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KIRISH (falsafa doktori (PhD) dissertasiyasi annotasiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon miqyosida bolalar
obrazini sahna san’ati va dramaturgiyada tasvirlash masalasi teatr amaliyoti,
bolalar teatrlarining repertuari va zamonaviy dramaturgik ijod jarayonida faol
rivojlanib bormoqda. Xalgaro teatr festivallari, xususan bolalar va yoshlar
teatrlariga bag‘ishlangan forumlar doirasida turli mamlakatlar dramaturglari
tomonidan yaratilgan bolalar obrazi tasvirlangan asarlar sahnalashtirilib,
tomoshabinlarga taqdim etilmoqgda. Shu sababli turli milliy dramaturgiya
maktablarida bolalar obrazini yaratish tajribasini qiyosiy o‘rganish, ularning
badiiy-estetik va psixologik-pedagogik jihatlarini ilmiy asosda tizimlashtirish,
hamda bu tajribani zamonaviy dramaturglar amaliyotiga tatbiq etish dolzarb amaliy
vazifa hisoblanadi.

Jahon adabiyotshunosligida bolalar dramaturgiyasining shakllanish va
takomillashtirish bosqichlari, ularning g‘oyaviy va estetik qirralari, sahna san’atida
bola qiyofasini gavdalantirish, yosh personajlar ichki dunyosidagi garama-
qarshiliklar, ular tomonidan kattalar muhitida o‘z mavgeini belgilash jarayonlari
hamda tabiat va ijtimoiy borliqga nisbatan badilty munosabatlarga bag‘ishlangan
tadqiqotlar tobora kengayib bormoqda. Shuningdek, bolalar va kattalar o‘rtasidagi
jiddiy munosabatlar qahramonlarning psixologiyasiga ta’siri masalalari ham
alohida o‘rganilmoqda. Jumladan, ingliz bolalar dramaturgiyasining o‘ziga xos
xususiyatlari, qahramon ruhiyatini tasvirlash, obraz yaratish uslubini o‘zbek
bolalar dramaturglarining gahramon yaratishdagi o‘ziga xos jihatlari bilan qiyosiy
tadqiq etish, bolalar ruhiyatini o‘rganish dolzarb ahamiyat kasb etadi.

Mustaqillik yillarida o‘zbek dramaturgiyasi va teatr san’atida bolalar mavzusi,
jumladan bolalar teatrlari repertuarini boyitish, milliy va jahon dramaturgiyasi
namunalarini sahnalashtirish, hamda yosh tomoshabinlar uchun yaratilayotgan
asarlarning g‘oyaviy-badiiy saviyasini oshirishga qaratilgan izchil ishlar amalga
oshirildi. Respublika miqyosida bolalar va yoshlar teatrlari faoliyatini
rivojlantirish, ularning moddiy-texnik bazasini mustahkamlash, hamda yosh
dramaturglarni qo‘llab-quvvatlashga qaratilgan davlat siyosati olib borilmoqda.
O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning Xalqaro teatr kuni
munosabati bilan soha xodimlariga yo‘llagan tabriklarida “Teatr san’atining,
jumladan yosh avlod tarbiyasidagi o‘rni, teatr ijodkorlari oldiga yuksak g‘oyaviy-
badiiy saviyadagi asarlar yaratish vazifasini qo‘yadi”!deb ta’kidlaydilar. Shu
asosda, yangi ingliz va o‘zbek dramaturgiyasida bolalar obrazi talqinini qiyosiy-
tipologik jihatdan tadqiq etish, ikkala milliy dramaturgiya maktabining bolalar
obrazini yaratishdagi badiiy-estetik va psixologik-pedagogik tajribasini ilmiy
asosda umumlashtirish, hamda bu natijalarni zamonaviy o‘zbek dramaturglari
jjodiy amaliyotiga tatbiq etish dolzarb vazifalardan biri hisoblanadi.

O‘zbekiston Respublikasi Prezidentining 2019 yil 8 oktyabrdagi PF-5847-son
“O‘zbekiston Respublikasi oliy ta’lim tizimini 2030 yilgacha rivojlantirish
kontseptsiyasini tasdiglash to‘g‘risida”, 2022 yil 28 yanvardagi PF-60-son “2022-

' O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning Xalqaro teatr kuni munosabati bilan teatr san’ati
xodimlariga tabrigi // Prezident matbuot xizmati, 2021-yil 26-mart. — daryo.uz/2021/03/26/shavkat-mirziyoyev-
xalqaro-teatr-kuni-munosabati-bilan-soha-xodimlariga-tabrik-yollagan.
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2026 yillarga mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi
to‘g‘risida”, 2023-yil 11-sentyabrdagi PF-158-son “O‘zbekiston — 20307
strategiyasi to‘g‘risidagi Farmonlari, 2017 yil 17 fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish, boshqarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi qarori,
2021-yil 19-maydagi PQ-5117-son “O‘zbekiston Respublikasida xorijiy tillarni
o‘rganishni ommalashtirish faoliyatini sifat jihatidan yangi bosqichga olib chiqish
chora-tadbirlari to‘g‘risida”gi qarorlari, O‘zbekiston Respublikasi Vazirlar
Mahkamasining 2018- yil 18-maydagi 376-son ‘“Jahon adabiyotining eng sara
namunalarini o‘zbek tiliga hamda o‘zbek adabiyoti durdonalarini chet tillariga
tarjima qilish va mnashr etish tizimini takomillashtirish chora-tadbirlari
to‘g‘risida”gi Qarori va mavzuga oid boshga me’yoriy-huquqiy hujjatlarda
belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadqiqoti muayyan
darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Tadqiqot respublika fan wva texnologiyalar
rivojlanishining [.“Axborotlashgan jamiyat va demokratik davlatni ijtimoty,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiyoti gahramon va obraz,
bolalar obrazi va dramaturgiyasining janriy taraqqiyot masalalari ingliz
adabiyotida K.Reynolds, M.Ravenhill, E.Pifer, P.Hays, P.Hunt, K.Innes, J.Tehrani,
J.Brigs, D.Bats, B.Vardana, S.L.Beket, S.Greenhalgh ? kabi ingliz olimlari
tomonidan o‘rganilganligi diqqatga sazovordir. O.Lovsova, T. Matovich, D. Milne,
M. Kostich, P. Konesko, N.V. Budur, N.M. Demurova, I.N. Arzamastseva, Y.
Borev, N.D. Tamarchenko, V.E. Xalizev, A.B.Yesin?® kabi rus va yevropa
olimlarning tadqiqotlarida ham bolalar dramalari o‘rganilgan.

