OMiy Hoie p 0 ¢
baHalapura 23T a. Byryurumu ¢dapaxObaxm KyHIapurxa ¥30ce
pMOKI/Ia. Xayé3T UMM BE HMT U nesanabBuET T &\ a ATHATCAaHB B y P 3T
M U ] MYyMTO3 analOupumMuXBPAET OFEKaAaWMOMEMaaToKIH Ha
aprapmu XaJlTKHUMU3 KYITHUT a eTKa3ub Oepunnogu. byunnga
y B Y AaPHUHT VpaHu ©Oexuécuagup. Iy sm XxaM aHHUK a#TH
pan aH, yIapHUHTK A @JAEIDXMEN HEMA KTl X1 R P U X aM Oopkm
abmu my HO C onuMIap, TaHKUIJYUITUK HUIMHUHHUHT Oumnmuwm,
MO H U3 HUHT CCEpKHUHDPDPpPaAa UHXOIDKOpIapmua, COXaMHU3 HUHT M
U3 49U7

P I' aKdau TIIOMPOIKKMARLIOI R P U H U0 powimaMOo KOO a . AToxKxknu agabmué-
___________________________________________________________________________________________________________________|
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MYy MT 0 3 B a 3aMOHaBHUHU anabuér, MaTHIYy HOCIJHEK B a
coxanapmmmmjgmoGgaon XKypHamTUCT Ba NODyOAHUUOIHUCT, bunono
HypoO6oi# Kno®o p GIRIKMIWIDHE O T U ST H IAYH OSRWIX0AXTU a 3 bBpTHUpPpOCGT
Ketviusmnmonallppreas unge Hla B mMwp 3 u € creanxucauaiinia 6 6 sacimw X U 1 a
THUOophm My MTBOB3Ia MO HA B UGN € TUMHERMIMOE Y plma B @A p P @ O m
pacBAama GOKTJY K K § prrap u m @ KHiaaT mamamia Ok ip a §anagaad u € T my Ho C 1 U
3 W Aya3priaaup Wi Gi@e p. An a O m € T Wy HO C IV p T @ M WKIDBMAMHDIT a EKTyrmanHa 0
X aMdapimwiaM H H T a H MauMiaaxpnuai p ¥ H M @ H o T p a P & mpprampabimz T a
a kb TMacaapMaaT, ¥yl a pHHEWI PTraaid € pwmaImapWMIKr Wi n B Hw HY 2
X a ¢ MOHMIWIHMTM JO Oy HIMTMAAHT H II YOHIOUCM JK@ PIO U 11 U.HBIyMH MHa T ¥ XKya T adp 0 K
I IyaryOry J1 TaacHa p Jyal@ p HMIYHA' T JT ¥ (KJAaKpUHTHAOT TMIMA b 1y M @ TR O M € T
XN HUuCRAaTpK@iay abkyp 3 7 W@ X 0 3XMa@pMMa B MT U P UJI MO K I a
“ByOoOmrmrrayB Op WX HO QT HWPMaHODBY MaHOAQHHMMPdI T UJ U MAE O e K
THIMYyHOCMYRKRIDNyEmHGGa ©mKeo 1amoeaimkle r qakcuai @ g @ TMreax H a T
axWMaX cyaIhypmpe ukart X a T JKaypmwraama a. Al Hm, M@ aralp iM 1 0 C U g a H
KAp M 1613 Yy B @ € & aTra00 AKIWIJ UM H A BYMH U HIDI M UKAM M M a TOMIHMWAp .2 MyiM T 0 3
a0uéHamWMWHaAT APV HIMDUIDp TapHTMAPC YyCXHAap HMBET AP USITHUI A
ToONaPpHAMMDO FUTNM H.ubl&€ X arTacd KM HY x Yy MmO ©-P Y Fymic ¥ 3 1 a H
p ko Q1 IBayHH @ ¢ O H ITmHIaA (pdryusiiy MK Ha kK @ §C ¥V 3 B &MU PIUKQ & H U X O A
up
Acocritc WMy xaMWPaurpOr axaujfiaOmdipo@CWwil uian TTaadI KM K O T J ap
aTu@GepmuuppHy pOolknid 6 oByad Tiyr a BO'p R @ p HTHM/HAMIKM-AH 0 X T U
I p MaHMMAA JIOTHAW p. /M 3 K& @ a poTHaL a 1 M OTKAI/MK WIKpaaTmT a B wpbiyns o a H
mK,a(prva X @M H p 1 KR &THA P K MaMcaa p NKA3pauC M X @ Ml U K K acTar3ao B a P U i
JaHuwmmmopp.AmaouéTt my@roa xAamipanckuy i MYbHO U JJ IMAK O J aJJapH/.
WIpe b P U S TMMHIMAHH U JKMId@Ipaada a p KWK U.HImKD 1 K O p HU HT XaMmuza, M
pTnapu OwumupunHnuum wMapta HypOo## KabOopoB TOMOHHUIA
PPHUX KaHpIHapwuUIardw HAaO3IMMMH HaHCTa PMIAAKpOMJI axI1aakpWiJ[ axrauM K
T a
obusrayp. .. ", “Had adxewiyopa” KmylpdmHarmam < Or a XMW HUHT 0T
“PacoxaTnaa HOXHUD an,goMaMy 01 K yrXawmmmMmimcHy 3 i ¢ a arap
IoKOp”) Kabwmw MakKkomalap myrxap XyMilacuagaHTHD.
3 yabr-iyr a B o p u X 7 acapmu HampHuUr a cy30o0mu cudartun
UHKMU, OyrTyH Oomnu naucCcCepTaNUSIHUHT NI PHUK KU

o

K
MIapuhu TOMOHHUAAH YprauHwuiuWwu, nyHé ddommgnmapumga
u
a

2 X 0 H 00w
<O <o O o &

w =
8 ®

O H X o
H oo o

2

H . “INapk waagys3mu XKypHanTHu OpKadH YKYBUHUIAP

oS mpE RS T o
e O W g

X " CIOXEeTHWH, YHHUHT HapakKkaRKamMapoxHmp, MGaOLDRMmaAaPHa
Talapud UYYKYyp TaXxXJIHIA OS3THUIT aH.
OTUMUMHUHT EBcnapmoia : K Wn anaadm y m @ays a p el 1 nxuap’ 8 Dabraym .
maeopux "0acu we vpuiu daHpapHU Kytnuoaeudua mac H u
mMmacHasuuarap (70 ma), eazarnap (4 ma), pybouiunap
daponap (6 ma) . Fynoanw ymaemwap ul,6 ‘“nuaa 3 wme’ v pc apermu 1 .
“Paum” capnraexactu 0 u n“a3madbmememma 6o capmu X3 M wie cua Hue b p 1 a p
baum (2352 mucpad)lulBl. ma wk un 5 ma o u

lapuwmw Tapuxwuid ™MapBsr@ga aGCmipmipraaxm HGIH/ACEGY Ha My HaC
HXDKOpP GUWKPPEKCWHT KIyYHMHHU OMUPpUII MaKCcagHuIa Ha3 MJaH
MyannaupHUHT Kacumga Ba T aveapTuixin Hupgadr ariing Ka 616 oM X B p B @
MIM-HAH3apuil XUXaTHAaH NONyXTa Ba TepaH TaAKHK KHUIHHI
OJTUMHUHT Kacujganiap TaxITHUITIUT a oducina pdouak pxiaacpumoHau ImayHIpy
ma wewvp Oepuncawuw 0y a1ubo, yvaiapuuune y»muanu. 22Kabudam
akaararu UHuzupmMa emmu OK)ImpE ay a-UORenOYorRdpswam plHgri x6 a
Ax mao T-aXpaops uwiio paacm O6epca aumypirap 6a Kxealpmywe) pMaik C
[2,32].
I —
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IMNa tix Taposzuil Kacupaga XKaHpPHUTra XO0&KYP¥mT axgyc y cbmsapTUHHY

—-XYyCHH MaTlnab, OGEHMAKANINM XMABMMETHKAIKYD K3 JTaTud c¥y31
TamMKUA ToNnraH Oynumuwa KZpvmak.T adir yBEWY) EM HT agny WHUHCO
3apyp. YM @M HWMX HHU HT U )KO-ATaX O BTAYTPUT MM H KIT a JI U I U J103 HUM.

XUCHTaTIUH OPTYK xapuxiemax ump[s@ahar xunyp,
MyxokamMa Ba . HABwyowgpmeaopp uXx nqgarum Oapya Kacujgamnap |y
me bpwWRABAapPUETINUCH 3HUKpP OTraH TadabOnapmmparariiadwp Ka

KacCHUIAaHUHT n 0 T-mOnaoncour & ¥ W@ WyeAKY UM X W@ H T a b CaHBPATHUHUHT
HaMyHacH CcCaHalJXa/lH:
Hlh x exum, OCMOHU ULA— MONMUW a6 AU UCMEDIO
Ku, oyap ascmonut myd¢dpoldd8da 6up xo06ywm aomno
“XycHH MaTiaab HHU “XyCcHH noOXwaaoil'y nde o mmaytaa: T a ‘h A

AHOO02O0YPXKMMOOKMKA@AaROBIUKMA 64 AaAlAPpHUHS 3U00U OV I MI
bupupueca AKuUH OYyrzaH Xywy ramue¢ ra@d3rapouHnH nHOKUS3A
MabHoOo aodocuHoa owymunaegQdH 68y My pyYK 3 e€eXH AaQHIDUHMMEKEEY O .
opacumoa Mywmocabam puos KuJaealdlaaakpe, U HHEXAWUA OMA bW HU A eanl
O6atumuumne UKKU Mucpbayur aé u Hoppreuwmd a umMyunocabam puo s j
banoe@ampuap uce a 4K UH 6 ¥y amzuauiic, u 0 Yoaudp mwea av 1H ,0GHBUIH® 10 C 0 & U
6yarmMaceuea cavil KUuJledauK apmuivpd MKIecl U UYMpAGeKaan , X ukiaopgn meaa X 0 K
6 ya [8,250]. .
OHa i x AxmMapng Tapos3suid T abpKIMBMAITYaXH UHK K MHIYI XIyHCC Y opms T
MUCpamIzap KxacmIue@xegxuid Kymnangats, moup OyHOga#h €3 angmu
Unwoo axarueza Kaxp, a¢gmoodanrnapza arymep kKypeysca,
QPanax O6yreau 3aMuneupy 3amMuHn Oyareaiu Ganarxapc
Tymy6 oe6o3au aodruxu emmu a@driox aiuleoHUH,
Manax macaumezyiow xaaB8hYoeyuoyp xaszpamu H
Yuymuunema3 KYyp Kacugajnga MaMIYXHHHT O®@WIEIXRPORE @aNuUMD
Omnadg TabwsppudbITaHTaH:
Anune 3o0omu XYMOWHUHU KUJLIKU Komubu KyOpam
Esu6 coxubrxupounarue Odagmapu yunHeonuoa myzpo.

S3uxu coxubrKupoHeKuMm, KUpoH Xacm axaiuea coaubo,
Cumok axpu emkypou 3d38®)ram myrxueza a2 Mo
TYypruHmaicuganma XOHHHUHT CaxoBarTH™H xaM dGacoxar B

Kacumagaxwwimmmaricp artapuau XxamM 0y GGUKPHHU TacaAHUKIa#HAITH:
Xanovwukxy HaKOu H9XCOHUOUH O0A0U KOMUH QAHOOKEKIUM
F'aoou 6en ®agou 1AXUL QUL CEMALHR O
Amoeéy 6OaXxwuwuHuUHS XOHUOUH Max3y3 yaiyb O0ouwm,
HAyou oOoaenamuea oudu MNuar xam nupy xam 6bapuno 38
Kacwumigaar ma pu  Ha3 apwmyB KOWK] aXXOAHPEWAHAT. Ma 3 Kyp Ty PpT i)
TaBcupnam Oapobapuaga, OraxubimxavMeNHmyXdNpHappaawmyun Pa
uupa daeépoHn apdo KWymMmpaIyu wmay cmukpwdaTa igu:
Kamonu 6opua uarmy Gas3a1 apo yai epea emmMuuwoyp
Ku, xap ¢dan wuuwupaoyp 0a[8pT@un apo mymmosy wmycma.
PaxXuUuMKyITIUXOHHUHT XusBa TR KX T M3rMaa CyJMWHDT M ,II & X 1O 3 Cl @ Jp WM
X opaj3 MmO X T HK HUT HHUH ATHY TyYIIOT WK CHIKIA MHI K[ T 3 (I 1a O & amgox
stTunHaunrafixo gaxp daBrkugapdca®P GopyaxproaM¥yP RAMA
Acapna MyannauPHUHT CcaKBINCRMaAXOPpANAHAa padgpaiuaimMui
OTMMHHUHT My MT O 3 me b »p Haj3apUACHUHHU MNYXTa Ounumu B a
OnNWMmMUITAaH nJTanomnmat Oepangu. Kyiumga OIUMHMUHT 0y X aKaimr:
Hacpaa caxXb Kynnmam Maax ONBCWMI KIydXMIMTEHK Odbuwddgiomuanu
174603 UMUHUHSE UHMUXOCU 64a AaKIYy wWwypb MapocuMuHUH?

X a3 pamu 3Mﬂﬂy]lﬂ0)§u1:i caeJnamu ma mo m 6 a yM(lpOﬁM C
1
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mamMo wo cuea YuKoOuIap 6a0 Kap vamaopHUX@OH a oicoi a p t
pycmamgkyeeéeam 6a Quaixanubam naxaiaeoniapHUu KYypau m)
UUKUMmMe OH nNaxl1aeoHIApHU OaupoK 6a dHaailoy YUYUYYH Xas3s
oyaén wmycmae il 25ma u gympbbye aigaadk b 1 a HY B UBK YKIH C M M a
Oraxuif Hacpuwnaa CcaXBbHUHT WKopuga O0aéH HTHIT aH

bupr a, CaXbJllaHyYyBYHUITAPHUHT ¥3ur a X 0C KO HnamyB ¥
KyMiIamas os3pwomcum 1acuagadH ONJUHTHMH Kapaumart OmMPaccay,3 yHT
MmapoctuomcumnacuagaH ONAUH TYPT Cc¥y3 KynmaHT aH. basv3mu
3 M 4[8, 252].

Xyao®mopuaga Taxnauara TOpPTHUINTAaH TaJKHUKOTIap aaim
bunooms davnappadecoppuprk”AYVpnensn coxumbumu Hyp©6oir Ka
naBpu apgabumud XxaéTwmw PHUBOXHUIAa KaTTa XHCCa KYWIaH?]

baonTuUATHUHUHT y moby KUppacHu OraxUuUHUMyHOCIHUKHUHT K
Kunagu. JepREEKBPRAaTBAa CcepMaxcyl OJI@WMHYHTHUURMHAA Ta
kenxaéTrtraunw €ém omnuMIap YydUYyH ¥yY3ura xoc umubpart, MaKTa
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O ZBEK MODERN SHE RIYATIDA ISTIORANING VAZIFALARI

Annotatsiya. Modernizm asarlari murakkab, metaforik va ularni tushunish hamisha oson emas.
Bu asarlaro quvchidan tasavvuriniazrigtirishni talab giladi, murakkabligi va serqgatlamligi bdiam
juda xilmaxil talginlarga imkon beradi. Ularni yagona qoidalar maxrajiga birlashtirish qiyin.
Modernchilarda shartlilikning kuchli, originallik ulardaokroq shaklda, metaforiklikda, ifodada
namoyon b ladi. Ushbu magolada mana shu jahatlarni tad@iltortishga harakat gilingan. Tahlillar uchun
R.Parfi, Aziz Said, Faxriyor, A.Qutbiddin,cGal Begim sh rlari tanlangan.

Kalit so Zlar: modern metaforaoriginallik, hayotiy tafsilistorah i s s iy “tafakkur” |
irratsional ong, abstrakt, real ifoda.

AHHoOoTallipmeius Be neHHUsT MOJEpPHHU3 Ma CIHOXHB, Ovreur a popu
mMpouWU3BEegEeHUSA TPpPpeOYWT OT HYHUTAaTENSI -3@a CCIBYOPEEHH UCAT OCKBHOO EC
boraTcTBAa JAONYCKAaKRT CcaMbe pajsHBE HUHTECpPpIOpPpECTTIIHUU. u
npasBmwuaI. MongepHucTaM CBOWCTBEHHAa CHIBbBHAasS YCIOBHOCT
MeTadbope W BBHPAaj3z UTEINIbHOCTH. B mawHOUW cTaxBeB. JEIIact
JAns aHanusza ObaAM BBHOpaHB cTuxu P.ulillapesaas, 1 ABeursmam Ca

Kimwuye BBEe ccourBOpBeaM € H H BI U , MmeTadopa, OPUT HUHAITB HOCT |
D MO UOHAMBIHOSEH HeHAa O THOIEe HUEC , HppamuoHAaNTBh HO € CO3 HAaHT

B BIpaiXe HHEC

Abstract. The works of modernism are complex, metaphoricatl anot always easy to
understand. These works require the reader to stretch his imagination, and due to their complexity and
richness, they allow for very different interpretations. It is difficult to combine them into a single
denominator of rules. Modests have strong conventionality, originality is manifested in their form,
metaphor, and expression. This article tries to analyze these aspects. Poems of R. Parfi, Aziz Said,
Fakhriyor, A. Qutbiddin, Gozal Begim were selected for analysis

Keywords: modern metaphor, originality, life detail, metaphor, emotional "thinking",
observation, irrationatonsciousness, abstract, unrealistic expression

Kirish. Modern sl rda hayotiy tafsillarni q ltash aruz va barmogdagidam Ka birmuncha
osonroq b lib tuyuladi Chunki modernchi muallif shrning har talabida zini erkin sezgani (xususan,
mantigning shart emasligi, vazn, gofiya, banddagi erkinbk@uvchi bilan dialogda turmagani ayii,
yozganlarining o quvchiga ham tushunarli odishi, ske rhi anglahda o quvchiga hamkor & lish
”nazZgag har

(13

majburiyatidano Z i n i ozod qilgani), ong o0qi mi
ko ¢hirish mumkinligi unga shunday imkon beradi.
Asosiy gism Kuzatishlarimiz shuni & rsatdiki, modern shrda metaforao quvchiga acha
tushunarli, kuchli mantigiylikka asoslangan waaro bg lanishli matn ichidagi alohidaosz yoki jumla
emas. Moern ste r’butun holda, yaxlitligicha istioraviydir. Professor U.Hamdarbiti bilan aytganda,
“mo d e r nnidtnittushuniskh ssotsias y a t i 11 ni tushunish Yl 134n anch
Modernchi shoir olamning Zini metaforik idrok etadi, olamning metaforik manzarasini yaratadi.
Rauf Parfining “Sunbula” sonetlar turkumida
To Kilish oldida gulim. Ehtimol
Senga bogib & nglim uyi buzildi.
Xomush tortib, junjikib @ ydi shamol,
Bir uzim uzumning yuzlaris Idi.
Sovuq osmon yuzidagzir ko Zim,

1
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Xotiramning tasbehlari tizildi.

Qay udaman, gonga qorishgam sim,

Tasbehimning chayir ipi uzildi.

Qandaydir bu nido, hazin vakaxt?!

Nechun ketmas qora gaalar nari?

Qarang, ingillagan itlarga garang.

Sirli entikadi yalag och daraxt,

Bar i unutilish 1standi, bari ...
Sunbulaning simlari keskir, tarang [&2].

Bu matnda k& nglim uyi, xotiramning tasbehlari, tasbehimning chayir ipi, susuiag simlari
singari ochiq istioralar; gulim, gardlar, uzum, shamol, gon, itlar, yafanch daraxt singari tafsillarning;
to Kilish, junjikib, yuzlari  Idi, tizildi, entikadi kabi & lfarning har biri va sarlavhadagi sunbulanngi
hamo Z ma riosican tashqari istioraviy mrioga ega. Ammo bol quvchiga masalan,

Sunbuli zulfi agar oshuftadur, ayb etmakim,

Gul yuzida yotgon ikki nozanin bemori ber[6 ]
satrlard a g1 “gul yuz wustida yootzZgsingari shiy&nitushurati esneRauf b e mo
Parfi chizgan manzarasi tufayli xilmal hislar, xotiralar, tasavvurlantfonday yoprilib keladi. Sunbula
manzarasi fonida lirik gahramon xotiralar bosimi ostida golgan. Bu xotiralar yogimsiagiki
buzadigan xotiralar. d Kilish, ko rgil uyining buzilishi, xomush tortgajunjikkan shamol, uzumning
yuzlari ® lishi, sovug osmon, gimoq, gay uli ekanlik, $ Zlarning qonga qorishgani, tasbehning
chayir ipining uzilishi, nido, hazin va karaxt, nari ketmaydigan qora gkar, ingillagan itlaryalarg 6ch
daraxt, unutilish istagi, keskir va tarang simiabularning har biri noxush hissiysbtiralardan ishora
beradi. 23 onet da gi “sevgilim”, “bil mas man, naqadar
xotiralarning sevgmuhabbat bilan bpligligini sezish mumkin. “Shamollar
esa gap adoddlgan sevgi hagida borayotganidan darak beradi. Shoir fagat ishoralar, istioralar tili bilan
so Zlaydi; tasvirlanayotgan vogeliklar mavhumiyatga yrijggan— bu esa quvchi idrokiga hankenglik
beradi,o quvchi xayoliy dunyoning cheksiz kengligida depsinmay sayr etishi munokiad.

O zbek modern shriyatida metaforaviylik hamisha hayotiy tafsillar bilan qorishiqg uyn holda
keladi. Yuqoridagi stirda ham gulning slishi, shamoling junjikishi (aslida, sunbulaning sovuq
shamoli tufayli odam junjikyapti), sovuq osmonga parishon tikilish, gora garning shundoq
yonginangda qaitlab yurishi, ingillayotgan itlar, yalagnoch daraxtning sirli entikishi (shamolda
chayqalishi, ovoz ltgarishi)— bu hayotiy tafsillarning barik ¢(hma m rioga ega, poetik kechinma ayni
shu lo ¢hma ma rio orqali ifoda etilyapti.

Ayrim modern sh rlarni tafsillar sk i ham deyi sh mumki n. Ma s al an
yol'ni . . . 70,2 shabldal menadn i savab” ok&€0Oqshdm ¢TOyning zar
kabi; Faxriyorning “Kheegi@abakii ntgur kumi dagi“Su

RoZi muhammadgdilmg n“Qar“Insonning s ar giadnshhjumlagar i ” ,
kiritish mumkin. Bu sh rlarda hayot tafsillari xuddi hikoyadagi kabi kengin egallaydi. Ammo bu
tafsillar ko pinchad “rgbb ' magZ gd'rt i ri 1l gan”, xavyodadiiy xarakter g:¢

Oyning zarrin nurlaridan

Suv b girkan baligqga libos

Daraxtlarnng barmoglaridan

To Kilarkan bir hovuch gilos

Uxlab yotar bahodir girda

Chumchuglarning tomoglaridan

Toshlar sasi uchsagshigday

Tunning lo Zi — yongan gulxanni

Tebratarkan shamol beshikday

Tush lo radi bahodir gizni

Tebranishib sarxush maysalar

Kuylasharkan shabnano ghig in
-
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Gullar nafis yaproglariga
Chizar ekan kuygan oshin
Quchib olar bahodir gizni
Qaldirg ochlar ganotin silkib

Un separkan gorinlariga
Yelinlari iyigan bulut

Sut berarkan qulunlariga
Qaytib kelar bahodir qitan[4,10].

Bu sk r boshdan oyoq tafsillardan tuzilgan. Shoir bahodirning muhabbatini xayoliy bir
manzarada chizibkrsatadi.

Modern sk rlarda, umuman, har gandayedifiyatining eng faol (bu xususan, Zbek mumtoz
she riyatida yuksak pardaga chiggany &himlaridan biri ko Igan ochiqg istioralar nihoyatda quyug.
Olamning kalidi, fanovodiysi, ko nglim uyi, xotiramning tasbehlari, shamollar marsiyasi, kechaning qop
gora tani, osmonning galbi, falakning Klari, ruhimning asrlik muzlari (Rauf Parfi), gamy shontari,
yurak oftobasig am arg lari, hayrat gimizi, taxayyul tuni, baxt qushi (A.Qutbiddiny &mning toshi,
umid kosasi, oy tagpi; ruh ganoti (Aziz Said) kabi ochiq istioralarning har biri, bir tarafdan ijodkorning
olamni individualijodiy idrok etidhidan dalolat beradi. Ikkinchi tarafdan esa olamni individual idrok
etishning ochiq istioraning mumtoz adabiyotdagi yoki, umuman,rsh y a tod amg io+ko“‘¢chma
mado” (yoki s h wdhmanmnotoeZsmkia’l )3 i mddbdab@aickigishiam dna & Siri
kuchliligini ko rsatadi. Bu 4 sir hatto modernchilar ichida shiyatning azaliy qoliplarini k proq
sindirgan Faxriyorda ham yetarli darajada: hasrat oyatiydil dashtlari, umid malhami, gismat gaychisi,
yurak gadami.

Ochiq istioralar a anasj xususan, @ Zal Begim ijodida yangi bosgichgao arildi. Ochiq
istioralarmni s hoigdaz i ds lduebyiinsihn gmu“ntkaisnh r h aft tqoo. Ovoz
nigoh kengligi, shafaq ummoni, oltin jimlik, tayalar cp ri, samo saroyi, & Zyosh javiari, tun lo rfazi,
irodamning kipriklari, umidimningd fonlari, galamimning yuragi, gulning irodasi, yuragimning ogargan
sochi kabi birikmalar G zal Begimning moddiy va nomoddiy dunyoni hamishag un tasavvur
etishidan dalolat beradi. d&al Begimo Zbek she riyatida ochiq istioralarning yangi faslini boshlab
berdi, deyish mumkin. Shoira paradoksal tushunchalardan ham ochiq istioralar yasayveradi.

O zbek modern shriyatida metforalarning yana bir turi fe [2metaforalar juda faol. Bunda
jonlanirish yoki boshga xil k ¢him yo Ii bilan muayyan harakat shu harakatga xoslanmagan -narsa
predmetga & chiriladi. O Xshatish shoirning tasavvurida sodis ladi-yu, fagat harakat dkchiriladi.
“Moziyga ur il i-bdeydiiRauf Parfio Shoirzavual”’tasavida o z ovozini billurmi,
shishagamb xshash m rt, nozik bir narsaga xshatadida,ox s hat i s hni matn ortida

E3]

sindd&ydi. “Vahsad ydumyog oqutqumdki deganda esa dun,;
vahshiy hayvonga engzaydi “Sochlaring iloni tanimni 3geaaar” dc
tutun sachratib yonayotgan gulxanday tasavvur etilgan.

Faxriyordan:

Vaqt yemirar hayratlarimni (Vaqt zangga yoxud kimyoviy moddagahatilgan).
Ko nglim mening yirtilgan edi (k ngl qog 0z yoki matoday tasavvur etilgan).
Davomiylik muallagligi // kesito tar hayajoningni, // garab tirmaydi aqlingga, // aqlsizligingga
garamas, // jonni kesar, kesar goningni (davomiylik muallagligi kestkicbuyum kabi) va hokazo.
Fe I2metafordarning boshga modernchi shoirlar ijodida ham faol ekanilladi.
Muhokama va natijalar. Modern sk rming eng muhim xususiyat- unda reallikning
mavhumiyat shaklida, tartibning xaos shaklida vogelanishini adabiyotshunos olim Ibédhaiurov
A.Qutbiddn sker i yat i misolida obrazl i taqdir joii karvenhymlidabia y 1 f o «
koyish, ozorlar, quvonchadomatlar hagidagi sh’ i n i “Hofiz emasmanyaX’hqgqda A
deb yakunlaydi. Necha asrlar oradantsa hamki, hamonHofiz karvonlari o tgan y Itardan
borayotganligini,o sha tarixiy karvonlarga ergashayotganligini shunday ifodalaydi.r@ixiriga birdan
go yo degan s Zni go yadi: Hayot bor, karvon bor, ishg bor. Ammo bari migliygp. Abduvaliningo Zi
ham Hofiz yoki uningsehrsoz bayti kabi hali tarixiy reallikka aylanmagan, U tamomilga holatida.

Abduvalining mana s Hhykitobi BandshddneokirigachasHu gidD@Y O ustiga
- - -~ |
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gurilganday taassurot goldiradi. Hamma narsalar sBuY@ magomida Go yo — bu mubhamlik, mav
humlik timsoli. Zero, shoirning falsafasida bo#idpu @ yolikdir. Go yolik falsafasini Abduvali ancha
chuqur ishlagan, bu uning original falsafasi: sermashmasha, savdoyi olamning qurilish bisotiga bir
garash. Kitobning sarlavhaside®i 72 1 ar ni bi z: “ Ab d u o qiymiz. BQiugaltanigdnd i n b
poetik jumla. Shaxs 2 i ni ng dunyoda borligini tasdigqglayapti?”

O zbek modern shriyatining yana bir muhim xususiyatini alohida Kidlash lozim. Jahon
modernizmio Z nigohini insonnng botiniga garatganohblsa, o Zbek modern shriyatida (jumladan,
nasrida hamy Zgacharoq holat kuzatiladi: bizdagi modernistlar asarlarida botin tasviridgéaigkimoiy,
binobarin, ijtimoiytanqidiy ruh kuchli. Jahon modernizmi XIX asr oxiri XX asr boshlarida
ijodkorlarning ijtimoiy-siyosiy qarashlariga &ra turli ogimlarga birlashishi, ssat va adabiyot
vakillarining quturgan imperializmga qarshi, irgchilik, sinfiylik, oligarxiyaga garshi, jahon urushiga
garshi kuchli noroziligi o larog madonga tiqdi. Ular ijtimoiy-siyosiy muhitdagi g ayriinsoniy
vogeliklarning mohiyatini uning inson ruhiyatiga girini yoritish orgali ochmoqgqga bel hdadilar. Buni
tadgigotchi S.Quronov ham alohidaki d1 a gan edi : “Modernistlaly ol an
“tafakkur ” olagondi ¢ushdinisly mumkin, deb hisoblaydilar. Ular bunda mantajiliy
mushohadaga qarshi turib, irratsiomagni yetakchi sanaydilar. Shuning uchun modernistiadreaviy
metodlarni inkor etib, abstrakt, noreal d@ shakarida ijod eta boshlaydi. Buoynalish vakillari
ijtimoiylikdan chekinib, o Z shuuri t o ma tii buyouinda aagelikhii aks ettirlh emas,
jjodkorningozoZi ni i fodalashi usfB®Gpr ahamiyat kasb et e

O zbek modern shriyati asos e tibori bilan ijodkorlarning siyosiyjtimoiy muhitga
munosabatiningni ikosi emas, u & proq jahon modernizmitsirida ty ilib keldi. Ammo o Z salaflari
ta sirida ijtimoiy mazmunga @u berdi. Akademik Naim Karimovats i r i bil a@zb&kyt gan
modernste riyati Yevropa xalglarining modern shiyatidan quyidagi xususiyatlari bilan farglanadi:
Agar Yevropa xalglari shriyatidagi modernizm o (tin-o gtin absurd adabiyot unsurlari bilan
uyg unlashib tursagp zbek modern shriyati birinchidan, xalg hayadan bu gadar olislashishaiziga ep
ko rmaydi. Ikkinchidan, o Zbek modern shriyati zamirida muayyan kayfiyatni, amioni, poetik
magsadni ifodalash istagi yotadi. Uchinchidan, ayrim modern shoirlar battste rlarida realistik
adabiyot unsudridan fam ma lum darajada foydalanmoqgdalar. Faxriyor, Tursun Ali, Faridao Afr
Xosiyat Rustamovaning shw yalishdagi sk rlari o Zbek modern shriyatining eng yaxshi namunalari
hisoblanadi” [2]

Xulosa. Modern sl riyatda ijtimoiy mazmun ham, albatta, istdar, ko ¢himlar, ishoralar,
hayotiy tafsillar orgali ifoda etildi. Modern shtda metaforao quvchiga ancha tushunarli, kuchli
mantigiylikka asoslangan va zaro bg lanishli matn ichidagi alohidaos yoki jumla emas. Modern
ste r butun holda, yaitligi cha istioraviydir. Modernchi shoir olamningzini metaforik idrok etadi,
olamning metaforik manzarasini yarata®i.zbek modern shriyatida metaforaviylik hamisha hayotiy
tafsillar bilan gorishig, uy un holda keladi.

Milliy adabiyotimizda modernizm, mtmodernizm belgilari mavjud. Milliy adabiyotimiz hasrz
ruhini yangilanmoq istadi va modernizmga yuz burdi. Modernizm belgilari, aslida, XX asr boshlaridayoq
ko ringan. Modernizmning bosh belgilaridan birb lgan insonning ichki dunyosiga chuqkirish,
awvalo, o tgan asrning 6J0villari she riyatida ham uchraydi. Ammo u izlanishlas lig icha jahon
moderni zmi ruhini bermaydi .oyfChtuinkh ” , “ omighogaqit mia’
kanonlardan voz kechish kabi hodisalar bu darga b la xosemas.O zbek sk riyatida modernizmni
XX asro rtalarida chin m osi bilan Rauf Parfi boshlab bergam Iba, keyinchalik Abduvali Qutbiddin,
Aziz Said, Bahrom B Zimuhammad, Faxriyor, &Zal Begim, Shermurod Subhon kabi shoirlar ijodida
yuksak clo gqigako tarildi.
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BADIIY ADABIYOTLARDA AMIR TEMUR VA TEMURIYLAR OBRAZI TALQINI

Annotatsiya. Movarounnahrda bundan olti asr oldin jahonga tanilib, tarix sahifasidan abadul
abadga joy olgan Sohibgiron Amir @dviatnva ular yataggano 1 a m:

obidalar,bubaxsning insoniy fazilatlar:i haqida qator
Temur hagida o‘tgan yillar davomida xorijiy tild]l
yozil ganko ‘kpo “puamat]l ari ishlangan. Amir Te mur n
o‘rniga ega bo“1ldi. Maqolada shu nuqtayi nazard
tarixiy romani, O‘“zbekiston xalgfydfdmaisii vAb Oulzbea k
xalg yozuvchisiRii mqul Qodirovning “Ona lochin vidosi” nc

Kalit so Zlar: Yaqin Sharg,qudratli davlat, sohibgiron, sarkarda, olamshumul, jiyotillar,
tarixiy roman, obodonchilik, xgbarvar, adolatli, bunyodkorlik, vatanparvarlik, ihma rifat.
AHHoOoTaildlles.T b B€KOB Ha3afmj B MaBepoaHnHaXxpe

npoui3Benenunin o Cammygprupaee MApHEPE UETBECTHOM TIOBEIF
B HCTOpPHIK CBOIWMEJIAMMI DKCHMIB ABIMEM MOTydee TOoOCyaap(
HanucaHo OwmneaaSO@BogmpaHHBX A3bKkax u Haplu ckoHBHATH OF
MHOXE CTBO MHNOpPTpPETOSB. Pnaromaps oB &3 3B IDCIEM®ECYT HA CU O
TUYIYHOCTHU HBHOGA@EHTCAMUD A Tumypa. CToamowdl TWHKWM3 UPPYE
HHTEepHOpeTupyerTcss HUcTopuueckuid pomMaH «Amup Tuwmyp»
IpaMa «CaxHAE PR L E O® H D mMOO3Ta Y30exucrtTaHta Ao nynnm O
«lIpomaHue HCORDOPAMGHOT O NTHCaTensds Y30O0Oexumucrtana Ilupuwm

Knwoue B bre bnaxaui BocrTock, MOT YIe CcCTBEHHOE r
OTOJIJKOBOJOJCIO, MUDpPpOBEEC, MHOCTTDPpPaHHEBC 43 BIK H , HCrT
HapowOows b1, CcHOHpaBeITTUuBBHIH,O TCHO33MI, J aHTACyIKbaH OUC TIbP, O CIBAETUIPEHUH

Abstract. Six centuries ago, a series of epic works about Sahibkiran Amir Temur appeared in
Movarounnahr, who became famous to the world and forever went down in history with his universal
victories, the powerful state andetimonuments created by him, as well as the human merits of the
famous personalityConsequently, more than 500 books in foreign languagds900 books in oriental
languagesave been written about Amir Temwars well as many portraits have been ciealbanks to
independence, the name of Amir Temur again received its rightful (faom this point of view, this
article analyzes and interprets the historical n
poetic dr ama “So k8 poetiofr UzheRistarb AbdulaiOeipovandtipelhistorical novel
“Ona 1 oc h“iFa rveiwleolsli "o f( he® wrke¥ of Uzbekistan Piimkyl kKadlypol.

Keywords: Middle East, mighty state, peasant, warlord, universal, foreign languages, historical
novel, prosperity, folk, just, creativity, patriotism, science.

Kirish. Respublikamizning mustagqillikka erishishi azaliy qadriyatlarning tiklanishipleb
hagigatlarning butundy-basti bilan namoyondlishiga olib keldi. Bunday ijobiy Zgarishlaring eng
salmoqlisi, bizning milliy iftixorimiz, sohibgiron Amir Temur hazratlarining vatanga, xalgiga gaytarilishi
bo Idi, desak mubolaa ko Imas. Sohibgiron Amir Terarning olamshumug alabalari, qudratli davlati
va yaratgan obidalari bundan olti asiriou jahonga tanilgan edi. Uningluch adolatdadir degan buyuk
e tigodi o ‘ ligShohruh va nevarasi Mirzo Uiuek davrida hayotga yaxshi tatbiq etildi. Agar Amir
Temurning davlatni boshgarish va mamlakatni obod qilishdagiralari shu tarzda davom ettyanda
xalgimizning keyingi asrlardagi taqdiri boshgacha Ibi s h i mumkin edi. Biz bu
asarlarda Amir Temur va t e amumavzynitaniashimibham bejizemas,] q i n

|
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albatta. Tarixni yaxshi bilmasdan turib, yuksak rraviyatga erishib & Imaydi. Xalgimiz tarixinio Zida
aks ettirgan, gahramon e@bolarimizga nisbatan yosh avlodda mehrhabbat uy 6tadigan, ulardek
o Z vataninisevadigan vatanparvarlarni tarbiyalashdadima vi y ozi q bo ‘1l adinmzan aj oy
bor. Bu jihatdan akademik olim Bo‘riboy Ahmedovni
shoiri Abdull a Oriphivni dg a & oiton kalfyiye@ovahidi Pikimaqul
Qodirovning “Ona 1 ochin vhidaahamiydtgapegaml i tari xiy r om
Asosiy gism.Ami r Temur haqida O°‘zbekiston Respublika
shunday U,ob#tiack inavbatda ulg ‘ bunyodkor shaxs edi. Samarganddagi obidalarni,
Shahrisabzdagi yodgorliklarni kim tikladi? Amir Tema uning avlodlari zamonida Afoniston, Eron,
Hindiston hududlarida amalga oshirgan obodonchilik,rivorchilik ishlarini aytmaysizmiKim “Kuch —
adolatdadit degan olamshumul, teran hikmatnd Z faoliyatiga asosiy tamoyil gilib oldi? Albatta
sohibgiron Ami r Te mu r d istiqfdlimiZning das?labkj yillarida Toshkentning markazidagi
xiyobonda sohibgironga matilgan mustahkam haykal mustagillik poydevorigaydgan oltin g isht
bo Idi. 1996yil Sohibgiron tavalludining 660 vyilligi munosabati biladunyo miqyosida ulkan
tadbirlarningo tkazilishi, aynigsa, muhim ahamiyat kasb etdi.
O zbekiston Respublikasi Vazirlar Mahkamasining garorigar ka “Ami r xayfiyamur ”
jamg armasi tashkil etildi.Dunyoning taniqgli siyosat arboblari, olimlari, yozuvchilatarixchilari
ishtirokida ilmiy-amaliy anjumanlao tkazildi. Prezident farmoni bilan yuksak mukofet* Ami r Te mur ”
ordeni & sis etildi. Temuriylar tarixi davlat muzeyining barpo etilishi xalgimiz hayotida muhim vogea
bo Idi. Yubiley munosabati bilan &kplab tarixiyilmiy asarlar, risolalar, albomlar va boshqalar nashr
etildi. Shuo rinda Amir Temur hagida alohida &ktalishimiz tabiiydir. Chunki tengsiz azmu shijoat,
mardlik va donishmandlik ramziobgan bu mumtoz siymo buyuk saltanat barpo etib, delvilik
borasidao Zidan ham amaliy, ham nazzariy meros goldirdi, ilmu fan, madaniyat, bunyodkorlik, din va
ma raviyat rivojiga keng & I ochdi, — deya ta Kidlagan O zbekiston Respublikasining birinchi
Prezident.i I . Karimov AHual, Tedfdulr. HuAkmmdro r Fildirdgimib”i ytoa r
o Zgartirgan insonlar juda kam: uningo Rtamishxon va OIltinO fdaga bergan qudratli zarbalari
oruslarni no ° ut ° mustamlakasidan xalos qildi va Moskoviyaga islohotlarni amalga oshirish
imkoniyatini yaratdi; umg Yagin Sharg, Eron va Shimok¢ arbiy Hindistonga gilgan yurishlari ushbu
mintagalarning siyosiy muvozanatini tubdar¥ g a r t i r i b deydiuParg universjtétining Turkiy
tadgiqotlar instituti direktori Lyusen Keren [5, 5]. Tarixga, tarixiy shaxsldsgho berishning dunyo
xalglari ma faviyatida garor topgan mezonlari bor. Uning bosh talalkiniy yoki badiiy hagigatning
tarixiy hagiqatga mos kelishidir.
Muhokama va natijalar. Ak a d e mi k Bo‘riboy Axmedov “Amir
mugaddimasida simday yozadi: “ T a r o tgahabuyuk shaxslar hagida biron & aytish, kattami
kichikmi ilmiy yoki adabiy asar yozist ta mushkul, aynigsa, Iskandar Zulgarnayn, Yuliy Sezar,
Chingizxon va Amir Temurga xshash harbiy va siyosiy arboblar hagida. Negaki, ulgrhayoti, bosib
otgan w li, faoliyati murakkab vao ta ziddiyatlidir. Shuning uchun ham tarixdatgan yirik
shaxslarning hayoti va faoliyatiga baho berganda ularning har bir ishini agl tarozusiga solib garamoq,
o sha davr va zamon sharoitidan kethigb baholamoq va albatta,Zlaridan avvab tgan hukmdorlarga
nisbatan gilgan ulg ishlariga garab hukm chigarmoq joiz. Ming afsuski, biz buyuk siymolarimiz
yashagan yangi davrning gonunlarigafa nazardaro tkazamiz. Yaqiryaqinlargacha shundayolat
hukm surdi” [3, 4171. Muallif bu as ashadavrdayaruadan s hd a
keyin vyaratilgan Nizomiddin Shomiy va Sharafiddili Yazdiy, Hofizi Abru va Abdurazzoq
Samargandiy, Mirzo Ulgbek va Muhammad Haydar, Davlatsh&amargandiy va Nasih Ahmad
Xavofiy singari XV-XVI asrda yashat tgan ulkan olimlarning asarlaridan foydalanganligini aytadi.
Muallif o Z asarining boshidayogmir Temurni elyurt dardiga darmon deyaZ kitobxonlariga tanita
boshlaydi. Ha, Temurbek aynamnsha elyurt boshiga mushkullik tushgan kunlarda tarix sahnasida
namoyon b Idi. Bo Ilganda ham tadbirkor va xalgparvar shaxs sifatida paydlalibU o sha tg lug
Temurxon mamlakatga bostirib kirgan hijriy 7gili (1360-y.) endi 24 yoshga kirgan noii yigit edi.
Temurbeko sha paytda 100 nafar sara yigiti bilan Kesh atrofidaj&Xilg ¢r gishlq ida lashkar bilan
o tirgan edi. 136@jillarda Chg atoy ulusi, anigraz i; uning g arbiy gismi feodal targoglik va
parokandalikka yuz tutdi. Ulus ta yagin mstaqil beklikka lb linib ketdi. Kesh (Shahrisabz) viloyatida
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Hoji barlos, % jandda Boyazid jaloyir, Saripul va Toshkandda Xizr YAsovuriy, Balx va Hirotda amir
Husayn, Shibg onda Muhammadxja Ansrdi Nayman, K histonda amir Sotilmish, Xuttalonda
Kayxisrav, Arxat saroyd@ ttoy Ansrdio Zlarini Hokimi mutlaq debke lbn qildilar. Bekliklar o rtasida
o zaro kurash va urustalashlar boshlandi. Buning ogibatiéaulus huzurhalovatidan ayrildi. Btham
yetmagandek Mo * g “ ul i st on xonlari Isuxgd 1juagx o e mua txtoa q
Movarounnahrga bostirib kirdilatMovarounnahr yana gaytadanom ullgr istibdodiga tushib qolish
xavfi ostida qoldi. Ygorida nomlari zikr etilgan beklarningalZilari mo © ull&r tomonga o tdilar,
ba Zilari esao Z yurtlarini dushmanga tashlab, qochib ketdilar. Bu kurashga jonini tikib Temurbek bosh
bo Idi. U o2 xalgini mo ¢ ulldr zulmidan ozod qildi,e-yurtni o Z bayrg i‘ ostiga birlashtirib,
Movarounnahr xalgiga omonlik bashladi. Bu bilan u bw lkada ziroatchilik, hnarmandchilik va
savdaesotigning rivojiga zamin yaratdi. Temurbek markazlashgan qudratli feodal davlatiga asos soldi. Bu
Amir Temurning Movarounnahr va Turkiston xalglari oldida gilgan eng birinchi tarixiy xizmatidirnLeki
bu xizmatlarni ado etish ham mbtdan mustahkam iroda, kuch va matonatni talab etdi.

Asarda tasvirlanishichashunday katta davlatni bunyod etisb ljda Sohibgiron ganchadan
ganchao Zining eng yaqin kishilarini: d stlarini, umr y ldoshini, farzandlarini § gotdi. Sohibgiron bu
yo gotishlargao zining mustahkam irodasi, kuchli ishonchi bilan chidab, yengtdi. Temurbekning
umr yo ldoshi O ljoy Turkon aqz aning vafoti badiiy adabiyotlardata ta sirchan qilib tasvirlangarBu
asarlarning birida uning akasi Amiifusayno Z singlisin uyiga mehmonga chagqirituni Temurbekka
garshi @ ymoqchi » ladi. Lekin malikada Amr Temurga sadoqati tufayli akasiga garshi chigadi. Bu
sirni ochilishidang * r qgqan Amir Xusayn singlisini uyiga jo°
uni hurkakt ul porga mindiradi. Uning xizmatkori yo‘‘lc

3

qo ‘“yadi. Yol da qattiq hurkkan ot mal i kani olib
Jahongirga “togfangdan ehtivyadit bo‘linglar”, dega
I kkinchi bir asar Abdulla Oripovnialgatushtib hi b qi
Amir Temur oldiga olib keladilar. Uning yonidan es®8u—- Temur uc hun” deb yozil gan
nayza chigadi. Bu nayzani malikgohilgirondan s rab oladi U o Z xonasiga borib, shu nayza bilan
0 Zini o Zi o [diradi. Sohibgiron o Z malikasiningo limiga juda gattig gay uradi. Ikkala asardagi
tasvirlarda ham Amir Temurning buyuk galb egasi ekanligi yorgin tasvirlanadi. Amir Temusring
rafiqalariga, kelifariga, gizlariga, umuman ayol zotiga nisbatan ehtiromi, hurmati cheksigab.
Aynigsa, Amir Temur va Saroyulkxonim orasidagi munosabatlar Amir Temur hagidagi barcha
kitoblarda juda chiroylo xshatishlar va talginlar bilan tasvirlangan.
BoriboyAhmedb vni ng “Amir Temur” romanining “Jahong
shunday manb #il20 dekdiridag:alarvd shahzbdalar karvoni Haylot otliq bir joyga kelib
go ndilar. Hazrat sohibgiron mehribonlik yuzasidan ularni shu erga kelilb laltilar va ularning
boshidan nisor sochdilar...h® yerda Saroymulkxonim eriga Qarshida, Karvonsaroy bilan bozor
oralig ida bir joyni yoqtirib qolganligini vao sha erga oliy masjid bino qildirishga garor berganini
aytganda hazre®ohibgironning chehisida quvonch vg urur alomatlari yondi, xotiniga minnatdorchilik
bildirib, beixtiyor o lini uning elkasiga tashdi.
— Ko p ulug ‘sh ho libdur, begim. Insondin imorat, yo Ro‘yoki farzand goladur. Shundaylar
ham borki, xalgdin oladur. @londa ham m may gilib oladur, lokino zlaridin hech narsa goldirmaydur,
alar. Bundaylar samarasiz daraxt ydikdur. Siz bilan biz ersak, begim, qobil farzandlar hamg bo
rog lar ham, baland imoratlar hamzimizdan yodgor qoldirib turibmiz. Mana, biz shu Eroni zadhain
ham, Shasman degaerda bir oliy qasr qurish ishini boshlatib yubordik. Inshdwllgagin orada bitib
golg aymSaroymulk xonim gilgan ishidan eri mamnuao lganligini ko fib ich-i c hi dan s uyund:
362].
Abdulla Oripovning “&Temmiurbekpingr Sanoymulkdxonimga gand a ¢ s
muhabbati hagida mana bunday tashbehlar keltirilgan:
... Saltanatni oltin uzuk desam men agar
Uning oliy bezagi Siz,
Yoqut ko Zi - Siz.
Eslaysizmi, ne deb yozmish eronlik Hofiz:

— Agar ko nglimni shod etsa sha Sherozi Jononi
- -
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Qaro xoliga baxsh etgum Samargandu Buxoroni.

Shoir bilmas, allagachon bu ikki shahar

Hadya o Igan Bibixonning garo xoligd8, 414] ...

Bibixonimning donoligi, sadogat butun temuriykarasidae tirof etilgan edi U o zidan keyingi

barcha malikalarga, farzandlariga, nabiralariganuna sifatida tarixda tilgaolinadi P. Qodi r ovni n g
lochin vidosi” tarixiy romanida Gavharshod begim
Gavharshod begimga aytganmgShuandely gaphardabokkit®
Shu oyatlarda Ibrohim alayl#ss 1 o m O1 1 o h ga i Ilparvargigorimg mengadla hikmat “Evy
bergin. Kelgusi avlodlarga hagigqatri$ 1 ab beri shga meni loyiq qilgin!?”
bo Imaydimi? Xo sh, davlat ishiyu, urushyurishlar meni juda band gilibogymogda. Ammo siz & p
kitob o giysiz. Ulug bekni tarbiyalagan mrifatli onasiz. Nevaralarni mana shu gvSafedga olib kelib,

ularning diliga hagigatni singdirsangio timaydimi? Ya diy “Zaf ar noma” s i, Shomiy
otamizning xotiralari kutubxonamizdagi boshga nodir bitiklar barshaizning ixtiyoringizda b Isin.
Sizu biz o rgan bilgan juda& p vogealar ham nevaralarimiz uchun katta bir maktabl i n> [ 9, 22 ]

Sohilgiron Amir Temur fagat ayollarini emas, balki farzandlari va nabiralarini handijatan
sevguvchi ota & lgan. U zotningbu fazilati ham yugorida zikr etilgan badiiy adabiyotlarda aksini
topgan. Jang jadallarda farzandlari: avval Jahongir Mirzoreykn Umarshayx Mirzolarni ¢y gotgan
Sohibgrono Ziniozi ayblab shunday doddimda 2i? N&aBodamtprganXshpla o d a m
bolalarimni himoya gilolmadim?! Jahongirim ham shu urush tufayib ketdi. Mana endi Umarshayx!

Eh, Umarshayx, Umarsha! Mironshoh ggerda ekan? Shohruhh i ? Ul ar omonmu er kan
shu tirik qolgan ikki farzandind ylab qoldi. Yana biroz yg I a b o d lar ish  [ti.Rahongir bilan
Umarshayx ming bos Zimni urib dodfaryod solganim birlan gaytib kelarmidi&mir Temuro Zigao Zi

tasalli berdi,o Zini go Iga olishga harakat qildi [3, 400Asardagi bu kabi tasvirlar tabxonni hayajonga

solmay iloji yo g. Kitobxono Z gahramoni bilan bunday onlarda birga ladi. Uning galb k Zgusini

yanada yaqindanokra dadi. Demak, Amir Temur ahli ayoliga, farzandlariga shu darajada mehribon,

g amxo r, jonkuyar inson b lgan ekanKitobxon bu xislatlardam Ziga andoza oladi. Shu gahramonidek

bo lishga harakat qgiladi. Amir Temur va temuriylayaibunyodkorlik ishlarihagda tarix kitoblarida

bitilgani ma lum. Amir Temur mamlakat obodonchiligiga, ifian va madaniyat taragkgiyotigdkan

hissa @ shdi. Bu davrlarda Samargandda judapkbinolar, masjid va madrasalar qurdirdi. i#fan va

madaniyat araqqgiy etdi. Amir Temur davrida xalg amaliy saati; badiiy o ymakorlik, zargarlik,

zardb ziylik, sahhoflik, uyro Zg or buyumlarini yasash sait darajaiga ko tarildi. Bularning barchasi

zaminida yurt tinchligi, xalq farovonligi yotganligi aydir. Demak, biz tarix silsilasidasrlar k yi

yotgan bu voqehodisalarni mushohada qilar ekanmiz, Amir Temurning Ruglibati, bilim va
tafakkuri,davlatni boshqarishdagi salohiyatinialohidd i r of et i sh kerak bo‘1adi.

O2zbekiston Respublikasining iy botirasiz kedalak ygP r ¢ z i d e
asarida shunday fikrlarni bildiradilarYaqinyagingacha davlat boshqaruvinséti hagida s Z ketsa,
ko pchilik gapni yo markscHeninchilarning davlat hagidagi soxta nazariyasi, yolthasa XVI asrda
yashagan Makiavelli garakridan boshlardi.Qo yib bersangiz, bu eski odatni bugun ham davom
ettirishadi. Davlatsaltanat, jamiyat boshgaviga oid mumtoz asar “Temur tuzuklarPni yozgan kim?

Umuman, kishilik tarixida ana shunday yalishda asar bitib goldirgan boshg&mdor bormioz i 2 > [ 1,
22]. Ko ° r i nAmid Teknurning bunyodkorlik ishlari, davlat boshgaruvidagi tadbirkorligiadagi
farzandl ar tarbiyas i-ghularming baschasiahazirginkuniniizdal yosh avlodni 1 i g i
tarbiyalash y lida dastur b lib xizmat gilishi mumkindir.Tarix sahnasida salkam besh asr davomida
dunyoning ¢ tiboriga sazovor blib yashagan Temuriylar sulolasi barcha avlodlar uchun gimmatli

bo Igan hayotiy saboglarga walmas a dnalarga juda boydir.

Amir Temur kichik o ° ligShohuh mirzoning tarbiyasini eng ogila katta xotini Bibixonimga
topshirdi. Saroy Mulk xonim Shohruh Mirzo va Ulugbeklia vatanparvarlik ruhida tarbiyaladi.
Vatanparvarlik esa Amir Temuren‘ yt istilochilariga gqarsho n yillar davomida Turkiston mustagqilligi
uchun olib borgan gahramona kurashlarining ichki mohiyatini tashkil etadi. Vatan mustaqilligi va
farovonligini Amir Temur vafotidan keyingi girgtrt yil davomida eng yaxshiathin etgan siymolar
Shohruh Mirzo va Mirzo Ulg bek o Idilar. Bu keyingi sulta hagida, uning tarix oldidagi xizmatlari
hagqgida Pirimqul Qodirov “Ona stk uslhbdayoriih bérgasn.iUfida n o m1 i
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Shohruh Mirzo va Gavharshodbegim o° z, uarmingharl 1 ar i
biriga yashi ko rgan ilmiyijodiy ishini qilish uchun imkon yaratgan amifatni otaona qilib
tasvirlangan.Ulug bek Mirzo Samargandda madrasa va rasadxona qurib, olimligini gildi. Uning inisi
Ibrohim Mirzo Sherozda buyuk shoir Sharfiddin Ali Yazdiyga homiyliklgilfohibgiron bobosi hagida
“Zafarnoma” kit obi ni aldi.Ughinchaot*ilgBaysungur g¢Mirzo kirotdaabboshh i b
vazir. U otasi homidan barcha rassomlarga baslibh Bog i Safedda qurilgan ulkan gasrning ichiga

ajoyib suratlar chizdirdiHirotda $iohruh Mirzo nomiga bir madrasa, Gavharshod begim nomiga yana bir
madrasa qurildi. Asarda yana Shohruh Mirzo va Gavharshod begimlarning bir yogadan bosh chigarib,
hokimiyat jilovlarini mahkam tutganliklarip ° ilgarini insof va adolat ruhida tarbafaganliklari uchun

to rto ° ilgén birortasi garshi bostrokarmaganliklari tasvirlanadi [9, 20].

Asardagi engat sirchan obraz Gavharshod begimdir. Yozuvchi Gavharshod begimariochinga
o Xshatadi. Hagigatdan ham Gavharshod begim umrining oxirigachafarzandlari va nabiralari
tagdiriga kuyib-yonib yashadisaltanatdad y bergan nizolarni bartaraf etishda jonbozlik featdi. Zolim
amiru beklar tazigiga tushib golgan natsir Abdulatifni bir necha marotaba @ri yo Iga gaytardi. Ammo
bu ulkan saltanat hech kimga vafo gilmaganidek, Gavharshod begimga ham vafo gilmadi. 80 yoshga etib
golgan momoni Abusaid gatl ettirdi. Butun Xuroson motam tutdi. Yozuwchiasarida shu vogéarni
o ta ta sirchan gilib tasvirlagan. Har bir inson bunday gismatdan larzaga keladi. Beixtiyariga yosh
oladi. Otasi ShohruhMirzo an analarini davom ettirib, temuriy podshohlardan Mirzo gJhek
Samargandda 40 yil hukmronlik gildi. Bu davrdartsaqand gullatyashnadi. llmu ra rifat ravnaq topdi.

Ulug bek bobosi Amir Temur orzu qgilganidekamifatparvar hukmdor & Idi. Temuriylar davri ulkan
bunyodkorlik ishlari bilan tarixda ¢chmas iz qoldirdi.

Xulosas Yangi o‘zbek nasriyhmtigahnasarlar alobidaubadiy didimna z i
tashkil etadi. Yuqorida tahlil etganimiz Bo “ r i boy Ahmedovning “Amir Te
O‘“zbekiston xalq shoiri A e dyudiainasi, x@lg yopuwchisi Pitimgqul “ S o h
Qodir ovmnicnhgi n“ Omiad olsoi ” nomli tarixiy romanlarida
boshgaruv tizimi, insoniy fazilatlari tarixiy manbalarga tayanib, badiiy gavdalantirilgan.
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A0 0y 1Romws Xoamy s mMmuunuoeuu,

00 mc e Hmu MIAT Mo nuwme x u daenamuu Xyyamno
O6a HoOMU aKaoemuk boooyomn Fadgypos
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NAXKYXUIFA P IMHOXNIEMP BA AHAEIMNAXOU KAMOJU XYYAHIOF

AHHOT aMapm xomiaa u Ma3KYp ap3 umu KHUTOOHU 1K € as My
IOKTOpPpHU HWIMXOH GumTomor i, npodbeccop Hypos Hypana
“Jlab namn MeBaryn” Yy HB OH I ;AIpTHA , T aMYKXMaKKIK UK I bpappa  Kaapmoo @
MHYYHUH ©O60 O0axorys3oHpixt oa sS&c ofpavB pra@M OMIyIXMM MT a p M HHU K a
gyaMbOacTt HupammacHyps3on Tap KutoGulaspeumheadmarw a1 X e
Huxong@eaacKamMmoan XygyaHaghdn OaMYyMBOHNHUBAKOPEHWKRHAHEAPRHUHHO (
cyaHawm AJZOpOH nyrTdy Ha3 o0Kart Me 6 0mafg, XaHys Iap I
rys3mgaacT Ba UMpPYy3 uwyH Oa WUH paBaHAHU GaboOoONHATH ¥
acrT, KU KOpPpH TNaXyXUMBEU MYWYPYTHPUAJapapoXap QI HOXTH MO X
XygqaHnagn O6Oa SWUMAaBXPHAU T pPpAUITAACT.

Boxaxom Kamomm: XyyaHgit, KaMOJMUHOCHUMHU TOYHK, H
HCTEBAOAHU WWOMUDIH, bapxaHrmuHOCH, TapkubOy uHPoagaxomn

AHHoOTaAaBiuma umah e c TDO K3aH3aayHe H U € KHUT U OOHOT O a3 U 3
HcciliengoBarTeINnewu, HTOKTOpa GUIONOTHUYECKHUX HaAYK, npo
Ha3 eBa‘dla an MEg,Braareycic 1e 10BaTE€lINnb, Hapsaay C HCCiaengo.:

Xyaxa®ome,HUBa3sB CE HECIK IHOM@P @ KKR, NOABEJI HUTOTHU BaXHE]I
T a I )KATKOC KToe p ¢ e K IBHacKkHmMiGuMeaR. @ € ¥ m e HHOo W K H Witaen m oME miaam B8R H
Hypanu Hop3a3wmmamcsa o Kamane XyaxaHAIHWU KakK O BBJaIW0I

MODTE€, Oppeodrro KooOTT a ;7 a e T w®mW3 sImecTBOM W JdadXe B TMepBEEe
paccmBpaPp MHNpoumecec €ero nanAesTEeNnNbHOCTH, OTYETIAUBO BHUIN
aBTOpa Ha MNYyTHWH K MNMO3HAaHWUW CYMHOCTH mnmod3uu HKAAa Mo 7 a
HOBJYIHAOB € HB

Knanwue Bbie Kcammoomia : Xy 1 xXaHJOHU, TaHEHAMGCKMBRIMEaAaMAP ¢ € K IDIMOM ¢
HHTEepHOnpeTamnus, NOTHUYECKHUUA TamgTaHT, KYIBTYpPONAOT U A,

Abstract. This article shows the significance of the book of one of @neolus Tajik researchers,
Doctor of Philology, Professor Nuvadadav MNwrglil ” Noran
researcher, along with the study of the poems of Kamal Khujandi, also summed up the most important
period of Tajik perfectionism, eduating the works of perfectionists. Conclusion, Nurali Nurzod in his
valuable boalki eMavagduwld” “sLpoke of Kamal Khujandi
connoisseur of truth, a poet whose speech has grace and even in the early periods d@rtls ek
today considering the process of his activity, it is clearly seen that the author's research activity on the
way to understanding the essence of Kamal Khujandi's poetry in modern conditions has entered a new
stage.

Keywords: Kamal Khujandi, Tajikperfectionism, analysis, commentary, interpretation, poetic
talent, cultural studies, composition and folk expressions.

Mykangnidmiiu waH]g CcONX acrt, KHu SK caMTu @GapbonwumsaTr
Mabpyobdmu TOYHUK, TIOKTODpH HIMXOH bumomor @, mnpodeccc
KamMmonu Xywawagan Ba HakKagy Oappacuu OCOpPH KaMOIJIIIHHOC
aHYOMAHU npodeccop Hypann Hyp3s3on J10HUD 0 a ambopHu
MYyXaKKHKHU CcCOXUOHoOMHU Oenwmnmaxyxad gap AOXHUIAY XOpPpHUYTH
pucomaxomu apMampaupmrmr u y mé&,s@Pyup ypremmudpu T pla“tle > MmwHE W@
ambopu3 oMupdo6 ny axko i dAhpsm Pbjemmanxiin ” 6roo uybyecaTmonp X oM T o3 a B a
]
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qOUrwMaKlWOMHU § adAap HUH apca HmIDMOpPpAaT MeKYHaHI/I. Bappac
X aMm 0o ap3€oum XHAAIMAaTXOH aps3aHgadM KaMOJIIKUHOTC O F
TUIRKOMYyXaKKHUKpPO BycwhaT ©Oaximujga, 60 XaMHUH PpoOX 9Yart
rapaugaact™lasKimr oMa(Blg p y i Hyps3on “JNNabvnmu MeBaryn”

KamMonu Xygyawada Ba Hakay OapXayeammuapc Xymp-edelaoct &l 1
MaXCyonHu 3axMarxon maxXyXHUIIU U npodeccop Hypani Hy
YaHJUHCOITAMW MYXaKKHUKpPO JTOHDP 6a Taxkukum mesw pu K
Hyp3son, KU aJgap OF03 ©O060 XUAOAT Ba POXHAMOHUXOH YyC
Ma T 0HH anabuéTmuHuHOCHUH T OYHK BODpHUI rapnanwn, 0o
HOTHUKOPOT B a OapHoOoMaxowu CyaMaHAHU ycTORqR Abnynwma
agabumwérmumHOCHAH BAa XycycaH TaxKukum mebpu Kamoanm X
“Jl ampu Me B amryyamt 1 u ¢ 0 a Macballaxoe 4y H BaTaH B a
MabHUOPAapPUHHUXOHU moupOoHa 6o ncrtrudonga a3 HOMXOH
abppudartru agmgabuér, ncrTukKkbonum Oab3e MmWMOUPOHHU Oabiag
aMONTHU Xay3qauHajHAg T a3 KUpauw apngaOld, HMWHYYHHUH TaXKHUK ]I
aMygaacT Ba 4YyH JgJap COINIXOHM TYyYHOTYH HAaBHITAaXOH
yananu¢d ©O6a ampopum KamMoaum XyuvaHagn gap MYX&KMUylHMa:l
y X appue B’eoun KaMmonu Xyyawagid pgap Taxus BaADapx XEXWM
mbopu Kawmo’m yXyOqaapHonsiM M MK OHHU ST Gapoxam owman, K H
nyrduw wmmoxa §Fpo €p acrT, OemrTapy memTap yHCY
OTH PpPyYyXHU MYHaBBapumu moupu MaxOyOamMoHn Hacuba
axoe my aaa®Hamna, KU nOTaBoMmMu Oemaa'gndosd). 6dfaspeoan
M Tapawun, Myannud¢ a3 Mapxuiaiaum O00 aamMMYyKXK aMu
KaparaHam cyxaH O0Oa MuéH MeoBapang, KH HUH Xabd
HrHUuTrTopu MabpydP AO6G6ayuad6b6bopu Cypym. MayMy aH.
n Xygyauwuan O6a yYyHBOHHU SK CyXamPp@®PU KUMYEWMKAQ@Ha H
Ha3oKaT MeOomag, XaHy3 JAap AaBpaxoH Haxyc:
0 a MH paBaHAHUW GapbponNHATH § Pydydb Kapiuaa Me Ima
§yXUmWMUU Myanaud nap mapouTmsaimyoampopap Kpouxmumn
Mapxaala®Wm 4YalIlujag BOpPUJ TapaumgaactT.
KneceMuacociuaroxxou MY X a KKHK BobOacrTa 0a MaB 3 §
paudHamMygaam ©0a ce Oaxm Ba 3epbaxmx o TaKCHUM
paoMaHa, KW ap3WMEIMM MAaKJI pToa XJKOUPKAOAT, U PMy © KO p O Ma I a
3 Kyp noup O6a HaKmNM maxpuw XydaHJ JAap KaMOITOTH I
Monu XydaHAWR, BT ICKyOXOAJHB aIpOMEHDP 0AH3 Me bpy a HIE ma u
cxex Ba puaxKamornamxXyyaHAA Jap AaBpPaxXOHU T YHOTVYE
XKHKH MepocH mMoHUp Tabcuc €edranmm Myaccwumcawum xga8B
p wuH pocTo OyHEN TapaupgaHuw xoHa Ba O0ofrum Kawmora:
MoaMOoKnm Xy4YaHIUpPO HUIMOH MeaHUXaHId, MabBInIyMOT ¢a,;
yXaHXO0OH HaB OuMmHAaBE T a3 Kamon?” YVHBOH JOTIIIT a, a
Konlaw HaxycTuHH Oaxmum Mas3zkyp “Hopwmw Xydgamnng, na
, JAap MWH KHcMaT Myanaiud acocaH Jap AOOHUpaU U
MaKOHXOH JAHUIYacny auanaszupu XygyaHagum ©OO0CTOHH
HAYyCcTA Ba MeXaHNDNapacTHH mWOUpPp HHU3 M©Wa aumrapd O6w®
IOMmMTHU OH KU MapxymMm Bartrawm O6a HaWHHCTOH, omaw
a
u
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6oT nmopan, 6a MabpHOHU 3O0A4AT OX, KHWIB ap, Iex, mra
aacrT, K Jap Kyl aloKaMaHNHWRAaAaHBHBAPEPOUODE WAC Y M
OaTHUMU UYYyHUH aHaAgemaxou HO3yYyku KamMonwm Xywganngm
a, KM CyYyXaHBap JgJap MOBaAapoOM HUH MabHaBHUETHU OY3
MU Ta#BacTaH ©O0Oa JNToOEBEFAROMYMNMYEPEYPYyHWcanp@EDHU a
acTH BOXaxomHn KalUuIOIHUU ambopH KamMonm XywyaHuHngih,

H, MaKOHXOMW JOTHUINDHUCAaHJ Ba Jpgap MadyMyb naguirbdacrt
1
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pam HUMOH MeIMX@aTYyHMWMy amawmkhpa pacoHHUITAACT:
o Oynma, 6a €au XyYyaHAy a@aHOpPHU MHUPHUHH OH, o0u
Enkapaxo Ba umuctubomgaum abdO30pPXOHM XOCHU MYXHUTHU |
pu mowpp@apPoszTobumu makkBaHAy Myxabbartu Ba#u O0a
accywm MerapmroHnasmg” (43). Maspudarmu FOSAXO0OH B
AaKKHMK HUMKOH ¢dapoxam oBappugaacrt, K U XaTTo [1a
MUMacayyPKoOpPpHU BaAaTaHAYyCTOHAMU MOHUP, a3 yywmuna &n
CTH KajgaMmM Ty3omTaHHU OHpPpoO ©Oa KaWkxg oBapadrmg. A3
Monu XydYaHI®W JgJap acocumw OaWTwWw 3epHUH UYYyHHH Tadece
“Pymii ©6a 3 awmamkabu, PywmM 3 ang H

A3 xokxkumw Xygauwng cap OapoBapai:m.

AHABE2HERRHM
[N I RS I ¢ Il == S )

‘GX
py
yr
3
arT
p
u
1y
np

A3 Ha3apu aBBa™I, KaMon arap xyapo MaBIoHOE Me II)

Memaruu €y €EnmMoHH Bawxaosmm amanésMa uMm eapaapc owoeamy (3

I KacO xapmoa ascar ,0 ar aHpao3wanp jameppaaic a 1 , KM MaKOIIaHmu

OO0 m@R H X H & XA
DTN D MDY DY DO

o
o

Tap3y natTodpaTum cCcyXxaH, YOWroxum 3a0O0OHU MapAyMu
c KM XHUHIAKA Ba MyXHUMTap a3 XaMa MAaAaTHINWUHOCTHA B

M O\

o)

o
EN

2 cc

X O w O

2 (13

ER] 13

TT W XN ®E ST O
® ® ® »®» 0 Ao

KW HWHIIOHW BRM® Guo pe&x mapdH (52). bo xawmMuu p
kKopbacTu BOXaroHHU MapAyYyMHA nxap TaprKumubOCcoOS3
Tap SAK MuUcpasr nay Ba € ce KanumMaBy wuOOPp

13

na myamaam,g.TMROupPu TOMaH a3 €p HauyuwWpgatd

13

O E R o H & R

E3]

® H N D o6
S A S OO s HTO eI D0 RTT N O

T T =

6axcu Myanannumd map BychaTH MaKOJIaHud MaszKYyD
3aMUHHAarysop OyaaHu HaMoOsHAATroOoOHHU OapyacTa

o

DN D NN D0 O0ON D DO OO0 SR D
= o =

HAZORENOEXE®REREYZE KR
OZXH oD o g R

q
3
0 nap ocopu Kamonam XydyaHgoit, a3 Yy MIa K
X

B oM mapagokchm Ba € MyTaHOKHU3HaMoO O0Oa xain

pPyH oMangn, a3 cyu ngurap, UH YO HAaB®bBE 0 a 30AT 02

5)

HOHKH MyYImMoXumpga 1myuna, Hypanan Hyps3oag 6o ambpopu Kawm
bcupu wmMadpxywmum BarTamn, KU TOOMIMXOHU T YHOTYHH MambHC

a B

p Oapobapwmw WH KH SAK TaXKHUKOTH MYKaMMaldlH MYXakK
bcupu mew p Ba Tapkuby wmopomaxoumw Kamonumu Xyvgyawuwnn,
TaH, JIFETM@RAIEA BapaKrapIOoOH KapJIlaHHU XOTHDPAaAXOH
3MHOAaTrMW KapnaH Kapop rupumdpraacrt, mnaparoxTaacTt.
OKM CcyXaH, MAaTHINHHOCH Ba MacbhalaXxoHhn MabpubaTH

p

I
i
a

KaJlOHTAapHUH KHCMAaTXoH Oaxmu aBBaMyadaunufy@ampx
nu cabOkwm mebpu Kawmonm Xygyawagupo ©O60 oBapuapats
qnomTaHu Hadpac, KM TyHavm MapIAyMHUH OH IaM
3amgaHn’, Iapnum cap”’”, HELaAaPOPAHHAHAUBY NEPANK® P
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KaJlumMaBy nbopaxomu OOXHUIUH OailTxo 0 a nHOOaAQT rupu
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HOMIYy30p#A mympaact, sk faszanu OmlllmiadarnKaxmgagu Nya:
ma pxy MabHUT Y3 0OpH rapsnugaact, K " YHBOHH MaKOoOIda ]
rupudraact. Adx xXxycycustTu mapxuw FfFaszaodxoac KaMpmuy)]
My daccanmn 6o ncrtudomxa as ryHaxodwu IHUT apu ambBopH
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nbongaxo, HUMOH NXOXAaHWU XyHAaAapPMW C Y X apHOBHAWD WUIUHU TTROPUHD , X aTMAAD
Ba MOHaHIU WHUHXO ambopu KamMonwm XydaHAZUPO MmMapx MeH:
xene Mydpaccan Ba TynmoHwnm myma, To 14 caxumudbapo mgap

Paxmu ngyiomMu KHTODO “Kamonxn Ba axna1u cyxasn?” YHBOH
MiKonTa € 3epbOaxm Tapkub Edbraacrt. Jap Maxomawm aBBarj
KaMonmu XyvyaHnai a3 YUanonuagaguHHU banxn YHBOHU MaKOoIa
HHTHUXO0O0 HaMyaa, Iap oy MaKoJlasmu nur ap,a k“uHa“klicoOnaoTHu
Tyrpan Ba Kamonumu Xywawan” HoMIy3op#iH mypaacrtT, Upojg
KaMonawu XywvaHni My ma X Xy caH 6acémn Kapanaact. My x a K K
aHJge maBY adprop B a ambpopu Kamonmnu Xydqamnmaia coro Maus n
“mpoagaTHw KOMHUIH HH TaXxXCcHuITw XNy dcaomxio PoM O a( Mammaix ¢ p s
Tadbakkypu opudponHaum MaBnaB@ad MyqyuobOum HAa TaHXO 3YXYD
mebpu Gopchd mgap cyBapu cexpHuH MyOwmHuagKamomap OHmm«.,u
Tapuku apeBoHU Ilaitx Kamon 0a JaBOMHU pPOXHU anmnabuérmu
TapBHUYHU OH WHWHTHmMmOop ¢Edrtraact” (175). HXYyMHAHUT &P BRA
KamMmonu Xywawagn oumun ©6a wuptTwuubdoT nBxan avuyrabmaicurda ramu xoaHp O
ncrtudbomamu 3a00H B a bapxaHTH MapaAywMmiu B a 9 " ma i
OappagomT X O as baxpmu OexkapoHawm TapakkKkypmu HomaHpgok
MyXaKKHKOHAa aHYOM JoXaacTtT. X a MPHMHH MXHYy CMyyCaWwBINTHA(] YIyaspH JM)
ambpopu HUcmatru byxopon Ba KamMonumu XyuyaHOAW HHU3 AHUIA
KaMonmu XywyaHnpgn baxpowmu PaxMmMaT3on gap MaBpHUAHU e b |
ampopu KamMonwm XygyaHOAAd MYIToOXMBAXDO,M MBVURMPYHE amdap O0m &
Ta3 MUHXOH UcmarTu byxopoi B a MOHAQHIHUXOHU Ba3 HUBY M 2
Fazanaxo, KobusIcoO3HUX0 Ba MOHAaHIWU HUHXO CcyxaH ©O0a wMmudé€
60a ambpopu Kamonuw Xywawmpa @& agRraBpu pyilaH

XaM4YyHHEDP MHUCOIH “Kaenn nHarxk nuoyxzoyup r bw# p a n Myananauao
Haxuo6xoun Tyrpanpo 0 U I 0 a KamMonunu Xygyauwagin mapxy T:
cyxXaHBap onXap Kacupgaum €éagmyna Oemrap 4Yare@Pdu IRPB WMMH
Kacuga wMynoxuszaum Haxkubxowm Tyrpan pmap O6opawnm Kawmoni
MHTHUKOJAA cypar rupudraact B a aMMO Jgap MaqYMyb Xa.:
upoxaT#u XocCc agomTaHuw TyrFrpanpo HuUcOaTmwmemoppy. aHJijemes
YYyHHUH HJIAAa0XOH XemMpo MyXaKKHUK ©Oa MaByya OymaHHU S K
cypyaa myJgaHH Fa3alxoHd anoxwuga aAap HUCTHUKOOITHU F as3i:
IypyeceT Me 6 0oma . HJap MagMyibp MyRIREKMMKC Om@Ppid praceowcmt Hlia
Tyrpanpo ©6a Kamonumu Xyyawga cobdbuUT COXTa, 0a HAaTHY:
maipaBsu MakTabwmw XxyHapuumu Mupso benun OyaaHam WHY)
KamMmonwmw Xygyawaghn TaBagYyyYyyxXxum Xo0ca B30XHpP KappagaacrTtT.

Ce MaMK ommaXImus JTyoMH KHTOoO ©0a ap3yH adomecs Kup a
Cupoyungagul Anuxowmwusxr Opony 6 Ma“iiMka x Axma 1 Aaxn XomuMuu C
“Mupawyexta ém "llle panuxon Jlynn Jap MmMUHOXTHU mWeBbBp Ba 3a
HATapoHuUTa Mywmaazaag, -kmabddpb-MeGmpouagquagauuag Aaxumxonu Op3
TaxXxXKHUKHU p¥y3rop, HakKnay Oappacid Ba MacOHUIH MaTHIUH
mygaacTt, MaKonlauw 9YaxopyMu ©Oaxmum AyWOMHU KHUTODO Me 0
JOJdaHUW aapp3Nwymmo TMI Ta3 Kupa nap Oopawum KamMonwm Xywawnngin
bawitTxounmw Kamoawmw XydawHagm map MaTHHU Taj3zKHUDPa Ba MarT
MYyKoOHCa, X0o0nTaTuWw TacXxex mypnaHnu Oa#uUTXO, bap FamarT
NpITOXTaacT. Hap HaTwHh9a, Myannud¢ ©0a Xylocae pacmu
Hycxaxounu MybTabbapum npmeBoHuHU KamMonum XyyaHZH JTacrTpaoc
oBapnamypnga 060 TryHaxoHWd MaBYyJ T JaAap HycxXxaxo Om MyYyIMmOo X
XaHTOMHU TacXeXHW JITEBOHH MOHUP Tai3zKUpauUw Mai3z Kyp MeTaect
nctTudboma Kapop THUpaASJ. Mnosa ©Oap wuwH, Myannud mgap

1
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napanoxtaHnu Amnuxonu Op3ypo HU3 Oa KaHIigopapapatca
aXaMUSISTHU MAaTHMNMUHOCH JOMmWMTAaH, XaM4YyH MabXai3u HaKAY

Maxonaumw mnmnaHyyMu Oaxmum agyioM “AmboypmafKamoiTuy Xy ¢
J0 T a , HucOaTt ©Oa Taszkwumpawu CupoyugauHa MMaipuoxTounon 3Qupé
Me 6 o0ma . Arap nmap Taszkwmpawnm Op3y 20 oO6a#ntr a3 Kawmo

Ma3KyDp 0O H 71 Ga#niTpo nap advap baxop pAGeyEpra X MMyarn a4
“Tas3 rymuy puo ” Jla B a1 arT mo X U CamMapkKkaunnagin @awp a“xMuamk 3 Gap o
Fapomd "HUIMOH JgoOoOJgaacTtT. A3 AO0nypaxmMonu Yomia O66axcu

nmocyxu Kamomnwm Xygauwngn, cyx6artumu KamMomnm Ba Xodwus
MYy a
Kawmo
aHIa

KawMmo

u
6o0o3T00M YwWexXxpauwmw XYyHapwuwm cyxaHBap Oomo Oypmaact.

B

nud map ®MH Oaxm acocaH O0Oaa®HYRKMABIFMOT UKIAIC
nu Xygaunpgunp/aanyp a3 pud Taazswimpramo x 1 CamMapKkauaaga 06ap
K TafFHpPOT HaKI KappapaactT. Jap HaTwmya MyXakKKHK
oBapaawu -ysMapoe ad” Jappaaxcoo cCHy praar3 kKrtum p u Tt aac T, My app
b}
0

I

XydyaHagn pmgap MYyXHUTy AJOoHUpaum HaB, 4bHEe MmuO X

Maxonaunw mamywmu Oaxmu agymoM “Haxny Oappeacsmmi 3 UH

2

nap Taskup-ygmatMMiplepanuxoun Jlynn

=

HAOCMOI'CYyU3 OXp aiM WIHY IIR[ I
mopaxounu Ygonub ©Oa aps3ummy ad3anumsasTH OH cypaT THD

XaMmTRDpPHK, YYHOHKHW Jaumxa 1MmyJa, MyXaKKuHK ©O6o0 ©Oapp:

° R
<

XaHBappo®Oo a 3 HHUT O0X H Ta3 KHUpPpPaHaBMUCOH B a mo u p 0 H

aMonu XyvyamwmHm OBoea Max uprys3zopuu oH O0a mINOHUDPOHH

0

0 a

baxmu C e IoMHU KUTO®O “Haxkxny bappacwum ocopu Ka M

OpuMk TAOBYWI O X O H Adp3ax3 0] HUTAPOHUIA myagaacrt.