2 Reynolds K. Children's Literature: A Very Short Introduction. Oxford, NY: Oxford University Press, 2011. — 144
p-; Ravenhill M. Introduction // Plays for Young People: Citizenship, Scenes for Family Life, Totally Over You
(Play Anthologies). London: Bloomsbury Methuen Drama, 2010. — P. IX—XI.; Pifer E. Demon or Doll: Images of
the Child in Contemporary Writing and Culture. University of Virginia Press, 2000. — 272 p.; Hays P. S. Child
Murder and Incest in American Drama // Twentieth Century Literature. 1990. — Vol. 36. Ne4. P. 434-448.; Hunt P.
Children’s Literature and Childhood // An Introduction to Childhood Studies. Second edition / ed. by M. J. Kehily.
NY: Open University Press, 2009. — P. 50-70.; Innes K. Modern British Drama. The Twentieth Century. Cambridge
University Press, 2002. 604 p.; Tehrani J. The Phylogeny of Little Red Riding Hood, Scientific Journal, PLOS ONE.
— 4 p.; Briggs J., Butts D. Popular Children’s literature in Britain. — London and New York: Published 2016 by
Routledge. — 356 p.; Bayu Wardhana. Coping with Children Bulling Reflected in Charles Dicken’s Oliver Twist: an
Individual Psychological Approach: Department of Education School of Teacher Training and Education
Muhammadiyan University of Surakarta, 2016. — 11 p.; Sandra L. Beckett, Global and Historical Perspectives,
Published December 17, 2009 by Routledge. — P.30.; Theresia Enny Anggraini. The Characteristics of Child-to-
Adult Crossover Literature. Dissertation Presented in Partial Fulfillment of the Requirements for the Degree Doctor
of Philosophy in the Graduate School of the Ohio State University, 2015. — 43 p.; Greenhalgh S. Drama //
International Companion Encyclopedia of Children’s Literature. Second Edition, Vol. 1 / ed. by P. Hunt. London,
NY: Routledge, 2004. — P. 599-613.

3 Matovi¢ T. Wings of Desire: Pleas for Humanity in Mark Ravenhill’s Faust is Dead and Sarah Kane’s Cleansed //
Highlights in Anglo-American Drama: Viewpoints from Southeast Europe. Cambridge Scholar Publishing, 2016. —
P. 76-99.; Milne D. Drama in the Culture Industry. British Theatre after 1945 // British Culture of the Postwar.
London, NY: Routledge, 2000. — P. 169-191.; Konesko P. M. Representing Childhood: the Social, Historical, and
Theatrical Significance of the Child on Stage. A Dissertation Submitted to the Graduate College of Bowling Green
State University in partial fulfillment of the requirements for the degree of Doctor of Philosophy. Bowling Green,
2013. - 193 p.; Bynyp H.B., IBanosa D.1., Huxonaesa C.A., YecnokoBa T.A. 3apyOexHnast neTckas qureparypa. —
Mocksa: Akagemus, 1998. — 300 c.; JlemypoBa H.M. Anrnuiickas nerckas nureparypa, — Mocksa: JJuccepranus,
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O‘zbek bolalar adabiyotida bolalar obrazi Q. Qahramonov, N. Qahhorov, Q.
Norqobilov, B. Tursunova, M. G‘afurov, Z. Ibrohimova, M. Jumaboyev, O.
Safarov, B. Jamilova, M. Kaxarova kabi olimlarning ishlarida, o‘zbek
dramaturgiyasi rivoji va mavzu ko‘lami esa Z. Mamadaliyev, B. Nazarov, A.
Rasulov singari adabiyotshunos olimlar tomonidan o‘rganilgan®. Ammo ingliz va
o‘zbek dramalarida bolalar obrazi tipologik tahlili masalasi qiyosiy aspektda
alohida o‘rganilmagan.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Tadqiqot
Buxoro davlat universitetining ilmiy-tadqiqot ishlari rejalariga muvofiq
“Adabiyotshunoslik va tarjimashunoslikning dolzarb muammolari, adabiy jarayon,
qiyosiy adabiyotshunoslik, uslubshunoslik va tilshunoslik masalalari” mavzusidagi
ilmiy yo‘nalish doirasida bajarilgan.

Tadqiqotning magqsadi ingliz va o‘zbek dramaturgiyasida bolalar obrazini
qiyosiy-tipologik aspektda hamda bolalar dramaturgiyasi muammolarini
aniqlashdan iborat.

Tadqiqotning vazifalari:

ingliz va o‘zbek dramaturgiyasining o‘zaro ta’sirt hamda o‘xshash qirralarini
drama va tragediya kabi janrlar misolida tahlil etish;

ingliz va o‘zbek dramaturglari 1jodi orqali gahramon bola ruhiyati tasvirini
sahnada talqin etishdagi uslubiy jihatlarni tadqiq qilish;

ingliz va o‘zbek dramaturgiyasida bola timsolining badiiy ifodasida milliy
mentalitet aksini qiyosiy metodologiya asosida o‘rganish, ikki adabiy an’ana
o‘rtasidagi umumiy va farglovchi xususiyatlarni ilmiy jihatdan belgilash;

badiiy asarda gahramon bola ruhiy holatini ifodalash orqali usullarini kengroq
tahlil qilish;

ingliz va o‘zbek bolalar dramalarida bola hamda o‘smir-bola ruhiyatini
ifodalashda foydalanilgan tasviriy vositalar, lingvopoetik xususiyatlarni aniglash;

bolalar dramaturgiyasida ilmsizlik oqibati tufayli jinoyat va zulm qurboniga
botgan gahramon bola ruhiyati talginidagi o‘ziga xosliklarni asoslab berish.

1988. — 10 c.; ApzamacueBa M.H., bopes lO., Ocretuka. Teopus nurepaTypbl: DHIUKIONEANYECKAN CIOBaph
TepMuHOB. — MockBa: Actpens, 2003. — 575¢.; Tamapuenko H.J[. Teopus mutepatypsl // Pomsr u xanpu. — Mocksa:
UMTU PAH, 2003. — 228c.; Xamu3zeB B. E. Teopus aureparypsl. — Mocksa: Beic. mxona, 2002. — 397 c.; Ecun
A b. IlpuHNMb ¥ DpueMsl aHalau3a IUTepaTypHoro npousseneHus. — Mocksa: @munra—Hayxka, 2002. — 248 c.

4 Barakayev R. Abdulla Avloniy va o‘zbek bolalar adabiyoti. — Toshkent: Fan, 2004. — B.158.; Qahramonov Q.
Adabiy tanqid va o‘zbek bolalar adabiyoti. Toshkent: Fan, 1991. — B.120.; Qahramonov Q. Bolalikka oshufta
ko‘ngil. —Toshkent: Turon zamin ziyo, 2014. — 40 b.; Ibrohimova Z. Kichkintoylar adabiyotining xususiyatlari. —
Toshkent: O‘qituvchi, 1994. — 120 b.; Ibrohimova Z. Quvnoqlikka yashiringan iztiroblar. — Toshkent: O°zbekiston
Milliy kutubxonasi, 2005. — 32 b.; Jumaboyev M. O°zbek bolalar adabiyoti. — Toshkent: O‘zbekiston, 2002. — 234
b.; Safarov O., Barakayev R., Jamilova B. O zbek bolalar adabiyoti. — Buxoro: Durdona, 2019. — 341 b.; Jamilova
B. O‘zbek bolalar adabiyoti. — Toshkent: Noshir, 2019. — 220 b.; Barakayev R., Ashurov B. Tursunboy Adashboyev
fenomeniga bir nazar. — Toshkent: Akademnashr, 2017. — 160 b.; Barakayev R, Mamadaliyev Z. Anvar Obidjonning
nurli ijodi. Bolalar olamining shaydosi. Respublika ilmiy-amaliy anjuman materiallari. — Toshkent, 2017. — 20 b.;
Nazarov B. Anvar Obidjon she’rlarida poetik go‘zallik. Bolalar olamining shaydosi. Respublika ilmiy amaliy
anjuman materiallari. —Toshkent, 2017. — 7 b.; Rasulov A. Betakror o‘zlik. — Toshkent: Mumtoz so‘z, 2009. — 137
b.; Solijonov Y., Lirika latofati, nasrning nazokati. — Toshkent: Adabiyot uchqunlari, 2018. — 108 b.; Sabirdinov A.
Ma’naviyat va ma’rifat chashmalari. — Toshkent: Akademnashr, 2016. — 144 b.; Ibragimova Z. Kichkintoylar
adabiyotining xususiyatlari. — Toshkent: O‘qituvchi, 1994. — 47 b. Qo‘chqorova M. Badiiy so‘z va ruhiyat
manzaralari (Esse, qissa, hikoya: tadqiq va talqin). — Toshkent: Muharrir, 2011. — 232 b.; Qo‘chqorova M.
“O‘tmishdan ertaklar” tadqiqi. —Toshkent: Yangi asr avlod, 2016. — 144 b.



Tadqiqotning obyekti sifatida ingliz dramaturgiyasidan J.Penhallning
“Haunted Child”, M.Makdonahning “The Cripple of Inishmaan” va “The
Pillowman”, M.Ravenhillning “Citizenship”, S.Keynning “Crave” va “Blasted”,
F.Ridlining “Brokenville” kabi dramatik asarlari, o‘zbek dramaturgiyasidan
Ibrohim Rahimning “Ahmad Farg‘oniyning yoshligi”, Komil Avazning “Ikki karra
ikki besh”, Sharof Boshbekovning “Eski shahar gavroshlari”, Behbudiyning
“Padarkush” kabi dramalari tanlangan.

Tadqiqotning predmetini ingliz va o‘zbek dramaturgiyasida bolalar obrazi
talqini hamda tadqiqini tashkil etadi.

Tadqiqotning usullari. Dissertatsiyada qiyosiy-tipologik, lingvodidaktik,
psixoanalitik, analiz, sintez, tasniflash kabi tahlil usullaridan foydalanilgan.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

ingliz va o‘zbek dramaturgiyasida bola-infantil, o‘smir va yovuzlik
jabrdiydasiga aylangan yosh qahramonlar obrazini sahnada gavdalantirishda
muallif mahorati hamda dunyoqarashi, ikki xalgqning o‘ziga xos milliy mentaliteti,
diniy va ma’rifiy an’analari muhim asos bo‘lib xizmat qilganligi, tarbiyaviy
g‘oyalarga esa alohida estetik urg‘u berilganligi isbotlangan;

giyoslanayotgan adabiyotlar dramatik asarlarining lingvopsixologik tahlili
yosh gahramonlarda demokratik tafakkurning shakllanish dinamikasini, bolalar va
o‘smirlarning tengdoshlari, ota-onalari hamda murabbiylar bilan o°zaro
munosabatlarining  kundalik manzarasini, ijtimoiy-madaniy va  gender
identifikatsiyasini anglash bilan bog‘liq ekzistensial izlanishlarni sahna vositasida
ochib berish imkonini yaratganligi, personajlarning milliy betakrorligi jihatlari
tasniflangan;

ingliz va o‘zbek bolalar dramaturgiyasida jinoyat botqog‘iga tushgan hamda
johillik qurboni bo‘lgan yosh gahramonlar ruhiy kechinmalari va dunyoqarashidagi
o‘zgarishlar, ularning kattalar bilan teng mavqega intilishi, o‘zini anglash va
ma’naviy yetilish jarayoni badity talginining tipologik umumiyligi hamda milliy
o‘ziga xosligi bola obrazi ishtirokidagi dramatik asarlarning kompozitsion tuzilishi
va tur-tip belgilari asosida aniglangan;

yosh gahramonlar ichki kechinmalarini sahnada ifodalash usullari yangi ingliz
dramaturgiyasida ijtimoiy-psixologik, o‘zbek dramaturgiyasida esa milliy-madaniy
omillar ustuvorligida shakllanishi va bu farq asarlarning janriy tasnifini
belgilashdagi ahamiyati ilmiy asoslangan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

ingliz va o‘zbek dramatik asarlarida yosh qahramonlar psixologiyasi tahlili
asosida bola obrazini badiiy ifodalashning uslubiy usullari va estetik mezonlari
bilan bog‘liqligi isbotlangan;

drama va tragediya janrlarida bola timsolining psixologik talqini, shuningdek,
yosh personajlarning voyaga yetganlar bilan munosabatlarida namoyon bo‘ladigan
ichki ruhiy holatlarni ifodalash usullarini qiyosiy-tipologik tahlil qilish asosida
bolalar dramaturgiyasining uslubiy va janriy o‘ziga xosliklari tasnifi ishlab
chiqilib, u teatrlar repertuarini shakllantirishda foydalanish uchun tavsiya etilgan;

zamonavily ingliz va o‘zbek dramaturgiyasining hozirgi bosqichdagi
ko‘rinishlari keng 1lmiy doirada o‘rganilib, ularning badiiy-kompozitsion tuzilishi,



axloqiy-ma’rifiy yo‘nalishi, ijtimoiy-psixologik mazmuni va milliy-madaniy
o‘ziga xosliklari puxta ilmiy asoslar bilan har tomonlama ochib berilgan.