E3]

W o M® O R X O

M MOHOTpadhd Hamp myagaHU OH cyxaH O0a wMuéH

QOZ &0 e wWwwZ T XA

IT OX, axyMXyKamnania gap XalKauwmw JOHHUIDNMAaHIJOH Ba

nppPpacin HamMygaacT. b a nbopawum UL ap, TaBpE
XKHKOTH ycTona A6GnyamMaHHOHHMU HacpuaauwuH MaXxayi/ld
HabOynaga, Oanku 060 Tawrnuodu KuTOOXowum “JJoHHMImMMAaHIIOH

SEOC ORI Z IS 2E<®RgOoEg
OO0 0 ®» XN X OO0 6 0O M IWwoeo O

n “KamMom Ba Xodusz” (1970), “KamMonwu -iXoympam a1 @t

p

am “YcrtomoAMagydamap mt 1 MmH Ba TaMOIIXOHW To3a pgap
oma na, XUOIMaTXOHU MYXaKKHKH naurapwm ambopu Kawmon
mo H onoomIa mypagaacTt. davroaumsgaTH KaMOJITMUHOCHUMU AOny
cy
ppacuum Mepocu anmgabdbwmm KamMomnmwm Xygawagha Ba paBHImx
oM, Macbhanaxou MaTHmMUHOCHUU neBoHU Kamonwm Xydgams
a3

I a nobopar Me 0o ma xa. Ma K OMIaaHWI U a BOBJIAWITHY X @ Bp @B & X IIK ¢
OwHaszap” ©O0Oa mymMop MepaBang Ba OH ©Oa ©Oappacwumu

I

TmaxXxyxXxXuum ycTona Apnoxé0wvMAdaapMo r,y3@mMITA3 CYPRX
TUH HaBHINTAaXOH OHIWO-pP hu YFRoOHFWMpUpmaazmnayga'hax
H
a

2

Tcapo’”, kK 1 “mYoopmaiin BBaa Kbaampomna”H HOOaM -CMOYJHAOTCHAMO alr OMHM PY
pacuganu KHToOwWctTKamomrmi3iXyyfammii cumac ©O60 Tack

O I

0

B

Xygauwung” MaH3apawmw YMYMHHU HHUTOXH Xempo BYyCBHhBaT ©O0ax

KamMonmu XywyaHnngn Iap OaTHU X aMHUH I yHa YyCcCTOpZXO

npodgeccop A6 gD ynMaHHOHU Hacpunnumn HHKUMmO ¢ et a,

rapimmcT. A3 xamMa OemTap Yo3uMOaxXxoOWW MUHHOXTHU ailbop
Hacpuamnua 60 dapoxamM oBapraHHU HYCXaXOoOH Kaag#HMa B a
MHTUKOJIHUU AaMbOPHU CyYyXaHBaAap KalaMIoOI MEeHAaMyH. A3
ycTOIN paBaHIWU MaTHmMUHOCHUHU ocopum KamMonpo nmap wuH
ycTOJd YOMauWm aMal MNyImMUTAaHII. XaMuH Tapuk agap uUH O0a
XUIMaTX0 Ba ¢GaszulaTXxoHWm MNHaxXyxaHgTarlr AU YyYyAAET MY K &
qyoaxubd ™MeOomafg. Maxkxkonaum cemwOMH ©OaxmDU C€0OM, KU Yy H
rys3 o0ImT a mymaacTt, Iap bopam bavronusaru KaMOJINHHO
Makcynas3ona MaBbIyMOT oBap:ga myagaacT. Jaippu mmu HM a |
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Ccyns3ona Iap 400D 6 a x m, S KyM, TAaXKHUKH 3 UHIAAT U
X € X B a Hamp I€BOHH KamMonam Xygawuniu, cCeoM,
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o

U aMHK Ba @OypaoMaHa aHYOM nxopnxga, 0a 4u9yHUHU
MaXxoHu npodeccop banpunnanusu Mykaymaoagamy M €
ETmMUHOCTH MYy MT O 3 B a coxubOHAa3ap 0 a TaXxKH
mUuHOCHA MyBaddpar mypmgaacT. MaB3yoTrte MapOyT
BY MUY T HUMOH B a bapxaHTHH p V3 Traoxpr B ax Yy & d T UB
K 3MHJAarmHoOoMaum Mydpaccanum moup ©O00 Takxi+s
c Mydaccamru ocop O0o0 dbaporumupumm Machalax
aXaMUSTHU MYTYHH HHT KIEBKPAEIPrm , Mermaroury o

nptTuboru Kamonxn O60 mompoHHU ITHUTaPp,
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ALISHER NAVOIY IJODIDA HAZ RATI ALIDAN KINOYA TIMSOLLAR

Annotatsiya. Islom olamining ulg ‘siymolaridan biri xalifa Ali musulmon Shargi adabiyotiga
jiddiy ta sir o tkazgan. Uning hikmatlariga nlab fors va turk ijodkorlari ruboiy shaklida tarjinstarhlar
yozishgan va bu adabiynanaga aylangan. Bundan tashqari, hazrati Ali shaxsi hamda u bilan alogador
vogealar rivoyat, afsona, hikoyatlarga mavzu ltpan. Shu tarzda badily adabiyotda Ali timsoli
shakllangan. Magolada Navoiy asarlarida bugutsiymo t Sirini yorituvchi asosiy fatlar tasniflanib,
to 1 yo nalishda tadqig qilindi. Bu masala mutafakkirning lirik, epik va -Bmk asarlari asosida
o rganildi. NatijadaNavoly ijodida yigirmadan ortiq obrazlar istiora ¥i bilan hazrat Ali karramallohu
vajhahuga(Alloh uning yuzini ulug ‘etsin) ishorat qilishi, zulfiqor, duldul, uzuk kabi timsollar esa
yuqoridagi obrazlar bilan assotsiativ munosabatga kirishishmkinligi yoritilgan. Shuningdek, Navoiy
asarlari nas haZ muammolargalaaighk kisitbggn: 1 i q b

Kalit so Zlar: badiiy obraz, hikmat, ruboiy, Ali r.a., tasavvuf, valoyat, qutbiyati kubro, talgin.

AHHOTAafpUAaH a3 BHJOAaKWIUXC A nesTenen HcCclIaMCEKOT
3 HAa4YUTECIh HOZCEC BJIUWUSAHUESC Ha JnTuHUTEepaTypy MyYycylIbMaHCKOT
€ C 4 T K U mepcunagcKHUX u T OPp KC K HX aBTODOB H a C O3 OIaHUV
YTO MNpPpEeBPAaTHUNAOCHh B ITHUTEepaTypHYywWaTpaAnmumw. c Kgome u
OOGBIT U A CTaimnlu TEMaMu J¢€r c¢cHAa, MI/I(i)OB HFOpﬁ(X?&II(HaSSaOB

(¢}

XyJIOXecCTBEHHOIUW JcuraerppacT ypeac c U U I UP OB aHBH u hucciae
BJIUSNHUA 3 TOMWH BBHJAAIWIEHC 4 TUYHOCTHU B ONpOHU3BETECHUSH
yeTHpPEX HaODpaBIEHHUSTX. OTOT BOONPOC U3V WOIHA YIEEA K O X H
NpouU3BEaAE HHUIH MBICIHUTE €IS . B pe3yabTarTeE aHaIu3 a I
TBopuecTtTBe HaBoum wMeTadopmueckKkwHn YyKaiszbwBawWT Ha Xas3s
TakKmue CHMBOI B, (xvaexa 3BAymmp) QU K lp 15 1y 16 0,( € BO T YKIOAHIBT)
acCcCoONMUAaTHUBHYMW CBSA3b ¢ YOOMSHYTBHBHMHU oOOpa3zamMu. Kp o
CBSS3aHHBEe ¢ HU3JaHUEeM npoui3dBeanenuum HaBomwu.

Kamwuye Bble XCyJJOOBKIC:C TB E HHBHU o00pas, MYyZIpoOCTGHS, pyo:
Annax!), cyobus m,truc Key®opot b ,u HKyep@wp e T a uus

Abstract. One of the prominent figures of the Islamic world, Caliph Ali, had a profound
influence on the literature of the Muslim East. His wisdom inspired dozens of Persian and Turkic authors
to compose translations and interpt&ins in the form of quatrains, which developed into a lasting
literary tradition. Furthermore, the personality of Hazrat Ali and the events associated with him became
the subject of legends, myths, and stories, shaping his representation in artistigrditeThis article
classifies and examines the key aspects of the i

in four main directions. The st ud-gpicconpobitionseAda on t
result,itwasidet i fied that over twenty metaphors in Nav
Ali (may Allah honor his face), while symbols su

ring are found to have associative connections with thesapimars. Additionally, certain issues related
to the publication of Navoi’s works were clarifi
Keywords: artistic image, wisdom, quatrain, Ali (may Allah be pleased with him), Sufism,

sainthood, Qutbiyyait Kubra, interpretation.

Kirish . “Xulafo ar-roshidin” to‘@‘ri yo‘ldan boruvchi xalifalar)dan biri — hazrati Ali badiiy
adabiyotdaajoyib sarkardava jasur shaxssifatida ta rif qgilinadi. Uning musulmonShargiadabiyotiga
sezilarli ta siri bor. Jumladan Alisher Navoiy ijodida hazratAli islomiy falsafa, tasavvuf adabiyotva

|
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axloqgiy gadriyatlarramzi sifatidaalohidao‘rin egallaydi Mutafakkir asarlaridabu ulug® siymo ta Sirini
yorituvchi asosiyjihatlami shunday tasniflash mumkin

1. Tasavvuf va valoyatga munosabat;

2. Hazrat Alining ilmiy va diniymavgeyi;

3. Hikmat va axlogiy qoidalantsiri;

4. Ali siymosi orgali ideal gahramon yaratish.

Bizningcha, ana shu jihatlar sinchkovlik bilan tadgiq gilinsa, Navoiy ijodida Ali (k.v.)ga ishora
giluvchi badiiy obrazlar va aloqador ramztartaga chigadi.

Asosiy gism.Quyida ana shu masalalarga birbiiato Xtalamiz.

Ik jihat. Hazrati Alining valoyati hamda avliyolik sifatlari xususida Navoiyning lirik, epik va
liro-epik asarlaridaml’ umot 1 ar mavjud-:-j duvmhiadidnmu{Nddinarn si da gi
bir misrasida xalifalardan biriga ishorat gilinar ekan, Ali (k.v.)ning valoyatigaiuperiladi:

Avvalg ini fazl durrig @ ummon bil,

Soniysini adl gavhagi & kon bil,

Solisni hayo gulburg & bo ston bil,

Robi’>ni vaghjorybd[4,31.adani

Navoiy ruboiyda hazrati Alini valoyat badanining joni §i markazi sifatidaa rif gilgach, o z
fikrini shunday rivojlantiradi: “rub’i maskun cha
32]. Bizningcha, buatriflar Ali (k.v.)ning qutbiyati kubro martabasida ekaniga ishoradir. Qutbiyati kubro
tasavvufda hazrat Muhammad (s.a.v.) gpambarligining botini b lgan qutbul-agtob martabasini
anglatadi. “Bu maqom faqat Rasulullohning komil
nubuwatning botini uzrad®l' ur > [ % d ibnl Abl YagqgosSroziyallohu anhudan rivoyat gilingan
quyidagi hadis hazrat Ali (r.a.) Rasulullohning (s.a.v.) shubhasiz komil vorislari ekaniga dalolat giladi:

“Rasululloh (s.a.v.) Taddaolkinlatiga qoddindilad Bas, ;1 i i bn Ab

“Ey Allohmiemg Rayodlliar va bolalar i1ichida qoldir

“Hor un Mumnida i iganiglek sen mening mimda » lishga rozi v Imaysanmi?! Fagat
mendan keyin nabiyoyg, xedeoed 1l ar ” .

“Nmw@l-j avohir” muqaddimasidagi boshqa biaol ruboiy
ko rsatuvchi rohbar, karam daryosi, asaduliohllohning sheri sifatida vasf gilinadilar:

Daryoyi karam kimgaki ogohdurur,
Bildikki, valoyat ahlg a shohdurur,
Gumpohlarg & barandayi rohdurur,

Bu beshadaayrii Asadullohdurur [4, 40].

“Li sto my r ” nbobidgg adotjanglarining biri hikoyat gilinadi. Unda shohy, i hazrati
Ali dushmandaro g yeganliklari vao gning uchi suyakka botib sahobalar uni chigarisgnimkonini
topa olishmay payambarga (a.s.) arz gilganliklari hikoya qgilinadi. Hidoyat maxzaniniagsatmalari
bilan o gni u zot namozga kirganlaridagurib olishadi. Namozda hazrati Ali igtroq holatida b lib,
bu ishdan bexabar qgoladilar:

Oncha stig rogdindur bahravar,
Kim ul ishtin ko Ig usidur bexabar [3, 25].

Namozdan chiqggach, ushbu ishdan xabar topgan Haydari karror -t hamla giluvchi
sher) shukr aylab, bu holni nabiy alayhissalomning ehsoni sifatida baholaydilaro Ghdia Al
(k.v.)ning valiylikdan ham yuqgoriroq martabaga tarilganliklarini anglash mumkin. Chunki igtroq
so fiylikda Allohdan boshga hamma narsa bilan alogani uzib vajd va holga taslimibs hdi r va u “v
martabasidan keyingi h9% Umuman, ushbu dodtanda thaztato Ali hagigad i [ 9
magomidagi timsol sifatida gavdalantiriladi.

Ali (r.a.) tasavvufgadoirbZzi masalalar vyuzasidan ham f-ikrlar
lqul ub”ning “Rizo =ziblbida’gid dbtdaygsming gavivar vaoh§ayat
sipehrining axtari asadulloHdg olib, amirul-mo minin Ali ibni Abu Tolib (r.a. va k.v.) rizo magomi
ta rifida va solikning roziligga muttasifdlg oni tavsifida varag yuziga maorifnigor xoma urubtur va bu
nav’ dkatqgai gs unruu b-delb boshlanadi3, 496].
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Ikkinchi jihat. Navoiy asarlarida hazrat Ali islom tarixidagi ilmiy va diniy yetakchi sifatida
etirofetladiMual 1 i f wuni buyuk bilim sohibi, islom fal:
ko rsatad Bu Navoiyning tasavvufly shriyati va axlogly mavzudagi asarlarida yaqqol seziladi.
Xususan,-lf aNohmue “dagi mana bu 1 ubo i ysdxavat Adrining( r . a .
guyoshi sifatida zikr gilinadi:

Daryoyi ulumu mehri burji karam ul,

Olam tanining jordyu jononi ham ul,

Sultoni rusul birla gadam bargadam ul,
Farzandu rafiqu kuyowu ibrramm ul [4, 32].

“Listomyr ”dagi mana bu mi s rgankaralajhissalomga nagadai ni n

yaqin ekanliklarini k rsatadi:
Itho di da nubuvvat sham’ining
So Zi bu kim sen meningsen, men sening.
“Lahmaka lahmi” ham oning shonida,
“Damaka dami” ham i1istehsonida [ 3, 24 ] .
Ushbu dostondagi yana bu fif e tiborli. Ushbu baytda eshik timsoli hazrat Alidan kinoyadir.
Bu ta rif keltirilgan bayt nashrlarda shu vagtga gadar yanglish yozib kelinayotgani uchun dostonning
ilmiy -tangidiy matnidagi [7, 16t  rgshaklini keltiramiz:
Lg 3 5 ) 4 el 425 S )& e].c
el Gl il by ia
Ya ni:
Ilm shahri anbiyg a intiho,
Vasfida aytib Aliyun bobuho

Bayt To pgopi saroy kutubxonasidagi mashhorlgozmalardan biri-“ Kul 1 i yot i Navoi
ayni shaklda yozilgan [13, 211

Mazkur bayt 20 tomlik Mukammal asarlar plamida ham [5, 24] (llm shahri anbiya intiho, /

Vasfida aytib Aliyun bobaho), 10ldli T o la asarlarda plamida ham [3, 24] (Ilm sharhi anbiy@ intiho,

/ Vasfida aytib Aliyun bobuho), boshga nashrlarda ham [8, 25] (lIlm sharhi anhiyatiho, / Vasfida

aytib Aliyun bobaho) yanglish yozilgan. Natijada nasriy bayonni tayyorlashda mamipni anglashda

ham chalkashlik yuzaga kelgan. Jumladan, nashrlarda mana bu tarzda yanglish nasriy bayon beriladi:
“I'lm sharhi va mnabilikda yetukligi uchun uning v

To ‘rgi* nasriy bayonni s Ishahridbdhgish & éggiinabiy uningiviasftidan : <
“Aliyun bobuho” deb maligaguilgahblri’b, BaMen iigtmbolsabmi
uni ng e salasigagihadisga ismora giladi:

L e 5 aladl dpaa Ul
Anaa madiynatd-ilmi va Aliyyun babuha.

Navoiy ushbu -ljadioshnir ”hNangmunu q a datadina s i da ham

“Tari xi anbiyo va hukamoy duyo timsatida lzilr gilinadilar: A1 i
“ Y u u {als) duosi bila Tengri taolo kunni maib soridin qoytorib, falakda oncha tavagquf berdikim,
gavm dushman ishidin fari Do lub, o Z ibodatlarg & mask ul bo Idilar. Va gunashni Yuvsh {a.s)din
boshga Tengri taoclo Sulaymda.s) bila amirul-mo minin Ali (k.v.) mo jiza va karomatidin maribdin
mashriq sori harakat berdi” [ 2, 5717 .

“Risolayi tiyr andoxtan” asarida keolZidaaham quy i
Alloh, ham Jabroyil (a.s.), ham Rasululloh (a.s.), ham tirikligidayoq Jannatoiaistberilgan
sahobalardan biridsdi Vaggosga xizmat qgilish baxtiga muyassanddpanini tushunish mumkin:

“ A mtl-maminin Ali (k.v.) gohoo q keltirur erdi, bosh va oyplarni yolang qilib, durud aytur
erdi. Bir kun @ di Vaqgoso ¢ otar erdikim, Jalmyil (a.s.) keldi va hazrati Pgyambar(a.s) Sa di
Vaqqgos birla turub erdilar, Pgyambar (a.s.) aydilar: Ey S di Vaggos, mening uchun birg otqil. Va
Jabroil (a.s.) aydi=- Yo Rasululloh, 8 di Vaqqog a ayg it mening uchun ham bio g otsun. Chun
Vaqqos bu ikkio gni otmoqdin s g Payg ambar (a.s.) aydi: Bis g Xudoyi taoloning nomi uchun otqil.

Sa di Vaqqgos yana bio g otti. Andin ® ng sahobalar borib, nishonagohdimlarni kelturdilar. Ammo

ul o gkim, Xudoyi subhonahu taolo oti uchun otibdidar, topmadilar. Jabroyil (a.s.) kelib aydi:yo
|
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Muhammad, Xudoyi taolo aydikim, vl gni topmasunlar, aning uchunkim, ul behishtdadSVaqqosga
yer olib anda turdi” [ 6, 29 5]
“ Ha y-taabt ruo r ”-hobidaglining)(r.a.) dindagi xizmatlaridan yahai tilga olinadi:
Na lini gar toji sharaf qildi Arsh,
Qildi Alina lig & egnini farsh [1, 35].

Bu baytning mithaiyyra”tmdohidalyahata rochiglanib, Alining (r.a.) egni
Makka togidan Hubal buti tushirilayotganda hazrat fPambarning ¢.a.v.) oyg iga zina lb Igani
ta Ridlanadi:

Makka togidin tushurmakta Hubal,
Egni hazratning oy@ig a muhal [3, 24].

“Majenhiadwis”da Mavlongl iMpiqi 2Viog zv dqgda nk eblot i ril
amiru-l-mo minin Alining iymoni taglidiy ekandur deganga, ul hazratning ruhigyrarib siyosat va
shikanjalark r d i . Hamonoki tawwdd. qil di ki m, qutuldi” |

Uchinchi jihat. Navoiy d-Mezomdada Al i rar ko.p,vballi davenighors h
ekanini zikr qgiladi [4, 534]. Husayn Boygar “ Ri s ol a ” s i gyilda yozilgam bhamda 1 4 8 5
muqaddi ma, 268 ruboiy va bi-kj axvothimd rawhlaiy deasna 1ihb
“Nad-lraol i y” (Nasriy gavharl arly) tarjimasidark iiberatd Agai hi k-
mugaddimasiddazati Ali hikmatlari hagida“ Har nasr iy magawasirsoflk gandiini f i kr a
boshiga, tartib rishtasiniogliga tutub, hameh s ano ummo ni d-aeyilatios i1 qil gay”,

Navoiy-tINebrw”dagi hikmatlarni haargymdtbahdl i ni ng
lalfar va karomati ummonidan hosil obgan gimmatbaho injular sifatidaa tiflaydi. Asar
mugaddimasining boshga hirrmidagd vvos timsoli hazrat Aliga ishora
g awvosi har laolikim, durfishon xomasidin nashilmpurur va ul hidoyat lujasining shinosi har durrekim

gavharrez i1iligidin sochibdurur..” [4, 40].
“Nazlmmvohir” mugqaddznntard dilth,auni dch martabada gasnif giladi.
Ikkinchi martabaga valiylarning osZini qo yar ekan shunday deyi : “ Mo hgdai hidoyat

gulistonining bulbuli hushilhoni va valoyat shakaristoniningdiyi shirinzaboni, karomat sarpanjasi bila
balog at Xaybari eshikin ochgon va karam asti bila karomat bahri laolisin zamona ahli bashi
sochqgqon.. madyooyibal av aol ur ” a[ritlg bulBuB § t kabBtimsotlar hazrat
Aliga ishorat giladi.

“Mahbubul-q ul ub”ning “Nazmggul iquutsdhdiamiing i kushmd de
faslida muallif hazrat Alini shoirlar gavmining peshvosisifatid z i kr qi ladi: “bu azi z
mugtadosi va bu sharif xaylning sardaftar va sarxayli valoyat bahrining gavhari va karomat avjining
munir axtari amird-mo minin Ali (r.a. va k.v.)durkim, nazm devonlari mavjuddur va anda asror va nukta
noma d u {37 464].

“Badw@wlywwasat”ning beshinchi hamda -gmormhipninning t t i nc h
hikmatlari sk riy yo I‘bilan tarjimasharh qgilinadi.

To tinchi jihat. Navoiyning liroepik asarlarida hazrat Ali timsoli ideal gahramon sifatida
shaklantiriladi. Bu siymo jasorat, hikmat, rahsthafgat va mnaviy kuchnio Zzida mujassam qiladi.
Xusus an,-tt 4kr $ edllmbgblarXHazrati Aliga ba ishlanadi. XI bobda bu zot amifu
mo minin, ilm daryosi, valoyat gavhari, olam ahlida ajoyib riknishli, nabiylar sardoriga farzand,
odamlar ichra tengsiz, din xizmatkori, gagmbar (a.s.) uchun jon fido gilishga tayyor, zoti olam vasflari
bilan ziynatlangan, tagvo ahliga imormuttaqgin, ilm shahrining eshigi, tagdirrmonining sherlarni
titroggasoluvchi haybatli sheri, kofirlarga munosib javob beruvchi, pahlavonlikagini uruvchi, nabiy
farzandiga payvand kabi sifatlar bilan vasf gilinadi. Bu epitetlar talmeh, igtibos, tashbeh baditlasa
bilan uyg unlikda kelib, hazrati Ali timsolini kbbxon lo Z o ngida yaqqol gavdalantiradi.

“Far hod va Shohida Husdyn Boygarg dzdt maydonidagi gahramonliklari uchun
Haydari karrorga tashbeh gilinadi:

G azo maydoni ichra Haydar oyin,
Ri voj i s pambdroymn{lo346p a y

Haydar shema riosini anglatib, Payambar alayhissalomning kuyovi Alining (r.a.) lagabidir.

Badiiy adabiyotda sher timsolining hazrat Aliga ishora qilishi quyidagi rivoyat bilani'bo q : “Nagql
- - - - |
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gilinishicha, pag ambar M rojga lo tarilib, Olloh dargohiga yaginlashg@nida bir bahaybat sher
yo lfarini to sadi. Sarvari koinot shunda dfaridagi uzukni olib sherning gziga irg itganlari hamon u
yo Idan chetlashadi. Mrojdan gaytib Hazrati Ali bilan krishgach, qarasalarkip sha uzuk uning

barmg ida turibdi. Bundarh a yr at 1l angan rasululloh: “Ey Al-i, Ol
shu Ali Ollohning sheri ekanigaokpchilik hech shubhalanmaydi. Chunki u hayotda ham sheryurakligini
gaytagq ayt a namoyish etadi” [12, 47].

Muhokama va natijalar. Hazrat Aliga alogadoramzlar ham Navoiy asarlarida ¥ uchraydi va
bu timsollar Ali siymosidagi ideal gahramonga ishora qgiladi. Quyida shulatd2itabini ko rib o tamiz:

Alining (k. v. )Ymubhahbat ™ Wea& i fr.mphagiddghnoalfia bu lavhada
hazrati Aining uzugi valiylarning ilmi ramzi sifatida@l° 1 a n i 1 aedyidebdufkiS Rasuf (s.a.v.)
vogea (y i, tush)da muborakg?Zi swyini mening @ Zimg a soldi, andogki,  Zimg & va erning & va
tilimg & yetishti. Va dedi: borki Tengri sanga barakot berga ham ul soat amifamo rminin Ali (kK.v.)
uzugin chigorib, mening barmdmg a soldi,tonabyu  val i yl arning il mi manga

Zulfigor. Zulfigor — hazrat Alining ikki damli,g oyat keskir afsonaviy qilichi. Rivoyatlarga ka,
hazra Muhammad (a.s.) jangdalja olgan bu afsonaviy gilich keyinchalik xalifalargatgan. Zulfigor
sehrli kuchga egadbdlgan qurol sifatida tasvirlanadi.

“Nas o-lymiunhua bbat ”da kel tiril gaamzla@aniztlfigghyng kuehn i n g
gudratt ms oli ekanini anglash mumkin: “o)garibdarrAgar Al i
Tengrining yorlg i va Mustafo (s.a.v.)ning mushohadasi va Zulfigor mendelsh, Qof tg in
go ng armasam, manga tovor lig &y. Shayxd-islom debdurki, bu- Ali (r.a.)g @ nugs emasdurki,
tanuqlugdur, ul mazkurddlg ay uch nimaga [4, 253].

“Far hod va Shi rbomdd Fathedsajdah@ Gririchida gopgar2 xazinasidagi bir
gilichni zulfigorgao xshatadi:

Bular ustida t¢ i‘obdori,
Kelib burronlig ichrazulfigori [1, 436].

Farhod zulfigorni beliga holab keyingi bobda Ahraman devini shu qilich yordamida halok
giladi. Dev tasavvuf adabiyotida nafsi ammora, sarkashlik va takabburlik, zulm va sitam, xudobexabarlik
ma riolarida keladi [9, 49]. Demak, barinda zulfigor nafs devi va shaytoni lainni giub giluvchi
kuchqudrat, shijoat, shiddat ramzidir.

“G aroyibussigd r ” n i 4g gzalida’keélgan mana bu baytda valiylarning nafsni halok giluvchi
nutqi Ali (k.v.)ning kufrga garshik tarilgan keskir zulfigaga tashbeh gilinadi:

Haloki nafs valiy nutqi bilki, rishtayi kufr
Kesar ishiga Ali zulfigoridur migroz.

Zulfigor baZ a n qgal amga ishora qlij laavbih.i r 7 u mluagchadnd,i m
(k.v.)ning galami ikki tilda hikmates Zlagani uchun ikki t 1i zulfigorga, tezkorlikda esa uchqur duldulga
qiyoslanadi: “ .. 1 kki zabonaliq kilki zul fiqorid
ravona..” [ 4, 33].

Duldul. Hazrat Alining oti b lib, kuch va jasorat,sZ va fikr quvvatining uchqurligi ram
sifatida ktelaayd i”.sbobidig duidelning yurish tezligi chagmoqgga tashbeh gilinadi:

Duldulining po yasi andogki barq,
Zulfigoridin aduv gon ichrag arq [3, 24].

Xulosa. Demak, hazrat Ali siymoshtsirini yorituvchi asosiy jihatlar taglq gilinganda Navoiy
asarlarida daryogd v v o s , gavhar, yul duz, quyos h,osteshadiri k, q
hakim, jon, jonon, bulbuloetti, sogiy, Haq v Ichisi, pir, valiy, qutb kabi yigirmadan ortiq obrazlar istiora
yo li bilan hazrat Ali (k.v.)ga ishorat qilishi mumkin. Zulfigor, duldul, uzuk kabi timsollar esa
yuqoridagi obrazlar bilan assotsiativ munosabatga kirishadi va badiiy asarda hazrat Ali portrgtiairulu
giyofada aks ettirishga xizmat giladi.
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BUXORO ADABIY MUHITIDA QORI RAHMATULLOH VOZEH

Annotatsiya. Qori Rahmatulloh Vozehning hayoti va ijodi hagida XIX asr oxiri XX asr
boshlaridagi manbalarda turlichaatiumot 1 ar mavijud. Xususan,ji o‘zi
Abdulazim ShariyMirsiddigxon Hashmat, HojiBltha t ul 1 ohi Muht ar a m, Sadri
Vozeh hayoti va ijodiga nazar tashlaydilar. Tojik olimi Tursunboy ratzoda tadgiqotlarida
aytilishicha, yuqorida zikr etilgan tazkirachilar ichidan Hoj Abdul azim Shariyning
tazkirasida Qori Rahmatulloh Vozeh hagida batafsilragimot berilgan.

Ushbu maqolada XIX asrning 1ikkinchi yarmi XX as:
sermahsul ijodi bilan iz goldirgan tarixchshoirva ma rifatpawvar olim Qori Rahmatulloh Vozeh hayoti
vaijod,s huningdek, tazkiranavislik mahorati haqida :

Kalit sBoixorp,1 maelaniy muhit, tabobat, tarjimon, amifatparvar olim, tazkira,
tazkir an a v-ul albob¥i, takirathid h fast hob”, qo‘lyozmalar fondi

AHHOTaBiummcec T ouununm XBXxH amaaimae K 0 B HMEITC pas3auYHDB
Xku3HU U pagestenbHocTHu Kopum Paxmartynas Bo3se. B uya
peunueH3MuAIX CMOTpPSAT €T O COBpPEMEHHUHUKH: Xagxu AOIYyN:
HewsMaTynmnaxmu MyxTapawm, Caagpm 3udgamap. ITo HCCIeEen
He ma 1 b1, cpenu BHRHmMEYynNOoOMSASHYTSHX Tas3kuflazsamnmpna@gailaXa
coagepxuT Oonee moapobOHYyWwW mHPopmManmuio o Kopumu Paxwma

B nawnHoO# CTaTkKE [DacCHKUK3aH3UBIBIW € M € I T € Ib HOCT H HCT (

npocBetTurtens Kopwu PaxmartTyanas Bo3s3e, OCTaBHUBIIET O
mnonoXiKeeauXfree xa.
Knw4ye B ble Eyivnama, KYyJIbTYDPHAaH4 cpena. M€ JJUIUHa

Ta3Kmwupra 3 K u p &TayaxBdgMaarn ma K 6 0 6  ¢ywn T ad3ckxpopbxk ® n M c HBIU GO H O,
ncciaieago0BaHWUA.

Abstract. The sources of the late 19th and early 20th centuries contain various information about
the life and work of Qori Rahmatulla Vose. In particulals bontemporaries, Haji Abdulazim Shari,
Mirsiddik Khan Hashmat, Haji Nematullahi Mukhtaram, Sadri Ziyalar, look at the life and work of Vose
in their reviews. According to the research of the Tajik scientist Tursunboy Nematsi, among the above
mentioned takir tazkiray of Haji Abdulazim Shari;Tazkiray Shariy contains more detailed information
about Qori Rahmatulla Vose.

This article talks about the life and work of the historian, poet and enlightened scientist Qori
Rahmatullah Vozeh, who left a mark dretcultural life of Bukhara in the second half of the 19th century
and the beginning of the 20th century.

Keywords: Bukhara, cultural environment. medicine, translator, enlightened scientist, tazkira.
tazkiranavislik“Tuhfatul ahbob fi tazkiraul as hoBs, manuscript fund, scientific research.

Kirish. XTI X asrning 1ikkinchi yar mi XX asrning b
sermabhsul ijodi bilan iz goldirgan Qori Rahmatulloh Vozeh 188%95yillarda Buxoroda yashab ijod
gilgan tarixchi, shoir, oifh va ma rifatparvarlardan biri edi. Qori Rahmatulloh Vozehning hayoti va
ijodini o ‘rganiyilldr i dangioshdamigng O 1 ishiga qara
ijodkorning tarjimayi holi hal-ulghbabfitazkiratalt 1 agq ’ b 0 b}

______________________________________________________________________________________________________|
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“Sevguvchilar t uhf as i ”)monliltarkirasih haqitla hasndal umuman @orik i r a s
Rahmatull oh Vozehning hayoti v a ijodi to‘ g risi
P.Qayyumov, T.Mrhatzoda, R.Hodizoda turk olimMurat Akyuzlar samarali ilmiy tadgigotlar
yaratganlar.

Asosiy gism. Qori Rahmatulloh Vozehning hayoti va ijodiatida XIX asr oxiri XX asr
boshlaridagi manbalarda turlichaafiu mot 1 ar mavjud. Xususan, 0o°“zin
Abdulazim Shariy, Mirgidigxon Hashmat, HojiBltha t ul 1 ohi Muht ar a m, Sadri Zi
Vozeh hayoti va ijodiga nazar tashlaydilar. Tojik olimi Tursunboy ratzoda tadgigotlarida
aytilishicha, yuqorida =zikr etilgan ghzkaradhil d:
tazkirasida Qori Rahmatulloh Vozeh hagida batafsilrog’mu mo t beril gan. “Tazkir
Abdul azim Shariyning birgina tugallanmagan nusxas.i
qo‘lyozmalar f ondi dada Sagleghadi. Hojp Abdutazim Shariy ®ayi Rahmatublah t
Vozeh ahvoli va ijodini tadqiq gilar ekan, uning ilmiy salohiyati va yuksak saviyasttfgor garatib

tabiblik mahoratiga alohida urg®u berib o‘tadi:
“Qor i Rahmatulloh Vazdly tbadaobmdtargalgd miad e gma b o ‘1

bilan ko“pchilikka amaliy sakablidia ganchackishilar undak shifop g i n a
topdi, shuningdek, mo hir notiq sifatida ham nom
ko “proq shu tillarda obro‘ ko‘rsatdi?”

Muhokama va natijalar . Hoji Abdulazim Shariyningml’ umot 1 ar i ga k-@iriyr a, Voz

1233) yilda o‘“sha paytdagi Buxoro amirligining
Muhammad Ashuzebwidgabol &lbi k va yoshlik yillari
tal’i mn i dastlab ot asit iMuah a ngmeardi nAdsohsuhrl aqa “ lvaosdo “ st 1
So‘ngra madrasaga o ° qailimifi glB44(hijriyw 1261) yilda 26 yshidd wni s a  t
tamomlaydi. U tarix, tibbiyot, matematika, astronomiya, mantiqg, diniy ilmlar va tasviniisa b o * yi ¢ h a
yaxshi ma [lumotga ega edi. Arab, fors va turk tillari va adabiyotinli o dar aj adalmm “r gang
tugatgandan s o mgsh Has yozibu shuhratlqgezongain.|1Bdnglan taahqgari usmonli turk
tilini va chigf‘atoy yoashkkhgsdai Qbamowmdir gpagaal gdin
bilan ko “pchilikka mashhur bo‘1lgan. S hllom\ozelh qi lib
yoki Qori Rahmatulloh Buxoriy nomlari bilan tilga olinadi. 18%dda u Buxoro xonligi saroyiga kirib,
turli rasmiy lavozimlarda ishlagan. Ammo Buxoro xoni atrofidagi odamlarning unga nisbatan hasadlari
tufayli u saroyni tark etib, umrining qgd n g i s mi ni madrasalardd&oridar s b
Rahmatulloh Vozeh 189 hi j ri y 1311 ) yili 78 yoshida Bu:
ko“ra, Qori Rahmatulloh Vozeh uch mingdaziorabrtiq h
uchun Hijozga (hozirgi Saudiya Arabistoni) borib, 188ida (1305yilda) Buxoroga gaytib keladi. Bu
safardan qaytgach, u o°‘ z faoliyatini davom
safari h a glimdselikva Fegasetnd n ima mo 1l i k” ( “Yo ‘1l l arning qul a
masofalari”) nomldi as ar y o-+hyrig 1311) yQi Buxorod® a8hyashidau 1 1 o h
vafot etdi.

Vozeh forstojik, turk va arab tillarida ijod qilib golmasdan, tarjimonlikdn ham shugullangan.
U Hotamiy Shayx BahoiyningDar ahvoli ustzfloB asarini turk tilidan fordojik tiliga va Muhammad
ibn Zakariyo RoziyningBar-§ a8 a” degan tibbiyot g atojiktilightaimas ol a s i r
ham k;ilgan. Vozehning fordilida yozilgan “Aqoid-u n  n i“Ayolldr uaghun qoidald) asarida
jamiyatda ayollarning o‘rni va ularning e’tiqodla
16 ta bobdan iborat bo“1ib, unda di aitib goidalabi,o d a t a
chimildigq bioldant llaag “ laiygoldrafr ni ng ona bo“l1ishi vV a
madaniy hordik chigarishi va musiga asboblarixetin munosabatlari, pazandachilik mahorati, mehmon
kutib olish marosimi kabi masalalar© z a ks i ni topgan. Ayollarning di:
tarbiyasi bilan bog® liq bu masalalar o°z davri uc
amal giladiganrasm u s uml ar ga t a’ r i fodablas, ular bigm hoghdiniyt va boshga x i I u
rasmr us uml ar mohi yat.i ochib Dberilgan hamda bid’ at
yilda yozilgan.
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“Agoidun niso” asarida Qori R indoniar t harl dir kikhi uWib z ¢ h
davomida uch narsaga shoshilista uch narsaga shoshilmasligi kerak ekanligini aytityanligini
ta Kidlaydi:
Shoshilish kerak btgan amallar:

1. Ibodatga shoshilish kerak;
2. llm olishga shoshilish kerak;
3. Qiz bolani turmushga berishga shoshilish kerak.

Shoshilmaslik kerakdlgan amalla

1. So Z aytishga shoshilmaslik kerak;

2. Taomlanishga shoshilmaslik kerak;

3. O gil bolani uylantirishga shoshilmaslik kerak;

Asarda jamiyatdagi &Zi bir illatlar insonlarning kundalik yumushiga aylanib ketganligimiKidlab

o tadi. Shuningdek, Vozeh oiladaghrys hi ul ug® ayollarni hurmat qil:ii
mazmundagi uning quyidagi fikri diqqatga sazovort
unga keksalik yetishgan bo‘“1lsa, uni wagnngaytganigau i s h

xilof qilsa, hayotda topadiganlardan yo‘qotadig
tajriba albatta 0z so‘zini aytib, ularning na:
ko“plab xat ol aar gbau yxoa'tlo lqaor‘ ygiusnho hvl ar ga olib kel:

g‘oyalari yosh avlodda kattkelairn ao ‘hrutramsaitdlaag ib omul 1
solishda yordam beradi.
“Koni lazzat va xoni B hat desttrgni) rnorhliaasarida tBuxena anirligii v a

hududida keng tarqalgan 227 ta taom turlari, X u
ular ba’zilarining tayyorl ani s Kz akswnidopdanUtaiofasidaa o ml a
milliy taoml ar dan palov (osh), hol va, murabbo va non

tartibida tizimlashtirilgan.
Qori Rahmatulloh Vozehning bizgacha jamih uchta asari yetib kelgarm lib, bular quydagilar:

1. “ T u huf ahbob fi tazkirati 1 b’ ho“Sevguvchilar tuhf as
tazkirasi?”)

2. “Agoid-u n n FAyodlar uckiun qoidalal

3. “Koni 1 azzat “bazzatmanhai vaeniat’dasturkor) (

4. “Savonih uimasolik va farosix umamolik’ ( “Yo Itarning qulayliklari va mamlakatning
masofalari)

5. “ @royib-ul xabar fi ajoyibis safér( “Ajoyib safardagig aroyib xabarlar)

6. “Shaqoiqud daqgoi¢

7. “Devoni forsiy, arabiy va turkiy

8. “Majmuai Firh&

9. “Masnaviy dar haqgiy&t

10.  “Tarjimayi forsiy Risolai‘Bar-us-so & i Muhammad ibn Zakariyo dar tib

11.  “Tarjimayi turkiy, Risolai hotami Shayx Bahoyi dar ahvoli ustutiob

12.  “Tuhfai amoniyé tibbiyotga ot

13.  “Arois-ul-abkor va navodit-afkor’ forsiy va arabiy sk riar

Qor i Rahmat ul l oh-ul ¥hbabefihtazkiraigl “aTsu’hhfoabt” ( “Sevguv
bo‘“lmish do‘“stlar tazkirasi”) mnomli tazkior‘asiib,o°
XI'X asr O‘rta Osiyo adabiy, madaniy, ijtimoiy \
Vozeh XIX asrda o‘n wuchta ki-uahhbob fitazkirginln avsa' heonbg” n
XI'X asr o‘rtalarialamo ‘XIXg aars r dublatwshlfitazKirdiivbha faakt” h o b ” Bu
xonligida yozilgan yetti she’riy antologiyalar i
yozilgan asar keyingi barcha antologik asarlar va undan keyin yozilgan adabiyokitatdari uchun
muhim manba bo‘“lib kel gan. Xususan, Sadri Ziyo
tazkirasini Vozehning‘Tuhfatul ahbob fi tazkiraul as’hobit a z ki r a s i asosida yar a
Ziyo tazkirasirmdy, usdagiraltthmdcktil akron'ic htio“ 1 diri b anigql a

[
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llovalarda Ahmad Donish va XIX asrning ikkinchi yarmida Vozehdan keyin yashagan shoirlar hagida
ma lumotlar beriladi.

“Tuhfatul ahbob fi tazkiraul as'holi asarini 1945yilda Toslkentda A.Mutallibov forgojik
tillidan rus tiliga tarjima gilganlar. 195gili bu tazkirani O zbekistonda xizmat &krsatgano qituvchi,
adabiyotshunos olimdPlatjion domla Qayyumov @don shahrida forsjik tilidan o Zbek tiliga tarjima
gilganlar, ammo b tarjimada biroz gisqgartirishlar gilingan.

“Tuhfatul ahbob fi tazkiraul ashob’ tazkirasida ijodkorlar hagida berilganartumotlarni
mazmun jihatidan quydagi tarkibiy gismlarga lishimiz mumkin;

1 Shoirlarning tyg ilgan joylari va yashash joylari hala;

2 Ayrim shoirlarning yashagan joylarining geogradikni haqida;

3. Shoirlarlarning ijtimoiy faoliyatlari , kaskorlari haqida;

4. Shoirlarning shaxsiy hayotiga oid vogealar haqgida;

5. Muallif tomonida ijodkorlar ijodiga shaxsiy munosabatlar;

6. Shoirlarningo Zaro adabiy alogalari haqgida;

7. Shoirlarning insoniy fazilatlari hagida;

8. Shoirlarning asarlari hagida, shuningdek, davr ijtir@yosiy va madaniy hayoti hagidagi
ma lumotlar.

“Tuhfatul ahbob fi tazkiraul ashob’ning aniglangan 15tau s x a s i , dunyodagi tu
fondlarida saqlanmogqda. Bu 1l a rPéterlurgda,03 tasialejikistor@lage b e k i s
qo‘lyozmalar fondida saql anmogqda.

Xulosa. Xul osa qilib aytadigan bo°“1sak, Qoor‘il i a h m
o‘rganil magan. Tojiklar ushbu ijodkorni o°zlarini
bo“lib, O‘“zbekistonlik ijodkordir. Bugungi kun 3

tadgigotchilarning bosh magsadidir.
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GO ZAL BEGIM 1IJODIGA BIR NAZAR

Annotatsiya. Hozirgi adabiy jarayon qgjzinh, boy jodiy muhitni boshdan kechiriyapti. Ham
nasriy, ham nazmiy izlanishlar bugungi kitobxonning diggat markazida. Badiiy tafakkurdagrishlar
istiglol davri sl riyatida hamo z ta Sirini o tkazyotganligi seziladi, albatta. Ushbu magolad&ning
betakra she rlari bilan o zbek sk riyatida munosib hissaogshib kelayotgan, istdodli shoira, tarjimon
Go Zal Begim ijodiga nazar tashlaymiz. éSiharining o Ziga xos jihatlari, badiiy tasvir vositalaridan
foydalanish mahorati, sarlavha tanlashiZsp Itash kabi masalalar tadgiq etilgan.

Kalit so Zlar: Hozirgi adabiy jarayon, shriyat, modern adabiyoti, sarlavha, badiiy
tasvir,mahorat,uslub.

AHHoOT aUoupsip e ME HHBU AT HUTEpPaTypHBHA OmDpomecc MHNeEepexH

TBOpPUYECKHUN mpomecc. N nposzawumueckue, U NONODTHUYECK
CerogHsS WMHETr o 4YHUTAaTe®eE/sH. U3 MeHeHHUT B XyODOoOXecTBEHH
ne puoja HE€3aBHUCUMOCTUulLé& Bo permriy cIrBRoOIpp®e CMB Y T aJa H'
nepeBoaymambe bBEr uwm, BHeCmMed CBOUMMU NODTHUYECKHUMH I
y30eKCKYIW Mo533 HUI. N3 yueHBH cBOoOeoOpasmue er o CTH
Xy TOXEe CTBEHHOTO HU300paxeHTSIT, BEHOOpPpa Ha3BaHUWU, C T«

KinwuyeBble cCBIpP@MEeHHBHN JOTHTEpaTypHBHW mHpomecc, o
Ha3BaHUWUE, XyAOXKeCcCcTBEHHBH oOpasz, MacTepcTBO, CTHUI

Abstract. The current literary process is experiencingiense, rich creative process. Both
prose and poetic research are in the focus of today's reader. Changes in artistic thinking have had an
impact on the poetry of the independence period. In this article, we pay tribute to the work of the talented
poetes and translator Gozal Begim, who has been making a worthy contribution to Uzbek poetry with
her poetic works. The specific aspects of his poems, the skill of using artistic image tools, the choice of
titles, and the use of words have been studied.

Keywords: Current literary process, poetry, modern literature, title, artistic image, skill, style.

Kirish. Istiglol davri slke riyati inson ruhiyatining eng nozik gatlamlarini badiiy tasvirlashga
intilib, buning uddasidan chigib kelmoqgda. Aynigsa, bu boradd ij@ad gilgan va gilayotgan ayol
shoiralarning hissasi katta lidi. Zulfiya Isroilova, Halima Xudoyberdiyeva, Oydin Hojiyeva, lGhehra
Jo rayeva, Qutlibeka Rahimboyeva, Enaxon Siddiqova, Farida Afruz, Ibodat Rajabova, Zulfiya
Mo minova, Halima AhmedovaZebo Mirzo, Nodira Afoqova, Dilorom Ergashevaaylo Sharipova,
Hosiyat Rustamova, Guljamol Asqarovay @l Begim kabi katta va rta avlod vakillari izidan, Nargiza
Odinayeva, @ Zal Ro Ziyeva, Nurxon Elmirzayeva, Mehrinoz Abbosova, Kum@sisarova, Guirux
Xudoyorova, Madina Norchayeva, Tillaniso, Baxtiniso Mahmudova, Malika Tavfiq, Iroda Umarova kabi
yangi ist dodlarning yetishib chigayotganligi quvonarli hol, albattdustaqillik yillarida aynigsa,
adabiyot maydonida ularning faolligianadaoshdi. Nafagat intim lirikaning, balki ijtimoiy lirikaning
ham o Ziga xos unsurlari, ayollarga xos nafosat bilan $atimiz sahifalarida jarang sochdi. Bugun
ularning ijodi tadgqiqot obyektigaozZbeklilkasimiagpaes t i . N
xususiyatlari (9¢yillar ayollar sker i y a t i misolida)?”, G. Umurovaning

maktabi?”, Ni gor axon Sazbek ayoldjddkonas shaiyatidan poetik® dbrazz var g i
___________________________________________________________________________________________________________________|
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uslub masalasi (Zulfiya Mrminova, Zebo Mirzo, HalimAhmedova, Farida AtrZslker 1 a r i misolid
Ma ftuna Xal ovaZbekmyllar shirtyatidargallh tasviri va talgini (H.Xudoyberdiyeva,
H. Ahmedova, Z. Mirzo ijodi misolida)” kabi Dbir qat

Asosiy gism. “ B u g uorzlek sk riyati kechagi shriyat emas, balkio Zining ko pgina,
xususan, shaklynazmuniy mundarijasigaokf a y a n gi 1 a n g-adeb ypzade adabiyoisdunos ” ,

Ulug bek Hamdam. Aynigsa, modernizm oqimi bu boradagi yangilanishialga xos yangi hdisa

bo lganliginitak i d 1 a y d io.Zbek dib slyati ifoda uisuliga k ra taxminan quyidagichaokiinishga

ega: a anaviy; xalqona (folklor manalari doxil); modern; aruz; sinkretik. Amma Ridlash joizki,

dunyoni estetilbadiiy talgini bobida, asan ikkita kuchning musobagasini kuzatish mumkin: -bu

an anaviy va modern ogimlan rtasidagi bellashuvBunday musobaga hamisha kyan, aslidg va u

yvaqin tariximdmndayvamaoaldo,r | T digandachéam, keyingil2@5aih ) . Ni n
mobaynida jamiyatda yuz bergamZzgarishlar zamonaviyw Zbek sk riyati giyofasiga jiddiy & Sir
kofsatgani bor gap. Ta s h q a 8iri eba allagdthor umrini yashbbglhi. n ” o0 q i
Zotan, hayot barcha yangilanishlar manbai, sarchaakinfi8,4]!

Chindan ham, hozirgi adabiy jarayon shakliy, janriy, uslulgygyaviy jihatidan yangilanib
borayapti. Hayotimizda kechayotgan azienzgarishlar tufayli nafagat siriyat, balki butun boshli
adabiyotimiz mafkuraga xizmat qgilishdan qutilibZining azaliyo Zaniga tushib bormoqgda. Boshgacha
aytganda, shoir & ngilni ske rga solishga kirishdi. Mustaqillik davri shiyati hagida fikr yuritganda 2
davrinio tab o Igang oyalardan, mavzulardarm k@, inson k ngil kechinmalari, hissiyotlari, aulari va
dardini kuylash boshlandi. Halima Xudoyberdiyevaning

Onaginam!

Dorilamon kunlar kldi, shafaglari ol,

Qayon bogsang, shaylanishlar va sozlashlar tor.
Olcha gulin k Zlaringga surtasan behol:

“Bu kunlarga yetganlar bor, yetmaganlar’her

Satrlaini o qgib, mustagqillik shukronasi, xalgning orzu niyatlari bilangbanganligini lo rish
mumkin. Shoiraning lirik gahramoni & nglidagi ilohiy, intizomiy tuyg u bilan atrofda kechayotgan
vogelikka munosabati mahorat bilan tasvirlanadi.

“Bul ar n iasi yaxshi.aFagat kutimaganda masalaning boshqga bir girrasi oyuzatdi.

Shoir haddan tashqasiz olami bilan band®1°i b, atrofni, jamiyatnoZbir qa
subyektiv olamigina birlamchi hagigatga aylandi. Bu esarsfat maydoniing torayishiga olib kelgan

jiddiy sabablardan biri. Boshga yogdan esa deldattiq mehr bgplagan shoir adabiyotnd yinga
aylantirish payiga tus heihuyuksHkasgd tqdi iyr "a,d adei gyaont , s hcihoir
giluvchilar soni bir nuncha ortdi. Bunday tutim hamanfum ma rioda sk riyatning ziyoltijodkorlar,

bo lajak filolog-talabalar, mutaxassislar va muayyan giziquvchilar doirasidaréq o gilishiga olib

kelmoqda. Tursun Ali, Abduvali Qutbiddin, Bahromo Rimuhammad, Faxriyor, Az Said, G Zal

Begim kabio Zbek shoirlari (dunyoqarashlari, édsdodlari va uslublaridagi jiddiy farglarga garamay)

gaysidir m rfioda shu umumiyg/nalishning b zgalor i ngan v pR8k5.1 1 aridir?”

To ‘rg yuqoridagi fikrlardan shunday xulosaga keligtumkinki, qaysidir shoirlar ijodida
an anaviy Y nalish saglanib golganoldsa, qaysidir birida shakliy Zgarishlar yoki sinkretik g ralish
tanladi. @ Zal Begim ijodini kuzata turibG arb va Sharq manalarini muvofagiyatli sintez gilgan
modern y nalish tanlanganligini guvohi & lamiz.

Qalb va tafakkurini charxlaydigan, inson ruhiyatining eng nozikzkilg amas jihatlarini
tasvirlaydigan, shriarida hech kim ilgari surmagag oyalarni, hagigatlarni,o zining maslagiga
aylantirgan, ¢ siglardan chekimay yurishga undaydigan, shu bilan birga sodda, samimiy dlarni
galamga oladigan bugungi adabiy jarayonning emdda lo ringan, adabiyotshunoslarimiz Biri bilan
aytganda, modernistikoynalishda ijod gilayotgan shoiralarimizdan birio @al Begimdi. Shoiraning
“Sukunat jarangi”, “Uc hayogtogia’h .y ap Y o keirlyskitoplarimi ", s H |
chop et il g@abek méderméw’ i yati ”, “Yoshlar kitobi?”, “AT
to plamlarida sh rlari e lon gilingan. Go Zal Begimning ijod namunalari rus, ingliz va qozoq tillariga
tarjima qgilingan.

1
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Shoiraning sarlavhasidanog quvchilarnioZz i ga tortadi gan “ Ayl anis hg
“Yurggauzaqyl bosib keldim”, “Bunchal ar ofrjanubddni r q o
soZlar”, “Tomirga atirgul chizadi qoni mdzyoshlaMe n b
uchadi osmonda qus hdrarrqalbimizyaengihaydonlronlarm alickiradi. s h

GoZal Begimning daamnlgaBkikit 8B ukhamamuhdipmad hoir

shunday yozadi“ A anaviy sk riyatga lo nikkan nazm muxlisi uchun milliy adabiyotimiz ichida rang
talashayotgan modern sHyati g ayritabiiy tuyilishi aniq.Biroq hozirgi zamonG arb sk riyatidan
boxaba she rxon bu borada hech taajjublanmaydi. Sababi shundaki, biz yangi sanayotigamar
allagachonG arbda eskirib, boshga ogimlar orasida bilinmaydigan darajaga yeXgash, modern
she riyatining yangiligi nimadao Zi? Bu yangilik modern shriyatining fagatgina inson shuuriga
tayanishi bilan izohlanadi. Moderneslio quvchi ongiga muayyan ario tashimaydi, uning kayfiyatiga
turli taraflardan 4 sir o tkazadi, xolos. Demak, modern estiyati qonunq oi dal ar i “Shoi
d e mo q cGhalattk, u “b abitidagi spvollargao rin goldirmaydi, zotan, modernizmning mohiyatida
oshagdlfatilik?” b oorZal Begim skhrlarisahaoshur jihatdab Zini oglaydi. Shoira ruh
kengliklarigao Zicha sayr giladi, nimalarnidir izlaydi, topmoqchib a d i4]. [ 3,
Yuraginggacha
juda uzoq g I‘bosib keldim.
pastlab uchgan uchoq ganoti
orzularga tegilw tgani kabi
Goz al Begim “Dordagi ayol yur agi maqol asid
mavzusidagi shriari boshgalarnikidan farg qilishni yozadi.a¥Yii lirik gahramoni ichki giyofasi jim
iztirob chekishning, jim yuksalishning sadolarinurggimizda akslantiradideydi. Holbuki, bunday
o xshash jihatlar @ zal Begim ijodida ham& zga tashlanadi.
men esa tegmay tib ketdim
chap qobig ang ostidagi asotarga[12]
“Muhabibmston mavjudl ik mu a-ndeydisnemisifaylgsufiyEgxcFtomn.mi d i 1
Azaliy mavzu yangi raio va mohiyat bilan boyitilgan. Inson galbiga kirish, muhabbatni gqozonish juda
uzoq va mashaqqatloyl: Orzularga tegitv tgan uchqg ganotida, bowo ° igah, orzulardan, umidlardan
nainki kechib, ayol kishi odamning chap qoyw@sidan yaralgan degan asotirlargdibor garatmay
yuragingaha uzoqg ¢ I‘bosib keldimdeydi.Shu mi sralar gdzgiayi? 4dQdsiasingd
alayhisel o m” qissasidagi Momo Havoniflg6lyaratilish vo
“.. Men bayramlaorfhkagan’m, taqvim k
Bir bogishdek togozag i r u r I2]. [ 2,
ljodkorning diniy, tasavvufiy qarashlari hamzgacha. Shrning nomlanishidan shu mavzuda
bo Isa kerak degan shkon, mazmundagi, tag matndagi fikrdanguyq tortadi. Botiniy m rio
reallashadi. “ Me ardabtagtimda wchramiydigad baywramniagti yo qligi kabi
mulohazalar bildirib, chir tigod, maslak, iymon, vijdon bayrami tagwuiayo qligi hagida s Z yuritadi.
Bu bayram haqiqiy musulmon odamlar nishonlaydig:
gurur” istior asirchandginiaoshitgans r a ni n g t
Men hayitlar kutdim, ilhaq, intizor,
Boshqo yib Qadrning ilklariga.
Bir kun gaytajakman yog blamga
Osilib bahorning kipriklariga.
Men hayitlar kutdim.
Shoira asosiy @ uni ste rhing yakuniy satri xulosasida ifodalaydi.
Go zal Begim ijodida xalg @ zaki ijodining hamkuchli ta sSiri borligi seziladiUni ng “Ti 1l s i
she rida:

2

Menga sirli lo Zzgungni ber, enajon,
Tarog ing-la sochimnio r, enajon,
Ko ngil esa mo jiza der, enajon,
Bag ringni in 6m et, Tilsim [3, 5].

______________________________________________________________________________________________________|
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“O zbek tilining izohli lgd t i "da tilsim ar abyd=amu v, tadetdin ”,
beradi [11245]. Xalq ohangiga xos qofiyalanish, syujet, motiv va obrazlardan foydalaniljizedarning
borligiga ishonadigan qiz tilidan yozilgan. Butun olam (aspdanngil nazarda tutimoqgda N.N)
sirlaridan vogif o Imog uclun nahangning yutishiga ham tayy#&eyingi satrlarda,

Dev z &, yelkangga ola gol meni,
Parilarga hamroh gila gol meni,
Kaftingda sirli gul gila gol meni,
Bag ringni in om et, Tilsim.

She rda shoiraning de\pari kabi mifologik obrazlarga ham murojaatagtligi kuzatiladi.

Shoir Shavkat Rahmon shiyatida keng kuzatilgan va boshqa shoirlar ijodida uchramaydigan
o0 Ziga xos bir xususiyati bor. AksareHarida har bir bandning birinchi misradagi satrlardan tashqgari
kichik harflar orgali ifodalash yokicszlarni ketmaket satr sifatida kichik harf orgali ishlatish. Bandlarni
alohidaalohida emas, yaxlit umumiy tarzda shakllantirisk. Zal Begim ijodida ham bunday kinish
ko p bor kuzatiladi.

Men

ming ® Zli boyman

garab turar menga

ming o yli boylar

xarid gilmoq uchun Dard xazinamni
daraxto stiraman s Zlardan

yulduzlarni yasantiraman

guldor mixlar sig uraman osmon togidan
oy oynasi gamashtirar dilimni
derazamning pardasi uchib ketyapti

kun ortigao tib boryapti gullar

ming yamoq k nglimdan

uchib-uchb chiqgar
mingganotsZz 1 ar ...[ t. me/ guzalbegim_ blog]

Ming go yi bor odam boy emas, balki ming i bor odam boy ekan. Bu boylik dardni aritadi,
ming tilim bo Igan ko rigliga darmon b ladi, galb oynalaridarg uborlarni y gotadi, daraxtlarga quvvat
beradi,xullas nma riaviy boylik insonni har ishga godirligini ifodalay@i zligini topishga yordam beradi.

Modernadabiyotdaodamning ichki olami birinchi o ringa o yiladi. Asardagi barcha narsa:
ramzlar, voqealar tasviri,o&lar, musiqiylik fagat odam ruhiyiati ochishga garatilishkerak degan
garash bu g nalish vakillari tayanadigan bosh tamoyildir. ljodkorning shaxsiy kechinmalarga tayanib,
uni o ta shaxsiy y sinda ifoda etgani uchun ham modeste riyat ommaviy I la olmaydi, buni u hech
gachon d vo ham gilmaydi. Modern adabiyotning gahramoniarijea jarayonida emas, mushohada,
kechinma asnosidéo rsatiladi. Xuddi shu jihatdan ham modern estyat namunalarining
ommalashishigay/l‘qo ¥y ma y doZadi tadgiqgotchi M. ¥ Idoshevd14, 1].

Darhagigt, badiiy tasvir teranlashuvi va inson ruhiyati gatlamlarini nozikroq idrok etish malakasi
oddiylikni hazm gilolmaydi. Zotan, tajriba va @na sintezi mohiyat chuqurlashuviga kerngpchadi.

O ylarimga oq tushdi

Tunlarg ichirlab tinmas
Xayolim — pedakgul
Chirmashar oyg ingga
Shudringlarning labida
Lablarimning @ rfingan izi [1,38].

XX asrning oxiri hamda mustagillik dave Zbek sk riyati yangicha tamoyillar asosida boyib
bordi. Jahon va mumtoz adabiyat @analari & Sirida yangi poetik shakllakirib kela boshladi. Ushbu
badiiy shakllar ijodkorlarning shakhyslubiy izlanishlari natijasida yuzaga Kkeldi. Binobarin,
adabiyotshunos N.Rahimjonova® i d 1 a g a nniddaviy :janrlafdan tashqari, ayli mavzu
problemalariga & ra tasniflanuvchi ijtimoiysiyosiy, peyzaj, ishgqnuhabbat lirikasi ¥ nalishida sonet,

ikkilik, fard, uchlik xokku, tanka, oktava, beshlik, oltilik, sakkizlik singari poetik janr va shakllarda ham
[ e

57

mirl



AYNIY VORISLARI Ne 5-6 (7) (20249
XALQARO ELEKTRON JUR NAL

etti borli 1iz1 ani s h]J[6a6]O0jzkeksk slyatida hank ana dhthsdalysthakifar (birlik,
ikkilik, uchlik... kabi)ga murojaat & payganligini ko rishimiz mumkin.Adabiyotshunos N.Jabborov esa
shu davr stiriyatiga xos xususiyatlar haqida xtalib, ularni quyidagicha tasnif giladi: 1) zamonaviy
mavzularni k hna aruzdafodalashga intilish; 2) shriyatda xalgona ohanglarga ehtiyojning ortishi; 3)
poetik shakldagi yangilanish; 4) poetik obrazdagi yangilaf#sB04] Hagigatdan ham, shoirnanaviy
shaklda yozadimi, badiiy shaklnizgartirib birlik, ikkilik, uchlik singari sk riy shakllar asosida fikrni
ommaga yetkazmogchimi, yuzaga chigayotgan mazmunga aletiilar garatmg i lozim. Shakl va
mazmun birlashsagina mukammallik ortadi. ljodkor qandayrishshakllardan foydalanmasin, mavzu,
g Oyaning originalligi almiyatli hisoblanadi. Istdodli ijodkor Go Zal Begim ijodidagi ikkiliklar shu
jihatdane tiborga loyiq.
Go Zal Begim ijodida keng uchraydiganestiy shakllardagio Zgarishlar misralarida aks etadi.
Go zal Begimo Zaro gofiyalanmaydigan ikki misra shiarni sachratgilar deb nomladi. Bueshy shakl
i x ¢ h a mer“’o ga fisblyrmogy vazniga xosob* iglar tengligi, turoglar bor, lekin gofiyadosh glar
gol'l anmaydi .eriyatho tfihishlarigaosx&hab tinish belgi ishlatimaydi, chunki tinish gel
xayolning sarhadsiz maydoniga giq ko ladi deb hisoblashadi. Sachratgida ruhiyatning oniy holati
galamga olinadi. Qofiyalanishi-la tarzida.E tibor beradiganb o “° 1 g ek gan “ i kfarglil i k” 1
ravishdaBe@o mzsachraidi 1“a r i d ay oq oqf. i ybah shrllarda ruhiyatning oniy
holatit a s vi r[5,45h gan”
O tayotib daraxt tagidan (4+5)
Osmon haqgda yladim birpas (4+5)
Buskerhingasos da “Nega darawtadsth8ngdegahpifaibafiy
Bir pas oy hagida xayolga toldim
Xayol quisini sindirib shunda
Xayolning sarhadsiz maydonieriga tinigh belgilarini bam* 1 ma s
ishlatmaydi.Bundalirik gahramon oyhagidao ° y luehenkayol qutisini sindiradi. Churki fagatoyni
o ° y 1 a s lgolgancxayollarni- xayol qutisini sindirish loin, xuddi nafsnisindirgan kabi. E fibor
beradiganb o * 1 s a k, qol gtangli d kikd h d 8B’tlgae fmdsachraidi “ar i da qof
y o ° Ghunkibushe rlardaruhiyatningoniy holatitasvirlangaris, 17].
Birlik, i k kil erkyshakilas birinectta Zbek khaithaii ijodida uchraydi, ammo
ushub sh rlar alohida kitob holida nashr gilinmagan. Bunday ijod namunalariightimizning shaklan
va mazmunan yanada taraqqiy etishanittinlaydi, albatta.
Xulosa. Ste rlyatda yangichaamoyillar, badiiyestetik ifodalarning kirib kelishi inson tafakkur
tarzining rivoji uchun xizmat giladi. Aynigsa, ayollarestiyatiga xos b Igan yana bir jihat- eng nozik
tuyg dlarni ham kuchli pafos, ehtiros, topqirlik bilanf o d a 1 a s h.dse‘zalkBegimr sh riyatidagi
badiiy mahorat esa, tagmatnda falsafiylik, mushohada qilishgalogbhi fikrning yashirin tarzda
berilishi, foklorizmlardan foydalanish, asosamodernistik y nalishning ustuvorligi kabi xususiyatlarda
ko Zga tashlanadi.
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YOZUVCHI MAHORATI: XARAKTER VA KONTRAST

Annotatsiya. Zamonaviyo Zbek gissachiligi dunyo adabiyoti nasri bilan hamnafas tarzda istiglol
yozuvchilari galamida individual holda taraqqiy etib bormoqda. Aynigsa, yozuvchining xarakter yaratish
jarayonida kontrast usulidan foydalanishtiga xos individual ijodkor uslubiga aylanib bormogda. Bu
xususiyat istiglol davro zbek nasriningatogli vakili Abdugayum Y ldosh nasrida & Zga tashlanadi.
Yoshlarning aviatsiya tizimiga, wdbhhv ¢ hiqliisks ak a
mavzudagi jahoradabiyotining namunalariga komparativistik yaqinligini qayd etisfinli. Magolada
ushbu asarda xarakter yaratishdagi ijodiy yondashuvlarga oid tahlillar keltiriilgan. Bu masalada kontrast,
konflikt, diniy-ma rifiy motiv, realistik romantizmga xo% rinlarga mulohazalar bildirishga harakat
gilingan.

Kalit so Zlar: kontrast, xarakte motiv, alyutsinatsiya, okkultizm, uslub, janr, xarakter
psixologiyasi, tipologiyaekzistensializm realistik romantizm

AHnHoT aGiomBip e Me HHBE Y3 0€eKCKHE paccKa3BbB pai3BHUBAI
c npo3s3oi# MUDPOBOIH ITUTEpaTyIpelp A OHRAIMME M (B ©O®.a cnTMH 0acrTe W
N CIHNOJJBb3 OBAaHUC mucarTeilneMm METO.Oa KOHTDpPpacCTa B mp
CBO€O6pa3HLIM MHAOMWUBUIAY aJbHEBM TBOpPpYCCKUM CTHUHIIC M.
A0 ngyxkxaiwdwaa JOtm3 BecTHOT O INpeACTE@PHDAAST HE3 EAaBEE @D C I
OT ME TCUpTabB HU T € 1 b HY 10 O Ow=mor y HIRIPHRTYM@B @1 € KU K aBUaI
chbepenpodeccu@O TIB & DC RIBPY IOMIBEPMEMK O B O 1 J1 W TAcapHAHTOY g M e m o B
CTAaT®hE AaHAaJIU3UPYWTCSI THOUPUYEECPUOHOHAKAKORBOIKOBMMO IO

NI1ame TONPpPHUHIT a MOMBITK a OIPOKOMMEHTHUPOBAaTBHB KOHTD:
OPOCBETHUTENbCKHUHA MOTHB, MEeCTa, XapakKTepHBEe a1I18 P

Kiawuye Bble KCOMHOTBpaa:C T , XapakKTeIpy s ,MOTMBY JI bITAWBIMQI 1 E’
NcCUXO0ONOTrusas XapakKTepa, THUNDOINTOTHSH, K3 HUCTEHIUNUATU3 M

Abstract. Modern Uzbek short stories are developing individually in line with the prose of world
literature, written by independent writers. In partar, the writer's use of the contrast method in the
process of character creation is becoming a unique individual creative style. This feature is evident in the
prose of Abdugayum Yoldosh, a famous representative of Uzbek prose of the independencé fgeriod.
appropriate to note the comparative closeness of the $@synan Oghushiabout young peopls
interest in the aviation system and the profession of pilot, to examples of world literature on this topic.
The article analyzes the creative approadbesharacter creation in this work. In this issue, an attempt
was made to comment on contrast, conflict, religiedscational motive, places typical of realistic
romanticism.

Keywords: contrast, character, motive, hallucination, occultism, style, gerag;hplogy of
character, typology, existentialism, realistic romanticism.

Kirish. Zamonaviy o zbek gissachiligi dunyo adabiyoti nasri bilan hamnafas tarzda istiglol
yozuvchilari galamida turli ¢ Sin va ifoda shakllari bilan bipirini takrorlamagan, idividual holda
taraqgiy etib bormoqda. Aynigsa, yozuvchining xarakter yaratish jarayonida kontrast usulidan
foydalanishio Ziga xos individuat- ijodkor uslubiga aylanib bormogda. X, bu borada Abdugayum
Yol doshevni ngglsh®s$ man sara tutadi. Qiksaning dsosiy gahramonlari xarakteri
bir-biriga garamagarshi— kontrast usulida yaratilganki, real insonlarikosi o laroq dunyoga kelgan bu
personajlar ruhiyati, tabiati, psixologiyasi, kechinmalari hayot hagigati mezonlari bilgiunlgshib
ketganQi s sa voqealar rivoji Mavl oazddibil@uayon b ladi.diddi “ Ax i
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bo Imagannarsaniar i f et moql i k i mkons i z dtigarios keladi. Mulohazalag a n ma
avvalida xarakter, kontrast tushunchalsiro y d i nl1 as ht i r i b —oyun. sharacteia, beigi, “Xar
farglovchi xususiyat)- badily xarakter; muayyan davr va muhit kishilariga xos eng muhim umumiy
xususiyatlar bilan alohida shaxsga xos individual xususiyatlafida uy un mujassam etgainson
obrazi. Badiiy xarakteo Zida obyektiv va subyektiv jihatlarni birlashtiradi. Inson hayotining ijtimoiy
psixologik realligi (buo rinda Xarakterning real asosiayii uning hgotiy kuzatishlar yoki muayyan
prototip asosida yaratilgani nazarda ladi) badiiy xarakterning obyektiv tomonibhsa, uning ijodkor
tomonidan hissiy idrok etilishivaoyaviyvh i s s iy baholanishi353.ubyektiv t on
Kontrast es a-keskif flaram&akshi o tjishh—sbtaed i i y adabiyot va
boshqa turlarida tasvirlanayotgan nansalisalarni birbiriga keskin garshi @yishga asoslangan badiiy
usul. Kontrast tasvirlanayotgan narsani rttirib, gabartirib ko rsatish imkonini beradi, badiiy usul
sifatida gadimda go ltanib keladi. Kontrast badiiy asarning barcha sathlarida (til, syujet, xarakter va
sharoit, kompozitsiya) namoyorlf i s hi, unda =zidlash oshkora yoki p:
[5;279].
Asosiy gism.Mazkur gissa milliy xalg hayotida kamddam uchraydigan yoshlarning aviatsiya
tizimiga, uchuvchilik kasbiga qgizigishlari masalasiga oid badiiy talgini bilag llspasar. Bu mavzuda

jahon adabiyotida fransuz Antuan Sentilé z yuperining “Tungi parvoz?”, “H
s hahzodai”’k,a Aamdeirbl ar i Ayzek Azi movning “Koinot 0
Bredberining “Marsga hujum”, rus 1ijodkori Anat ol

asarlari yargusilhig’angi s°sOasmo nmiol 1 iy n a darga michadng y u q o
tarzda yozilgan. Muallif bir suhbatida asarning bosh gahramoni real hayotdan olmtianzamonamiz
gahramoni deyishlikka arzishini Kidlaydi [11].

Adabiyotshunos olim Abdyd f ur Rasul ov: “Badiiy adadigshiyot j o1
bilan muhim, zarurdirHar bir zamon, millat adabiyoti insonni ganday nugtayi nazardan tasvirlashi bilan
bir-biridan farq giladi. Eng gisga shiarda ham xarakterning nozik bir nuqgtasi aks etganidek, epik
asarlarda inson ruhiyati, magsadlari buigicha tasvirlanadi [2, 27], degan mulohazalaridan ayonki,
nasriy asarda tiynatxarakter lo rtib aks etadi.

Yozuvchi gissaning bosh gahramoenietakchi obrazi Erali nomining mazmuniga ham ramziy
ma rio ba ishlagan. Eral-n o mni n g t a g-mrayigif) inatdayigit, demak,”hamma yumush,
barcha mashaqggatda unga teng kela oladigan navgjiggmatli yigitmad o s i g a —nmeugutmpn “ A1 i ”
olamining ilohiy qudratli siymolaridan biriotrtinchi sahoba Hazrat Ali ibn Abu Tolib nomiga taassub
gilib tanlangan nom gismi; demak, yozuvchi ilohiy mujdaga tayanib va umid qilib, Hazrat Ali kabi pirga
tayangano Zbek o ° Ignining ham har ganday murakkatashaqqgatli magsadga ham erisha olishi
mumkinligi kabi falsafiyg oyaviy magsadni & Zlaganliginianglabol s h mumki n. “ Al i ” non
oilalar ma riaviyatida beixtiyor Hazrat Ali qudratini niyat gilish ruhi mavjugu jihatning yana bir
ahamiyati unda diniyma rifiy motivning mavjudligidir.

Muhokama va natijalar. Uchuvchilik kasbining egasi dolish har&atlari gishlog bolalari
mubhitida beixtiyor kichik harakat yinlar jarayonidan boshlanganligi gissa syujet tizimida mubirin
egallagan. Yozuvchi shunday harakaliyat jarayonida bosh gahramon va obpazsonajlar hayot
yo lfarini tasvirlagan. Eralnomida ramziymajoziylik mohiyatio Z mujassamini topgan. Balandlikdan
traktor balonlariga joylashib olib pastlikka dumalash bilan boshlangan voqeiikigias oladi.

“Sobir bir @ lini yugoriga lo tarib, jo shib-shodon buyruq beradiggat! Ko zni yumish y q.

Bir, ikki, uch,yet t i . . . Balowrlar Kuch!bilan quyiga yumalatib yuborilgach, bolalar babaqir
bilan ularning ortidan chopishadi. Ollol kKgliga va niyatigao zi havasmagsad baishlagani kabi,
gishlog bolalari chinigish mashgig turli ko rinishlarini ¢ ltashdan charchamaydilar. Atrofidagi
tengdoshlari yetakchi xarakter (Erali)ning timsolini mukammallashtirish vazifasini ado etayotganliklari
e tiborni tortadi.
“Yo lidagi do ngchalarga, toshlarga urilib, sakrayotgan balonfayriezligi tobora oshib borardi.
Ularning ichidag yjanak l» lib ketayotgan, & Z oldilarida yeru osmon shiddat bilan aylanayotgan
Usmon bilan Eraliga havas qilibold ma s d i ” Ni hoyat ballonlar yalang
pasayadi, chayqalib maysalastiga qulaydi. Ularning ichidan Usmon bilan Erali gandiraklab chigib
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kelishadi. Birog hali sinov tugamagan edi. Sobir arqonni yenag a t a s VYetli gagaini © “rg
otgan yutad[6l2dBoshladik!?”

Bunday bolalarcha xattiarakatlar insoniy xakter shakllanishining pillapoyalari kabi ahamiyat
kasb etgan. Yozuvchi asarga uchuvchilik kasbiga intilish mazmunini tashiydigan adabiy detallarni:
Ajinako prik, samolyot, osmon, ot,alZi xalq o yinlarini olib kirgan. Shulardan biri xarakterning
shakllanish tizimini boyitadigan gishloq chekkasidagi jarilsoy ustiga allazamon qurilgan va ancha
eskirib golgan Ajinak prik deb atalgan & prik detali sanaladi. Darvoqe, Ajinalprik tarixini yozuvchi
shu magsadda syujet tizimiga olib kirgan. Bundamim asr avval jarlik ustiga qurilgan gech
taxtalardan iborat omonab kirik uzun vagt xalg xizmatini gilganligi, bugun beshi chagirim pastga
zamonaviy temiubeton ko prik qurilgach ehtiyoj gy golgani bayon etiladi. Shundawn 8g u xarobaga

aylan g a n . “Tubsiz jar u syogiodhkarini b topsimlikl basgan, shaingl #sgan t a x
mahallari ojizonag iyqillab go yadigan ko prik kattalarga bolalarni qrgitish vositasib1°i b qol di :
tomonga borma, ajinalar bor... Ajinggyiab chaqiradid a, keyin seni aldab .olib

Alal-oqgibat unut b Igan ko prik shu vahimaligago 21 ar ga mut ano soiplr i kfadzda a“
boshlanadi [, B24].

Qissa personajlari orasida yetakchi obraz Eralinr& olmaydigan, befarqg,eparvo xarakterli
personajobrazlar faoliyati hayotiy voqgelik fonida tasvirlangan. Usmon, Sobir kabi tabiijgach,
gizg anchiq tengdoshlari unga pand berish, uni bir balogdiggirish payida I ladi. Endi uni
Ajinako prik ustidano tish musobajasiga chorlash ham ularning qora niyatigiro yobi uchun amalga
oshiriladi.

Yozuvchi hali bolaligidayoq garamgarshiliklarga duch kelgan Erali timsolining xarakter sifatida
shakllanish jarayonlarini hayotiy voqelikokamida, chuqur psixologik tadqigot, kivast poetikasi
yordamida talgin qilish ¢ lidan borgan. Hayot ziddiyatlardan iborat, shu jihatdan, asarda Erali, Tursunali
obrazlari ezgulik, yaxshilik, Usmon, Sobir yovuzlik, yomonlik timsoli hamlib keladi. Bu xususiyatlar
ularningo Zaro mulogotladan ham seziladi.

“Us mon bir i nocyfan paladayoq dadrila iahimali lopillab ketadi. U ehtiyotkorlik
bilan yurishda davom etarkan, ortigagirilib Eraliga masxaraomuz qaraydi:Marhamator t oq! > vy ok
musobaga davomida Sobirning Usmonniggilabasini (yang irromlik bilan!) tantanalie lon qgilishi va
ko prikdaot i r i b q ol gaYo yoRlamlashvataylikmi,§ ¢ a ? ;?127188] deyishidao tkir
kinoya, zaharli tabassum mavjud. Uning maktalguvchilarining nutgida yuz berishi esa ydaa
ta sirchanlikni oshiradi.

Oyoglari galtirab golgan Erali beixtiyar tirib qoladi. Eralini vahm bosib, qrgib golganligini
paygagan Usmon ayni vagtda unga yanada gattiq zarba berish kabi gora niyatini amalga oshirgani
chog lanadi. Gap shundaki, Erafaxshi lo rib yurgan suluv giz Nafisaga boyvachcha oila vakililpan
Usmon ham xaridor edi. U ganday qilitb sada, Nafisani Eralidan sovitiby Ziga garashga majbur
gilishiga ishonardi. Usmon shu topda, firikning narigi chetiga borib qaytayotib,rtadao tirib qolgan
Eralito ‘ risifla b xtab,o Zining asl qora niyatini alamzada iddaosini bayon giladi:

“ — Agar yana bir marta Nafisaning oldida ksam,o liging shu yerda goladi: Shu tahdiddan
keyin u jilmayib, @ lini uzatdi, baland ovozdaosadi: — Yordamlashvoraymip rtoq? Erali @ lini
cho zgan mahal Usmonning keskin harakati baigokik yana lopilladi. Usmon darholodini tortib olib,
atrofga alangladi va lon qildi: — Yog dchlar chirib ketibdi. Ikki kishini lo tarolmaydiy o v6; 12F
128, deyao Zini ko prikdan chetga oladi. Erali esa goladi.

Yozuvchi Usmon personajarakteridagi obraz es#a, uningo ta munofiq, yovuz giyofasini, ikki
yuzli mal >un bola ekanligini k u ¢ In Hoda, Yssnonxgisdao g i k
arxitt kt oni kasida, syujet ti zi-timsaigaegaqahramondanaladi.x ar a k't

Asarda muhabbat mavzus.i ham qalamga olinadi,
shanbasi”, “ S h,0“ilrsrhign g8 amvudhoal gissalaigavwyagin gnazthunhi foda etadi.

Bu uch gissaning taswvialgini, hikoya qiluvchirivoyatchi usullari, bir garaganda, gadimgi shargona
sevgi yvoki jangnoma qissalari, Hatytr @ ) A.ySHiri,0 iFyanr ih
Layli-Majnun, BahrorDilorom ishgmuhabbati tasvirlariga xshab ketgandek tuyuladi. Qissalarning
obrazxarakterlar talqgini, badily saatlardan, arxitektonikasi, psixologik tahlillardan unumli foydalanish
borasida esa dunyo nasrining yangicha tamoyillariga mos ravishda ekéalge tiborli. Ularda Odam
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Ato, Momo Havodan boshlangan insoniyatning azaliy va abadiy muammaosi, ®ia@gafi va javhari

bo Imish ishgmuhabbat mavzusida yaratilgan. Ushbu lirik ohangdagi romaatigtik usullarda yozilgan
gissalar muallifi jahon adbyotining mazkur mavzudagi mumtoz namunalari bilan yagindan tanishligi
ahamiyatlidir.

“Os mognis bi ” g Gyaviy-kadily ko lamida, uning kompozitsiyasida odfangan
ramziylik poetikasi tizimida Ajinak prik bilan bq lig ramziy talgin  alohidao rin egallaydi.
Ajinako prik syujeti, uning tarixiy mazmuni yovuzlik, odamkushlikning rampatetik vositasi kabi
mohiyatga ega.

Asar syujeti arxitektonikasidao rin olgan Ajinalo prik detali Erali va uning oila muhiti blan
bog lig gissag oyaviy tizimida alohida rolo ynaydi. Erali Ajinak prik o rtasida Usmondekozravon
o 1tog i‘qutqusi bilano tirib golar ekan, u g dak vaqti otasi bilan otda shw irikdano tishdagi fojiali
tarixni eslab ketadi. Yozuvchi retrospektiv usul orgali bolakay Erali haysidér o Igan sirlig alati
hodisani tasvirlaydi. Tg ‘ko chkisidan gochib kelayotgan ot Ajinalprikdan o tishga majburlanadi.
“Ot @aniaka Qashqganibo#toZi aralash ayovsiChudam@hhi lddeyamama d’i,
gichgiradi. Bu zarbalargahiday olmagan oto Zini Ajinako prikka otadiyu, lopillayotgan osmon
ko prikdan toyibsurinibo tayotib, narigiggd qgqaa a4t ay degan mah@éniakeunkib |
Qashgadan uchib ketguday Igan Eralini jonjahdi bilan ushlab goladDt gavdasimg bir gismi pastga,
tubsiz jarga garab osiladi- O t a-!d&ya zorlanadi bolakay- Hozir, bolam, hozir! @ rgma! Fagat sen
go ¥ q ma -tinchlantiradi ota.

— G ani aka Qashganing gavdasi tobora jar tomon siljib borayotganligifbksezib turardiShu
bois ota jon alpozda Eralining bilagidan changallab, ulogni ragibidan tortib olgandagian yulgib
oladida, unnigigé q ga qar ab -130]. Erdliothon gdadi, aimmrdodota bevaqt vafot etadi.

Ajinako prik hodisasi talginida mjizaviy realzm uslubiga tayanilgan. Nariddveri gilib, 2 r-
baa r yashaydigan mehnatkash va odmi oilada bundaygllikning sodir o lishi — yaratgan sinovi
ekanligini his gilish mumkin. Uchuvchilik kabi murakkab kasbni egallashga muttasil uringan Erali
xarakterning toblanishi bilan bg lig bunday mikrosyujetlar qgissa poetikasining muhim xususiyati kabi
e tiborni tortadi. Asar poetikasi tarkibida gahramon ruhiy olamini tabiat hodisalgriomda yoki

parallel usulda ochish mahorati harm ltanganligietibo r 1 i d i r . Masal an: “Nogoh ¢
Erali dahshat ichida &Zlari olayib quyiga shiddat bilan uchib borayotgan, ammo haneon berib
o ‘ ligi‘xavfdan qutqarishga urinib bagirayotgan otasini xayolan-éniq kor a d i . U#@a hg. “’0Ot a

deb boléarcha qichgirgani xayoliga keladi. Hamon osmoa gkik o rtasida gakgalt titragancha

cho Kkalabo tirgan, baayni gandaydir afsun izmida tubsiz jardarz kuzolmayotgan Eralining quloglari
tagidaa!“Ot™a degan sado yan g rhanyodsmir jarlikning tubsiz qrigea na s hu
padari huzuriga chorlovchi makkorona ohanglar bordek edi. Bu istak, bu xohisekistigk bilan uning

butun galbini, onginb rgimchak b ridek egallab kela boshlagan sayitzini quyiga otmog, hammasidan

bira yo la qutulmoqg, hammasiga biraya go I‘siltab ketmog, hammasidan bira {a mosuvo b Imoq

va ayni paytda barisiga birdaniga erishmoglikdglayritabiiy, ehtimolki, galbining gay bir olis

puchmg ida ong ostidaz imirlab golgan, @ rquwvahimaga asoslangaind serhosil zaminga tushgan

urug dek nish urib, barg chiqaradi, oniy soniyalarda i da hos il ham b-&31]JaAsa8s os hl ay
vogeligi, syujet tizimida bu kabi bir gadaronjizaviy realizm usulida talgin etilgan manzaralar ancha

munchao rin egallayi. Bulardan bosh muddaexarakterining hayotiy mashaqqatlar, dushman va
hasadg y kuchlar qutqusidan turfaotsiglar ichra toblanish bosqichlarini badily tadgiq gilish bilan

bog lig.

Professor Uzogalraqulovo Zining nazariy masalalarning teran tahliida i bor at “Hududs i
risolasida yozgannlimbtigbk £ a oZdligaitashlab @ysiilaglainz’m -u“ y ar a t |
unut i laih mithq ¥ oz o d o Ziningh snavpudligini individum funksiyasi (borligi—
ekstensiyasi) orqali belgilashi lozim. Har ganday tashggirt (e tigodiy, ma rdaviy-axloqiy, ijtimoiy
normalar) insorekzistensiya tomonidaros s i z i nkof] et ¥ OQgsusho’'H ¢PpiSs sasi” ye.l
obrazi Erali tiynati shu nazariy qonuniyat asosida yaratilganligini his etamiz. Eratirding jarlikka
otib, yaxshisi bu yovuz dunyodan xalos lshi hagidagi xayoli (ishlarining ngidan kelmasligi, sevgan
giziningo Z xasmiga ttmushga chigiship gishdagi mashaqggatlar sabab) uni anchagacha tark etmaydi.

63



AYNIY VORISLARI Ne 5-6 (7) (20249

Bu manfur istak b lib ko rinar, ammo uning makriga, jilosiga dosh bermoglikningi
bo ladimi? Bunday kezlardaxavotirga b la tanish ovoz eshitiigandayol¥ a d io:rgmal Qaaqt sen
gorgqma! . . GaMia, dbdlmavandozning ovozi edior Oma!z” tBw
tiriklikka [6 h3d.rQtaming denishmand xotirasi ‘ ilg& nomatlub niyatdan kechish
imkonini beradi. Bu ham diniyna rifiylik, y a i ota so Zining mugaddasligidir. Yaxshiokrgan gizi
Nafisa bilan orzusidagi samolyotga minish, samolyot uchuvchislish hagidagi orzulari bilan
o rtoglashish Eraliga har nechuk tasalli berardi. Ularning bu marodgliuligsular, orzular borasida
bahslashib,suhbatlar qurishasarninglirik-romantik mohiyatini belgilagan. Buning uchun yozuvchi
ularning gishlog muhitini tanlaydi. Qissada maktalfjuvchilarining pokiza (xayrli yakunlanmagan)
muhabbati g zal tasvirlangan. Ba rinda ham kontrastning yorgin ifoldai yuz beradi.

Bir safar Usmon Ajinak prikka borib, uchuvchilik mashqini bajarayotganida uni jarga itarib
yubormoqchi b lib ham gqora niyatiga yetolmaydi. Eralisha tobda osmonda uchibtayotgan yakka
samolyotni k rib, uning quvonchidan kuch olibaxiyatdan chigib ketadiTushkunlikka tushgan
paytlarda chavandoz otasi bilan halaklgan otini ham eslaydiO shanda ot jarlikka qulamaslik uchun
ko p harakat gilgan edi. Samolyot, ot detallari bolaga ruh, hayotga muhakbéthtzydi. Professor
Y.Solijonov: Détal syujetni harakatga keltiruvchi motor hisoblanadi. Xarakternidgga xosligi ham,
gahramonning ichki olami ham, tashqi giyofasi ham, vogealar rivoji ham, fikrning tinigligi ham,
syujetning taranglik kasb etishi hanbarchasi ana shu ddtal orgali amalga oshadi hamdasirchan va
ishonarli chigadi. Buni yaxshi tushunadigan har gandayasieor asarida vogealarni detallashtirib bayon
gilishga alohida& t i b o r b, 207]andiloh&zalari [detal mazmunini ochiglaydi. Darhagigat, mana shu
jihat Abdugayum Y ldoshning hikoya va gissalarida badiiy ifodasini topgstuallif har bir detalga
alohida mantig va shakloyitilishi tarzida yondastuh.

As ar da Qargmal Ragat sénogigmal..” , Fagat sen@r qma ! . . . 7 juml asi
yetti maotaba @ llanadi. Bu nutqiy detaldir. Hammasi Erali uchun ziddiyatli paytlarda ishlatilgan. Xalq
orasida “oolalmmsiing” ,pi‘tdalajnmansiinng” ddueogsain qmuqaddas t u.
gaytariq otaning ° ilg& daldasi, duosi, ogoylining ramziy tajassumidir.

“Osmegns bi ”da qahramonlararo konflikt ham qab:
bu jihatda guvoh &lamiz. Dastlab, maktab yillari Sobir, Usmon kabb k0 1 ma & t 1“ar ” bil
o rtadagi ziddiyat, ikkinchidan, aviatsiya ioil yurtida bir necha kursdoshlari bilanzaro ragobatlar,
imtihonlardan yigilish, gonigarli baholar bilam Zg & o tish, domlalardan gap eshitishdagi mashaqqatlar,
nihoyat, endi hammasi yaxshio ltadi, deya harbiy uchuvchilik dolimiga ishga o tgan yigining
ishxonada doim Eraliga xezlanib gapiradigan Tohir, uni umumarolknaydigan Nodir kabi obrazlar
bilan ragobat gilishga majbunbdadi. Ular bilan bir necha bor mushtlashadi. Yoki oila tirikchiligining bor
bisoti — sigirining g shtga topshirilishi dzab Farmon fermer bilanodgan janjallar, bg doy o rog i;
paxta terimi davridagi mashaqqatlar, gt ona— Oygul xola va opasi Gulzodaning Eralinb gitish
uchun chekkan zahmatlari asarda yuksak psixologik tasvir bilan ifodalangan. Bu jihat keaidiyli

muhim xususiyatlaridan biridir. Adabiyotshunos H.UmurovKti d 1 a gani de k, “Xar ak
psixol ogiyasi tahlili adabiyotning kamoloti, y 0 7
[10, 49].

Qissada oilaning oshatig iga yarab turgasigirdan ayrilishi va bunga Eralining aybdor sanalishi
ta sirli bayon etilgan. Xabarni eshitib, onaning lidan pagir tushibe tirib golishi, Gulzodaning telbavor
ahvolda “Mo 1l gaO ynab yuwrgansanh Ghéna h gans an! ?” deya wrishi
tasvirlanadi. ‘& ly kelib lgizning  liga yopishdil uniamahkami quchoglab oldi:
Qo y! O Idirib go yasan ukangni! Gulzoda jununvash giyofada faryod cheRddiraman! U avval
boshlab biznio Idirdi (ya rii tirikchilik manbaidan ayil, ta Kid — F.N.). Endi unio Idiraman! Gulzoda
shu holida onasining qucpadan chigdi va b sh pagirni daranglatib ukasining duch kelgan joyiga ura
ketdi. Erali chidab turolmadi ho ngrab yg lagancha tiz o Kib, bosh egdi- Uring! O tdiring meni,
op a ! Men aybdmemam!qaMeumeimm.g memnrtinoghplaring.. 7. T
Gulzoda pagqirni otib yuborgancha, Blab yig layotgan ukasini mahkam quchib oldi. Opaning
ko Zlaridan ham shashgator yosh ogardi. Bolalarining boshida karaxt ahvollajolgan Oygul xola,
ojizona ma rayotgan buzoqcha bu manzaraga yanada alam, umidsizlik va chorasgzihlzeyotgandek
e d [6,140-141]. Parcha yuqorida keltirilgan ilmiy mulohazaga mos keladi. Qolaversa, shu vogelik ustoz

64



AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

adib A. Qal‘hgoir’oydsidakb Kizi yo qolgan Qobil boboning oilasini, uni ovvora gilgan
mingboshi es a Far mon fer mer t i ms oglunligna sezishinBze mo r ” d :
mumkin. Opaning jon kuydirishi esa bw zg 6rning turmushida uning ham ona kabi muhim roli

borligidan dalolat bersa, Erali igrori yost sada xatosini tan oladigan mard yigit obrazini yuzaga
chiqaradi.

Qissada qgishlog muhiti, hamma joyda bir xildakin hayotning mavjud emasligi, tirikchilik
mashagqgatlari ham matnosti mazmunidan anglamidinechaor i nda kel tiril gan “Hay
Yashash kerak edi” jumlasi bunga asosdir.

Bu gissaga hamohang rutBo rixonning matbuotdakyp ba hs et iofggan f4@Qlairol i d
gissasida mavjudl, 3-67]. Asarfavqulodda vogealarga boyligi, baglixronotopning mukammalligi,
ramziylik va adabiy detallarning sezmazmunligi, xalgZaki ijodi tasviriga moyilligi va muallif ifoda
uslubi jihatidano Ziga xos asar. Unda Z gishlgz iga ko ngil go ygan No rmon ismli bolaning & ngil
go rg onidagi kontrasar, o smir yigit psixologiyasi,o rtoglaridan kulgiga golsa ham, ertangi kunga
ishonchini y gotmagan mardpt “ rigo Z bola obrazi gavdalanadb. z galbining, tyg ilgan g shasining,

o gigan kitobu dostonlarining 4 sirida yuradigan, ulardek gahramotdik bajarishga intilgan bola

xarakteri aks etgan. Uning otasi Quimurod bobo siymosida shoshqaloq, behafsala, giziggon, ayni
paytda qat’iyatli, hayotga rost b o q a dbolg @abrazino d a m t
savqi tabiiylik bilan, ¢ 11 usulda puxta tasvirlaydi. Vogelik folklorning ertak va dostonlargéshab

ketadi. Bosh gahramon bir necha marotaba uchuvchlish hagida xayollar suradBu gissa mazmunini

boyitgan.

Shu tarzda “Osmon o gusohZhek donadovinigi hayot qiarzé dsardaq d a g i
mahorat bilan aks etgaQissada Eralininghali maktabo quvchisining sohir xayollarida samolyotlar,
uchuvchilik tasavvurlari gaytgayta jonlanishi, yigitchaning bu olamga jiddiy mulohazalar bilan
yondashishi chuqur psixologik taghair fonida lo rsatiigan. Mana, masalan,o dak xayoliyfikri
meditatsiyasining mazmunan 1fodasi: “Bar-dabir bu
Ularni kuzatmaslik, ulardan hayratlanmaslik mumkin emas. Hayotda bitta ignani suvga tashlasang
cho Kadiketadi. Bu yerda esa torvb@nna temir hech azrigmasdan, ukpar misoli havoga kariladi,
bulutlar bg rida sayr etadi. Mo jiza emasmi bu? Inson agikovati cl pchakni hagigatga
aylantirishining isboti emasmi buShularni boshgarayotgan adkarning ham armoni bormikan? 6,

13§.

Parchada kattalada, a Zan shu soha egalari ham anglab olmaydigan jihatlarji fazoda
ma lum kuchlar borligi— okkultizmning tipik holati, shuningdek, psixologik pafos yuzaga chigadi. Bu
bola xarakteri sékllanganligining tasdgj idir.

Tadqiqotchi R. Zaripova maqolalaridan birida:
timsolida o°“zligida bo‘lgan xatoliklarni yengis h;
[12], degan mulohazasi d\mon uchun mos keladi. Qissada shuncha giyinchilik va mashaqqatlarga
garamay, muntazam harakati, egallagan chuqur bilimi, kasbga sadoqati hamda harbiy operatsiya paytida
ko rsatgan ulkan jasorati sabab leytenant Etadiniyev hukumat farmonigaokf a  “ J’a smeerdaatl i b i 1
tagdirlanadi. Bu voqelik kitobxonda havas va ibrat paydo giladi.

Xulosa. Mohiyatan ulkan fransuz adibi Antuan Sentkkzyuperining samolyot jinnisi sifatidagi
fojiali, ammo gahramonona taqdirini eslatuvchi Erali obraziasdsh a n  “0@d snbn” qi ssasi i
davri o Zbek nasrining yaxshi yutuglaridan biri sanaladi. Asarda bir insonning ibratli hayotxalg
turmushining rost & Zzgusi, halol mehnati sabab yurtd&oz topgan kishilar hayoti yorgin aks etgan.

Zamon muammolari ichidg zamonamiz gahramonining xarakteri badiiy talgin etilgan. Qissa
mazmunida jahon adabiyotidagi mashhur asarlarga hamohanglik seziladi.

(13
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ANTIK VA UY G ONISH DAVRI ADABIYOTIDA ODA JANRINING SHAKLLANISHI

Annotatsiya. Jahon adabiyotidada pnri adabiy ijodning muhim vanadnaviy shakllaridan biri
bo lib, uning paydo b lishi va rivojlanishi antik va Uy 6nish davrlariga borib tagaladi. Mazkur janr
jahon adabiyotida Zining aniq shakli va mazmuni bilan ajralib turadi. Oda janrida, as@ssonning
his-tuyg ulari va hayotiy tajribalari badiiy talgin gilinadMazkur maqolada antik va gyonish davri
G arb adabiyotida shakllangan oda janrining tarixi, shakllanish jarayoni hamda taraqgiyot bosgichlari
xususida fikr yuritilgan. Shu davrlardaratilgan odalarning Ziga xos xususiyatlariPindar, Goratsiy,
Petrarx, Shiley, Vistan Hyug Oden kabi ijodkorlarning ijodi misolida tahlilga tortiladi.

Kalit so Zlar: oda, janr, madh, xotogshig musiga, madhsevgimuhabbat, d stlik.

AHOTanmBa.MupoBoOH TuT E€PRETAyBpiess € K& HP O X HHUM u 3 B a X
TPaAaIWUUODUOHHBX BHUAOB INOTHTEpPaTypHOTro TBOpPpYEeCTSBa, er o
AHTUYHOCTH U BoszpoxageHnus. O9ToT XaHpP BHBHOIEIAETCSI B
bopmMwiUcopage pxa H Hoemas KeHpBHOM 3 aHHUMaeEeTCH XymTOXeEeCTSB
YyelNloBEUYECKHUX OHMOLUMUMKN U XKHU3ZHEHHOTIO OIMNBTa. B crtarTtope
3Tamnbk pai3BHUTHUI GOTBKITOPHOT O )Ka Hp al eBp U &l gAJmnaoXHio i e
Pe mcecnae. Cneunwmappar ka0 3 Ta HHBX B OH3TH TIe€pHUOIBH, AaHAaTU3 UPY (
TaKuUX aBTODpPOSB, kak IImmpmap, l'opanuib, ITetTpapka, In n

KiwuyeBbpe o@mmgBakaHp, BOCXBaJleHHUE, XBala, XO0p, MY

Abstract. In world literature, the ode genre is one of the important and traditional forms of
literary creativity, and its emergence and development dates back to the antiquity and Renaissance
periods. This genre is distinguished in world literature by its specific form and cdntémé. ode genre,
human feelings and life experiences are mainly artistically interpreted. This article discusses the history,
process of formation and stages of development of the ode genre formed in Western literature of the
antiquity and Renaissanc@&he specific features of the odes created during these periods are analyzed
using the examples of the works of such authors as Pindar, Horace, Petrarch, Schiele, Wystan Hugh
Auden.

Keywords: ode, genre, praise, extol, chorus, music, tribute, love, friepdshi

Kirish. Oda- inson sh rii, zamon, makon yoki vogealikni uash, madh qgilish magsadida
yuzga kelgan adabiy janrdir. Oda adabiyot tarixida lirike giqatning muhim turi sifatida asrlar
mobaynida takomillashib kelgan. Mazkur janr antik davr adaliigathakllangan. Oda dastlab yunon va
lotin shoirlari tomonidan yaratilgan. Jumladan, Pindar va Goratsiy kabi ijodkor oda janrida ijod gilgan
va mazkur janrning taraqgiyotiga munosibdaisp shganlar [1, 238, 45].

Odaning vujudga kelish tarixi gadinunoni st onga borib taqaladi.
“aelde‘ims hi q ,a‘wtoork ihb® k woyZidan kdlib’ chiggan. Oda, odatda, rags bilan birga
kuylanadigan xor @ shigni anglatgafi2, 365]. Turli siyosiy tadbirlarda ham odalardan jamoa bilem ij
etiladigan rasmiy va tantanavor kuy sifatida foydalanilgan. Masalan, gadimgi jangchilar va ularning
gahramonliklarini nishonlash uchun tadbirlarda jamoaviy kuylangan.

Ta Kidlash kerakki, antik davr odalarining ilkokinishlari diniy marosimlarda ojdikda
kuylangan q shiq sifatida yuzaga kelgan. Shu bois odalar diniy va epik mavzulartil, ixudolar va
gahramonlar hagida madhiyalardan iboratgpan.

Asosiy gism.Odaning shakllanishi ham ziga xos tarixiyo tmishiga egaChunki mazkur janrga
muncsabat va murojaat turli ijtimoisy siyosiy muhitda turlicha dlgan. Demak, oda janrining
shakllanish va taraqgiyot bosqichlari quyidagicha:

Antik davr. Oda janri aynan shu davrda yunon adabiyotida vujudga kd¥auiar — 518438

yillar orasida yashagayunon shoiri. U odaning xor bilan ijoro gilinadigan shaklini joriy gilgan. Ammo
- - - - |
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unga gadaAlkeus va Sapfdabi monodiyalar (yakkaxon ijroli odalar) yozgan ikki yunon shoiralari ham
shu janrda shuhrat qozonishgan. Ular ham Pindar zamonida yashab igbdagilva omma tomonidan
ularning ham odalari kuylangan. Biroq adabiyot tarixida Pindar odal&ning orginalligi bilan ajaralib
turgan. Chunki uning odalari strukturaviy tuzilishi hamda mavzusi jihatdan ancha mukamligahb
Bu esa Pindar odalaing mashhurliginid rminlagan. Uning odalarini mavzuiga kKa 4 turga b lish
mumkin:

A) Olimpiya odalari Olimpiyao yinlaridag alaba qozongan sportchilar madhi;

B) Pifiya odalari. Delfidagi Pifiyao yinlari g oliblariga bg ishlangan odalar;

V) Nemeya odalari Nemeyao yinlaridag alaba qozongan sportchilargagbiahlangan odalar;

G) Istmiya odalari Korinf yaginidagi Istmiyao yinlari g ¢liblariga atalgan odalar.

Pindarning jami 45 ta odasi saglanib golgan. Bu odalar keyingi davrda yaratigkm achun
asos b lib xizmat gilgan. Pindar odalari xor tomonidan kuylangan va musigiy asboblar hamohangligida
ommaga taqdim etilgan.Pindar odalarining aksar gismiyinlarda g olib bo lgan sportchilarni madh
etish uchun yozilgandlib, ularo Zining tantanaviy va epik uslubi bilan ajralib turgan [2, 110].

Muhokama va natijalar . PindarningBirinchi Olimpia Odasi Gireon va Sirakus ismli ikki
poygachining miloddan avvalgi 4#6ldagi Olimpiya o yinlarida erishgan yutlariga tabrik sifatida
yozilgan:

Ap 1L o oOWd Opp Yy L P &KED €YV Suvdir ald: oltin esa tunda porlab boyligids
vokxapun mdwWwahi @@ XAt o1t o gururlanadi. Ey galbim, Atletiko yinlar hagida
TvpetOouEvoVEIPEYPDL GO D kuylashni istasang uzoqga bogma, qara, ote

GvEéEmPOGETOT VL qguyosh kunduz porlayotgan yulduzga tom

Mo 1 gea i {ookvoop & iE A,it ardgv charaglgapti, va bu yulduz  osmond

OArvpunvigk oogt € 9 vt@vd O g v guyoshnikidanda otashli nur turatyapti. Olimpi

OB poyditveoogd K d &K p@YV OV o yinlari — ulardanda buyukrog yin yo ¢! U eng

Eoagipevkopdrove€edwn et o odilu donolarni chorlab, Cronusningo °lig

T OWE L EKQOVD GO QT VY EOGTATOG (Siracus) va ulgvor mugaddas Geironr
sharaflamoqda.

Oradan asrlao tib, buyuk Rim shoiri Goratsiy odalarning shaklini sezilarli darajadazgartirdi.

U Pindarning odalaridan ilhomlangaro sada, oda shaklini gisgaroq va mazmun jihatidan ham
tushunarliroq yozishga urindiUning odalari Pindarning murakkab struktiradalariga gaaganda
soddaroq edi. Goratsiyning odalari katta jamoat bayramlarida deyarli ijro etima£imainki uo z

odalarida shaxsiy kechinmalarga jroq e tibor garatdi. Goratsiyning odalarida sewguhabbat,

do stlik kabi mavzularham kuylangan. Xususan, lagan zavglanib yashash, berilgaa matlarni

ulug lash va gadrlash, insanZligini anglash singari mavzular uningodala d a et akc hi 1 i k ¢
uslubida nafosat yagqgolok’ga tashlanib turgan. Bunday uslub Pindarning rasmiy va-shamafni
tasvirlovchi odalaridan farg qgiladi. GoratsiyningZlikni anglashga qaratilgan falsafgy oyalari, inson

ichki kechinmalari va mhabbat tasviri oda janrining mavzo kamini kengaytirdi (4, 307).

Bundan tashqari, Goratsiy odalari rasmiylik va marosimiylik xususiyatlaridatum darajada
uzoglashdi. Chunki uning odalaro ghiq qilib kuylash uchun emas, balkieshsifatidao gish uchun
yozilgan edi. Goratsiyning odalari Rim shoirlari Katullus, Juvenal, Ovid va bostgaavrining
mashhur shoirlarini ilhomlantirgan va ular hant odalarini shu uslubda yaratganlar. Birog ularning
odalari mavzu jihatidan yanada kengaygan, wasfi, erkinlik, davr tasviri kabidkplab mavzularni
o Zida gamrab olingan.

Ta Ridlash kerakki, Goratsning odalasiz davrining mahsuli. Shuning uchun ularda davrning
muammolarini, jumladan, siyosat, urush, tinchlik, fugarolik burchi va insoniy nalabigrdagi
meyorlarga ama l qilishi kabi ma v z andviy rmavzulardan e t a k
foydalangan holda siyosiy muammolar tasviriga ham wiberganligiga guvohi dlamiz. Jumladan,
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“0da 1 ol&igah o dsak, unda Markus Vipsanius va Kleopatrdl ¢ rtasidagi Aktium jangida
(mil. av. 3%yil 2-sentabr) Kleopatra ustidan qozonilgaalaba madhiga kaishlangan:

Vix unasospesavisabignibus Alangalardan fagat bitta kema omon goldi,
Mentemqudéymphatam Marriott sharobdan aglinioyqotgan Sezar (Oktavian)
Mareotioredegitin verostimores go rguvdan chekindi, Italiyadan qochib ketgéleopatra)
Caesarab Italia volantem Sezar tomonidaratdib gilindi.

Qayiglarni yurgizib, xuddi gt iy kuchsiz kaptarni yoki
remisadurgens, accipitevelut mergan ovchi gorli Fessaliya tekisliklari orasidan quyoni
mollis columbasaut leporemcitus tutgandek, zanjirband etd
venatorin campisnivalis
Haemoniaedaretut catenis[11]

Bu oda a anaviy g alabani sharaflash odalariga judatshaydi. Ammo unda asosiy gru
jangda sodir blgan xatarli jang tasviriga va Kleopatraning Rim uchun ganday xavflar keltirishi
mumkinligi bilan b lig siyosiy masalalarga hamtibor qaratilgan. Kleopatra Zini o Idirishi Rim
mavgeini nechg lik oshirgani, dusman tarafining g rquvi bejizga emasligini, uning xalqi va harbiy
kuchlari nimalarga godirligini birgina odasi orgali mohirona tasvirlab bera olgan.

Shuningdek“O d ¢ @ddasM&Goratsiy“ Dul ce et decor umnyaeist“ Yatoapa
uchunolishsh rin va sharaflidir” degan mashhur iborani
ega v lib, unda fugarolik burchi, vatanparvarlik va askarlarning gahramonligj lalmadi. Shu ¥ sinda
uo Z odalaridan vatanparvarlik va milliy gadriyatlarni mustainkash uchun foydalangan.

Uyg onish davri Uyg onish davriga kelib gadimgi Yunon va Rim madaniyati Yevropa
adabiyotiga kattaatsir ko rsata boshladi. Bu esa odalarning yangicha uslubda shakllanishiga olib keldi.

Bu davrning mashhur shoiri hisoblangRetarx (13041374) asarlari antik davr madaniyatini gab
gilishda muhimo ringa ega. Petrarx antik odalarning uslubi va mavzularini kengaytirdi. Garchand u
Goratsiy kabi odalar yozishda usta Imasada, birog u odalarning shakllarigazgartirishlar kirtdi. U

yunon va lotin tilidagi g Iyozmalarni gayta tiklashga harakat qildi, buning natijasida esa antik adabiyot
hagidagi bilimlar yanada boyidi [3, 22]. Shu bilan birga bu harakatlar orqali Petrarx italyan adabiy tilining
rivojiga katta hissa @shdi va“ Guma ni z m o ¢ thoénii Gldi [2] &5, 49n 68]. Petrarxning
mashhur asar Canz oni er e ” 366se ydanatashkiktépganm dlib, )Junda, asosan, sonetlar

joy olgan, lekin shrlarining tuzilishi va strukturasi odalarni takrorlaydi. Ulardanh odalar singari
hayot, muhabbat, ogZallik singari mavzularye t a k¢ hi 1 i k qi 1 g @ dnish dawriningg as ar
ko plab odanavislarini ilhomlantirdi. Petrarx esHarida ishlail gan klassik uslub Pier de Ronsard va
Garsilaso de la Vega singari Pindar Goratsiy y nalishida ijod gilgan shoirlarggodiy maktab o lib
xizmat gilgan [6, 140].

Yangi davr XIX asrda va undan keyingi davrda odalar yanada yangicha shakllarda rivojlandi.
Odalar o rtliklar ko rinishida, muayyan goidalarga rioya qgilinmagasida yozila boshlandi. Bu davrga
kelib yozuvchilar gadimgi Yunon va Rim shiyatidan olingagnad naviy odanavislikni d-
bilan birga odalarda ijtimoiy mavzularni badiiy talgin eta boshladilar. Odalarda mustaqillik, yurt
farovonligi va erknlik kabiol' mas mavzular etakchilk qila boshlad:i
taragqgiyotiKits, Shileylarning nomi bilan holiq. Ular o Z odalarida falsafiy va estetik mavzularni ifoda
etib, odanavislikda shuhrat topdilar.

XX asr odalarida m anaviy metrik strukturani erkin vaznlar bilan almashtirish holati kuzatiladi.
Zamonaviy shoirlardairitaniyalik Vistan Hyug Oden(19071903) turli mavzularda odalar yozadi.
uning“Ode to t he M@Odta aswsihdirlariffaooed adasida shoiro rta asr shoirlariga
bo lgan hurmatini ifodalaydi va ularning giyin sharoitlarda ham yuksak asaotab yjoldirganliklarini
magqtaydi va ulg laydi. Odenning mazkur odasidmarhum shoirlarni ulg lash ohangi ustivor
bo Iganlini sababli bu shr marsiyaga hano xshab ketadi. Ammo undagi madhp tarinki ruh oda
xususiyatlari mavjudligini & rsatadi.Vistan Hyug Odenning“ Od e t o Ter mi nus ” “Tern
sida Terminus, yrii Rim Xudolaridan biriga murojaat gilingan. Shoir bunga ramziyriom yuklaydi.
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Ol a mn i idrok etishda Xudoni inkor etishi mu mki n

boshgarilisini odada badiiy ifodalab beradi:
In this world our colossal immodes Bizning kamtarligimiz y golgan, zaharlangan bu olamc
has plundered and poisoned it is possi ehtimol hali ham sen bizni asrab golishingning imkoni
You still might save us, who by now he bordir.
learned this: that scientists, to be lucky, Biz, kerakli xulosani chiqai: olimlar, omadli

bolishlari uchun

must remind us to take all they say as ular fikrini uydurma sifatida gabul gilishimizni aytishlar
tall story, that abhorred in the Heavens are se lozim, zero falakda y@ on bilano zZiga xalgni
proclaimed poets who, to wow an audience, u qaratguvchilarga nafrat galishini ular anglashdi.
some resonant lig¢10]

Odenning 6 ta alohida odalari mavjud.Od e “Beshinghi Oda”) ko plab adabiyotshunoslar
tomonidare tirof etilgan. 1932y i 1 da nas hr et il ga n“Notiglal)tdeb nerdaagart® T h e
murakkab sk rlar kitobining bir gismi b lib, u ko plab tangidchilar tomonidan yuqori baholangan. X
yillar davomia tangidchilar ushbu asarning ahamiyatini inkor etmastauning mohiyatini anglash
giyinligini ta Kidlaganlar. Albatta, bunga Odenniggyritabiiy uslubi sababdlgan.

“The Oruehtakitobnid Z ichiga oladi:* T h e I n(iTashabbuskorld), “J our nal o
an Ai (“havochilar kundalidi) va oltita odalar. Ushbu odalar ruhiy iztiroblardan aziyat chekkan
maktab o qituvchisi tomonidan hikoya qilinadi. W z shogirdlaridan najot kutadi. Uo z davri
insonlariga berilgan imkoniyad tib ketganligi sababli, fagat kelgusi avlodlarga umid ghaydi.
Beshinchi oda“ Whi ¢ch Side Am [  S(iQaysioomenda dvlishim Rerak?)Odely
nomlanadi. Ushbu oda urush hagidalib, juda gayg uli. Bundan k rinib turadiki, Odeno Z odalariga
butunly yangicha bir mavzuni olib kiradi. Tanqidch
ehtiyotkorlikvamvt a di 1 1 i k k a ed¢difatidpibahaberadi [10]. s h

Zamonaviy adabiyotda oda janrining taraqqgiyotstair va siyosatchi, nobel mukofot\gindori
Pablo Nerudaning1904-1973) alohidao rin bor. U oda janrining ustasbhib, o Z sk rarida atrofini
o rab turgan olam, hatto mevalardan tortib osmonda suzib yurgan bulutlargadikgridva Chilidagi
sevimli joylarigacha b I[gan hamma naalarni badiiy talgin etdi. U girq yoshidan keyin har haftada bitta
oda yozishga garor giladi va jami 225 ta oda yaratadi. Uning odalari tanigli tarjimon va Lotin Amerikalik
adabiyotshunos llan Stavans tomonidan tahrirlangarf vil I ¢t h(e “ PQudbelusadéning barcha
o d a 1) deb homlangan kitobida jamlagan. Filip Levin, Pol Muldun, Mark Strand va Margaret Sayers
Peden kabi tanigli tarjimonlar tomonidan ingliz tiliga tarjima gilingan bu odalarda hayotrangpsmi
izlayotgan odamning shaxsiy kundaligiesidao giladi.

Ma lumki, Pindar odalari uchdl‘ i md a n, Go r a tostboylimdandibotatkylgan. e s a t
Ingliz odalari Keats, Driden, Coleridj va Shelley kabi fidab zamonaviy shoir va shoiralar tomonidan
sayqallangan va tuzilishi ancha soddataggan. Neruda esa bu soddalikni yanada rivojlantirdi. Uning
mavzulari— kundalik narsalarning madhi, masalatul, piyoz, bir juft poyabzal, temiry‘stantsiyasi,

lug dt, gishloqg teatri, sevgilisiningaglfari... Bos hqacha ayt gandabhamiyatinia h a mi
targ ib giladi:

Odeto the Dictionary Lug atga Oda

(Oda al diccionario) (Oda al diccionario)

Dictionary, let one Lug at, ming @ lingdan birini,

of your thousand hands, one ming zumradingdan birini,

of your thousand emeralds, pokiza buloglaringdan

a single yagona

drop tomchingni,

of your virginal springs, bir dona

one grain sening

of olijanob omborlaringda

your magnhanimous granaries birgina zarrani

70



AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

fall ayni lahzada

at the right moment tomiz

on my lips, lablarimga,

the thread of my pen, galamimning uchiga,

into my inkwell. murvatimga tomiz.

From the dense and sonorous Seno rmoningning quyuq va jarangdor

depths of your jungle, tubidan,

give me, menga ber,

when | need it, kerak v Iganida,

a single birdsong, the luxury bitta qushning q shig ini, asalari

of a bee, dabdabasini,

the fallen fragment abadiyatning yasmini hidi

of your ancient wood perfumed ufurib turgan gadniy yog 6chingning

by an eternity of jasmine, bo lagini,

one bir

syllable, bo “im, ¢

one tremor, one sound, bir titroq, bir ovoz,

one seed: bir dona uryg

| am made of earth and with words | sii5g 33]. Men tuprogdan yaralganman vaAHar bilan @ shig
aytaman.

Yuqoridagi satrlardan Pablo Nerudaning shoir
bilish mumkin Ushbuske rida u oddiygina kundalik hayotimizda foydalanadigap & kitobida ham
ganchalar ulkan mazmun borligini va har ganday oddiy buyum uchun ham shukrona gilishimiz
lozimligini ugtiradi. “ Me n i j o deb yodgan edi u 197i 1 da na ¢ Ep ngéqua Reg a n
v i v i ‘Ketiralary) asarida- she rhi butun jamiyatga kerakdladigan har ganday mavzuda yozish
mumkinligini §sbolll]S8lshga harakat gqildim?”

Xulosa. Ko rinib turibdiki, oda janri insonning hituyg dlarini, ichki dunyosi va emotsional
holatlarini ifodalash uchun mljallangan. Oda, & pincha, tabiat, muhabbat, hayot walim kabi
mavzularni gamrab oladG arb adabiyotida odaokrinishlari turli davrlarda turli shakllarda rivojlangan
va mazkur jano Ziga xos taraqqiyotc/lini bosib o tgan. Dar o tishi bilan uning mavzu doirasi ham
kengayib borgan.Oda janr sifatida zamonaviy adabiy jarayondaZ dolzarbligini saglab golgan,
mualliflargao Z histuyg ulari va fikrlarini tantanali va yuksak shaklda yetkazish imkonini beradi.
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Hopkyurxopoe Ilepaanii Ilaeé xkam3ooa

My annumu OoHuwmezoxu oaenamuu byxopo
(V3 6 e ku)c mo n

E-mail: sheralinorqochqorov@gmail. com

TAPTUBU JTOUPAXOMU APYV3 BA MYXCYCHUSTXNOIPOBIWJIAP < |
MY3 AODPAPAJIIUU ACHUPH

AHHomm afap MaKOoOJau Ma3KYyDp OCWy/XAa HP MMCEOP/AAaBXaOQIU Baap VM

JToOHUpaNU apdyp SIK pucoIdTa 3epHU TaxXAA@HADp KA NaAQF3 MB ala ® M
Oapowmw TaxXNTHUIW Baj3 HHU MmWeBbp HUIMOH xOxTa MeiImasBanrq. b a
JUT ap apy3ad0HOH aIap acocwu Aap MagOOH H H M OTEaHI K M I
Mysadbdbapannm X aM4yH JdHMHgBR U Mymympmma Ja.p yBox usa T u Il C
bappacwu wMerapaganqn.

Kanunagsoiklagaypmpysz ”, IOHUDPpaH apys3a, OTHWMMOHH apsy
KYyTOKX, rypyxu pgoupaxo.

AHHOT AR maAIEHOCTAaTHhECE peEUYFRUPPRYB WA HEPARB UP VIOT C I 1
cdeps mp umMaepHyesmma smMIBEOp aKer allo ka3 aHaapyma ac THE 7 0B aHUSI
aHamTMU3 a Beca CTHUXOTBOpPpEHU SH . MIpeBocxonxcTBO ©U 060TI
HCcCAeME@BO® KO YyBMPAMBPpBE cTaThbpyw.aglow oaemamao Caiug
Myszaddbapanu 3 HpEeREDMEe T  apy3a’ Lue BP HKCD a OPMEBWINHOCT b
cerToagHsSMmMHeE # c P& pp.yBpumMe He HHU I

Kanwuye Bble “Hlaipwapalp ¥,3 Kkpbaym’a yu&apig3anonrume U KP
canor u, rpymnma KXpyrToB.

Abstract. This article deals with the Aruzi tracts and analyzes the problems of the Aruzi scope of
each tract. The essence of the aruz and the research for analyzing the weight of treeshoem The
superiority and commonality of Muzaffarali's views among other commentators can be seen on the basis
of this article. Based on this research, Sayyid Muzaffarali appears as an expert in modern science. The
essence of today's scope of applicatioanalyzed and considered.

Keywords: Shajaratul-Aruz, circle of Aruz, scholars of Aruz, long and short syllables, group of
circles.

Mykangngplmmp. Ha3 MU 9a MMEJPO pacC pR a3 HTUO a p y3 @ mgap a
MOMUMPOH KOHMHIXAaBY KOHYH Ba MebEéEpPXOHMU BA3ZHU apys3ua Ayl
MacbaldlaxoHu baxcTtanabd paxoi € 60amun, OTUMOHH apy:
ne mHEGEapgaHI/I. XamMmaunm ©OaxpxoWm apy3um mebpuU apady
MahournyH, baynaymHn, bomwnyH, bomnmoTyH, MycTabbpunTyH
By4Yyad MeoOSsSHI. TamMmoMu pykKkHXOME,L ®MEH Kaup 1@apiae ooxdr 3
baxpxoumu apys O6a Bydya MeosHI. MacanaH, a3 TakKpo
Apy3 TIIHHOCOHU apaoy agyamM ©Oapowum npmpapéd Ba 0 a X 0T H
aJoOKaMaHIHWIW SKXelarThd, Oapobapuumw agagupysIpopRYHACE)
HaMyagdaaHi/I Acocryszopu apys3u apabdb Xanagun ubOHH AXM
MyaWHsH HaMynaHum Xapbxowm Taprubwm PpPyKHXO (xapbxom
Toupaxoum apy3po TapTubdO nOgOmgaact. M taoowpuarx e g0 a e
IToMpaxo WwaHOT To Oaxpxopo mxTap Oap TwHpaHI, PYKHXO
Hap arTtTpodumu nmompa oBappmra myjga MUCpPaBpPO arap a3 Ka
KaJluWMaud JAYyOM OFO0O3 HaMyJa@arl axpo HREHHAZ T 00 aXpXp IWBMBY MK a
Ba3HHMU XaMaalloOH oOMa/1xa MeOaposan. XaMHUH TaBp, 0ax
xaMmaurap ©6o TadpoBYyTH XHUYOXOHU agapos3y KyTox bapk M

ba Mo Masnywm acrtT, Ku npoup O0a vwmwmmid aopdya3pUHUIHAO CIHY [

Xap S KHA OHXO a3 HyYyKTauWmw Has3apuw XYyYA HAOHUPD 0 a HH |

Tab bIMUMOTH OHXOpPO naAoup ©Oa nxnoumpaxoum apys3 TaxIHUIT |
___________________________________________________________________________________________________________________|
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osag, kum Oa moumpaxo TakcumM. kKdlppasmabupwxomoamygy
MU cer oHa -Mymcyoarma’lilla McAnKaiicu Pos3#a ospTHpOd mynmaac:
pObap TupudbTaHHUMU MaBAIYyMOTXOHU TapKuHUOHU pHCOTaAa Ba Yy
3 OJOUpPaxoOHW apy3po TakKaMamPBETEN H ajMaygiam c X 0 U X 0 U
P KHCM HYymxZoO MEHaMOSd/I: MybsTanuda, MyxTtanudoa, My H
UIMHU apy3 Ba goumupaxoum oH Xoya Hocup axKumagaxou M
MH Macwsbalia MHEdAOPaAaMCBOAAgTOMET y3apeM. HAur ap as

appac owuau HUH wuUIwMm Adpyprcxouoam YAmywi da wHa3ap

apaacTHud TOUYHEK HHS3 I 0O Hp 0 a IoHUpaxoum apys HCTO
pTanuda, My aBaimy ¢ aMy tMyaunpm K a ; mac as capu YowmMia 1
nap pucwwnaam ibhbAmysbyxop#id nmumwaga MeTaBOHEM, KW HWH

§y3po 060a maH4y ajgapxg MepacoHan, KH a3 3€EpHUHXO Tapk
X T a aMiydwar,a 1 u ¢ a . bo3 nap amabuértwumw TOYUKY Gopc K ]
“Ya ™Mb u -um yBxatxaucmanp "Ta 6 pe 3 uc T . UH apys3mmHOC myMmMopa
mam ajgajg MepacoHadHmg.

Kucvmamwodmap Mo O0a uH TypyxbampumdPEeHpPMXOHmMAapPDPPH

oOEZg®zZgYwmoos Tk EE
P MCT O D PP ONE DS O
o w

3a00HM TOYWUKH odapwummga my/yqga, Hacupyannuwuua Tyca Ba Ca
pacoHUTAHDII. Mo 603 arap ©6a TabB pHUXHU PpHUCOTAaXOH apy.
KaTop pucoxaxo o dapugoad xupy adaaa HIAY, p JKXMX 0a 3T aHKUCTHOMX MK a p J a F
cypaTuw Jagurap acrt. Mo ©Oapouw MUCOI aKuagaxoHn SAK U
§y30ekpo MeopeM, KU JouUpaxoumu apys3po ©O6a TamBpwuU 3ain
HaBonn napys Meomn BowEMe B a3 H) HOM acapum XyJa wmyMopawmu
pacoHOgaacT: MybsTanuda, MyxTanuda, MyHT a3wua, MYTTa
K " 3axXxXUpHUOOUH My xaMMa g BoOwip xrpanp apiagaein amo upMxgopD
MepacoHaasmn, FIRApxuO3 E&dhaaraong: Joupawum MyTTadbuxa. ba w
MyTagoOpHUKpPO HAOXHUI HaMyagaaHs/1d,; MygyTtanub6a: 6a wmwH go
Kapnaauag. MyurTanubau wMy3s3oda: 6a uWwH nQoumpa ©Oaxpxowum p
I 0 X U JT1a BMac HIN ; Mygytranub6aunu MyXTapmwua: 6a wH nmoumupa 0axrf
JOXHUI HaMyagaaH§Ia,; MyxXxTanurTa: 6a wH pmgoumpa Oaxpxomu
My mT a 6 ¥ X a : 0a 1 H IO0OHUDa bacwur, TaBuI, Maagunga, a MU
My X Tanuda: bPa wH ngoupa OGaXxpxoum MydgTacec, MyYyHCapeXx
Jdouwpawm MyugTamMua: 06a wH n@mowmpa OaXpPXOHU My3opebs, MY K
MyHCapeXx, xapudpo moxumua KappagaaHimg. Jwdimwpda,u  wwyyIHOT Ka 1B M, |
capems, yanguijma, Kapubopo MaHCy0O aQOHHUCTA QaH/J. Xap oaKE¢
rpaMMaTHKkan 3ab00HH XYyJO axKoumuagum xempo OaéH HaMyamgaaH

UYm xene KU TabKHUJA Kappnxa T y3allT eM, Oapou oCOH
ApYy3IMEBH@OMpPAaXxounw apy3po coxTa OapomMangaadtdi/q. Hap 001
0a noupaxo uYyQlaox pkxaopuJ aaip y 3 po Jgap MmMaKIXOH T YHOTYH
apysmuHnocu-wapeoawukX]IXdua Hacupyaauusu T§ycid -ynzmp acary
amop” wHWcToOAa Tys3amrTaacTtT. nap acunxoum HTaHYYM Ba I
noupaxoum apys3po (a3 wywmiuaa, XOHJAaHU PYKHXO JgJap acoc
aaumbd UYWYyHUH mMapx MeITHUXa]T: “Ba apysuéumgauoapt 6@o ha
(4ymno HamMymgaH) Ba Tapkumbwm O0aéH KyHaHA BB mNED aXKHUB@
anzub Mab pIyMmM Merapauagaina, KM Xap SK apys3mumHOC ©Oapowmu
Joupaxowu apys Mypoyuar Me Hawoalma #H ull Ha pwaocHEKaoma apay]
S KyMagapawya JTOopaHI/I. Bapowmw XxaMuH XaM Xap SK TaJKHEK.I
TaBp, UH Macbanapo Xoya Hocup nmap acocum MHUCOIT pa
acTt: “Ax ngoupa Ourys3map aduo wmJpy B amBad U0 appp by yHIaymu c a H O ¢
COKMUH Ba ©O6a wuszoumu (py O6a py) oH Xypyoby uUH KaaluwMma,
KyH” ©Oap xaBonxnuu (aTtTpodumu) mnmoupa Ouryszapanmg Oap Bas3
Oumxun” Gopmaga 36au Gowrumanyua” [ 2, 28] . Ma 9o xeme conn
Ba3HU mMebppo € PYKHXOHU OHpPO, ¢-QEaym: : &-ap® & {)Mu c“oxayxHo :
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0 u X

uao
HHW IO H

bukpu XyaApo Oa e JFHAHEK yH & M yhrowsar arty. ¥ +VB/a-". At a p HHDpO
makKniuw “HakyHawMmM Oangn”

n”-0mmy H-ioysr V) ; Macbalam acoOCHHU UH OVHPYXOGHNUGZ
rysaimTaH) Xoyaum HOwwex giva pgapcw3xy KyYyTOX MHUCOITI OBap)
M a I0ma, MH XO0OIlaTpo mgap MHUCONTHWU JOTHT apTryHIIYa
noaga wMeryis3apadimn. NUH -p1oo ™M urcawpmip wMypno B ‘ab amgmaip Haackoy

A

oBapewMm, 0a pYKHKM®BEManh o b U I

Myrdpo-B-ny H; —V-="V. bo3 map HWB XMOUIM]I 3@ IMHEC XOHJAaHHU T a ]

ER]

HaKYyYHa PYKHH HaB oManga OapoMapgaHampo JHUJAa HUCTO

apy3 O06a xumcobO MepaBarmd.
Xoya Hocup nmoumpaxowuwm apy 0
Merysapaapmn: “bBaxpxo a3 T a K pu aprKoH (PYKHXO)

0oma

ma p X a0 o a ncTOoOga,

q
3

mapTe KU MybTanpun OyBajmg, Ha npgapos3u wMywmumann ( mMmax
I, Ba3HHU MHUCPOBE XOCHUHI OSI Ba acugmay &M urcapibpeu 0

X €

28. A3 axkowumagum OonodWm MabAIyM MerapiuaIanmq, ku Hacupynnaomu

BY oMagaHu ©OaxpXxXoH Ba3HHU apy3 HPO a3 TakKpoPp
my
Ar
K a
My
K a

Xa

=
o <
oo

@
v
EoH 20 00 ® XN

O RN HHEEN XN

a

s

a

H TasBp, MH agubdbum HyKTacaHy pagoup ©Oa mymopanmu
M

a

he o)l

> o

moxXxMaga Kappnpa MeIlraBa®HI/Z. Xoya Hocup axumumgaum XYy

po3 ®axwpH gap a
bomanxg. Axgub6 x
phouATYyH, S b HE

OO NT OO 0WE MO DD

y
p acocu agoupawum apysm 0O0a BYUYIDH
T

aXxXpxo a3 HYKTaum Ha3zapu Hacupyaauwmra XycycusTH
axXpXoHWmw TaBHUI, Maagunag Ba O0a
yxMana Ba MakiaiyOpo O6a Typyxu agoumpaum MyxTanuda
aM Ha3 AWK JOMTAaHHU HUIMH apys3

0 a

capu Mas3zKypuHh XyOd ITOHUP

H OD X EZOONTEZZEHORDEZROZ D LAZ QI O\X W

a B MW J !

u

U pPYKHXOpO ©O0a TaBBpwu MIy bKTaapIMaliH a IEPHOH €P OMXMUE HJIAY payp
a3 xan 3uén mapos € a3 xaag 3ué€ag KyTox Ooma)
myagaaceT. bo3 sk Macphpanawm acoCHUHU HUIMH apys3
H HaMyJaHHU B ampH UH uise b/pa pXoacao cHio ca k Oaurt capy
Merysapadpmn. Mo OaidiTxo mosag a3 KacwHUpga, KHUT B

p

o6 ax oMpeor ymeappama “Ba kxaMTapuH ajgane TaKpOoODPrT
T a3 WUH Oa cababumu ngaposzidm MyTabManad HAaOOIMma/J.

, Marap nanap MaBO3E€®BE, kKku €nx Kappnmxa maBajg Ba

akpop”’Xa[p2,1xk280axp a3 YuWxaTuhw KaMUSATHU PYKHXO,

majg Ba a3 9YHmxaTwh 3UEgaThn MeTaBOHAaj g TO Yaxop
JaH MeTaBOHEM, KH OaXxp MeTH®BID HRYIKHB 3 J03p PIIEHE
0OeBocuTtTa Ha GakKkaT PYKHXOH TapKkwmbwm HSK MHUCDaATHD
oMalglaHM Baj3HHU wmWmebp Sk OaWHT amMan MeKyHaIn T, K U
aTHWH ajgang MYIIo XHOa Mepoaas3a IC ¢ apryakpH sAwkO ompuacTp abbo ImRe b
ce PYKH TapkKkub Me éOamnpg. Hap HaTHhHYa M O PYKH
HaMOEM. bo3 anu6 ¢dukpwm XxXxyagpo wmagomMa ngonaga, PYKH
Xppo 060 XaMAHUTapyITaEKPWPO BAbP Mypi®@ P enawyga MeTrYy3:
78I M€ HaMOH4 [, K U Tap JOXMUIHU Iy PYKHH My Tamo 0 ¢

p o

a0 anoxwuaga uUNMammaun MET yR @ yaaumoeodp ™~ Mew3€ paapoH 30X
Oapowm oOoMy3HWUmM Ba TaxXxJTIHIU apy3zum apaby Agawm xen
XpU TaBHUIPO a3 Takpopu pykKHHU GabyanyH MadpboOHhIAYH
3 M TO3#W MEeMmMHUHOCaI/I. OyviomMuu ©0axr

C

vyE Mabrhpom nyH daspy, TyH Mabdo:
omnoTyH GobHUITYH, bobpuanoOoTYH QGOBHUIYH Xe3armn. HAur a
YKHXOH MycTabbunysHn dobpuIyH, MycTabbuayH GobpHITY
M a
ATPO MyamHumIyOp Me m1oanaga:

I (

Ba 0 a e HIP 6B30aANKYIAI O /K aup a
aXxXpu TaBHUIX SK MHUCPpaH©D
MagaHu ©Oaxpum Maagujg, caHbaTHu MakKkiayO Ba b@pxmmi3z®aic

bap Manm O6aprysap, 3 T XX , 6a ™MaH OTap HHUT a |

Bap B a3 HH Ma aunag:
______________________________________________________________________________________________________|
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O Max,
Hacupynnusu 0

a MarHa x1 a(pas uMrap ,0 aparxy 3 a p .

Baprysap, »o»# ™Max,r abxa Ovma HMamHa p HHUT a p T a X
bBap Bas3zHuH Maxknany®oO:
F'ysap, »o# wMax, 6raa xmMabm Maaps BHmIpap T a X
Bap BasHu OGacur:

0

a

I O Hp ayub T A& 3 B EpRaMx p (X 0 ;1 U pBaou( U Np B a K O M1

Meman. HWH nmowmpa Ba XYCYCHATXOH OHPO HH3 JAap acocHu
Bur y, OUIHW MaH Kydyo Tanabam 3u Oaxpwm Xymao.
U Mucpadp nap Bas3HH KOMHUI Jap MmWakKIH 3ep akKec

JAdunwu ™MaH Kydq4Yyo XymdGawurw.O0axpuwu
bo3 a3 wH noumpa OapomMagaHHM Bas3z HHU MyXMalpo
HabOyaaHM OHPO Ka#lmg MeHaMOS T Ba agap Baj3 HH My XMalul

an
M

Mau ky4yo TanabamM 3u Oaxpu Xyao Owury, IuIH.

Hap wH noupa Humdpa)iomdp amapMEmom mGapprROEpPaOOE

NI @ 7

capoumngaHam a3 Tapauyu Xo0H4Ya Hocup Tabkupag Kappaa Men

o
a

MHUCOIJXO IIapXp OMEIIaupx aMIn.C OWIHK O a X pMU X a3 ayum Mycajgmagac

Oaxpu CcepHUCTEeBHBMOIJN Ba MalmXypu apys3po, isbHE Xas3

I

Map o1 u-0i €1 W1 €p eM eH &-p eM a 1 . (Mmadboprpitnyn, MadpowrHAITYyH,
bap BasHuM pavwaszum Mycaaggac apgap MmMakKIH 3ep Meo

Aubemep emen &&pema-mapo. (MycTadbbuayH, MycTadbpuiu
bapsmsmvMmamu Mycajnggac Jap mMakKIHd 3ep Meosduqa:
berwrep eMmen a€-p ema-map o1 u 1 . (Pomwnoryn, doumunotTyH,

('DN;(>
o i

2w

(13

-

Yy MIa MycaMMaH maBajg Ba HUH JoHUpapo as
Mygytanubau 3omma’|[ 2, 347 . HJap wmwH XxXxomaT Xaszadyqg d

Y H

¢ o

3MMUMHOCH HOMHHU To4Yyuk HacupyanwuH TabKHUI Kapaiuaa
Yy, PpamMan, paygas) @OMYyYZTRYMMYHEH MXaAIMBAX AIKYy baMm K@

I C
a X

Mapomwriuny, Mabowrihay Me g O .49aKaopp umapaowaixd a 0 qria g ma K .

MybTabsunyH, MydTabunayH, MydTabsuayH Meosnqd. baxp

nu

bavsunoryH, babpunoryH, babpunoryH, bab puaoTyH oOoMaga

paBmMaH COXT, KHU Xaszadyqy UYYHHUH MeoOsd[q:
Map & a-E a1 WX a-Jlo 1,

Map e a-lc e ¥H a-IO T . (Mmadpowruany, Mahob i, Mapourmny,

Jap maxknium pavgyas UYYHHUH MeOs[:

Ka-g g1 &X a-iqmona-m ap o ,

Ka-g & sH a-mpon-m ap o . (MydbrtTapunysn, MypPTabHUIYyH).
Jap maxnawmw paman ©O6a TaBpHU 3aldmdT Meosnqd:
Hag m a-mer-m ap ex a ¢ ,

Hak 31 a-lmon-m ap ek a ¢ . (PapunorTyH, bab uaTO0TYyH).

A3 WH aKHJaxo Ba MHCOIXOHM OONTOH MabIyM MeTapupanmn,
jgoupaum MyyTanumbawum 3omrgapo Kamdp HaMypgaacrtT, KU WH
baxpXouWw Xalz3aynMMREKDY®H3 pawmamm MaXxXOYHpPO JAOXHUIT HaAaMYy

paBmaH KappgaacTt.

Xogya Hacupyaanuwmuua Tyca map noumpawm wMymTabdbaxa xaddr

3epuHXO0 Taprkub €Edrtaacrt: Capens, Kapub, Ilmy@aga s prapo x
ap acocH SK MUpasb Webp JAap MmWMakKIW JAoOHUpaAa YU TaBp W
Hap maxnumu capewsd:
bona ©6a MaH nmgex, Ty OyTO, XxaM Ak O6o0op.
Jap maknum Kapwubo:
ba Mauw gex Ty, OyTO, XaM Sk Oop Oo0pmga.

Jap maknaium MyHCapeKX:

Hex Ty, 0 oo ,0 oxtaamM OsmK M@ H .

HJap maxknu xadud:
C____________________________________________________________________________|
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Ty, O0yToO, xaM kK Oop Ooma O6a MaH ge€Xx.

Hap maxknaiu My3opeobs:

Byrto, XxaM sSK O0op Ooga O06a MaH ageX TY.

HJap maknaium MyKTa asabo:

Xamk O6op O6omga O6a MaH gex Ty, OyToO.

Hap makaiu MyuyTacc:

Ak ©O6op ©O6Goma ©O6a ™MaH OTex TY, OyTo, X aM.

Hdap pmoun T™ayOmn x a as PYKHXOH HoOoconwumumu Oaxpxomu ¢

Me Xe3an, KM OHpoO Mymrabaxam Myszoxadga MeHOMAaHI. b
MyHCcCapeXxuau MarTBIHA, MyKTa3zabu MarTBIH, Kapuby My3s3opev
H aymja a acrT. MH Baj3HXO oap acocu KAOHM PYKH oManqga
MeTrys3@apxapiju: capeHm MaTBHA a3 TaKpPOpPHU PYKHXOHU MYQPTast
oMaga, MHCOIHU paBIMaHMU OH aJxap MUCPpHU 3ep Oa maunodyp
bBonmna wMiaesx TV, 6ytTo, XawMmM ce ©Oop.

Jap makxnmnwmw Kapumbwmw MarxdydP a3 TakKkpopHu PYKHXOH M
Me oS [:

ba Maun agex TV, OyToO xaM ce ©Oop ©Oo0ma.
Hap maknaTum MyHcCcapeXxH MaTBHA a3 TaKpPOpPHU PYKHXOH
6a TaBpuH 3aikna OakWT O6a goumpa Meosna:
dex Ty, OyTo, xaMmM ce Oop Ooma Oa ™MaH.
Xadpudu MaxOyH a3 TaKpoOpHU PYKHXOHU GabHUIOTYH, M ¢
nompaum MymraobOaxaum Mys3oxada nxap mWMaKIH 3ep oManga M
Ty, O6yTo, XaMmM @exO0bop Oomga ©O6a MaH

My3zopeu wMarxdydP a3 Taxkpopu pyrKHXOH Madboumny, bom
Ma3Kyp nap ngoumupaum MymTabOaxaum Myszoxada ngap makKiIH

bytro, xamM cebop O6oma O6a MaH Jg€eX TYVY.
MykTtraszabu MarTBITH a3 TakKpopu, pMFWXamubpywBbUuTaApYy,
noumpawum MymTabaxaum Myszoxadcda Tap MmMakKIW 3e€p MeOoSdmn:

Xame Oop Oomga O6a ™MaH nge X,
MyrtTaccu MaxO6yH a3 TakKpoOpHu P
noumpaum MymTabaxaum Myszoxada YyHHUH akKc Meé&oOanqn:
Cebopona O6Oa MaH g€eX TV, 6ytTo, XxXawMm.
XaMmmaBp, Hacupyanuun ©O6a npoumupawum MytrTaduka ay ©O0a:
MyTakopub Ba Ffapub ©O6a xumcob MepaBaHI/.
HJap oxup o¢acnanum Xouwa Hocup Taptrubdbumw nagouUpaxpoHu ap

y, ©OyrToO.
K

T
ykKkHXO0oHn MadboBHUITYH, (
H

Ha3 oW apabd a3 maHY anxnajg ™MengoHa/g, KM a3 3epHUHHXO
MymTabaxa, MyTTadbusxa.

TapTtuodu HIOHpaXxOoOH apys3mu agyamMpo HU3 0 a mawHY T
MydYyTanubau My3oxada, MymTa®@a My aMya@aas ayMa May, T T H P WK
noupa OumctTy nay ©Oaxp BYUyHD JAJomTaHampo agub Kaiwuan
Ba3 HW], Xpaaacvyg, pawmaumn, capeoms, Kapwuo6, MyHCapexXx, X a ¢
oMagaadHa/mn. Moz naauHQaxpaparmuapmappu apad BydIya Og0P
e braanmng, Ku oH ©Oaxpxo a3 3epHHXO Taprkubdb €draact:
pamMman, capewn, MyHcapex, xadpud, ™Myszopesr, MyKTasab

Ne Oymu crRA@bPpUX@AAQG@PEDMEAHOCOHHU TOYHUKY §30ek owHUIR
Mo acocaH owuagu pJgoupawun apysy mapkyma’a uC aMyna nMyusdand ¢“alfaaur

3 ¢epH TaXATHUIT MEKaTIlle M. Anmbu 3abapmacTwm TOUYHUKY o
p wocit a X 0 U apysumu T o XBXa M oondma p x ¥ & yapu TaXxauia M€ H
3 b THMOAOAaXMWHU XYyIOIpoO Meopadia. ABBan § ©06a wMacpwvpanmamnm G

MO a3 TaKpoOpH pPYKHXO aap Jaoupaum apy3 Ozypuwoam Ga
HaBbXom Oaxp nap Gacmnwmw anoxwmmpga capy KOpPp MeHAaMOE®Ee

Myanaudu -yHapuyyasp’atTrydra wmMerysapem. Anub6 <coxTtTa 0e¢
___________________________________________________________________________________________________________________|
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MaHcyOpMemorex, KEOA§ HUAHA KADPHPRO RBEP IKAD ]
n Bmeompmy i3 u€n Oapowu TacXHUIHU Oyxypmu HY
MceMe 2Thpxo¥d®m xene kKu npmap Oomo oBappuga TY
npaxou apHpPoacaEagpAO®aHXyHHAKY a3 oHXO0 My3adid
MyTakKopubd Ba MYTaMOPOUEPH ®HBa aX TWoOmMpapimait
a ByuynDbuspxpeg. Maxap aH§op 6ap XaTTHu I
my Ky HT#T, daprynyH, Oawmayxioypa, 0o pba pGoimas BD:
0 acT Ba arap a3 Jamn 0OF 03 Ky HT# B a
dopunyH, dopuUnyH, Popuany w,H Dodrauxiapynr , * My TUaam
ny ©Oaxp nap sgakyosrua Oaxpwu Myrradukapo Ta
Ma Ba bmrxpmwax ox.a3ad4q, pamMan Ba payga3szpo Oa
XMY0XOMUH OHPO Jdap WakKIW 3€p MCEHOPAREUDP APy K I
a3 xumyoum “Mabrdho” OFO3 HaAaMOEM, PYKHXOH M
B a U H Oaxpu X a3 apy Me ma B apjn. Ar ap a3 ¢
y H, MabpoBHUHAITYH, MadbowrumiunyH, Miyacdroash bt 1y B,a T
Ty H, MyctadbpunyH?” yaxop 6op 6oma g, 0 H
“Jlyn Madowbuii, Jdy = Madosbuii, Jdyn Ma doms
H @®opbrunorTyH DobrbuITOTYH U P a xMa@ pl XK a g0 amm:
MygyranbBbapxovme HOPMMHE. Ba Bodup a3 AK JgoHUDpaa
HU3 Jap mMaKIHW wWaexpo pKk a 1@apl o pMme &t héorep My Ha T T |
arap a3 “Myrtado”’”uny@aruMyprapygpsajgy s MMya ¢
na1yH” 9yaxop 6op Oomaarama axH “bHBmxypm”’
MyTtTadobrunyHs, My T a ¢o p“uMyyduo,p u Mg Tg hop” MG dpopH
aTyH, My poprpunmnartyun” 06axagpxop B oGup @aecma g Bap a
udpa?” HUXOJTaaHaimna 0 a YHUXAaTH UTTU(DOK B a H
TaBHUI, Maupg Ba OacwuT Oa SK XToOHpa MYOTaalld

O0ap xatTTu anovbaar yHWayBu Cully,p yad T akpy HyuHDa £t Pa gy § 1y H

1y H raprajag Ba OH OaXxpum TaBHUI acrtT.

Ba arap a3 “Jdymn Pabrynyn” OF 03 KYyHH, “Jly H Ma
Mabporiinyn MadpdgsHY H dapy” X 0CHI rapnanan, K H 6ap
OPooumnoryn QPobpuaAyH” HUCTHUXPOY KyHH, KH Oap BEBEHH O0ax
Ba arap Owuryua: “buitnyn dasbryaynra MaMyocsriaandysin 1dyans §DoyBHH J
Myctadbpuanyun DdPobrunyn” Oomang Ba OH ©Oaxpwu Méadcau 1O aa c T
yux axmwunodum aprkoH, kKu O6ab3e Xymochn Ba O6aw3ze CyoOo005

My3openms, MYyKTa3wub, MydTacec B a MyYyHCcCapeXx 4Yax
Ma pow i ayH dpoob,u T OKW H My3oxadhawagnoxwiaa 0o0@uH B MWK HB I
Mu m mypys KYyHI#, “Madomrianmy PorunoTyH MadowruanmyH
opebwH MaKCyDp ancoTT y H MaMnoprommiagnayyaH ¢ ‘0Dso b-maocrty.H Ba o
My3openbnu MyHGacmun acT Ba a praoprd a 3 M4 (b #IiX 1 yo
T0TY Ma ¢po ” 60ap Ba3HU “dDPopHUITOTYH Mydprasbuny
u MykTa3zubumu MytTaBBO acT Ba PYKHHU COITHUMHU
abb buUAYH bomanang. Arap A3 “now ®drep3 wBuBm.u “ JTda
TO0TYH, Ma popunyHs PavrynoTyH 7 ©Ooman B a 0O H
M U 0 H: “Myc Tadaswru JlyH=H PopbrunoTyH Myec Ta ¢
Tap baxpwu MydgaTaccu 3 My‘wlppa’c,u ik m a cara ps a DoaprHaipo T a a C
Ma dopuny PobUATOTY Ma pobpuiiny Do b ” 6ap B

2

T
dopruITOT 0 oma g B a 0 H AapKOHH baxpwu My HCape:
c
a

apatox
HH Ma
qTOUDa
OuaAH
baxp
6axp
“dap
My T a

=]

o

w

s

ORI ¢

OO O T B O
VR ER e R T N o O X
SIS SIS = m o= P oo

=]
<

S5 P A EE X 08T A S
o

cCHOD X oT N OHOEZ KT < -

Hoe <300 D 9@ ®¢F 00 O M
Nlg ©O 8 N Z O SIOT O Neg SO0 3T o
o

= = o9

= T =

=<

TadbpuUOTyH MadppmayH MMa dprynor?” 0a BYYYy O M€ 0]
bpapanim wHU3 Mymrabex HOM qTomgaacTtT.
XyaolMwannuobou “ylHapfazpatmoup ©O6a Oaxpxowm capebs, |
MymoKun wubOpo3wmw axKumpga HaMy7ga, yyHUJE Mpao pathanm ' mBasa 6
B a Ma mo Kk u 1, K " U H X ap-ysmacamHyq a1, aas3 s0{dk, x pmo u pMa
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307 . Ue mkTtrwumuboc xene paBmaH ©OaéH Kappa mypgaacTtT.
OapMexe3aHI Ba JAJapiAaTC @MPIAKHW a@WMPOMYTabKHU] Kap,
Xugyoxounu Oaxpxowumw Oomowmpo nOTap MHUCOITHU JouUpa AuUATA Me

—-po ©Oap XaTTH JOMUpa HaBHCHA B a a3 My ¢ 0OF 03
0 H “Myc My@wEmRIPYsH T ¥ H Madprymor?” acrT. Ba ara
“Tabsnyun MydbTabunyHs duour ndaosry 1 oMyydu” Moaabpy DB Ar3y H Ma
baxpmu yanguagu MauyHyYyH acT Ba AQpPKOHH COIHUMHU 0 H
araps Dbaun noértrwupgo HaMOH Ba T y@u: bynyHsn My ¢t ams
Ma bpopriiny DPoprpumImor Oomanag Ba 0 H baxpmu Kapubmu )
Madpowritiyn DPobpunorTyuH-u aMydTarArmypHm3Mec®BIHOAB a u O im0
bdobunoraMydpyss—06aMydasHu dabrynoTyH Ma poprunyun @Pa
xaodudmu Mad4YHYH acr B a apKOHU CONIHUMHU on @o-
MYC- TA®DBH JIYVH Iap baxpmu Xadudm 9wy Hpdrapcku nx aapc T

MyctTadbpuayH Ba MPOBHOA@ATY B a MyHpacun nmpapédor Me ma
MYHIA3UDbBA HOM Ty3omTaadHdia.

XaMumpioo X Maga Ka#Wag KapaiaH MYyMKHH acrT, Ku Oap
anbaTTa, MAOHUpPaxXOHWU WHOMAHBHREH aBBAaJTHHITAPDpaA
AJABUET:
1. Caugag Mysaddapamrwmmp Peompuin . ¢ alHaruiga, p anra mpu  Ma T 0 a

60a conmnul3®1dS..

2 Hacupynnnnuiy mloysconpl y uMensoéep: Ophé @, c 1 99 2.

3 Ma mc Ka itMjup Paofipyimma adme : A28z, 199 1.

4 . Baxpom Cupyc. Kofilwsuxaig TP&3 MEamPpYER MU JasBiI
1955-2 06 ¢ .

5 Pacynxonwn Xoaguszonga. A3 rTy3xiAlumaun@a: xHApdopruyu
128 c¢.

6 . M. A byxopanod¢goo8yymary @ ez a BRe®Idd. c .

7. HopkVukoperwxhallduplliflgMmaip tTamaxkyn@giApmnmuaoobdrn

acapu -¥marmdpAcddémicresearchn educationasciences2021.— Ne9 - C. 60-66.

BHopkyukopor oldlmkhllubAupydlga@E@ o BRr CcTpyKTypamm
X o ¢ u u H)//Academicresearchn educationasciences2022.— Nel 2-.C. -354.3

9. Shavkatzoda N. S. asiruddinTUSI AND HIS PLACE IN THE HISTORY OF EASTERN
CIVILIZATION //Galaxy International Interdisciplinary Research Jouy2822.— Ne4 - C . -3%4.4

10. Shavkatzoda N. S. NASIRUDDIN TUSI AND HIS PLACE IN THE HISTORY OF
CIVILIZATION OF THE PEOPLES OF THE EAST //Galaxy International Interdisciplinary Research
Journa) 2021.— Nel 2-C . -937.0
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Norova Mexri Baxtiyorovng

BuxDU 2-bosqich tayancldoktoranti
(O zbekiston)

E-mail: mexrinorova2202@gmail.com

O ZBEK SHE RIYATIDA RANG RAMZLARI TALQINI

Annotatsiya. Ramziylik — she riyatning muhim xususiyati. Flora va fauna olami bilainga
tabiatdagi ranglar .Iamo nd wmis yp le dydiidet§ rdrnglar dutk eamaiyd i
madiolarni i1ifodalab keladi. Juml adan, oq, qor a, qi
ruhiyati, kayfiyati, ichki kechinmalarini ifodakh bar obarida ramz ham bo‘1l1ib
jihatidan yuqorida zikr etilgan ranglar tahlil etilgan va rang simvolikasiga xos jihatlanava vorisiylik
aspektida yoritilgan

Kalit so Zlar: ramz, ramziy tahlil, rang ramzlari, poetik obraz, arxitdipk gahramon, lirik
kechinma.

AHHOTA@UNMBOFBAMHAAL dYepTa MNOD3HUU. Hapsasny ¢ wMupo
OpUpPpOTE Tak?xKe BBNOOJHS IWOT GYyHKIOHUIO CHMBOIIOB. B cosBp
pa3THYHEE CUMBOIHUYECKIUE 3 HadyeHHUHA . B wactHOCTIH, T
Ke T bl U, CHUHUIU 51 Ipyrmue OIBETa H ¢ TOINIDBKDO BBpaAXaIoTl
nepexXuMuBaHUIL IJTHUPUUYECKOIro Teposd, HO H®W CcIOIyXaT CHMBO

B bl Il € IIBE€Ta B 3;TOM OTHOIIIE HUHU U 0CTBoeBHDaI‘/'HOchuﬂMBCOHJIeHmcI/M(I)ch
3 pe€HUuHd Tpaagunuouu u HacCclaJc¢cIT0BaHTIA.

Kiamwue BbIE: CQImwMBRO I, CHMMBOJIHYECKHH aHalluns3i, OB €T OB &
apxeTHunun, TUpUUYECKUNA Tepoi, ITUpHUUYECKOE ImIepeXUBaHHUE

Abstract. Symbolism is an important feature of poetry. Along with the world of flochfaona,
colors in nature also serve as symbols. In modern Uzbek poetry, colors express various symbolic
meanings. In particular, colors such as white, black, red, yellow, blue and others are also symbols,
expressing the psyche, mood, and inner experienicé®e lyrical hero. The article analyzes the colors
mentioned above in this regard and highlights the aspects inherent in color symbolism from the
perspective of tradition and inheritance.

Keywords: symbol, symbolic analysis, color symbols, poetic imagehetype, lyrical hero,
lyrical experience.

Kirish. Ranglarni ramziylashtirish nad n a s i xalq 1 irika sadriyatda 0 zb
shakllanib, badiiy takomilga erisyhganda Bumpoeodtzilga
davom ettirildi. Jumladan, A. Oripov, E. Vohidov, X. Xudoyberdiyeva, O. Hojiyeva kabi zamonaviy
o Zbek sk riyati vakillari ijodida ranglar turli ramziy mrolarni ifodalagan. Darhagigat Zbek
she riyatida rang bilan bglig bo Igan ramziy obrazlar inson ruhiy iglimidadir ko layotgan turli holat
vao Zgarishlarni nisbatamtliq va ta sirchan ifodalashga xizmat qgiladi.

Asosiy gism Rang ramzlari qatnashgaresttarni quyidagicha guruhlash mumkin:

1. Oqrang.

Ogqgarganda sochlar eslaymiz,
Sarxush bahor, kuz tganini.
Kimlarnidir rad etganmiz biz,
Kimlar bizni rad etganini [1122].

Halima Xudoyberdiyevaning yuqoridagieshk i d a  “ o—qyoshningo liishi, bahor va kuz
fasllari bu ma rioni kengaytirib, hayotning tkinchiligini ifoda etgan. Bilamizki, sochlar asli qora gaia
bo lib, uning oqarib ketishi inson hayotining keksalikka gadanyganini bildiradi. Oqg rangning xuddi
shunday m riosini Oydin Hojiyeva asarida ham uchratish mumkin:

Onam gora sochlari
Bo Idi borabora oq.

Ko p askarlar singari
-
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Akam gaytmasdi biroq [948].

Shoir misol tariqasida yozilgan buestida ukasi urushdan gaytmagani uchun onasining qora
sochlari ogarib ketganini aytadi.a¥ii, oq sochlar qay u ramzi v lib kelgan. Bunday mazmunni Erkin
Vohidov sk rlarida ham k rish mumkin:

Bugungidek yanaahar turasan,
Ajratasan keraklarning keragin.
Sochlaringda bir tola ogokrasan,
Birinchi bor sanchganida yuraging [20].

Unda shoiro Zbek ayolining har tong Z vaqtida turishi, farzandlari uchun tinimsiz mehnat
gilishi, saz ligidan ayrilib, birinchimarta yurak xurujiga uchragandaginazguga garasa, qora sochlari
ogarib ketganini & rsatadi. . M rii, oq sochlar hayotdamtishning ramzi b Igan.

Oydin Hojiyevaning yana bir shrida oq rango Ziga xos tarzda timsollanganini kuzatish
mumkin. Unda sheio Zbek ayolining har tong z vagtida turishi, farzandlari uchun tinimsiz mehnat
gilishi ko rsatilgan:

Oq o molin bir uchini yelkaga tashlab sipo,
Darvozada turar onampdi ishga bormayin:
Tashvish bilan, mehnat bilan toligtirganday dunyo,
Ko Zlari han xira tortib bormoqgdadir kun sayin [122].

Bu ste rda onaning butun umr mehnati va natijada charchalzldsi xiralashgani, onaning
ro moliga oppoq rang sifatdosh sifatida kelgan. Shoira Navoiy viloyatining Qiziltepa tumanida
tug ilganini inobatga olak, bu maskan aholiai 20 o Igandagina ogqa mol o rashadi. Demak, shrda
og fo mol motam ramzidir. Binobarin, ukasi urushga ketib, gaytib kelmadi.

Jabr v Idi yurakka yog iz

Mangu bitmas undagi chandig.

llon chiqdi, tanlab ikkimiz

Baxt bordeya ochganq sandiq [1026].

llonning og lo Krakdan chigishibZ be k xal q er Qamma t“Zdianr a@p paaq s
ilon chiqadi, uni ertak gahramoni Qimmat ochadi, bu yerda turlizaghat, taginchoglar borligini aytadi.
Shoir ham shu vogelikka ishora qilibg &o Krakni baxtsizlik timsoli sifatida ishlatadi.

Na nozik kashfiyot bilan yaralmish,
Kulguga chayilgan oppoq yuzlaring.
Vayana ko Zingdan yg du taralmish,
Va yana labingda sirlicszlaring.
Ruhimda sevgining pinhon sururi,
Behaxtlik — oydindir, saodat qgaro.

O lib ketish mumkin yoningda turib,
Qarshimda borliging tilsimi aro [13,26].

Usmon Azimning m shugaga baishlagan ushbushi “o0oq yuz ” ganligdanor a b
badiiy oksimoron saatini yaratgan. Baxt quvonch waakdir, lekin biz odatda baxtni ogq rangda,
baxtsizlikni gora rangda ifodalaymiz. Shoir baxtning qora, oydek baxtsizlik oksimoronini gildi.
Qolaversa, “Kulgidan yuz yuviladi” degan metafor

O raladi » ynimga

Oyning oppoq bilagi.
Ushaldi bor tilagi ...
Baxtning @ lidan o pib,
Kelayapti yg lagim [13,147].

Bu ste riy parchada oy sZida metafora bor, oy deganda zgl joy nazarda tutilgan. Chunki
osmondagi oy bilagini dyniga o rab oladi, degan gap t° rgemas. Bilakni oq debatriflash malaka
San atini ko rsatadi.

2. Qora rang. Hozirgi ste riyatda qora rang bir gancha ramziya miolarni ifodalaganligi
kuzatiladi. Xususan, bu rang Abdulla Oripov asarlarida kalta soch sifati sifatida tilga olinadi va nafosat
timsolini ifodalaydi:

|
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Seni lo ray dedim- tonglarim otdi,

Orazing yorishib, tunni berkitdi.

Lekin gora soching yuzingga tushgach,
Yana tun boshlandi, quyosh ham bdt, 61].

Yugoridagi satrlarda yorning oppoq va oydek yuzlari tong shafagiga va undan taralayotgan nurga,
gora tuklar yoyilganda eskunduzni (quyoshni) goplagan tunga giyoslanadi. Shoir bir jumlada gora
rangni sochni ham, tunni ham tasvirlab, Zal ifoda yaratishga muvaffag bgan.

Xurshid Davron kuz manzarasini tasvirlashda qoraovk kanglardan uy un foydalanadi:

Qora tunda'ldi yaprog—
So nggi yaproq.
Vujudlarda s ndi titroq,
Tindi tuprog.
Qushlar uchdi tong oldidan
ko K surmarang.
Ufglarga urildida,
sindi jarang [1428].

Yugoridagi parchada kuzda tushgan barglar holati tasvirlangan. @artumda & nggi bargning
so nishi ham shundan dalolatdir. Qora tun malakasidan foydalanish uzoq vaqtdan beri mavjud.
Darhagigat, tun gor@nu va qora. Ammo bu yerda yaproglarninglib ketgan ayanchli holati tunning
gorasini o rttirib, unga shafgatsizlik hini yuklaydi. Shuningdek, daraxtdagi kuz bargining titrashi inson
galbining @ rquv yoki hayratdan titrashiga giyoslanadi. Keyingi xatboshida, kuzdagi yana bir holat,
sovug tushishi bilan qushlarning issiq mamlakatlarga uchishi hagida. Bu yerda eddabaksurma
ishlatilgan. Agar tong hali quyosh chigmagan, yorfva ma yus kb Igan vaqt deyilganini inobatga olsak,
shoirning tongni k K va qororg i; goraroqdekd riflagani to ° rigbd ladi. Va qushlar ufqga urilganda, bir
narsa buziladi va quyosh chigad kun yorishadi.

3. Ko K va yashil ranglar.

Usmon Azim kuzgi bg larni tasvirlashda & k va yashil ranglardanfoydalanadi:
Bog larga kuz keldi bunchalar erta!
Ammo yamyashildir hanuz bu daraxt
Xazonrez turadi qoshida karaxt:
Demak, u Ollohning oldid erka,
Demak, uni sevar yoz atalmish baxt [18].

Bog larga kuz kirib, daraxtlarning barglari gaya boshlaganiga garamay, bargi hali yashil
bo Igan daraxt shoirning tiborini tortadi. Agar barglarning tushishi ungasdir gilmagan b Isa, bu
Allohning qudrati va marhamatidir. Kuzgi manzaradagi yashil rang insonga umid baxsh etadi. Bunday
tasvir boshga shrda uchraydi:

Garchi barglar & m-ko K,
lldizlar hushyor.

Otash kunlaringy g

O, parvardigor [1519].

Aytishlaricha, sentabr oyining boshlaridam barglar hali & K bo Isada, yashil b Isa, yozning
olovli kunlarini topa olmaysiz. Bunday holda, yashil ranghiga k kK rang ishlatiigan va porlash
ma rosini ifodalagan. Usmon Azimning yana birestda yuqoridagi holatlarga garargarshilikni
ko rishimiz mumekin:

Yam-yashil b ichra
Yaproq sag aydi.

Ko nglimda bir nozik
Titroq sag aydi [15,21].

Agar yugorida biz kuzgi sariq lgdarda yashil daraxtnikrgan  Isak, endi yashil b da barg
sag ayganligi tasvirlangan. Bunda, albatta, sarigyaahil bg lar hagida emas, balki u inson hayotining
ramzi b lib kelgan. Bunday holat har bir insonning hayotida sodidi¢hi mumkin: juda tushkun va

gayg uli holatimizda gandaydir baxt uchqunlari bizga taskin berishi yoki yaxshi kunlarga umid berishi
- - - |
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mumkin. Aksincha, barcha orzularimia yobga chigib, baxt qasrini qursak, galbimizning qaysidir
burchagidagg am insonni ranjitadi.

Usmon Azim sh riyatida yashil rangga ishoralao k uchraydi:

Yashillikni bog *
Junjikib yechdi.
Yozni sevardim
U mendarkechdi [15,23].

Shoir “Kuz kel di” njatidanl faydalanibi badjiyoifadblagant Bdsalginh s a
havodan oqarib ketgan yayashil ko ylagini yechdi, Yozni sevdiny tib ketdi mendan, yrii yoz ketdi,
kuz keldi.