Tadqiqot natijalarining ishonchliligi. Tadqiqot natijalarining ishonchliligi,
o‘rganilgan materiallarning respublikamiz hamda xorijlik olimlarning nazariy
fikrlariga tayanilganligi, muammoning aniq qo‘yilganligi, chigarilgan xulosalarning
giyosiy, semantik, funksional, tasniflash, psixoanalitik, lingvodidaktik tahlil
usullari orqali dalillanganligi, mazkur sohadagi dastlabki izlanishlarning nazariy
xulosalari hamda erishilgan yangi natijalar dissertatsiyaning nazariy jihatiga
muvofiqligi tahlil hamda talqin qilinganligi bilan belgilanadi. Respublika va
xalqaro miqyosdagi ilmiy nashrlarda chop etilgan maqolalarda keltirilgan nazariy
fikr va xulosalarning amaliyotga joriy etilganligi, olingan natijalarning vakolatli
tuzilmalar tomonidan tasdiglanganligi bilan izohlanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati yangi ingliz va o‘zbek dramaturgiyasida bola obrazi talqinining
tipologik umumiyligi va milliy o‘ziga xosligini belgilovchi mezonlar ishlab
chigilgani, bola qgahramon ruhiy evolyutsiyasi modeli hamda bolalar
dramaturgiyasining uslubiy-janriy tasnifi asoslangani bilan izohlanadi. Ishda ilgari
surilgan nazarty umumlashmalar qiyosiy adabiyotshunoslik va drama
nazariyasining bola obrazi talqiniga oid tushunchalar tizimini boyitadi hamda
zamonaviy bolalar sahna asarlarini o‘rganishga qaratilgan keyingi ilmiy izlanishlar
uchun nazariy tayanch manba bo‘lib xizmat qiladi.

Tadqiqot natijalarining amaliy ahamiyati undagi ilmiy-tahliliy xulosalardan
respublika  oliy ta’lim muassasalarida  “Jahon  adabiyoti”, “Qiyosiy
adabiyotshunoslik™, “Adabiyotshunoslik nazariyasi” va “Bolalar adabiyoti” fanlari
bo‘yicha darsliklar, o‘quv-uslubiy qo‘llanmalar va fan dasturlarini yaratishda,
shuningdek, teatrlar repertuarini shakllantirish, bolalar sahna asarlarini badity
tarjima qilish va sahnalashtirish amaliyotida foydalanish imkoniyati mavjudligi
bilan izohlanadi.

Tadqiqot natijalarining joriy qilinishi. Zamonaviy ingliz va o‘zbek sahna
adabiyotida bola timsollarining badiiy talqginiga doir ilmiy tadqiqot davomida
erishilgan natijalar asosida:

ingliz va o‘zbek dramatik ijodida bola-infantil, o‘smir va yovuzlik
jabrdiydasiga aylangan yosh qahramonlar obrazini sahnada gavdalantirishda
muallif mahorati hamda dunyoqarashi, ikki xalgning o‘ziga xos milliy mentaliteti,
diniy va ma’rifiy an’analari muhim asos bo‘lib xizmat qilganligi, tarbiyaviy
g‘oyalarga esa alohida estetik urg‘u berilganligiga oid xulosa va natijalardan
Buxoro viloyat teleradiokompaniyasida “Zamondosh” ko‘rsatuvi ssenariylarini
tayyorlashda foydalanilgan (Buxoro viloyati teleradiokompaniyasining 2023-yil 5-
sentyabrdagi 02-09-237-son ma’lumotnomasi). Natijada teletomoshabinlarda
bolalar dramalarida hissiyotlarning aks ettirilishi haqida tasavvur shakllangan;

giyoslanayotgan adabiyotlar dramatik asarlarining lingvopsixologik tahlili
yosh gahramonlarda demokratik tafakkurning shakllanish dinamikasini, bolalar va
o‘smirlarning tengdoshlari, ota-onalari hamda murabbiylar bilan o°zaro
munosabatlarining  kundalik  manzarasini, ijtimoiy-madaniy va  gender
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identifikatsiyasini anglash bilan bog‘liq ekzistensial izlanishlarni sahna vositasida
ochib berish imkonini yaratganligi, personajlarning milliy betakrorligi jihatlariga
oid xulosa va natijalardan Erasmus+ (K-102) “Translation into English and
Creating Electronic Fund of Turkic Nations Folklore” xorijiy loyihasida
foydalanilgan (Balikesir universitetining 2023-yil 9-sentyabrdagi 3-son
ma’lumotnomasi). Natijada bolalar xususiyatlari hamda ularning drama janri
rivojlanishidagi ahamiyatiga doir xulosalar o‘quv dasturlari mazmunini boyitishga
xizmat qilgan;

ingliz va o‘zbek bolalar dramaturgiyasida jinoyat botqog‘iga tushgan hamda
johillik qurboni bo‘lgan yosh gahramonlar ruhiy kechinmalari va dunyoqarashidagi
o‘zgarishlar, ularning kattalar bilan teng mavqega intilishi, o‘zini anglash va
ma’naviy yetilish jarayoni badity talginining tipologik umumiyligi hamda milliy
o‘ziga xosligi bola obrazi ishtirokidagi dramatik asarlarning kompozitsion tuzilishi
va tur-tip belgilariga asoslanganligiga oid nazariy hamda amaliy materiallardan I-
OT-2019-42 “O‘zbek va ingliz tillarining elektron poetik lug‘atini yaratish”
fundamental loyihasida foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2023-yil 23-sentyabrdagi 01/10-1908-son ma’lumotnomasi).
Natijada bola timsoli aks etgan dramatik asarlar ta’lim dasturlari va o‘quv-metodik
qo‘llanmalarga jalb etilib, tarjima qilish samaradorligi oshishiga hissa qo*‘shgan;