Yashil rangning ramziy mriosi juda keng. Yashil bahor rangi. Yashil rang yangilanish,
uyg onish ramzi. Shu bilan birga, u hayotning rangi, muvozanat gaiolkni ifodalaydi.

Yashillandi keyin birmebir

Dala, chorbg ,omonat k prik.
Dovuchchadek m Itirab boqdi,

Qo shni boqqgaushgan bolalik14, 28].

Xurshid Davron hayotning har bir bosgichini turli ranglarda tasvirlaydi. Uning bolaligida dunyo,
ko ¢halar, hatto gorgnu tun ham oppoqdlib ko rinadi. Inson kamolga yetgan sari uning hayot daraxti
yamyashil o lib, nur sochadi. Keyiro rta asrlarda dunyoni, odamlarning asl mohiyatini anglab, turli
sinovlardano tib, inson hayoti sokin, kK rangga aylandi. Bu davrda insoreini tushunishga harakat
gila boshlaydi. Hayotning mriosi va gadrini anglaganingizda oq, yast& ko K ranglar aralashib,
yorug lik xiralashadi. Ayni paytda yuqoridagi ranglarni topil Inaydi, ularni faqat tushidaokrish
mumkin. Bunday paytdg amgin lo Zlardan og tomchilar oq sochlarda qgoladi. Shoir insonniggtighi,

o Sishi vao limini oq, yashil va K ranglar ug unligi bilan juda @ Zal topilmalar bilan ifodalagan.
4. Sarig rang. Ste riyatda sariq zafar, zar, tillarang kabi sinonimlar bilan keladi. Biroq, bu
sinonimlar nozik semantik farglarga ega. Buni Oydin Hojiyevarrida ham kizatish mumkin:
Men bahorning & rglini topdim,
Uchirdi gul ag imchoglarda.
Kuzning 2 far libosino pdim,
Zar yaproglar terdim bplarda[10, 36].

Shoira kuz faslining tabiat manzarasini tasvirlashda zafarli libosi, tilla yaproglari kabi iboralardan
foydalanadi. 4 far va zar s Zlari sarig ma rioni bildiradi. Boshga bir ghrda sag aygan barglar tilla deb
ta riflanadi:

Daraxtlarning tepa shoxida

Ko Zni olar tillarang yaproq.
Butun mehrin gul dudgida
Tutgazadi insonga tuprd@O, 40].

Kuz tabiati shu gdaro Ziga xoski, undaz alati bir sir bor. Buni uning & Zni gamashtiruvchi
barglarida goh sgrish, goh gig ish, goh tilla, goh olovli & rish mumkin. Shoir bu manzarani zarhal
barglari bilan ham & radi. Kuzda tuproq insonga butun mehrini gul labidasalan, kurtakda beradi.

5. Qizil rang. Mustagqillik davri sk riyatida, o tmish vogealari badiiy tadqiq gilinayotgan davrda
tariximizda bosqginchilar zulmi davrini timsol gilishda @anaviy qora rang emas, balki gizil rang timsolni
ifodalashga xizmat gilga ljodkorlarningg oyasi va badiiy niyati:

Qip-qgizil turnani kutdimo ttiz yil,

Yechay deb b ynidan billur halgani,

Otamga shifolars rdim o ttiz yil,

Rahm gani?

Shafgat gani? [80]

Abduvali Qutbiddin shridan olingan yuqoridagi misralardai r i k qahr amon kuta

t u r aasha davr tuzumiasda gilgan jannat ramzidir. Qizil ramz jannatga erisha olmagan va sarob
ortidan adashib golgan odamning muammosini samaradi Ziga xos tarzda ifodalash imkonini berdi.

N.Jumatova shoir shrlaridagi rangga oid ramziy obrazlarni, jumladan, gizil rangga oédristini tahlil
- -
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gilar ekan, bu obrazlar ijtimoiy hayotdan tanlab olinganligi, ulardagi ramziy obrazlar esa hayotimizda
sodir o layotgan vogelik bilan bevosita pdigligini ta Kidladi [11].
Halima Xudoyberdiyeva ijodida gizil rang ham alohidédn tutadi:
Onaginam,
Dorilamon kunlar keldi, shafaglari ol,
Qayon bogsang shaylanishlar va sozlashlar tor.
Olcha gulin k Zlaringga surtasan behol:
“Bu kunlarga yetganl3a2bl bor, yetmaganlar bor
Mustagqillik, ozodlik kunlariga yetganiga shukronalik ifodalangan be rda qizil rangga
murojaat bor. Aytish mumkinki, gizil rang va mustagilliktasida qanday koliglik bor. Parchada tong
otdi, ya nii gizil kunlar keldi, deyiladi. Savol tuitadi: tong shu kungacha gizarmaganmi? Bunda ramziy
ma rio bor: ufgda quyosh botganda, ertasi kun yanada issigrdgdlh degan xalce tigodi mavjud.
Qishning gahraton va qgahraton kunlarida xalgning turmush shagpitiashib, katta giyinchiliklarga
duch lelgani uchun bahor va ilig kunlarga yetib olsak, deb orzu gilardi. Shoir mustabid tuzum ostidagi
jabr-zulmga uchragan xalgni gighazabiga uchragan xalgga giyoslab, endiajipl tong otadigan kunlar
keldi, hayotimizga istiglol, ozodlik shamollari kiritkeldi, deganda. Vodiylarga yetgan onalarimiz
aytganidek, “Bu ozodlik kunlariga yet gaofinishmm bor,
shoiraning quyidagi shrida ham k rishimiz mumkin:
Goh gipqizil gullarga lo mib,
Bir olam baxt y ltaydir olam.
Sipgorarmiz k Zimiz yumib,
Zardob b la gadahlarni harfiL3, 35].
Bu ske r hayotning pasbalandlari, yaxshyomon kunlari, quvonchli va gayuli kunlari hagida.
Inson hayoti goh ghgizil gullarga b lib, baxtga ¢ ladi, gohida baxtning shirin shoblari orasida zardob
ichish kerak. Shu mrioda gizil rangd lig baxtning ramzi b lgan.
Xulosa. Umuman olganda, oq, qorag K, yashil, gizil ranglarning hozirgs Zbek sle riyatida
turli ramziy marioga ega ekanligi kuzatiladi. Bu jihatdan oq rang bayimnsoli (Halima
Xudoyberdiyeva), qarilik (E. Vohidov), gayd, motam (O. Hojiyeva); qora rang (A. Oripov), tun (X.
Davron); lo K va yashil ranglar hayot, yangilanish, yashash (X. Davron, U. Azim); sariq kuz (Oydin
Hojiyeva); gizil rang sobiq tuzum (A. @uiddin), mustagqillik (Oydin Hojiyeva) i ms o1 i bo 1 i b ke
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“TUSHDA KECHGAN” UNMBMARIRWAH TASVIRI

Annotatsiya. Ma qol ada “Tus hda ke oplar €tigod wpnygah,aishéhgam s a r i
tuzumning barbod dlishi, butun umrini, hayotini shu tuzumga xizmat qgilishga sarflagan insonlarning
ishongani sarob dlib chigishi, asardagi obrazlarning ldhkechinmalari, urushning yoshlar ongi va
ruhiyatiga 4 siri shuningdek yozuvchining obraz yaratish borasidagi badiiy mahorati tadqiq etilgan.

Kalit so Zlar: urush, mustamlakachilik, qaja n , ofat, umr z av‘oniston, “ S a x
fugordar urushi, mustabid tuzum, insonparvar mezonlar.

AHHOTaBusc.Taacxxere 1pBapyme HHU € CHCTG®EMB, B KOTOD
II1 OCBJdIIa aIu e B C IO C B OO KHU3 HB , CJ'IY)KI/IJ'II/I, nu KOTODpai=

BHYTpPEHHHNE T€PEC KUBBJAMWHMMBY I €BPOCIOHHBA XXIEAH ,C O3 HaAa HU € U JY X |
XYyZOXECTBEHHOE MacTepcTBO mnucatTenNuBHK,03MPOAKMET B¢
cC H'e

Knwye Bble BOMEMEG : KOJTOHMUATIHUSI3 M, penpec‘dAunpginkerxKad:-
peBonion Ashc nam, rpaxiaHcKasa BOMUWHAa, JecnoTHuYEeCKUH

Abstract. The article explores the collapse of a regime in which many had placed their faith and
trust, as depicted in the work Tushda kechgan umrlar (Lives Spent in Dreams). hexdow the lives
of those who dedicated their entire existence to serving this regime turned out to be based on an illusion.
The study delves into the inner experiences of the characters in the work, the impact of war on the
consciousness and psyche @ flouth, as well as the writer's artistic mastery in character creation.

Keywords: war, colonialism, repression, catastrophe, ruin of life, Savr Revolution, Afghanistan,
civil war, tyrannical regime, humanitarian values.

Kirish. Urushmavzusiadabiyotdagiabadiymavzulardarmiridir. Urush— mislsiz ofat, inson jismi
va galb jarohatidir. U ganchadaancha insonlar umrining zavoli, ormmidlaridan ayirgan falokatdir.
Urush mavzisi — xalgq og zaki ijodi, o Zzbek va jahon adabiyotining yetakchi rzalaridan biri o lib,
butun bir xalq, butun bir millatning unga qarshi kurashi xoh u badiiy asardsirh xoh u zamon va
makonda b Isin hali hanuzgacha yakuniga yetgani Yy dJrush natijasida inson galbi, ongida yr
berayotgan evrilish vao Zgarshlarning sirsinoatlarini, sababqibatlarini, jamiyat ravnagi va
zamondosh kamolotidago rmini ijod ahli badily adabiyot olamigaz mahorat kuchi bilan ortigcha
bo yoqglarsiz botboricha olib kirdi. Binobarin, bu falokatni yoritishda yozuvchi amoratini
umumbashariy mezonlar va milliy gadriyatlar asosida badiiy ijodiyotning ichki gonuniyatlariga
asoslanibo rganish, tadgiq etish lozimligi bugungi adabiyotshunoslik oldiga ygaggi vazifalarni
go yadi.

Asosiy qism.1979vyilda go shni Afgoni st onda “Savr 1inqi lootarshi deb

amalga oshirildi. Buning natijasida fugarolar urushi avj oldi. Sobig SSSR hukumatimvdtpnda b lib
o tayotgan ushbu fugarolar urushiga aralashib, internatsionalizm nigobi ostidéavtatga hujum
uyushtiradi. Bu harbiy harakatlarga klab o Zbek yigitlari ham safarbar gilindi. Afgn urushi k plab
insonlarning hayotini izdan chigardi. Bu jarayonlar badiiy adabiyotimizd@aaksini topdi. Bu borada
O tkir Hoshimov galamiga mansub s ar 1 ar alohida ajralib -gnulradi.
hikoyasi wva “Tushda kechga mlganinsdnlarming fojialotagdimbaybra b e h
etiladi. Undan tashgqgari, Mo gwrkd ahr i"Ko Kddgnwmii u raosdaor vi n, i
GafurPlatovning *“ Xer i-rdald gisfasidahamabgy’ urubha fojialari yasvirlanadi.
Ushbu asarlarga xos umumiy xususiyat fojiaviy ruhning ustunligidadir. Ikkinchi jahon urushi
mavzusidagi asarlarningokjchiligida, vatanparvéik, gahramonlik ¢oyalari ustun tursa, afgn urushi
mavzusida yozilgan barcha asarlarda tragik pafos yetaKcinida turadi. Chunki bu urush mohiyati
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jihatdan ikkinchi jahon urushidan farq giladi. Ikkinchi jahon urushi ham katta fojia va kulfatlarga saba
bo‘lgan, lekin unda gatnashganzbek sovet jangchilari Vatan himoyasi‘§aa jang gilganlar. Shu
tufayli ham ikkinchi jahon urushi hagidagi asarlarda gahramonlik ruhi yetakchilik giladiofgrushi
esa yurt ozodligi uchun emas, Sovet hukumatiniygssy rejalari uchun xizmat qildi. Afgn urushi
mavzusidagi asarlarda foiaviylik ruhi yetakchi xususiyat kasb etgan.

“Tushda kechgan umr | -aRuStamairgaxirgi kundaligidan bgshladnada va o n
Qurbonoy xolaning har kungi tashviahiga ulanib ketadiAynan, Rustamning murdasini Qurbonoy xola
va Komissar k rib golishadi. Roman kulminatsiya bilan boshlanadi.r§ yozuvchi chekinish usulini
go‘llab bosh gahramon Rustamningimi va u bilan bodliq tafsilotlarni yoritishga kirishdi. Vogealar
kuz tasviri bil 4in tushagidahybtgan hethargaxshaydiu Qyoqoostida kasalmand
xazonlar ingraydi.. Shuncha wur i naysshbbgadi. Yeudkgkai ket ga
kafandek oppoq tuman chufgdi. Oq zulmat orasia gargalarming xosiyatsiz figoni eshitiladi[1, 7]
Kuzning ofim to‘shagida yotgan bemorgdxshatilishi, xazonlarning ingrashi, yerko'kni kafandek
oppog tuman qoplashi, gaaarming bexosiyat figpni asarda gqandaydir noxush vaziyatlarlisbiga
ishora qgiladi.. Ushbu parchadBundasyzaupgizal manzarani emasl an f o
aksinchag amgin holatni ifodalydi. Natijada asarning fojiali ruhda yozilganligi ilk tasvirlardanoq sezila
boshlaydi. “Kuz”, “xaz‘ehir?” “Aan bBokushsnmanzaranil taswirtaly, , “q a
gahramonning ruhiy holatini ifodalaydi. Ushbu tasvirlar davom etib, endi tabiat vositasida bosh
gahramonning fojialdi t-imdin ddmonga motam diblosini kiygary bulutkard i : «“
chigadi. Yerustida uzoq charx uradia, achchiq & Z yosh tékadi. Simsim yomdir yogadi: tdrt kunlik
umrida dunyoga signagan, ox#oqgibat jon taslim etgan tabiatga aza ochib, unsidyigy di ...” . Bu ye
“ t‘rbkunlik umrida dunyoga sighagan, oxiogibat jon taslin etgan tabiat aslida ramziy xususiyat kasb
etib, Rustam va boshga gahramonlarning fojiali taqdirini ifodalaydi.

Asar bosh gahramoniaian biri Rustam w@jishni tdxtatib armiyaga ketadi. Armiyadan esa urush
bo‘layotgan Afdonistonga jonatiladi U Vatani va xalgi uchun emas, sovet hukumatining
bosginchilikdan iborat siyosiy manfaati uchun jang qildi. Temur, Xayriddin, Sasha, Viktor kafao
o‘xshash yosh vyigitlarning Afgniston hududida bekorddrekorga dib ketishlariga, afgonlarning
urushdan katta azob Kemayotganlariga guvoh bladi. Rustam garchi urushdan tirik gaytgan‘lbada,
uning salbiy asoratlaridan qutula olmadi. Urush uning dunyogarashiga ham, ruhiyatiga ham,
salomatligiga ham ‘a@ining salbiy tésirini o‘tkazdi. O‘zi sevgan kwdosh gizi Shahnozaga uylangan
bo‘lsa ham, ikkisining dtasida muhabbat bigada, urushda orttirgan jarohati sabab baxtli‘ldo
olishmaydi. Rustamning ‘ta jizzaki, asabiy bdib qolishi, adolatsizlikka duch kelganda‘zni
bosolmasligi, jahli chiggandaatshiylashib ketishi kabi psixologik holat tasvirlari ham urushning salbiy
ta‘sirini anglatadi. Sobiq jangchining urushdan uyga qgaytgandan keyin ham-ketradolatsizliklar,
nohagliklarga guvoh Bshi, turmush ortog i‘ Shaxnozaning baxtsizligiga&zini aybdor his etish singari
omillar oxir-ogibat Rustamning fojiali timiga sabab btdadi.

“Tus hda ke ¢ liogmanida nafagatl uaush, balki mustamlakachilik va datagiyosati
realistik tarzda tasvirlangan. Ambartsuman boshliq bir guruh sowveg @ n i xo‘dbmkariis hi 8
masalasidagi katta jinoiy ishni gayab, arzimagan ayblar va tuhmatlar bilarffkab odamlarni gamab
yoki ottirib yuborishadi. Ular gatorida Rustamning otdsputat Shomatov ham bor edi. Butun umrini
mamlakat va xalq manftéauchun sarflagan, shu $ida bir umr astoydil xizmat gilgan Shomatotngyil
muddatga shimoliy Qozoigtondagi lagerlardan biriga surgun qgilinadi. Shomatovni aybdor qilish uchun
go‘llangan usul har ganday zulm va adolasizliklarning eng yuqortqdigi sfatida talgin etiladi.
Shomatov obgoazil¢gagi a“vy@d” qahramonlariga xo0os beh
uning Ristamga yozgan ikkinchi maktubi orgali yorgin aks etgan. Maktubda quyidagi jumlalar keltirlgan:
“Yos hi m o I'tib kd'psnArgalarni engendi tushunyapman, xom sut emgan bandalylab
garasam, tgan umrim- umr emas, tush ekan. Go men esimni tani#tanimay birov uyqu dori
ichirgaru, tush korib yuraverganman: goh shirin, goh xatarli tushrib. O Sha birov gayoqga suasa,
ketidan ergashib ketaver ganman, ni ma ‘dnishganesa a , qu
gor q qanman .. Ma‘end, yenvedniga garasam, mengxshashlar kp e k a[h 252].
Ushbu jumlalar orgali @ umrini qayta sarhisob gilgan insonninmlosasi ifodalangan. Yozuvchi
gahramon tilidan butun bir avlodning fojiasini iqror‘’koi ni s hi da aks ettir-adi. I
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kommunistik o y a 1 a r n i 5 shy doyalaruichila”ttgan umrning ramzi bbb i b kel ga n. «“
ke chgan u mrRusiam dbrazi omali afgnaurushi ishtirokchilarining, Shomansur Shomatov
obrazi orgali gatag@n qurbonlarining taqdiri aks ettiriigan f®a, komissar Soafi aniyev obrazi va
uning dtmish tafsilotlari orgali muallif Sobiq Ittifoq hukumatining bir necbosqgichda olib borgan
gatadgon siyosatini tasvirlaydi. Komissar so@taniyev har bir kitobxon galbida nafrat uggadi. U
otasining izidan borib, sovet komissari ‘lim yetishadi. Qishlogdoshi Husanni nohaq otib tashlagan,
sinfdosh désti To laganni vaan xoiniga chigarib jazolanishiga sabablban, Fotimani nomusiga tekkan
va nomusga chiday olmay‘zini osib yuborishga sababchi #igan bu odam keksayganda ham
pushaymon bidmaydi.. U o‘tgan umridan afsuslanmydi, dunyogarashirfizgartirmaydi. Keksayib
golgan bdlsa-da, yomonlikni istaydi. U ‘gsha davr zulm saltanatining timsoliita xavfli manqurt.
Adabiyotshunos olim Abdtmfur Rasulov romanda Soé&t aniyev obrazining gdlanishi hagida
quyidagicha fikr bildiradi: “ CGkir Hoshimov bir vaqtla ko‘klarga kdtarilgan komissahukumat va
partiyaning suyangan tégi salbiy tip sifatida talgin etdi. Komissar xarakterida shotuzumi
tarbiyalagan bar cha [2x1B3] Kaenmisgamind rahty halakns ifodalovgha iahki.”
nutq tasvirlaida bu obrazning xarakter xususiyati anigrkeadi. SoatG aniyevning barcha narsadan
gumonsirash, hammaga dushman sifatida qarash ka
ogibatlari bayon etiladi. Shu xususiyatlariga‘teokomissarG aniyev umumlashma obraz hisoblanadi.
Rustam va uning otasi deputat Shomatovlaiasiga nisbatan gilingan adolatsizlikdan‘rsp kd zlari
ochilib, umrlari yolgon agidalarga aldanish bilantganini, boy berilgan yolgn taqdir asosiga qurilgan
hayotlarini kech bl s a ham anglab yetadilar. Shu sababli 1
baholash ainli. Bu obrazlar atrofdagi jarayonlar hagida fikr yuritadilar, ularning ongidagi jarayonlar asl
hagigatni anglab yetish yida tadrijiy rivojlanib boradi. SoaG ‘ aniyev obrazida esa bunday holat
uchramaydi. Birog Komissar Sodb aniyev dtgan umridan afsuslanmaydi,‘zo dunyogarashini
o‘zgartirmaydi. Biroq uning taqdirigatei bor qarat il s a, k@dmi stsaaq diii m”g ahs
o‘tganligi aniglanadi. U nmglab odamlarning garish va nafratiga mubtalooddi. O z farzandlari,
Mauzer va Mels, undan yuz'grishdi. Shu sababli Sod&s4a ni ye vning ham umrini
umr lar” qator i ga GlanyeJvdanijabrikoganFaiiknanimg giziSQurbanoyola ham
0°‘z hayotini nima uchun sarflayotganini bilmaydi:t@ufagiga tosh twlanib golgan, buning natijasida
sogligi yomonlashib ishga yaramay qolgan ‘lishiga garamay, har kungi kundalik yumushlarini
go‘'ymaydigan, doktorlar man etishsa harfz dilganidan golmay kundalik tashvishlari bilan band
bo‘ladigan bu ayolning umri ham xuddi tushdagidek mazmunsiz va behalovat kechdi. Shu tariga,
Qurbonoy xola obrazida ham boshqa qahramonlar ]
kechgan u mrd muhdbbatr taswra mavjdd. Ammo Rustam va Shahnoztmsalagi bu
muhabbat fojia bilan yakunlanadi.
Muhokama va natijalar. Romanda XX asrning 2@illaridan to 80Qyillarigacha v Igan gariyib
oltmish vyillik davrning ma [lum bosqichlari tasvirlanadi. Bu jayonda komissar So&k aniyev obrazi
asosiy ¢rin tutadi. Komissarning bolaligi, undagi ilk shafqatsizlik va yovuzlik belgilarining paydo

bo'lishi SSSR qurilgan dastlabki davrlargagar i kel adi . I kkinchi jahon ur
safida, urustlan keyin esa NKVD organida gilgan ishlari XX asrning5yillari vogealarini gamrab

oladi. Asarning Rustam bilan bdig| jarayonlari: afjo n ur uzbheik i“sohi ” wilagne a1l ar i
aks ettiradi. “Tus hda k e ¢ h g a nuningnogibatlari,”balki lutara n i d a

mustamlakachilik zulmi va gatéon siyosatining insonlar hayotiga salbaysiri badiiy ifodasini topgan...

Asarda yozuvchi simvolizm, psixologik tasvir, ichki nutg kabi elementlardan ham unumli foydalangan.
Tushda kechganmmur 1 ar ” romani da ur us Hlganqgygfasiaskarobraziging hatad a n  y
vositasida ruhiy ochib berilgan‘rinlar yetarlicha topiladi:“ ...Av t o nilimga yqpishib qolganga
o‘xshar, hech nimani ‘glamay, nuqul otgim kelardi. Emaklab borarkaamn yon tarafimda kimdir
gapirgandek tuyuldi. Beixtiyor burilib garadim: Mama! Mama! Dimogmga kalla kuydirganda
chigadigan isgao xshagan hid urildi. Qarasam, Sashaning sochlari yonib;ajik bolib ketibdi.
Kombinezoni kuyib, badaniga yopishib qolga yuzl1l ari gdkaanai-de # et gdahsir
Tinimsiz dq uzgancha, ¢ h a k a I[1la k33]oSashaningyfajigdi wdimid taswirlafigan
yuqoridagi parchani ‘gigan kitobxon uning ahvoliga achinish bilan birga urushning dahshatli
manzarasini &'z o'ngiga keltiradi. Yoki ésha vogeaning davomi Hgan navbatdagi parchagatibor
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qarataylik: “ ...G tzimgalkéldimz BMPdaoketayatganimniigeshira angladim. Y,

avval dimogimga achchiq hid urildi. K@imni ochsam, shundoq Sashanibgshiga yuzimni quyib

yotibman. Chamamda, Sashédgan, boshi muzdek, undan hamon noxush kuyindi hidi kelardi. Qon
aralash kuyindi hiolii.niKitnmadsihrl ad o ronlignagna... gBel i m qat:
kelardi. Jahl bilan siltab tashlagan edofsha— kimningdir qdli shilg etib uzildida, xuddi gin kabi ddp

etib yonimga tushdi .. Y[3dl®] WUshbu parchadanada &yanchlirbq hgjasni d i m
tasvirlab, bu jarayonni Ka oldiga keltirgan kitobxon ‘@ini Rustamning @nida tasavvunilib ko‘radi.

Natijada urushning ganchalik kulfat manbayi ekanligini anglab yeta boshlaydi. Ammo, bu fagatgina bir
insonning boshdan ‘tkazganlari, xolos. Urush davomida shungasbash holatga minglab askarlar
tushganligi inobatga olinsa, tasvirningjiviylik ko‘lami yanada oshadi. Bu‘ninda Sasha obrazi

urushda bevaqgt halok Hgan yoshlarning umumlashma obrazilsa, Rustam jang maydonida turli azob
uqubatlarni koérib, psixologik jihatdan izdan chigayotgan askarlarning tipik vakilidir. Yugoridagi
parchalarda tasvirlangan holatlar frontdagi askarlarning ruhiyatiga ham s&kiryctékazadi. Ularning

shafgatsiz va vahshiyona giyofaga kirishlariga sabattathio Bu esa insoniy fazilatlarning $apolib

borishi va ma riaviy gashshoqlikka olib boradi.

Front vogeligi askar galbida turli buagchi va vahshiy hissiyotlarni keltirib chigarishini yozuvchi
ta‘kidlaydi. Quyidagi parchada bu jarayon anigka n a d i : “ . Pastak de<wgar ort i
tashlandi. Yelkasidagi granatamyotini devorgeb td'g‘riladi. Vujudimda ajal sharpasi bir lahza
aylangandek bitdi. Qizig i shundaki, men negadir umuman ‘gpnadim. Nimagaligini tushuntirib
berolmayman. Ajal garshingda turga, qorgmasang! Shunisi esimdaki, xotirjam buyurdim. Uchta
snaryaddan ‘@ och! Odamning talgon kabi mayaaayda bdib ketganini 0z ko‘’zim bilan kdrdim.

Tutun targalgach, garasam, devor ham, boyagi salla kiygan jangari ham..ygl, 123] Ushbu
parchada dushmandartch olish dtida yonayotgan, bu yla ko'ziga hech narsa dkrinmayotgan
jangchining psixologik holati mahorat bilan bayon etilgan. Shu parchaning davdigatauyidagi
epizodlarda esa bu jarayon yanada anigrog kpa t a s h 1 #paradd turgan ubt&dsimon kulba
ichidan avtomatning tarillagani eshitildi.‘@ar tank zirxiga urilib chiyillagancha sakrab ketayotganini
his etib turar, ammo lyukni yopishni xayolimga keltirmasdin®‘t och! Qubbasimon kulba xotinlarning
upadonidek oppoq kukunga aylandi. Men esa agldan ozib golgargfaaadim.— Viktor! Bos! Bos!—
derdim nuqul hayqgirib. Tank quturganch&iob, shiddat bilan olgg bosar, pulemyotidan tinimsizto
ochgancha duch kelgan narsani yakson gilib borar, qubbasimon tomli kulbalar, turli xil daraxtlar, uzum
toklari, uyogdan buyogga bezovta yugurayotgagir,sganotlarini patirlatib, jonsarak qad#yotgan
tovuglar kdzga chalinib qgolardi.— Bos! Bos! — derdim avtomatdan tinimsiz‘@ uz i,123] [ 1
Ko‘rinadiki, O‘tkir Hoshimov gahramon tilidan anig vogelik vositasida inson dilid&aygan vayronkor
hissiydni tasvirlaydi.

“Tushda kechgan umrl ar” r o‘nngaegalbiib, X beyaqtiqdribn n o b r
bolgan yosh askarlarning turli toifalariga xos xususiyatlarifizida birlashtiradi. Xususan, asarda
Xayriddin tilidan urushga quyidficha tér i f ber il adi : “ .Urush teskari
bo’lging kelsa, shafgatsiz obi O‘lging kelmasa, @ d i r[1,108] Urushning adolat va hagigat
tamoyillariga mutlaqo twy‘ri kelmasligi ushbu jumlalarda gahramonning xulosasi ifodalangan.r@alio
muallifning ham urush hagidagioqarashlari badiiy ifodasini topgan. Shuningdek, Xayriddinnitignd
tasviri ham o¢ziga xos holatda tasvirlangan. Muallif ushbu gahramonni jang paytida odatiy tdgda o
tegishi yoki snaryad portlashidan halok ‘lghini tasvirlamaydi. Aksincha, Xayriddinning lioni
jarayoniga ramziy mfao yashiradi. Yani Xayriddin ¢z tugilgan kunida dushman tomonda jang
gilayotgan ozbek jangarisi tomonidan ‘ldiriladi. Tug‘ilgan kunidagi dlim gahramon taqgdirining
fojiaviylik ko ‘lamini yanada kuchaytiradi. Undan tashqgari, hayotdan hech narsa topishga ulgurmay yosh
gurbon bdlganligini ta’kidlamoqchi boladi. Xayriddinning 6z millatdoshi tomonidan ‘tdirilishi esa
nafagat urushning‘gyriinsoniy mohiyatini, bir millat vakillarinikki dushman qutbga blib yuborgan
mustabid tuzumning halokatli‘&rini anglatadi.

Xulosa. Yozuvchi urushmavzusiniindividual tarzdaturli badiiy tasviriy usuldanva vositalardan
foydalangarholdanamoyishetadi. Tarixiy kechmishnikichik va ixchamjumlalar bilan kengva chuqur
badiiy ko‘rsataolish urushmavzusidagromanlargaxos xususiyatbo‘lib, ulardagiepiklikni ta‘minlaydi.

” T u s kechganu mr 1asaridagahramonlarningaqgdiri fojiali kechadi.Asardagiobrazlarning ichki
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kechinmadri, psixologik holati vositasidaurushningyoshlar ongi va ruhiyatigata siri aks ettirilgan.
Romanda yozuvchi afgn urushi va gatagn siyosatining ogibatlarini tipik obrazlar vositasida aks
ettiradi, davrning turli xil muammo va illatlariga xolis baheradi.
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USLUBNI TADQIQ QILISHNING NAZARIY ASOSLARI

Annotatsiya. Mazkur ma qol a d a adabiyotshunoslikda keng
atamasiningnazmuAamo hi yati va wuning mnazariy asoslari ochib
birga Shargmmt oz poeti kasiga katta hissa qo‘shgan oliml
bildirgan gimmatli fikrlarimaqoladano * r i n o1l gan. Badi i wa uningt tgyanchn g o ¢ z
tamoyillarini antik davrlardan é&ri adabiyotshunos olimlao ¢ r g aasarlasi orgali tatbig etib
kelmogdalarBurda as os iy manba sifatida biz “Poetika” asart

va badiiy tiliga alohida urg‘u beril gan.

Kalit 9 odkar: usl ubeir,sad“tPio”,t i k Ma& jf o ljod8shmetodi
ijodkor individualligi.

AHHoOoTaBiumananaoH cCTarThbe pacKpBBaeTC 4 3 Hadye HHUEC T €
mu p o K O MCMONOIb3YyYCTCH B ITnTCpaTypoBCOCHHUHU, u €er o y
II € HHBIC M H CTHBUOAp Y € C K O M CTHUINITHU UY WMICHHIBHXB,U I §F H @ & HID K 001Ib
BOCTOYHYW KIacCcCHUYE€CKYW MDNODTHUKY HapSM XA ICE P3aaTIya PIlOHBIEMIAE
c IpeBHEUWMWMHUX BpeMeH U3 ydamwT cBOoOeoOpasmue XyIxXoxXecrtT
INpUuMEHHAIT n X B CBOHX NEawHBHHKOMA AOXT. g (O CTHOOrBOH BIMMBI UM O X
“Mos>T Mk ®coOBNA akKIMEeHT CcAeJNJaH Ha CTHUIEe XyJAOXHHUKA U X

KnwueBble ™apBaCKUH CTHUIBD , “IMoostu Maxo,mu tIloysH3 u g
Ha B uc

Abstract. This arttle reveals the meaning of the tewreative style, which is widely used in
literary studies, and its theoretical foundations. Valuable opinions about creative style and individuality of
scientists who made a great contribution to Eastern classical poetics along with Western literapreritic
included in the article. Literary scholars have been studying the uniqueness of artistic speech and its basic
principles since ancient times and applying them through their works. We can see th®oeii&S as
themain source for this. Special ehgsis is placed on the artist's style and artistic language.

Keywords:Cr eative style, “Poetics?”, “Poetry art?”,
individuality.

Kirish. Mal’ u mk i , har bir ijodkor voqel i #i.nBadiys o “ z 1 art
adabiyotning ham asosiy quroldi so‘z hisoblanadi.
asosiy o‘rinni egallaydi. ljodkorlarning uslubi b
badiiy asarlar uaha,n sac‘omsniyn go ma Hr abzol‘il snamoyon bo
fantazijp s i va mehnatining o°‘rni katta. Uslub masalas:]

har bir adabiyotshunosning diqgata r k a zi da bo “1ib kel gan.
Asosiy gism ljodiy uslubijjodlo r ni ng dunyogqarashiga bog‘liq bo°‘l

so‘“z bo“lib, * sahaldni @ahglatadi.tHayotly hodigalarki godlkior dunyoqgarashi orgali
badiiy aks ettirish uslub hisoblanadidaUsShha q&t am
gqo‘“l 1l angan. Qomusiy 07l ibmo baisdaar nd m@i r“lSaor‘nzi ntga nilnadsihv i
Sfenel, Yevklid, Es x1 1 kabilar ijodi bil an ochib
nutgdir. Eng tushunarlisi hamma ish t adi gan so‘“zlardan tuzilgan nut
bo“ladi. Masal an, Kl eofont vV a Sfenel poeziyasi
kutil magan, g‘gdaltanissoh® zdbrnqadhn Kol ib chiqadi. M
so‘“maharmbdshqasini,; noyob so‘zlar,i nge‘taalfaotria [1d ecbh oa‘tzai
44].

Olim ikki ijodkorning nutq uslubini tahlil gilar ekan, ularning ijodiy uslublarini xalq tiliga yaqin
ekanliginiaki dl ab o°“tadi nuAgnst ¢t als hb nsfatidayinomtalm ketpdi. 1 b o r
-]

89



AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

13

Asl i da, kitobda keltirilgan “nutgq?” so‘zini ijo
iboralar bilan ham almashtirsak bo‘ladi. idAdabiy
sodir bo‘lgan tovush o‘yinldnidigraaqalmisaoad airmdi kie
“ EepixasnimenMa r afon yo‘lida ko rdim..
U-uning popukgulime nga yoqhadaydi ...” |
Yevklid maxsus bog“inlar orqali 0oz yo‘nalis

bene yor foydalanish kulguli, zero hamma vaqt ifodaning turlarida yimo r bo“1lishi l ozi

Adabivyot paydo bo ‘1 i bdiudglaming sslublari mdabiygtshunasvolinh uichuny a  d

ham, oddiy xalg uchumam birdek ahamiyatli edi. Ular ijodkorlarning uslubiga garab tanib olishgan.

Shuning uchun ham bekorga uslubni “ijodkorning d
Yana bir o °korlaridanday Vositatar yiordamitiazandividualligini shakllantirishini

yozib kaz kishilar.mahora, bZilar malaka sababli, yanak i 1 a r te doglarinidaylii s t
bo‘“yoqgqlar va shakllar yor-doa‘msdhaashtaditapi Hairgina estald a r n i
o ° t i Ingtlamingshammasida ham alokla yo r i t m, yo so‘z va yoxud
narsalarning tasvirinkio * x s has hini yaratadilar” [ 1, 8].
Badiiy nutq o‘“xshatislumsharydsii dmo viumhadag ai ked ldad
aynan ganday wusullar yor damida vogeani 0‘qirma:
Arastuning r1it m, so‘z yoki garmoniya orqald@i obr
tashgari, bizrml’ u m lar yordz mi d a , takrorlar yordamidar,] awr go‘‘uzn
uslublarini shakllantirganlarini ko“rganmi z. To
Qahhor hi koyalaridagi qisqalik, 1 o ° & dlastkatlakini or q a

yaratganlarini ko‘®rishimiz mumkin.

Sharqda “Muall i mi s oniy?” -ForobiyihambAraktaning fikrkarinih h u r
qo“‘l1lab, unga doir risolndtyozqwanm.nl Buirhagliadai %
bo'l ma s aer SaSght i ” . Us hbu risolada h larini ddvomr ettsarkgn, Ar i s
0 °“xs has hlal’ki moatgiada bmr i b boo‘rxasdhia. s: h 14°ZNasil eagrmusikdidmngal abk s
bo“ladi, boshqgalari nugqs o nYyoinug$ooli‘ekanind aniglasiyshairlamva n g 1
turli-tumantiivashr i yat ni o ‘argafnaaty oathglainnimm g f i kr doirasiga

Olim obrazli tasvirlashni aks ettiish deb nomlaydi.a ¥ gaysidir ijodkor tasvirda
mukammallikka erishad, qaysidir esa mnuqson bilan ‘ziningg virl e
dastxatini, usl ubini ko‘“rsatib aks ettiradi. Ol 1

Muhokama va natijalar. Demak, uslub tushunchasini fanga ilk borastu olib kirgan. Forobiy
unga sharhlar yozib, ijodkorning uslubi hagidagi fikrlarini yanada boyitgan. Sharqg mumtoz adabiyotida
ham i1ijodkor uslubi masalasi muhim o‘rmnafousgans :
orgali bilib olamiz. Undabuyuk adabiyotshunos olim shoirlarning tarjimai holini keltirarkgogkorning
ijodiy merosi, uning o°‘ziga Xo0sS, boshqgalardan :
Temuriylar davrida yaratilgan asarlar ichida eng ahamiyatlisi hisobla@agidagi misollar orqgali biz
Navoiyning usl ubshunos olim sifatida ijodkorl a:
mumki n. Masal an: “Va Sul t o noiva smaohfinibggagoyiginakozinhya u l
haqoyigi maoniysini hech dotisv ar 1 ardin yaxshiroq bilmadi iva he
fahm gilmadikim, majlisda nazm tariygida hamroz erdilar va nasr uslubida puktapardoz. Ul hazrat
ruhoniyatidin alarg‘a fayzi beg‘oyat v azrathingd o d i
bandai dargohi wva ul hazratnnng xoki rohimen mah

Ushbu qimmatli fikrlar Pahlavon Kotib haqida
ekanligini ko‘“rishimiz mumki n. uslBoida ramzrva ishéralarddna v o i
ko“p f oyda&liadiasbh iod‘atkmto gbdoa*.1 masa yana bir o‘rinda
nuqabosidindur. Ahl vV a muloyim kishidur. Ma z o x
faylasufvash va ulvi nasabdin tazwa buzurg manishlikda beixtiyor tushubtur. Chun Sayyidning
humoyun basharalarida sufrat @a?7 0] imadjuru,n g S a y yhiadn
qgilurlar. Faqir xud bu nav’ gustoxliqlar qi l
o‘xs ha tm, b menngkai bir may munni mindururl ar azl blagar ch

o‘tkar ua anin@urkimnaa t 1
I —
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Dame az dasti duni vo narastam,
Biyo, soqiyki, yakdammy par ast am” [ 5, 45].
Sayyid G‘iyosiddin haqida aytilgan fikrlar y o
Chunki uslub va ijodkor labaratoriyasi bular chambarchas tushunchalar. Ulabiiitdén ayro tasavvur
eta olmaymiz. Agar gqaysidir j odkor sho‘“x tabiatli ins onayydo ‘1 s a,

G‘iyosiddinning ijodiyoti ham hazil omuz falsafad
G‘iyosiddinning xarakterini berib, sqdd.ngra uning
Umu ma n, ijodiy wuslub va individuallik haqida s

labaratoriyasiga murojaat qilishimiz kerak. Nega deganda, yozuvchini boshga yozuvchilardan ajratib
turadigan narsasi uning dunyogarashi hisoed#th Vogelik shoir, yozuvchining dunyoqgarashidan
o‘tgandawdisyg‘ mg,)] ubayoki bo‘lmasa 1ijodkorning 1] oc
dastxati dunyoga keladi. Bi z asarmni qo ‘1l ga ol ar
gilishimi z mumki n. Ma s a Hyatin Qodirfyhuslubi] blasmmza skrhl a r i , Tog* ay N
romanlari ..

Yuqorida nomlari keltirilgan 1jodkda, abbi xid ‘odil
ularning uslubi ekanligini aniglab olamiz. uvhtoz adabiyotimizda uslubni tahlil gilgan olimlar
yetarlicha. Fikrla i mi zni Fitratning “Adabiyot qoidalari” as:

“Fitrat uslubni haqiqiy ijodkor darajasini belgilab beruvchi asosiy unsurlardan bir sifatida gabul
gladi > [ 4, 17].

Hami dull a Boltaboyev bu mnazariy asarni t ahl i
etiborini nechogakliidd abucoh'ltia de k a nFiintir at yozuvchila-
keyinchalik ularning uslubi saygja t op a di , deydi. Aynan asarni 0° qi s
nnrsa wuning uslubidir. U shu o‘“rinda “Layli va Ma,
o°“xshash, l ekin untduangain.u sVau bu sqhibrur arnlibavaiy uslubidahgi b i r
Fuzuliy uslubini ustun gyganini aKi d1 aydi : “Fuzuliyni -Mejnga€€hni N
tokchaga qo‘“yub, Fuzuliyni o°qishga majbur kabi b

Uslub hagida fikrlarini davom ettirkan, Fitrat mumtoz shoirlar bilan yangi shoirlar uslubini

taggosh y d i . U Cho‘“lpon va Navoiy 1jodida 1ishq mavzul
tashqari yuqorida tahhialfoostigas aol dnag dueslltuMa’jdbal aisj
qgiladigan shoirlarning uslubini o‘rgangan. Fitrat
o‘rgangan.

“Olimning “Eng eski turk adabiyoti mnamunalari’
bu mavzudayatr 1 i cha fikr yuritilgan. A's yon dilimadihXaigusa, i r d a
olim chig®‘atoy adasahifpotinshgg wgoluhillTTkagyimay, gul ,
aks etishida namoyon boabadingdebdaboyzadi. “PDembkhki
go‘“zal ifodalar Dbilan bezatilgani wuchun ham o°‘zig
xususiyatini ukldquyidagichabelgidaydi o g ‘1 i q ho

a) qabilachilik adabiyotimi g as osiy uslubi gabilaviy hayotni

b) feodallik adabiyoti esa bir hokim, feodal shaxsning madhigaifiga, ular atrofidagi
voqgqealarga bag-®ishledimfgetadi adabiyot ekanligini

vljsavdosanoyasi davri adabiyoti xususida to‘xtalga
o‘ziga xo0s XxXxusndgtiyackanl “"biada qdegbshel gilaydi” [4,

Olim uslubni davr bilan chambarchas bog*®laydi
adabiy jarayonlauchun muhit va davrni asosiy omil deb belgilaydi.

Adabiyotshunos olim Yassaviy va Mashrabeshi y at i ni “x a lagiflajdi. Bu us 1 ub”
ijodkorlar sodda, ravon til bilan xalq koanglida

o°“xshash fikrlari Arastuniang {fPodkokaljamscshaldk Xa
shuncha xalqning ko‘nglidan joy egallaydi.

Xulosa. Fi krl arimizni xulosalaydigan bo‘1sak, uslu
vogel i kni aks ettiruvecehi u s ul 1 astublarinmghakiantinshda tuili i f o d :
vositalardan foydalanadil ar. Bu tushuncha kecha vy
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tajribalarda tadrijiylik kasb etdi. Adabiyotshos olimlar uslub masalasiga chuqur yondasbib,fikr va
mulohazalarini bildirib kelmoqgdalar.
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ABDULLA SHER IJODIDA BUXORO OBRAZI

Annotatsiya. Abdulla Sher ijodi turli obrazlar silsilasiga ega. Uning tabiat bilag lopshe rlari
yoki muhabbat mavzusidagi ijodi fikrimizni dalillaydi. Aynigsa, Buxoro obrazi shairrgatida muhim
ahamiyat lasb etadi. Uning Buxoro bilan bdiq she rlari tarixiy fakt va dalillarga asoslangan. Biror
ishora, gap yoki detal shunchaki keltirilmaydi, balki Buxoro hagidagi fikrlarimizni yangitasioddam
beradi. Shoir tomonidan Buxoro tarixi puxtarganilgan va Bu asosida shrlar yaratilgan. Abdulla
Sherning Buxoro hagidagi aksaresttari tarixiy mavzudadir. Shoio Z ske rlarida bir necha bor ushbu
tabarruk joyga murojaat giladi. Ushbu maqgolada bu muborak zamin hagidéigintan va takrorlanmas
she rlar xusisida ® Z boradi.
Kalit so Zlar: lirika, obraz, Buxoro, talmeh, takrir, tarix, doston, turkum.
AHHoT alBuosip yecTB O AOnynnwm Ilepa mpencrtaBangseT co0O0
MHC € HHC mHNoaATBCpPpIXKAAaIWT €er o CTHUHXHU (6] npupone HnHiIun omap o]

ocobeHnHO BaxXeH B MO33MUU MODTa. Ero CTHUXH, CBS3 al
bakKkTacxB UM e TE JIbCTBax. Hawmé k, YyTBEpXIEHUE UIU JgeTad
aKTyanlu3UpOBAaTSH HAamu MbBCIHU O byxape. [ToaTso BEUMATE
T e MYT U X U . BonprpmuuacrTBO CTUXO0B AO0Oaynane olizpgara»uibey X a
[MloT HEeCKONBKO pa3 yYNEMHUHAaECBSIHE®BHRXRBOMXD & @ md M@K . B
CTamBRE€T OpeBUWIKK YAaTHNAWIMUX U YHHUKAaIBHBX CTHXaXxX 00 H>TOH

Kinwuye Bbole TUPUKD ; obpas, byxapa, vcepuMex, TakxKpup,

Abstract. Abdulla Sher's work has a series of different images. His poems about nature or his
works on the theme of love prove our opinion. The image of Bukhara is especially important in the poet's
poetry. His poems related to Bukhara are baseldlisiarical facts and evidence. A hint, a statement or a
detall is not just cited, but helps to update our thoughts about Bukhara. The poet carefully studied the
history of Bukhara and wrote poems based on it. Most of Abdullah Sher's poems about Bukloera ar
historical topics. The poet refers to this blessed place several times in his poems. In this article, we will
talk about impressive and unique poems about this blessed land.

Keywords: lyrics, image, Bukhara, talmeh, takrir, history, epic, series.

Kirish. Abdulla Sher ijodining obrazlar olami juda keng. Uning bir dda uchragan obraz yoki
ramz boshga shrlarida turlicha poetik mrioda namoyon dladi. U ma rioni misralarga shunday
singdiradiki, insonni tafakkur qgilishga, ylashga va shrdan zaq olishga undaydi. Shoirning shilarini
kuzatar ekanmiz, atrofimizda yashayotgan insonlarni, sadiayotgan vogealarnikrgandek b lamiz.
Abdulla Sher sbkirlarida obrazlar orgali hayt lavhalari chiziladi. Shrlarniodi s h j arayoni da
muhalb a t , ijtimoiy hayot, o 1 a ng liqvabrazlardyaratilganigaugsivbhu n ¢ h a 1
bo lamiz. Aynigsa, shoir ijodiy merosida Buxoro obrazi alohida ahamiyatga molik. Uning Buxoro
haqgidagi sh rlarini mutolaa gilgan shrxon shoirni bu tabarruk zanga bg lab turgan gandaydir rishta
borligini sezishi giyin emas. Albatta, bu Vatangalgan muhabbatning birokrinishidir. Shoir Buxoroni
“19ftixorim, faxrim” &z rbanbalardayadxira.nonBhilandhamn adlishigaishorai b
bor.

Asosy gism. Tasavvufshunos olim Najmiddin Komilov *“
shunday yozadi:ondaSyaqgihrsthriy doiplam rgasht ettimgan cbsa, deyarli har bir
kitobida Buxoro hagidashu qasida bor ”[ 3, 6] . Wsfipinganchaiddkontag a qa d
tomonidan kuylangan. oMwha ngmaddu qYu s uSfandirnigd dik Salin
Vohidov, Toshp lat Ahmad, Baxshulla Rajab va Buxoroning bosha@apleb zabardast ijodkorlari
jjodida Buxoro obrazi keng yoritilgan. AmmAbdulla Sherning ushbu mavzudagiegtarini kuzatar

ekanmiz, shoir tomonidan Buxoro tarixi puxdaganilgani, keltiriilgan har bir detal yoki ishora ortida
- - -
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tarixiy fakt turganiga guvohdlamiz. Uning aksar shrlarida Buxoro tarixi aks ettiriladi va taiy fakt
asosida isbotlanadi. Turli gochirimlar o yinlari, bir © Zni ikki ma rioda @ Itash shoir mahoratidan

darak beradi. Shoir “Qadi mgi gligsher™ 1 akriitmib i jg @ mlBaubx,c
manzumasi ” nomi ommoiancha yillaedandsir g ettatritriabd iberAgan “ Tan
ushbu shrarni saygallab, ularga ogshimcha @ hi b “ Koalg ilo@in” qdost oni nomi

birlashtiradi. Buxoro gadirgadimdan shoiu shuaro, foziu fuzaroni ug aytirgan, unga komilliking
baxt va baxtsizliko rtasidagi igbolini bergan zamin. Abdulla Sher stari orqali kitobxonni Buxoro
bo ylab kezdiradi, tarixning sirli& ¢halariga olib kiradi.

Muhokama va natijalar. Lirik asarlarning mazmunini kitobxonga yetkazish uchun stawirkm
so Z o ltab, ularning jonli obrazini yaratish vazifasi talab etiladi.

Bulutlarni yenggan quyoshdek,
Nimtalangan xayollar aro

Goho beshik, goh yashim toshdek
Qalgib chigdi yaxlit Buxordl, 67].

Anglashiladiki, shoir Buxoroni quyoshga nggaydi. Tabarruk zaminning quyoshga qiyos etilishi
ham bejiz emas. Chunki Buxoro jahon tamadduniga hissshgan daholarni glaytirgan muborak joy,
goy o ki beshik. “Hayeqimaisb qguaobar’digidghanridi qqu menk , a t°
ona dedn sezmayoZ i m ham” , “Shaxsmaatr t BiYatatnass gda seni bu dunyo
Tafakkurygl’ ar di b e s hi k e Xshatmalar usdbe shlar gimanatini yana bir karra oshiradi.

Ma lumki, so Z mulkining sultoni hazrat Alisher Navoiyning asalarini anglash uchun
Qur’oni Ka r i md a lishimz akerake d\lodulla $herning ham Buxoro hagidagi
she raridagi tub mohiyatga yetib borish uchun tarixni, xususan, Buxoro tarixini bilish magsadga
muvofigdir. Chunki shoir she rlari shunchaki Buxoro sha’niga maqtov emas, uning boshidan
kechgan turli suronli va sinovli kunlar hagida hikoya giladi.

Shoirning “Shexmlaadar tBwxAiesk dng kuzatarmekanmiz, shoirning
zakosiga qgoyil golamiz. Chunki tarixiy vogealar tarixiy ketkedlikda berib boriladi, ¥ rii gadimdan
bugungi kunga gadar kelinadi. Shing dastlabki bandi Iskandarning Buxoro bilarghig vogealariga
bag ishlangan b Isa, ikkinchi banddaundagiarablar b s qi ni ga i shora bor. Shu
go ynida xos joynamozg Qutayba boshogyib bir go ¥ q u v [la68]arisralarida Movarounnahrdagi
birinchi masjid aynan Buxoroda qurilgani, Qutayba ibn Muslim tomonidan aholi islomgat cetilib,
namozo gishga kelgan fugarolarga ikki tilla tanga tarqatilgani nazarda tutilad

Hagigatdan ham, ushbu turkumegtar zamon ketmetligida beriladi. Buxoroga m “ yll&r
bosqini va uning shafgatsizliginok'satish uchun shoir quyidagicbhatshatishlarga murojaatlgdi: “ V a
lekin fugaro mg rur TorobdaG alvirning o miga savataq i d i ” , “Tor obigyshtlggmi ni n i
Ko Zimga surtdiriu © 2 ga a y 1 a7@].dUshiad’ dattlar orgali u Mahmud Torobiyw dg 6loniga
ishora giladi. Chingizxon boshchiligidagi an® yller go shini O fta Osiyoni bosib olgach, mabhalliy
xalgga zulmo tkaza boshlaydi. Davom etayotgan mustamlaka siyosat, turli sobgp@nlar, mo < utler
zulmi oddiy xalg yuragida ularga nisbatan norozilik holatini keltirib chiqaradi va -Y288 hozirgi
Jondor hududigaot ‘ rgg Keluvchi Torob gishlg ida g alvir to quvchi Mahmud Tarobiy boshchiligida
xalq harakati yuzaga keladi. Ushbw #g 6lon kuch bilan shafgatsizlarcha bostirilgan Iba-da,
mo ‘ yllar endi ushbu hudud aholisi bilan ehtiyotkorona munosabatddib,b ayrim soliglarni
gisqartirishadi.

Abdulla Sher ipdida bu kabi & sirchan shr 1 a r talayginaSahr &ning ¢
boshlanuvchi shri ham juda zalvorli. Shrda Buxoro qutgaruvchi,oyl‘ko rsatuvchi, buyuklikning eng
yuksak gatada ta riflanadi. Dastlab mudragan sahroda horigan karvon taseiiidoli. Bu peyzaj orgali
shoir manzaranio quvchi ko Z o ngida yaqqol gavdalantiradi. Tuyalar shunday ghoki, hatto
go ng ifoq tovushidan ah ¢hib ketishadi. Abdulla Sher asarlarini ham Abdulla Qahhor asarlariga
o xshatish mumkin. Chunki Abdulla Qahhbikoyalaridan biror ¢ Z olib tashlansa, uning mi sezilib
golgandek, Abdulla Sher shilaridan ham shoir@ltagan & Zlarnio zgartirish mushkul. Chunki u biror
detalni shunchaki kehinaydi, balkio sha muhitni chizish uchun yorgin galam sifaticallaydi.

Chashmayi Ayyubga yetadi karvon,

Ne baxtki, omonlik bu charxi kajda.
[
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Taqdirdan minnatdor tashna olomon
Chashmaga lab bosib giladi sajda.
Sajdaki, na tangri, na xon, na ruhga,
Buxoro atalgan buyuk tarixda, 66].

Ushbu banddahoir Chashmayi Ayyub nomini keltirish orgali talmem gdiga murojaat giladi.
Ushbu sad t Ahmad Tar oz-bajondi”n ga s“aFruinduaa libkuelaliaviy sa dt deyan b
ta riflanadi. Ushbu saatdan mumtoz adabiyotda ham, bugungi zamonaviyrightda ham keng
foydalanishadi. Bundan tashqari, na...na inkor yuklamasénigsdn olib kirish orqali takrir saati vujudga
kelgan. Takrir takrorga asoslangannsd hisoblanib, lafziy sad t sifat i éalogdFduan u n
keltirilgan.

Buxorodagi ushbehashma hagida xalq orasida turli afsonalar mavjadZiBnanbalarda Ayyub
payg ambar Buxoroning shu suvsiz joyidantib ketayotganda hassasini yerga suggani va shu joydan
zilol suv chigagni hagida xabar beradi. Keyinrog Sohibgiron Amir Temur hukmrowniggjtida ushbu
chashma ustiga magbara quriladi. Yuqgoridagi parchada aynan shu chashma nazarda tutiladi. Band juda
yugori xulosaga ega. arfii insonlarning chashmaga engashib suv ichish jarayoni sajdaga egilishga
o Xshatiladi.E tiborlisi, bu sajda na tangya, na biror xonga yo ruhga emas, balki Buxorodek buyuk
tarixgadir.

Shoir Buxoroning jin k chalarini aylanadi. Shu orqali Buxoro bilan ot so Zlashishni
xohlaydi. Jim turgan gadimiyitolar sassizligidan suronlarni sezgandeldui:

Har yangi aubdga oyning rog i
Ajdod savolidek zor & chalarda,
To qilich baldg i; kamon sadg i
Qolguncha jang borgan too lchalardg1, 70].

Ushbu sh rda tashbehningogzal namunasini & rishimiz mumkin. Shoir metafora orqgalianmio
ko chishini mahoratla bera olgan. Yangi chiggan oy hilol avlodlarga ajdodlar savolidek tikiladi.
Barcha hodisaga guvololigan hilol avlodlardan madad sagandek tikiladi. Buxoro uchunoldgan
gonli jandarni kuzatgan tor & chalar, fagat gilichlarning balga; kamonlaning sadg i golgunicha
janglar sodir b Iganini ko rgan obidalar orgali ushbu muborak zaminning ngdhogadimiy va
janglardan omon chigganinokishimiz mumkin.

“Adabiy obrazlarda mnarsa yoki hodi s alatdgigni ng n
etishning natijalari mujassamlashgam1b a d4i 42]. Abdulla Sher Buxoro tarixi va uning galligini
ko rsatishni bosh maqgsad qildi. Uning nafagat beiridri, balki balladalariddaam Buxoro bilan bg lig
orinlar borligi q mwo nayjl a mof2,035§ deb‘idshtantivchi balladasi
fikrimizning yaqqol dalilidir. Abdulla Sher ghrlarini boriday emas, balki lirik gahramonga knganday
aks ettiradi. Buxoro obrazini gavdalantirish orqgali hara zini asl fidoiy farzand ekanliginisbotlaydi.

O z she rlarida tarixga bobot murojaat giladi. Vatanga muhabbat shunchaki tilda emas, galbning tub
tubida v lishi kerakligini uqgtiradi.

Abdulla Sher tarixning achchiq hagitlarini ham ochib tashlaydi. Taxt uchun lgan janglar,
mansab ahun hagigatni bosib tgan qozyu raislar tufayli Buxoro oddiy xalqdlib azob chekkanini
eslatadi. Abdulla Sher ijodining ziga xosligi shundaki, u biror vogeagazining shaxsiy fikrini
keltirmaydi. Yoki bu yaxshi bu yomon deya oq va qoraga ajratinddatjatgina fikrlarini dalillab, bu
muhokamani kitobxonga goldiradi.

Buxoro hagidagi shriariga shoir shunday yakun yasaydi:

Amudek aygirgan shavkat shoning
Goho chap, gohida ng qirg og isan.
Tarix deb atalgan buyuk karvonning
Abadiy jarangdor g ng ifog isan[2,133].

Bu satrlar orgali shoir Buxoroni bir karra yuksaltiradi 3i Buxoro butun tarixnio Z izidan
ergashtiruvchidir. Hagigatdan ham, bu sharif shahar necha ming vyillik tarixga ega. U hamisha tarix
karvonining @ g irog i‘bo‘lib goladi.

Xulosa. Umuman olganda, Abdulla Sherning:sitarida Buxoro obrazi juda betakros Ksatiladi.

Obrazlilik ske riyatning eng muhim shartidir. Obrazsiz esh ruhsiz tanagao Xxshab qgoladi. Shoir
- - - |
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aytmoqchi b Igan fikr obraz orqgali namoyonodmas ekan, uning oddiy xabardan hech ganday farqi
golmaydi. Abdulla Sher ham Buxoro obrazini ijodidagi eng yorgin obrazlar qatoagdagi. Uning
Buxoro hagidagi shriarini tahlil gilish barobarida quyidagilarga guvob lalik:

— Abdulla Sher tomonidan Buxotarixi puxtao rganilgan;

— ushbu hudud bilan Ipoliq vogealar eng gadimgi davrlardan boshlab yoritilgan;

— Buxoro bilan bg lig she rlarining aksar gismi tarixiy mavzuda yozilgan;

— Buxoroda hiumronlik gilgan shaxslarning ezgu yoki adolatsiz siyosati birdekshtilgan;

— ushbu zamin bilan kplig eng mayda detallar hameslga mohirona joylashtirilgan.

Shoirning Buxoro hagidagi shlarini tahlil gilish chg ida xalgimiz orasida keng tarqalgan:
“Samar qandyi zamiy as Buixororquvvati Islond i n  x satrlarihing nagadar hagigat
ekanligiga guvoh & Idik.

Biz ushbu magolada shoirning Buxoro bilarghig bir-ikkita ske ri ustida fikr yuritdik. Bunday
she rlar shoir jodida talaygina. Ona zaminimiz skiiga bunday latif satrlarni agan Abdulla Sher
she rlari she riyatimizda muhim ahamiyat kasb eta@i.guvchining Vatanimizning ushbu sharif hududiga
nisbatan mehrini bir karra oshiradi.
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“QI SASIGUAB” DA DEHQONCHI LI KKA MUNOSABAT

Annotatsiya. Ushbu magqoladaNosiruddin Burhonuddin Rabi z i y n i nsigRal¥ Q4 is a”
asaridadehqgon obrazi va unga munosabat chuqur tahlilga tortilgahgon kishilik jamiyatidagi noyob
ijtimoly toifa sifatida hamishaZ o z1 angan.gu%ZQiyasmuaRdb fi dehqon va d
kasb, Xudodot soyha NabhamMNlabgiynial AQihs sad al om” da c¢chugq
mana shunday misollar orgali mavzu mohiyati teran yoritilgan.

Kalit so Zlar: Qisasi Rah uziy, dehgon, Nuh alayhissalom giss&tazrati Doniyol alayhissalom
gissasi, Lut alayhissalom gissdsaraka, saxiylik

AHHOTaRBiumaHHO#NH cTaThe MWMOOXNPOOHO aHAaITHU3ZIHUPYyETCST O

K HeMy B mnpouszBegenuun Hacupynnuuwa bypxauwyaauuna Pa
nNoyurancs KaK YHHUKAaIbHAaH C 0 II U augebcHTaBsie . K aBr e‘TOwpemaiu BHYy
aai xwwantam” aBTOp “Kmcacuw Paodbrysumw” TnyO6o0KO XYyHZAOXecCT
n 3emMiunemeaunepodeccus bora wumw boxped ommpiees ¢ TBu BciTeaHTah €
mogoX HIBIpUME P aXx.

Kawue Bole “Knmecmssmy,Pmdecwme n1eatropus Hos, uugar o p u a4 X
ncrtopusa JlyrTa, OnarocnoBeHHE, MmMEAPOCTHSH.

Abstract. In this article, the image of a farmer and his attitude towards him in the work of
Nasiruddin Burhanuddin Rabgu=zpth Th€@peasant Has aRvayls beerz i ” a

honored as a unique social category 1in the huma
artistically substantiated the fact that farming
Nuh Nabi alayhiss 1 a m” . In the article, t he essence of t1
examples.

Keywords: The story of Rabguzi, the farmer, the story of Noah, the story of Hazrat Daniel, the
story of Lut, blessing, generosity

Kirish. “ Qi s a gu z iRyadllifi slehqon va dehgonchilik Xudodot kasb, Xudodot soha
ekanligini “Qissayi Nuh Nabiy alayhissalom”da chu
“Nuh Nabiy al ayhodsisyamliozm” “gBiisrs akseisdaakpndoy ehigdri n uc h
erdi, yuz botmon bgidoy bir yillik oziqo " ur edi > [ 10, 40].
“QisagiiziRe muall i fi afnbg doydam hunddya dajadagi yudori
hosildorlik hech vaqtda, hech bir Ragmbar zamonida dlmagan. Nuh alayhissalom Mashrigdan
Mag ribga gadar Payambar I Igan. Uning davridaxalg shu darajadaockpayib ketganki, shargdan
g arbgacha ah zilgan masofada bir garich yer ham xaloyiqdan xalilinagan. Hosildor, unumdor
zaminda bir garich yer hanolsh goldiriimay ekin ekilgan. Xalg shu darajadagayganki, hatto ekin

ekishga b shjoy golmay, dehqon t-toshlarga tuproq tashib chigarib, uning ustigagukue p g a n : “Yer
yuzindaoshlig, targ 0 yer qolmadi. Yilgi gorg & tufroq yuklab adiz t@lar boshirg & sochib, oshligq
teruyur erdilar” [ 10, 4017 .

Asosiy gism Nosiruddin Burhonuddi Ralg uziyning bunday talginlarida badiiy adabiyot
spetsifikasiga xos ramztamsiliy tasvir yetakchilik giladi. Tamsiliy tasvir negizida xalg, ganchalik
ko payib yer yuzini goplamasin, Haq subhanahu va taolo dehqonning hosiliga baraka berib, toshning
usida ekin undirib b Isada, har bir bandasining rizqgini beradi, degan terandim b o r . “Qi ss
Ralgiziy?” mualli fi -kudgdot kaBbe Allplo wndirmash, idehqon hosiliga baraka
bermasa, minglab, millionlab, milliardlab xalgga non berishi narida tursin, dehqomiinigam mehnat
gila-gila qurugg I bi 1 an Bail h Sidlal gkayotgan Zroatlaringizniokdingizmi? O ylab
ko rdingizmi?) Uni sizlar undirurmisiz yoki biz undururmizmi? Agar biz xohlasak uni (ofat yuborib),

qurug clo p qilib goygan 1" ur e di k, sizlar esa ajablanb®» qol av
I ———
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oyatlar. Qarang: Abdulaziz Mansur, 20215 536) ka b i Qur > oni kargitmigyat
muallifining talginlarini ichdan nurlantirib turadi.

Muhokama va natijalar. Nuh nabiy alayhissalom gissasida zikr gilinishicha, xalg kufr va
j ahol at gyadi rNuh alayhissglom ganchalik iymon vékjikka da vat gilmasinlar, u kishining
amrima ruflari behuda ketadi. Sanab adigga yetish mumkin &lmagan osmondan tayoq tashlasa,
insonning boshidan boshqga joyga tushishi mumkitiiagan m mur, ekintekini behad serhosildblgan
zaminda fisefujur, faxsh ishlar bilan shudllanish avjiga chigadi. Ogibatda avvalgi farovonlikdan,
obodlikdan, ¢ gchilikdan asar ham qgolmaydi. Odamlarning yemaklari zaggum ichmaklari zaharga
aylanadi. gui®Qiip’asmolRiapati dan kelib ¢ hadgraingihgma n q a
dehqgonning &m hosiliga barakani Alloh beradi. Mazkgré ya “ Sul aymon 1ibn Dovu
gissasining?” “Sul aoyZnmoans hgami W ¢c hsqqar | avhas i s ostidag
“Algissa, no rcha o zi pishirib, lashkarlarga akhdi, @ shtga ® ymagan lashkar golmadiYana
buyurdiki, bir donadan arpa olib chigdilar, xirmgmmon arpab I d i ” -651. 0, 6 4

“Lut alayhissalom qissasi”da talqin qgilinis
xushx ylik va poklik bargaror b‘lgan yurtda Yaratguvchi dehqonning hosiliga baraka beradi. Odamlar
agar halollikni tark etib, zalolat botgaga botsalar, nobakorlikni odat gilsalarhéh ishlardan hazar
gilmay p ysalat “ Vo q e a ” s uoyati karimasidag Kidlarigani kabi Parvaligor ofat yuborib
farovonlikka, no I=ko I hosilga barham ‘bhebadgi:ald@Qhaea@ymiz:l dm’t
“ Qa miwlamda onchaerhat bor ersaygli z Mu ’ t a f i ¢ that érdi. Yo sayuhaghatlar
yetilsa Sahradin, Chinu Mochindin, Batxo, I, Darland, Xirzon viloyatindin gangu ‘xaloyiq o Z
bog laring & borurtek anda kelur erdilarurluk ne matlar yg ib gish » Isa evlaringa yonar erdilar. Bir
yil mavlo taolo sovuq izdi,exthatlo ' ma di > [ 10, 877].

“Qi ssagsuizi R&Eb muall Luf Pagd mbagi nidalva i da Mu’tafigq
subhanahu va taole Z nuruni shunday saxovat bilam kkkanki, agar butun olamda gancha mebhava
bolsa, bir Mu’tafi qopshiinsharbathosil yetilgad. dNafagdt ywenli «xdlga xorliy
davlatlardan ham odamlar kelib Z bag laridan tergandek terib, hatto gishda yeyishlari uchun quritib
ham olib ketganlar. Alloh taolo gattig sovuq yuboradi. Daraxtlarning gulini sovuq olib, neelmaalydi.
Nosiruddin Burhonuddin Rabuziy xuddi shug oyan “Qisguwsiiy’Ratbar ki biga ki
gissalarda hano Ziga xos uslubda badiiy talgin gilgan. Begmbarlar sarguzashtining badiiy ifodasiga
bag ishlangan kattau kichik gissalarda turlicha saygal va hayotiy lavhalardpivchie tiboriga havola
etgan. lbratli lavhalar vositasida dehqgonchildkudodot kasb ekanligini, iymen poklik bor joyda
Parvardigor dehqonning hosiliga baraka, xalgning dasturxoniga@ntsochinlik ba ishlashini gissa
vogealari va hikoyalar ngaziga singdirgan.

Xuddi shunday talginlar Alisher Navoiy ijodida hamo f kuzatladi. Ulug © mutafakkir
talginicha, y glik dunyosida pinhon dlgan bg ning mavjudlik libosini kiyishi, yuz minglab sarv
daraxtlari, sunbul, nargis,suman, binafsha kabi gullarning ahnida k karib,tunu kun xushb y hid
taratib, @ Zal manzaralarnjuzaga keltirishi Alloh qudratidandir:

Zohir etdi adam shabistoni,

Yuz ming ozodsarvidbs t oni ...
Sabza atrofida nasku bahor,

Sumanu sunbul ochdi laylu nahor [8, 12].

Masalaga shu jihatdan garaganda shartli taswir ‘chbifoz baland b Isad a , &tilDenwyel
alayhissalom qis s agoiadi. Masb calayhidgsalom qvafotidag keyih Bani ylsroil
Pay ambarsiz, m iaviy rahnamosiz qolib, giynaladi.Yanr yo g, ogar suv tangis. Keyinchalik bir
gudug qazib, suv chiqaradilar. Suv serabldadi. Daraxtlar ekishadi. Odamlar suvni gaysi tomonga
boshlasa, sus sha tomonga garab oggan. Alloning xohisidasi bilano rim mavsumida shamol kelib,
bug doyning donini ajratib, har kimning rizgini uyiga eltibo ggan. Hosil ne I dehgonchilik
bemashagqgabo Igan Bani Isroilda yuz yil xuddi shunday hayot davom etadi. Keyinchalik odamlar
hagning emas, shaytonningo ksatmasi bilan yura boshlaydilar. Fiagfasod bilan shgullanib,
mayx Hrikka ruju o yadilar. Butga sajda giladilar. Ularga nasihat qiladidan oqil-u dono kishi
topilmaydi. Doniyol alayhissalom kelib, iymongagab qgiladilar, gabul gilmaydilar. Alloh taolo bir katta

ilon yuborib, noshukur gavmning hammasini halok giladi.
-
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“ Qi s s aguiiz i Rodnkhm Pag ambarlar sarguzashti gaygimonga yuz burmasin, dehgon va
dehgonchilikka munosabat hamisha muallifning diggat nazarida turgan. &Aid 72 gissaning syujet
oqimida harakat qgiluvchi boshgqa ijobiy—“vVMuswoal biy
alayhiss al o mrkagy sakbiy gairdmoni. Qigsada zikr gilinishicha, uning atasiishining
ko Zini yaxshi biladigan donishmand savdogaritpan.O n besh yoshga yetganida otasi vafot etib, undan
katta boylik goladiO © igdfisqa fursatda sha boylikning hammasini sovbr bir burda nonga zor, gado
holatiga tushib qoladi. Gadolik gilishdan esa or giladi. Qovurg tmusotib olib, Misrga borib govun

ekadi. “Q@Guegdiysi mRablifining yozishicha, Fir’>avn
Fi r > a wdga ibin yurtdan &lib, Misrda y g bo Igan dehgonchilik mahsulotini ekishi, dehgon
bozoriga qovun mahsulotini olib kirishi, Misr podshosinig i b or i n i tortadi. Shoh

necha qilsa, q a-rmazmiurida forligy yioZibi beradi. Qovan’ savdosidaigén pul
Fir’avnning ma gaénantapokoma ks tarilishi uchun zamim vazifasini bajargan. Misrda
ilk faoliyatni dehqonchilikdan boshlagan fir’”avn
Nosiruddin Burhonuddin Rapuziy asarining badiiyati ta minlashda Payambarlar gissasi
tarkibida keltirilgan hikoyat, rivoyat va latifalar muhimrin tutadi. Ayrimlarning nomi gayd gilingan
kichik nasriy janrlar gissa gahramonlarining rifiy -ruhiy olamini ochishiga shaxsgxloqiy giyofasi
manzaralani yoritishga xizmat giladi. Maroq bilao giladi va o quvchini toligishidan, zerikishidan
saqglaydi. O shanday hikoyatlardan birida rivoyat qilinishicha, shikor paytida adashib golgan och va
tashna shoh Qubod tasodifan bir ziynatli, pokiza kampirning kggasorib qoladi. Kampir shohni
mehmon qiladi. Kech kirib golgani uchun podshoh shu yerda qoladi. Kampirning gizi kun goraymasdan
oldin mollarini sg adi. Sutning k pligini ko rib, hayratda golgan sholoki g1 i dan kechiradi:

solig solaman, va xazani sutning puli bilanotl’ d i r a ma n ” . Q ig ganidaasutrning migdarir i b , s
kamayib ketganligi ralum bo I a d i . Kampir aytadi: “Podshohimiz z:
boldi ”.

Qubodsr aydi : Qanday bildingiz? pddahahpzulm niyatagilsa, b b e r
Alloh taolo barakani & taradi. Qubod shu niyatniokiglidan chigarib, gizga buyurdi. Qiz gdli, har
kungi de k K2 118]&dsituddih iBtirhonuddin Rabuziyning kampir tilidan aytganoszlari
dehgonchilik mahsulotiga hategishli ekanligi hikoyat matnidan anglashilib turadi. Badiiy matnda gissa
ichida hikoyatlarni ketmd ¢ t kel tirighzi“yJ1i smas$inbiRgaaab xo0s Xusus
Burhonuddin Raf uziy Pay ambarlar sarguzashtini badiiy talgin gilar ekan, ayaninlardan bitta,
ba Zida esa bio rinda ikkitadan uchtdo ritagacha hikoyatlarni ketrdeet keltiradi. Ketmaket keltirilgan
ixcham, hayotiy lavhalar kitobxom toborini tezo Ziga tortadi, ijodkorningg oyaviy magsadini oson
tushunishga olib keladi. Masalaa s hu nuqt ayi nazardan qaraganda Yy
bag ishlangan hikoyatdan keyin keltirilganonjaz hikoyat alohida gizigish @gyotadi.

Sahroda sayr qilib yurgan Balx shahzodasi shijoat va shavq bilan smiigelzayotgan cholga
ko Zi tushib goladi. Qariya bilan shaxzoda orasida quyidagi mazmunda suhlibtdtadi:

— Ey otaxon,bu & ¢hatlar mevaga kirguncha, siz bormisiz yogmi?

— O zgalar ekib ketishdi, biz yedik. Biz ekamiz Zga yeydi, nasib gilsa, biz ham yermiz.

Agar sizga yeyisimasib gilsa, xotinim taloqdlsin [12, 118].

Oradan villaro tib, shaxzodaning ¢/li yana shu tomonga tushib qoladi. Qariya shaxzodani
mevalar bilan mehmon giladi, ammo uni tanimaydi. Mehmon mezbonni ham meva yeyishiga taklif giladi.
Shunda bgboncholbh r necha yil ol domalariddla lib otgananbleqotnd aytib b i 1 a n
berib shaxzodaning xotiniga talog tushishini istamagani uchun meva yemasligiliinmgiladi.
Shaxzoda cholning qat’iyati, d i yo @igaavazir gilib oladh o n ¢ h i
maslahatidan chigmaslikka garor beradi. Hajman ixcham hikoyat shaxs oddiy inson, shoh va jamiyat
axlogiga daxldor bir necha muhim garashlasrdida mujassamlantirgan. Masalaning bizganayotgan
mavzuga daxldor girrasi dehgon chol shahzoda dialogining ajratibok'satilgan gismidao Z aksini
topgan. Haqigiy dehqon yerga grugadar yoki niholo tgazar ekan, u hech gachenzini va o z
manfaatini k zZlamaydi. Birni yuz qgilish tashvish taraddudlari, mushkilotlari, botin parishonlikts
ko nglidan kechirmaydi. Bordyu shunday gilmasa, dehqonchilikda barakaltbaydi. Uruz ‘bir tekis,
maromida unmaydi, ekilgan niholning uchtadan ikkitasi Kkrmaydi. Nosiruddin Burhonuddin
Raly uziy dehgon va dehgonchilikning bunday nozik, pinhoimikasni teran his gilgan.
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Dehqgonchilik— ruhiyatni, ko ngilni bardam giladigan insonga pokiza ruhghghlaydigan kasb.

“Qi s aguz iRya’b g dmbarl@rauhiyaxloqgiy poklik, agliy yetuklik va tabiyat ato etgan jismoniy
qudratning barkamollikning tajasmi sifatida talgin gilingan. Zulayho mayliga kmaganligidan keyin
Yusuf alayhissalomni yer chopishga yuboradi. Yusufgpaybarga dehgonlar, ketmonni ushlamay, biz
o Zimiz ishlaymiz, siz dam olilo tiring, deydilar. Ko nmaydilar, biro Zlari o n kishilik yerni a darib
chigadilar{12, 118].

Nosiruddin Burhonuddin Rapuziy gahramonlar ruhiy olamini ochishda yirik ijtimesyyosiy
axlogiy-ta limiy, ma rifiy-ma faviy masalalar talginida, umumarg oyaviy-badiiy maqgsadi bilan
alogador turli y nalishlardad e hqonchi likka oid tamsil wva timsol!l
Lugmon” qdisypmisda:da“Hi koyatda kel mgdoyhekkaniizdi. kugmon x oj a
borib arpa ektgidoyXekadsgiceddmdi ne“ Bw hun“ Aangdfamlsae kt i n
sen ham yomonliq ekib yaxshiliu mi d e {1y Z4¢ Dehgon hayotiga oid gizigarli va dolzarb lavha
hayotga teran nazar solish, ixchamgina ifoda bilan katta hagigatni aytish hech kimning xayoliga kelmagan
ohorli xulosaga kelish uchun@svazifasini bajargan.

“QisagilziRpa’bd a talqgin gilingan dehqoneghg 1 1k
kishilarni o Iginlantiradigan, yuksak axlogiy ibrat darajasigatirilgan fazilatlar yetakchilik giladi va
shu fazilatlari bilan ulao quvahi galbidan mustahkam joy olib, xotirasida muhrlanadtizrati Odam
bug doy daraxti mevasini yeganlaridan keyin yalasch o lib qoladilar. Hamma narsa, hatto daraxtlar
ham u kishidan gochadi. Uyatdan boshlarimitéra olmaydilar, hijolat tortib gon gilaydilar. Jannatdagi
har bir daraxt oldiga borib, yalinipolvorib, avratlarini yopish uchun barg saydilar. Hech bir daraxt
tang, nochor holatda golgan Odamga barg bermaydi. Faqat anjir daraxtigina Hazrati Odamni noumid
goldirmaydi. Xijolatning g ir yukidan xalos giladi. Avratlarini berkitishlari uchun barg beradi.

“Qissagizi REb mundarijas i g aasirih bod i Ragululiom i(SAY) kuc
hadislaridagi g oyalar o Zining mantigiy va hayotiyligi bilan Nosiruddin Burhonuddin Ralwiy
e tiborini tortadi, ilhom beradi. Badiiyy gayta ishlanib, adibning obrazli fikrlash usuli vositasida
umuminsoniy fikrlar tajassumini yuzaga keltiradi. Ezgoya, fikr, vogea, yoki lavhaning davomi yoki
tasdg i‘sifati keltirilgan hadisdan ijtimoiy hayotga vogeiy muabstanigr i ni b t ur adi . “H
va anjir daraxti?” 1| agighlanganmmatanipng davwonmdidandyi ytma lzq i n“i Xgaab &
andg kelur, anjir yig 6 ¢ h i Odam va Havvoga besh yaburchoq be
yaburchoq(barg)dabhirini kiyik yedi, yipor (mushk) b Idi, birin sigir yedi, anbar & Idi, birin aru yedi,
asal o di, birin qurt yedi, ipak b Idi, birin odam yerga tikdi, yungdldi. Qiyomag & tegio ° Igntarina
kafan » I' d [12, 26]. Hadis matnidan ayonobladiki, Alloh Rasulining (SAV)o y-xayolini orzu
intilishlari negizini hamisha ezgulik, haibor poklik etgan. Inson va tabiat orasidagi uylikni ko 2,
agl, galb, ilohiy sezgi bilan chuqur his gilgan Rasuli Akram (SAV) Haqg subhanahu va taolo birgina anjir
yaproglai tufayli bandalarigar dm etgan ulkan mjizani butun hayotiyligi, siru seku sadosi bilan aks
ettirgan. Hazrati Odam Allohga bergaa dasini unutib, yaratganning jazosiga mustahiggan o Isa
da, har lahzada, har bir harakatida Parvardigorningritkz turgan. Odam uchun avratgh vazifasini
bajargan anjir yaproglariga shunchalilo fizaviy qudrat bergamn s akki z ming ol am S
yaburchoq ber mishi uchun” anjir mevasini dehqon
gilganligiha qi da “Qizmiay’ mRwmal | i §iyemysio uch tdriuq turdr, Gianiming tishi
yinur, olma, amurt(nok) mengizlik, kimining ichi yinur, tishi yinmas yady, bodom mengizlik kimining
toshima yinmas, ichima yenmas,ggan(qovun), xarbuz(tarvuznengizlik, Ammo anjirning toshi ham
yinur, i ¢ h[lO, 26]a Hazraji Ddamga™gilgan yaxshiligi uchun Hag subhanahu taolo anjir
daraxtiga, yaprgiga, mevasiga shuncha qurb, manzilat berishi bilan insordii yaratgan barcha
mavjudotdan aziz mukaramligini, o Zining yerdagi xalifasi, ikki olamning gultoji ekanligini yana bir
bor isbot etadi.Demak, Odam alayhissalom, zurriyotlari bu hayoti dunyoda yaratganning nazaridan
chetda qolmasligigaotla ishongan holda yashamd har bir gadamini ayni hagat mohiyatidan kelib
chiggan holda bosngoi‘zarur.