yosh gahramonlar ichki kechinmalarini sahnada ifodalash usullari yangi ingliz
dramaturgiyasida ijtimoiy-psixologik, o‘zbek dramaturgiyasida esa milliy-madaniy
omillar ustuvorligida shakllanishi va bu farq asarlarning janriy tasnifini
belgilashiga doir ilmiy xulosa va natijalardan Buxoro davlat universitetida DAAD
tomonidan moliyalashtirilgan 1D-57663348-sonli “European Perspectives in
Dialogue: Central Asia and Western Research” mavzusidagi loyihada
foydalanilgan (Buxoro davlat universitetining 2024-yil 4-yanvardagi 06-01-0004-
son ma’lumotnomasi). Natijada bolalar sahna adabiyotining jahon adabiy
kontekstidagi o‘rni va uning ma’naviy-tarbiyaviy ahamiyati ilmiy asosda ochib
berilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 14 ta, jumladan,
9 ta xalqaro va 5 ta respublika ilmiy-amaliy anjumanlarida muhokamadan
o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 20 ta ilmiy ish, jumladan, O‘zbekiston Respublikasi Vazirlar Mahkamasi
huzuridagi Oliy attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy
natijalarini chop etish tavsiya etilgan ilmiy jurnallarda 6 ta maqola, ulardan, 4 tasi
respublika va 2 tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, umumiy hajmi 144
sahifani tashkil etadi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida ishning dolzarbligi, muammoning o‘rganilganlik darajasi,
dissertatsiya ishining ilmiy tadqiqot ishlari rejalari bilan bog‘ligligi, tadqiqotning
metodologik va nazariy asoslari, ilmiy faraz, tadqiqotning magsadi, vazifalari,
obyekti va predmeti, tadqiqot metodlari, ilmiy yangiligi, tadqiqot natijalarining
nazarily va amally ahamiyati, natijalarning joriy qilinishi, ishning sinovdan o‘tishi,
natijalarning e’lon qilinishi, dissertatsiyaning tuzilishi va hajmi bayon etilgan.

Dissertatsiyaning “Jahon dramaturgiyasida bolalar obrazini yaratishning
nazariy asoslari” deb nomlangan birinchi bobi uch fasldan iborat. Unda dunyo
adabiyotshunosligida bolalar obrazi tadqiqi, dramatik bola gahramon yaratish
imkoniyatlari va tamoyillari nazariy jihatdan ochib berilgan, shuningdek, mavzuga
oid nazariy-ilmiy tadqiqotlar tahlili keltirilgan.

Bobning birinchi fasli “Dramaturgiyada bolalar obrazini yaratishning
nazariy masalalari” deb nomlanib, unda xorij va o‘zbek adabiyotshunoslari ingliz
va o‘zbek dramaturgiyasiga doir tadqiqot ishlari va dramalarda bola
qahramonlarning zamonaviy turlari haqidagi nazariy-ilmiy tadqiqotlar sharhlangan.

Jahon adabiyotshunosligida Belinskiy, Ginzburg, M.M.Baxtin, A.B.Yesin,
S.L.Rubinshteyn, o‘zbek adabiyotshunosligida esa A.Alimuhamedov, N.Shodiev,
H.Umurov, D.Quronov, B.Karimov, U.Jo‘raqulov singari olimlar inson
psixologiyasi, xususan, bola orazining psixologik holatini tahlil gilishgan. Ingliz
adabiyotida gahramonlar obrazi, dramaturgiya janrida bolalar obrazining
taragqqiyoti masalalari K.Reynolds, M.Ravenhill, E.Pifer, P.Hays, P.Hunt, K.Innes,
J.Tehrani, J.Brigs, D.Bats, B.Vardana, S.L.Beket, S.Greenhalgh kabi ingliz
olimlari tomonidan o‘rganilganligi diqqatga sazovordir. Shuningdek, T.Matovich,
D.Milne, M.Kostich, P.Konesko, N.V.Budur, N.M.Demurova, I.N.Arzamastseva,
Y.Borev, N.D.Tamarchenko, Y.I.Xalizev kabi rus va yevropa olimlarning
tadqgiqotlarida ham bolalar dramalari atroflicha o‘rganilgan.

Ingliz adabiyotida gahramon ruhiyati haqida chuqur ilmiy tadqiqotlar olib
borgan olim S.L.Rubinshteyn bo‘lib, badiiy asarda inson ruhiyatining tasviri
haqida u shunday deydi: “So‘z san’atkorlari gahramon psixologiyasini tasvirlar
ekan, aynan uning (qahramonning) kechinmalari — kamolotga erishishdagi
individual yo‘lini hayotining burilish pallalari sifatida yoritishga intilishlari bejiz
emas. Ittifoqo, inson kechinmalari — bu uning real hayotining sub’ektiv tomoni,
shaxs umr yo‘lining subektiv aspektidir’.

O‘zbek bolalar adabiyotida bolalar obrazi Q.Qahramonov, N.Qahhorov, Q.
Norqobilov, B.Tursunova, M.G‘afurov, Z.Ibrohimova, M.Jumaboyev, O.Safarov,
B.Jamilova kabi olimlarning ishlarida, o‘zbek dramaturgiyasining mavzuviy
ko‘lami esa Z.Mamadaliyev, B.Nazarov, A.Rasulov singari adabiyotshunos olimlar
tomonidan o‘rganilgan.

Tadqiqotimizning nazariy asosini J.Ditskiyning “Child-Sacrifice in Modern
Drama: A Survey” (1984), S.L.Beket o‘zining “Crossover Fiction: Global and

5 TynabGaeBa Pyxcopa CaiidymnaeBna. Xynoibepmu Tyxtaboes Pomamnmapuna Bamumii  Ilcuxomorusm.
@unn.¢.d.noxropu aBropedeparu, 2019.

11



Historical Perspectives” (2009)¢, “Red Riding Hood Around the World: An
Anthology of International Retellings” (2014), A. S. Rommning “XX asrning
birinchi yarmidagi Amerika dramaturgiyasi” (1978) kabi ishlari tashkil qiladi,
mualliflar asosan jabrlangan bola obraziga e’tiborni qaratadilar va Y.O’Nil, E.Albi,
S.Sheppard dramalarida ushbu turdagi bolaning xususiyatlari va funksiyalarini
tahlil giladilar.
Ishda biz ingliz va o‘zbek dramalarida yozuvchilarning bola gahramonlarni
tasvirlash usullarini quyidagicha tahlil qildik (1-jadval):
1-jadval
Dramatik gahramonni tasvirlash tamoyillari’

Dramatik bola gahramonni aks ettirish tamoyillari va usullari:

1. Bolalarga nisbatan zo‘ravonlik va hayot shavqatsizligi tasviri

2. Bolalik travmasi va o°ziga xosligini o‘rganish

3. Bola obrazi aktyorlari va bolalar tilidan foydalanish

4. An’anaviy gender rollari va stereotiplarning buzilishi

Dramaturgning mahorati dialog, harakat tasviri, muhit va subtekst vositasida
bolaning kechinmalari, motivlari va shaxsiyatini kattalardan farqli tarzda ochib
berishda namoyon bo‘ladi.

Bobning ikkinchi fasli “Dramatik qahramon sifatida bola obrazining
estetik va g‘oyaviy vazifalari” deb nomlanadi. Unda bolalar, o‘smirlar va kattalar
adabiyotining farqli jihatlari va turli madaniyatlarda bolalikni yoshlik va
yetuklikdan ajratib turadigan yosh chegaralarini ajratish haqida yoritilgan. Faslda
K.Reynoldsning “Children’s Literature: A Very Short Introduction”, J.B.Siks va
H.B.Danningtonning “Children’s Theatre and Creative Dramatics” va N.E.Briggs
va J.A.Vagnerning “Children’s Literature Through Storytelling and Drama”
asarlari tahlili orqali “dramatik qahramon™ tushunchasi ochib berilgan. Dramatik
qahramon epik gahramondan ko‘ra sodda tarzda tashkil etilgan gahramon, o‘zini
va o‘z intilishlarini asosan dramatik so‘z va dramatik harakatda ifodalaydi va
amalga oshiradi. Dramatik bola gahramon - voyaga yetmagan gqahramon turidir.
Bolalar obrazini namoyish etishni maqgsad qilgan dramaturglar nafagat rasmiy
ko‘rsatkichni (qahramon bolaning yoshi 18 yoshgacha), balki psixologik jihatni
ham hisobga olishlari muhimdir (bola va yoshi katta qgahramonlarning
xarakterlarida bolalik va infantilizmning turli xil ko‘rinishlari). Shuningdek,
vaziyatlar majmuasi, ya’ni maktab tizimidagi bola, tengdoshlar guruhidagi bola va
oilaviy munosabatlardagi bola, bundan tashgari, muammolar va to‘qnashuvlarning
dramatik bola gahramoniga ta’sirini tahlil qilishda biz nafaqat fiziologik yoshi va
jjtimoly maqomiga ko‘ra bola hisoblangan gahramonni, balki xarakterida
bolalarcha yoki go‘daklik xususiyatlari namoyon bo‘ladigan katta yoshli
qahramonni ham nazarda tutishimiz mumkin. Bolalar haqidagi drama bola
gqahramonlarning o‘ziga xos palitrasiga ega (“jabrlanuvchi bola”, “buzilgan bola”,
“ragamli bola” va boshqalar), bu boshga belgilar bilan juftlikni shunday

®Beckett, S. L. (2009). Crossover fiction: Global and historical perspectives. Routledge.
"Tadqiq natijasiga ko‘ra muallif ishlanmasi
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shakllantiradiki, oiladagi bolalarning 1ijtimoiy rollari, maktab muhiti va
tengdoshlari doirasi (bola va ota-ona, bola va o‘qituvchi, bola va bola) tahlil
qilinadi.

Bobning uchinchi fasli “Dramaturgiyada bolalar obrazining tadrijiy
rivojlanish bosqichlari” deb nomlanib, unda bolalar obrazi tasvirlangan
dramalarning tadrijiy rivojlanishi bo‘yicha tahlil gilingan.

Bolaga munosabat va uning ijtimoily maqomi tarixan o‘zgargani sari bolani
drama gahramoni sifatida idrok etish ham rivojlandi: antik davrdan hozirgacha
yaratilgan bolalik mavzusidagi spektakllar uni to‘laqonli dramatik qahramon
sifatida tasdiglaydi. Shu tariga drama taraqqiyotining turli bosqichlarida quyidagi
obraz turlari shakllandi (2-jadval).

2-jadval
Ingliz va o‘zbek dramaturgiyasida bola obrazining rivojlanishi
konseptlari®
T/ | Bola qahramon Sinonimlari (o‘zbekcha / Ingliz O‘zbek
r konsepti inglizcha) dramaturgiyasi | dramaturgiyasi
namunasi namunasi
1 Bola-qurbon “begunoh o‘ldirilgan bola”, | O’Neill, “Desire Hamza
(child-victim) “azob chekayotgan bola”, Under the Hakimzoda
“kattalar qurboniga aylangan Elms”; Niyoziy, “Zaharli
bola” / “innocently murdered P.Kornil, hayot yoxud ishq
child”, “suffering child”, “Medea” qurbonlari”
“victim of adults”
2 | Topilgan / ko‘cha “tashlandiq bola”, “yetim V.Shekspir, Sharof
bolasi (foundling bola”, “ko‘cha bolasi “The Winter’s Boshbekov,
/ street child) (gavrosh)” / “abandoned Tale” (Perdita) “Eski shahar
child”, “orphan” gavroshlari”
3 Iste’dodli / “kelajagi buyuk bola”, M.Materlink, Ibrohim Rahim,
tanlangan bola - | “iste’dod sohibi”, “tanlangan | “The Blue Bird” “Ahmad
kelajak buyuk | bola” / “wonder child”, “child Farg’oniyning
siymosi (gifted / prodigy”, “chosen/gifted yoshligi”
wonder child) child”
4 | Axlogan buzilgan | “bola-qiynoqchi”, “jirkanch V. Golding, Mahmudxo‘ja
/ tubanlashgan bola”, “shafqatsiz bola” / “Lord of the Behbudiy,
bola (spoiled / “cruel child” Flies” (dramatik “Padarkush”
corrupted child) talginda)
5 [jtimoiy “nohaqlik qurboni”, Sidney Kingsli, Hamza
adolatsizlik “kamsitilgan bola”, “ijtimoiy “Dead End” Hakimzoda
qurboni (socially ezilgan bola” / “victim of Niyoziy, “Boy ila
suffering child) injustice”, “socially xizmatchi”
oppressed child”
6 | Ezgulik va soflik “beg‘ubor bola”, “haqiqat F.Hodgson Komil Avaz,
timsoli (innocent tarafdori bola”, “umid Burnett, “The “Ikki karra ikki
/ truth-bearing timsoli” / “innocent child”, Secret Garden” besh”
child) “truth-bearing child”,
“symbol of hope”

8 Tadqiq natijasiga ko‘ra muallif ishlanmasi
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Dissertatsiyaning “Ingliz va o‘zbek dramaturgiyasida bola timsolining
ijtimoiy masalalari” deb nomlangan ikkinchi bobi quyidagilar: “Ingliz va o‘zbek
dramaturgiyasida XX-XXI asr bola konsepti”, “Inglizzabon dramalarda
bolalar obrazi talqini (J.Penhall, S.Keyn va F.Ridli dramalari asosida)”, ¢
Behbudiyning “Padarkush” dramasida o‘smir yoshlarni gavdalantirish usuli”
kabi fasllardan tarkib topgan. Dissertatsiyaning ushbu bobida XX asr ikkinchi
yarmi va XXI asr boshlarida yaratilgan ingliz dramalarida bola obrazining
tipologik tahlili, bolaning ruhiy va fiziologik tasviri, go‘dak-bola va infantil katta
yoshli qahramonlarning dramadagi o‘rni tahlil qilingan.