“QisagiziRpd ni n gvyida (1p04)i Samargandda chop etilgan tabdil nusxasi
Baxtiyor Abdishukurov tomonidan hozirgi Zbek tilimizga moslap2018yilda nashr etildi.“ Qi s a s i
Ralptiziy” amikmg mhopida Allohning “Ey anjir, nima
va unga anijir daraxtining javobi keltirilgan. Yana asarning eslatilgan tabdil nusxasidany mi z ” : “ B
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gilgan ishing uchun necha dardga v qildim. Hamma mevadanox bo Ig if, lekin o Zingcha ish
gilganing uchun seni shapatilab, keyin yesidazga daraxtlarning mevasi gulloldsin, sening mevang
gulsizlo I' s 18, 25]

Filologiya fanl ar i doktori EuzFpZzZi howngi negn gy 0qz
go Iyozma rusxasi XV asrda &chirilgan to lib, Britaniya muzeyida saqglanadi. Mazkur nusxaning
faksimilesi K. Gronbek tomonidan 1948da Kopengagenda chop etilgan.(Snoska. Q.JBL7-8)
matnshunos A. Yunusov va H.Dadaboyev asarning 1980-yilgi chopi uchun shunashrni asos qilib
olganlar. Tadgiqotchilar uchun &b yildan beri manba vazifasini bajarib kelayotgan ushbu asliyat
nusxada yuqgorida qayd gilingan tabdildagithu mot 1 ar wuchraghzyidy” MmMdt sia s i ar
har taraflama chugus rganish, asarng o Iyozma manbalari bilan tabdil nusxani giyosiy tahlil etish,
shundan keyi nggiizniay ”“ QuiyilgiagashéidaRbieglgan mlumotlarni poetik tahlil etish
magsadga muvofigdladi, debo ylaymiz. Insonning hamisha, har lahzada, har birketida har ganday
holatida ham haqning nazargiiddly "cllatgd a g@dadghdshs laing in g
gon tomiridayo tadi. Tadgigotimiz mohiyatida turgan mavzu bilan mustahkam aloqaddgabligi
uchun “Qi s s ai Yunus” ydhdadmvdch b hoat'ykhanzsasnanlaozni Md & h o
Yunug & gobogyigd ¢ hi ni  un du gdching.a sihgalk ozg nay. iYunus tagi zif bo Imish
erdi. Singak zahmat bermasun teb gobog &dhin ko Kartti [11, 64] Yunus alayhissalom 40 kun
baligning qenida yotib, vujudlari zaiflashib qolgan edi. Quyoshninggsga bardosh bera olmas edilar.

Shuning uchun ham Haqg subhanahu va taolo u kishi uchun govoq daraxtini undiradi. Boshga ekinlarga
nisbatan govoq barglariga chivin va pashsha kamrog yaginlasidiah. taolo shundoq ham balig
gornida 40 kun yotib kuchsizlanib, kamquvvad b golgan Payg ambariga gon sruvchi mayda
hasharotlar ozor yetkazmasin deb, govoq daraxtini(ekingtijib, uning boshi ustiga soyabon qilib

go ygan.Bu izohni snoskada bamiz.

Yuqorida “Qissai Yunus yalovoch alaydidadsal om”
chop etilgan tabdil variantida “Baliq 1chida ter:
chiday olmadilar. Alloh amri bilan bir govog sdi.Uring soyasida tirdilar. Allohning inoyati bilan bu
kishiga chivinhamqgi mas e di ”, oZbek tligadnoslaghtirib ifodagamgan. Hamda quyidagi
hadis keltirilgan: “Rivoyat qilishlarichaygsinibir ku
ko p ta rif qilib o tirgan edilar, sahobalaws* a di 1 a r : “Yo Rasululloh, qovogq
yaxshilor asi z?” “Chunki @7 nmiqlma v szhiayno deat aqdiRbSulitakrdmekb j a v ¢

( S AV22199]. Tabdilda asliyat ruhi grgin aks etmaganidek, hadissharif ifodasida ham uslubiy
mavhumlik bor.

Xulosa. “Q1i sguazsiiy "JRanbual 1 i fi dehqon ekib, parvaris
tarixiy manbalarda zikr gilingan yaratilish tarixi, xususiyatlarining inson hayotidgan o rmi va
ahamiyatiga oid mlumotlarni imkon qadaret i bor dan s oqit qokdzrmidagi
Pay ambarlar hayoti, sarguzashtlari bilan gdab talgin gilingan dehqon va dehgonchilikka oid
lavhalarni epizodik tafsilotlar sifatida garash va gabul qgilish t rgemas. Chunki har bir lavha zamirida
dehqgon va dehgonchilik tabiati, dehqon zahmati:d atvori, sabw irodasi bilan bg lig talginlar yotadi.
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CHO LPON SHE RIYATIDA Q UYOSHNING RAMZIYLASHTIRILISHI

Annotatsiya. O zbek adabiyotida qltangan ramziy obrazlardan biriugoshdir. Quyosh
ramziy obrazi mifologiya, folklor va yozma adabiyotdaZiga xos badiiy talgin gilingan. Jadid
she riyatida mazkur obrazga yuklangamamo yanada kengayganliginiokiishimiz mumkin. Ch Ipon
o Zbek sk riyatida simvolist shoir sifatida alohida mavgega ega ijodkor. Uningriahida ijtimoiy-
siyosiy tushunchalarning ramziylashtirilishi yaqgqol #ga tashlanadi. Mana shunday ramziy obrazlardan
biri quyosh. Mazkur maqolad€ho Ipon slker i yat i da “quyosh?” ramzi or qal
ijtimoiy -siyosiy muammolarning ifodasi hamda shoir mahoratiga baho berilgan.
Kalit se Zlar: ramz, quyosh, oy, mifologiya, istiglol, mustamlaka, Oktyabr, tong.

AnHoum OTHUM U3 CHUHMBOIHYECKHUX HOpeaMEeTOB, HUCTIOIE
I B JI S & TCCOSUI HII € . CumMBonfcwardimmmin yagpasx nenududagecKOoeEe Xy
TONKOBaHHUE B MHUDOITOT UHU, bonpkIToOpe W MHUCBME®GHON nu
3 HadYe HHE, NpUODUCBBaeMoOe 3ToMy oBO bpyeskOTeyk,c kKGbpiim onaoepizen uo
3aHHUMAECT ocoboe I ecMOMMBEOHIMWEC T .K a KET a1 0 30710 3 3 U 4 -CHMMB O Il U
NONHUTHUUYE CKHUL KEMBHIMIBI MM KHAUX CHMBOITHPE L & M XCBOWEHHI@K T O B
B nawmHOUW cTaThe JdaeTCcCs OIIOCTHAKIAd 9K K [K &K ¢ HINPHOy OTHETIVEA FARUT b ITHO
gyepei3 CwHWMHEHAPEaC CMOTpPEHO XNIAOTKEECTCBEROUHDE@I T a.

Knmowuye Bbole . G MG B A&, COnTHIOE, ITyHa, bM U (KOOJUIOOTHHWHMSA, T U H 81
OKTHYPPPp O .

Abstract. One of the symbolic objects used in Uzbek literature is the sun. The symbolic image
of the sun has received a specific artistic interpretation in mythology, folklore, and written literature. In
the poetry of the Jhatdhe dneahing atiributed ta this abjecd kas Beenafurthier t
expanded. Chulpan holds a special position as a symbolist poet in Uzbek poetry. His poetry symbolizes
sociopolitical concepts. One of the most symbolic objects is the sun. This article evatuates
expression of socipolitical issues in Chulpgs poetry through the symbol
mastery.

Keywords: Symbol, sun, moon, mythology, independence, colonialism, october, morning.

Kirish. Osmon va samoviy jismlar dunyo adabiyotida ermgpkramziylashtiriigan obrazlar
sanaladi. Turkiy xalglarning koinot hagidagi tasavvurida osmon va osmon unsurlari mufinirutadi.

Eng gadimgi mifologik garashlardan tortib bugungi zamonaviy adabiyotgacltmb davrlarni k Zdan
kechirsak, osmon va p®n jismlariga murojaat gilinmagan adabiyot ham, ijodkor ham topilmaydi.

Eng gadimiy garashlargaokia, osmon - Xudolar maskani. Osmon va samoviy jismlarga
mugaddaslik baxsh etgan Xudolar samoviy jismlarda yashashiga ishonilgan. Samoviy jismlarning
aylarishi, harakatlanuvchi bulutlar,obronlar, chagmoglar, kamalaklar bularning barchasi Xudoga
atalgan jismlar deb garalgan. Hatto osmon va unga tegishli unsurlarga kult darajasida garalgan.

Osmon katta chodir dlib, uning ostida quyosh, oy va yulduadan iborat unsurlar mavjud.
Turkiy xalglar osmonni mugaddas deb bilishi va uni timsol gilish natijasida osmon bilandoiygah,
oy, yulduz kabilar ham mugaddas sanalgan. Shuning uchun Xudoning makoni deb hisoblangan osmon
bilan birga quyosh, oy va yuldiaz hagida k plab mifologik garashlar va tigodlar paydo b Iganligini
ko rishimiz mumkin. & Kidlash kerakki, turkiylarning turli tarmoglarida bu unsurlarning mugaddaslik
darajasi har xil b Isa-da, odatda ular Xudoga yordam beruvchi mavjudotlar ddagiaralgan.

Asosiy gism.Ma lumki, insoniyatning ilk tasavvurlarida olam yaxshilik va yomonlik dunyosi
sifatida tasavwvu gilingan. Ular o rtasidagi kurashda quyosh va oy zulmat bilarg logp bo Igan
yovuzlikka garshi kurashda muhim himoyaehhomiy sfatida talgin gilingan. Bundan tashqari, turkiy

xalglarda har bir narsaning ruhi borligi hagidagi garashlar ham bevosita samoviy unsurlar pilap bo
- - - |
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Masalan, joni chiggan insonning ruhi osmonga yulduditb porlashi hagidagi qgarash ham koinot
unsufariga o Igan e tigod bilan b lig. Shuning uchun osmonning mugaddasligi bilan birga osmon
bilan ba lig deyarli barchanarsa, hodisa va vaziyatlar ham mugaddas hisoblanadi. Jumtadarsh
tutilishi, oy tutilishi, chagmoq chagistuilan b liq ilk tasavvurlarda ularning ilohiylashtirilganligini
kor i s hi mi z mumkin. Shu munosabat bil amk atywrikn” od e
atashadi [8].

Turkiy xalglar osmon va uning unsurlaridan kundalik hayotlarida osmonning mugaddasligi
doirasida fgdalaganlar.E tibor bersak, har kuni quyosh chigishi va botishi, fasllarningliim vaqt
oralig ida muntazam almashitisorgali odamlaw Zlarining kundalik hayotini belgilab olganlar. Hatto
kelajaklarini lo rish uchun ham osmonga murojaat gilganlar.

Turkiy xalgalarda osmon ko K ulug lilik ramzi sanalgan. Shuning uchun Xudoning osmonda
ekanligini inobatgak oTamg rbid llangafydodkahang:ib glug dTangrf, K
demakdir. Osmonga nisbatan bu sifatlashning ishlatilishiulug lash magsadidaoblganligidan darak
beradakK Tan“gkri” iborasidan kelib ovJvchigifatida garglgan, s h m
degan xulosaga kelish mumekin.

Bundan tashqari, Xudoning garorgohi hisoblangan osmon rangi ramziylashtikdgaron rangi
turkiy xalglarning moddiy va mriaviy olamida eng@zal va eng gadrli rang hisoblangan. Turklar uchun
olov muqaddasdir, ol ov manbai es a osmon (Koktu
insonlarga rizq qilib berdi, deb garalgan.

Turkiylarda koinot va osmon jismlari bilan pdiq ramziy tushunchalar islomdan keyingi
davrda ham saglanib qolgan. Agsa, tasavuf atlimotiga ko ra, Quyosh- Alloh timsoli sifatida talgin
gilingan. Bundan tashgari, islom dini asoschisi Muhammadvsing nurlari ham quyosh va osmondan
tushadi, deb garalgan. Umuman olganda, turkiylar osmon va uning unsurlaridan kundalik hayotlarida
osmonning muqgaddasligi doirasida foydalanadilar.

Osmon va osmon jismlari badiiy adabiyotda tugioyaviy niyat ucha xizmat qilgan.
Navoiyshunos ol i mSaMovatE s h g n quudmdi tadgigjatida ulg shoir Alisher
Navo yni n ge 'U-Biadlowya” va niNoawadi rd oWangan asman dismlariing
ramziy ma riolarior g a ni 1 g dstomiy -0k iifiynad&biyot namoyandalari- mumtoz adiblarimiz
asarlarida keltirilgan samoviy jismlar nomlarining timsol va ramzlik xususiyatlarini chuqur anglash
ijodkorning badiiy mahorati hamda shdta ilgari surgang dyasini teran tadgig etish uchun nihoyatda
muhimdir. Samoviy jismlar Alisher Navoiyestiyatida ko pincha yor va oshiqg tushunchalari, sifatlari
tarzida g Ifanadi. Bo lar shoir nazmidagi faol badiiy obrazlar sanal&di- deb # Kidlaydi [5,11].

O zbek mumtoz adabiyotida osmon jismlarz ma rioddan tashqari, ramziyani o 1 a m¢pa “ k
va % p ” o llgngan. Jumladan, quyoshAlloh, ma shuga; oy- ma shuga, yulduz- go Zallik ramzi
sifatida @ Itangan. Birog osmon jismlari orgali ifodalangan ramziy riolaro Zgarmas va tgrun emas.
Aytmoqchimizki, ramzlar orgali ifodalangan anio vaqto tishi bilan o Zgarishga uchrashi, tabiiy hol.
Buning asosiy sababi inson tafakiing o sishi hamda ijtimoiysiyosiy hayotdagi muammolar bilan
bog lig. Shu bois ham osmon jismlari va ularga yuklangan ramaiyiatar o Zgarib borgan. Jumladan,
jadid ske riyatida ham quyosh, oy, yulduz kabi ramziy obrazlar faoltanilgan va har birigao Ziga
xos ma rio yuklangan.

Muhokama va natijalar. Turkiy xalglar madaniyatida samoviy elementlar hagida gap ketganda,
guyosh ag keng targalgan ramziy obrazdir. Quyeshurkiy xalglar adabiyotida yogmlik va ezgulik
ramzi sifatida g Itangan. Youg likning gororg ulik ustidang alabasi quyosh ramzi bilan ifodalangan.
Quyosh Xudoning nurini yerga,ayii odamlarga olib kelgani bein odamlar uchun uni mugaddas,
himoyachi va qutqaruvchi sanaganldrQ u y o barcha xalglarga m lum ko I§an eng gadimgi kosmik
ramz; hayot manbai, yogulikni bildiradi. Quyosh ramzlari bilan ustuvorlik, hayot yaratish, faollik,
gahramonlik negizi, haman narsani bilish kabi xususiyatlar pdanadi’ [32]., Quyosh jadid
ste riyatida ham ramzitimsoliy obraz sifatidao Ziga xos m rio tashigan.Mazkur obraz jadid
shoirlaridan Ch Ipon sle riyatida ko p uchraydi.

Ta Ridlash kerakki, shoir va yozuvchilarzlari yashagan davrni Z asarlarida gayta yaratadilar.
Buning uchuno Zlari yashagan jamiyatni, ijtimoigiyosiy muhit, diniy hayot, tarixiy vogealar, davr

______________________________________________________________________________________________________|
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odamlari, makon va joylarird Z kuzatishlari va badiiy tafakkurlari orqali ramzlar olamida lyatdilgin
etadilar.

Cho Ipon ijodida quyosh ramziy obraz sifatida davrning rigli nuqtalarini, shoir galbini
o rtagan nilat, xalq taqdiri bilan bg lig siyosiy muammolar talgini uchurob® y srilgandGlo Ipon
mumtoz adabiyotning Imas a analaridan,ohang va obrazlaridan mohirona foydalandi. Mumtoz
she riyatdagi yetakchi b Igan ishg mavzusining G@Hpon lirikasida ma rio qgirralari kengaydi. Buni
shoirning mas hhueridah@malkd rishimizamumkinsGhagal fa tasida quyosh ramzi
ijtimoiy muammolarning badiiy ifodasi uchun xizmat gilgan.

Muhabbat osmonidaogZzal Cho Ipon edim, @ stlar,
Quyoshning nurigaogat gilolmay yerga botdisku [2,17].

Mumtoz sle riyat ohanglari yaqqol sezilib turgan mazkur baytda bir sfata intim tig alar
yetakchilik gilganday tuyuladi. Cho Iponing bu g azaliga, aynigsa, g &zal magtasiga yirik
adabiyotshunoslar munosabat bildirganlar va uni turli xil talgin gilganlar. Jumladan, adabiyotshunos olim
Ozod Shatfiddinov yozadi:“Bu baytda okiq sevgan yorini quyoshga,zini esa yuzduzga giyos gilyapti,
ammo oshiq yor vasliga erisha olmaydi, chunki quyosh chiqgganda yulduz bgkiterak” Ol i mni n g
bu talginida quyosh va yulduz ramziy obrazlari bilarg iiq an &naviy garashlarga tayanilgaxuddi shu
baytga munosabat adabiyotshunos olim D.Quronov tadgiqotlarida ham kuzatiladi. Oligrtirioigcha
“. . . adagi shoir taxallusining asl mriosi ramziy m rioga ishora giladi, muhabbat osmonidagi
yulduz quyosh chigishi bilarv stishga majbur b ldiki, bu bilan Oktyabr ingilobining mustaqillik uchun
kurash payini girgganiga ishora qilinayotir  [38].,Ko rinib turibdiki, bir bayt doirasida bildirigan
fikrlar zohiriy va botiniy ma riolarga ega.

Cho Ipon baytda quyosh va yulduz kabi osmon jismlaarziylashtirgan. Ghlpon — tong
yulduzi. Cho Ipon (Venera}- yorginligi bo yicha osmondagi uchinchi jism. Shoir baytdeoQiion © Zni
ham yulduz nomi (kosmonim), ham taxallua rfosida @ ' 1 a ga gan. Quyodsalrnisthg ” “ b
osmondagi yulduzningo rinmasligiga sababdladi. Baytda shoir mazkur tabiiy holatni tasvirga olib,
o Zining ijtimoiy g oyalarini badiiy talgin gilgan.

Turkiy xalglar adabiyotida Quyosh hamisha ijobiy rinlarda @ Itangan ramziy obraz sanaladi.
Birog shoir magt da quyoshi erk va ozodlik ramzi dlgan Cw 1" pon yul duzini “er ge
sababchi b Iganligini ta Kidlaydi. Demak, baytda quyosh ramziga salbiylikyog ida berilgan. Quyosh
— o zbek xalgiga erkinlik berishniavda gilgan Okfa br i nqi 1 o b i n Quygo srha”mzmi leldait.n
boshiga “zulm”larini sochdi, xalqni er kidan, huqt
bo yniga osdi.

Jadid adabiyotning yirik tadqgigotchisi Begali Qosimovning baytga doir mulohazalarida ham
mazkur ramzlar ijtimoiylik ngtayi nazaridan baholanganliginb Kishimiz mumkin. “ S & u boigkd, y
“Cdil'pon” v a “ Qu yiota bu’ yerda guda rkeng. U osmon yoritgichlari va ishq
muhabbatdagi martabadan hokim va mahkum, hukmron va tobe singari ifsyosiy rutbalargacha
daxddor” [ 466]. Chy Ipon birgina baytda osmon, quyosh, yulduz kabi tabiat unsurlarni
ramziylashtirishga erishgan.oKinib turibdiki, “ Cohl' p o n ” v & ‘r Q unyodmeiryoritgichlari
— ishgemuhabbat- ijtimoiy -siyosiy muammolarni talgini uchun xizinailgan.

Adabiyotda quyosh obrazi ramziylashtirilar ekan, univegakati, holatlari, y: # i chiqgishi
“botishi”, “ g i Xabilargas hiam alohida t'uitbiolri sthe r’i 1 gan . Buni s h
t o n geirlda hamhl rishimiz mumkin.

Yenggan @‘shin boshlg idek gerdayib

Botgan quyoslbulutlarning ostidan

Bosh lo tarib chigmoq uchun tirisha.

Shuning uchun beri yoqda irjayib

Kulishurlar.

Unga qarshi, garshidan

Yig lov, sigtov, tovushg avg 0, xarxasha [2,17].

Shoir sk rhing dastlabki bandida osimdagi quyoshning botishi va uning bulutlar ostidagi
“kurashi ”ni ramzlashtirgan. Bot ga notagluchigishihan i ng b
intilishini kurash va umidamazi sifatida anglash mumkin. Shoir quyosh ramzi orgali erk va ozodlikka

-
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intilgan millat qgiyofasini badiiy talgin qilgah.B ot gan quy os h bul uothrbbr ni ng
chigmoqg uchun tirisfi s h i Turkiston x didag] harakatlarigagishovazgiladil Buk vy

harakatlarga es a "irjayi b” kiishding sbio o gnashi.1Shairozh a m b
ramzlashtirmoqgchi ®lgan g oyaning badiiy ifodasi uchun tanlagan har bis zs g éya uchun
boysundiril gan. “1rj aynhogagefasg. aShdiribiggani shuésd aigalio millatt i v m

taqdirining tragikholatinikor s at i b ber i shga eris hgaoniash,fstethzgbory i b k
Bandning oxirgi i kki m Yig lova sigtod, a tovusShigrelg @, yxarkash&k u 1 i s |
garshilantirigihgaemaBy bYbadd#&isyhlbgut“wdnirmi 11 atga tegi

Skerning keyingi b a ko ¢pdanl beri zindandar quyoahsknady rzaxlab
golganln gi 1 1 @érh’igra@hlkiqar kunlar yetdi sizga” deya i

Qayg uringiz:

Kishanlarni yasovchi

ustalar.

Boshgalarni tubanlar deb atovchi

Xo jalar,

Sizning uchun yoz boshining qoridek

Eruv kunlar keladir,

Sizning uchun alvastining zoridek

yiglar kunlar keladir ..

Diggat qilsak, shoir ramzlarni qatorlashtirib keltiradiKishanlarni y a s o v e hi , “uwst
Boshgalarmi“ ¢t u b anl ar 7 ojblarb—mutsotvacnmilia kxa chi 1l ar, “yangi tuz
Shoir u | yoz boshinihgu qoridek eruv kunlar kelidhi olbostining zoridek ilar kunlar
yetish’ d a n x a b Bu esd sheiraghlbidagi, millatning oridagi istiglolgan b Igan umidga
ishoradir.

Chigadirgan quyoshni siz behuda
Etak bilan & smoq uchun tirishmang,
Axmoq o lib Azroilning oldida

Jon talashing, to Iguncha berishmang.

She rhing yakunida shoir yana quyosh ramziga murojaat giladi.
“Chiqgadi r g a istiglg quyoshi, mistaqillik quyoshi. ShoirZining obrazli fikini tasdiglash
u ¢ h Oyni etak bilan yopib dImaydi® de ga n x aolZgartirin keltikadi. iMaqol tarkibidagi
“oy” ni lamowgaxirishida hamimlum ma rioda o yoqdorlik bor. Aslida, oy quyoshdan nur
oladi. Bundan tashgari, gadimdan quyoshga gdikuva ezgulik ramzi sifatida garalgan.Shoir shuning
uchun o Isa kerak, shoir magobgltangan & znio Zgartirgan.

Cho Ipon quyoshni ramziylashtirar ekan, u bilangdi@y mifologiq garashlardan hara rinli
foydalanadi. Quyosh va oyning tutilishi tabiiy hodisa. Biroq turkiy xalglarda bu tabiiy hodisaga doir turli
mifologik garashlar paydoddlgan.

Mifologik garashlarda buabiiy hodisaga salbiy dyoq berilgan. Quyosh yoki oyning tutilishi
omadsizlik,o lim, ofatdan darak beradi, deb garalgan. Aytishlaricha, gadimgilar yozuv kuchlar quyosh
va oynio ‘iglab ketishgan, deb ishonganlar Yozuv kuchlar zulmatni yaxshtgén. Oy va quyosh
nurli. Yovuz kuchlar esa zulmatni yaxshb Kyanliklari bois, yorg lik va tovushdan qgochishgan.
Shuning uchun hamokp joylarda, Oy va Quyosh tutilishida odamlar shovagintdrib, yovuz kuchlarni
go rgitishga harakat gilishgan.

Shamanitarning e tigodiga lo ra, quyosh va oy tutilganda, shamanlar ularni yovuz ruhlardan
gutgarish uchun bagirgan va gnora chalishgan. Ular bu shovginlar yovuz ruhlarpi rgitishiga
ishonishgan. K rinib turibdiki, odamlar oy va quyosh tutilishini omadskztieb hisoblaydilar va bunday
tabiiy hodisalarning sodir dlishidan @ rgishadi.Jadid sk r i y quyashnirfg tutilishii  h o di s a s i ]
ramziylashtiriigan. COl' poni ng “ Okt ya b rerifirimiznntasdigiaydc ) noml i s h

Ey, bukun, ey bu kun
Dunyolarsarsildi!
Fikrlar, xayollar,

Ro yolar sarsildi!
|
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Ey, bukun, olovlar
Dunyoni yondirdi,

Insonlar och yerni
Qonlarga gondirdi!

Ey, bukun, k Klarda
Quyoshlar tutildi
Ey, bukun, shamollar,
Bo ronlar qutirdi!... [2,108]
XIX asrning ikkinchi yarmida Rossiyamperiyasining Turkistonni zabt etishi, mintagadagi
xalglarning ijtimoiy, igtisodiy va madaniy hayotidagiZzgarishlarga salbiyatsir ko rsatdi. Bu jarayon,
fagatgina m rhuriy nazorat bilan cheklanib golmadi, balki mahalliy aholining huquglari va ekl
cheklash, ularni mustabidlik zanjiriga solishga sabalddb Mustabidlikka garshi kurash, Turkiston
xalglari orasida milliy harakatlarning payde bshiga sabab ®dIdi. Xalglar adolat va huquglarini talab
gilish uchun kurashga chiqdi. Bu kurasheta shohu yozuvchilar ham peshqadara lalilar. Ular orasida
Cho Ipon ham bor ediShoim i ng yuqorida parchead’ildIntgi hialrg dn r*“ Gltny
oktyabr”ning oqibatlari tadrijeirym, nguguynyk doyp ylhulan
tarzidagi muroj aacés hbai llamn gbao’s hd afnri sthi Ha s s“i yaqqol
shunday kunki, dunyolar, fikrlarpryolar sarsilgan. Sasilgansarson b lgan. Sarson dlgan xalgning
ahvoli hammaga ayon. Buxalg,shoya gani dek, “olovlar ichida?”.
Cholpon “Qal gdda®ki stladir” i nqil obi’hi yurtozedligh a bb at
uchun kurash g lini yoritib turgan yulduzni yerga botirgaiquyosty ramzi bilan bergan dlsa [4],
mazkurshr d a “ o1 o wdilob@ikgtramai sifatida berilgan. Bu ingilokada gilingan ozodlikni
emas, balki mustamlaka tamsini xalgga tuhfa qildi. Shu bois, €fpon “ Okt yabr ingil
tushunchasini salbiydoyoglarda, ramzlar orqali badiiy talgin giladi.
Cho Ipon mumtozadabiyot va uning namoyandalari ijodidan samarali oziglanganni holda,
mifologik qarashlar, xalg ijodidan ham unumli foydalandi. Tahlilga tortganimiz rsimg uchinchi
bandi datutigam quyeshlal bi r i k mas iTwit i k g b n + igtigldbiramzk. “Shoir
“tutilgan quyosh?”ga paral edonrlaavri”s htdas v iqruitniir gl el tsi
bor onl ar mustamlakachilar v a ularning zul mi ga
ta Kilanganidek, xalqda shakllangan oy va quyoshnindishi bilan b liqg xalgona garashlar asosida
shallantirilgan.
Chol' ponning ‘¢ Mkeh gismtan borat. MAlbatta, shoir bu bilarziga xos maqgsadni
ko Zlagani ayon. Shrhing birinchi gismi olti bandan iborablib, quyidagi misralar bila yakunlanadi.
Ey, bukun, @ I'kelib
Olamni yiggan kun!
Ey, bukun, kurramiz,
Mehvardan chiggan kunl..
Shoir Oktyabr ingilobisy b er ga nolk uknenlii b “odl amni yiqqan?” k 1
Bu otfd Yer kurrasini Meevaridan chigdan sayotatlai esaa hagpthhaydi.
“ I I' 2 Oktyabr ingilobning kelishi va uning jamiyatga olib kelgan salbiygarishlariga ishora. Uning
garshisida mill at 0jiz. oZ8ithoor qablui “ioff’ozdzdVdnlikykdnii. ““yY
qurbonlik, zulm va hagsizlik demakdir.
She ming ikkinchi gismida, lirik gahramoning kayfiyatida sokinlik, umidvorlik hislari seziladi.
U do stiga murojaat qilib,
Hech narsad® Imadi!
Na o fon, na vulgon.
Yolg iz, haq y llarda
Oqdi gon, oqgdi gon...
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deya, xalgning bukilmas irodasiga, erk, ozodlikligagi harakatlariga ishora giladi. Oktyabr ingilobini
“gsi’bil an qiyoslashgudr qakleil ayy mignigd a‘hq odraoommak ber adi .
Qi sh yovuq?”
Shoirskrning ikkinchi qi oh? nb iglgatasuirkkmikeltithdi. y ana “
Shugina:
Do Ikelib
Olamni yigmadi,
Va yerning kurrasi
Mehvardan chigmadi.

Shoir bu tasvirlar bilan xalgning erk va ozodlik hagidagi emmudlarining so nmaganligini
ta Kidlaydi. Buni sk ni ng i kki banddan i Dodlarning olamnihyigishic-h i qi
Hechdir! Kurraning mehvardan chiqishiHechdi! kabi igrorida yanada yorginrogpkishimiz mumkin.

Xulosa. Umuman, Ch lpon sker’ i y a tqu ¥ @ s listi¢flol, erk va ozodlik timsoli sifatida
badiiy talqin qilingan. S h o igrlig xalqda shakbahgan mifalogik i y 1 a
garashlarga, folklor, mumtoz adabiyat @analaridan unumli foydalanadste rhing emotsional at Siri
juda kuchli. Clo Iponning ijodida realizm va simvolizmning mukammal birlashuvi shadrridrining asl
mohiyatini tashkil etadi. U realistik tasvirlar orgali hayotning murakkabliklarimirdatsa, simvolik
obrazlar bilan jamiyatdagi ijtimo#giyosiy muammolarga munosabat bildiradiho Ipon sk riyatidagi
har bir poetik ramz shoirning lirik kechinmalari va ormonlari bilan birga, aniq ijtimo#arixiy
vogelikni ham tasvirlaydiCho Ipon ste riyatidaistiglol, erk, hurlikkabi ijtimoiy-siyosiy tushachalarni
aks ettiruvchi k plab ramzlar ishlatiganBu ramzlar shoirningo Z davridagi ijtimoiy va siyosiy
muammolarni, xalgining azebqubatlarini va ozodlikka dlgan intilishlarini ifodalashda muhim rol
o ynaydi.

ADABIYOTLAR:

1. Mingboyeva DTimsolar tilsimi.—T.: Yangi asr avlodi2007.— 204 b.

2. Cho Ipon. Yana oldim sozimni-T.: Adabiyot va sa at, 1991 124b.

3. Quronov D. Ch Ipon hayoti va ijodiy merosi- T.: O gituvchi, 1997.—80b.

4. Quronov D. Chb Ipon nasri poetikasi.—T.: Sharq2004.— 360b.

5. Eshonqulov H. Samovet ishqg mahzari. Istiglol davri navoiyshunosligi. XXX jildliXIIl
jild —T.: Tamaddun, 202%1 0 3 3 6 .

6. Qosimov B., Yusupov Sh., Dolimov U., Rizayev Sh, Ahmedov S. Millig agish davri
o Zbek adabiyotiOliy o quv yurtlarining filologiya fakultetlari uchun darslik- T.: Ma riaviyat 2007.—
368b.

7 https://acikerisim.sakarya.edu.tr/bitstream/handle

108


https://acikerisim.sakarya.edu.tr/bitstream/handle

AYNIY VORISLARI Ne 5-6 (7) (20249
XALQARO ELEKTRON JUR NAL

To rayeva Mohinur Q@ Zi qizi,

BuxDU tayanch doktoranti

(O zbekiston)

Email: turayevamohinur67@gmail.com
Aminova Sevinch Aziz ai,

BuxDU 2-bosgich talabasi
(O‘zbekiston)

Email: aminovasevinchbonu@gmail.com

SIROJIDDIN SAYYID SH E RIYATIDA TARIXGA MUNOSABAT VA TARIXIY
SHAXSLAR TALQINI

Annotatsiya. Zamonaviyo Zbek sk riyatida tarixga munosabat va tarixiy shaxslar talgirgiga
x0s Y nalishni tashkil etadi. Bunday shiar yosh avldni uzoq va yaqin tariximizni bilishga, undan
saboqg chigarishga va ibrat olishgagatadi. O zbekiston xalg shoiri Sirojiddin Sayyid ijodida tasixi
mavzudgi she rlar muhimo rin tutadi. Ular orasida tarixiy shaxslar namuna qildbrgatilgan va xotira
mazmunidagi shrlar, agén  ur us hi f ojial a rpublitsistik asaric alobidanajralibN o m”
turadi. Magolada shoirning shuazmundagi shiriari tahlil etilgan.

Kalit so Zlar: tarixiy shaxs obrazi, tarixga munosabatizal, qasida, ruboiy, marsiya,esh) liro-
publitsistik uslub, xotira mazmuni.

AHHOTaBusicoOBpe Me HHO H y 3 0 € K CeKKO ¥ M COTOOIP3MMUM WO T H B TIE€ Pl H
I/ICTOpI/I‘IeCKTI/IGXﬁ JAUMHCHTOAB 1 4 OT YHHUKaAaJb HOKEX UH aMYIpa B J M Ul O ./J
MNOKOIJ@MHME BPBEHWOWIO HCHOPBB,JECEKAaThb U3 Hee YPOKH U UYe
Ctruxu H a HCTOpPpRAHUWMEHT B @ MKH O € MeCTD(HB)BTBOIY!ilﬁlQ”KBIe H

Cup o xwuan n @imia . Cpenmu H U X BILIYJ0CIUIMIIEUT CCTAM € JC IK [ I¢ KMOM p O 3 B € J
BKIHYamalowmee CTHUXOHIBOWPMEMHSIT CO I8 PK@MHUEM W pai3 MBIIIIE
adraHCcKOW BOIWHHE, B KOTOPBHBX B KauecTBE€ I pPIMMEHPW@B HC
CTampaeH a TOB A@BIU X OTBOPEHHUA MNMOdDTAa Ha OTY TeMy.
KanwueBbpie oOJp@Ba MCcCTOpPpHUYECKOH NTHUYHOCTHU, HCTOpHUYEC
mMmod3Ma, -IUyMOPIWIKION C T M9 € C KUK CTHIBb, COAEpIXaHHUE MNTaMITH.

Abstract. In modern Uzbek poetry, the attiteido history ad the interpretation of historical figures
form a unique direction. Such poems teach the younger generation to know our distant and recent history,
to learn from it and to take inspiration. Historical poems play an important role in the work on the
peopt s poet of Uzbekistan Sirojiddin Sayyid. Among them, the lygical b1 i ¢i st i ¢ wor k “ Na
presents historical figures as examples and reflects the tragedy of the afghan war, stands aut. The article
analyzes the poent.’s poems of this cont

Keywords: the image of a historical person, a story of history, ghazal, ode, rubai, dirge, poem,
literary-publicistic style, memory content.

Kirish. Sirojiddin Sayyid ijodi zamonaviy Zbek sk riyatining yorqin sahifasini tashkil etadi.
Uning mavzu va janr jihaeth rangbarang, mazmunga boy, pishigestari bunga dalil b lad oladi.
Aynigsa, S.Sayyidning tarixiy shaxslargaglighlangan va tarixga munosabat aks etgan asarlar alohida
badiiy tizimni t as hgkh d b oentga dNa v oJiuynfl,a &Shhigh NHBbltmu iy” ,b
“Mir Alisher 7, “Navoiy?”, ¢1afaak énaunushisfojiadlad tasviangan , “ Oy b
“ N o m ”-publifsistik asari fikrimizni tasdiglaydi. Shoirning tarixiy shaxslar obrazlari badiiy
gavdalantirgane ziga xos chizgilar berilgan shiari uzoq va yagin tariximizda munosib nom goldirgan
mashhur siymolar hagida bahs yuritadi. Bundiay rdar Vatanimizning shonlo tmishiga muhabbat va
faxr tuyg dlari bilan sig orilgan.
Ma lumki, o tgan asrning 8@illarida magsadsiz afon urushi juda & plabo Zbek yigitlarining
hayotiga zomin b Idi. Bu mavzuo Zbek adabiyotining deyarli barcharmlarida o Z ifodasini topdi.
O!:! Hoshimovning “Tushda kechgan umrlar?” aZaydanidagi
O. Hojiyevaning “Najot?” dost ongishiangan. AQGripov, W.iYusuf,i s hu
.- - |

109


mailto:turayevamohinur67@gmail.com
mailto:aminovasevinchbonu@gmail.com

AYNIY VORISLARI Ne 5-6 (7) (20249
XALQARO ELEKTRON JUR NAL

H.Xudoyberdiyeva, O.Hojiyew sker 1 a r igdfan “qaifr 1 ar i da l ol al o Zbgka ayl
yigitlarining lirik timsoli yaratilgan. S.Sayyidning lirpublitsistik run bilansgé r i 1 gan “ Nom” a s
shu mavzu talginiga lgaishlanganligi bilare tiborni tortadi. Asar nasr vaazm uyg unligida yaratilgan.
Unda ag on jangi qurboni, rassom Sirojiddiro Taxo jayev xotirlanadi.

Shular asosida shoirning tarixiy mavzudagi asariamazmunan ikki guruhgaoblish mumkin:

1. Tarixiy shaxslar ibrat qilib k o rsatilgan she rar.

2. Xotira mazmunida bitilgan asarlar.

Asosiy gism.“ Mi r Al drkghazakkdbi as, Ipa, da, ga shaklida gofiyalangan. Shoir glu

Navoiyga o Ilgan muhabbatins tli satrlarda ifoda etadi:
Tiriklikning bongi Navoly,
Buyuklikning rangi Navoiy.
Bir yorishdi zimziyo olam,
Turkiylarning tongi Navoiy,
Besh asrlik ¢ yodir dunyo,
Besh asrliko ngi Navoiy [1, 121].

E fibor berilsa, skrhing har bir misrasida Navoiyning buyukligi ochib berilgan. Navoiyga
nisbatan ishlatilgan sifatlashlar nihoyatda ohoBinobarin, Navoiy tiriklikning, hayotning ovozidir.
Navoiyning dunyoga kelganligi zirmiyo olamning yorishganligidir. Agar tabiat, hayot tunu kunduzdan,
tongu shomlardan iborablsa, Navoiyo Zbekning tongidir. Zero, tong yagdik ramzi, yangi hayotmig
boshlanishini ifoda etadi. Agar dunyo besh aswlikfodan— yolg ondan iborat b Isa, uni rostgag ngga
aylantirgan kishi ham Navoiydir.

Shoirning Navoiyga gasidasi bu bilan intiho topmaydi. S.Sayyid uni ummonga, bepoyon Vatanga
giyos etadi.

“ S h o hr Borbgezal ohanglarida bitiigan. Unda Boburning iztirobli lahzalari aks etgan:

Buncha ham oh tortdingiz, oh Bobur,
Muttahamlar dunyosida shoh Bobur...
Kecha uzun, manzil olisoyl‘'uzog.

Sizga fagat yg iz oy hamroh, Bobur
Nonko r beklar, beoqgibatnirzolar,

Kimlar sizga gazmadilar, choh Bobur 5]

Ma lumki, Bobur hayoti murakkab davrda, jangadallarda kechgan.

Dastl abki baytning &7z ikki marth o llamilgas. rBirinchisida— ““ochh ” s
t or t d o shma &zl’tarkilsida Boburnig ruhiy holatini ifodalashga xizmat qgilgaw lsa, ikkinchisida
“o h” w difatida kelgan va sha ruhiy holatning kuchliroq aks ettirilishinai thin etgan. Keyingi
baytda uzun kecha, olisoyda oyning hamrohlik qgilishi Boburning shoirligini ifedetadi. Boburga
sadoqat va xiyonat orglida umr kechirgan. S.Sayyid uchinchi baytda ana vogelikka ishora qilib,
nonko r beklar, beogibat mirzolarning Boburga bir umr choh qazganligini tasvirlaydirt® o gish
davomida S.Sayyidning shoh va shoir Bolbuhiyatidagio zgarishlarni teran ifoda etganligiga guvoh
boli sh mumki n. Shu tar z ¢4dshchligihham sl i glia y sZahjitbdini” g i d a
Boburning lirik siymosini badiiy gavdalantiradi.

“ Oy b e &r’hams dynan shu uslubda yaratilga h o h  Boewuird’a gs h kab#i [ “Bo
radif bo lib kelgan] Oybeko zi ham misralar osha radif vazifasini bajargan. Binobarin, radifning badiiy
vazifasidan kelib chigilsa, ushbu gga shoirning ganday mazmun yuklaganligi oydinlashadi.

O zicha tushmagaosmondan Oybek,
Yaralmish mehr ila armondan Oybek [1, 17]
G azal vazni va shaklida bitilgan bu satrlar raatir. Ushbu sh r aruzning hazaj bahrida yozilgan.
Agarchi davr uni tildan ayurdi,
Vale ayrilmadi iymondan Oybe, 17].

Ma lumki, Oybeko tgan asrning 5@yillarida qator garamaarshiliklarga duch kelgan. Natijada u

xastalangan. Shoir aytganiday, davr uni tildan ayirgan. Lekin Oylektigodida mustahkam turgan.
Hasadg avg 6siyu minnat jafosi

Ne ko rdi ul buzy davrondin Oybekl, 17].
-
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Oybek yashagan davr deyarli sobiq tuzumga ‘trg keladi. Barcha davrlarda ham yorgin
iste dodlarga hasadokzi bilan garalgan. K Klarga lo tarilgandavrdaOybekkao xshagan yuksak igtidor
sohiblarining hayoti bir t e kig,d aivlrloinq” kOeycbkepka gbaons. h i
ko rguliklar solganligini galamga oladi.h8 r mahzun ruh bilan udrilgan. Shu bois w Z o quvchisi
ko Z o ngida iymoni, e tigodi butun, haqigiy adib Oybekning shoir dunyosi chizgilari yangli
taassurotlar uy otadi.

Yuqorida fikr yuritganimiz sk rfardan ma l[um bo ladiki, shoir Navoiy, Bobur, Oybek singari
yorgin siymolarning lirik obrazlarini yaratar ekan, kitobxonga ularni har jihatdan hayotiy ibrat namunasi
gilib ko rsatadi.

Shoirning *“Pa lstkd adabiyoimizasahitalarni’bezab turgan Pahlavon Mahmud
hagidadir.

Sening hasratlaring uzun,
She rlaring gisqa.
Ne-ne gado k rding,
He s udrding.n k
Nuh ming yil yashad#
Ko rdi bir to fon.
Sen
Nuh o Imasang ham,
ming b fon ko rding.
Birovdan taxt goldi,
Birovdan— daraxt.
Sendan meros golmish baytlar
tug yoning.
...Gar lo ylak tiksalar armonlaringdan
Egni but v lardi yupun dunyoning [2, 55].

Ma lumki, Pahlavon Mahmud adabiyotda ruboiy janrini rivojlantirgan. Skbirnga ishora qilib,
“sening hasreflarimg qizahiaga” gqdrs—ydboiydirhY ana shu gisqa
satrlarda hayot haqidagi garashlarini falsafty gijnda ifoda etganShoir bundaNuh t foniga ishora
etadi Bi nobarin, Pahlavon Mahmud t-dddb,i i hagtotdfiomgataad-u
uchradi. Demk , Nuh t ocrdactalmel gilib geltirdidhi shoir gismatiga ishoradir. Qolaversa,
uning nomini tarix, adabiyot sahifalariga muhrlagannafrsau g * yonl ar ga t ol a Dbaytla

Rustam Musurmono rinli ta Kidlaganiday: ©“ Sh o i t fieirnigy at an “Uen 1 gr 7, “ 1
Zokirovning Rad o s i 7, “ Ma e daida Asgadkvantor, Shavkat Rahmon, Muhammad Yusuf
singari marhum shoirlarimiz, Botir Zokirov, Oxunjon Madaliyev, Muhriddin Xoligov singari
an atkorlarimizning yorgin xotiralari eslanadi. Insamrining omonatligi, odamni tirikligida gadrlash
zarurligi WMazkur sh rlara chuqut dafd4 Razinlik, mung bilan gsarilgan. Jumladan,

“ Ma r s ieyl Miihammiad Yusuf vafotiga lgashlangan. Unda ulkan mung yashirin. Chunki sevimli
shoirningbevagto limi ko p galblarni larzaga soldD sha ayriliq dagigalarida armonli satrlargyezga
tizildi. Sirojiddin Sayyid bitiklari ham ana shundgyamangiz lahzalar mahsuli sifatida dunyoga keldi:

Bunchalar galin

Dunyoning @ sti.

Bug doyday xoksor

Bir shoiro sdi.

Nogoh bir xabar

Tongimni b sdi.

Titradi olam.

Yig ladi onam:

Bolamning @& sti...

Bolamning @& sti...

Muhammad Yusufda olloh yugtirgan ehy iste dod bor edi. Ayni zamonda ta kamtar,
samimiy inson sifatida hamalqgining, elining yuksak hwatiga sazovor dlgan. Shu bois Sirojiddin
-
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Sayyidunngk a mt ar i ngldioggidmiy ks or ” bi r iShoinin
xabardan olam titradi, onarfbolamning @ sti” deya yg ladi, deydi. Demak, M.Y
kattayu kichikka barobar, dildosh edi.

Kuylari goldi

Tog u toshida

O ylari goldi

Oy, quyoshida,

Buloq boshida,

Xirmon boshida,

O zbekning gora

Ko Zu goshida.

Bir shoir ketdi,

Bir shoiro tdi.

Bobur yoshida...

Bobur yoshida [1,107]

goilimi bagidagil i i f

usuf shoir sifatida

Ma lumki, uning dilga yaqin & plab sk rlari go shigga solingan, mashhur hofizlar tiliga tushgan
edi. Shoir shunga ishora qilib, M.Yusufdan kuylar golganligini aytadi. Zahiriddin Bobur 47 yoshida
olamdano tgan. M.Yusuf xuddi shyoshda dunyoni tark etdi. Demak, shoir M.Yusufning Bobur kabi

ayni ijodining gullagan chgida yory blamdan ketganligini ifoda etadi.
Ey bulbullarga
Kuy-g azal, Vatan.
Sen- abad Vatan,
Sen- azal Vatan.
Kim sendan yuldi,
Kim — o sal, Vatan.
Gul, asaatan.
Sen yuksal Vatan,
Sen yuksal Vatan.
O yladi bolang,
Kuyladi bolang,
Ey, o Zal Vatan!
Ey, o Zal Vatan![1, 108]

Bunda bulbullar ikki m rioda @ ltanmoqgda: 1Hagqiqgiy bulbul 2. ShoirlarM.Yusuf yonib kuylab
o tgan mavzulardan biri bu VatamdlJ umr ko yi Vatan istigbolini, ertangi kunins ylab yashadi va uni

uluglovchiot 1'i satrl eyl ddt dbol 8hgjirktdyl adi

bolang” de;

tutgan. Umuman olganda, slda M.Yusufning betakror inson va yetuk shoir ftidagi fazilatlari

eslanadi.

O tgan asrning 8@illarida yuz bergan maqgsadsizgafn urushi vogealari kp
Sayyidga tinchlik ber magan.
askarlar, Men ham yozuv stolda 72 s i z yar al anganman.
ushbu satrlab shanda senzura tomonidan olib tashlandi. Jurnal terilayotgandatib

yillar Sirojiddin

B g Onistan qquimdarida Yigilganida a s a r

“Sarfnolgani nc hi
o Yildi. Satrlar

o rini to Idirish uchun shoshilinch ravishda rassomga surat buyurishdi. Mavrog kelmasda doston
goq o rtasida didsizlarcha solingan gul rasmi bilan bosilib chiqdi. Men ®dlani nima uchun
yozmoqdaman? Vagt tib olib tashlangan satrlarni tiklash mumkindir, lekin betayin ga&tada halok

bo Igan o ° Ignfarni hayotga gaytarag, ularga jon ato etmogning ilojioyg. Ularn
ganday gul, hech ganday orden bilanldirib bo Imaydi... Salkamo n besh min
majruhlar soniot t i z yet t i mingga yagqin!
uush lor gan bol alkfriib’or3, b elr5i3l]s.a, shoir
mavzuni yoritib bergan. Biroq vyillas tib, o sha dostonda aytiimay golgary gdan gal
yotgan ag on urushi vogealaridan gutgan ko ngil iztiroblari

ing o mini hech
g qurbon, mayib

B uo rmagah otalagning n o m

dastlab “Sa
bida tugundblib
“Nom” deb at

o Zini namoyon etdiAsar liro-publitsistik ohangda bitilgan. Shoir nasrda ocherk uslulkiflagan. Unda
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o Z gahramoni Sirojiddin d rayev [tengdoshi] hagidagiaiumotlarni anig keltiradi. Shu faktlarchchiq
xotiralardan tg ilgan tuyg U-kechinmalarini satrlar gatiga jo etgan.
Shoir Sirojiddin T rayev yagqinlari: otabnasi, buvisi iztiroblarini qg 6zga tushirgan. Beyo ‘ig *
yigirma bahorni garshilagan, rassomo lmoq niyatida suratlar chizgan,olyoglari qurimay golgan
suratlarda aks ado berib tur gan, or z ul ayining ld-yanvargaotgra d a r S
kechasi xizmat burchino tash vaqtida halok dlgan.... 19631984. Bu sanalar orglida kechgan
muddatni umr deb atashga til bormaydi, imuddat tyg ilish bilan o limni ajratib turgan chizigdan ham
gisga, ® yoki umid gulbarglariga bir gatra shabnamigdi quyos h nurl ariga yetish
[3,153]. Shoirning umr hagidagi garashlari falsafiylik bilam yriggan. Sirojiddin T raxo jayevning

xazonga aylangan umri shoir fikricha, “umid gulba
yetishmadi?”
Unioldirganlar “dushmanlar” emas,

Uni o Idirganlar bizning jaholat.

Uni o Idirganlar elni zavolga

Hamda mamlakatni chohgdtganlar [3, 154].

Shoirning hikoya qilishicha, u Sirojiddinolrayev xonadoniga keksa jurnalist Abdulla Rtov

bilan birga bordi. Sadriddin akgSirojiddinning otagi, buvisi bilan o para kelishdi. Necha vyillardan
song ham ularningnywsi dahi‘rtqu garbmaysot ar di ” Buvining
tasvir etadi. “Bol am s haZimyuggotgrdim gshinaikosgnoottldirib ghi . Har
gaymoglardan ichardi olinglar silaga nasib gilgan ekan man Xudodan emas bandagigiaaibolam,
bolam ... tirik ketgan bolamnidbyi ikki metrlik bolamni tobutga solib gaytarishditobut ham kichkina
xontaxtacha keladi tobuini ochirgar gishmadi bu maning bolam emas deb yoqalariga yopishdim...
keyin o rden berishdi gizil yulduz degan beshlpil ' di es hi k tiq et s 43, 1B4.1 am de
Buvining alamgag amga, ayriligqad la iztiroblari gatidao sha davr minglab onalari va buvilarining
anduhlari aks etgan. Ular qalbida “bolam tirik,

Do stlarikelsayu kelmasa bolam,

Do stlari kulsayu kulmasa bolam.

Bir vagtlar sochinid Zg itgan shamol

Hovlida yelsayu yelmasa bolam.

Yaxshi ko rgan qgizi kelib yg lasa

So igra b y bo Isayu bilmasa bolam

Suratdan chigolmay, enltirab zorzor

“dylarmubork > ni tinglasa bolam. ..

Sahar kosalarga qaymag Isayu

Keksaygan bu& nglim to Imasa, bolam.

Kecha topshirishdi “Qizil yulduz”ing

Ordenni “ bodmMasamdlam3¢1b5].b

Buvi iztiroblariga otaning alamlari agshiladi. Otao ° lig hagida yonibkuyib so zlab beradi.

Aynigsa, bolasining kelajakdagi orzulari, rassosnlibh istagi hagida gapirgandganayam dilio rtanadi.
Uning umid bilan yozgan xatlaridan glaydi.

Ota, men hagimda gapirib bering

Meni o rab kelganlarga,o/ glaganlarga.

Yillar yenggayirlar Sizni ham oxir,

Dilda s@ inchingiz bg laydi yiring.

Meni izlab kelgan yoa gishlarga

Ota, men hagimda gapirib bering...

O zim chizib ketgar Z suratimga

Ota, men hagida gapirib bering.

Kechiring, b ylarga buyurmadim men.

Farzandlar singart Siz hagingizda

Gapirib berishga ulgurmadim men [3, 156].
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Ota qalbini o taguvchi armonlar, &ngilni vayron qilguvchi dardlar yuqoridagi satrlardaz
ifodasini topgan.

Asardagi yana bir atsirchan epizod Sirojiddinning enjazgina, buvisi tomonida changlari
artiladigan xonasi bilan kolig. Bu joyda xotiralar jonlanadi, suratlar tilga kirade § o :End ‘“hech
gachon k Klamda surat chizgani Baxmalning baxmal girlariga borolmaydiZiRChoriyev hech gachon
Boysunga olib bormaydi uni.h8rali b rayevning yagi do shiglarini eshitolmaydi. Hech gachon! Shu
sababli uning okKIEm ehihgirisikishinit adayiatamiom diladi. 198¢ilda chizilgan
“Avt opor ol esd yhna piioz tikilsangiz ynghiab yuboradigan darajada zorlanib bogadilar:

Tunlar derazamda mygalamlaring

Dumli yulduzlarday yuzaveradi.

Oynaning muzlagan varaglariga

Sening suratingni chizaveradi.

Oyna dosh bermaydi.

Ingraydi oyna,

Raxnaraxna to lib yig layveradi

Terak no ygalamin yurgizib shamol

Kokka surating3nl6Olchizaveradi?”

Endi ular Sirojiddin dafn etilgan gabristonga lyoladilar. Bu sukut maskani alamlarini yana ham
olovlantiradi.

Ma lumki, tanigli yozuvchiOt ki r Hos hi mov “Dunyoning 1ishlari
boshlanishini yozadi. Xuddi shungayagipa s vi r as ar da ha mo keanvejtaukdladi. “ Qa b
Tashgarida, shaharda qor uyumlari hali erib ulgurmagard&sdu @ shada tuprog &pchib, ilk
maysalar nish urgan, tepachalar nafas olayotganday, wldarikb tushayotgan &Kraklar b lib
tuyuladi. Ko Klamlari bevaqt xazon®I' ganl ar yot gani uchun shundaydi
gilishadi cheksiz dard va hasrat bilan ortga gaytadilar. Birog ularga marmar lavhalardan hayotga
toy ma g an moaZkar tikilih tuiganday b1°a d i : §UUlardsushu qadar ma s
beozor! Ular- tabassum dlib ulgurmagan lablar, sevinchga ghtanib, shu taxlit mangu surabhbib
golgan yuzlar, devorlardagi kemtik nonlar ular, olinmagan suyunchilar, nasib etmaganylaru
buyurmagan kuyovlik spolari— ular, onalarining dilida xanjarday zanglagarg $ach — ular, ular shu
gadar mas > um, [3 164). Ulgra magsadsig, ensiigiz!urushning begunob,n gulidan bir
guli ham ochilmagan qurbonlari. Shundan galblatanadi. Shoir tuy dlari junbushga keladi.

Asardagi eng snggi epizod yanadaa® i r ¢ h a n : g tadi.el889vyilning 15fevralida,

“Te r-nliazy r a o frigi Ustidk kupps&kunduzi, butun insoniyatdkz oldida general i ladi! Salkam

15 ming askarning limini ko rib yig iSini ichiga yutgan, 37 mingga yaqin mayb°‘ lgnhing k ziga
bogib ko Zyoshini lo rsatmagan generalgi’ a d i . < Haey rmai tzprigi ‘ustida kupp&kunduzi,
insoniyat lo Zi oldida bronemashinadan tushdi peshvoz olgani chiggann to rt yasham* gini quchib

yig I a d {3, 166] General yg iSida insoniyatning dardi yashiringan. Magsadsiz urushdagi intilishlari,
harakatlari zoye ketgani uchun, yasH Ignfarning umri bevaqt xazorodgani uchun, galbi ozorlangani,
vijdoni uyg ogligi uchun yg‘ladi.

Xulosa. Shunday qilib, S.Sayyidning tarixiy shaxslar obrazlari yaratilganrisii va yagin
tarixga munosabatoys i ni d a g i -ptibNsistik’asari ham shakl, ham mazmun jihatdatiga xos
mukammallik kasb etadi. Ularda tarix chizgilari narony xalq diliga, galbiga yagin insonlarni eslash
ruhi hukmron. “ N o m”g orawushining xalg loshigeasglgan ddedsiz kultatlaridan
ozl aydi. S h o igron urushi hfdjialarni o i f bilgan, o ziga tengdosh Sirojiddin
To raxo jayevnirg hayoti misolida xotiralar orgali kitobxonga jonlantirib beradi. Zero, Sirojiddin
To raxo jayevo sha magsadsiz urush yillarida umri xazaenldpan yigitlar obrazinb zida ifoda etadi. Bu
asarOt kir Hoshimovning “Tushda k e ydhUun aagar sifatica [shur ” r
mavzudagi badiiyat namunalari gatoriniltiradi. Umuman olganda, Sirojiddin Sayyidzbek xalgiing
uzog va yagqin tarixini teran anglaydi, shu yurtda yetishgan va tarixda munosib nom goldirgan mashhur
siymolarga yuksak ehtirom biagaraydi.

ADABIYOTLAR:
. ____________________________________________________________________|
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“SHAYTANAT ” ASARIDA OTA VA QIZ MUNOSABATLARI TASVIRI

Annotatsiya. Mazkur maqolada Tohir MalikningShaytanatasaridagi ota obrazi, xususan,
Asadbek va uning qizio rtasidagi murakkab munosabatlaahlil qilinadi. Asadbek obrazining
gattiqep ltigi, jinoyat dunyosidagi 4 Siri va oilaviy hayotidagi o Ziga xosligi orgali otebola
munosabatlari, insoniy gadriyatlar va hissiy masofalikning asar rivajigaityoritiigan. Magola ota va
giz o rtasidagi tishunmovchiliklar, nazoratga intilish va mustaqillik istagining ziddiyatlari orqgali ota
obrazini chuqurrocp rganadi. Ota va qia rtasidagi bu ziddiyatli alogalar, aynigsa, gizniagligini
topishga b Igan intilishi va uning mustaqil fikrlashiga qarskirashni k rsatadi. Asadbekning 2
o mini saglashga dlgan harakatlari esa, oiladagi muvozanatni saglash bilan birga, tashqgi dunyo bilan
bo lIgan bg ligligini ham aks ettiradiBu munosabatlar orgali asard@sonning ichki kurashi va z-

o zini anglasharayoni keng yoritilgan.

Kalit so Zlar: ruhiy iztiroblar, axlogiy masalalak Zbek adabiyoti, gasos, baxt izlash,-ote
sevgisi, insoniy gadriyatlar, yetimlik, ruhiy azoblar, xarakter tahlili, oila va jamiyat, otalik vazifasi, ichki
konflikt, vijdon azobi.

AHHOTaBUSAd T O ¥t CTAaT®hE AaHAaITU3UDPDYETCH4 o0pas 0
“Hla 1 ma #i,a B YacTHOCTH, CIOXHBE OTHOImMEHUSI Mexay Aca
Acanbecxka, €ero BIMSHHUE B MNONpPEeCTYNDHOM MHpPE U oO0cCcoO0OeCeC
OTHIO® HH A OT I a U ngodyepwu, YyenoBeUYEeCKUE MEeHHOCTH H
pa3BuTHEe Bcmomx@®@aiee T 1y 00OBKA®HO puac3c N1 @ T II a , aHAaNIU3 UDPY I
CcCTpeMiIeHHNEe K KOHTPOIW ¥U TMNPOTHUBOpPEIHSH Me KIB. XK€ I a
KoandnukrTme wMexnay OTOHOM H JAOYEepSHI, ocobOeHHO Ke Ja
CONPOTHUBIECHUE KOHTpPOITKW CO CTOPOHB oOTIaAa, 3aHHUMa |
COXpPaHUTBH CBOE MNMONTOKXEHHEE OTpaxXadalaBCHEMPJIKRMOUCT P
C83b ¢ BHEUNHHUM MHUPOM. YUepes 35TH OTHOIMEHUSL B P OI
npomecc caMONO3HAaHUSH.

Kinwue B bIE COAdRBRA@IOTrMUYECCKIHUE cTpagaHs, MODpaJatE
nTUuTeEepaTypa, MECTHSHh, Mo wuCK CYacT?h A, HHPOOCATHAT, € T & B K @ H (
qy e BHBE MYKH, aHaJ™vs XapakTepa, ceMbs W o00mecT

YT pBI3 € HU A COBE€CCTHMWH.

Abstract. In this article, the father figure in Tohir Malik's nov8haytanatis analyzed,
particularly the complex relationshigetween Asadbek and his daughter. Through Asadbek's strictness,
his influence in the criminal world, and the peculiarities of his family life, the article explores the father
daughter relationship, human values, and the emotional distance that impadevelmoment of the
story. The article delves deeper into the father figure by examining misunderstandings, the desire for
control, and the contradictions between the wish for independence and the struggle for authority. The
conflicts between father and utghter, especially the daughter's desire to find her own identity and her
struggle against her father's control, are highl
not only the efforts to preserve family balance but also his connectibntive outside world. Through
these relationships, the novel reveals the inner struggle and the processlistestry.

Keywords: psychological struggles, moral issues, Uzbek literature, revenge, pursuit of
happiness, parental love, human values, orpbad, mental anguish, character analysis, family and
society, fatherhood duties, internal conflict, pangs of conscience.
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Kirish. Tohir Malikning “Shaytandt romani o Zbek adabiyotining eng mashhur va keng
o giladigan asarlaridan biridir. Bu asar jinoyatidholami, insoniy ziddiyatlar va jamiyatdagi axloqgiy
masalalarni chuqur yoritgan epik roman hisoblanadar jamiyatning ichki muammolari va jinoyatchilik
dunyosidagi hayot tasviriga pashlanganUning markazida Asadbegbrazi tiradi. U jinoyat olamining
yirik vakili bo lib, o Z kuchi va agli bilan shu darajaga yetgafssarda uningo tgan hayoti,
muvaffadyatlari va gilmishlarining ogibatlari yoritiladi. Shu bilan birga, romanda insoniy munosabatlar,
otabola, d stlik va dushmanlik, sevgi va nafrat kabi mavzular ham yuksak darajada aks ettirilgan.

Asosiy gism.“S h a y t asariga ota obrazi, aynigsa, Asakning shaxsiyati orgali chuqur va
ko p qirralikda tasvirlanadi. Bu obraz orgali yozuvchi -ot@a va farzandlao rtasidagi murakkab
munosabatlarni, insoniy qadriyatlar va axlogiy ziddiyatlarrganishga harakat qgiladi.

Asadbek romandagi asosiy obradan biri v lib, u ota sifatideo Ziga xos xususiyatlarga ega.
U qizini juda yaxshi & radi va uning baxtli hayot kechirishini istaydi, lekin bu sevgisini ifoda etishda

muvaffaqiyatsizlikka uchraydi. AsadrngmnZoiagigax ar a k't

ham t sir giladi.

Ota sifatidagi asosiy xususiyatlari:

1. Himoya va nazoratga intilish: Asadbekning qizi Zaynab uchun qgilgan harakatlarida uni
tashqi dunyoning zararidan himoya gilish istagi yaqgelrikadi. U gizining hayotinio Zi belgiab
bermoqchi b ladi va bu, ke pincha, gizining shaxsiy mustagqilligini cheklaydi.

2. Hissiy masofalik: Asadbeko Z histuyg ularini ochiq ifoda etmaydi. U shafgatsizlik va
qat ’ iy @ prbginhmoyon diladik natijada, gizi bilan hissiy yaginliknigotadi. Ammo uning ichki
kechinmalari va sevgisi asar davomida sezilib turadi.

3. Jinoyat olamining ta girii Asadbekning jinoyat olamida yashashi va bu dunyoning
goidalariga rioya qilishi uning otalik vazifasiga haastr giladi. U gizi uchun yaxshi hayot yaratarchi
bo Isada,o Zi tanlagan y I'bu magsadga ziddiyatli tus beradi.

4. Qattiggo Itik: Asadbekning tarbiya usuli gattiqdlik va o Z qoidalariga k r-ko rona
bo ysundirishga asoslangan. Bu uning ota sifatidagi zaif tomonlaridan dilii,bqizi bilan o rtasidagi
tushunmovchiliklarga olib keladi.

Asadbekning yuragida ham boshqga insonlarga faa#atlar mavjud. Uo Z o mida jonkuyar
farzand, mehribon otg, amxo rdo st, samimiy aka hamdir. Uning mana shu burchlarini bajarish holatida
esa ruhan ezilib, imbblar iskanjasida golganligini krishimiz mumkin. Adabiyotshunos H. Umurov
shunday yozadi: “Xaraktermni uni psixikasisiz
ruhiyatining tahlili — xarakterning yaxlitligi va d lagonliligini ta minlaydi, uni redashtiradi,
ta sirchanligini oshiradi. Shu sabab,agar analogik fikrlaydigan bo Isak, xarakter va uning psixikasi
o rtasidagi munosabatni mazmun va forondasidagi murakkab dialektik alogagatshatmoqd “rgi‘d i r ”
[1, 23]. Hagigatan ham roman sujetidamin olingan rangbarang higuyg ular, kechinmalar olami tahlili
natijasidaasargahramonlarining ZigaxosxarakterlarioydinlashadiBu xususiyatlar asarning deyarli har
bir nugtasida namoyonodadi. Zero, Asadbek har gancha ashaddiy jinoyatohteasin, avvalo, u ham

inson, ojiz banda. Adabiyotshunos Algdéi f u r Rasul ov qay dsadiio¥lgaradn i d e k :

shakllanadi, ruhama rian boyib boradi. Lekin inson tamomary g ar i b, i kkinchi ““me n

o zligini yo gotmaydi, w rii ijtimoiy munosabatlar majmui inson mohiyati, fitrati mehvarida yr

2

beradi.Anigroq aytsak, fitrat mavjudki, insorg garadi, mosl ashal@9], tuslanadi

Muhokama va natijalar. Darhagigat, asarda talgin etilganidek Asadbek birovning taqdirini hal
gilish orlarida, umriga nuqtaayishga farmon berayotgan ghdla, bir tuki ham qilt etmaydizarracha
shafqatni bilmaydi. Asadbekningruhiy iztiroblari, ruhiy azoblanishi, otalik, farzandlik burchlarini
bo yniga olgan holatidagina juda asosli talgin etilganiofirishimiz mumkin. U topshiriq berish borasida
diydasi qattig, bu birovni bolasi deb ayabtirmas, lekin Asadbek g animlari uchun toshiair,
farzandlari uchurg dyat mehribon inson sifatida uning xarakteri shakllanib boradi. Qiziminggahishi
esa ung juda g ir zarba lp ladi. Asadbek gimorbozy ° rig finoyatchi b Isada, oila, farzand nima
ekanligini teran his etardi. U shu jihati bilan han? oilasini pulga alishtiruvchi, gimorga tikuvchi
“hamkasblari”dan far ql an atushishidao Ani sakdabchildeb dilarz gilgan n g
jinoyatlarim, gunoh ishlarimning kasriggzim shundayahvolgatushdidebhisoblardi. Anashundauning
galbidaham o Ziga nisbatan, ham nomusini poymol etganlarga nisbatan konflikt yuzaga keladi. Buni
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zohiran ta olmasada, botinan iqror &lar, bir paytlar Kesakpolvonning gapi bildatta restoran
egasininguyini bosib,yoshqizlarini shotirlariuningbuyrug i‘bilan nomusinpoymolgilishgandauy egasi
ularni garg aganinieslab yuragititrar, gizining bu ahvaba shubhasio Zi aybdor ekanligini tan olar edi.
Balki bu gaplar erish tuyulishi mumkin, lekin gizi hagidglar ekan, Asadbekni tuni bilan vijdon azobi
giynar, pushaymonlik olovida jizanak o lar, ilonday b Ig anib chigishiga sabatbar edi.

“—Qizimnio  iglashdi,— dedi.Shugapniaytdiyu uyatdanyonib ketaydebko Zini olib gochdi.
Aybigaigror bo Igangunohkordayoshiniegdi.

Qachon?opilmadimi?

Kechao Zlari tashlabketishibdi.

Kimligini bildingmi?

Aniq bilmayman.Gumonimbor.

Jalil o ygatoldi. Bir nechanafasdarso ngxo rsindi:
Xudodang a y t i [8,d20]..”

Qiz bola nafagatxonadonining,balki ota-onasi, akaukalarining ham or-nomusi hisoblanadi.
Asadbekni eng &proq azobga soladigan narsa ham shu gunohkorlik hissiGedtiog i‘ Jalilning
“Xudodan q a yatiasihi éshitgandayog ruhan azilaghliini gapkelgandaayabo tirmasligini
bilsada, dili og riydi. Bir paytlargilgan gilmishlari,gunohlariuchunnahotki, farzandlarijavob bersa?!
Bundaymudhisho ylar unga sira tinchlibbermaydi. Shuurini turlo ylar girdobi egallab olgan, ikki qutb
kabi ikki xil fikr, ikkilanishlar sirtmaz i‘ ruhini soniya sayin bgti* b b or ar , nafasini qi
o ‘iglahishi — uning nomusiga tegmagan taqdirda hanotaona nomusining toptalé bilan barobar.
Shunday ekan, Asadbek bunga ganday chidaBiolligidano Zini o rabturganmuhitganisbatamafrat
hissini tuyib o sgan odamning taqdirning yana bunday achchiq zarbasiga uchrashi galbidagi nafratni
yanada alangalashiga sabab limaydim?! Chap yelkadao tirgan uni shayton gasosga undaydi:

“ @ lingni uzatsang yettinchi osmonga ham yetadigan insonsan. Birov sening kosangga tuflabdi, oshi
halolingni bug abdiyu, sen ezilib yuribsanmi, kimdan gumoning lba— yanchib tashla! Bugun gasos
olmasang, ertaga el oldida basharanggaurishadi.Otangniolib ketishgandanochoreding. Ana shu
nochorlik seni bir umrlik armom tida kuydiryapti. Endi ham nochormisan? Qanktmasang, erkak
emassan!O zingni ko rsat! Nomus uchun qon lozimligini erkakim eslatib qy ! Arfimo qilich

yalarg 6chlangandamdao ng yelkadao tirgan Rahmonbilagidan ushlalio xtatadi. Qonto Kishgayo [
bermaydi.“ G u mo to 1iga g ralganlarnitig dano tkazishing- ojizliging alomati. Gunohkorosongina

jon beribqutulib ketadi. Senesa homus azobida tg onib golaverasan. Sen hozir uning gunohlariodn

Ammo shundaygilginki, umri azobdao tsin. Vaqgti kelib oyog ingga bosh ursin, tavbalarqilsin. Ana
shundao Idirsang humordan chigasa@.isang, bk 2 i ng o c¢ hi q [k 222].nBandayayanchli
holatga,iztiroblargabardoshberaolmagan gizining baxtini poymol gilgan badbaxt ota sifatida Asadbek
umrida tiliga olishni xohl amagan, “Xudo bilan
Xudoga yolvoradi, undan farzardining baxtini & raydi. Shunday paytda Xudo borligi esiga tushib,
Yaratgandan mada®s a y di .oy“iUnarz obb che kkani m ye tanobingmisa, i ?2 7 d
barchasinitatib ko rdim-ku, enditinchligimni olganbo Isang, boyliklaringni gaytarib pimeni gado qil,

ammo bolalarimning baxtini ber, men ham odasnlib rohat lo ray, bir kecha tinchgina uxlay, bir kun
bir piyolagina choyni bolalarim davrasida timnchg
va xotirjam hayot kechirishni istaydiekin uning martabasidagi odamZi uchun shu baxtriamyarata
olmasdi.Zero, Tohir Malik o zi ta Kidlaganidek* D u nskaytonning d Koni, undan bir narsa oldingmi,
shayton hagini undirib olmagunicha tinchimaydi. Asadbl&ytonningdo Konidanko p narsaolganedi,

yillar o tib, gizining nomusiva biro ° liging joni bilan haqg & ladi. Dunyoda hech ganday zulm jazosiz

q o 1 ma [¢,d5]. Muallif Asadbekqalbidagibu o ylarini tilga chigarmasala, gahramorichki nutgida

bayon etibo tadi.

Yovuzlikni o Ziga a mol deb bilgan bunday insonning nolalahar gandayodamning
yuragini larzaga soladi. “ Os ngalwyang ifi tomchilab, Howlisida t q o
tashvish alaflari & kara boshlagan odam dardini kimga aytsisadbekkeyingi haftalarichidaanashu
holgatushdi.U ba Zano Zini qororg u jarlik ichida his etar,bu jarlikda abadwabadqolib ketadiganday
vahimab o s a[#,&1]. 0 zi uchun baxt yarataman deb plagan shuncha malunyosi Asadbekka
eng g if damdabir lahzalik baxt bera olaydi. O ylab qolasan kishi: demak, insonning bakii lishi
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uchun unchalik & p narsa kerak emas ekdn, nahotki baxt deganlari shunchalar oddiy, shunchalar
bizga yaqin b Isa?! Biz esa uni olislardan qgidirigpnimizdagi baxtni y gotib g yamiz. Jalilnng
uyiga borgan Asadbek bu baxtni letggandaybo ladi va bundanqgattiqo Kinadi.“ ...A's a dHiri k
benihoyaojiz bandae k a ni n i hi s gdalchkaixotinnihdllmaxtithamoys & menda,~ deb
o Yyladi. — Nevarako rsam,ismini Samandago yaman,debyuruvdim. Jalil ilib ketibdi.Kitob ko rib
oy g a n midaliha.zini haqge y deydi. Men uni noshud deyman. Baxt noshudlakgéb
bogarkarda? Shu noshudgizini kuyovgauzatib, nevarako rib, xursandchilik gilibot i r s a ... Me n
shunday ham®Il' o 1| ma s a m...nNa u&lkanm,b or . F [b,qlh6}. Darhagigat,iAsadbeko r ”
shuncha ohr , boylik orttirgan lo I1sada, hagigiy baxtga yetist@dmagan edi. Avvallari baxtni boylikda
deb bilganbo Isa, endishu boyligi ham & Ziga yomon k rinar, osoyishta hayoti uchurandanda,
kechishga tayyor edi.

Asadbeknigiynaydiganfagatginabular emasedi. U ham boshgalargatori otaona mehrini his
etib ulg ayish armoni bilan yashar, hayotining, tagdirining bu holda kechishiglé, kunlar boshiga
tushganda mana shu yetimlikayblardi. Agar boshgalar gatori etéa bz rida o sganimda bu « Ini
tanlamasmidim dely ylab qgolardiUlarning-ku yo gligigako nikishmumkinedi, lekin otasininggabrini
dayo gligi uni yuragini bosib turganog it g am toshi edi. “ Ot e lfnagankim bor ..deganlardek,
hamma ham gachondir yetim goladi. Ammo ota diydoriggimay yetim qolishning armonidblakcha.
Otaqabriningb " ma s 1 i gi vy 45n227].Aypigaa atasidan yodgdmo ib golganeskiuyi uning
xotiralarini esgasolib, ruhan azob beradi Bunday vagtda Asadbek a r doimgOgsavbatli,
lagabiga munosib Asadbek emas, batkiimo Z iskanjasiga olgan nochor odamgashab qolardi. Asar
syujetida Asadbek ruhiy iztiroblari, xarakteri mahorat bilan yoritilgan. Zero,obinda o ta yowz
jinoyatchi, boshga bio rinda esa har bio Zbek farzandi kabi mehribon va jonkuyar ota gahramoni
xarakterini bir shaxsda jo etish giyin vazifa. Asadbekni murakkab xarakter egasi sifatida talgin etar
ekanmiz, unda insoniy fazilatlar ham mavjudliginutmasligimiz kerak. Axir, endigina odam va olamni
anglay boshlagan bir paytdaa §ii bolalik bezu b o r 1 d ‘gigr'nl iaogshanniuhitni unuta olmasligida
ham asoslarmavjud. Eng og ir ijtimoiy muhitda uning xarakteri shakllandi,bu esau n iShaytanat
olamigaolib kirganbo Isada,o zligini yo gotmagammag rur shaxssifatida anglaymiz. Uning ngarurligi
va shijoatini Zaynalo ° iggiahgandan keyingi vogealar silsilasida, asosan, ruhiy giynoglar iskanjasida
golganida anglaymiz. Bu tasvirlarda esa Asadbek bddiy insonligini, fojealar girdobiga tushganda,
“ b a » tgining nagadar ulg ligini anglaydi.

Ota va qizo rtasidagi munosabatlar murakkabdir. Asadbek gizining baxtini istaydi, ammo uning
tanlagan hayoti va garorlariga aralashib, bu baxtga zarar ydtkazisnkin. U gizini himoya qilish va
uni jinoyat dunyosidan uzoglashtirishga intiladi, ammaining jinoyat olamidagi faoliyati giziga
nisbatan ishonchli ota sifatida namoyom Itshiga b sqinlik giladi. Asar davomida Asadbekning giziga
nisbatan munosabako prog himoya gilish va nazorat gilish instinkti bilan belgilanadi. U qiziré
irodasiga b ysundirishga intiladi va uning hayotidagi har bir jihatni nazorat gilishni xohlaydi. Bu
munosabatlar dZan sovuq va hissiy jihatdan uzog kb ko rinsada, aslida Asadbekning Z qizini
himoya qgilish istagidan kelib chigadhmmo, shu bilan birga, gizining mustaqil garorlar gabul gilishiga
nisbatan munosabati murakkab: bir tomondan, u otalik sevgisi tufayli uning baxtini xohlaydi, boshga

tomondan esa, wZini n g “egkrmnkdi’k va jamiyatdagd ylidanv q e i s
chetlatmoqchi b Imaydi. Bu esa ota va qiaz rtasida tushunmovchilik va ichki mojarolarni keltirib
chiqaradi.

Ota obrazi orqali yoritilgag oyalar.

1. Jinoyatchilik va oilaviy munosabattaAsadbekning jinoyat dunyosidagi faoliyati uning ota
sifatidagi ma s ‘gqarghii gyydgan. Bu drgglia yozgvehi jinayatning nafagat shaxsga,
balki uning oilaa Zolariga ham zarar yetkazishiro ksatadi.

2. Himoya va erkinliko rtasidagi ziddigt: Asadbekning gizini himoya gilish istagi va gizining
erkinlikka bo lgan ehtiyoji ota va bola munosabatlaridagi universial muammoni tasvirlaydi.

3. Ota sevgisi va amaliyob rtasidagi qaramgarshilik: Asadbekning qattiggl‘ va sovuq
xarakteri uning gizi han samimiy munosabatlar matishiga ¢ sqinlik giladi. Bu orqali ota sevgisini
amaliyotda ganday namoyon etish masalagikiladi.
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Xulosa.“S h a y t asariagi’ota obrazi, aynigsa, Asadbek orgalkbota munosabatlarining
murakkabligini va jamiyatimg turli ziddiyatlarining inson hayotiga gandaysir ko rsatishini ko rsatadi.
Asadbek ota sifatida sevimli va mas’ uliyafig i, 1«
amalga oshirishgaotsqinlik giladi. Bu obraz orgali yozuvchi ota\ggsi va uning ifodalanishidagi
ziddiyatlarni mahorat bilan yoritadi.

Asadbek ota va qizining munosabatlafShaytandt asarida insoniy mi
murakkabligi va ziddiyatlarini ochib beradigan muhim jihatlardan biridir. Bu munosabatlar orqali
yozuvdii otabola o rtasidagioZ ar o sevgi, mas > ul i yath realistik tarada h u n m
ko rsatadi. Asadbekning Ziga xos xarakteri va giziga nisbatan munosabatlari asarga chugio ra
hissiyot ba ishlaydi.
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FEMINISTIK JARAYONNING ZAMONAVIY AYOL IJODKORLAR IJODIGA T A SIRI

Annotatsiya. XX asr o rtalarida jahon feminizatsiyasi badiw ¢ s an’ ao4 gt a haimr i ni

otkazmay qolmadi va “ayollar adabiyoti ”organishhuncha
o7 navbatida, “ayollar adabi yot s hwlishigalolibgkeldi. t e r mi
Amerikalik adabiyotshi o s 1 ar “ayollar adabiyotshunosligi”da sz¢

aynan Amerika feministik adabiy tanqidi va adabiyotshunosligi dunyoda yetakchi mavgeyiga ldga b
XXasrozZbek adabiyotiadrai yhaatmi 7% a y“oalyl ominlarmgatanilai boshlatdie g a n =t «
Maqolada feminizm va ayollar adabiyoti haqgida fikr yuritilgan.

Kalit so Zlar: feminizm, feminizatsiya, ayollar adabiyoti, ayollar adabiyotshungshegministik
she riyat, avtopsixologik lirikg ayol ruhiyati

AHHOT aRBD#Is.e peXnXupHeek a MUDPOBas beMUHHU3 amus H ¢ omp e
HCKYyCCTBE XyJZOXECTBEHHOTO BBIpaxXeHUSH u co3ngaia 1§
“XKeHCKOTH TuTeEeparTtypus’, B CBOIW oOuYepensh, OpUBEITO K
“XKeHCHMaOE@ palTypoBeageHHUE ~ . AMepHUKaHCKUHE TUTEpaTypHBH
nmccnepoBaHUs B oOmacTuw “XKEHCKOTIro JIHTEepaTypoBEgEH
TuUTepaTypHaH KpPUTHUKa U JNOTUTEepaTypOoBemwpHen.e TeapsMUEHBER
“XKeHCIKOMMB U1  HU “XKeHCKasg mnpo3s3a’ crainrunu KXXBoRB3O0BarThs
cTaTbhbe paccMaTpuBaeTcs GeMHHHU3IM U XEHCKasg JITHTeEepar

Knwue B ble cueomBuan:u 3 M, beMUHHHU3 aOHA, Ke @K a s J

TUTEpPaTy®PorREMUAMMCTCKas I 0UIE3CHKAA, I aIyHTPOUNKCAHU, X ONICOHICUK a SI  II C
Abstract. In the middle of the 20th century, world feminization did not fail to have its influence
on the art of artistic exprness sliiotne raantdu rcer”e ndTehde tshte
literatnreledinotuthe emergence of nfhditermryoladg
American literary critics havensc alrirtieerda royuts tsuidg reis
American feminist literary criticism and literary studies thatehgained a leading position in the world.
The ter mg§ Pweme y ”nsa npdr o“sweo’mebegan to be used in U
century. The article discusses feminism and woshkterature.
Keywords: feminism, feminization, womes literature, women $ literary studies, feminist
poetry, autopsychological lyrics, female psyche

Kirish. Feminizm — fransuzcha feminsti, lotincha femina ayol degan ranoni bildiradi.
Ayollarni kamsitishlardan xalos etishni gaib etuvchi, ular mavgeyini jamiyatda ijtimoiy voqgealar
hosilasi sifatidao rganuvchi ogim. Feminizm Fransiya burjua revolyutsiyasi davrida vujudga kelib,
xotin-gizlarning igtisodiy, ijtimoiysiyosiy va madaniy sohalarda erkaklar bilan tenguhuq ega
bo lishi uchun kurashi, shuningdekimoiy-siyosiy kurashda ishtirok etishini taib etadi.

XX asrning o rtalarida jahon feminizatsiyasi adabiyotga ham kirib keldi va ayollar
adabiyotshunosligi fani faollashib, izchillik bilan intellektuallashib bordi.