XX asr Britaniya dramasining bola obraziga murojaati Edvard Bond (1934)
dramaturgiyasi bilan bog‘liq. Uning “Qutqarilganlar” (Saved, 1965) p’yesasi 60-
yillardagi qashshoqlik va yoshlarning cheklangan erkinligiga bag‘ishlangan bo‘lib,
uning qahramonlari bir guruh yosh bezorilardir. Ularning bolaga nisbatan
tajovuzkor munosabati va uning hissiy holatiga befarqligi turli guruhlarga nisbatan
jjtimoiy e’tiborsizlikning “oyna”si hisoblanadi. Chaqalogni kaltaklash sahnasi
bolalar muammolari jamiyat muammolarining eng keskin ko‘rinishi ekanligini
namoyon etadi’. Keyn dramaning besh aktli qurilishiga amal gilib, matnga
“tartibga soluvchi” so‘zlarni (har bir sahnani yakunlovchi yomg‘ir ovozi) va
marosim elementlarini kiritadi hamda klassik mavzuga aylangan chaqaloq o‘ldirish
syujetiga murojaat qiladi.

O‘zbek dramaturgiyasiga asos solgan Behbudiyning “Padarkush” dramasi esa
johil farzandning ota qotiliga aylanishini tasvirlaydi: Toshmurod, Xayrullo va
Tangriqul obrazlari Turkistondagi ilmsizlik oqibatlarini ko‘rsatishga xizmat qiladi.

“Padarkush” mavzusiga mos birinchi pardaning dastlabki daqiqalarida muallif
ota va o‘g‘ill o‘rtasidagi qisqa va noxush munosabatga guvoh bo‘ladilar.
Toshmurod shahardagi tungi hayot uchun otasidan qo‘pollik bilan pul so‘raydi.
Bolaning qo‘pol munosabatini sezib turgan ota ham unga javoban hech ganday
jazo qo‘llamaydi, aksincha, unga pul berib ko‘cha hayotiga uzatib qo‘yadi:

Toshmurod. Ota, tomoshag ‘a boraman, pul bering.

Boy: O‘g lim, kim ila borasan?

Toshmurod: Tursun akam ila.

Boy (kissasidan pul berib). Albatta, vaqtli kelinglar va yomon yerlarga
bormanglar.

Toshmurod. Xayr, xayr, hov ko ‘p gapura(r) siz-da (chiqib ketar. Domulla boy
va Toshmurodg ‘a badbinona bogib, boshini solar)’.

Xulosa shuki, Behbudiyning bola yoki ofsmir obrazi tasviri asar
dialoglaridagi ayrim detallar, harakatlar orqali muallif fikrini ifodalashda kalit
vazifasini bajaradi. Masalan, farzandini qarg‘ayotgan onasining so‘zlarini eshitgan
bo‘lsa-da o°‘g‘li gumashtalari oldiga qaytib borib, maishatni davom ettirishi
farzandning ota-onasiga bo‘lgan yovvoyi munosabatini namoyish etadi: “He
juvonmarg Toshmurod! Qon qus! Koshki chechakda ketsayding! Voy,
padarkush!”"! Aynan shu dagigada Domulla Boyning xotiniga tanbeh beradi: “Bu

° Kane S. Blasted // S. Kane. Complete plays. London: Bloomsbury Methuen Drama, 2001. — P. 60.
10 Mahmudxo’ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.41.
' Mahmudxo‘ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.48.
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badbaxtlik va musibatga sabab jaholat va nodonlikdir, bema’nilik va
tarbiyasizlikdir. Uyingizni nodonlik buzdi..."!?

Behbudiy shu drama orqali ko‘pchilikning aql ko‘zini ochadi, xalq uchun
kerakli mavzuni sahna asari tarzida yoritib beradi.

Ingliz dramaturgi J.Penhallning “Haunted Child” dramasi tahlili asosida bola
qahramonlarning psixologik holati ifodalangan. Penhall dramasi bola qahramon
ko‘rgan turli qo‘rqinchli tushlari tufayli nafagat oilasining turmush tarzini buzadi,
balki uning o‘zi ham halokatga uchraydi. Duglas diniy sektalarga qo‘shilib, bu
jamiyat a’zolari bilan bir-biriga qiynoq va jazo berishadi:

Douglas. They drilled into my gums... down to the bone. The pain was...
indescribable.... They said I was imagining it... everybody agreed... This is the
problem with pain... you can’t see it... you can’t prove it exists... so you start...
imagining thing. You imagine phantom pain. You imagine... all sorts of things.

..... I couldn’t think straight, I couldn’t... after that I couldn’t concentrate on
anything much at all, really. I had no energy, couldn’t sleep. If I slept somebody
would come in and wake me and tell me that I was grinding my teeth... grinding
them down to the stump! Because I was so — I was so tense”.'?

Dramaning intonatsion tizimi va hissiy dominantlari personajlarning
psixologik holatini tavsiflovchi va harakatning rivojlanish sur’atini belgilashda
muhim rol o‘ynaydi. Qahramonlarning xulg-atvori va pozitsiyasi, sodir bo‘layotgan
vogealarga nisbatan munosabati ularning nutqlari  bilan  belgilanadi:
gahramonlarning nutqi nomuvofiq, ifodasiz, ko‘p pauzalar, sukutlar mavjud bo‘lib,
to‘liq bo‘lmagan jumlalar, nuqtalarning ko‘pligi, tugallanmagan yoki aksincha bir
necha marta ketma-ket takrorlangan so‘z va iboralardan tashkil topgan. J.Penhall
oila a’zolarining o‘limini boshdan kechirgan bolalarda paydo bo‘ladigan va
marhum gallyutsinatsiya hodisalari ko‘rinishida namoyon bo‘ladigan psixiatrik
kasallik va ushbu sindromning drama qahramoni Tomasga ta’siri haqida g‘oyani
ilgari suradi.

XX asr oxiri va XXI asr boshlarida teatrda ko‘plab estetik tushunchalar va
yangi tendensiyalar shakllandi. Bu o‘zgarishlarni tavsiflash uchun “postdramatik
teatr” termini paydo bo‘ldi.