Feministik adabiyot- bu ayollaruchun teng fugarolik, siyosiy, igtisodiy va ijtimoiy huquglarni
belgilash, o matish va himoya qilish kabi feministik maqgsadlarni lab-quvvatlaydigan fantastika,
badiiy adabiyot, drama yoki shiyatdir. U ko‘pincha ayollarning jamiyatdagi rollariga, swsan, magom,
imtiyoz va hokimiyatga taallugli dlib, ayollar, erkaklar, oilalar, jamoalar va jamiyatlar uchun
istalmagan ogibatlarni tasvirlaydi. Ammo, ayol yozuvchilar va feminist yozuvchilar tushunchalari ayni bir
ma roni anglatmasligini ham unutmasliozim. Feministik harakat feministik fantastika, feministik
noaniq adabiyot va feministik shiyatni yaratdi, bu esa ayollar ijodiga yangi gizigishgutdi.
Shuningdek, u ayollarning hayoti va hi slmagdna r i il

- -~ |
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degan fikrga javoban ayollarning tarixiy va 1iln
Shuningdek, feministik adabiyot va faollik rtasida yaqin bg liglik mavjud bo lib, feministik ijod
odatda m lum bir davrda feminizmning asosigshvishlari yokig oyalarini ifodalaydi11, 200].

Asosiy gism.Eng gadimgi davrlarda ham badiiy ijod xususar g¥at bilan shyg ullanuvchi
ayol shoiralar b lishgan. Antik davrda shoira Sapfoning gahbutun olamga mashhuroldgan. Erkak
ijodkorlar bilan baravar ijod qilib, istdodini ochiq nhamoyon gila olgan. Bu ijodka &anasi Ug Onish
davrida ham davom etadi. Bwh dnaning davomchilari sifatida Margaret va Luiza Labe (Fransiya),
Vittoria Kolonna va Gaspara Stampa (ltaliya) asarlarini aytiish o rinlidir.

Bugungi ayol ijodkorlar ijodiga nazar solar ekammasosan, ularning mavzu gamrovi ayollar
hayoti bilan, ularning ijtimoiy hayotdagi mavqeyi bilan chambarchasliotigi ko Zga tashlanadi. XIX
asr Angliya adabiyotida buyuk davrlardan bir kb bisoblanadi. Bu davrdaokplab ayol adibalar
o Zlarining diggatga sazovor asarlarini yaratdilar va ijod ghisiga chigdilar. Oldingi asrlarda Angliya
adabiyotidao Z o miga ega yozuvchilar Jeyn Ostin, Charlotta Bront kabi ayol yozuvchilar ferkinist
ruhdagi asarlari bilan ajralib turadi. Feminist yozuvchit&lta Ostin barcha ayollar rasmiy fm olishlari
kerakligini ta Kidlaydi. Misol uchun, Elizabet Bennet orgali Ostin ayol agliovaini o 2i anglash uchun
kurashi kerakligini k rsatadi. Ostini g r Wr va andisha” @®ifsakrasaming ol i b
bosh personaji ayollarning nafagat xonimlar, shu bilan birga erkaklar bilan teng darajidtalaghasi
ekanligini asardan olingan quyidagi parchadaitlab o tganini ko rishimiz mumkn: Asli; “Oh!
certainly,”’ cr i ed hanse réallyiestéead laccanplished wha does,not greatlyo n «
surpass what is usually met with. A woman must have a thorough knowledge of music, singing, drawing,
dancing, and the modern languagesdeserve the word; and besides all this, she must possess a certain
something in her air and manner of walking, the tone of her voice, her address and expressions, or the
word will be but haHdeservedAll this she must possess, added Darcy, and tthigllshe must yet add
something more substantial, in the impnoant of her mind by extensive readgin[4, 47-48].
Zamonaviy Angliya adabiyotshunosligigatibor garatadigan dlsak, bugungi kunda hamturmush
gurish, bolalar tarbiyasi kabi mavzular hiaiim dolzarb b lib golayotganligiga amindlamiz. Xususan,

Angliya zamonaviy adabiyotining namaydalaridan biri Alis Osvald ijodidagi aksariyat estiarida

aynan shu mavzu talgini kuzatiladun i n g mas hhur asarlaridan biri
feministik ruhda yozilgan Adibanirg “ laryd> deb nomlangan asarida esa

& s et gan. Bundan tashgqgari, u n d aham*“feministik mayzbida a t ” z
ekanligini ko rsatib turadi. Yozuvchi uch yil davomida dary® fida yashaydigan va ishlaydigan
odamlar bilan suhbatlashadlUning ® Zlariga lo ra, daryoda qo‘rgituvchi ayol timsoli bor ... Men
gaplashgan odamlarning suhbatlariga qaraganda, daryo ayg$deard? [1, 30-34].

Muhokama va natijalar. Amerika adabiyotida XIX asr yozuvchilariga Z huquglarini
ta minlashga imkon beradigan shataroitlar yaralgan edi: lo pchilik nasroniylar va Viktoriya diniga
mansub b lib, erkaklar va ayollarga filmaslaridanoq boshgboshga “ %log kodekst
belgilanganligiga va hayotda ham har jinsgdiga loyig mash ulotlar tayinlanganiga ishonishgan. Bu
ilohiyot g oyasi ularning asarlari sahifalariga ham shu tartibdechiriigan va ayol gahramonlaroky
hollarda kundalik yumushlar bilan band Igan holda,o Zlarining ajdodlari tamoyillarini munosib
ravishda olib borganlar. Amerikao h ma Shtatlarida Vayaldladbrn yadshu
shakllanishigaat sir ko r'satgan yana bir omil ayollar mavzusini kuylaydigan kitoblarni, asarlarini fagat
ayokkitobxonga murojaat gilgan aygbzuvchilar yaratishi kerak degan tushuncha doimg ol
surilganligi edi.

Amerika sle riyatida o ¢chmas iz goldirganNobd mukofoti sovrindori Luiza Glyuk ijodi ham
feministik ruhdagishe rfar yozdi.Uning bir necha asarlari aynan ayol ruhiyati, farzandlar tarbiyasi bilan
chambarchas hkolig [2, 67] Glyuk o zining sl rlarida badiiy so zni o rinli qo Itaydi. Shoir Kreyg
Mor gan T e y » 2lari nagadar noyab, giyinchilik bilan odga kiritigan va behuda
sar flanmaydi g atariflagan Olich&lLaura QuinnEyastlainidehtiyotkorlik bilan ishlatishi
Glyukni Emili Dikkinsondan Yelizaveta Bishopgachao b g a mZiga“ xos tasvirni gadrlaydigan
amerikalik s hoi r lakidlayd.d®tyuk sk rigrabtitunifaoliyati dagomida Znshaklini
o Zgartirib bordi, u gisga satrlardan tashkil topgan gisqa matnlardan bisshkitoblar uzunligidagi
to plamlarga jamlangan asarlar yaratish bilan davom etmoqgda. U hamisha d@nestikasigae tibor
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beravermaydi. Shoir Robert Xan uning ijodiga baho berar eéb@rdan lo 2 ga t as hl anmaydi ga
“uslubni wgdl dgwlEydt wslubi bilan “portativ intonat.
orgali yaratilgan asarlar, deyaiflaydi [6, 235].

L.Gluk she riyatida ayol ruhiyati, galb @riglari tasvir etilganligi uchun ham ularni
avtopsixologik lirikaga mansub dieyr mumkin. Chunki u butun hayoti davomiddim, yo qotish, azob
uqubatlar, muvaffagiyatsizliklargao thar ‘bo Igan. Daniel Morrisning atKidlashicha, hatto Glyuk
sher 1 ar i “ nouimn, | aybsiflika yo qogishlar b ° risila xabardorligidan dalolat bea d i ” . Ol im
Joanne Feit Diehl bu hise ¢ hi n ma | aerrarifii Getrospektiv kudh bilanotl’ d i r adi ” deydi
bolaligida ruhiy xastalikka chalingan, goiz qolgan vaqtlar & p bo lgan. Shu jihatlar ham shiariga
mahzunlik, tushkunlik ruhini olib kgan va uni konfessional shoira deyishga asotgan. Glyukning
ko plab sk farida ayollarning mustagqil va Z-o Zini anglagan shaxsga aylanish jarayomniganiladi.

Quyidagi parchada shunga amin lish mumekin:
What is a woma s age? A woman becomesgiad of furniture
at a certain point; a sign that has been repeated.
It’s all you arefl0,93hd all vyou will ever be

Bunda Glyuk jamiyatning ayollarniokpincha ularning rollari yoki tashgqiokrinishlari bilan
cheklashini tanqid giladi.

XX asro ‘ z layollar sk riyatida Zulfiya ijodi, adabiyestetik garashlari, shaxsiyati alohida
sahifani tashkil etadi. Ushbu ijodkor Nodiraning vafo, sadogat tushunchalariniste riyatiga
singdiribruna qol masdan, uni X Xi. Auliya biraumno thbiatga i uch
oshig hassos shoiraoliib goldi. Uning ijodida tabiatning jonli nafasi tegmagan, tabiatning alvon
bo yoglari aks tashlamagan, tabiatning orakkidan oziglanmagan sh kamdarkam uchraydi. Uning
she riyatida ayol galbining, giz, rafiqa, ona qalbining, nozik kechinmalari, -ornidlari ochib beriladi.

O zbek ayoli taqdirining yorgin badiiy tarixini chizadi. Quyoshimiz tahqgig dtokuydirgan,
Qullikmas, Zakovat eshdlib azal,
San ati o Imasga haykal @ ydirgan!
Sizni Zebuniso dardidan voqif,
Nodirabegimga etay oshno!
Siz nomi sk r, Ske ri galbidan ogib
Chiggan pok dillardan ging chin vafo! [11, 200]

Ayollar she riyatining o Zigaxos xususiyatlaridan yana biri shundaki, har bir sheizaasarlarida
o Ziga tengdosh ym Zidan oldin yashalp tgan shoiralar shaxsiyatiga (Zebunniso, Nodira), ijodiga
murojaat gilgan, munosabat bildirgana Ban o 2 asarlarini ular ijodi bilan giyoslaga Zulfiyaning
“Shargfidnalpgl’ gan hamisha” dostonidan keltirilgan yu«
[9,947]

Ayol obrazi Halima Xudoyberdiyeva ijodini radgarang va mukammal qgilishi bilan bir gatorda,
bu tasvirlar shrdanskrgashar safar yangi qirralar bilan namoyo
ona, opa, do “ st kabi turl i x il personajlar bo‘1li
ta sirchan ifoda etilganligi kuzatiladiShuning uchun ham misralarda hasid b a d i i ynaherat © z
darajasida beriladi. H.Xudoyberdiyewhe riyatida, engavvalo, e tibor garatiladigan jihatlardan bir
uning ayol dardi,o Zbek ayoli dardini ochigpydin, baralla kuylaganligidackZzga tashlanadi. Shoira bu
ulkan DARDnNIng ijtimoiypsixologik omillarini turkum sk riari bilan batafsil k rsatishga erishdi:

Onaginam!

Dorulomon kunlar keldi, shafaglari ol,

Qayon bogsang, shaylanishar va sozlashar tor.
Olcha gulin kb zlaringga surtasan behol:

Bu kunlarga yetganlar bor, yetmaagar bor.

“Bu kunlarga yetganlar bor, yetmaganlar bor?”,
go yoki sabru bardoshlardan yvaral gandek taassurot qgol ¢
nomlangan ijod @m rhunasi ham ayollarni madh etadi, mieng jamiyatdago rni, fikrlarini aniq kuylaydi
Shoira ayollarning nagadar nozidgat egasi b lishi bilan bir gatorda, ularning kuchli xarakterga ega

ekanligini ham 4 Kidlaydi.
-
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Xulosa. Zamonaviy ayol yozuvchilar ijodi mavzu xilmdlligi bilan ajralib turadi. Amerikalik
shoira, Nobel mukofoti sovrindori Luiza Glukesh 1 ari da ingliz ayollariga
ettirdi. Alis Osvald 1ijodida ay o l-hugggati, feminiyatikn i n g

g‘oyalar iuflofdayagt iHHagama ZXudoyberdiyeva kabi 0 °
uning galb olami, hi&echinmalari4 sirchan aks ettirilgan
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“MROJNOMAYI TURKI Y” ERGIARIDNA M

Annotatsiya. Me roj islom dinidagi muhim vogelardan birotdib, Pay ambarimiz Muhammad
salldlohu alayhi vasallamning Makkadan Quddusga va u yerdan samogaillsh vogeasidirMazkur
maqolada M roj kechasi bilan bgliq ilmiy va badiiy mushohadalar beriladi. Shuningddxuxoro
adabiyot va saat muzeyi fondida saglanayoz a ner 6 Mn o ma y i turkiy” asaridasg
joriy yozuvdagi tabdili va tahlili keltiriladi. Qolaversa, mumtoz adabiyotda vyaratilgan ayrim
me rojnomalar, hadislar hamda dvtoj hodisasi keltirilgin kn Zi asarlar hagidagi mlumotlarga ham
o 1in ajratiladi.

KalitsoZlar: Qur > oni Ka r i th,kechasi,dd rsol janroomaW ® § n o thMyi t ur k
jannat va d Zax, farishtalar

AHHOTAIBW® HeCceHHUEeE OJHO a3 BajXHe€e dmu X KaomeprTou | B
[Ipopokxa MyxammManmna (Mup emp WMe&Kur ac Mepgrwimao HAMJI I &X D
B cTaTbEC nONpeancTaBIC HBI HayHEBIC u XyYyOAOXE CTBCHHHBC H a
Taxk xe B HacTOoS$ dIueHMH padoT@aHAPEIC HEKDT ®IP HHXE P G@E O B € JUC

“MebppoOIXHOMAaAaMU TIWOpPpKU , XxpaHgmerocs B GoHmax byxapc
TOT O, HEKOTOpHBE HUCTOpPpHUH O Mupapmgxe, XaJAHWCB W HEZKDOT
cobprTue Mupangix, TaKkK?iXe OTpaxXeHB B 1alamxeudBPEMOINA BI I
obcyxgawTrcsas o0OcTosTenbCTEBa, npu KoTopswx Ham Ilpop
IOHOCTH.

Kawue B BIE KaoopBa; X agHuece s, Hous Bo3szHuneceHnwusda, \
Mupagxuaawma ~ , pa#f w an, aHT € J B

Abstract. Miraj is one of the &t important events in Islam, the event of the ascension of our
Prophet Muhammad (peace and blessings of Allah be upon him) from Mecca to Jerusalem and from there
to heaven. This article provides scientific and artistic observations related to the nidingjofit also
presents the translation and analysis of some parts of the ‘iMkiajnomayi Turk? stored in the
collection of the Bukhara Museum of Literature and Art in the current writing. In addition, it also reflects
some expressins about some ménomayi, hadiths and some works in classical literature that mention
the event of Miraj. At the same time, it also discusses the circumstances of our Prophet's separation from
his parents in his youth.

Keywords: Holy Quran, hadiths, Night of Ascension, fdinamas;Turkish Mirajnam&, heaven
and hell, angels

Kirish. Me roj hodisasi islom tarixidagi eng buyuk hodisalardan hisoblanadi. Bu atansda
narvongao X s h at i 1qgtaanr.i 1U s ‘“lkriosini anglatadi’ M riap hukmi bu— g aybiy hukmdir.
Quronda Me roj so zi zikr gilinmagan b Isada, uning k plik shakli o I mi s h  ““hbalandliki j ”
darajalar? ma riosida Alloh taologa nisbat berilgan. Hadis manbalarida Isro ¥ablMhagida k plab
rivoyatlar majud. Imom Buxoriy va Abu Muslimdagi rivoyiatrning mushtarak tomonlariga ka vogea
guyidagicha sodir dIgan: Rasululloh sallallohu alayhi vasallam Bada lb Iganlarida bir kechada Hijr
yoki Xotim degan joyda &Zi rivoyatlarda uxlab yotganlarida yoki uyqu va hushyorlik orasidagi holatda
Jabral keldi. Ko Ksini ochib, zamzam bilan yuvib, iymon va hikmatgddirib yopdi. Uni Burog degan
otga mindirib, Baytul Magdisga olib bordi. Rasululloh sollallohu alayhi vasallam Masgjdstbda ikki
rakat namoz o gib, tashqgariga chigganlarida, Jabroibyhissalom biriga sut, ikkinchisiga sharob
to Idirilgan ikkita idish keltirdilar. Rasululloh sollallohu alayhi vasallam sulat idishni tanlaganlarida,
Jabroil alayhissalom wunga: “Sen tabiatnndtardianl adi

Osmonlarning har birida u Odam Ato, Iso, Yusuf, Idris, Horun va Musg gaybarlar bilan uchrashdi.
[ e
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Nihoyat Baytul Ma mur joylashgan yettinchi osmonda Hazrati Ibrohim sallollohu alayhi vasallam bilan
uchrashdi Sidrat iMuntaha degan joyga yetib keldarida, kotib farishtalarning galam tirnashini
eshitib, Allohning huzuriga kirdi. Bu yerda Alloh taolo ellik vagt namozni farz qgildi. Qaytganlarida
Hazrati Muso alayhissalom ummatiga ellik vaqt namoz ortigahdshini aytib, Alloh taolodan uni
yengil glishini so rashni maslahat berdilar. Namoz besh vagt namozga kamaytiriigunga gadar Hazrati
Pay ambar alayhi vasallamning ilohiy huzurga vhti va Muso alayhissalom bilan suhbati davom etdi
[4, 58]. Bir rivoyaga ko ra, Pag ambarimiz sallollohu alayhiavs a1 1 a mga “ Ba @i#ggia” s u
oyatlari lo tarilganlarida nozil b I[gan va Allohga shirk keltirmaganlarning mérat qilinishi hagida
xushxabar berilgan [5, 79]. BiroqlZi oyatlarning alohida nozildblishi Quron Jabroil tomonidan nozil
gilinganga zid o lishi va bunday rivoyatlarni oyatlarning fazilati bilangash kerakligi 4 Kidlangan.
Asosiy gism.“ Tur ker v j mo m a YofhodisasiMsarning-dahifasidan boshlanadi. Shu
sahifadan ¢ ng ayran Me roj bilan b lig voqgealar tafsiloti beladi:
Ba nii Isroil o * ligerdi Dovud
Muhammad erdilar mahbubiaud
Ani o ‘ ligahon olgan Sulaymon
Muhammad erdilarkim xos rahmon
Masihulloh otondi ibni Maryam
Muhammad barchadin erdi mukarram
Muhammadga inoyat qildi Mroj
O shal tunda bospia o yuldi toj
Tushi ersin vahiy ogah edilar
Alarga b 1t malak hamroh edilar
Biri Jabroil va Mikoil erdi
Biri Azroil va Isrofil erdi
Buroq kelturdilar tun uyqusinda
Muhammad erdi ummat ggyisinda
Kirib Jabroil ul damqgildi bedor
Dedi Haq k rsatur bul kecha diyat
Asarda Muhammad sallollohu alayhi vasallamning fdjga ko tarilish hodisalari shu tarzda
boshlanadi. M rojga lo tarilishlarida b rt malak hamrohlik gilganligi aytiladi. Ular: Jabroil, Mikoll,
Azroil, Isrofil alayhissalom ul mub@ak zotni uyqudan yyotib Buroq otga mindirib, Masjidil Agqsoga
olib boradi.
Alisher Navoiyaynd &4d4as oada salblohualaRh vasallamnhiigo h
Me rojga ko tarilish hodisalari bayoni keltiriigan. -4 o b me’ r o] t uni ta’rifig
paygbaarm mi zning hulami h&ri(@habYBRuhu farishta) kel
yetkazgani va Rasuli akramning Buroq otini mi ni
qgavat parda-y&kdodtaoil hifjlboB ¢ Igdamibaag ii ,mi @ anykatlariaimgd a n
gunohini so’raganliklari va Alloh o0’z habibining
4]. Ko rinadiki, har ikkala asarda ham Buroq tasviri va ul muborak zotning osmenigailish tasvirlari
aynan lir xil keltirilgan.
Pay ambar alayhi vasallam u yerda barcha goasnbarlar bilan uchrashib, ular bilan birga
so rashib, namoa qiydilar. Falakda turli farishtalar kezib yurar edi. Muhammad alayhi vasallam ular
bilan @ rashib, suhbatlashadilar. Hatto wldilan birgalikda namozo giydilar. S rigra boshga
payg ambarlar bilan vidolashib, falak osmoni uzra sayrni boshlaydilar. U yerda ul muborak zot turli
farishtalar bilan birgalikda Jannat va Rax (Behisht va Sagar)ni hano Kadilar. Pay ambarsallollohu
allayhi vasallam jannat ahlining ahvolidan xursand[9alar, jahannamda azob chekuvchilarning
holatidan gay uradilar. Ul zotning k Kda ilk gadam q yishlari shunday tasvir bilan boshlanadi
(Magomi arshga magdaminogdi). U yerda muqaddas joylargadpm @ yadilar. Shu bilan birgalikda,
“makondan makons i zaliiidinkoyiy hayotdam chHekinib,) Rafsafga nginib Allohning
huzuriga borganliklari aytiladi:
Hamma mursal nabiyning anda yurdi

Alar birla suroshib hol surdi
1
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Alar birla namozining qidi
Vido aytdi ganot osimogia ¢ ydi
O shal damda chigibdrdi falakni
Samo uzrad la turluk malakni
Behishtu va ham Sagarni anda ki
Farah qildi alar mungkini ko rdi
Magomi arshga maqdamim gfdi
Ki ko rdi anda joyi muhtaramni
Makonidin lomakong sayr gildi
Yana Rafraf minib Hazratga bordi
“Tur keiry j Mo mea rbjdtasviri Mastlabki sahih hadislarga monand keladi.ri¥ unda
paye ambar sallollohu alayhi vasallam dastlab MasiidAgsoga borib namoa giydilar. Rasuli Akran
va Alloh taolo oraidagi masofa juda yaqginol a d i . Asarda Allohga nisbatart
go ltanilgan.
Salom aydi anga vojib taolo
Alik oldi o shal dam Shohi Lavlo.
Alloh bilan o Zlashish jarayonida Rasuli Akram inson yaxshirgan kishisiga tuhfa bilan borishini
aytib, ul zot hano Z hollariga loyiq tuhfa bilan keldim deb aytadilar.
Rasul aytdi ayo Xallogi boriy
Keltur tuhfa bilan yorg & yo Rabbiy
Keturdim man hano Z holima loyiq
Keyingi sahifada esa shu tuhfa rasuli Akramning Ollohgaagilgichik arzlari ekni ko rilishi
mumekin.
Qoadir angla s zim tahaffum senga keltumisham,
Anglasinki hech g g bisotimda nima keltumisham,
Xohlagayxohlamagay deb @zina keltumisham
Xohishing v Isa borib yonib yana keltumisham
Boshima tushgan mashaggatdin kulluhui kelturaish
Muhokama va natijalar. Muhammad (s.a.v.) Rahil avval oyiningo rn ikkinchi sanasida,
milodiy 5721-yil aprel oyida dushanba kuni dunyoga keldilar. Otalari Quraysh aslzodalaridan, xuiaji g
ko rkam va omonatdordlgan Abdullohibn Abdulmuttalibdur Onalari Omina binti Vahbdur.

Pay ambarimiz Rasululloh (s.a.v)ning ismlari | Muhammad Ibn Abdulloh

Pay ambarimiz Rasululloh (s.a.v)ning Abdulloh Ibn Abdulmutalib

otalarining ismlari

Pay ambarimiz Rasululloh (s.a.v)ning Omina bintiVahb

onalarining ismlari

Pay ambarimiz Rasululloh (s.a.v)ning Fil vogeasidan oldin onalari gornida hom

Otalarining vafotlari ekanliklarida Otalari 25 yoshda vafot etganlar

Pay ambarimiz Rasululloh (s.a.v)ning Onalari Pag ambaimiz (s.a.v) 6 yostia Otalarini

Onalarining vafotlari gabri va qarindoshlari ziyorati uchun Madina
borganlarida betob dlib Abvo qishlg ida vafot
etganlar [www.sammuslim.uz].

Ko rinadiki, Rasuli Akram ham otalaridan, ham onalaridan erta yetim qoladilar. Bu yetimlik dardi
og ifligini, yetimlar har damda otanalarini xotirlashlarini, ular ertgu kech kunlarinig am-g dssa bilan
o tkazishlarini, la Zi nobakorlar yetim molini yeb yuborishdan ham tonmasliklarini aytidi. Me roj
tuni Rasuli Akram ana shunday Haqqga ngildi. Haq taolo esé@andasining dardlarini eshitdi.
Ey Xudoyo, heclv ‘ Ign‘otasio Imasin
Ustiga mendek dlub yana onasi Imasin
|
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Qayga borurni bilmay & ¢halarda yurmasin
Hech odamni bolasini buokyga solmasin
Xizmatingga bu erur tahaffum mana keihisham
Man qgiyos oldin o Zimdin kim yetimlar holini

O tkarurg am-g ussa birlan muncha mohi solini
Kimga tushsa yeb yuborurlar yetimlar molini
Hech kimarsa ylamas yetimlarning ubolini

Shu tariga Rasuli Akram Hag gqoshida yetimlar ahvolidan arz qildiRasuli akram bu hal
bayon gilganlaridanssng Haqg Taolo yana ul muborak zotdan savoitagi.

Boz Tangri taolo Rasuli Akram sollallohu alayhi vasallamdin sawahgani turur
Yana & rdi payg ambardin Xudoyim
Dedi, ey sayyidi har dur saroyim,
Bu tuhfa bir erur ay in uchni
Bu yerda sarf gilgunkngil ko chini
Bayon ayla alarni ham biloyin
Anga loyiq tadoriklar giloyin
G ubori gqolmasin k& ngulda zarra
Borini arz ayla sharraharra
Dedi: “Yo Rab, adab saqlab turibman
Vagarnaaydl i sayrab turibman?”
De d i Ha #agil ariglaiSturibman,
Agarchi noravodir man beroyin.
Ki mezbon uyida mehmon azizdur
Amal qgilsin kishi sohib tamizdur
Bu kun nima s Z aytsang & tarurman
Seni har ne deganingtkarurman.

Alloh taoloning Rasuli bilan d®lgan suhbat hagida judaok ofinlarda yozi 1 gan.
Mer oj no ma ” da o finlrnmma [ins habriy sarlavhalar bilan ajratilib berilgan. Alloh taolo ul
muborak zotga & ngillarida ne b Isa ® rashliklarini, ularni barini muhayyo qilishini aytib tadi. Rasuli
Akram esa odob saglab turghbklari hagida b Xtaladilar. Shuo rinda Alloh taoloning gapb quvchi
e tiborini tortadi:

“Ki mezbon uyida me bhrimadiki, Tangr taotb iRastli. Akrdnubn keehada k
nima % rasalar ham muhayyo giladi.

Me rojga oid lo pgina manbalardaMuhammad sallollohu alayhi vasallam Alloh huzuriga
borganlarida besh vagt namozning farz gilingani hagiddumotlar keltirilgan. Alloh taolo shu Wroj
tunida, Payg ambarimizga va ham aning ummatlariga ellik vaqt namoz farz qilditispégrida Muso
alayhissalom v ligib, “Ey Muhammad, buni ummatlaring karolmaydilar. Qayt, Rabbingdiro sagil,
buni yengillatsifi, deb u joydin yondirdilar (qaytardilar). Ragmbarimiz dargohga kelib, yengillik talab
gilgan edilar,yigirma besh namoz tushirildi. Muso alaissalom yanacsrog it, tushirsin, ummating
bunga ham toqat gilolmaydi, dedilar. Shundaglib, necha qaytadin borib keldilar. Eng oxirida besh
namozga garor topdi. Tangri taolo aytdiEy Muhammad, bir kechlunduzda ummatlaringgaesh vaqt
namoz qgildm. Har namozga n namoz savobini berdim, u besh vagt namezgilik vaqt namoa rmida
gabul gildim. Ey Muhammad! Ummatlaringdan har kishi bir yaxshi ish gilmoqgga qasd qilsa, agar uni gila
olmasa ham, shu yaxshilik savobini berdim. Agar qasd qilmisishyni qilib, bitursa, har biriga n
barobar savob yozdirdim. Yomonlik ishni gilishga niyat gilsalar, ammo uni qilib, yuzaga chigarmasalar,
yomon niyatlari uchun hech gunoh yozdirmadim. Agar u gilgan yomon niyatlarini amalga @shirsal
birgabir gunohyozdirdim,— dedi. $ ngra Pag ambarimiz bu ishlarga rozilik bildirib gaytdilar.ovida

(3

yana Muso alayhissalomoy i q i b : “Ey Muhammad, bu beslgitduraqt n
Bundan ham yengilroq qilish chorasiniok gi 1 ” , dgeathbhatimizr yna Bogishga hayo
qgilganliklaridan bu ishga jur’>at qil madi lodbr . Qi

goldi. Endi bu ulg safarda Alloh taoloning qudrkamoliga hujjat b Igudek ne ishlarni & rdilarkim,

barchalaridn eng ulg rog i‘*— shu kechada Jabboti zamning jamoli pokiga musharrab fishlaridur.
- - - - -
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Bu ersa boshga hech bir gagmbarga berilmagan eng glukaromat edi. Shuning uchun Rasulullohga
berilgan hisobsiz mjizalarning eng ulg rog i‘Me roj mo jizasidur [7, 51].

“Tur keiry j Mo ma &rbjigianyg bodiga manbalardan farglanadi. Unda, asosan, Rasuli

akramning Alloh taolo bilan suhbati bayon etilib, unda ul muborak zot Tangri tacloga munojot giladilar.
Qoadir angla s zim tahaffum senga keltumisham,
Anglasinki hech y @ bisdimda nima keltumisham,
Xohlagayxohlamagay deb @zina keltumisham
Xohishing v Isa borib yonib yana keltumisham
Boshima tushgan mashaqggatdin kulluhu keltumisham.
Ey Karimo, aytayin tg gonda ul otam gani,
Siynasiga jo gilib emchak berur onam gani,
Qo ltariga ko torib olib desa bolam gani?
Koshki biri ketib golsa, biri ul ham gani?
Bu yatimlikdin yana k ksim yara keltumisham.
Bu yatimlikda yana kuykon kimarsa bormikan?
Ham yatimliqz a tagobil hech nimarsa bormikan?
Ikki dunyonig amibundg nimarsa borrikan?

Yetimlik ahvolidan shikoyat bilan boshlangan suhbat shu tarzda davom etadinadiki, ul
muborak zot ham bu darddan aziyat chekadilar, yuraklari giynaladi. Otasiz va onasiz yashash ul zotga
og if tuyuladi.

Muhammad sollalohu alayhi vasallam -@maalaridan yat iz tug itgan,  ngich farzanddir.
Chunki Rasuli Akramning otalari Abdulloh Shomga safarga ketayotgan paytlarida, Madinada vafot
etganlar. Unda u kishining yoshlasittizga ham yetmagan edi. Otalaridan shu tariqa agaladilar.
Pay amhbarimiz zamonlarida shaharlik arablar yangg tlgan chagaloglarni sahrolik badaviy arab
ayollarga emizishga berar edilar. Baymbarimizni Halima ismli ayol emizishga oladi. Halima bolaga
mehri tushib qolib, undan keladigan barokatlarni sezib, bolani &aaimo n-o 1 besh yoshgacha
tarbiyalashni s raydi. Omina ayolga rahmi kelib bolani Halimaga beradi.

Onalari Omina bir kun farzandlariga otasigigabrini ziyorat qildirish maqgsadida Madina
safariga chiqadilar. Bu safarda Ummu Aymaegdn Abdullohdin m&s qolgan ch rilari hamroh edi.

Bir necha kun y I yurishib, salomat Madinaga yetishdilar. Makka shahri bilan Madinagoifaliya
yurishida o n-o 11 ikki kunlik yo Idur. Tog & gabilasi ichida bir necha kun mehmonlikda lighdi.
Magqgsado talgandin s rigrayana Makkaga gaytdilar. Makka va Madina shaharlari orasidagi Abvo degan
joyga kelganida onalari Ominada betoblik paydoldi va shu joyda ajal yetib, endigina besh yoshga
kirgan farzandlarini dodaklari (ehrilari) Ummu Aymanga topshib, yosh juvonlik lolda vafot etdi [7, 8
9]. Ko rinadiki, yosh Rasul onalaridan ham ajrab, amakilari Abu Tolibigp qoladilar. Amakilari ul
zotni xuddio z farzandlariday katta giladi. Biroq ota va ona dardi Rasuli akramni bir lahza ham chetlab
o tmaydi, yetimlik azobintortadilar.

Men yetimin har ne tagdiriga tanbeh keltumisham

Dunyoda k rsang, yetimlar barchadin mungluerur

Xor o lur yetim agarchi sajralik tilug erur

Hazrating & hasratimni oz ina keltumisham

Ul yetim bulgan kimarsa angla Ragmbar erdi

Ul dam ydimlik dardini me roj tuni Hagga dedi

Bu yetimlik sharbatini ichdi odam sayyidi

Sen bilan menga bu ishni ibrat olsun deb aytdi

Men qazosi & rizo bermakka tan keltumisham

Mundayin arzin dedi M roj tuni Hagga Rasul

Algissa

Rasul ne roj tuni bu arzin aytdi

Xudo lomakon ham tahsin aytdi

Dedi Olloh senb Z nurimdin yaratdim

Vale naslingni Odamdin yaratdim
-

129



AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

Shafi u Muznibin ¢ ydum otingni
Sengao tdim gunohi ummatingni.
“Nur i Muh a monra, Alloly taoto dparchaolamlarni yaratishdavwval bir nur yaratgn.

U Muhammad nuri &1 i b, shu nur tufaylicrojanmma”darayandn.
toxtalibot a di . Al i s her Naavyori”y naisnagr i“dLaia {imaihomubAsarninga3q i d a
bobida: Payg‘® ambamt Ras ighdadiBlobhadm MWNadhbiy “Nuri Mt
haqida fikr yuritar ekan, bu nur olam yaratilis]

payg‘ambarga v a s hu orqaldi ko “plab nasl ltilbr ga 0
kelganligivanh o yat wuning farzandi chehrasida payg®ambar
5].

Xudoyim gildi ul dam mehmon;

Senga aylay ziyofat mehmogli‘

Qilay ro Zi jazo sayri dori mahshar

Senga yana ham bor mahshar

Suvora sendlursan, el piyoda

Jam anbiyolaro ngu ® lda

Oni kunda jami avliyolar

Islom t [imotida mahshar kuni, ayrii giyomatda dunyo tugagach insonlar hammasi bir joyda
to planadi. Alloh taolo bularnisroq giladi. Asarda bu vogealarga ham ishora berib ketiladi. Unda Rasuli
Akram harchaga suvora (otlig, -@lovga mingan holda)dlishlari, golgan pay ambarlar esa u zotning
o ng va s I'tomonlarida borishlari aytib tiladi.

Alar keyinida jumlayi ulamolar
Xate ozodni sanchib boshiga

Yig itur jumlayi osiylar qostga

O Shal yerda tilgin, men beroyin
Arosat ichida xushnud giloyin
Xudoyingdin bilursan rozi anda
Keling ko pdur dili bu yerda manda
Qilurman suyi jannati ishorat
Kirursan boshlayubon osiy ummat
Yururlar ko tarib anda lavongni?
Ko rorsan ul zamon lutfi Xudongni
Qilursan and jannat ichra javion

Pay ambarning ortidan esa barcha olinulamolar yuradilar, barcha gunohkorlar uning oldiga
yig itadilar. Alloh taoloo sha yerda nima tilasa berishini va giyomatda Alloh taolodan refishini
aytadi. Yana Mohning marhamatifsunda ediki, U zot bandalarning gunohlaridatib, jannatga ishora
gilib o tadi, osiy bandalar gunohlaridan poklanib jannatgd‘ gladilar. U yerda martabasiokarilib,
Allohning lutfini ko rishini o Z rasuliga aytitw tadi.

Muallif esa fikrlarni daven ettirib, Alloh va uning rasulio rtasida yana gancha kishi bilmas
so zlar borligini va bir ganchaavdalar berilganini aytib o tadi hamda Allohning keng marhamatidan
umid qilib, Undan umidsiz gilmasligini,O zidan umidvorligini aytib “ T u r keiryo j mringa ”
“Mr oj n o maga&yakgniyasaydi.

Yana ul yerda necha &lar erdi

Kishi bilmas na turluk ¥ da qildi.

Bu kamtarni, yo karimo, gilma noumid
Sening keng rahmatingdin aylar umid
Tammat bil xayr, bil xayr.

Xulosa. Ushbu asar orqgali Mroj hodisasi, smoda pag ambarimizning Alloh bilan
uchrashganliklari, payambarlar, farishtalar hagidaaniumot berish bilan bir gatorda Rasuli Akramning
yoshlik yillaridagi kechmishlari hagida hamari u mo t olishimiz mimkimoma®A?Y
gismida Me roj kechas bilan bag lig ana shunday fikrlar bayon etilgan. Ushbal llm orgali muallif
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o quvchiga me roj kechasi bilan birgalikda, Allohdan hech vaqgt umidsizlibaslik hagida ham aytib
o tadi.
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NEMIS TILIDAGI ILOVA KONSTRUKSIYA ELEMENTLARINING STRUKTURAVIY -
FUNKSIONAL XUSUSIYATLARI

Annotatsiya. Ushbu maqola nemis tilidagi ilova konstruksiya elementlarining strukturaviy va
funksional xususiyatlariga@ag ishlangan. Muallif mazkur maqolada ilova konstruksiya elementlarining
aniglik, kergaytirish va @ shimcha m lumot berishda tutgan mini batafsil o rib chigadi. Tadgigot
davomida ilova konstruksiya elementlarining grammatik, semantik va pragriattlajji tahlil gilinib,
ularning matnga @ shimcha m rio kiritish va uni yanada tushunarli gilishdagi ahamiyati yoritiladi. llova
konstruksiyalari vazifasi, tuzilishi, tinish belgilari va semantik xususay@h qarab tasniflanadi.
Shuningdek, badiiy vdmiy matnlar hamda kundalik muloqgotdagi roli, éilrgatish, tarjima va lingvistik
tadgigotlardagi ahamiyati keng muhokama qgilinadi.

Kalit so Zlar: 1l o v a, ilova k ons t r adhiméhg mllumot,i nemisatii,o s i y
sintaksis, semantika.

AHHoumas CT a T b 4 IHIOCBS LEHa CTPYKTYpPHBEM u by HK
ONpPUCOEAMHUTENbHBX ODIEMEHTOB KOHCTPYKIHH B HEMETIl
YyTOUYHE HHUU, pacmupeHHUH u JoOaBmMEHW U HUB  JANOPICOMLTHOMA €€ HIIHI
HccianeanoOBaHUH BE & MNM#IT H N € CHKXO € , CeMaHTH BEHCAKIOCEH U M ,
JE€EMOHCTDpPUDPY AT &MY HIKTICGKI bIIHDBME C TP YK Ty p HBIE D3 I € M€ HT B O
bonee HOHSITHSBM. Koncrtpyxknuumu Kn1accubuunupyIwTCcC s i
CcCeMaHTHUYEeCKHUMKEPUB@ayxyxmaefTas MWX 3HadYeHHE B XYyJOO0 i
NOBCEAHEBHOM OOmMeHHUH, a TaKXe HUX BAaXHOCTDH B TMpeE.]
ncciaieagoBaHUSHKX.

Kawue B bIe P P B@QAXEC HUE, HUWKOHILTIPIEMKEe HHU I, O CHOB:E
JONONHUT hoPpPWMAIT MKY HEeME IKHUHN A3HK, CHHTAaKCHC, CceMa

Abstract. The article explores the structural and functional features of appositional construction
elements in the German language. It emphasizes their roldarifying, expanding, and adding
supplemental riformation within sentences. The study highlights their grammatical, semantic, and
pragmatic significance, showcasing how conjunctive structural elements enhance textual richness and
clarity in communication. It categorizes conjunctive structural eleniestsd on their function, structure,
punctuation, and semantic attributes. The article also discusses their relevance in artistic, scientific, and
everyday communication contexts and examines their imporianemguage teaching, translation, and
linguistic research.

Keywords: Apposition, appositional construction, main word, additional information, German
language, syntax, semantics.

Kirish. Nemis tilining sintaktik tizimida ilova konstruksiyalari alohidarinni egallaydi. Bu
konstruksiyalar, odatda, jumladagi asosiy komponentlarni aniglashtirish, kengaytirish yoki ularga
go shimcha m lumot berish uchun ishlatiladi. llova konstruksiyalari tildagi turli darajadagi
ma lumotlarni izohlash va tuzilish jihatan aniq ifodalash uchun muhim vositadir. Ushbu elementlar
nafagat grammatik jihatdan, balki semantik va pragmatik nugtayi nazardan ham tahlilga loyiq.

llova konstruksiyalarining strukturaviy va funksional xususiyatlari nemis tilining boshqga til
tizimlaridan ajralib turadigano Ziga xos jihatlaridan biridir. Ular matnni uslubiy jihatdan boyitib,
mulogotda anig va ravshan axborot almashishga imkon beradi. llovalarning tuzilishi, funksiyasi va
go ltanilish holatlari, ayrmgsa, badiiy va ilmiy matnlarda, hamkandalik mulogotda ziga xos ifodalash

imkoniyatlarini tagdim etadi.
|
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Asosiy gism. llova — bu jumlada biror & Zni aniglash yoki kengaytirish uchun ishlatiladigan
go shimcha ibora yokisZ birikmasidir. llova, odatda, aniglanayotganzs(asosiy s Z) bilan bevosita
bog lanadi va undan sintaktik jihatdan mustaqgd Ipan holda ham mnoli yaxlitlikni tashkil etadi.
Masalan Mein Bruder ein talentierter Musikerspielt Klavier Bu jumladaein talentierter Musiker
ilovasi Mein Bruderso Zini aniglab, uningna riosini kengaytiradi.

llovalar nemis tilida quyidagi jihatlar bilan ajralib turadi:

1. Ular asosiy s Z bilan grammatik jihatdan moslashadi (kelishik, rod, son).

2. Ko pincha vergul, chiziqcha yoki gavslar orqgali ajratiladi.

3. Jumlaning semantik va pragmatik yoikkuchaytirishga xizmat giladi.

Nemis tilida ilovalar turli xususiyatlarigeokra quyidagi turlargadlinadi:

I. Funksiyasi bo yicha:

1. Aniglovchi ilovalar (restriktiv Appositionen: Ushbu ilovalar asosiy oszning ma riosini
aniglaydi yoki chegaralaydMasalan:Der Schriftsteller Thomas Mann hat den Nobelpreis geworBen.
yerdaThomas Manmso Zi der Schriftstellesso Zini aniglab, chegaralaydi.

2. Qo shimcha ilovalar (nicht-restriktiv Appositionen: Ushbu ilovalar asosiy osZzga
go shimcha m lumot berdai, lekin uni chegaralamaydilasalan:Mein Vater, ein bekannter Arzt, wohnt
in Berlin. Bu yerdaein bekannter Arzisosiy s Z hagida g shimcha m lumot beradi.

Il. Grammatik tuzilishi b o yicha:

1. Oddiy ilovalar (einfache Appositionejt

Bu bir o 7 yoki gisqga iboralardan iboratoldib, asosiy & zni aniglaydi. MasalanDe r  Kdéni g
Ludwig starb im Jahr 188@u yerdaLudwigoddiy ilova hisoblanadi.

2. Murakkab ilovalar ( komplexe Appositionen

Bu bir nechta ¢ Zdan iborat b Iib, asosiy & Zning na riosini kengaytiradi. MasalarDer Maler
Vincent van Gogh, ein Mei st er Bdeyerdaelnnmeistersdesi oni s m
Impressionismumurakkab ilova hisoblanadi.

[1l. Tinish belgilariga k o ra:

1. Ajratilgan ilovalar: Vergul, chizigcha yoki gavslar oafj ajratiladi. Masalan: Der
Wissenschaftler, ein berihmter Physiker, sprach a

2. Ajratilmagan ilovalar: Xech ganday tinish belgisi ishlatiimaydilasalan:Die Stadt Berlin ist
die Hauptstadt Deutschlands.

IV. Semantik xususiyatlari b o Yicha:

1. Identifikatsion ilovalar: Asosiy  Zni aniglab, shaxs yoki obyektni aniq belgilaydi. Masalan:
Das Buch ,Der Zauberberg?® ist ein Klassiker.

2. Deskriptiv ilovalar: Qo shimcha izoh yokiat rif beradi. MasalanDie Alpen, eine bekannte
Bergkette, ziedn viele Touristen an.

Nemis tilida ilova konstruksiyalari lingvistik tizimningol funksiyali elementi & lib, ular
jumlaning aniqlik darajasini oshiradi vaarmiosini boyitadi. llovalarning grammatik, semantik va uslubiy
jihatlarini chuquro rganish nafgat nazariy tilshunoslik, balki amaliy nemis tilimigitishda ham muhim
ahamiyatga ega.

Nemis tilidagi ilova konstruksiyalari nafagat grammatik jihatdan, balki funksional va semantik
jihatdan ham muhim ahamiyatga eg@far jumlada turli vazifalarni bajasi ma rio anigligini oshiradi va
mulogotda @ shimcha m lumot yetkazadi. Quyida ilova konstruksiyalarining asosiy funksional
xususiyatlari keltirilgan:

1. Ma lumotni aniglashtirish va kengaytirish. llovalar asosiyso zning ma riosini aniglashtiradi
yoki unga ¢p shimcha m lumot beradi. Bu funksiyalar orgali jumla mazmuni aniq va tushunadadi.
Masalan:Mein Bruder, ein erfahrener Ingenieur, arbeitet bei SiemBnusyerdaein erfahrener Ingenieur
ilovasiMein Bruderso Zini aniglaydi va kengaytiradi.

2. Ma lumotni cheklash va chegaralashBa Zi ilovalar asosiy ¢ Zning ma riosini chegaralash
yoki aniq belgilash vazifasini bajaradi. Masaléhe »  Di ¢ ht er Go e tBuyerdaGodithei e b ,, F
so Zi Der Dichterso Zini aniglab, kim haqgida gap ketayotganieidilaydi.

3. Kontekstual mulogotda soddalik yaratish. llova konstruksiyalari yordamida matndagi

murakkab m lumotlar soddalashtiriladi va izohlanadi. Bu, aynigsa, ilmiy yoki texnik matnlarda
- |
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muhimdir. Masalan:Die Phdosynthese, ein Prozess, bei dem Pféan Sonnenenergie nutzen, ist
lebenswichtigBu jumlada ilova murakkab tushunchani izohlaydi.

4. Tilning uslubiy boyligini oshirish. Badiiy va publitsistik matnlarda ilovalar uslubiyarrio
go shadi va matnni ifodali giladi. Masalami ¢ Ber ge, e mHdijtean ddeées cNat ur,
Himmel.Buyerdama j e s t dt i s ¢ h ellovasiipoeatik-uslub yaratadi.a ¢t u r

5. Tinglovchining e ttborini jalb qilish. Pragmatik jihatdan ilovalar muhim adumotlarga
e tibor qaratish wsitasi sifatida ishlatiladi. Jumladva yordamida asosiy yokiogshimcha m lumot
gjratib lo rsatiladi. Masalan4 / ber t Ei nst ei n, der Begriinder der
Physik.Bu jumladailovad e r Be gr iind e r d aasosiyFikrii kuchaytiradr. ¢ ¢t s t heor i e

6. Qo shimcha kontekst berish.llova yordamida asosiyoszga alogador mlumotlar Kiritiladi,
bu esa matnni boyitadi va kontekstni kengaytiradi. Masdbast:s Buc h , Der kl eine Pr
der Weltliteratur, wird oft ziert. Bu yerdaein Klassiker der Weiteratur ilovasi asosiy ¢ Z hagida
go shimcha kontekst beradi.

7. Semantik rolni kuchaytirish. llovalar semantik jihatdan anum bir obyekt yoki shaxsning
xususiyatlarini 4 Kidlaydi. Masalan: Die Stadt Berlin, die Hauptstadt Deutschlands, ist sehr
multikulturell. Bu yerda ilovadie Hauptstadt DeutschlandBerlin Germaniyaning poytaxti sifatida
aniglaydi.

8. Dinamiklik go shish. llovalarning mavjudligi matnni dinamika bilaro tdirib, jumlaning
monotonligini bartaraftadi. Bu tilning jonli vao Ziga xos b lishiga hissa q shadi.

Nemis tilidagi ilova konstruksiyalari mulogotda aniglikamoning boyligini va mazmunga ega
bo“11is hda oynaydiiUtar turliokbntekstlarda, xususan, ilmiy, badiy, rasmiy va kundalik
mulogotda samarali foydalaniladi. llokzni tahlil gilish ularning sintaktik va semantik jihatlari bilan
birga pragmatik ahamiyatini ham yoritishga imkon beradi.

llova konstruksiyalari tilshunoslikda zining ko p funksiyali tabiati bilan ajralib turadi. Ularning
go lfanilishi turli sohalardajumladan, badiiy matnlar, ilmiy va rasmiy uslub, hamgazaki va yozma
nutqda farq qiladi. Quyida har bir sohada ilova konstruksiyalarinirgjga xos funksiyalari va
go ltanilish xususiyatlari keltirilgan.

Badily manlarda ilova konstruksiyalari uslubibpo‘yogdorlik va matnning ifodaviy kuchini
oshirish uchun keng oglfaniladi. Badiiy nutgning magsadi tinglovchining yoki o quvchining his
tuyg dlarini uyg otish, tasavvurlarini kengaytirish va $ir o tkazish. llovdar bu jarayonda asarlarni
yanada m rioli, gizigarli vabadiiy gilishda yordam beradi.

e Ma lumotni ta riflash: llovalar orqali gahramonlar, joylar, gbktlar yoki vogealar hagida
go shimcha m lumot beriladi. Bu tasvirlarni boyitib,o quvchi yoki tinglovchining tasavvurlarini
kengaytiradi.Masdan: Der Wald, ein dunkler und geheimnisvoller Ort, verbirgt viele Geheimrigse.
yerdaein dunkler und geheimnisvoller Qlbvasio quvchining tasavvurida rmonni boyitadi.

o Badiiy tasvir: llovalar matndagid gimalarni yanada chuqurlashtirib, uslubrezatadi. Ular
badiiy asarlarda kpincha @ shimcha obrazlar yoki garantmrshiliklarni yaratish uchun ishlatiladi.
MasalanDie Sonne, ein riesiger Feuerball am Himmel, verbrannte die Hiae ein riesiger Feuerball
am Himmetlasvirni dramatik ravishdeuchaytiradi.

limiy va rasmiy uslubda ilovalar asnlumotning aniq vad liq yetkazilishiga yordam beradi. Ular
murakkab tushunchalarni izohlash, atamalarni aniglash va umumlashtirishda kéanilgdi. llovalar
ilmiy matnlarda terminlarning zgarmas vao ° rgishlatilishini ta rhinlaydi.

e Aniglik va tushunarlilik: llovalar ilmiy ishlarda, xususan, murakkab kontsepsiyalarni
izohlashda foydalidir. Ular yordamida turli ilmiy atamalar yoki fenomenlarning riosi yanada
aniglashtiriladi.Masalan:Die Photosyrtiese, ein biochemischer Prozess, bei dem Pflanzen Lichtenergie
in chemische Energie umwande !l nBujumladaein/biechemischeri ¢ h ¢
Prozesslovasidie Photosynthesgtamasining r riosini aniglashtiradi.

e Texnik izohlar: llovalar texnik va ilmiy magolalarda, masalan, mexanik yoki biologik
jarayonlarni 4 riflashda @ Itaniladi. Bu o quvchiga murakkab texnik ariumotlarni soddalashtirishga

yordam beradi. Masalal?e »r Mo t o r , ein Gevrdt zZur Umwanwheénung v
Maschinen verwendeBu yerda ilovae i n Ge r dét z ur Umwtexnikinm lumagini aniq n = E n
izohlaydi.

______________________________________________________________________________________________________|
134



AYNIY VORISLARI Ne 5-6 (7) (20249
XALQARO ELEKTRON JUR NAL

Muhokama va natijalar. Kundalik mulogotda va yozma nutgda ilovatata muhim ahamiyatga
ega, chunki ulama lumotning b ° rg yetkazilishiga vafikrning anigligiga yordam beradi. llovalar
og Zaki va yozma nutqdaocgshimcha izohlar, anigliklar yoki tahlillar kiritish uchun ishlatiladi.

o Kundalik mulogotda: Og Zaki nutqda ilovalar, asosanpo ghimcha tushuntirishlar yoki
izohlar berishda ishlatiladllovalar yordamida suhbatdaaniim bir mavzu hagida aniqroq fikr bildirish
mumkin. Masalan:Mein Freund, ein leidenschaftlicher Sportler, geht jeden Tag ins Fitnesss&ulio.
jumladaein leidenschaftlicher Sportlélovasi c stining xarakterini aniglaberadi.

e Yozma nutgda: llovalar yozma nutqda, xususan, magolalar, hisobotlar yoki insholarda,
ma lumotni o ‘ rgva ravshan yetkazishda dfaniladi. Ular yordamida yozuvchi Z fikrlarini tushunarli
va aniq qgilishga harakat giladi. Masaldha s B u c¢ A ein,dystogisthéer Roman von George Orwell,
wurde 1949 Buwjumlafgeia dystdpischér Roman von George Onwelvasi kitobning
janrini va muallifini aniglaydi.

llova konstruksiyalari turli sohalarda zining funksional va semantik jihatlarilan muhim rol
o ynaydi. Badiiy matnlarda ular uslubiy boylik yaratishda ishlatiladi, ilmiy va rasmiy uslublarda esa
ma lumotning aniq va tushunarlobishiga yordam beradKundalik mulogotda va yozma nutgda ilovalar
fikrlarni to ‘ rgva aniq ifodalash e¢hun ishlatiladi. Har bir sohada ilovalarz vazifasini bajarib, tilni
yanada boyitadi va mulogotni samarali giladi.

llova konstruksiyalarining nazariy va amaliy tavsifi nemis tilining sintaksisiga doir chugurrog
tustuncha hosil gilish imkonini beradi.olalar tilning eng asosiy sintaktik elementlaridan birilib, ular
asosiyso Zga bg lanib, ma rio aniqgligi, ma lumotning kengayishi va izohlanishiga xizmat qilademis
tilidagi ilova konstruksiyalarini tahlil gilish vao zbek tilidagi ilovalar bilan gioslash nafaqat
grammatika, balki ularning semantik va pragmatik funksiyalarini ham yaxshirog tushunishga yordam
beradi.

llova konstruksiyalarining tahlili tilning sintaktik tuzilishini yanada chuqureogganishga imé&n
beradi. Asosiy so Z va ilova o rtasdagi sintaktik bg lanishlarni o rganish nemis tilining murakkab
sintaktik tuzilmalarini yaxshiroq tushunishgeazmat giladi Bu, aynigsa, grammatik tuzilmalarni
o rgatishda o quvchilar uchun foydalidir, chunki ilova konstruksiyalaasosiy so Z bilan bewsita
bog lanadi va ulard ° rggbd Itanilishi orgali tilning asosiy tuzilish rganiladi.

e Nazariy ahamiyat: llova konstruksiyalari, asosan, sintaksisda ltrmotni aniglash, izohlash
va kengaytirishda ishlatiladi. Baini nazariy jihatdan tahlil gilish,ilshunoslarga tilning sintaktik
tizimining yanada chuqurroq va anigroq tasvirini taqdim etadi.

e Amaliy ahamiyat: O guvchilar va tilo rganuvchilar ilova konstruksiyalarin t* rgtushunish
orgali jumlalarni aniq va ravshan tuzishda gobiliyatlarini oshieadBu, aynigsa, tarjima va til gitish
amaliyotida muhim ahamiyatga ega.

llova konstruksiyalariningot “ riggo lfanilishi til o gitish va tarjima jarayonida katta ahamiyatga
ega. O guvchilar va tarjimonlar ilova kastruksiyalarining grammatik va semadantikususiyatlarini
tushunib, ularnid ° rggd Itash orgali aniq va samarali nutq qurishlari mumkin.

e Til o gitishda: llovalarni o rganish til o rgatishda q ltaniladigan lk plab metodikalarni
boyitadi.O guvchilarga ilova konstruksiyalarini rgatish orqaliular b ‘ rgva ravshan jumlalar qurishni
o rganadilar, bu esa grammatikani chuqurroq tushunishga yordam beradi.

e Tarjima amaliyotida: Tarjimonlar uchun ilova konstruksiyalarinb t° rg tarjima qilish
muhim ahamiyatgaega. Nemis tilidagi ilovalarnio zbek tiliga to ° rg tarjima gilishda, jumladagi
semantik mrio va grammatik tuzilishni saglab qolish zarur. Shuningdek, tarjimonlar uchun ilova
konstruksiyalarining & plab turli tillarda ganday @ltanilishi va tarjimasi hagida gltanma yaratish
foydalidir.

Xulosa. llova konstruksiyalarining tahlili nemitlshunosligibo yicha keyingi tadgigotlar uchun
poydevor yaratadi. Bu konstruksiyalamirganish tilshunoslarga nemis tilining sintaktik, semantik va
pragmatik jihatlaini o rganishda yangi yondashuvlarrggadi. Shu bilan birga, nemis tilidagi ilovalar
boshqga tillar bilan giyoslash, tilshunoslikda lingvistik analitik usullarning samaralitagishini
ta rhinlaydi.
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llova konstruksiyalarining sinxron va diaxron taRlildialektal farglarnio rganish hamda
ilovalarni boshga til va madaniyatlar bilan giyoslash sohalari nemis tilshunosligiclha yangi
tadgigotlar uchun asos yaratadi

llova konstruksiyalarining boshqga tillar bilan giyoslanishi, xususan, german tillasidegi
boshga tillar bilan, tilshunderga translingvistik (xalgaro) yondashuvlarni rivojlantirish imkonini beradi.

llova konstruksiyalarining nazariy va amaliy tavsifi nemis tilining sintaksisini chuqurroq
o rganish imkonini yaratadi. Buy Z navbatida, tib gitish va tarjima jarayonida sarali ¢p Ifanilishiga
yordam beradi. llova konstruksiyalarinirganish orqali, tilo rganuvchilar va tarjimonlar tilni aniq va
ravshan g ltashnio rganadilar. Shuningdek, bu tadqgigotlar netiighunosligibo yicha yangi tadgigotlar
uchun mustahkam poyder yaratadi.
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BUXORO TARIXIY ERGONIMLARI

Annotatsiya. Bux or odagi tarixiy ergonimlar mahsulotla
obekt yoki sulgekt, tarixiy-tadrijiy omillar asosida nomlanganligi ayonlashadi. Bu bilan tariximizning
ajral mas qi s mi sanal gan er goni mlitinoiy-siyosjyaidtisodiyp * t mi s h
madaniy hayotning manzarasi ko‘z obumggolada Bukato ga v d a
ergonimlari shakllanishining tarixiy asoslari keltirilgan. Buxoro tarixiy ergonimlari tasniflangan.
Tarixdagi ergonimlarning bugungi muassasa va tadbirkorlikysdbt 1 ar i ga ni sba@it an qo
ularning leksik, leksiksemantik xsusiyatlari ochib berilgan, amioviy ishoralar yoritilgan

Kalit so Zlar: ergonimlar, tarixiy ergonimlar, ergonimlarning shakllanistil, hodisalami
diaxron va sinxrom rganish, ergonimlarning boshgaomastik birliklar bilan alogalari.

AHHOT auBsbRBEe T C A , HCTOpHUYEeCKHUE H>proHuMs B byxape
NpoaAyKIHUH, OKa3BbBlBaeMBIX ycnyr, Ipyroro 00BEeKT:
O Il U O HH B X baxToOpoOB. 9T o0 MO3BONARAIHUHE MM € CBKLy3IY,
OHOMHUYECKY PH YIIO KJUWI3bHb IpomaIor o NocCpeancTBOM D P (
OTBhEMIEMON HYacT.HBIO CHAMGIE WMSTO®PKEMHB HCTOpPpHUUYECKHI E
XapcKHKX 55 pr OHHU MO B . KnaccubumuumuupoBaHB HCTOpPpHUYECK
TOPHWM ETKI OGHOIBMD ®MGAGUHPHCHDRMI €YH U I M H X 03 S HC TBY WOIWMUM CcYyO%5b
JeKCcCHuUYecCciEeMarH TIHMMIECIKWIE® CBOWCTBa. BrosBanswrcsa con
Kanwe ere CJ06PpAaAOHHUME, HCTOpPHUYECKHE 9 pPTr OHHUME, 1
aXpOHHUYECKOEC u CCHMHHUXCD OSHIMBI IC @ KK K X SI/IBIyelHI/Iﬁ, C B3 U 9
OHOMAQCTMHUYC CKHUMHU €C I HMHUIODAaMU.

Abstract. It is revealed that historical ergonyms in Bukhara are named based on products,
services provided, another object or subject, historical and developmeactaisf This Bows us to
visualize the picture of socipolitical, economic, and cultural life in the past and space through
ergonyms, which are an integral part of our histdiyis article presents the historical foundations of the
formation of Bukhara ergonyms. Bukta historical ergonyms are classified. Through the application of
historical ergonyms to today's institutions and business entities, their lexical, @mcahtic properties
are revealed. Spiritual references are revealed.

Keywords: ergonyms, historida ergonyms, the formation of ergonyms, diachronic and
synchronous study of language phenomena, the relationship of ergonyms with other onomastic units.
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Kirish. Ergonim va ergonimiya tushunchalaritgan asrning saksoninchi yillaridao dfanila
boshlandi, o Zbek tilshunosligida esa uning nazariy asoslari 2@Ria ishlab chiqildi. Tadgigotlar
asosida e spublikamizdagi ergonimlarni o°‘rganish, ular
zar ur a tchigdio “ rt a ga

Asosiy gism. Qadim Shargning markgy shahri sifatida Buxoroda sawvdotiq, sanoat, ishlab
chigarish, hunarmandchilik, Xizmato lfsatish rivojlangan. Tabiiyki, shaharda ushbu nalishga
moljallangan korxona va tashkilotlar faoliyat yur
toquvechilik sohasiga ixtisoslashgan otfil®a[$13. ut tir oz
Buxoro tarixiy ergonimlarini shartli ravishda quyidagi guruhlargdi®h mumkin:

1) o tmishda @ ltangan tarixiy ergonimlar: butay ergonimlarnio Z navbatida ikkiga ajratish
mumkin:

a) muassasa, tashkilottmishda mavjud & Igan hozirgi kunda mavjud emas, u bilan birga nom

ham ishlatiimaydi.
|
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b) muassasa yoki tashkilot hozirgi kunda ham mavjud, shuning uchun uni atovchi nom ham
saglanib golgan; malkm, Ko kaldosh, Abdullazizxon, Ulgbek, Minorayi kalon, Masjidi kalon va
boshqgalar. Bunday tashkilot, muassasalarailim birlari hozirgi kunda ham faoliyat yuritmoqgda, bino
hamda nomi g ltanilsa ham faoliyat yuritmayotganlari hamavjud

d) tarixiy elgonimlar ma lum bir yangi tashkilot yeud muassasaga nisbatan ishlatiladi.
2Ma’1lum bir vy axondgnuassasagamikbatanoishlatig arixiy ergonimlar. Masalan, X
asrda Buxoroda “Farjak” ma didahozirdaiBu dnrnoe dhdddk i Fdquertjidlg’
markazi faoliyat yuritmoqda.

Buxoroga turl:i joylardan tolibi il mlar kelib
madr asas.i haqida Muhammad Na r salumat ikeltirilgam. ¢ mazBua x o r o
madrasaninglsa harning “Samarqgand darvoza” qisodgandigi j oyl
hagida m lumot keltiradi. Keyinchalik ushbu madrasarhirlangan, Xl asrda unda mashhur mudarris
Ma sud Imomzoda dars berganligi hagidagia tamotlar salanib qolgan.Ho z i r g i kunda *
madrasasi saglanib golmagan.

XX asr boshlarida Buxoroda 400 ga yaqin madrasalar faoliyas&tganligi hagida Muhammad
Ali Baljuvoniy ma dmot yozib goldirga. Madrasalar odda, hukmdorlar, hukumatning abli kishilari,
xalq oragda obo ‘gozongan ziyolilar tomonidan tashkil etilgan, ularning nomalnishi ham aksariyat
hollarda ularning ismi bilan koliq bo lgan. Uly bek, Abdulazizxon, Nodir devonbegi,okkaldosh,

Mirarab, Mehtar Anbava hokazolarMa lum bir madraalarning nomlaish u joylashgan joyga nisbatan
go yilgan.

Muhokama va natijalar. Buxoro va Buxoro ergonimlari hagidagi gimmatliandimotlarni
O. A. Suxareva “Buxoro. XI X as a ryil nashr etdgdn kitobid4d9, Bld]s h1 a r
jamlagan. U mazkur mlumotlarni bir qator boshqga xorijlik va mahalliy olimlar, sayyohlarning,
diplomatik missiya vakillarining mlumotlari orqali jamlagan. U bunday antumotlarni keltirishda
dastlab N.Xanikov manbalariga tayangan Buxorodagi rus tarjimoni P.Yakowkigin dalilarga
asoslanadi. P.Yakovlev Buxoroning xaritasini tuzib chiggan, unda davlat xizmatchilaridan tortib, to
xususiy sektorgachadgan joylarning xaritasini keltirilo tadi.

Shayboniylar sulolasi davrida Buxoroda juda gk obodonlashtirish ishlari amalga haslidi.

Savdo jonlandillm-fan masalasida ancha muvaffaqgiyatli faoliyatrkatgan, maishiy xizmatokrsatish
tarmogq]lari rivojlangan. Togi Sarrofon, Toqi Telpakfurushon, Toqi Zargaron, Timi Abdullaxon kabi savdo
va xizmat k rsatgan. Togbarrofonda publmashtirish vazifasi bajarilgan, Toqi Telpakfurushda telpak,
Toqi Zargaronda zargarlik ishlanmalari bilan savdo gilingan. Timi Abdullaxonda turli ashyo, mahsulotlar
sotilgan.

Mazkur obidalarni diaxron tahlil gilish jarayonida bu obyektlarni ergonimtiddagarash
mumkin, madrasalarning deyarli barchasi hozirgi kunda ergonim sifatida belgilanmaydi, bu bino va
inshootlar obodonlashtirish yoki Madaniy meros obyektlarini himoya gilish boshgarmasi tasarrufiga
o tkazilgan. Mirarab, Xotirgizlar madrasasi kabinshootlar hozirgi kunda ham faoliyat yurgizmoqda.
Toglar va timlarda hozirda ham savdo munosabatlari amalga oshirilayodgaa-da, maxsus ergonim
sifatida garalmaydi.

Rus tadgigotchisi O.A.Suxarevaarfumotlariga tayangan holdahozirda nekronim sétida
garaladigan gabriston, mozor, ziyoratgoh, magbara kabilarning tahlittggcha yondashish lozimligini
tagozo giladi. Hozirda biz ziyoratgoh sifatida garaydigan makosmlardavrida m lum bir tashkilot
vazifasinio tagan. Bu nuqtaynazardan qaraémda ularnb z davri jihatidan ergonim deb garash trgg
bo ladi. Olimaning kitobida Buxoro suw thinotini tartibga solish uchun hovuzlar qurilganligi hagida
ma lumot keltiriladi. Shohrud agiidan shahar tarkibidagi turli joylarida gazilgan hovuzlasyevlar
to plangan, yorg ir. gorli paytlarda shulardan hovuzlarga sug ygan. 19251926vyillarda hovuzlarga
220 joydan suv Yy ilganligi hagida yozib qoldirilgan. Suv ariglarga Zarafshon daryosidan quyilgan.
Sovet lttifogi tashkil topishiimg dastlabki yllarida Buxoro shahrida Havzi na¥angi hovuz nomi bilan
yana bir hovuz qurilgan. Mlumotlarga garalganda, har bir hovuzga 82580 kualrjiy6606376 chelak
suv yig ifgan. Olim L.M.Isayevning magolasida keltirilgararfumotlarga k ra, Buxoro shahrida buag
hovuzlar 100ga yaqgin ekanliginiok'satadi [6, 83]. Feninning o yxatida esa 80 ta hovuz mavjud
bo lganligini qayd etgan. Rangrez, qozi Nuriddin, Xalfa Husayn, PaelimxBulg 6r, Rashid, Shayx

- - - -
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shoh, Qutlg G aribiya, Mirakon, Shohmali Toyibxo ja, Havzi nav, Shahrinav, Qozi, Jilovxona,
Mirdo stim, Qofilon, Tursun ja, Xo ja Tuyg un, Mirzo Botur, Shoh arab, Mirjon keldi, Bogi xon nav,
Axtachi, Farmonqulbek, Molkush, Kosagaron, Garma,fijon, Saraxsiyon,G dziyon, Gavkushon,
Muhammadyor otaliq, Abb, Xo ja Aspgardon, Mirakon, Jilavxona, Murdasyon, Tabibon,
Shishaxona, Bodom, Nodir qurchi, Sarbono, Quimahmad hoji, Zindafii Ahmadi Jomi, Ahmaa,dar
Ogmachit, Hazrat Ayyub, Qozi Fayzi, Shermuhammad juvozkash, Nazarohgal®Bof, Olmxo ja,
Shukubiy, Mirzo G afur, Qozikalon, X% ja Zayniddin, Lesak, Devonbegi, €lpboz, Chorbaqqoli,
Qoshugi, X ja Nurobod, Halol, Murdor, Oybinok, Kalobod,o{a Hasan, X ja Tabband, & ¢habg
Dilkushoyi darun, Jafakxja, Mullo Ashur, Sharifboy, Qorakamolp Ji chappa, Mir Taxuri devon,
Chordara kabi hovuzlar nomini keltiradi. Ushbu hovuz nomlarini gidronim deb ataymiz, ammo bularda
amalga oshirilgan faoliyat turi nugtayi nazaridan ergonimik ahamiyat kasb etadi.

Buxoroda joylashgan bozorlar umunmsgvdo maydonks maxsus yopiq binolar, tim va toglar,
anig, belgilangan mahsulotlar sotilishiga tfallangan maydonchalar hamda karvonsaroylardan iborat
bo Igan. Chakana savdolara Fi tovarlarni sotishga ixtisoslashgan joylarda amalga oshirilgan, ammo
ko tara savdoishlari karvonsaroylarda va eér da j oyl ashgan hujralarda oli
xizmat ko rtuvchi, faol savdo olib boruvchi joylaroyifarning kesishgan joylarida joylashgan, bunday
joylar ba 7 i erlarda Chorsu deyil gan, Buxoro shhuida bu
deb nomlanuvchi savdo majmualari chorrahalarda joylashgan. Toqi Tirgaronda turli dehgonchilik
uskunalari, pichoq,o g-yoy va boshga shunga xshash mahsulotlar sotilgan. Toqi Allofida un
mahsulotlari bilan savdo gilingan.

Buxoro shahrining ichki savdosichun muhim bozorlardan biri Registonda Igan. Unga turli
mahsulotlar sotilgan. 4 r dagi s avdo maskanlari ham ayni mahsul
kunda ham xuddi shunday atalib kelinadi. Bozori alaf, Bozorsfgnd, Bozori kord, Bozori non va
boshgalar. Sadriddin Ayniy yozib qoldirganidely ¥} go Zi (Bozori ¢ sfand), ¢ bozori (Bozori asp)
shahar darvozasidan tashqariga kochirilgan. Katta masjid (Masjidi Kalon) va MiroAftaBida paxta
bozori(bozorig ¢ z&)‘hamda pilla bozori(bozori pilla) ham faoliyat ksatgan.

Xanikov Buxoroga sayohati davomidattiz sakkizta larvonsaroy mavjud dlgani, ulardan
yigirma o ritasitoshva i s btfhiddnt asi yog- ochdan qad rostlagani:
karvoysaroylarni XX asr boshlarida oltmishta ekanligini yozib qoldirganlsh, M.S Yusupov
yvetmi shdan oshganligini qgayd eotadid Saoyivlannat inakanin i n g n
Saroyi domullo Sher, Saroyi Hakim oyim, Saroyi Xonayi kalon, Saroyi podshohi (Saroyi qushbeqi,
Saroyi qozi kalon), Saroyi shonataroshi, Saroyi Mirzoqul, Saroyi Qarshi, Saroyi sandug, Saroyi Matatillo,

Saroyi Badriddin, Saroyi chiti chattSaroyiG* u1 o mj o n, Saroyi latta, Sar o)
ko hina, Saroyi Rashid, Saroyb Jabek, Saroyi X jayi xurd, Saroyi Hindi, Saroyi Barri nay, Saroyi

qushbegi, Saroyi Sindil, Saroybrg < a y , Saroyi karvonboshi, Saroyi K
atalgan), Saroyi Abdullojon, Saroyi Urganch, Saroyi sangin, Saroyi sanduq, Saroyi Avazbadal, Saroyi
chinni, Saroyi Ulug-*‘“bek, Saroyi Ahmadi kalla, Sar

pushaymon, Saroyi shakar, Saroyi qozi kalon yoki sacbpy, Saroyi mullo Oston, Saroyi urganiji,
Saroyi Zohidjon, Saroyi Mirzo Fozil, SaroyioSta yoki Saroyi ushturxona, Saroyi Rajabbek, Saroyi

buzg unch, Saroyi Poyi o-8mahsi Saroyifdtich Kin, Saroy » fin, , Saro
Saroyiabreshim, Saroyi tamaki, Saroyi qolin, Saroyi Rajabbek, Sarm¥it;pM.S.Yusupov yana nta
karvonsaroy mnomini keltiradi: Saroyi maoya(tarl Saroy

matolar sotil gan) olung,aSaroyydagisht SasoyiitayoshiS Saroy kapporg birinj
kabi.
Karvonsaroylar yana turli yurtlardan kelgan mehmonlar, savdogarlar uchun boshpana,

mehmonxona vazifasinihamt a gan. Karvonsaroylarga, odatda, ma’|l
musofirlarga xizmatko rsatgan, masalan, urganchlik savdogar yoki mehmonlarning anigobiinyg
makoni  Igan, ular uchun doimiy xizmabkrsatuvchi maskan vazifasinit a gan, ya’ni ayni

odamlari uchun muntazamog 1 g © a  vodagan.fShundam kelib chigibakonsaroylar nomlangan.
Xorazmlik savdogar va musofirlarga xizmat giluvchi karvonsaroy Saroyi Urganjiho deb yuritilgan.
Toshkentlik savdogarlar tomonidan asosan Toshkentning soyaki mayizlari keltirilgan va bu joy Saroyi

mayizi Toshkandiho nomini olgan. Bborada jiddiy tadgiqotlar olib borgan M.S.Yusupov Buxoro
- - |
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karvonsaroylarining qurilishi, undagi hujralar soni, ganday xizmatkanrsktilganligi hagida ham

ma’ lumotl arnni yozib qoldirgan. Olimning mazkur
vaz falarga ixtisoslashgan, shundan kel i bkatddsh qi b,
madrasasiniga yaqirodgan hudada Saroyi Jannati makon nomli ikki gavatli karvonsareygan, unda

o ttiz ikkita hujra mavjud b lib, o n sakkiztasi birinchi gavatda, i to rtta hujra esa ikkinchi qavatda
joylashgan. Birinchi gavatda choy va turli xil ziravorlar sotuvchi savdogagtanim topgan, bu
savdogarlar chofurushi attor, ular savdo faoliyatini olib boruvchi joy ed@di attoron deb nomlangan.

Yuqgorida keltirilgan muassasa nomlarining yjlishi shaxs nomlari, sotiladigan mahsulot nomlari,
gayerliklar bilan alogalar mavjudi asosida nomlangan. Bu nomlarning aksariyati forsiy va arabiy
kalimalardan tashkil odipgiamg &ESIt, bbos lyiohfdldndaas i sla
go llanilganligini kuzatish mumkinO%Z bek tilining éu DHmo “agartwXtah ug  at

otadigan joy, dam oladigan keng hovli?” ma’ nol a:
ifodalagan9, 20§].
XVIII — XIX asrlarda Buxoro shahrida yigirmaga yaqin hammasrigan. Toqi sarrofon bozori

yonida sarrofon yoki Modarixon hanomi faoliyat yuritgan. Sarrofon (Modarixon), Taxti
Chorb@ (mashhadi Qosim), Gavkushon, Abdulloxom, umd Zi, Amiri bozori kafi, Misgaron kabilar
erkaklar hammomi sanalganpXa Porso, Domullo She¢; bziyon, Hazrati Ayyub, Kunjak, Poyi ostona,
Xo ja Habibullo (Xiyobon) kabilar fagat ayollarga xizmad ksatgan. Shishaxona hammomi esa ham
erkak, ham ayollarga xizmat giluvchi hammom Ilgan. Hammom & zi forsiy kalmina lo lib, Buxoroda
hambom, y rii bir tom osti degan mrioni anglatadi. Hammomlarning méanishi u joylashgan mahalla,
bozor yoki uni & Sis gilgan shaxslar nomi bilan yuritilgan.

Fenin ma’ |arama@uybagirmagrasa nomlari keltiriladi: Mirzabek Oxury raqul,

Sharifjon, Muhammad Yunusbiy, Mullo Muhammad Sharif, Chuchuk oyim, ddgli Aziz yoki
Modarixon, Muzaffark ja, Miyon Ishog, Yormuhammad yasovul, Mirzo Hamdam, Mir Badri Sohibi
kor, Mirzo Turdi ellikboshi, Avazboy arab, Hoj i
xur d, Gahband, Ol i mjon, Rashidy Ismoihs j@oHusaynboy, Haji ,Zohil,u s h a 3
O tkur qushbegi, X ja Nihol, Madali hoji, Ahmadjoni ¢ stindo Z, Dor ushshifo, Bozori @ sfand,
Sadirboy, Mullo R Zi Arab, Mirkamoli sarrof, Xidirboy, Badalbekiokhna, Ayozbiy, Xoji Davlat,
Es honi aharpmadnazar pafwonachi, Rahmonqul, Tursunjon, Mir arab, Quchoq, Abdulazizxon,
Abdushukurboy, Rahmatqul qorovulbegi, Elnazarp k&ldosh, Nodir devonbegi, Domullo Sher,
Abdunazar mufti, Saroyi tash, Qori Mullo Sulton, Xurjin, Domullo Hasan,j&X Muhammad abi,
Ibrohim oxund, Mirzo Fuzayl, Muhammad Amin pchiboshi, Esh Uzogbek, Saidkamolboy, Fathullo
gushbegi, % ja Hasan, Gavkushon, Hoji Abrarja, Badalbeki nav kabi gator madrasalar faoliyat
ko rsatganBularning nomlanishida uch holad kga tashlanadi

— madrasalar shaxslar nomi asosidaydgan;

-ma’lum bir bozor mnomi asosida nomlangan;

— mahalla nomi bilan berilgan;

-ma’lum masjid nomi bilan bog®langan.

Buxoro chor mustamlakachilari tomonidan istilo gilinganidam sy yangiyangi muassasa
tashkilot, korxonalar tashkil etila boshlan&haharning gavjum savdo faoliyati yuritiladigan gismlarida
bankl ar quril gan. Bundan tashqgarti ambul atoriyal.
tarixiy-ma d ani y taragqqiyoa shifa maskantari lqurilgaln,i ye r ba v d a be mo
davolangan, turli dorivoro simliklardan xalq tabobati va kimyoviy usullarda ddermonlar
tayyorlangan, bu soha muassasalarining va soha |
hammavjudbl' gan. Tibbiyot tarixiga bag®ishlangdgam kit
tibbiyoti tarixi haqida ma’lumotlar k e lotlgani, i 1 g an
ularda yuzdan ortiq kasallik turlarining davolanilganligi, b&cha dori vositalaridan foydalanilganligi
haqida ma’ 1 u[ip86. Kasatxondlar vaiddrigoaatarning nomi umumiy nomlar bilan atalgan,
hozirgi kunda ham davlatga tegishli shifo maskanlarining maxsus nomi mavjud emas,ular ragamlar,
kasallik turiyoki hududiy lo linishlar asosida nomlanadi. Masalan, Buxoro shahar markaziy shifoxonasi,
Koz kasalliklari klinikasi va boshqalar. Xususiy
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bir nomlar asosida ishokfishadi. Dorixonalarga nisbataramm shunday fikrni aytish mumkin, muassasa

peshtoqiga “Dorixona” yooladixfloa&pteka” yozuvlari mav,
Xulosa. Demak, Buxorodagi tarixiy ergonimlar mahsulotlas, featiladigan xizmatlar, boshga bir

obyekt yoki subyekt, tarixiyadrijiy omillar a®sida nomlanganligi ayonlashadi. Bu bilan tariximizning

ajralmas gismi sanalgan ergonimlar orgalimish zamon hamda makondagi ijtimesiyosiy, igtisodiy,

madaniy hayotning manzarasi k o ngimizda gavdalanishiga imkon yaraladi
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PERIFRAZALARNING TERMIN OLOGIK APPARATI V ATASNIFI

Annotatsiya. Maqolada perifrazalaing termin sifatida paydo oblishi, u xususida olimlarning
garashlari, nazariyalari keltirilganobib, jahon va o Zbek tilshunosligidagi qiyosi, psixolingvistik
xususiyatlari hagidaosz boradi.Per i frazal ar t wosqiumb ai hardni k knanz dja
n a aylon etish xususiyatiga egalf i b, perifrazadkep mdhisobelt ani irbg,a nu nmd
qaysionima t mlighlbgevs i tomt ekk sogligdol 8a yuzaga wkteq i whili ubltaur
acs aso,Zl ashute,ispubliva badiiy uslubl aaldlaa,ni¢ihsi ma nn
mulogot joatr dyg per i fr aayadlaa radayligihivost i tht ibs f bil an bir gal
xi 1 tus hun cddall amkehini bearishimperifrdzalarning tarkibiy gismi va semantik jihatdan
guruhlanishiga oid masalalar mohiyati yoritilgan.

Kalit so Zlar: til, uslub, tilshunoslik, perifraza, tasviriy ifoda, nutgiy mulogbtdisa,sotsial,
semantik.

AHHOTABU®ET a eapceT aTBW © W BISA I B, TEoOpHH YyYUYEHBX HAa BO
K a K TEpMHUHa, ero CONmMOCTAaBI € HUE B MUPOBOM Hu Yy30
OCOOEHHOCTH. [lepudbpaser oOmamgamwT CcBOWCTB OUME HBHBEP,a X a
OTpaxaewmMoe nepudpasamMu, cdyuTaeTcs MHOT 03 Ha 9 HBIM .
3aBUCUMOCTH oT HEenmoOCpPEeACTBEHHOTO KOHTEKCTa, M O 3
roa7aBHBM 00pa3oM B pPas3sTrMBWPHYMQ KAYOIUHBHEM UTR K K®X B
Hay4YHOM OTHpEeK TMBHO HCHOOIb3 0BAaTh mnepudppaszs B MHNpo
yBelHMYEeHUEM 53 bl,KOOHBTOA KK €0 OMDATE @B KA T b B HeM paj3namu
ocBemaeTCsS CYIMHOCTDSH BOMONPOCOB, K®oda DMy UAHAPOBEKWK TIE

Kiawuye Bble sC3I0KB,2a : CT HUIB , TUHTBHUCTHUK a, nepudpas,
oOme HHUE, S BIE€HHUE, comuangThb HB MU, CeMaHTHYECKHUH.

Abstract. The article presents the emergence of peripheralstasm the views, theories of
scientists, and talks about their comparison, psycholinguistic features in world and Uzbek linguistics.
Peripherals have the property of manifesting concepts in a clear, bright and figurative way, the meaning
reflected by peripherals is considered ambigyand the choice of which meaning in it occurs directly
depending on the context, can be used in various styles of speech, mainly in colloquial, journalistic and
artistic styles, in part in a scientific one, and the producatseeof peripherals in, thessence of the issues
related to the content and semantically grouping of peripherals is covered.

Keywords: language, style, linguistics, periphrasis, figurative expression, speech communication,
phenomenon, social, semantic.

Kirish. Bar ¢ hgaaminza > | u mk i ,
shiga, tilda 1ifoda et
italaridan biri bu pe
di [23].
Hozirgi tilshunoslikda perifraza hodisasi juda gadimiy, u gadim zamonlarga borib tagglazbq
tarixga ega hodisadir. Ushbu lisoniy hodisaning tabiati va mohiyati hdlg tochib berilmagan.
Periffazaga oidmavjud t riflar esa tilshunoslikdagi bu stilistik hodisalarning anig farglamishi
mohiyatini tathi nl ay ¢ me § da z ‘Ypdrafrazd tusiumchalarinenglasklagi mavjud farq,
perifraza fenomeninbd rganishga yondashuvlarning xilaxdligi uning turli xil ta riflari uchun sabab

bo Idi. Perifrazalarni bire 2 b i d Zayaki s5°Zsbirikmasiomidag 1’1l anadi gan tavsiflo
ta rif berish mumkin.

t il tizimidagi barcha u
ilajak ma’nolarga qo°‘sh
rifraz

et i
Vos al mar mhihs anb laahmimbi ,y a
et a

______________________________________________________________________________________________________|
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Antik davr tilshunosligi nazariyasida perifraza hodisasi tavsiflovchilik hilzatiladi tagiglangan
so Z va iboralarni almashtirish qobiliyati bilan tavsiflanadi. Bularning barchasi perifrazaning shunchaki
ko rinadigan tashgi shakllariobib, antik davr nazariyachilari perifraz hodisasining chuqurligiga kira
olmaganlar. Ayrim tilshunostaing fikricha, boshga ifoda yoki alohida ¢ semantikasining umumiy
yoki tavsiflovchi ifodasi vazifasini bajaradigan mustaqil iboradir [LEhuningdek, hodisalar va
narsalarni bilvosita belgilashdan iborat lgan maxsus stilistik shakl [18]a rif quyidagicha lb Isa,
yai i “bitheodisar yod ki shaxsni obrazli tavso#Addnovchi
ajratib turadi.

Asosiygism“Per i fraza” t er moiZlashtirish eatijasidip Bunitushbulatamanidga n
ikkita varianti tasdiglaydi. Perifrazaning birinchi varianti olingan atamaning grammatik jinsini saglab
golish gobiliyatini ifodalasa, ikkinchi variant esaim bir © Zning tovush & rinishini qayta yaratadi.
Bundan tashgari, ilmiy adabiyotlarda geaz atamaining sinonimlari ham mavjud. Jumladan:

1) metafraza (yunoncha metafraz “aylan nutqi?”
2) kenning (shotl. , kenning “tan olish?”);
3) aylanma (lotincha “aylana nutqi”) [ 11].

1
Shu bilan birga uning rus tilidagio xshash variantlari ham mavjud: tavsighora, band,
allegoriya va boshqalar.
Fikrimizcha, yuqgoridagi terminologik tasodiflar noaniq kb, o Zlari nomlab kelayotgan hodisani
to laligicha aniq tavsiflab bera olishmaydi. Fransuzcha atamaga tayanadigan zamonaviy tilshagoslarni
fikrlarini o finli deb hisoblash mumkin. Ularning fikrlaricha, perifrazaodatda, m lum bir narsada
namoyon b ladigan hodisalar shakllaridan birini ochib beruvchi hodisa [16].
Turli ilmiy adabiyotlarda mavjud dlgan perifraza d riflarini batafsil telil gilish perifrazani
tushunish vaatriflashning keng doirasini ochib berishga yordam beradi. Mavjudflarda perifraz
tushunchasining &klami va mazmuni sezilarli darajada farglanadi. Ushbu manbalarning ayrimlariga
diggat qaratsak, ulargzerifraza@ quyidagichaat rif berilganligini ko rishimiz mumkin:
a) tasviriy ko chirish b lgan tasviriy yasash; boshga konstruksiya yoki alohidaZznéng
semantikasi boshqga ifoda yoki alohidaz semantikasining umumiy yoki tavsiflovchi ifodasi
vazifasini bajaradiga mustagqil ibora [5, 243]. Shuningdek, hodisalar va narsalarni bilvosita
belgilashdan iboratdlgan maxsus stilistik shakl [4, 852].
b) ma lum bir  Z yoki iborani b yingan nutq figurasi bilan almashtirishdan iboratlpan maxsus
stilistik vosita [5, 341] Bu tushunchalar guruhiga iborani nutqdagi figura sifatida tavsiflovchi
tari flar kiradi. Shu b i 1 aarnifining ideirgsh ekspressivdikddnr a z i y a
foydalanish uchungltaniladi [7, 542].
¢) nutgni ifodalash uchunogltaniladigan kb ¢chma m rio ko Igan badiiy ifoda. Bu holda perifraza
atamasining hajmi perifrazani stilistik vosita sifatida talgin qilishdamaktorroqdor. Bunday
vaziyatda ekspressivlikni yaratish uchun barcha tavsiflovchi iboralar ham perifraza sifatida tan
olinmaydi. Bularichiga fagat majoziy mrioga ega & Iganlarigina kiradi.
d) semantik jihatdan dlinmaydigan s Z birikmasi [6, 226]. Tavsiflovchi birikmaning asosiy
vazifasi obyekt yoki hodisaning xarakterli xususiyatlariniKidlashdan iboratdir [3, 246].
Kombinatsiya w iboraning lingvistik tushunchalari 1
“perifraza” atamasini mohiyatan biroz cheklash
e) tavsiflovchi nominatsiya, asosan, metonimik xarakterli [8, 556]. Ushbii perifrazani tilning
nominativ birliklai gatorigpg ki r it adi . “Nominatsiya” tushunche
ikkilamchi xususiyat belgisi tufaylh Ziga xoslikni yaratadi. Boshgacha qilib aytganda, perifraza
ikkinchi darajali nominativ birlik vazifasini bajaradi. MasalaBjrinchi xonim — davlat
rahbarining rafiqasigizil sayyora— Mars,Kremlning egast Rossiya rahbari va h.k.
Biroq, perifrazaning driflari orasida kontsepsiya mavzusi aniq belgilanmagan yoki noaniq
bo lgan boshgalar ham mavjud. shuningdek, periframart rifi mavjud t lib, u til vositalarining
kodiga tushiriladi. U mohiyatan mos keladigan hodisa yoki obyekt nomini almashtiradi [9].
Lingvistik lug atda perifrastik shaklning quyidagicha rifi mavjud: ikki yoki undan ortiq
elementlardan tashkil pgan tavsif ifodasi; birikma tavsiflovchi kompleks; oddiy &i obrazli

tavsiflovchi ibora va hokazo [12,207].
|
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Shuni & Kidlash kerakki, perifrazalas Zlarining grammatik tuzilishi jihatdan farq giladi. Hozirgi
turkiy tillarda turkiy fe I’sh&llarining boyligi va xilmaxilligi asosida tuzilgan maxsus murakkad [T
birikmalari, aynigsa, keng targalgan [17].

Umuman olganda, perifrazaga mavzuga alogqador murojaat nuqtayi nazardan tavsiflovchi ifoda,
ibora, stilistik vosita kabiatriflar bir-biriga nisbatan turkurturlar bo yicha tasniflanadi [12, 207Fhu
munosabat bil an “perifraza?”
Tilshunoslik manbalarida, yuqorida aythtganimizdek, perifrazaning konsept mohiydini belgilashda
farglar mavjud. Ammo, shuni ham Kidlab o tish joizki, yuqorida sanab tilgan t riflarning har biri
perifraza mohiyatini teranlashtirishga, aniglashtirishga yordam beradi. Tilning tabiati nuqtayi nazardan,
perifraza obyektning nomiri‘zgartirishni anglatadi va shuning uchun ularningrio nomlarini bevosita
almashtiradigan umumiy< turkumlari bilan birgalikda & rib chigishi mumkin.

atamasining konsep:

Muhokama vanatijalar.Per i frazal arning tilshunoslik nuqt
xlimail kechgpenr.i fXruaszuaslaanr, rus tilshunosligida qato
ularning har biri byh haedasdga nylbanddagnms,h gA.8A niMogtt cab n
tilshunoslikka oid asarlarid&865phbinsatPgaeacuast asyp
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Xususan, Sh. Allayorovaning “Perifrazaningi tils

magqolasida perifrazalarning ilmiy tadgiqot ishlarida tutgan roli xususida wuritiladi. Muallifning
fikriga ko ¢ a , “Matndagi i z o hdrosi ghundan ibaraikiz Wlan shaxgga, marsaga vay
hodisaga keyingi xususiyatlarni beradi (axbbyomuhim belgilarga ut U beradi (tavsiflovchi)e Zlarida
muallifning subyektiv belgilarini (obyektivlik) saglaydi va takrorlashdan gochish uchun xizmat giladi.
Professional yozuvchilar esa gisqalikka moyil va ularning asosiy magsadi tinglovchitianotlarni
yetkazib berish. Birog muallif perifraza misolidan ataylab foydalanishni tanlashi mumkgab ko plab

sabablar mavjud. Muallif uni dialogdaanium bir gahramonning aylanma nutq uslubiga ega ekanligini
- - - -~
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ko rsatish uchun foydalanishi mumkin (odafteddan tashgari xushmuomalalik, beadablik, ikkilanish va
shungao xshash belgilar). Shoirlar, shuningdekquvchilarni yangicha fikr yuritish uchun allagachon
ma lum bo Igan narsani tasvirlashning yangi usulini topish magsadida perifraza stilistik gsidiam
foydalanisga moyil. Bunday vaqtda perifraza stilistik qurilmasi metafora golghatish orgali amalga
oshirilishi mu mki n [ 1, 1 5] 7o.finib Duribdl knutq j&raydnida r i 1 g a
perifrazalarning kim tomonidanogtanishi ularning mgsadiga muvofiq holda shakllantiriladi hamda bu
nutqiy kontekstdan anglashiladi.

O. 1 kr omb e k o v o Zbekgperifraxalatining semanttki nt akt i k strukturas
magqolasio Zbek tilshunosligida giyosiyoyralishda olib borilgan ilmiy tahlil maunalaridan biri b Idi,
desak aslo mubogaa bo Imaydi. Unda 4 Kidlanishicha, perifrazalar nutgimizningo @al, ko rkam
bo lishiga hissa q shuvchi asosiy vositalardan biri sanaladi. Mulogot jarayonini obrazli aks ettirish
magsadida perifrazalardan unuridydalanish ularning Ziga xosligini & rhinlab beruvchi muhim omil
hisoblanadi.

M.Mirtojiyev o Zbek tilshunosligida perifrazalar xususidaz fikrlarini dadil ayta olgan
olimlardan biridir. Muallifning 8K i d 1 a s hi ¢ h a, alumPoelagi yoki bodakldriake chma
ma rioda lo lib, ular ma riosi sintezidan tashkil topgan, bir tushunchani bildiruvchiduiy birlikdir. ...
Perifraza holida magom olgan birikmada, garchi semantik gayténish kechgan b Isa ham, unda
sintaktik gayta b linish kuzatl ma y d i [ 13, 4271 7. De ma k, perifrazalar
fargi aynan gaytadlinish hodisasining kuzatilmasligida namoyom ladi.

Perifrazalar xususidagi nomzodlik dissertatsiyaéimi r o vt oOnxobneikd atni 1“1 per i fr
nomi osidae 1on gilingan. Ushbu nomzodlik ishida perifrazalar gator guruhlarga tasniflanadi [19, 23]:

1. “ Tbdish iuduligeb o ra: leksik perifraza, frazeologik perifraza, sintaktik perifraza, logik
perifraza, sof va kontekstual perifraza.

2. Semantikasiga okra: muallifik ma riosini ataydigan perifraza, ka&brdagi mahoratni
anglatadigan perifraza, shaxsning jamiyatda tutgamini anglatadigan perifraza, ijodkor asaridagi biror
g oya va mavzuni bildiradigan perifraza,ns@ namgandalari yaratgawo Imas obrazlarni bildiradigan
perifraza, muassasa va muayyan joylarni anglatadigan perifraza, suyuqlik va texnika predmetlarini
anglatadigan perifraza, tabiat hodisalari waimliklarni anglatadigan perifraza, jonivor nomlarini
anglatal i gan perifraza, shaharlarni ifodalaydigan per:

Bir soZ ni bos hgqa birliklar yvgtdaamidd yi fiddalad ah ) g
yuritiladi. Perifoéfzalbr tvtarkgbyydgqggs(@hchizmagas hi f1 a
garang)

—  Dominant

— Eksplikant

Perifraza

—  Element

—  Model

llchizma.Peri frazalar itarkibiy qismlar
Perzazaddamideper i frmzeamnd ngi ifodo¥tahdisgdbid ansbsi ype

gqayeZi wchun 1zoh vazifasini bajarmoqda, shuni ani
-perifrazaning ma’ od5banioy¢ birkii kqnkaalsahrtii oshavicahli abs, alyi g a
izohlovchi vaziofbharnijamdpamaeyvchihisoblanadi. Per i
tushunchadir, u perifrazani tashkil etuvchi d o mi n
Bundamatashoperifraza t vosl'h tbn ¢ hpaesrii fraam ]l mamjnd buzi
chizmao I’ ar akgl Isahnt i ri 1l adi [ 14, 81]. Bunga misol sifat:i

1
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Al i s her-soNavmouilyki ni ng sult oni

Ali sher-dNamvaant .

So7Z mul ki ntalgs plil komt .

Al i s her-so¥a vimuilyk i n+elegnent. ul t oni

Modedominant > eksplikant.

Bundan tashapri, perifrazalar ma’ n o atidan ham cat o r  grga tasniflahadi (1.1-jadvalga
garang):

1.1-jadval
Semantik jihatdan perifr azalar guruhl anishi
TIr Perifracz./( Ma’ no jihatidan Mi s ol
1 Meteor ol Tabiat hodisalfhang Oq phulut
perifra
2 Anatomi| Inson tana a’zol ar i I kki rgkasx h a
perifra ishlatiladi.
3 |Zoologik Hayvonl ar god Iminsabda Of mon -sshes h
perifrazalar
4 | Botanik p/  Osimliklarga nisbat Dala malil
ifodalar ma k&gri
5 |Obyektiv | Narsalar gas hdiagbdg Qor a —odftt i 1
perift azal ar
6 Shaxslarg| Kishilarmni toalslvwainrald Al i s he r—siNdivy
oIl anad/ perifrazalar mul kining
perifra

Tasvirly ifodalarni tuzilish jihatidan ham oddiy va murakkab kabi turlarga bo lishi mumkin.
Oddiy perifrazalar bir dominant va bir eksplikantdan iborat bo ladi, masalan ,0q ¢l t & pa ’k). Ammo
murakkab perifrazalar bir dominant va ikki yoki undan ortig eksplikantdan iborat bo ladi, masalan,
“ koblar d e n“gkobfrimikon i—kutubx oa.
Perifrazalar ifodalanayotgan fikrga qo s h ia ma? myuklash vazifasini bajaradi. Buma> 1 um b i r
So Z yoki iborani almashtirish uchun q Itanadigan ifodalar hisoblanadi, ya’ naytilmoqchi bo Igan fikrni
boshaacha so Zlar bilan ifodalash perifazalarning asosiy vazifasi hisoblanadi. Perifrazalarga turli
lingvistik funksiylar x 8 o lib, ularni quyidagicha belgilash mumekin:
v’ estetik wazifa — tasviriy ifodalar nutgni beash bikn birgalikda uning yanada jozibador vata’ s i r I i
bo lishini ta” m iayuli]
v ma’ a farglarini yetkazish — bir so Zning turli ma’ alari hamda ular orasidagi farglarni ochib
berishd perifrazalar muhimahamiyat kasb etdi;
v' tushunch berish— o quvchilrga noaniq bo Igan hukmni yetkzishd tasviriy ifodalarni go Itash
magsadga muvofiq;
v' fikrni yashirish — aytiimoqchi yoki nazarda tutilgan fikrni o quvchichn sir tutish yoki
muloyimlashtirish mgsadida tasviriy if odalardan foydalanish mumkin.

Per i f r a ingvibtik xususiytlagi urling termimlogik apparatini tasniflashch muhimahamiyat
kasb etdi. Ular majoziylikni aks ettirib, d ° rigldn to ° rg fomlanmagan tushunchlarni yoritishda
go ltanadi. Bundan tashapri, perifrazalar tushunchlarni aniq, yorgin va obrazlilikka x & tarzda namoyon
etadi. Perifazalar aks ettirgan ma’ eko p ma’ ali hisoblanib, undigi gaysi ma’ ani tanlab olish bewsita
kontekstg bog lig holda yuzaga keladi. Tasviriy ifodalar turli nutq usuldrida, asosan, % Zlashuv,
publisistik w badiiy uslubkrda, gisman ilmiy uslubch ham qo ltanadi. Nutgiy mubdgot jarayonida
perifrazalardan unumli foydalanish til boyligini oshirish bikn birgalikda undagi turli xil tushunchlarni
ham ifodalash imkonini berdi.

Perifrazalar lingvistik jihatdan grammatik moslashuvchnlikka ega. Ya’ n i apda godtanganda
turli grammatik vazifalarni bajarishi mumkin, xusuan, gapning aqysi ma’ aviy sifatini if odalashica
ko ra, asosan, ot, sifat yoki fe I’ vazifalarini bajarish perifrazalarga x ® grumnutik funksiy: sanaladi.

______________________________________________________________________________________________________|
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Perifrazalar bajargan funksiya tanlangan s Zning nohiyatiga ko ra tushuntirish, ibdaviylikni aks ettirish
yoki majoziylikni yuzaga keltirish magsadida namoyon bo ladi. Periflazalarda tarixiy o Zgaruvchanlik
ham mavjud bo lib, tilning rivojlana torishi bilan o Zgaruvchanlik xususiwti yaggol namoyon bo ladi,
ya’ ni e sakalar yopQelib, o fnini yangisi egllaydi. Umuman olganda, perifrazalarni tilda go Itash
tilning ifodaviylik xususiyatini namoyon etdi.

Perifrazalar orgali tilga x & bo Igan mafagat leksik-semantik, balki lingvokulturologik xususiwtlar
ham ramoyon bo ladi. Ular, ko pincha, ma’ 1 u mdanigatdagi muayyan tushunchlarga asoslanib,
gadriyatlar hamda an dnalarga muvofiq tarzda shakllanadi. Jumhdan, o Zbek tilidagi mav j u dyot “ h
manba ¥ ”  m@zast suflaksikasiga niskatan go lfanib, suvningo Zbek xalgi orasida e Zozlanishican
darak bemdi. Tasviriy ifodalar til egalarining milliy dunyoqgarashi, fikrlash yo sini hamda xalqga x 8
milliy madaniy fonni ifodalaydi. Bunchn tashari, perifrazalardagi ifodaviylik orgali mill at vakill ariga
x 8 milliy xarakterni ham bewsita anglash mumkin. Peritizalarning yana bir o Ziga x sxususiwtlaridan
biri bu ulrdagi tarixiy vogealarning namoyon bo lishidir. Masalan, Shibgiron Amir Temurg nisbatan
go lfangan  “ T enmgu”pdasi €ing niskatan ayrim manbalarda keltirilgan tasviriy ifoda hisoblanib,
uning oyog idagi jarohati uning ushbu perifiza bilan atalishiga sabab bo Igan. Tasviriy ifodalar bewsita
diniy e tigod bilan ham bog lanadi va unc diniy mazmun fam namoyon bo ladi. Masalan, Alloh
taboraka va taologa nistatan go Itan u v cOhamnlar 8cas i ‘ayg dmiparimiz Muhammad sallollohu alayhi
vasallamga nistatan ishhtiladigan  dinkt sarvar i ”  apalaric shutarr jumlasidandir. Perifazalarning
lingvokulturologik xususiwatlarini o rganish til va madaniy hayotning o Zaro bog ligligini anglashg
yordam bendi. Ular orgali mill at madaniyatiga x & dunygarash, milliy menalitet, xarakter kabi sifatlar
yorgin namoyon bo ladi.

Bundan tashari, perifrazalar psix bngvistik xususiyatga ham eg bo lib, ular quyidagilar orgali
yaqgol ko Zga tashlanadi. Nutgiy mubgot jarayonida tasviriy ifodalardan o rinli foydalanish in®n
tafakkurida so Zlarni gayta ishlash, uatilayotgan ma’ eni tushunish Amda ma’ 1 otlaini uzatish
jarayohiga o 2 ta’ s i o tkazadi. Nutqgiy jarayonda perifrazalardan foydalanishch ma’ 1 atlaini gayta
ishlash in®n tafakkuri bilan o Zaro bog lig bo lib, bu kontekstg bog liq ravishca amalga oshiriladi.

Perifrazalar, asosan, kontekst@ bog ligdir, ya’ n iarning Imazmuniaytilgan kontekgga garab o Zgaradi.
Bundan tashauri, ma’ 1 atlaini uzatish va gabul qilishch perifrazalarning psk bngvistik xususitlarini
tadgiq etish wrning asosiy jarayonidir. Bu bir nech bosgichdin iborat bo lib, ular quyidagilardir:
1. Ma’ l umot!l arni qabul qilish
22 Perifrazalarning miyadagi tahlil jarayoni.
3. Qayta ishlash bosqgichi.
4. Ma’ Il umot !l arni odmglgdshw,i sthliammimdg umumiy ma’ nos.i

Perifrazal ar niodd a nmAslbanr neiuntgq i ydaan gqi ma’no qirral
bem d i . Bundan tofhdpdriljkbytil gaason xotirasida yao>s
perifrazalarning ahamiyati begiicyh ss bodgXfuisausshinj, a rmmaykot
perifrazalardan unoumlvichi dgdalkatnidhyotogaritoiqmay’oldudmo t
saqlab qoli«lkll adi d a Saagbaa bnii,s boadtdainy psopi fmnd 2 almot nihas|
insonlarning eslash qolish odfahriamcahsai nsii foasthiidrai sahygtai
perifrazalarningandongiinsammlta rvianie kbsiprigiakl i kda takrorl a
ham yaxshi xotirada saqlanishi mumkin.

XulosaaMul oqot jarayonida perifrazalardan foydalart
uzatilmyomps hgmcha ma’no orqal:i boyoaoztliara dji a mlTaammai
yaratilib, yangi mazmun hosil gilinadi. Ul arning
sozZl arni gqayta ishlash, ma’noga basvsbhsaniti sBundamias iitf od
tashgari perifrazalaro Ziga xos pragmatik xususiyatlarga egaki, bunda ularning riosi va & sSiri
foydalanuvchi hamda tinglovchilar rtasidagio Zaro mulogot kontekstida yaggol namoyanladi. Ular
asosan, oddiy birlilarga garaganda nutgiy muloqot jarayoniga hissiybgq b& i s h1 a ydi .ol'Mas al a-
mehnati" tasviriy ifodasi orqgali fagatgina ishlab chigarish jarayoairdatibgina qolmay, balki
mahsulotga mehr bilan yondashuv mavjudligi emotsiyasi ham aks ettiBlagor mahsulotlari orasida
ham ushbu mehnat turining gadrlanishi bejizga emas. Perifrazalardan mulogot jarayonida foydalanish

yordamida tinglovchiga mlumotni b 1°i g v a batafsil yetkazish mu mk i
- -
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gimnastikasi” dianatematika wa shaxmatdakssetitirida, wlgrabilan shg ullanish

jarayonida tafakkurdan foydalanish, agini ishlatish kabilar ushbu ifodaning asosiy xusudaiq

namoyon b ladi. Perifrazalardan nutq jarayonida foydalanishda shaxsiylashtirish thaigaktashlanadi.
Bunda ulardagi mulogot uslubi hamda#dovchining shaxsiy fikrlari perifrazalar orqali uzatiladi.
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BADIIY MATNLARNING LINGVOMADANIY TAVSIFI VA TAHLILI

Annotatsiya. Badiiy matn madaniy jihatlarni tushunishda alohidén tutadi, chunki u turli xil
lingvistik elementlar amalga oshiriladigan murakkab lingvistik asardir. Har bir muoalifing fikrlari va
vogelikni idrok etishini aks ettiruvchs Ziga xos dunyosini yaratadi, bu unga hayot va inson hagidagi
g Oyalarini boshga aainlargayetkazish imkonini beradi. Ushbu tadgiqotda badiiy matnning madaniy kod
sifatida ahamiyati, uning milliy tafakkur va tarixiy kontekstni aks ettirishdagiaatyaniladi. Abdulla
Qoadiriyning “O tkan kunlaf romanio Z xalqgining madaniyatigadriyatari va tarixiy vogealarini badiiy
tasvir orgali namoyon etadi, bu esauvchiga millatning Ziga xosligini, urfodatlarini va mentalitetini
tushunishga yordam beradi.

Kalit so Zlar: badiiy matn, badiiy asar, madaniy kod

AHHOTa]}(lyﬂIO)KeCTBeHH&I}ﬁI/IMTaCCKTCTOOCOﬁOG’IOMHHEHHH KYJIDb

acmnekKTtTOoB, NOCKOIBKY 0 H SBIAETECH4 CJTOXHBM TUHT BH
peanuns3yIwOTCSH pPas3IHuYHBE TUHT BUCTHYECCKHE 371€eMeHT Bl.
OTpaxXawWMUHA €ro B3PRANBEDNOCPDIBGDPNHETUE MY IOepepgars
U YeloOBEKEe ITpPYyTHUM JTHOISIM. B maHHOM wuHcciunenoBaHUH
TekKcTa KaK KYyIBTYypPHOTO KoJxa, €ero ponaxb B OTpaxXeHH
KOHTEKCTa. Powmam “YAGmyHn Ti(fMKiaagpsip "X H W e p e 3 Xy DOXecCTSB
n3obOpaxeHHUEe pacKpbBHBaeT KYIBTYPY, MEeEHHOCTHU MU HUCTOD
YUTAaTENKW HNOHATbH YHHUKAaNABbBHOCTBH HaOLUHU, €& TpaaguULHUH
Kinimwye Bble X¢JI®BKEC TBE KFHID KE@HPEUIBE JEHUE, KYIBbBTYD

Abstract. The artistic text serves a crucial function in the comprehension of cultural dimensions,
as it represents a complex linguistic construct wherein various linguistic elements are manifested. Each
authorconstruts a distinct world that mirrors their thoughts and perceptions of reality, thereby enabling
them to communicate their ideas concerning life and humanity to others. This study examines the
significance of the artistic text as a cultural code and its roleeflecting national consciousness and
historical context. Abdulla Qodis novel“O tkan kunlar exemplifies the culture, values, and historical
events of his people through artistic representation, facilitating the reader's understandinmpoéitse
uniqueness, traditions, and mentality.

Keywords: litrary text, litrary work, cultural code.

Kirish. Til milliy tafakkur xususiyatlarini aks ettiruvchi madaniyatning muhim gismi va uni
rivojlantirishning asosiy vositasidir. Yuriy Lotmanning fikriga Ka, til nafagat madaniy xususiyatlarni
ifodalaydi, balkio zi ham madaniyat tashuvchisidir, chunki u matnlarda shakllanadi (Lotman, 1990).
Edvard SapirningatKidlashicha, madaniyat jamiyat nima gilayotganiovglayotganini ifodalaydi, til esa
bu fikrlarni ifodalash vositasi dlib xizmat giladi; bundanashqari, tiining mazmunini madaniyatdan
ajratib o Imaydi (Sapir, 1949).

Yevgeniy Vereshchaginning Kidlashicha, adabiy matnlar vogelikning oddiy aksi emas, balki
vogelikning ongli ravishda qurilgan modeiidir (Vereshchagin & Kostomarov, 1970). Nina Valginaning
go shimcha gilishicha, adabiy matnlar assotsiativ va obrazli tafakkur asosida, badimagan matnlar
esa mantiqiy fikrlash asosida yaratilgan. Shu bilan birga, badiiy matnlar uchun subyektivmtgonal
jihatlar, nobadiy matnlar uchun esayektiv va mantigiy jihatlar muhim ahamiyatga ega (Valgina, 2003).

Vladimir Belyaninning & Kidlashicha, adabiy matnda mualld zi tanish l Igan voqelik
parchalarini tasvirlaydi va u uchun shaxsiy rioga e@ ko Igan lingvistik elementlardan foydalanadi. U
badiily matnning ham voqelik hodisasi, ham uni til elementlari orqali aks ettirish usuli ekanligini

ta Kidlaydi (Belyanin, 1988). Saat asari vogelikni anglash va hayotiy materialni badiiy gaytailk
- |
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chigish natijasi b Igan til va ruhning yaxlitliginiifodalaydi. Demak, asardagi har bio #ning o Z
magsadi va mazmuni bor.

Asosiy gism Badiiy matn megamatn deb nomlanuvchi kengrog madaniy kontekstga mos
keladigan muhim elementdir. Muayyan tarixiy davrdaagiggan har bir adabiy matn sha davrning
madaniy xususiyatlari bilan bir gatordazi mansub b Igan xalgningo Ziga xos xususiyatlarini ham aks
ettiradi. Bu dunyoni idrok etish va arum bir jamiyatdagi odamlarningo Zaro munosabatini
shakllantiradigamsoslar, a dnalar va mentalitetni Z ichiga dadi. Bundan tashgari, adabiy matn nafagat
madaniy va tarixiy xususiyatlarni gayd etadi, balki muallifning shaxsiyati, shaxsiy tajribalari va hayotga
bo Igan garashlarini ham Z ichiga oladi.

O guvchi badiiymatnga sh ng iganda uning mazmunini idrok etibgina golmay, balki avvalgi
avlodlar tomonidanct plangan madaniy tajribani hamzlashtiradi. Asarnio gish orgali inson matnga
kiritiilgan madaniyat ma yorlari va gadriyatlarini tushunish wa Zlashtirishni leshlaydi. Shunday qilib,

o quvchi shunchaki tasih kuzatuvchiga aylanmaydi; u madaniy kodni yetkazish ovalashtirish
jarayonida faol ishtirok etadi. Ushbu kod har bir xalq uclufiga xos b Igan va vaqto tishi bilan
o Zligini saglab qolishga yordam faligan ramzlar, mrniolar va a analar » plamidir.

Badiiy matnlar ijtimoiytarixiy va badiiye s t e t i k t aj r i b aonlib xizfhat giladi. u v ¢ h i
Ular insoniyat madaniyatining bargaror rivojlanishiairhinlaydi va uning xilmaxilligida sivilizatsiyani
saglashga yordam beradi. Adabiyot asarlatigi xalglarning tili, madaniyati va tafakkur tarzidagi
farglar gayd etilgan. Bu farglar, aynigsa, har bir til madaniyatining miligiga xosligini yaqqol
ifodalovchi badily adabiyot prizmasi orgali serilabo ladi. Badily matnlardagi milliymadaniy
ma lumotlarni madaniy kod sifatida tavsiflash mumkin. Bu kod har ganday xalgning mavjudligi va
rivojlanishining asosidir. Xalg davom etishi va rivojlanishi uclusining madaniy kodini saglab qolishi
kerak — bu uning o ziga xosligi uchuno Ziga xos asosdir Ushbu kodning badiiy asarlarda
mustahkamlanishi uni nafaqgat bir millat doirasidagi kelajak avlodlarga, balki boshga xalglarga ham
yetkazish imkonini beradi, bu esaZaro tushunish va madaniy gadriyatlanashinuviga yordam beradi.

Muhokamava natijalar Madaniy kod k pincha milliy mentalitet deb ham ataladi. U nafagat
an ana va urdodatlarni, balki fikrlash, dunyoni idrok etish va turli hodisalarga hissiy munosabatni ham
o Z ichiga oladi. Har bir xalgning Ziga xos mentaliteti shakllanadi, bu uninlidt, sa atida, kundalik
hayotida namoyondladi. Badily asarlar ana shu mentalitetni aks ettiruvchiga xos oynaga aylanadi
va shu orqgalio quvchiga nafagat matnning Zi, balki u paydo b lgan madaniygi ham chuqurroq
anglash imkonini beradi.

Badiiy matnni lingvomadaniy mlumotlar manbwg sifatida o rganishnio Zbek romanchiligi
asoschisi Abdulla Qodiriyning Zbek adabiyoti roman janridagi ilk asar sifatida tanilg@rtkan kunlar”
romani misolida k‘rsatish mumkin. Asarda Z xalginingo tmishi, milliy madaniyati va gadriyatlariga
bo lIgan sobit munosabat, millatning kelajagini uning erkida, ozodligidarifatida ko rish, o Zbekona
tafakkur,o Zbekona urodat,o Zbekona xarakter va obraz Zbekora mentalitetni betakror badiiy tasvir
vositalari orgali tasvirlab berish Abdulla Qodiriyning bosh magsadighn. Shuning uchun ham asarni
ozZzbek xalqi qadriyatlarining badiiy “qomusi” dey

Romandagi uchlik-o0 s hi q, ma > s hugqaar awah dag ° yaonr’,anlaivi yq i s h
eslatadi. Unda Otabek bilan Kumushning toza muhabbati, ishqiy kechinmalari, baxti va baxtsizligi juda
zo‘r mahorat bilan ko‘rsatiladi. Aslaardd aggin jbu d a
bebahishfmuhabbat tuyg‘usiga doir inja tafsilotla
Kumushning saodatl:i onlaridan mahrum etgan foji
oshiglarning ishqiy sarguzashtlari Hmmasida muayyan tarixiy davrai Turkistonning rus bosqini
arafasidagi ahvoli, gqor a kunl arini ko°*z ol di mi z
tushishining bosh sababi jaholat, qol oqkhbil&n va o
asarning mazmumohiyatiga singdiradi.

Abdull a Qodiriy so‘“zida o‘quvchini o‘ziga b

<

tortadigan quvvat bor . Buni o‘quvechi sezmasligi
o‘lgan sa-hagdypi olaagdi kitobxon. Ayt moqchi, bu e
adibning titragan, ichikkan, o‘“ksigan yuragi s h
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shuki, mu j ma l tasavvurl ar muj mal aibf ood aqlialnaaddii., Cyhii
adibning estetik dunyosi, ijodkor galbi ana shunday sahifalarga muhrlanadi.

Abdulla Qodiriy romanlarini o‘“zbek adabiy til
davrda yozdi. Adabiy tilning rutbasi, magomi yuksalishida adipninx i z ma t i katta Dbo“1d
birlashtiruvechilik qudratiga e ga gadriyatdir. Qo
Qodiriy toshkentlik bo‘la turib o°z romanlarida
gahramonlariningnutgini individuallashtirishda ham boshga badiiy vositalardan foydalanadi. Demak,
adib shu zaylda bor mahorati bilan o°‘zbek adabiy
namoyish ham qiladi.

“Tana buzogning turqiybtkwddiadmigg  a vind mgk'oa" r may,
ko VPaXdinning qo " yini bogish wuchun, govoglarmni bel,
o ‘qidek, pushti gul ni kabiyuzlab xalgona dbbralakdagl sajnritmnva fatiflik e &k a n
adibasarlari tiliga, gahramonlari nutgiga joziba baxsh etadi.

Abdull a Qodiriy bejiz: “0O°“zbek tili kambag*
deguvchilarning o°‘zi kambag* al. Ul ar oz nodonl i
aytgan emas. Aynn o‘“zbek tilining naqadar boy imkoniyat
Qolaversa, ma’rifatli bir ziyoli sifatida o‘zbekn
Abdulla Qodiriy ijodidagi bunday chin hagigatni har kim hardoimd¢/d a t ut mog ‘i 1 oz i m.

“O‘tkan kunlar” xayoliy va hayotiy omillar uysy¢g

gasriki, uning ichkarisiga kirgan odam insoniyat abadiyatiga daxldor tushunchalarning badiiy talginiga,
eng nafis hit uyg“ularnasgibiegakrofzaro chambarchas bog*°
holatlar zanjiriga duch keladi, aqli hayron goladi.

Xulosa Shunday qilib, badily matn shunchaki adabiy asar emas; millly va madaniy
ma lumotlarning muhim manbaidir. Bunday matnlamigish ogali odamlar nafagat badiiy obrazlar,
syujetlardan bahramando llishlari, balki bu asarni yaratgan xalq madaniyati va tarixi hagidagi
tushunchalarini ham boyitadilar. Shu nuqgtai nazardan, badiiy adabiyot madaniy merosivagtash
va yetkazishning mum vositasi b lib xizmat giladi.

Badiiy matnlar madaniy xususiyatlar va tarixiy vogealarni gamrab olish qobiliyatigacelija, b
o quvchilarga ularni 7 tajribalari bilan bg lash imkonini beradi. Bu tagqoslashz madaniyatingizni
ham, boshqa xalglar madiyatini ham chuqurroq tushunishga olib kelishi mumkin. Adabiyot odamlarga
inson tajribasining murakkabligini va dunyoni idrok etish usullarining xikitiggini tushunishga yordam
beradi. Badily matnlar, aynigs&O tkan kunlaf kabi asarlar,o quvchilaga fagatgina estetik zavq
bermasdan, balki madaniyatningziga xos belgilarini, gadriyatlarini va tarixiy tajribalarini uzatish
imkonini beradi. Shunday qilib, adabiyot, madaniy merosni saglash va rivojlantirish jarayonida muhim
rol o ynaydi va turli xaldpr o rtasidao Zaro tushunishni kuchaytiradi. Qodiriy asari nafagatbek
millatining badiiy“qomus?, balki global madaniyat kontekstida hanZiga xoso rin tutadi.
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DI E SEMANTISCHE DISTINKTION ZWISCHEN PERFEKT 1
DEUTSCHEN

Annotatsiya. Maqola remis tilida o tyan zamoni ifodalaydigan kki shakl perfekt va
preteritumga baishlangan.O tgan zamonni ifodalashda har ikkala shakl sermahsifiagadi, shunga
garamasdan gator semantik va uslubiy farq mavjud. Jumaladan peyfeikianutq va gisga xablarda,
preteritum esa yozma nutq hamda hikoya janiidagtnlarda k p o llanadagi. 8 Zlovchi yo
muallifning magsadiga qarab ikkala shakl turli nutqiy amal va vaziyatda almashiniangh hollari
ham uchraydi. Mazkur maqolada aynan shu holatlar tadgiqotchi tonmoaliolsida tahlilga tortilgan.

Kalit so Zlar: perfekt, imperfekt, zamon, semantika, konstruksiyasfim, pluskvamperfekt, vaqt,

fe I’

AHHOTAW@MA#AT b MNDOCBsAIsmMeHa JABYM GopMaM NOpoImemeTro
nepbhekTy uM. 1 POdEe piorpyMm bl NP O A Y KT UB HO HCMOMONXb3YyITC I
BpME HH, OXHaEKoO UMeEEeTC 4 pan CMBICITOBEHPXpEe MT CTHAMGE
ynorpeobOnseTcs B YCTHOH pedyHd U KYPP-OBT KIUIXC bCMOCOHOHIDEHH HpseXY
NMOBECTBOBAaTEIdb HBIX TEKCTaM. TIBB GBpasBIMECTHOM O 01 TI W @B T onpea
B3aomMa M€ HI € MBIl HCNONTbh3 yYyHONEHCBBIPAE HAX CPE Y & B BIX X . B =&
CHydyau QqIPpInE ABb@EBOHPGIC I ETO0OBAaTEITEM.

KanwueBble : cmepae KT, umMne pdekKrT, BpeMsd, ceMaHT.]!
nnowckBaMnepedpekT, BpewMs, Taoaroua.

Abstract. The article is devoted to two forms of the past tense in the German langBagkekt
and Prédteritum. Both forms are productively wused

semantic and stylistic differees. The Perfekt is often used in speechd short messages, and the
Prateritum form is often used in writing and narr
author, both forms are used interchangeably in different speech acts and situations. In this article, these
cases are anagled separately by the researcher.

Keywords: perfect, imperfect, time, semantics, construction, meaning, plusquamperfect, tense,
verb.

Einleitung. Ein zentrales Problem der deutschen Tempussemantik betrifft die Abgrenzung von
Prdteritum u erdff [1P92:r165¢diskutiert e Vielalt der Theorien zur Abgrenzungsfrage
und ver weilst darauf, das s in idlteren Gr ammat ik
Al t hochdeutschen her oft als prdasentischef Resulf
Moskalskaja [1975: 103], die kritisch tstellt:

“Die aktionsartmidaBige resultative Babdncaigenung de
sin + Partizipium Perfekt transitiver und terminativer intransitiver Verben, aus denen das heutige Perfekt
undPl usquamper fekt entstanden waren, wurde ohne Ri
dieser Verbal formen auf das Perfekt und”das Plusgq

Hauptteil. Ausgehend von der historisch motivierten Fragestellung bergiah eine neue
Diskussion: Ist das Perfelein Tempus oder ein Aspekt oder beides? Diese Frage wird in neueren
Arbeiten oft gestelltund beiEhrictva t er (1989) in den Mittel punkt de

Ge méi BAspekthypotheseistdasPedf kt pri mdr aspektuell wund ers
zu deuten. So sagt Glinz [1970:1494assman das Perfektkeineswegs einfach als eine 'Vergangenheit'

sehen darf,.. das WesentlicheistdasMe nt ' durchgefihrt,”. vollzogen, at
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Ob etvas in der Vergangenheit vollzogenwurdead fir die Zukunft er wa
Kontext ab. Glinz will damit PauihatdasBuckgelessiehawf r k1 4 r
ein vergangenes oder zukinftiges Ereignis bezieh

Die Tempushypothesesieht hingegen die Bedeutung des Perfekts\ésgangenheit d.h. mit
der Bedeutung des Pridteritums &dquival ent (so z.
beiden Tempora werden bei s y n ¢ nrdiaahrener diBlektologisehh t u n
durch den obeeutschen Prateritumschwund, der im oberdeutschen Bereich zur Ersetzung des
Prdateritums durch das Perfekt fihrte.

Nach derAmbiguitatshypotheseh a t das Perfekt in einig
“Vergangeheit” und in anderen eine aspektuelle, die D. Wunderlich“eidlzug” oder“Ab s ¢
charakterisiert.

Ehrich / Vater [1989: 106ff] vertreten die (auf Reichenbach 1947 basierende)
Kompl e xi t i tnadh dep das Merfektegleichzeitig temporale unekdsglle Eigenschaften hat,
wobei d linis zwisehenhTémpus und Aktionsarten eine Rolle spielt. Als Ausgangspunkt dienen
Sdtze wie die folgenden, in denen Perfekt und Pr

la. Goethe ist gestorben.

1b. Goethe ist 1832 gestorben.

2a. Goethe starb.

2b. Goethe starb 1832.

Die idberraschende oder-ahdersndlss(2abhec uWier kgwenign,B ed it e
Uberschrift einer satirischen Zeitschrift) herv
(1976)“Gegenwatsrelevan? hat.

In (1b) ist der kuriose Efe k t von (1a) nicht spirbar, W €
“Gegenwartsrelevatizdes Perfekts aufhebt, also nicht &lsrandneu® Nachricht verstanden wird,

e n Fal
hl ulfl

sondern als Mitteilung {UbedemcPriVergangmerastam:(
sieht e s aus, al s hatten die Vertreter der Amb i
rein aspektuell, in (1b) rein temporal zu 1intet
e r kemh, awarum (3), obwohl nicht durch ein Adb&l modifiziert, nicht als gegenwartsbezogen

interpretiert wird.

3. Goethe hat in Weimar gelebt.

Dieser Satz 1 asst sich auch nicht a Tdsa BV adlelnz u
Perfekt im Rahmen «dr Komplexitadatshypothese eline einhei
Grundbedeutung zugewiesen werden kann. Obwohl die Grdadheng des Perfekts stets dieselbe ist,
wird man das Perfekt von Verben unterschiedlicher Aktionsart unterschiedlich deliteasWigtiven

Verben . .. 4, bei durBtivnickht-resukapvenrVérbeh ... als unbestimmte Vergangenheit und
bei nichtdurativ-nichtresultativen Verben ... als Perfekt der unmittelbaren Vergangeéibiich/Vater
1989:109f]

Der Gebrauch vorP e r f e k t und Priadteritum in der gesch
zeichnet sich durch andere Merkmale aus. Stellt man die Standardsprache in den Mittelpunkt, setzt man
sich unter Umstédnden dem Vor wur f auszugebén.e wir k1 i

Der im Sprachsystem angelegte undestimmten Textsorten bzw. von egen Sprechern auch
heute mnoch bewusst genutzte Unterschied =zwische
Nichtlinguisten offenbar kaum noch vorhanden.

Hennig legte(2002:30) den Befragten den Wert&ehluss vor (4a), und eine zweite Version
(4b), in der zuerst das Perfekt und dann das Pr i

4a. Handwerker trugen ihn. Kein Geistlicher hat ihn begleitet.

4b. Handwerker haben ihn getragen. Kein Geistlitiegieitete ihn.

Dazu sollte angegeben werd ob die beiden MirTexte unterschiedlich zu interpretieren sind
und worin der Unterschied zwischen ihnen besteht. Die Mehrheit der Befragten sah keinen Unterschied.

Diejenigen, die einen Unterschied feststelit , konnte das in der Regel nic
Di e Frage l enkt die Auf mer ks amkei't auf di e
Sackgasse. Besser widre e€s gewesen, eine léadngere

______________________________________________________________________________________________________|
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warum an einer Stelle dasPé e k t im Unterschieduxzdeam PEdtesitambd:
unterscheiden zwischen der Sprachkompetenz einers
Distinktion zu beschreiben, ander eSchluesider Kontra¥¥i r me i
zwischen Perfekt und Prdteritum nur schwach und v
In der Umgangssprache gibt ess cdhilei eBeln dehn zd,a sv eP
verwenden (und verstdarkt oder asdryck).cWollte mdhlsichc h d a s
konsequentnuraufi ¢ (gesprochene siddeutsche) Umgangsspra
dieser Umgangssprache beziehen, gidbe es eventuel!]l
Hennig (2000:179) bezieht Datemur gesprochenen Sprache vor allem aus Talkshows. Sie hat
NachmittagsT a | ks hows aus ge wiTivial-Talk’dézeichneti und sie betdnt, dads hier
““rotz der medialen Offentlichkeit Umgangeinn prache
Verhidltnis von 56434886 WWePfékefnoprmmfior men. Dabei
der Pradateritumformen auf nur 14 Ver bdeenn,k emg 1 .dii(reflbe
geben, haben, konnen, tehem; werden, wissah,swellern: | sagen, s ein
Es handelt sich um Hilfsverben und eigebdeze hiduf
kommen und finf 1 mphabenfls\koliverbyunddevikem, sagean, stehen, wigsddaraus
folgt =zieml idadsindiesennlgxteh ibruefnéngsemantistheerschied zwischen Perfekt
und Prédteritum kaum die Rede sein kann.
Was jedoch fehlt, ist die Gegenprobe zu anderen Beispielen gesprochener Sprache, zu weniger
trivialen Fernsehangeboten (niveauvolleren Tallsholnterviews) und auch zu umgangssprachlichen

Erzdahlungen. Da s andere Ko r p u s-livegRepontagen.ciesen sind Spr a
we gen der sehr speziellen Kommuni kationssituati
Standardsprache.

Henng bemerkt, dass einép a us ¢ hal e ellurgggesprbdnener sund geschriebener
Sprache mnicht ausreicht und dass es flieBende Ube
Vorschub, wie bereits das Eingangszitat zeigt, weil meist doch nugesprochener Sprache die Rede ist
und nicht unterschieden wird zwischen gesprochener Standardsprache und gesprochener
Umgangssprache. Was Hennig an der Textsorte des Triaiketé nachweist, ist der Verlust der
semantischen Oppos i teritam in den munte@uchten cTéxten, alsohhic Blar d t
gesprochenen Sprache an und gesprochenendJimgangsspracdee r n i n

Hennig meint, dass die meisten Darstellungen des deutschen Tempussystems von den
Gegebenheiten der gescheelen Sprache ausgehen. Zutreffend ist, dass die meisten Darstellungen nicht

von Korpusanal ysen aus gehen und oft nicht von b
Beispielen. Wenn man sich fragt, ob man diese selbst gebildeten Beispiele der gesprache der
geschriebenen Standardsprache o r d nen wir de, dann muss man neben

fir die gespr oche nAltagspvotierenhlenn die selbst gebildeten BeisSigl t z e

der Linguisten sind oft nicht besondersagetich und beziehen sich auf recht banale Alltagssituationen

nach dem Muster von He iKlweneihtetne |fZiiZulyabengliodbaskteas her b
Ver hdl tni s von Perfekt und Prédteritum insmmfern g
gesprochener und geschriebener Sprache, is a l s das Perfekt in der ges |
anzutreffen ist und das Pridteritum verstiéadrkt in d
semantische Opposit i on chinodargemocherehk $Standardspradhe zimirdesi t u m
in den ndérdlichen und mittleren Sprachgebieten b
Standardsprache eine groBere Affinitédt zum Per f el
ndmHiguch die gednder trverdiwartich undkiicht huo dies Fendenz dar i o

Einebnung der Opposition in der gesprochenen Sp
Umgangssprache.

Des Weiteren ist anzunehmen, dass die Differenzierung vonfRek t und Prdateritu
Pridsens und Futur sich unter dem Einfluss der

Schriftlichkeit auf die Entwicklung des Deutschen, also Schriftlichkeit als einen diachron zu
beriticksichtigende[tR99F2003]t RierDifferénziarunchist abangder lgesprochenen

Standardsprache nicht sozusagen spurlos voriber g
-
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Wenn auch wenige schreiben, so lesen doch viele, auch z. B. Trivialromane, also vieleinText
Préateritum. Insofern sehen wir die in der Tempu:
als reprédsentativ an, auch wenn =zwischen geschr
unterschieden wird.

Ander s 1 i e g e ne ind Dialekt Vnd rUmgangssprache. Naheliejestheint hier
folgende Hypothese: In einzelnen Dialekten und |
Préateritums durch das Per fekt bereits weitgehe
Vergangenheitstempus ohne spezifische Peiiéldkte. Ferner ist es in einzelnen Dialekten und
Umgangssprachen nicht zu einer spezifischen Ausbildung des Futurs als Zukunftsausdruck gekommen.
Diese Aussagen gelten mit dearMdSsemmedien eidechérmetische d a
Abgrenzungzwischen Standardsprache einerseits und Dialekt und insbesondere Umgangssprache nicht

gibt. Umgangssprachen wund Dialekte sind sel bst
Standardspracher Degeméssétenngeg sein, was eilne
wissenschaftlichen Beschédaftigung mi t dem The ma
Standardsprache und Dialekte und Umgangssprac
Standardspraeh parallel, wenn amander. ni cht unabhidingig von

Das aber Dialekte wund Umgangssprachen Dbeim
Ent wicklung vorausnehmen, der auch die Standard

Prateritumffaendndeer Pngen zwischen Perfekt und P
sollte eher annehmen, dass es innerhalb der Dialekte erst gar nicht zu der standardsprachlichen
Opposition von Perfekt und Pridteritum gekommen i
Blickt man andererseitauf die universelle Tendenz der Entwickludgs Perfekts zu einem
einfachen Prateritum, konnte man annehmen, dass
Standardsprache ereilen wird. Man muss aber unterscheiden zwischen Sprachen mit ditimr dea
Schriftlichkeit und nur oralen Sprachen. Hier liegen unterschiedliche Entwicklungsbedingungen vor. Der
Abschleifungsprozess der komplizierten semantischen Perfiekt ImperfekiEffekte scheint in der
Sprachverwendung auch innerhalb der Stargpaethe einerseits wahrscheinlich. Dagegpmicht

andererseits, das s das 1n einer modernen versch
semantischen Méglichkeiten wire. Zu bedenken 1ist
Sandardsprache im Zentrum, die allerdings wiede:

Futurs durch das Pridasens und die Aufgabe dieser
unwahrscheinlicher.

Wir haben im PerfekKapitel die Implikauren rekonstruiert, die zu den heutigerdBeatungen
gefihrt haben. Mi t dEfnf eskitcehn eirsgte bdansd ehe rPfeerkfte k¢ o 7
Mindlichkeit. Denn sol che Mer kmal e wi e GE GENWA
GANZHEIT-LICHKEIT, SUBJT EKXTI VE ABGESCHLOSSENHEIT sollten
Dialogen charakteristisch sein. Insofern kam die sich entwickelnde Perfektform kommunikativen
Bedirfnissen der gesprochenen Sprache entgegen.
Perfekt dann aber zu der vorrangigen Vergamgh e i t s f or m geworden mit dem
moégliche Distinktion gegeniber dem Pridteritum ga

Auch standardsprachlich bleibt e idn eMiiwedsl ei ncthlkic
einerseits wund Prédteritum und Schriftlichkeit a
Umstand geschuldet, dass es in mindlicher Kommu
Perfekts ankommt ®@dlms.auFordtilea udfeesn dRrs® trEirtziedrhil teunm us
typischer fir geschriebene Texte als fiir gesproc
sind. Wir fihren also die Affinitdt vnodn PMriiantdel riictl
in der Standardsprache auf die semantische Oppos

Das s sich in di e standardsprachliche mi n d
Umgangssprachliches einmengt al s faschen.S ¢nh der f t s p
Umgangssprache gibt es dBnu s a mme nhang mit Mindlichkeit einfa.
mei st nur mindl ich ver wendet wird. Andererseit

schriftlichen privaten ASitBaemr duanrgdesnp riascthe d s ¢ 4 Vioe b
I —
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Zusammenfallen von Schriftlichkeit und Standardsp
Rundfunk und Fernsehen noch immer als sehr typisch empfunden wird. Der Prototyp von
Standardsprache ist die Schriftaphe. Das Wort Text wird prototypisch alshriftlicher Text verstanden.
E-Mail, Chat und SMS bringen neue Momente hinein. SMS werden von Jugendlichen oft im heimischen
Dialekt bzw. in der Umgangssprache vegegtbenenfalls Aber
ausgiebiger fortlaufend zu erzédhlen (also der sem
groBer.

Hennig [2000: 69f.] hat auch private Briefe untersucht und mit offiziellen Briefen verglichen. Es
stellt sich heraus, dassinp vat en Briefen datidrPkernt ev et nmetwern en s
gesprochenen Sprachedes Triviah 1 ks . Das spricht fir den Einfluss
es, die Textsorten des Trividla 1 ks und des pr i varguchen ZB veimutreistimn 4 her
Brief zusammenhédngende und entspannter Erzédahlen.
sollte nmnatirlich darauf zurilickgehen, das hier sel

Wir gehen also trotz der unterschiedlichen Affinit der Ve temporagztim he i t s
gesprocheen bzw. geschriebenen Sprache von einer semantischen Distinktion zwischen Perfekt und
Prateritum aus . Dies e Distinktion betrifft i m
Schriftlichkei tabepnicktDialedtiunddUumgands$pradhe. Wir werden im Folgenden
auch die Labilitidt dieser Opposition bericksichti

Wi r rdumen ein, das s eine weitere Differenzie:
beachten ist, zwischenidkbrchetmrdbfishdar dspd a dlea
6sterreichischen Standards. Hi er scheint auch S

typischerweise nur das Perfekt Verwendung zu finden.

Das Pridteritum verschwind e tgelegenen Umgangssprache, diea us e
wir hier im Auge haben. Es steht oft aus den gle:
Kontext . E s steht dann zwar fakultativ, aber rel a
und in komkideasen Pr i Bi bei m DPrant kiar mber abch sals @ 4t er i
spezifisches Erzédhltempus vor.

Al s Belege fihren Wi r zZwei Textpassagen an.
Radioreportage idiber eine Spinnsrinnbe im Brandenbur
5a. Ich kenne das ja richtig von friher. Das |
keine richtige Wolle, und da haben dann die Alter
Spinnridader besor gt , uekriégt uh@d mimauch angenommenhUndlntressesn o mi t g
bisschen populédr wieder. Dann haben wir sogar RO

Wolle ja, Zopfmuster und sind tanzen gegangen.
5b. Wir hatten zu Hause auch ein Spinnrad, ja. Wir hattkaf8and so. Das hatten wir alles,

und da haben wir es eben gemacht, und mein Mann h
gemacht, und eins haben wir noch. Das steht aber in Guben bei der Tochter. Da habe ich es hingegeben.
5c. Ichkemsvasn Thiringen mnoch. Dbe gemacht.dBin aus der Bahdleg S p i

gekommen und hatte noch keine Lehrstelle und war ein Jahr beim Bauern, und dann haben die Leute dort

mit eingeladen. Das waren aber alles junge Leute. Und da wurde so ne Stund&unden gearbeitet,

gesponnen, gestrickt, gesungen, viel Witze er zah|

Sache unsicher gemacht. Das war dann das Schonste
5d. Beim Federnschleusen. Da sind denn die Jungs gedomivir sind ja von Haus zu Haus,

wer ebenGid n s e hatte, Federn schleusen, und da sind

Sperlingerin gelassen auf en Tisch und da flogen

schon gewartet, dass sie komnsetien.

5e. Mein Bruder hat zu Hause dreiBig bis vier
da, und wei BBl nicht, wohin damit, und da haben wir
5f. Ich hab mal schon gesponnen inhadean 50er
gesponnen. Wir haben Flachs gemachtdu g e we b t , Sdcke gewebt, Schirzer
Aber mnun i1ist nie mehr Zeit gewesen. Ich habe jetz

1
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Sarah Kirsch hat vor 30 Jahren einige Lebensberichte auf detmafid aufgenommen (Sarah
Krisch: Die Pantherfrau. F i n f -Recorfler, Berlin £974: Aufb&u). z 4 h 1
Wir geben den Beginn un d“Bewegiedahigahds 3fcunch3i7[twieded e r  Er

6a. Ich bin 1911 geboren, iainer Arbeiterfamilie. Mein Vater war Dreh meine Mutter
Zigarettenarbeiterin. Das war in Jirgicht bei D1
und Jugend waren eigentliechwi ¢ es in einer Arbeiter famiMeihe wUbl
Vater ist meiner Erinnerung nach viel arbeitslos gewesen. Es war eine sehr komplizierte Situation bei uns
zu Hause, es hat am Notwendigsten gefehlt, und die Mutter hat schwer gearbeitet. Mein Vater war
Gewerkschafter, hat a ubeiterstraikn teilgerommerg rake} eine beMigiss a 1 1 ¢
politische Erziehung hat es in meinem Elternhaus nicht gegeben. Sie begann, als ich meinen Mann
kennenlernte, da war ich siebzehn Jahre alt. Er war damals in der Sozialistischen Studentenschaft
organisiert. Duch ihn bin ich ni einen Kreis von jungen Arbeitern und Genossen gelangt, die meist aus
der KPD wund der SPD stammten. Wir wohnten in ei
mein Vater war dort Hausmeister. In der Mitte des Hauses gab es Atetigrsyathnten Bildhauer und
Maler. Bei einenBildhauer, er war in der KPD, haben wir uns mit vielen jungen Leuten getroffen. Dort
haben unsere Gespriadache stattgefunden.

6b. Aber das war Steenbeck, Max mit seiner Frau, die hier auch ihren Urlaub verbractten,
wir haben uns angefreundet. Eines Tages hatte ich eine Magenkolik, und Helmut kochte. Da schrie
Steenbecks Frau um Hilfe. Ich ging hinaus, um Gottes willen, was ist denn los, der Max Steenbeck war
hinausgeschwommen, und aAamaswarseintHerznicht anziintakt,camtiter 4 g e r
Brille verloren, ist nervds geworden und abges ac
meine Magenschmerzen waren erst mal weg, und sind da rausgeschwommen. Wir haben den ziemlich
starken Manrauf die Luftmatratze gezerrt und ans Ufer gebracht.

Der stéadndige Hinweis des Perfekts auf den se

der Gegenwart aus geurteilt wird, wiadre 1in erzahl
und ihren zeitlichen Bezug aufeinander ankommthi® ¢ hs t e m Ma e st 6rend, unp
so wie ein stédndig erhobener Zeigefinger. Wird

deroverkillkE f f e k t ein, wie bei sbtedrnhdaiugpet n WA rendachr nhuonl guenng «
Leben. Bei fortlaufender Wiederholung des Perfekts beginnt seine perfektivierende Wirkung zu
ver bl assen. Der Horer {libergeht den Umstand, das.
Das Perfekt wird mitdem® r 4t er i t um abs ol ut rfek-Foonenygibt, gibas mauch e s 1
keine spezifischen Perfekdnd ImperfekiEffekte.

Di e Textausschnitte (5) und (6) deuten dara
Pradteritums durch dats PorfFegen uBEdnevboonungi 1 hrer
gesprochenen (nickitii d d e ut s chen) Umgangssprache wohl nicht

beim erzd&hlenden Ausbreiten singul drer Ereignis
Umgangsspa che mnoch eine s t,uwie&sdm aerste® el vore (6b} deri Falllist. Denrk a n n
die Textpassagen in (5) und (6) beziehen sich mi
Ereignisse, die 1in i hr emsonderh sidgenerhlisiaren W eintersahiedlicher r z 4
Weise.

Zusammenfassung Das Te mpus i st fir di e Untersuch
gesprochener und geschriebener Sprache ungeeignet.gditiiriebene gesprochené&prache ist hier
die entscheidate Differenz, sondern StandardspracheUmgangssprache/Dialekt. Ein entfaltetes
Tempussystem gibt e s im Deutschen er st in der
Einfluss der Schriftlichkeit. Folglich ist die Standardsprache zu Recht dasiprie Unt er s uc h u .
Standardsprachliche Differenzierungen gelten gru
gesprochene Standardsprache. Die Differenzierungen betreffen aber insofern auch Schriftlichkeit und
MindlichkeitneundlgsspragherecStamdardsprache typweige mit unterschiedlichen
kommuni kativen Situationen korrelieren. AuBBerde
Umgangssprache auf die gesprochene Standardsprache zu erwarten. Andererseits gitgutschmrD
unter den Bedingungen der Massenmedien die Rick

Umgangssprache. Es scheint, dass das Prdateritum
- -
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auch umgangssprachlich (im Norden und in der Mitte deacBpgebiets) vorkommt. Wir wenden uns

selbs verstdandlich nicht gegen das Anliegen, den
Umgangssprache zu untersuchen. Aber wir wenden uns gegen eine Tendenz, einen
Untersuchungsgegenstand an die Stelle des anderetzen.S&/ir betrachten eine Auffassung, nach der

es eine Opposition von Perfekt und Prdteritum 1im
nicht (mehr) gibt, als nicht haltbar.
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EPISTOLYAR TEXNIKANING ILLOKUTIV XUSUSIYATLARI:
PRAGMATIK MAQSAD VA IMPLIKATSIYA

Annotatsiya. Ushbu magolada epistolyar texnikaning illokutiv xususiyatlari, pragmatik
magsadlar va implikatsiyalar tahlil gilinadi. Embtar matnlarda yozuvchining niyatlaia uning
magqgsadlari, shuningdek, kontekstgagligq bo Igan yashirin m riolar (implikatsiyalar) hagidaosz

boradi. Magolada, J.L.Austin va Jon Searle ning illokutiv harakatlar nazariyasi, shuningdek, Herbert Paul

Gricenning k rsatmalar nazariyasi va Mikil Bakhtinning dialogizm nazariyasi yordamida yozma
muloqotdagi illokutiv harakatlar va yashirinarmiolarningo zaro alogaso rganiladi. lllokutiv harakatlar
(so zlar va niyatlar rtasidagi bg liglik), pragmatik nagsadlar (yozuvchining niyati) va imihtsiyalar
(kontekst orgali anglanadigan yashiria molar) epistolyar matnlarda ganday amalga oshirilishi va talgin
gilinishi hagida nazariy jihatdan chuqur tahlil berilgan.

Kalit so Zlar: Epistolyar texnika, illokutiv xususiyatlar, pragmatika, implaéwg, J.L.Austin, Jon
Searle, Grice shartlari, Mikhail Bakhtin, yozma muloqgot, illokutiv harakatlar, dialogizm.

AHHoTaBilumaHHON cTaTphpe a@aHAaNTU3ZUPYIWTCSI HUIITOKYTHE

menu u UMHMIOIHUKAQAIHUHU SN UCTONSpPHOMNHEE xmmkBAaTeRPagccrwar
TaKXe CKPBTHE 3HadeHUSA (HUMOIHUKAODHUH), 3aBHUCHUMBE O
MU CCJOC IO YyaCuTmMcosiC BBI33 b MC KIOY MJITIJITJOKYTHUBHIBMHU aKTaMHu nu C 1
KOMMYHHUKAaIHUH c MOMOTIMB I T¢€opwu e r orkHGha pim sH B X T @ & [T ]
nMonauxkanguun I II. I'paica w TeopuH JgHaIIOT HUC3aMa KVh KM.
MITOKYTHUBTHTEBHE akKTH (CBS3H5b CI10B u HaMepeHHUH) , mp
MMOIUKAaIUHU (CKpPBTEHE 3HAYECHED HTECREPEIAaPEYMEBECTB Y
HHTEpPHOHpPpETUPYWTCSI B DHONHUCTOINIAPHBX TEe€eKCTaix.

KJIlO'-IeBbIe:EIIIJI’I(Eﬂ‘iDJ'IHpHaﬂ TEC X HHUKa, MJITJOKYTHUBHEBIC

=

MIOJJHKaIlnoumi4A
MJIJJO0OKYTHUBHSE ORKITM, I u

Abstract. This article analyzes the illocutionary features, pragmatic purposes, and implications of

epistolary techniques. It discusses the wigdntentions, goals, and the hidden meanings (implications)
dependent on context in epistolary texie article examines the interaction between illocutionary acts
and hidden meanings in written communication with the help of J.L. Austin and Joha Steebry of
illocutionary acts, Herbert Paul Geig theory of implicature, and Mikhail Bakht8 theory of dialogism.
The relationship between illocutionary acts (the connection between words and intentiagis)atjar

purposes (the writés intention), and implications (the hidden meanings conveyed through context) is

analyzed theoretically in terms bbw they are performed and interpreted in epistolary texts.

Keywords: Epistolary technique, illocutionary features, pragmatics, implication, J.L.Austin, John
Searle, Grie s conditions, Mikhail Bakhtin, written communication, illocutionary acts, dialogism

Kirish. Epistolyar matnlarning illokutiv xususiyatlari, ayii yozma mulogotda muayyan
maqgsadlar va kontekstga gbiq bo Igan implikatsiyalar, lingvistika va pragmatika sohalarida muhim
nazariyalar bilan bglig. J.L.Austin va Jon Searle tomonidan rigjtiriigan illokutiv harakatlar
nazariyasi, muloqotdagi s Zlar va uarning magsadlard rtasidagi bg liglikni o rganadi. Austinning
fikricha, har bir mulogot nafagat axborot berish, balki harakatni amalga oshirish (masatash,s
buyurish, taklif gilsh) sifatida ham garalishi mumkin. Epistolyar matnlarda bu illokutiv harakatlar
o Zining shakl va mazmuni bilan ifodalanadi.

Pragmatika mulogotda kontekst, magsad va yozuvchining niyatirganadi. Epistolyar matnlar
ko pincha yozuvchining Zini ganday fodalashini va kitobxonga ganday sir o tkazmoqchi ekanligini
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ko rsatadi. Yozuvchining pragmatik magsadi, masalan, muammo hal qgilistyyisilarni ifodalash yoki
axborot berish & lishi mumkin.

Implikatsiya, ya rii yozuvchining s Zlaridan oshkor & Imagan ma riolar, epistolyar matnlarda
keng targalgan. YozuvchialZi narsalarni d ‘ riglanto ° rgdytmasligi mumkin, lekin kitobxon ularni
kont ekst va muhokama qilish wuslubi orqgalii tus huni
kor i s h a miyezilsa, Quefagat kelishuv emas, balkizaro munosabatlarning muhigini ham
ifodalashi mumkin.

Gricening lo rsatmalari, shuningdek, mulogotda oshkorlimagan na riolar va implikatsiyalarni
tushunishga yordam beradi. Grice shartlari (garor, anigliknafa va b liq) yozuvchining magsadlariga
ganchalik erishganini &rsatadi. Epistolyar matnlarda implikatsiyao gincha o ° riglanto “ rg *
aytilmagan, lekin kontekst orqali tushuniladigan riolarnio Z ichiga oladi. Epistolyar mulogotda vaqt
va makon muim o rin egallaydi. Yozuvchi va kitobxomw rtasidagi masofani, vaqtnia kontekstni
hisobga olish, yozuvchining illokutiv magsadini va implikatsiyasini yanada chuqurrog anglashga yordam
beradi. Masalan, bir xat Z vaqgtida yozilgan & Isa, o Zaro munosabkr va hissiyotlar boshgacha talgin
gilinishi mumkin.

Pragmatik magsad.Epistolyar matnlarda yozuvchining magsadigincha muhim rob ynaydi.
Yozuvchi ma lum bir niyat bilan xat yozadio Z fikrini ifodalash, axborot berish, hissiyotlarni yetkazish
yoki o Zaro munosabatlarni mustahkamlash va hokazo. Bu magsad yozuvchirdirignlovini, uslubini
va mulogotning umumiy kontekstini belgilaydi. Masalan, rasmiy xatda yozuvohprég rasmiy
uslubdan foydalanadi, shaxsiy xatda esa samimiyroq va ochigrog rhulstdi lo rinadi. Adabiy
matnlarning illokutiv xususiyatlari, ani muallifning magsadlari va kitobxonlarga berilgan
implikatsiyalar, k plab olimlar tomonidan tadqiq etilgan. Quyida i muhim nazariy fikrlarni misol
qgilib keltirishimiz mumkin.

J.L.Austin adabiy mulogotdagi illokutiv harakatlarmi rganishda asosiy fig hisoblanadi. U
yozma matnlarni nafagat axborot berish, balki muayyan niyatlar (masalan, shaxsiyghigarni
ifodalash, urfodatlarnio rganish) uchun ham ishlatilishird Kidlaydi. Adabiy asarlarda muallié Z his
tuyg ularini, fikrlarini va ijtimoiy holatlarini illokutiv harakatlar orqali etkazadi. J.L. Austin illokutiv
harakatlarnio rganishda bir gancha muhim fikrlarni ilgari surdi. U pragmatika sohasida muhim rol
o ynagan olimhrdan biridir. Uning asarlari mulogotdagb slarning ma riosi va uladan ganday
foydalanilishini tushunishga yordam beradi. Eng
Wo r d o Zlar bil&n Nimalar Qilish) b lib, unda u illokutiv harakatlar nazgasini ishlab chiggan.

How to Do Things with Words (1962) bu asar Austinning eng mashhur asarlaridan biridir. Unda u
til va mulogotda s Zlarning nafagat mlumot berish, balki harakatlarni amalga oshirish imkoniyatini
ko rsatadi. Austin s Zlarn, shuningdek, illokutiv harakatlar sifatida gabul giladi, bu esaoouitdagi
niyat va kontekstni muhim gilibagyadi.

Austinning fikriga lo ra, har bir s Z yoki iborao Z ichiga ma lum bir niyatni oladi. U s Zlarni
uchta turga ajratadi: locutionaryo(¢ning o Zi), illocutionary (niyat) va perlocutionary a(sir). Bu
nazariyalar mulogotning aktiv va interaktiv tabiati hagida chuqurroq tushuncha beradi. Austin
mulogotdagi kontekstni ahamiyatina Kidlaydi. U yozuvchi yoki gapiruvchi va kitobxon rtasidai
kontekst, shuningdek, mulogotdagi harakaiarftasidagi munosablatni o rganadi. Bu mulogotning
muvaffagiyati uchun muhimdir. Austino<lar orgali nafagat mlumot berilishini, balki harakatlar
amalga oshirilishini hamatKidlaydi. U har bir & Z yoki ibora ma [lum bir niyat va magsadni amalga
oshirishi mumkinliginilo s at adi . Masalan, “Men sizni c¢chaqirama:
balki chagirish harakatini amalga oshirishdir. Austin uchta asosiy harakat turini ajratadi:

e Locutionary act (so Z harakati): s Zlarning ma riosi va ularning strukturasi.

o lllocuti onary act (illokutiv harakat): yozuvchining niyati, masalan, buyurish,rash, taklif
gilish.

e Perlocutionary act (perlokutiv harakat): kitobxonda yoki tinglovchida yuzaga keladigagirt
masalan, xursandchilik yoki garshilik.

Austinning fikricha, illokutiv harakatlar kontekstga va situatsiyaga lmp Yozuvchi yoki
gapiruvchi o Z niyatini kitobxon yoki tinglovchi ganday qabul gilishi muhimdir. Shuning uchun,

kontekstnid  rgtushunis, illokutiv harakatlarning muvaffaqiyati uchun zarurdir.
- - |
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Austin yozma matnlarda illokutiv harakatlarning ahamiyatini hankidlaydi. Yozma mulogotda muallif

o z fikrlarini, his-tuyg ularini va maqgsadlarini etkazishda turli illokutiv harakatlardan foyueda bu esa
kitobxonning matnni ganday gabul gilishi va talgin qilishi uchun muhimdir. J.L.Austin illokutiv
harakatlarnio rganish orqgali muloqotdagio<lar va ularning magsadlasi rtasidagi murakkab alogani
tushunishga yordam berdi. U yozuvchining iy kontekstni va kitobxonning gabul qgilish jarayonini
yoritishga latta hissa ¢ shdi. Bu, mulogotning faol va interaktiv tabiati hagida chuqurroq tushuncha
berishi bilan birga, adabiyot va tilshunoslikda yanginalishlarni ochdi.

Jon Searle Austinning ishlarini rivojlantirib, illokutiv harakatlar nazariyasini kengaytirdi. U
yozma matnlarda turli illokutiv harakatlar (buyuristy, fash, tagdim etish va boshgalar) turlari bilan
bog lig magsadlar va ularning Zaro aloqalarini & rsatadi. Adabiy asarlardamasalan, muallif
kitobxonni jalb gilish uchun turli usullardan fogtnishi mumkin.

Jon Searle, J.L.Austinning ishlarini davom ettirib, illokutiv harakatlarmganishda bir gator muhim
g Oyalarni ilgari surdi. Uning asarlarida illokutiv harakatlar mazesi va ularning pragmatik aiosi
to ‘ risida bir nechta fikrlar keltirilgan. Searle illokutiv harakatlarni turli kategoriyalarga ajratadi. U
to rtta asosiy turinid Kidlaydi:
e Boshqaruvharakatlari( as sertives): faktlarnit obba yom ieqtairsltl
e Buyrug harakatlari (directives): boshqalarga birorarsani qilishni s a s h , masal an,
tinglang.?”
e Taqdimot harakatlari (commissives)oZ maj buri yatlarini bildiris
vada beraman. ”
e ljtimoiy harakatlar (expressres): histuygul arni i fodalash, @mmd§alan,

Searle mulogotdagi anrio va konteksb rtasidagi bg liglikni muhim deb hisoblaydi. U illokutiv
harakatlarni tushunishda kontekstning ahamiyatirkidlaydi, chunki har bir harakatning amiosi va
o Zaro aloqgasi kontekstga pdiqdir. Yozuvchi yoki gapiruvchimg niyati, kitobxon yoki tinglovchining
gabul qgilishi uchun muhim ahamiyatga ega. Searle illokutiv harakatlarning qoidalari va shartlari hagida
ham fikr yuritadi. U yozuvchi yoki gapirwhining harakatini amalga oshirish uchun zarorlgan
shartlarmni bel gilaydi. Mi s ol uchun, agar kimdir
amalga oshishi uchun muayyan shartlar bajarilishi kerak. Searle, shuningdek, yozma mulogotdagi
illokutiv harakatlar va ularning Zaro alogasini ham rganadi. U yozuchining niyati va kitobxonning
gabul qgilish jarayond rtasidagi murakkab alogalarné k'satadi.

Speech Acts: An Essay in the Philosophy of Language (19683%ari Searlening illokutiv
harakatlar nazariyasini yanada rivojlantirgan eng muhim asar hisoblanadi. Unda u illokutiv harakatlarning
turlari, magsadlari va mulogotdagi roli hagida batafsil tahlil beradi. Searle, Austin katlgrsnafagat
axborot berish, balki harakatlarni amalghiash imkoniyatiga ega ekanligin Kidlaydi.

Expression and Meaning: Studies in the Theory of Speech Acts (1978¥arida Searle illokutiv
harakatlar va mrio tushunchasini yanada kengaytiradi. U mulogotdatuyig ularni ifodalash va
ijtimoiy alogalaro rtasidagi bg liglikni o rganadi. Searle shuningdek, illokutiv harakatlarning ijtimoiy
va madaniy kontekstda ganday amalga oshirilishini ham tahlil giladi.

The Rediscovery of the Mind (1992)gsarida Searle mulogot va ongtasidagi munosabatni
o rganadl U til va fikrlash jarayonlari ganday Zaro & sir giladi, shunindek, ong va mulogotning tabiati
hagida fikrlar bildiradi.

Rationality in Action (2001) asari Searlening aktsiyalar, rasyonallik va muloqotasidagi
bog liglikni tushunishga garatilgary illokutiv harakatlarning rasyonalligi va mulogotda ganday amalga
oshirilishini tahlil giladi.

The Construction of Social Reality (1995pasarida Searle ijtimoiy hagigatning ganday quirilishi
va tilning bu jarayondagi roli hagida fikr yuritadi. U ijtimpokelishuvlar va illokutiv harakatlar orgali
ijtimoiy realiyatni ganay shakllantirish mumkinligini & rsatadi.

Jon Searlening asarlari pragmatika va til falsafasi sohalarida muhim ahamiyatga ega. U illokutiv
harakatlar nazariyasini rivojlantirib, mulogeigi m rio, kontekst va ijtimoiy alogalap rtasidagi
murakkab bg ligliklarni tahlil giladi. Searlening ishlari, shuningdek, til va omgtasidagio Zaro & sirni
tushunishda ham muhim hissa ghadi.

______________________________________________________________________________________________________|
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Herbert Paul Grice ko rsatmalar nazariyasi yordamidazma mulogotda implikatsiyani tahlil
giladi. Uning shartlari (aniglikahamiyat, d liglik, va boshgalar) adabiy matnlarda ganday rolarni
yashirishi mumkinligini k rsatadi. Adabiy asarda, muallié k3incha kitobxonni ra lum bir kontekstdagi
ma riolarni anglashga undaydi, bu esa implikatsiyani kuchaytiradi. Herbert Paul Grice pragmatika
sohasida muhim rob ynagan olimlardan biri ®lib, uning ishlari mulogotdagi mrio va uning
kontekstga bg ligligi hagida chuqur tahlilni tagdim etadi. Grice klab asdarida illokutiv harakatlar va
pragmatika masalalarigatibor qaratgn.

“Logic and (95 eomls magdlasida ‘Grice mulogotdagi o va tushunishni
ko rib chigadi. U kommunikativ maqgsadlar va ularni ganday amalga oshidstyainadi. Ushbasarda u
“Grice shartlari”ni k dorva gabul gilish jarayonirdi anglashmuchun gaour d a
bo Igan qoidalarni ifodalaydi.

“Studies in t h(@E989kitphbida GriceWwiningloddingi ishlarini davom ettirib,
mulogotdagi m rio vakonteksto rtasidagi bg liglikni yanada chuqurlashtiradi. U illokwtiharakatlar va
ularning ijtimoiy kontekstdagi roli hagida fikr yuritadi. Grice illokutiv harakatlammiganishda
mulogotning ganday qilib mrioni anglashga yordam berishiniKidlaydi. U quyidagi asosiy Oyalarni
ilgari suradi:

Grice mulogotdagid ° rigik, aniglik, ahamiyat va d liglik kabi shartlarni belgilaydi. Ushbu
shartlar mulogotda yozuvchi yoki gapiruvchining niyatlarini kitobxon yoki tinglovchi ganday qabul

m

gilishibilanba‘l i q. U “implicature” (I mpl i klegotdaidy Hgpn t us hun

to ‘ rgdytiimagan, lekin kontekst orgali anglash mumkin lpan ma riolarni ifodalaydi. U mulogotda
bunday yashirin mriolarni tushunishda kontekst va qoidalarning ralyatini ta Kidlaydi. Grice
mulogotdao Zaro foyda va har ikki tomonning magsadlariga erishish uchun ganday q#iirlaini
tushunishi kerakligino rganadi. Bu esa illokutiv harakatlarning muvaffagiyatli amalga oshirilishi uchun
muhimdir. Herbert PaulGricenning pragmatika haqidagi ishlari mulogotdagi o va konteksti
tushunishga yordam beradi. U illokutiv harakatlar va ularning amalga oshirilishida qoidalar va
shartlarning rolinio¥ ganadi . Gricenning “Grice s h mulagdta r i ”
nazariyasida muhim asos kib xizmat giladi va tilshunoslik sohasida keng itpniladi.

Mikhail Bakhtin ning dialogizm nazariyasi adabiy asarlardagi ovoalattasidagi mulogotni
o rganadi. U yozuvchi va kitobxom rtasidagi interaktsiyani, simingdek, matn ichidagi turli ovozlar va
ma riolar o rtasidagi munosatilarni tahlil giladi. Bu nuqgtai nazardan, adabiy matnlardagi illokutiv
xususiyatlar muallifning niyatlari va kitobxon gabul giladigan rolar o rtasidagi murakkab alogalarni
anglatadiMikhail Bakhtin pragmatika sohasidaziga xos fikrlar bilan tanilgan. Uning asarlari mulogot,
ijtimoiy kontekst va dialogizm tushunchalari bilan goltg bo lib, illokutiv harakatlarnio rganishda

muhim ahamiyatga eg8akhtinning eng muhim asarlaridaanisi Pr o bl e ms of Dos toevs Kk

(1929) asari blib, unda Bakhh Dostoevskyning asarlarini tahlil giladi va uning dialogik uslubini
o rganadi. Bakhtin muloqotdagi ovozlar va nugtai nazarlelasidagi interaktsiyani, shuningdekzaro
tushunishnta Kidlaydi.

“The Dialogi c(1981masgrilanBakhtinedialBgizm nazariyasini rivojlantiradi. U
adabiy matnlardagi turli ovozlar va fikrlar rtasidagi mulogotnb rganadi, bu esa mulogotda illokutiv
harakatlarning ahamiyatini okr'satadl Bakhtin, shuningdek, dialogik mulogot orgaliamolar va
tushunchbarning ganday shakllanishini tahlil giladi.

“Speech Genres and (1936h asari mLlagbteing Hdi Jaarkars va ular
o tasidagi alogalarnb rganishga qaratilgan. Bakhtimulogotdagi illokutiv harakatlarni va ularning
ijtimoiy kontekstda ganday zgarishini lo rsatadi.

Bakhtinning dialogizm tushunchasi, muloqgotdagi har bir ovoz yoki fikr boshga ovozlar va fikrlar
bilan o zaro & sirda l lishini ta Ridlaydi. Bu nuqtai naardan, illokutiv harakatlar har bir muloqotda
dialogik aloqalar orgalshakllanadi. Bakhtin mulogotdagi illokutiv harakatlarni ijtimoiy va madaniy
kontekstda tushunishgatibor garatadi. U yozuvchi va kitobxamrtasidagi interaktsiyani, shuningdek,
har br mulogotda ijtimoiy alogalar va kontekstlarning ahamiyatinirkatadi. U, adabiy asarlarda turli
ovozlar o rtasida ragobat va munosabatlamniganadi. Bu raqobat illokutiv harakatlar orgali ganday
amalga oshirilishi va kitobxonga ganday sir qilishini ko rsatadi. Mikhail Bakhtinning pragmatika
hagidagi asarlari mulodo ijtimoiy kontekst va dialogizm tushunchalari orqali illokutiv harakatlarni
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o rganishda muhim ahamiyatga ega. U muloqotdagi ovazttasidagi alogalarni, shuningdek, ijtimoiy

va madaiy kontekstning ahamiyatinatkidlaydi. Bakhtin, shuningdek, dialogik muloqot orgali molar

va tushunchalarning ganday shakllanishini ochib beradi, bu esa til va adabiyot tadgigotida yangi
yo nalishlarni yaratadi.

Erving Goffman interaktsiya tahlilig.e tibor garatadi va shaxslarrtasidagi rol va munosabatlarni
ko rib chigadi. Adabiy matnlarda Zaro mulogotning ijtimoiy konteksti, muallif va kitobxanrtasidagi
harakatlar va rolar ahamiyatini Kidlaydi.

Erving Goffman ijtimoiy mulogotva pragmatika sohalaridaziga xos hissa@shgan olimlardan
biridir. Uning asarlari mulogotning ijtimoiy konteksti, shaxslararo alogalar va illokutiv harakatlar bilan
bog lig muhim fikrlarni o Z ichiga oladi.Goffmanning eng muhim asarlaridan BiriT hPeesentation of
Sel f i n Ev ¢959)dmlily, buLasafda Goffen mulogotda shaxsningZini ganday tagdim
etishi va ijtimoiy rollarning ahamiyatinb rganadi. Goffman muloqot jarayonida shaxsning ijtimoiy
rolini, uning illokutiv harakatlar orqali qalay lo rsatishini tahlil giladi.

“Interaction Rit-wX¥hceEBe hl36¥)i litabidaFsoftman interaktsiya
ritualarini va mulogotda yuz beradigan harakatlarmirganadi. U ijtimoiy alogalarning va
kommunikatsiyaning qanday dli shartlanganligini & rsatadi, bu esa illokutiv harakatlarning
ahamyatini oshiradi.

“Frame Analysis: An Essay on (19M)easaida gsaffménz a t i «
ijtimoiy wvaziyatlarni tushunish uc hirwaziydtdé gaadaye ” ( r
kontekstlar va magsadlar belgilanganini tahlil giladi. B navbatida, illokutiv harakatlarni amalga
oshirishda ganday okrsatmalar berishini krsatadi. Goffman mulogotda shaxslarniagaro t Sirini
o rganib, illokutiv harakatlaing ijtimoiy alogalar va kontekst orqali ganday amalga oshirilishini
ko rsatadi. Har bir shaxsning niyati vazini ganday tagdim etishi illokutiv harakatlar natijasini
belgilaydi.

Goffman “yuz” (face) tushunchas pzaiohumahva gabul e b h
qilish jarayonida “yuz”ni s agql alKidaydl. Busega illokativu n q
harakatlar jarayonida shaxslararo munosabatlarning qandgsgrishini ko rsatadi. Goffman interaktsiya
ritualarini mulogotdagi liokutiv harakatlar bilan bglaydi. U har bir shaxsning niyatlarinva
mulogotdagi ishtirokchilarning gandayZaro harakat qgilishinik r'satadi.

Xulosa. Adabiy matnlarning illokutiv xususiyatlari muallifning maqgsadlari va kitobxonlarga
berilgan implikatgyalarni ochib beradi. Ushbu nazariyalar yordamida adabiy asarlarda muallifning
niyatini, kitobxonlarning gabul gilish jarayonini va muloqotdagi murakkablikni chuqurroq tushunish
mumkin. Bu, o Z navbatida, adabiyotningokd qirrali va dinamik tabiatini atKidlaydi. Epistolyar
matnlarning illokutiv xususiyatlari, pragmatikagsad va implikatsiya orgali yozuvchining niyatini va
kitobxonning tushunishiniatrinlaydi. Bu nazariyalar yozma mulogotning murakkabligi wapkqirrali
tomonlarini ochib beradi, shu lan birga yozuvchining va kitobxonning Zaro alogalarini
chuqurlashtiradi.

Jon Searlening illokutiv harakatlarno rganishdagi fikrlari mulogotning murakkabligini
tushunishga yordam beradi. U illokutiv harakatlar turlarina rio va konteksb rtasidagi log liglikni,
shuningdek, qoidalar va shartlarning ahamiyatinkitllaydi. Bu g oyalar mulogot nazariyasida keng
gamrovli tushunchalarni rivojlantirishga xizmat giladi va tilshunoslik sohasida muhim ahamiyatga ega.
Jon Searle pragmatika sohasidaiga xoshissa @ shgan olimlardan hisoblanib, uning asarlari illokutiv
harakatlar nazariyasi va mulogotdagi rio tushunchalari bilan lgdig.

J.L.Austin pragmatika sohasida til va mulogotning murakkabligini tushunishda muhim hissa
go shgan. Uning illokutiv hatkatlar nazariyasi, kontekstning ahamiyati va Zfarning magsadlari
haqgidagi g oyalari, tilshunoslik va mulogot nazariyasida muhim aseditb xizmat giladi. Austinning
asarlari, shuningdek, keyingi olimlar, jumladan, Jon Searle va Herbert Paul Gricehkablarga ham
ta Sir ko rsatdi.

Erving Goffmanning asarlari pragmatika va ijtimoiy mulogotni tushunishda muhim ahamiyatga
ega. U illokutiv harakatlar va ijtimoiy rollas rtasidagi bg liglikni ko rsatadi, shuningdek, mulogot
jarayonida shaxslarning Zamw ta sirini va kontekstning ahamiyatina Kidlaydi. Goffmanning istdriga
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asoslanib, mulogotdagi murakkablik va shaxslararo alogalar hagida chuqurroq tushuncha hosil qgilish
mumekin.
ADABIYOTLAR:

1. Austin, J. L.How to do things with word©xford Universiy Press, 1962. 174 p.

2. Searle, J. RSpeech acts: An essay in the philosophy of langu@gmbridge University Press,
1969.—- 204 p.

3. Searle, J. RExpression and meaning: Studies in the theory of speech @atabridge
University Press, 1979.202p.

4. Searle, J. RThe rediscovery of the minMIT Press, 1992: 286 p.

5. Searle, J. RRationality in action MIT Press, 2001 320 p.

6. Searle, J. RThe construction of social realit{free Press, 1995.248 p.

7.Grice, H. P. Logic and convetsan. In P. Cole & J. Morgan (Eds3$yntax and semantics: Vol.
3. Speech acipp. 41-58). Academic Press, 197541-58 p.

8. Grice, H. P Studies in the way of worddarvard University Press, 1989394 p.

9. Bakhtin, M. M. Problems of Dostoevsky's gtics (R. W. Rotsel, Trans.). University of
Minnesota Press, 1929378 p.

10. Bakhtin, M. M. The dialogic imagination: Four essa{ll. Holquist, Ed.; C. Emerson & M.
Holquist, Trans.). University of Texas Press, 19832 p.

11. Bakhtin, M. M. Speech gnres and other late essaf. W. McGee, Trans.). University of
Texas Press, 198646 p.

12.Goffman, E.The presentation of self in everyday.lidubleday, 1959- 174 p.

13.Goffman, E.Interaction ritual: Essays on fade-face behaviarPantheon Boks, 1967- 282
p.

14. Goffman, E.Frame analysis: An essay on tleeganization of experienceNortheastern
University Press, 1974.46 p.

165



AYNIY VORISLARI Ne 5-6 (7) (20249

XALQARO ELEKTRON JUR NAL

Ziyayeva Dilnoza Anvarovna,

ESP teacher, Bukhara State Medical Institute
named after Abu Ali ibn Sino

(Uzbekisan)

E-mail: ziyaevadilnoza0Ol@gmail.com

THE METHODS AND STRATEGIES OF TEACHING SPEECH VERBS IN UZBEK AND
ENGLISH LANGUAGES

Annotatsiya. Us hbu maqol a o“zbek wlal airn glii zoldritrvglalt a rs ih

strategiyalarini o‘rganadi, tilni oa‘Kidldydi. sNutg i r i s h
fel’l ari, masal an, “aytmoq”, n‘isng‘ roa’madge’k, e‘kxvaibvaarl el
tilda ham m rio va niyatni yetkazishda muhimo1 o “ ynaydi . Tadqiqot turld:i
juml adan, taqqoslash tahlili, kontekstual o‘qiti
nutqfel’l arini tushunishi va qo‘llashini yaxshilashg

Kalit so zlar: nutq f lfar i1 , tillarmni o‘qitish, o‘zbek til

mulogot gobiliyatlari, giyosiy tahlil, kontekstual tim, interfaol mashglar, lingvistik farglar

AHHOT A BWsM® HHCOTHAa PR & C Ma T PM® R GOMEITIP a T® T WMWMepHEUUsic B bl M
r T@Tray3 0 ¢ KICAKHOTMI U M G KIKIMOXT,Y € P K B 8 KHE ®apIpie K TKB MM Y HHU K a Il U H
BOBIJIanagg HHEKEPoue BEIET 00 B3 Ha ‘IIB.GOfIJ.IG/I,TBDBBI/IHSIS a HTHGIER O p € THAUKS MMC,
“kaxka 3,dprabc ¢ K a‘3camrpp0’ ¢ M Kyb3 0 € KICKKRIIEB a H € P BAPHETIOANY I O JBb
Ime p e acaMiubleC i @ a M € p OO AR BIKB Wwccie I OpBaaCHCMMMa T P A B 3 DH ¥ H bl €
mexaror UHERCXKMEK Jl foycapia B H U T CaJHhAHIPHA® HT € K C T YOIV MK @1 ¢
MHTEpPpaKYHPBHKERHMpPI4d B JHCAH HBI'EIIE D H G My HH MU M A Q& B B WU
HXMCIOOJJJb3 OBAaHUA.

Kiawuye Bchleo!Bpac 4 € B HIG@ T GIJPK,T O J aIB3abHRU®BE,0 € K £ X MAH T T U W C K U U
a3 I;IK]IGL[aFOFI/IHWPK]!IGK“(MMM}’HI/IKa”JHm]BH)IHICPIpaBHI/ITeaIBaIJEI]ﬁ3 .
KOHTE €K C ToOyDayMbCHHBAECE, D & K IM[BEHIKIE E€ H U I p a 5 T MK d B Bl €

Abstract. This paper explores the methods and strategies for teaching speech verbs in Uzbek and
English languages, emphasizing the importance of effective communicatiamgonage acquisition.
Speech verbs, which denote actions related to speaking,asuday’ ‘tell” ‘ask’ and their Uzbek
equivalents, play a crucial role in conveying meaning and intent in both languages. The study examines
various pedagogical approaches, including comparative analysis, contextual learning, and interactive
exercisesto enhance learners' understanding and usage of speech verbs.

Keywords: Speech Verbs, Language Teaching, Uzbek Language, English Language, Pedagogical
Strategies, Communication Skills, Comparative Analysis, Contextual Learning, Interactive Exercises,
Linguistic Differences.

Introduction. The intricate nature of speech verbs in both Uzbek and English languages
highlights the necessity for a comprehensive examination of pedagogical approaches that support their
effective instruction. The differentiation ilinguistic structures, cultural implications, and contextual
usage oftiese verbs poses unique challenges for learners and educators alike. Consequently, the pursuit
of effective teaching methods requires an understanding of not only the linguistictidistrimut also the
cognitive processes involved in language acquisition, emphasizing the importance of tailored instructional
strategies. Moreover, the interplay between sociolinguistic factors and educational practices is pivotal in
shaping s pofdpeechverds. Teaching methodologies that encompass interadtivenéext
based learning can significantly enhance comprehension and retention. Techniques that foster
engagement, such as cooperative learning activities or techretdgyced instriion, demonstrate
promising results in bridging the gap between theoretical knowledge and practical application.
Ultimately, this exploration necessitates a critical evaluation of existing curricula and the implementation
of innovative practices that intesge cultural relevancy and linguistic authenticity. By scrutinizirg th

variances and commonalities in the treatment of speech verbs across these two languages, educators can
- -~

166


mailto:ziyaevadilnoza01@gmail.com

AYNIY VORISLARI Ne 5-6 (7) (20249

refine their approaches, thereby equipping learners with the necessary skilis/itate complex
linguistic landscapes effectively.

Speech verbs, or verbs that describe dialogues and communication, play a pivotal role in both
linguistic and pedagogical contexts. They not only convey the Act of communication but also imbue
sentences ith emotion, intent, and nuances of meaning. Understanding this imperia crucial for
language learners, as it equips them with the tools to express themselves effectively and persuasively in
conversations. In teaching contexts, speech verbs serveydsadicators of interpersonal relations and
emotional tone, transforming mere statements into vivid interactions. For instance, verbs such as explain,
argue, and whisper can alter the interpretation of a dialogue significantly. The methodical instiuction
these verbs, particularly in languages such as Uzbek and English,ffeo r ce s s chol ar ’>s con
enhances their expressive capabilities. In this regard, the presence and correct usage of speech verbs are
essential, as they foster clarityandddp i n communication, aligning wit |
meaningful exchanges.

Language teaching methodologies encompass a variety of approaches that have evolved over time
to meet the needs of diverse learners. Historically, methods such @satmenasTranslation Method
focused on reading and writing skills, enagizing grammatical rules and vocabulary memorization. This
approach, however, often neglects spoken language proficiency, which is vital for effective
communication. In contrast, comi@orary methods like Communicative Language Teaching (CLT)
prioritize interaction and functional language use, aligning closely with the practical demands of learners
in a global context. For instance, as noted in studies regarding error analysis amekdddmhers of
English, common pitfalls often arise from differencedimguistic structure, such as article usage and
sentence construction. This disparity underscores the necessity for methodologies that emphasize both
comprehension and expressive calitids, notably in teaching nuanced language elements, such as
speech verbs, across languages like Uzbek and English. This comprehensive understanding informs best
practices in teacher training and curriculum development, thereby enhancing languaggoscquis

The exploration of teaching methodologies for speech verbs th babek and English
encompasses a comprehensive analysis of linguistic structures, practical pedagogical strategies, and
cultural contexts. This research aims to identify effective insu c t i onal practices t ha
comprehension and utilization of speech verbs, reflecting a dual focus on theoretical frameworks and
classroom applications. By examining these verbs, which are pivotal in both languages due to their role in
communication and expression, the study seeks to address teaching clzalpegéic to less widely
used languages, akin to the insights offered in.

Main part. 1l. Comparative Analysis of Speech Verbs in Uzbek and Engdlistierstanding the
intricacies of spech verbs in both Uzbek and English reveals significant linguistic divergences that can
impact teaching methodologies. Speech verbs, which convey actions of verbal communication, serve not
only as functional components of sentences but also as refleofimudtural nuances embedded within
each language. In Uzbek, speechbgecan manifest in a variety of forms that indicate aspects such as
learning and communication, aligning with pedagogical frameworks that emphasize sociolinguistic
awareness. Converselfenglish exhibits a more straightforward verb structure that often relies on
auxiliary verbs to modify meaning. This structural difference necessitates distinct teaching strategies to
facilitate comprehension and application among learners. For insempégying comparative linguistic
analysis, as practiced in institutiolise University College London to teach less widely used languages
such as Hungarian and Finnish, could similarly enhance the teaching of speech verbs in Uzbek and
English. Furthermoreinitiatives like the Conference on Central Asian Languages and Linguistics
highlight the importance of fostering a professional community to enhance pedagogical techniques and
research in Central Asian language education. This comparative analysis Iymo¢lundates the
complexities of each language system but also estedsdi a foundation for developing effective
instructional methods tailored to the unique challenges presented by speech verbs in both Uzbek and
English.

A. Structural Differences in Spele Verb Usage

Understanding the structural differences in speech verb usage between Uzbek and English is vital
for developing effective pedagogical strategies. Central to this analysis is how each language employs
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morphological principles in speech verbwhich profoundly influences learner acquisition and
instructional methds. The complexity of speech verbs in Uzbek often requires a more nuanced approach
due to its agglutinative nature, where multiple suffixes can create new meanings or grammatical
relationships. In contrast, English tends to utilize a more straightforward structure, often relying on
auxiliary verbs and fixed expressions that can complicate the teaching process for Uzbek speakers.
Consequently, it is essential to interrogate these diftexercritically; exploring how the principles
established in (Madrahimohomjon Sobirovich, 2023) can inform the teaching methods developed in
language education initiatives, such as those promoted by the Conference on Central Asian Languages
and Linguisics (Kent et al., 2015), underscores the need for adaptive strategies that cater to these distinct
linguistic frameworks.

B. Semantic Variations and Cultural Contexts

Understanding semantic variations and their cultural contexts is crucial for teachaot spebs
effectively since language is inherently tied to the cultaxadnces of its speakers. For instance, the
concept of politeness can diverge significantly between Uzbek and English, as speech verbs often
encapsulate cultural values, including hiehyy and respect. This divergence necessitates a curriculum
that not only addresses the grammatical structures of speech verbs but also incorporates cultural insights,
allowing learners to navigate these complexities. Incorporating materials that defleatht tapestry of
both languages, such as those highlighted in thésvpresented at conferences focusing on translation
innovations enhances learner engagement through relatable content. Furthermore, as outlined in the
curriculum for Chinesspeaking ¢arners (Clayton et al., 2020), integrating literature that showcases
cultural contexts can fortify students’ under st ¢
contexts. Ultimately, this culturally responsive approach aids in cultivatingppre nuanced grasp of
speech verbs across both languages.

C. Frequencynd Functionality in Everyday Communication

Understanding how frequency and functionality intersect in everyday communication is critical
for language instruction, particularly in thentext of speech verbs in both Uzbek and English. The
prevalence of certain speech verbs, such as say in English and aytmoq in Uzbek, highlights their utility in
various conversational contexts, reflecting the cultural norms of communication. For ins@uncators
can enhance learner s’ gr as eir usafje in duthentic dialagued and b y
interactions. By analyzing the patterns of usage found in linguistic studies, such as those presented in the
Conference on Central Asian Languaged &inguistics, instructional methods can be tailored to reflect
realworld applications. This strategy not only aids in vocabulary retention but also encourages a deeper
understanding of cultural nuances that govern communication behaviors, as illubiratteel varied
approaches to teaching language usage discussed irortference proceedings (Kent et al.,, 2015).
Ultimately, a focus on frequency and functionality can significantly enhance language acquisition and
communicative competence in learners.

II1. Teaching Methods for Speech Verbs in Uzbek Language

The effective teaching of speech verbs in the Uzbek language necessitates an innovative
pedagogical approach, drawing on comparative linguistic strategies to enhance comprehension and
retention. Instrators can implement contenth scenarios that allow students to pi@speech verbs in
various communicative situations, thereby fostering pragmatic awareness that aligns with their cultural
usage. This method not only aids in vocabulary acquisitidral3o encourages students to engage with
the nuanced meanings conveyed through different verbs in specific contexts. Given that Finnish and
Hungarian utilize similar techniques to expose learners to linguistic subtleties, as articulated in related
researh environments, it is evident that such a linguistically oriented agproan significantly benefit
less commonly taught languages like Uzbek. By integrating comparative analysis and sociolinguistic
elements into the curriculum, educators can help staddmw connections between Uzbek and their
native languages, ultimately facilitating a deeper understanding of speech verbs.

A. Traditional Approaches: Grammaranslation Method

The GrammaiTranslation Method, a prevalent traditional approach in languasfeuction,
emphasizes rote memorization of grammatical rules anch&xee translation exercises. This method,
often criticized for its lack of focus on communicative competence, has been foundational in teaching less
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widely used languages, such as UzbBhkrough its systematic approach to grammar, learners develop a
nuanced understanding of sentence structure, a crucial aspect when mastering speech verbs in both Uzbek
and English. For instance, this method allows students to draw comparisons betweeativw®iand

target languages, illustrating syntactic and semantieréifices that inform the use of verbs in speech
contexts. In addition, as noted in (Tarsoly et al., 2011), a linguistically oriented framework can enhance
this learning experience by fesing critical thinking and sociolinguistic awareness among students,
effectively bridging the gap between formal grammar instruction and practical language application.
Thus, while the Grammarranslation Method has limitations, its structured approachstill provide a

solid foundation for language learners.

B. Communictive Language Teaching Strategies

Effective language teaching, particularly in the context of speech verbs, greatly benefits from
Communicative Language Teaching (CLT) strategies. Byorifizing interaction and redife
communication, CLT facilitates scientist’s abil 1
essential aspect when addressing speech verbs in both Uzbek and English. For instance, a comparative
analysis of Finnishand Hungarian teaching methodologies highlights the critical role ngiktic
awareness in enhancing learner engagement and fluency. This approach allows students to analyze and
apply their understanding of language structures in pragmatic contextsptrgpndeeper cognitive
connections. Moreover, the establishment of platforms like the Conference on Central Asian Languages
and Linguistics, as indicated in (Kent et al., 2015), underscores the importance of networking strategies in
fostering collaboratioramong language educators. These frameworks not only cultivate pexigogi
innovations but also reinforce the significance of culturally sensitive instruction in mastering the
complexities of speech verbs across languages.

C. Use of Technology and MultimigdResources

Incorporating technology and multimedia resources into the pedagogical framework significantly
enhances the engagement and comprehension of students learning speech verbs in both Uzbek and
English. By leveraging interactive platforms and dibitools, educators can illustrate the nuances of
speech verbs througiontextualized, dynamic examples that traditional methods may fail to convey. For
instance, video demonstrations and interactive software can simuladdereainversations, allowing
learners to observe the application of speech verbs in various contexts. This aligns with the objectives of
the Conference on Central Asian Languages and Linguistics, which aims to improve language instruction
through researetriven teaching methods (Keet al., 2015). Furthermore, the integration of multimedia
resources falitates differentiated instruction, catering to diverse learning styles and enhancing
accessibility, as highlighted in the proceedings of student conferences which emphasize cangempor
pedagogical practices and the use of technological innovations in translation studies. This multifaceted
approach ultimately fosters a deeper understanding of language mechanics, essential for mastering speech
verbs.

IV. Teaching Methods for Speech Werin English Language

Effective teaching methods for speech verbs inglEh necessitate a comprehensive
understanding of both linguistic theory and practical application in instructional settings. An approach
that emphasizes a linguistically oriented nfiework enables learners to critically engage with the
complexities of verb usage in various communicative contexts. This method aligns with the findings of
ConCALL, which suggests that fostering a community among educators allows for the exchange of
techngues that can enhance language acquisition (cite23).

By integrating corparative analysis and historical perspectives, instructors can illuminate the
nuanced differences between speech verbs and their implications in language use. For instance, the
effective teaching of speech acts not only enhances students grammatical proficiency but also their
sociolinguistic awareness, as highlighted in research focusing on less widely taught languages (cite24).
Consequently, employing a multifaceted approach ensuretetitaers not only master speech verbs but
also appreciate their comxtelal significance in English communication.

A. TaskBased Language Teaching Technigques

Effective language instruction requires innovative pedagogical methods, andBdsesk
Language ¢ aching ( TBLT) presents a practical framewo:

169



AYNIY VORISLARI Ne 5-6 (7) (20249

speech verbs in both Uzbek and English. TBLT emphasizes the use of meaningful tasks that mirror real
life language use, allowing students to negotiate meaning whileingilrelevant linguistic structures.

This approach cultivates linguisticompetence and communicative strategies, enabling learners to
reflexively apply their knowledge in authentic contexts. Furthermore, as illustrated by the challenges
faced in teachindess widely used languages like Finnish and Hungarian, a linguistically oriented
methodology can significantly impact student outcomes. Such techniques can be particularly beneficial in
the context of Central Asian languages, where current pedagogicabapps often lack comprehensive
instructional resources (as highlighted the goals of CeLCARs initiatives (Kent et al., 2015)). By
integrating TBLT into the curriculum, educators can foster a more dynamic learning environment that not
only enhances langge acquisition but also prepares students forwedd communication.

B. The Role of Contextual Learning in Vocabulary Acquisition

Contextual learning significantly enhances vocabulary acquisition by situating language within
meaningful interactions andcenarios, thus promoting deeper understanding and retention. This
pedagogical approach aligns with the findings presented in contemporary research, which underscores the
importance of authentic contexts for language learners. For instance, when examenjprgpcess of
teaching speech verbs across Uzbek and English, integrating contextual examples can elucidate the
nuances of usage, thereby aiding students’ compr
situations. As articulated in the apsis of written errors by Uzbek EFL learners, specific vocabulary
challenges often stem from a lack of contextual familiarity (Kutlimuratova et al., 2021). Moreover, as
noted in the Conference on Central Asian Languages and Linguistics, fostering a ctynahpractice
among language educators can further support contextual learning by facilitating the exchange of
effective strategies and resources (Kent et al.,, 2015). Ultimately, the incorporation of context in
vocabulary teaching fosters a richer, maoreractive learning experience.

C. Incorporating Authentic Materials Instruction

Authentic materials play a pivotal role 1n 1a
speech verbs in both Uzbek and English. Incorporatingwedt texts,such as newspapers, interviews,
and literature, allows students to interact with language as it is used in natural contexts, thereby enhancing
their comprehension and retention of speech verbs. For instance, exposure to authentic discourse can
illuminate he nuances of speech acts that may not be evident in traditionaldlexdikamples. This
aligns with the approaches of the Conference on Central Asian Languages and Linguistics (ConCALL),
which emphasizes the importance of reseaiven teaching methodogjies that highlight language
acquisition in real contexts (Kent et al., 2015).

Furthermore, the integration of such materials fosters critical thinking, as students engage with
various linguistic sulgisciplines that inform their understanding of bothrfish and Hungarian, akin to
the complexity present in Uzbek and Englsbeech verbs (Tarsoly et al.,, 2011). Thus, the authentic
materials not only enrich learners’ linguistic ¢
in diverse settings.

Conclusion.In summation, the exploration of teaching methods and strategies for speech verbs in
both Uzbek and English underscores the complexities inherent in language acquisition, particularly in
contexts where structural and cultural differences athotihis study reveals that error analysis plays a
crucial role in iderifying learners challenges, as evidenced by the findings from Uzbek EFL learners,
which highlight prevalent issues such as spelling and word choice errors (Kutlimuratova et al.B2021).
integrating these insights into pedagogical practices, educators can tailor their approaches to address
specific linguistic obstacles. Moreover, as articulated in the framework established by CeLCAR, fostering
collaboration among linguists and languaggucators is vital for refining instructional strategies and
enhancingcurriculum development (Kent et al., 2015). Ultimately, the synthesis of these methodologies
points toward a more effective and culturally responsive pedagogy that not only facliragesage
mastery but also empowers learners to navigate the intricacies of bilingualism.

A. Summary of Key Findings

The investigation into the methods and strategies of teaching speech verbs in Uzbek and English
has revealed significant pedagogical imgiicas. Notably, a linguistically oriented approach appears to
facilitate a deeper understanding of these complex linguistic components, allowing learners to draw
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comparisons across both languages. This strategy is supported by findings indicating ttzmatdoenp

analyses enhance students sociolinguistic awareness and promote a more nuanced grasp of language use

in varied contexts, as underscored in studies on less widely used languages ((Tarsoly et al., 2011)).
Moreover, the research indicates that foastgra community of language educators and linguists is
essential for efctive teaching, as highlighted by the Conference on Central Asian Languages and
Linguistics ((Kent et al., 2015)). Collectively, these findings suggest that integrative teaching snethod
combining formal linguistic structures with practical application, may significantly improve the
acquisition and teaching efficacy of speech verbs in both Uzbek and English.

B. Implications for Language Teaching Practices

Effective language teaching ptices must consider the unique linguistic features and cultural
contexs of the languages being taught. In the case of Uzbek and English, a comparative analysis of
language errors can significantly inform instructional strategies. For instance, stuggeshioavn that
Uzbek EFL learners frequently struggle with specific aspects such as spelling, articles, and word choice,
which suggests a need for targeted intervention in these areas ((Kutlimuratova et al.,, 2021)). By
understanding these error patterngjaadors can adapt their curricula to incorporate focused practice on
common difficulties, thereby enhancing learner’ s
Furthermore, as evidenced by initiatives like the Conference on Central Asiaralgasgand Linguistics,
fostering a community of language educators can facilitate the sharing of effective methodologies and
resources (Kent et al., 2015). Consequently, integrating collaborative teacher training and -research
oriented approaches can leadnore effective strategies that cater to the nuanced challenges faced b
learners in both languages.

C. Recommendations for Future Research

Future research in the realm of teaching speech verbs in both Uzbek and English should prioritize
a comparative angdis that incorporates various pedagogical approaches, thus enhancing our
understanding of effective instructional methods. Emphasis should be placed on longitudinal studies that
track student progress over time, allowing researchers to assess Hemohgnefits of specific teaching
strategies. Additionally, exploring thimpact of technological integratiohnsuch as interactive software
and online platformsh on the acquisition of speech verbs could yield valuable insights, particularly in
the contexbf remote or hybrid learning environments. Moreover, it would be advantageous to investigate
the sociocultural influences that shape learners perceptions and usages of speech verbs in both languages,
thereby enriching the framework for teaching intervamgi Ultimately, such research endeavors could
lead to the formulatiomf a more nuanced and effective curriculum that caters to the needs of diverse
language learners in both linguistic settings.
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“MASNAWI-YIMA NAWI“VON MAVLONA DS CHMLMIRUAMI ( BALCHI) ALS
MEISTERWERK DER WELTLITERATUR

Annotatsiya. Joriy yilning 17dekabr samgida buyuk mutasavvuf olim, fors adabiyotining yorgin
vakili Mavlono Jaloliddin Rumiy (Balxiy)ning vafotiga 751 vyil aldi. MaqoladaJaloliddin Rumiy
(Balxiy)ning hayoti, ijodi va uningshoh asari- Masnaviyima riaviy hagida ¢ Z boradi. M flaviyat
nafagatRu mi yning tafakkur.i uchun, bal ki I sl omhi,falsaf.
ma i o ’b Zidan olingan sifat. Bunda, hamma narsaning chuquriosi, asl m riosi, ularning ruhiy
hagigati va yakuniy hagiqati nazarda tutiladi. Ushbu maqoladamsad Rumiyning insoniyat va dunyo
hagidagi garashlarini rganish, shuningdek uning asosiy tamoyillarini tagdim etishdir.
Kalit so Zlar: Mavlono, & fiy, hikoya, shoirmadrasa, maviay, masnaviy koinot, tasavvuf
AHHoOoTalU/mage xab6ps 3THTOC M 0wl v @ Mo @ & ¢ [© DB JIoMuo
Axammmuuaa (Phavmes e igrkoro-cyd@aoa oun S pPKOT O NpeacTasBHu

TUTEepaTypH. B cTarTsbe paccka3 bBrageuracas (Pbyavmunr )ewr,0 T B O
me neB8‘MacHanmHaManb HaRAWIYEBON TEpPMHUH HE TOIDB KO ons
oas HCIIaMCEKOTO MHCTHUI U3 Ma , cy dus3‘waH iiB— ‘A aATD™MH U €D T 0

UMmeeTcs B Buagy Oomee THNyOOKHUMHN ¢ MBICIJI,C MKHAad HWH bIBI bl (C INHI:
peaJ‘ILHOCTB.aﬂE—]ﬂBy‘JH”D]ﬁ B3I T JIOA IO BbI PYMI/I H a € J O0OBCE€E Y€ CTE
OCHOBHIBIC OIpUaAHIOWIBI.

Kinmouye Bbole Me BOBOB A C Yy QU i, T opIare,q P 8 & @ .B UM a Ma CBHCAaeBIMEe H H a i ,
cypusm

Abstract. December 17 this year maritee 751st death anniversary of Maulakaaluddin Rumi
(Balkhi), the great Sufi scholar and a prominent figure in Persian literature. The article tells about the life,
work of Jalaluddin Rumi (Balkhi) and his masterpiecé Ma s iMa & a v Mariavi— is a key term not
only for R w bt for dslamich nystikismn Qufism, in general. It is the adjective afdm,
“meaning?”. It means the deeper meaning, the true
reality. The purpose of thigtale is to explore Rumi's views on manity and the world, as well as to
present his main principles.

Keywords: Mawlana, sufi, story, poet, madrasah, mavlawi, masnavi, universe, sufism

Ei nf i hMuwalgi me , Juden und Christen trauerten g
Humanist und LehreMaulana Dschalaluddin ar Rumi, der am 17. Dezember 1273 starb, nach einem
geschiaftigen Leben in Konya beigesetzt wurde, der
zweite He i mat wur de. Maul ana ( Ar se5 Meisteh, )war seaine r Me
Ehr enname. Und tatsadachldi,chdewarauesr seeiinn eMe ivsiteelrf.a 1 Jt
Erfahrungen wusste, dass es die Bestimmung des Menschen ist, in dieses irdische Leben zu gehen und den
Einen zu suchen, Gott, vonde wi r , wi e der Koran so schoén sagt,

2

zurickkehren
Die Bedeutung von Maul ananiRami nuswnt mnwmcheihmarn e
sondern auch weit Uber deren Gr enzen buitsahrKRumis. Ni ch

im Jahr 1207 zum Anl ass, daszu Ahieth.&F1ii k e nd adi efsreise dgd
Zusammenl eben von Menschen unterschiedlicher reldi
verborgenen Leitern, diel Sfcthhhrnat” fHear aSncgherziotgte nz uwe
Himmel ein weites Land ist s o we i t , das s er weder Anfang mnoch

authentische islamische Sichtweise anzubieten.
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Hauptteil. Der Zweck dieses Artikels besteht darin, Rumis Sicht aufMinschheit und die Welt
zu erforschen oder ihre Grundprinzipien darZudtee n . Zusdatzlich zu seinen i
dem Koran und der Sunna basieren, wur de di e mo d
Denken und Handeln unserer Miana. Vor dem Hintergrund der modernen Geschichte werden die
Menschen wund die Weltanschauung dieses grofBen m
Ereignisse aus dem Leben Rumis wunter Bezugnahme
Literatur skizziert.

Leben und Werke von Maulana. In den Aufzeichnungen kimdener Biographen lautet sein
Name einhellig Muhammad und sddeiname DschalalAlle Historiker kennen ihn unter diesem Namen
undBeinama. Sein Geburtsdatum ist jedoch umstrittéflaqi (gest. 1360), Autor des Buches Managib al
Arifin, gibt als Geburtsdatum den 30. September 120759@4] I n Rumi s Wer k “Fi hi D
Allem und vom Einen) findet sich folgende Passé&leir waren in Samarkand. Khorezmshah umzingelte
die Sadt, stellte seine Soldaten um sie herum auf und griff an. Nebenar legbte at e mber aub e n
Mid dc hen. Sie war so schon, das s sich kein ander e
horte sie beten: “Oh Gettjebess T Y WDhneneliBtitaadl
vermuten, dass Aflagis Datierung falsch ist. Samarkand wurde 1207 von Khorezmshah belagert, dem Jahr,
das Aflagqi als das Geburtsjahr von Rumi angEgibt .
sechs Jahre alt¢t sein, um sichiandden MGdehdnss ud
diesem Grund gibt der Historik&ill Durant1 2 01 als Gebur t s j Mdunice BRaraai s a1
1203 angibt[1, 13] De r Ti t ellU1 ¢ Sn@ultanader Weisen), der Maulanas Vater, Bahauddin
Wal ad, verliehen wurde, st ammt von seiner Mutter
dieser Name bereits vor der Verbreitung des Mawlawismus existierte oder ob er nur einmal und einzeln
ver wendet wurde. Seine Zugehori gheip)zanmsFB8mi khe
Bildung, ihren mitterlichen Reichtum wund 1ihre ar
ihm eine sehr gute Aushildung. Muhammad Bahauddirde im Jahre 543 der Hijri (1148 n. Chr.) als
Sohn vonDschalal ueDin Hussein Hatihi ebenfalls einem Gelehrten, und dieser Prinzessin geferen
443.

Laut mawlawitis ch atidddiQWalatd Balkh im Jahr 607 def HijriB(2240 n.
Chr).Zudi esem Zeitpunkt war der Ul e maaudSimwatsiebenale J a h-
alt wund sein j in-Rig, alsoMautawahwar diesJahieaalt. Maulana dvurde am 6. des
Monats Rabi ulAwwal 604 nach dem islamischen Kalend80.( September 1207) geboren. Die erste

Etappe 1hrer Reise fiuhrte sie nach Nischapur, wo
Fariduddin Attar empfand gr ol eDinZndwidmeteuhmgeinfBich de n
mitdemTi el “Asrarname” oder “I1 ahiname ’5pektigviaimmerna v
die Erinnerung an diesen sympathischen, edlen, w

ihm inspiriert seien.
Von Nischapur a hstsnach Baigdad, wm sie svan eShihabwddih Suhrawardi, dem
Autor des wertvollen Werkes Avatifi-Ma a r i f , empfangen wurden. Von dc«
Mekka. Von hier aus ging es nach einem kurzen Aufenthalt in Medina weiter nach Damaskus und
s ¢ h Ilcihe Bilbie r -MalatyaRadtee nagh &rzincan. Es vergingen also genebesi Reisejahre.
Wihrend dieser Z&whaduddin Kifman undd&deddiniHameviSen Nachfolger des
groflen Sufi Najmeddin Kubr a. sZ&mzwanzigsten ltebhehsjahr iten 1 a n
der Anleitung seines Vaters und in dessen FuBsta
seine Identitdt in den wohlhabendsten Kulturzent:
In der ErWaal Dsehelghi vennem seiner Enkel, hbni Bt e
Arabiya widhrend ihres Aufenthalts in Damat@dius tr
Sheikhal Akbar” (dem gr o6Bten Mei st e Maulama€lrcahb sscchhiveodreet
Al l ah dem BDanarsdhierk einiMeer einfem See hinterdréMaulana war 18 Jahre alt, als sie
von Malatya nach Laranda (heute Karaman) kamen. Hier heiratete Maulana seine erste Frau Gawhar
Khatun, die TochtereinesGe hr t en n a me ns Sharafeddin Samaer kand
Sorgfalt und Mihe auf di e Erziehung und Ausbilc

Laranda. Maulanas Mutter, Prinzessin Mumine, und sein Bruder Alauddin starbeBahi@uddin Walad
[
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zog auf Drédngen des seldschukischen Sultans Al aud
seines Lebens. Maulanas Vater bekam dort eine Anstellung als Lehrer. Doch schon nach kurzer Zeit starb er

am 18. Rabul-Akhir 628 (23. Feluar 1231)[5, 442 Zu diesem Zeitpunkt war Maulana genau 24 Jahre

alt.

Die Tatsache, dass Maulana in den ersten Jahren seines Lebens nach Konya kam, die Stadt bis auf
wenige Ausnahmen nie verlied8, sich doweltweittufitdrn et ¢ u
dem Beinamen “GrRwmih™ ” () dere kannt wur de. Nachdem sie
schickte sein Vater, der jede Hoffnung auf seinen Sohn hatte, ihn und seinen Schwiegervater Lolo
Sharafuddin nach Aleppo, um unter der Anleitung delsrérs Kamaluddin Ibh Adim an der Haleviye
Ma dr as a ( Un i chesrRecht{Fgh) undadithl Wissenschafteru studieren. Dieser Gelehrte

wur de fir Maul ana eine grolfe Bereicherung. Dan a ¢
Muhaqqigi Termi z i , einem Schiler seines Vaters, in Konya
er etwa mneun Jahre lang spirituelle Unterstitzung
Al eppo, wo er erneut 1in s ei ae lmfolgénden dahrMechiselte erare Ha l

die MakdemieFfMadrasa in Damaskusiutd ke hrte vier Jahre spdter zuric
Riickkehr nach Konya sein Lehrer Burhanuddin star

herangereift, dekeine Lehrer und Mentoren mehr brauchte. Mit Sayyid Burhanuddin erlebte er, wie auch

mit seinem Vater, Begegnungen der Frommigkeit. S a

Ghazalii und basierend auSunnahe(Rechthth € f 2 @ gu Pgeard ) d e 1S
ibernahm er die v a krs.Dsckalalldeihuntertichtéte bis zusseinem 35sLeb€nsjahe

in vier b e tMadragenecAmgetiiebem yon seiner kreativen Ader schrieb er mit Begeisterung

viele Gedichte. Abee r  war immer mnoch nicht Maul ana. Er war

bekannt und lehrte elf Jahre lang.

Religidoses Leben. Der I sl am hat den Geist, s e
feiern. Al s Quellen f tenschalftiere neleen dem alsfain tauch rchristichey e n V
buddhistische, neuplatonisch s chamanische, pantheistis BB und zo
In seinen Werken sieht Maulana die Liebe als die Hauptkraft des Universums. Er sieht das Universum als
ein harmonisches Ganzes, das in alles andere verliebt ist. Laut Maulana zielen diese liebevollen
Beziehungen ausschliefBlich auf Gott ab und bestehe
Wenn ein Mensch, der Teil dieses harmonischen Ganzen ist, lernt, Goliery liérd er in der Lage sein,

Harmonie mit sich selbst und dem Universamerreichen. Durch die Liebe zu Gott wird er in der Lage

sein, nicht nur seine Nidchsten, sondern die gesamt
Fir Maulana 1lag dieebwarmhrda rZiunf,r i @Gadtetn hcdutc h mLiLle be n
auszeichnete, war seine Fadhigkeit, seine Uberzeugu

“Komm!Komm! Werdu auchbist!
WennduauchG ¢ ¢t z e nadlerkeuetanbetebist.
Kommwieder!Diesistdie T i der Hoffnungnicht der Hoffnungslosigkeit.
Auchwenndu tausendmatieinVersprechemebrocherhast.
Komm!Kommwieder!”
Wie viele andere mystische Dichter nennt Rumi Gott den geliebten Menschen, der Gott als den
Geliebten suchtberErdisep rTircahutr isgokwoihtl, ivon Gott getre

Freude, Ihm ndher kommen zu kdnnen. Rumi verspott ¢
die mit Hilfe didsgenvelabssheuwoYakaufermivkeindne n k 6 n
bauchigen Tonkrug, ich, der ich einen [f’l[Rumifenden
Divan, 2/33.

Seine Werke (Maulana in seinen Werken). Maulana verbrachte sein ganzes Leben damit, Gott
kennenzulernen und seine Egosf@)lau perfektionieren, suche Tugend; um diejenigen zu ehren, die auf
diesem Weg gereift und berauscht sind, oder um diejenigen, die noch unvollkommen sind, auf den wahren
Weg zu leiten; Ermahnen Sie diejenigen,diesem Weg folgen und die Wahrheitverlirt e n moé c ht e n .
Leben war von Anfang bis Ende voller Eifer fir
Gesichtspunkt i st es schwierig, die Werke Maul ana

auf die Gelehrten seiner Zeit und auf Sufis nach 1hm einzuschidtzen.
]
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Bemihungen wird es wahrscheinlich nicht moéglich
mindlichen Lehren aufhseheirlichcdass die meistendavenomem gegangene s w
sind. Daher konnen wir uns mnatirlich nur mit sei:

Wir wissen, dass Maulana viele Werke auf Pers
Gedichte einige tiurkische rMdrdas©OriginaltMajalg Baba zgrdand G r k i
hdatten, das wurspringlich auf Tirkisch geschrieb
wurde, hidtte es sicherlich ei genldaterdiuo Wiewisseh,tdass dere n we
damal ge Intellektuelle Maulana wihr egeldnt kateund ens St u
Alter von 24 Jahren, nach seiner Ankunft in Konya, auch Grieclgstérnt hatte In seinem Diwan
befinden sich auch Fragmente von Gedichten in diesen beidensgran . Dariber hinaus g
und Gedichte Maulanas auf Arabisch.

Laut Ozt]Jisk [Ruami2%iner der groéBten Dichter d
Tirkei reifte er fdarttseine Werkie.sRunhis ofi diskutiemiad fialsah interprétierte
Position ist, dass er eine mnegative Sicht auf (
Diskussionen sein nbg&kd,agteutsi Oht Rukni [ Zibe2 7 di e
spiegelt sich in seinen Werkeriwd ¢ r . Diese Haltung wiederum kann e
emotionale Reaktion auf Dinge sein, die fiur 1 hn
streitsichtig, k ohattp und mnanchsnal osegar grqusaiml Kumdryéps e nt 1 e r t
Verbindung zwischen iranischem islamischem Denke:

Obwohl er ein Freund des Volkes war, blieben seine Sprache und sein Stil persisch. Menschen, die

in Kunst und Stil von einer bestimmten Kultur beeinflusst n d , ko6nnen nicht al s :
werden. Der direkte oder i ndi r Biwatliteratud gehtpaufuderng v i ¢
Mawlawi-Or den zurick. Der Orden s pri eGrtien dwncgh wen dn eE mti v

osmanische Diwanliteratur. Im Osmanischen Reich gab es zwei Hauptinstitutionen, die von seinen
Anfidngen bis zu seinem Unter gan g-ukdddnBektasciridea.n Ei n
Nach der Seldschukeir a hatt en Rumi-Orudnedn dgafiuss Rinavel Fafiehektuellen
Schichten, insbesondere in den Bereichen Musik, Literatur, Unterhaltung und Weltanschauung. Durch
Stiftungen hatten einige Mawlawir d e n in der AnfangszeitiegdaroBen
Gesellschaft, als der Orden deh @ r a k't e r der Solidaritat mi t dem
stddtische Mittelschicht wund 1insbes éOnddnebeeinflussti ¢ L a
Und Mawlawi, der DichteN ¢ f(dest. 1635), befreite die Balfuic h u 1 ¢ v o dichkeihundemachti€ i n s t
sie noch bedeutsamer [2,-28].

Masnawi. Literaturwissenschaftler definieren Masnawi als eine Gedichtgattung, die zwei Verszeilen
(Misra) im Reim vereint, i mdegReinforntusterschiédichsSeiad8r a n g
Ppularitéat der persischen Poesie haben Dichter
Mashawi nur noch als Masnawi vddschalaleddinverstandenTschelebi Husamuddimerkannte, dass
didaktische Werke wie [1ahlithtagme GeQda dath AMHdlelra WO g
waren, und bat seinen Scheich, ein Masnawi zu
durch die Inspiration der Normen mehr zu tun und Wahrheiten des Sufismuse dardiieser Zeit
geschriebenhemei"Gdearel Meannsen beliebter waerRichtunggnd me
zuwenden sollte; Dann holt Maulana ein Papier mit 18 Doppelversen aus seinem Vorwort hervor und sagt
ihm, dass er dasselbe gedacht habe. So beginnt die Md2nasie. Maulanaagt, Tschelebi Husamuddin
schreibe die Ideen seines Lehrers auf. Die erste Aufnahme war kaum fertiggestellt, als Husameddins Frau
starb, woraufhin die Arbeiten fir z wué \Wunsthavlorr ¢ e i
Tschelebi die Poesieweitele f i hrt und so in sieben bis acht Jah
sechs Bidnden geschaffen.

Wie bereits erwdahnt, verdanken wir Tschelebi
hi mmlischen Aus mafBes, diesgrsgwdttdtiche MAn Bd h Imme ¢
Doppel versen 1st das Masnawi, das wir quantitat
konnen, das berihmteste Werk nicht ystisghenMteratra na s ,
Es war in allen Regnhen der islamischen Welt, insbesondere in Indien und im Iran, schon immer sehr
wichtig, hatte aber von seinem ersten Auftreten

______________________________________________________________________________________________________|
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Képrialida sagt: “Allerdings findet mennweite iund gtiefes d wo i
Gedanken, die Uber die eigen<d8B8hanmBGule nHe haihli’naubBige de
wurde ausschliefBlich zu dem Zweck geschrielhen, de
sich dabei um ein Produkt ethisotysi s ¢c her Didaktik, und e s WUuTr
Durchschnittsbevdl kerung geschrieben.

Ma s na wi ist das berihmteste Werk Maulanas. Wi h

Maul ana enthadalt, hat der ber i hmte DS8chdich @alip, ddra wl a wi
angibt, das Masnawi 14 Mal gelesen zu haben, kommt zu dem gleichen Schluss. Ein Artikel in der
Enzyklopddie des Islam des tiurkischen BB32Hdengs mini
vollstidandige TiMasnhwiydMu siawiWéa mdwsi slta uetient Schl iissel begr
Ri mi s Denken, sondern far di e 1 sl amische My st ik,
mg ani, “Bedeutuny. Gemeint ist die tiefere Bedeutung, der wahre Sinn aller Dinge, ihriéusike
Wahrheit und letztendliche Wirklichkeit. Im zweiten Teil des Titels steckt also nichts weniger als ein
Programm Es geht darum, das, was ist, auf das hin zu hinterfragen, was dahintersteckt, also d#w schein
Wirkliche als das Unwirkliche und dasheinbar Unwirkliche als das Wirkliche aufzuzeigen, das wiederum
sinnlich und logisch nicht fassbar, somit das GOttt
Maul ana begann die Masnawi im Jahr 1260. Der
Nach ¢ i ne mnPausebeaggnidear 1263gnit dem Schreiben des zweiten Bandes, den aerBBagkal
(Spiegel der Seel en) nannt e . SchlieBlich vollende
Husamname nannte. Obwohl Masnawmt s pr ingl i ch auf cPretrisédlstc he svearfalsisst
sowie tiurkische Worter wie “¢icek, kas, gdbz, Uzim”
ist ein systematisches und philosophisches Werk von Maulana. Dabei ist Maulana nicht nur ein Dichter,
sondern vielmehr ein Dder, der ein mystisches Konzept in poetischer Sprache zum Ausdruck bringt.
Deshalb wird in Masnawi ein Gedicht als Mittel zum Zweck und ein Gedanke als zu erreichendes Ziel
ausgedrickt und Ku nds ethischen Notwendigkeit k entspsechaneinrdeigenen
Vorstellungen eingesetzt. Zweifellos wurde dieses
von Attar lehrt, mit der Absicht geschrieben, in erster Linie das Volk anzusprechen. Das gesamte Werk
wurde in parabolischer Sprache verfassiystidche, philosophische und ethische Normen werden in
gleichnisédhnlichen Geschichten dargestellt. Di es e
von ihnen haben eine subtile und tiefe Bedeutung uhtkricsich an Denker, andere sind in eh&x und

verstdndlicher Sprache verfasst und richten sich a

AuchindenMasnawiGe s c hi chten ist Maulanas persoénliche
beginnt mit einer Geschicht e itewundddritte GeschibhtetDannketirty o r e 1
er Zur ersten Geschichte zur iick und vervollstédn
unvollendete Geschichte aus einem BRundsMasnawnisi c hst et
s owo hl fial sgebudc¢detfdir weniger gebildete Mens chen
Anwédrter auf dengtSufibpfaduch den Weg fir fortges
diejenigen, die bereits in die hoipacktunsmitRidlemge de s
Ma s nawi und fihrt uns 1n die Gegenwart Gottes. R
Ma s nawi den Charakter eines Scheichs anneédnmen. “ 1

Leitfaden seinund ihnendenWegzulhe r en St ufen und zum letzten und
Rumis Masnawi besteht aus Geschichten aus dem Koran, traditionellen Geschichten, Begebenheiten

aus dem Alltagsleben in Konya, Legenden und Fabel
und ist ein ewiges Nachschlagewerk der Weisheit. Die ersten achtzehn Doppelverse des Masnawi nehmen
einen Sonderstatus ein. “Die Klage der Rohrfl ote?”

den Rolen und wurde von Rumi selbst handgestien.

Dadurch besteht das Masnawi aus oft nicht sofort erkennbaren Geschichten, die ineinander
ibergehen und sich in immer kleinere Zweige forts
der durch eine wunglickl i cfindet, mit ddr Gesbhichte ees ientlarvien wa h r
Papageis sowie einer Abhandlung idUber gutes Benehme
Hasen und einen tyrannischen Lg wSal aamanre rmnn dnmst p rRiuanh

die Vortale von Anstrengung und Glauben an Gott. Zwischen diesen Geschichten zitiert Rumi den Koran
- -
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und liefert Hadit he, die er erklart. Diese recht
Lesern, ihre religi s e enderMengchhiihdieeGemeinsamkeiralet heiligenn u
Bicher zu verstehen.

Die meisten dieser Geschichten stammen zweifellos von seinem Vater, Sayyid Burkhannaddin oder
Shamsi Tabrizi, ander edevei gelesere hatc Aber das wuyrde Bsigisagt: Die ,
Mashawi— Geschichten dienten nicht der Unterhaltung, sondern dienten Rumi als Mittel zum Zweck; das
heiBt, bestimmte spirituelle Wahrheiten und Bots
nie die Moral. Einige vonihnenbeo nen best i mmt e Wahrheiten, ander e
klarer auszudricken.

Manche Geschichten in Masnawi sind lustig, an
indischen Mythologie, anderema der gr i ec hi s ¢ htwmEine 8ammlung Gom Fabelnh ¢ n
von Kalila und Dimna (aus der persischen Klassik) findet sich im Masnawi sowie in den Geschichten des

romi schen Dichters Apollo. Rumi bezog all diese
zitierten Wortedes Propheten Muhammad beherzi®e i s heit i st das Vv&ENor en
ni mmt sie mit, wohin er sie findet. Deshalb gri

geeignet erschienen, um diel 4 ubi gen zu unt e tso nichthdarem die LBuie zgn n g
Lachen zu bringen; vielmehr wollte er ihnen Wissen und Rat géh&2 B4].

Zusammenfassung. Auch Maulana Dschalaluddin Rumi betrachtet den Menschen als von Gott
getrennte Wesen. Di e 18 Er obfefsncuhnrgesivbeerns ed iacusse Mianugll
eloquent. Das Leben eines Menschen in dieser Welt wird als das Leben eines Gefangenen dargestellt. Der
Mensch sehnt sich danach, z um Fzi entkammenubr fiegitk sich k e h r
aufeneRaie zurick zu seinem geliebten Gott, um sich
Gott?— In unseren eigenen Herzen“ Er i s t uns mnaher als wunsere Hal
finden?— Ungeboren werden; sterberbevor wir sterben. Diests der Weg der Liebe:
von der Materie und Bindung an die Vielfalt der
der Welt, mit Allah, wiedererlangen: WahdatvVukud. Das Leben und Werlom Maulana Dschalaluddin
Rumi i h o polyphoneni Synephonie, deren sich wiederholende Hauptmelodie eine Botschaft in
vielen Variationen ankindigt: Das Glick des Me n
Vereinigung mit Allah, dem bar mhe Geliabters nachdemerdinp f e r .
allen neuen Versuchen strebt.

Denn:* V oGottgehenwir ausundzu lhm kehrenwir z u r i ¢ k 7 .
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RETRO
kkkkkkkkkkkkkkkkkkkhkkkkkk
BEHA3 UP YCTO3UMHU3 JAH TYXDA
(dAaBoOMMHU. Hiommumge 022012a4)

MAHYYEXPrHyuexp T@upckaxadbapea@oeau MmoTamMuga OyViIngwu.
YuUKUO, MmO XJTHUK KYITOXHUHH Oomura KYyihnwumbob, capkKkapmaaua,]
MO XTI UK Bammm@adinmmWriadékaramuuau O0aén

bPangnony 6a oWwHYy MapagoHarT#,

bPa Hexuw TpeBY mnokxkwuiw ¢api3oHaarH

Mauwnam TydTt O6Gap TaxTuHw TapaoH C

XaMa®mmMOy XaHTXacTy XaM JO0A4Y
€EXpPHU TaHIarauwmnap YHra odpapuaImTap niap.
HT bap3zaunagu HYK 301U, rysanma XOTHHHU ©Oo0p 3
op OVynmnnowu, & Hp FKD WIOTPUHIMAAHA TYHH WO OOMH a C @ 3 Y p F a K

Pupox yHUHT co0odYHM KeKca KHMNMHITapHHUKHUAZAH O
altTnumap. YV Xxynor a S TUuHAO : HerT a OyHmgahbm
cay pxaacBao Om mOMewp.a i ,bonxauvumw »>Twub, CeMypf HUHHUT a
a m YYyH KeJndrauwupga #WHUFIJITa0b réar rrayHun o0 aTm IQI0AJpaHCHH HOWI
ara YpuH dcapgmu, yHHU ©O0KHO YcTuUDpAH. bBonxna ToOoFn
AaCHUHHU KYDpPAOAHU.

ComMm OomacuHuU Konaupubd KeTramw TOKKa OopkmmrafemMy
ou. Oranwnum kyprauw CeMypfr OonmauHumw KenNTuUpubd yHHU 01
NapUMHH YTra IC®ICapayao,gqgmedtu .k nGionyka acpond uyacerdan @ m m o -
Ba xa#WbOarTnu maxitaBOH Oynrats:

3u mapBO3am OBapjag Haj3JaIuW mamgap,

Pacunga 6a 3eb6u Oapam MyHdu cap.

TamnammnBopy ©O6a pyx UYwyH Oaxop,

Magap wyHw OuW aguagam OUMHOITUA 3 0DP.

Oypyn O6ypt capnemum CemMypr 3yT,

Huésm xavdpapudoyGBam. ¢

ComMm ¥Y¥rfraumw 3o0onaHH mMoX MaHydYexp oaAagumra onTmbd Kennagwu
UK O S KUuIub?-b Oeprnu: yileRmHT a MXxmgw™Maxp KHIOKLWHE a K a ]
YHaXXHUMIapHU YaKHUpPpUO, BonHUHT (o HMHHUA KKapmad O0dy.
yaguigap B a 0y YCHOHUPHUHHHUHT-TXKRTEKUMUABXKAAB OB Y O RHUIOI
naaunap. CMauepu Kop,y aXuu3m0,06 ythuua nmapécumaun CuHag mgap
XYKMPOHIUTHHU XaT Kunubd Oepnawn, a3HO JITHAaUb MKHAHD OKUMAN JKAY.D O

ComMm ¥3 §yraumu 30anHuU 3ap Owmwnauw CHUHUCTOH BHUIOSIATHH
VFUOIHHU KaTTa TaHTaHa OuWunaH KyTuodO onxgumrap.

CoM §VFrnonura: CeEH HDHIMW HUIMIAPHHU Yprasx, V3UHIHHU
KaHTHRAMa@®@oO pre N H:

PbuémMyszu OwumHaB 34 Xap JO0HHUIE ,
Knu €06wm 3w Xap OOHUIE POMHUIIE .
3u Xyp oy 3u Oaxmum Maé&coH Xex,
XaMmM®@HHIIE OO JOoOTaH OHCE XK.

b

nexp,

MeE X p
Ma Hy e n
CowMmHu
MHUITa
FUII
CHUT

M a

© O P M HYX O
< T 8NN S &

AR © © H A
H 2T e o

(6]

A o 2 X~

Keitun ComM #Hynra 9YuxKgwu, YHU HUKKH MaH3uUuaAraga 301
KobyMagapob nmerap Bagmoxdodmo 6umup KysmaBooMexpmwobdK
ME€ XMOH KHIJIHU. Kumu 1 gMenxupior 0 muinrru urujrsaa jJK ypma3 u 6 op 2 1

[Tacu manmawum y sHKe agyxTtTap acrtT,
Kn pysam 3m Xypmepag paBmaH TapacrTtT.
..Pyxonmnam uwuy ryanHopy n1a0 HOpZXOH,

3u cuMuUH Oapam.pacTany HOPBO
___________________________________________________________________________________________________________________|
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Ay wammMam 6a coHUU nxgy Hapruc O06abor,
Muxa Twupari# Oypnpa a3 mappm 3 O0F.
bPyaun osmurtranmn 3o0n wwparura ¥y T XYHMRMHU3 Max pMe&X M® ax 10

YHT a )KaBoOoOaH 3oun neau: CEeHUHT YyHAUHTT a MeE H 6opon
KapdaMBONHHUHT KYHria1u Mexpob® wmKwmwnmxa Ku3®u O0e€e30BTa 3]
HUHT wucMu Pymo6a,xrTyHOurnarn agma c3uo nCHOoOHIIIyd 1 a H K a U T T a H P
Tacura Kapa®@uHTHWE3,a Y e30JK ajdierr a Hu K UM IrK anH,X gmes® HG ¥
€HT CHU3 r ysadama AT UT, KEPANAHPDAUNKMAIAKY3 BOPWMIOA H Oy nr
ONNTapHHUKHUAEK OKNXYy@HEHpGERAME T®MOUI Ty HMA

Aunu mepu Hap Jgopajgy 3ypu nui,

Ay nactam Oaxupnopwu napéwnm Hwumn.
Pyno6a Oy r annpaapraud 3301 T™Mreaxup, ¥ O M1 aH T Y I 4H:

Uy ©Owmuupag Pyaroybila, oH TydrTy

Papad pyxTty ryaHoparyH Kapna pyi#

HAuunam ramrt nyp oTam a3Mexpu 301

A3 §y anyp myn XypAy OpOMy XOuI.
Pynob6bauwnuur Oem Hadap TypkKk TapObOusuyumnapu Oop > au.

b4 H 0 <

b

6y macuszmnap, Mmern CoMHHUHT YfFau 300THHU CeBHUO KOIIHUM, 3
HyHm3naaWd Oomamamguiap. TapOobmaanrm Hé&xnamiiPynad sukaguma
ypubO y3o0KagaH yuaaépimum u3 oor1 HI0Y piME, 1 a ¥ K0 B r6ao puwwOK JcHy. B 1AD
y3aértraun OWp KYyMmNHHU OB KHUIIHU. Kym xyTtTapunub, K 4 3
6opwubd, K VAUHWMII DWW H®y Wp O 1 . X3 MaTd9YuW KYMHHU OIMOKYTIHU O
YVXaWHUHHUHT KHUM, neb6 cVypamnaou. Xu3 marmeu Pxyynmwaiau HCnoHMH
0OJ DKaHJIMUIMUHHU, YHHUHT aTOKIJIHU MNaXJaBOHIUTIUHHU aUATAH
00X KuH3uW Opppammap. rXmM3MaTdw y XaM TYPpPK KYIMHHNH OILF

ap HHUMa JNeHunHIHN)G dYMavamWwuUXKHMBOI ape @mraH T amoninapH
epnamu. 3on kxwmmum wWOOpHUO Xa3WMHajgaH TaBXapiaap OJIAHUPHI
SMUTT raHIapUHHU Mlaxpuépra PynoGauwnuur oTacHu M
apbusuyunapmgatd: SHIUWU HAWMA XNmnapmOEE®EpOBHEDP AMBICKpaunod
npupura KypcaTaMu3, JeUdunmmpaog. bem aén TapOumsuum Py
aTKIMaTH BAa MNaXxXITaBOHIMUIFHMUHH TO3a MaKTaIMIH. Aénnmap
UK IH. V3 0K nxaHO wyHHOM OKJyJpWTaaH K3eoJa U . Pymno6a ToMra 4YwHKFV
CHIU,QI eylmK

burup uH cHaX Trecy a3 SK cysaMm,

r

O£ "R O\H W QAR E WX go 3 X
o IS
w
=

3u Oaxpumw Ty ©Oosaag XxamMma ycysdaM.
301 K Y K K a S KUHIaIMmOMn. TowMmpga KyeémaaHu T Y3 ada K U 3 p
TOMIAa 4YHUKHM,aRBEWKIpO YHKIHU. Xap HUKKagTacHw Maxcyc Tart

C¥ymw XOHauwmw 3apMUTOpP OMagZaHI,
PapoHn Maxnwucu mWMOXBOpP OMapgadHI.
Prumdywyng opacTta myp 3HUHYDP,
[TapacTtanaca 60Ggpp mrear Xy p .

Nk kanacu-0x@mK adTUTpU K ¢ ¢ B p JmaoBiyw m oobra r a MeHHUHT Oy
xabapmop ©OyVmca, maxaHMmMOX MaHydYexp Ba oTamM 3011 Me
CUFUHAMAH, CeH 3¢ a OyrTmapacTcatH, J e MOKUYH OV a1nagm.
OMpramTHUpPpUIMHHA CcYypakhnwmaH, MHXQMHBIHG X AaBMM OO TE& MDA HX KM 4 M.
XaM mMyHra §yxmam c¢cy3aTapHU aHlHTau, TOHr1a 30J apkKOoHE
KHpHUO cCruoHn Miac 0 KaHH3 aKlTap OXKEAIMEMUT OAUOC K@ TT WMWK B W U .
xaT €3 gHu:

Mau a3 JayxXxTapmymM&XpoO rupéHsn
Uy ©Oap oTamu Te3 OuMpEéEH mymgam.
3onm oTacumagaHn Oy WMWMHUHT WUIOXH KaHOgahw OVymangwu, me o6
UYn dapmMosn axHYH XaxoHNDAaxiaBoH?
]
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KymoeMmM a3uH paHXyYy CcaxXTH paBoOH?

.. Ku MawH ngyxTtumu MexpobOpo xydrtwu xe m.

KynamM pocTum po OaoWHuWHY KeII.
CoM VF XKMHWHM Y KCWiOM IHHWAM a0 My1 a Ma @ K O J1 T | :

A3 UMH MypfrfronapBRHEpPDAE B3P I.

Uu ryumw uwuuryHa OaposT HaxXorT?
aH XYyMOOK VyMMWHND Mbiyk yocaniHTHA a T U mnmapralu3 a0 @R I a
MAaH, AeMakKk JaAeBIap aXIJOAHUIYPFKTCAPOIIARKET B HA MK
nHAaIU. CoMm 10511y 3 mmaepirual WK aapiarba IKUMIIAWHI aMpy HTAOK K U M J a P
uo, TOXEe OYHMIAapPHUHHU Ccypanpmu. Y3 yH KWH oa KMaIUD
oaT, 3onx Ba PymoQme axmyKiooxm rxaa ikpmm 606G ¥ MOaymmm Co MT @

A3 MH Ay XyHapMaH] nOule xaéH,

buésn OyO6auwmgaunag 6a Mapaud MuUEH.

XKaxoH 3epwu moah Ttaewrg.ap opag O

Huxang TaxTtwm mox a3 O6ap nDymTuHu MeF .
ComMm 060y xabapHU HmUTHUO KYBOHJAH Ba XoapTH OK e3noTiIMrpar aar

T & R WM
ISERSSESERCRN G
Jo e =T R

Oy WMHIKMHT oxupu ©Oaxawup Oynmanmwu, Oupokx Owmp MyHIA
CoMHUHT aWTraHnapuHHU OHUITUDpIAU. 3on PynobGaHumuHTr K a
Yyd4yH OoOnXaguWmra dY9aKUpOAH, YHT a XaBaxyplyxp O@mpmay &g nxme
CoMHUHT yinlaHuUuMmMIapuUra pos3mu Oy AT aHNTUT UHU Ooumagup
XyXpacura s uHPpPmMap Kmpmwm.0 bywHu PyngobdbanHuur onacu Cuv
onxgura Yyaxwupuo: Hera nycub6bagewpracaKaHE3agadlo®PHI
Ba 301N opanapugarum MyxabbaTHuU cy3nab Oepnanmwu. Cuwunpg
KaTTHUK Ce€BTraHIHUT U, yHaaH ©OomkKkara TypMyIIra 9YHKDMC
KY MU JIIHU. Mexpo6 ¥3 xOWHWHWX OUI 1KIT3ad KeaiThapmayprailap
anTubd Oepnanwu. Mexpo6 FaszalbOmangwu, VmKupau, EKUAB HHU
OMnaH YyYHHUHTIT alaHTacCcHUHH @ONacaUTHDPOIH: 3om, CoM Ba
KobOyn ep Ounayg HWHOHETO YT T WT a K AQOWMMIIZA AWM3 U BIK IAIC MO |
Kepak,u. OT a 0OXHUPp KYHIU. CoM maXxaHINOX MaunyuyeXxp
Maunydyexp ypyminapnpa KypcaTrasdw KaXpaMOHIHUKIAapPpHHU XH
Opracu &www€aMiou Kabyna Kuaub, Kobynuu ep Owunams
3aXXOKHHU Yaaogumwpravw O>3aH, KobOynnaramm uylR pH M U & WD Q 1 dmpao
TOXHra XxaB¢ congupumiapu MYMKUHH, Ienu. Com my 1
TonrawWKo®ynngan oTacwu oagUTra Keuawuo: KoOynuu ep O0wn
OumnauH wHUKKuUTa OYynmnacwus, negemiuiaOTya cmmmHGIO MK HyIHATCAu:3 , K U 3 H
KUJIHIDN Kepak, MeH ceHra xatT €3ub Oepadi, Cew V3WUH
y3 XaT €3 U0, OpoH TaXTHWH Yy4YyH OoOnNuUO OGXKKAZH KXPRAIT A P I
YHU €HTaHHUHU D CaaT/mul KXaKTC aouXImipMy, 1 ay:p HMIEMHH UD HYy[F T U M 3
KoOynHm uagopa KHUIJIMOK/Ia, Y HH 0 yKo Mya JK JT Ky KOM BOWMHIPAHHE HC H 3
ceBUO KonmnwumoOTH. .. 0y TOMOHUHMU CcHU3JTaH KyTaMmaH, I e

XKy Hanm.
Mexpo6 xotTwmuHu CuHUHAOAYyXT OuMUITaH sSHAa KHU3HU ycCTHITAa XKa

eTCa, y kxenub6 KoOynuwu &dmym,a nme niw.e kKhpx ks, 1 a@U H Y YK XU
Kobynra B3OTHUHT oTacHu CowMm ONTAUT a KXKYHangu. CowMm
nmaxoeBap caprnopumu Comra KoOynamaw KWHmMmH KeITInxawh, Cu3
CoM MEXMOHHU KalbOyn >KAHEHIHMS] UNM8KRMXRBA HpPpEéH KONOIJIH. C
Myxabbartu, K H 3 OTAaCHUHUHT 0ce30BTANUTAKABAWMMA a H ¢
S KaHJIUTUHU XaM Oungupau.

Ku mManm xemum 3 axXoKawm, M mMaxmgiaBoH,

3auu rTypa MexpoOum paBmaH paBoOH.
Arap O0uU3 To@dHO,XKMWMPH D yMe HM OHI,I HHITT L@p .T.y.p U O

Arap MO TyHOXKOpPY ©Oaanprasxapem,
___________________________________________________________________________________________________________________|
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baitmHE mopxmoxumu, Ha aHXap XYypeMM.
Maua wHak O06a meMBH AT, YyaM MYyCT

bu xym rvap GyGudionmsm O0yO06aHTII.
HAunau OeryHoxoHu KobOyn wmMacys,
Kyxo Twupapys amwgap osag O6a pys3.

CoM aaHyuli ma ® ewafmmOGrap Oomka TraBXapagaH OyncamnapuHuT

Vma Oommga KONHIDIU Kepack.

Cyurpa Com CuaayxtanafGupBwwm ®BaHaPayigomn uobu px ¥ p 1 u

cY¥panwu. Pynob6ba awwtrwmb6b Oepnanwu. Comnxyp xamng MeEWHmMmMGE aif
Maunuexp ONIJUT a Oopnu. Me u KoOyanr a 6opubd, YVHUUHT I ¢
60VmanumMu? CmEaagyxXxeraa@yxaBobOuHuU Oepnawu.

301 maxawmeXxp MeapoiWura xenwunb, oracu €3ub0 Oepras
B3oanHu 3uédar KWUJIOgHU. OpTacuvd KYHH MYHa XKHEEMTHPMPEE Y ¢
boxrwmHUMW XKXypuurmap, AeAH. MyHaxXuMIap y30K HDMIaratd

Az3uH Ty Mexpw 0o M3
lenvB mypmMaHum 3094y HEKHOM,
bByBang 3umuHgaronem Oucép wMap,
XamMamp Oomapng xaM oWwmHy dap.
IIly s 1 a H Ke duH MaunydyeXxp MyOangmnapHU yakKupuodO

30n1HHU

Mybar 3onra myHaga#h XYyMOOKIH paMpuil xaepBodémpoapan: 3

moxwu Oop, by wumuma? 3o0on xaBoO O6epnwum 12 npmapaxT HHITH
30 xeya Ba KYHAYS3. Pomka MyOarnap Oeprasvw caBoOIXmap

MaHydyeXp IO X m a X01,a B30OH/UTA™pT HyVHI aUpayKp@apiv MH U O y 'op O U : 3
90 0H4 U, NONBOHIMUK Ba OomKka xapOwmih MamrKkaapaga 30JTHHU
YUKIU. Ilox ceBuUHUO, 3uédpartr Oepawu, yHIra capyno KH™H
oTacHu CoM onnumaaRypRKa@adIBmMEUAK 3O@nar a: XaMMa op3ymnap

MauwyueXxp Xypcaunag OVyagmwu.

Com KobGOynra Mexpobra xymxabap w0bopagmu. Me x po 0

KMU3HUTa eTKa3s3/amu. Kus Pynoob6aCmuMc yp TaHISOUNMET OHAP & B 1 N
KobObweciToHT a Kenangwu. bynaxakx Kxa#HoOTa OJXTHUH Ba T aBXxap
Kus B a OHAaCHUHU Kobynnamn 3o00yyiia Oepm®, 0 3pmu asaap . |
KoBymTupauarap. 3on oTtTacu CoM YypHUTA XYKMpPOHIHUK Ta
bpo3s ¢dypcartr ¥yrTrrKawu, PYyno6a ofrup Oynmnumgwu, paHru ca
aXBOJNUHHU KYypudo, buroHHUW uYwuKAHU 30a Kenwub KYVypawum. Hu
KHMYMUK map Ddcura Tymau. Xyxpara ©O6opmub, neprKan By HAAH
3omMryew XOTHUHHHUHT aXBOINIHWUHU aUuTITH. Cemypr 3o0ounra: xada
VFUA TyFfaunou. Yera Ma#dl HUYHUpHUII Ke€epak. bup xamxap TO
OJCHUHIATP. Kecwuwaraunw XKOHWHU T HUKWIIA K eIPME&EX H WY HCIYATH BKa WMIHI
ManxawmM scabo, XaHXap Kecrabm xXoHWra cypTacusiap, cy
Ko#Wra cyprcaHr, Te3 Tys3anagagu, naeb0 mapugaun Oepau B
CeMypf MaclnaxaTHIra aMalad KHUXWmMmAWU. boxaHwW onmnagumnap:
Axwu O0a wuyan O yampm, me p ¢ a
ba 6o0omno Oamawmagy ©6a mZuUAZOpP KaIil
Ma#i wmwuu6 MacT Oynrauw Ba yxnabd xKxonrauw Pyno6o kVy3wuH
buxawmger a3o0H O0Oauvva capBHU Ccaxwu,
PBunun awmagapy dappu moXxaHIIOXHU
bupactam O6urydrum FfamM omMang ©Oacap,
Huxonaunu Pysmmawmawmagp.
BPomauwnum orra yrTxkaszub 6o06ocu ComM onmnpgura onubd O6o0pawH]

ke XxamH KaparaHA nxap TYyYITHUCTOH,
3u 30BynucTtToH To O0Oa KoOymwmcrToOH.

Xamaamr nyp Oomaw HOU Oyna,
|
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bPa xap KXKyHX cajg MaxXaiuc oOpoH Oyn.
PycTamMuu oermraa HOUAmpOM KB piyain ©O6o06ocu ComM Oy MeHT a
OJNTHHIAP COYH.
Pycramra 10 mos cyT Oepap D3 nau.
ba PycrtramM xamMegoa agax JOOsS WMHUPp,
Knu Hepyum MapmgacTy capmMosd 1mep.

CytTanaHn aWpunanrau, HOH Ba T ymT O umapm Onocapmuiraupr.a (
3 AU .
Angya ddypcart VyTaowu. bPo6ocura (Comra) HeBaxZpEEUHmAPy

xabap Kenangmwu:
Uy oroxwm omMang ©O6a coMmw nmamnep,
Ku mysnx mypwmw OJacTOH XaMOHAaHIHW 1mep.
Kac awpgap XaxoH KYyanaku HoOoOpacwuuga,
bPaivuu 1me pivarpyapum a o U 1 .
ComMm HeBapacuHu Kypum yuyH 3o0ynmnumctoHagaun Kobyar

Or yctwumwaga PyctamMuumu onub® xenagumnap. Yau O6o06ocu KY¥;
Vxmaidma H, XH3MaTHUHIru3ra KawmapOacTawmaHd, Ienu.

ComMm PyarTa&kwuungmu, yonaou, OomumagaHwH TaBXapiaap coungu.
XYJZOHHU HCOJaH YHKapMaclIHK, ajgonat Ba TYFPHUIHUK Onun

IMNa xavsmox Mawywexp 120 #W#wmwa ymMp KypaAwu. Hapurun n;
MYy Ha XXH M JIKAUPPHUMOK € GKMAIHI4aa B a KT KOJT a HHUHU WIAYy3Tapra
¢boun OYHMHTITATD, Ienu. Yaonap Igy3n1apra Kapabo a HUI
KypMangumzap. Mauyuyuexp HaB3ap ngeraH YFIWUHHU YaKHUP)
IyHEéra mMEIKP KYyHMmMa, 0y -Tmoyxd €0 OYUTKKaWIHAYpHI,a HT aKXOoTJI I U , M €
KoJlajmjgu, neb6 Y¥3W KHUITaH HUWMIAapPHUHT a#dApuUMIapuUHHU IC
HacuxaT Ba BacusrtTnapura Kapab, aHUYa wmmiIiap KHIT aH

OHAMW TaXTHUpPDERMBEHAAA@mMAIBEAO MITaH XYKMpPOHIHMK KHI [ €

A3 0o0H mac Ku Oypnam Oace gapay paHIX,
CynyparamM Typ-® TaKXKH IIOXH

UywoHwnuyH ®PapuagyH Mapo nxmonxga O0yna,
Typo momgamM HWH TOXH IOXO03MYJZ.

. Hurap To HaToOOWMW 3UW nOTuWHHU Xynmgoi,
Ku auwuuwu Xyno#h oBapapnxg DHDOKpPpOIHU.

.buayp # mnwucap, YyH pacaag apoBapiH,
3u ComMmMy 3u 301 oHraxe €éBapih.
Ba 3uH HaBmpapaxT KuH a3 @nDnymrtru 3011,
bPapomang kKyHYyH OapkamT moXxy ©O0o0x;.
Ily sman c¢cyHr MaHyueXxp AyHETXaAaH KYy3 KOMAHU Ba YHHUHT

Sabhifa filologiya fanlari doktori, professor Shoira Axmedovatomonidan tayyorlandi.
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QUTLOV

PROFESSORLIK UNVONI MUBORAK!

Nazarova Saida Axmedjanovnal966yil 7-oktabrda Buxoro shahrida gutgan. 1988yilda
Toshkent davlat universiteti(hozirgl zMU)ning o Zbek filologiyasi fakultetini imiyozli diplom bilan
tamomlagan. Mehnat faoliyatini 198@da Buxoro davlat pedagogika instituti(hozirgi BuxDU)ning
o Zbek tilshunosligi kafedrasidaqituvchi lavozimida boshlagan.

1997yilda professor HG :Ne rhatov ilmiy rahbarligida“ Bi r i k ma dlaaningl rkin s
bogl‘ani sh omil |l ar iodlik dissenatsiyasinmdvaffagiyatibhisnoya gilgan. 1992005
yillarda Buxoro davlat universiteti Zbek tilshunosligi kafedrasi kattagituvchisi, 2005yildan boshlab
2023yilning 1-oktabriga qadar kaflra dotsenti, 2002007 -yillarda Buxoro davlat universiteti limiy
kengashi kotibi, 20022008yillarda filologiya fakultetiningo quv ishlari v yicha dekan muovini, 2011
2014vyillarda mazkur fakultetning ilmiy ishlardoyicha dekan muovini lavozimlaridadhyat yuritgan.

S.A.Nazarova 10.00.01 O zbek tli ixtisosligi bo yicha filologiya fanlari doktori (DSc) ilmiy
darajasini OgHbek tlika 9@ ¢ hbuinr i k mal arining lisoniy quri.]l
mavzusidagi tadgiqoti ustida ish olib baygua. llmiy izlanishlari 4 ta monografiya, 2 ta ilmiy risola, 3 ta
darslik (bittasi yakka mualliflikda), 2 ta quv o ltanma, 6 tao quwusuliy ¢ llanma hamda yuzdan
ortig ilmiy maqola va tezislarda z aksni topgan.

Olima O zbekiston Respublikasi Oligttestatsiya komissiyasining 2094 30-noyabrdag364/1-
son garoriga muvofiq professor unvoniga sazovolt

Muhtaram ustozni navbatdagi ilmiy yutuq bilan qutlab, mustahkamlilsova ilmiy-ijodiy
parvozlar tilaymiz!

FILOLOGIYA ILMIDAGI YANG | QADAMLAR
—— ________________________________|
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Qobilova Aziza Ahrorovna filologiya fanlari doktori (DSc), profess@ashorat Jamilovdmiy
rahbarligidal0.00.02- O zbek adabiyoti ixtisosligidyicha“ Ho z i r ga Zbek botalarmst riyatida
yumorning badiiy-estetk v a z i f @Ahvarr Qbidjon va Tursunboy Adashboyev ijodi misolida)
mavzusidagifalsafa doktori (PhD) dissertatsiyasiiuxoro davlat universiteti huzuridagi ilmiy
darajalar beruvechi DSc. 03/ 04. 06 . 22024Yil, Risdntyab)2 . 0 9
muvaffagiyatlihimoya qildi vaO zbekiston Respublikasi Oliy attestatsiya komissiyasining 20230
noyabrdagi 3@/1-son garoriga muvofiq filologiya fanlariobyicha falsafa doktori (PhD) ilmiy darajasiga
sazovor b Idi. Olima va ilmiy rahbarni bu yutug bilan qutlayam Ularning keyingi ishlarida yuksak
parvozlar tiaymiz!

Azimov Ulug ek Samadovich filologiya fanlari doktori, dotsentLaylo Sharipovailmiy
rahbarligida 10.00.06 -  Qiyosiy  adabiyotshunoslik,  cldshtirma  tilshunoslik  va
tarjimashunoslikixtisosligi boyicha“ JT al ol i ddi n Rumiaymivid g "o‘Zidkchanva v i y i
inglizcha tarjimalarida oddiy folklorizmning berilishi (Jamol Kamol va R.A.Nikolson tarjimalari
a s o s imdvazugidfagifalsafa doktori (PhD) dissertatsiyasiBuxoro davlat universiteti huzuridagi
ilmiy darajalar beruvchi DSc.03/04.66 . 202 1. Fil. 72. 03 r @@4whlleGnoyhd)mi y k
muvaffagiyatli himoya qildi vaD zbekiston Respublikasi Oliy attestatsiya komissiyasining 20225
dekabrdagi 36/1-son garoriga muvofiq liologiya fanlari kv yicha falsafa doktori (PhD) ilmiy darajasiga
sazovorb Idi. T g t i d o dirh va ilngiyorahharniobu yutuq bilan qutlaymiz. Ularning keyingi ishlarida
yuksak parvozlar tilaymiz

______________________________________________________________________________________________________|
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Karamatova Zarina Fatilloyevna filologiya fanlari doktori, professorDilrabo Quvvatova
ilmiy rahbarigida 10.00.06 - Qiyosiy adabiyotshunoslik, claashtirma tilshunoslik va
tarjimashunoslikxtisosligi bo yicha “Elegiya va marsiya janrining tipologik xususiyatlari (ingliz va
o Zbek sl riyati misolida)’ mavzusidagifalsafa doktori (PhD) dissertatsiyasirBuxoro davlat
universiteti huzuridagi ilmiy darajalar beruvchi DSc.03/04.06.2021.Fil.72.03 ragamli lImiy
k e n g a (2B2dkyil, 23-noyabr) muvaffaqgiyatli himoya qildi vaD zbekiston Respublikasi Oliy
attesatsiya komissiyasining 202l 25-dekabrdagi 368-son garoriga muvofig filologiya fanlari
bo yicha falsafa doktori (PhD) ilmiy darajasiga sazovorldli. Igtidorli yosh olimava ilmiy rahbarni bu
yutuq bilan qutlaymiz. Ularning keyingi ishlarida yuksadrvozlar tilaymiz
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