Bundan tashgari, ushbu bobda S.Keynning “Crave” dramasidagi gahramon C
orqali mualliftning oz bolalik his-tuyg‘ularini ochib berganligi, asarda C obrazining
bolalarcha beg‘uborligi, yomon insonlar dunyosidan bexabarligi, shafqatsizlik va
zo‘ravonlikka to‘la dunyoning halokatli yo‘lining fojiali yakuni, matnning
doimiyligi, daxlsizligi fonida o‘z shaxsiyati va ruhiyatining beqarorligini tushunish
aks etganligi tahlil qilinadi.

Dissertatsiyaning “Ingliz va o‘zbek dramalarida bola obrazi tasviriy
vositalarining qiyosiy tahlili” deb nomlangan uchinchi bobi quyidagilar: “Ingliz
dramalari qahramonlari ruhiyati tasviri (M.Makdonah va M.Ravenhill
dramalari asosida)”, O‘zbek dramalarida bolalar psixologiyasi (Ibrohim
Rahim, Sharof Boshbekov, Komil Avaz dramalari asosida)”, “Bola obrazining
ingliz va o‘zbek dramaturgiyasidagi differensial talqini” kabi fasllardan tarkib
topgan.

12 Mahmudxo‘ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.49.
13 Penhall J. Haunted Child. London: Bloomsbury Methuen Drama, 2011. — P.35-36.
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Ushbu bobning 1-faslida M.Ravenhillning “Citizenship” dramasidagi bola
obrazlari tahlil qilingan. Uning yosh gqahramonlari kattalar dunyosining
befarqligini his qiladi, ammo o‘zini himoya qilishga urinishlari zo‘ravonlikka
aylanadi. Qahramonlar o‘z haqiqatlarini fagat og‘riq orqali tasdiglaydi. Bolalardan
voz kechish, tajovuzkorlik va ota-onalik rolini rad etish M.Ravenhill dramalaridagi
yosh gahramonlarning jamiyatga norozilik reaksiyasidir.

Ravenhill dramasida o‘smirlarning ommaviy axborot vositalari ta’sirida
yulduzlar turmush tarzini nusxalash istagi ularni “raqamli bola” va “yulduz bola”
turlariga ajratadi; bu qahramon turlarining paydo bo‘lishi mashhurlar va brendlar
madaniyatining yoyilishi bilan bog‘liq bo‘lib, dramaturg unga istehzo bilan
qaraydi. M.Makdonahning “The Cripple of Inishmaan™ p’yesasida esa asosiy
motiv erta yetim qolgan nogiron o‘smir Billining ota-onasi vafoti haqidagi hikoya
bo‘lib, u qahramonlar tomonidan turlicha talgin etiladi'®.

Makdonah p’yesasida bu motiv qahramonning o‘z bolalik tarixini topishga
urinishi bilan uyg‘unlashadi. Uning dramalarida (“The Cripple of Inishmaan”,
“The Pillowman™) bola gahramonlar o‘rtasida o‘xshashlik mavjud: Billi nogiron,
Mixal esa onasi kaltaklangani oqibatida aqli zaif tug‘ilib, bolaligini asirlikda
o‘tkazgan. Tipologik tahlil ikkalasi ham bir necha bola turining xususiyatlarini
birlashtirishini ko‘rsatadi: Mixal yoshi katta bo‘lsa-da, “jabrlanuvchi” va
“simulyator” rolida namoyon bo‘ladi, har ikkalasi uchun esa “bola-qurbon” tipiga
xo0s jihatlar umumiydir.

Bobning 2-faslida Ibroxim Rahimning “Ahmad Farg‘oniyning yoshligi’da
mashhur olim Farg‘oniyning bolalik chog‘ini tasvirlashi, Sharof Boshbekovning
“Eski shahar gavroshlari” dramasida bolalar obrazini tadqiqi, Komil Avazning
“Xiva dilbandi” to‘plamidagi “Ikki karra ikki besh” dramasida bola qahramonlar
va ularning qiziquvchanligi tasviri tadqiq qilingan.

Sharof Boshbekovning “Eski shahar gavroshlari” dramasida dramaturg to‘rt
bola taqdirt1 va fe’l-atvorini tasvirlar ekan, bola tarbiyasidagi to‘rt omilning
muhimligini badiiy tarzda ifodalab bergan.

Bolalar tarbiyasida muallifning tasvirlagan to‘rt mubhitini shartli ravishda
quyidagilarga ajratdik (3-jadval).

3-jadval
Sharof Boshbekovning “Eski shahar gavroshlari” dramasida bola
tarbiyasiga ta’sir qiluvchi muhit tasviri's

Mubhit Qahramonlar
Oila muhiti noto ‘g ‘riligi Hasan (xudparast bo‘lib o°sdi, asli uni mehnatdan ozod
qilmaslik kerak edi).
Mahalla muhiti Husan (Husanni mahalla-ko‘y hayotini ko‘rgani, mehnat,
onasining o‘rinli qattigqo‘lligi uni inson qilib tarbiyaladi).
Irsiyatning ahamiyati Qizcha (Qizchaning otasi yaxshi oiladan bo‘lgani uchun

ham u insofli bo‘lib o‘sadi, unga insofsiz onasining kasri
hali urib ulgurmagan).

Maktab muhiti Odil (Maktab muhiti, atrofidagi do‘stlari mol-dunyo
ichidagi Odilning to‘gri yo‘lda yurishiga ko‘maklashdi).

14 McDonagh M. The Cripple of Inishmaan. London: Bloomsbury Methuen Drama, 2014. — P.68-69.
15 Tadqiq natijasiga ko‘ra muallif ishlanmasi
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Dramaning tabiatidagi dramatizm kuchli, fojiaga monand. Bu dramadagi
bolalar obrazi o‘ziga xosligi bilan, betakrorligi bilan o‘zbek bolalar adabiyotidagi
bolalar obrazi safini kengaytirdi.

Bobning 3-faslida bola obrazining ingliz va o‘zbek dramaturgiyasidagi
differensial talqini atroflicha tahlil etilgan.

4-jadval

Dramalarda bolalar tasviri badiiy-kompozitsion xususiyatlar'e

Xususiyat Ingliz dramaturgiyasi O‘zbek dramaturgiyasi
Syujetdagi Bola ko‘pincha bevosita vogealar Bola ko‘pincha asosiy g‘oyaning
roli markazida emas, balki psixologik va tashuvchisi yoki vogeani oxiriga olib
falsafly dramatizmning katalizatori boruvchi dramatik figura sifatida
sifatida ishtirok etadi. “The Pillowman” | maydonga chiqadi. Komil Avazning “Ikki
da Mixal syujetni harakatga keltiruvchi karra ikki besh” asarida bola yakuniy
asosiy vosita. dramatik burilishni belgilaydi
Kompozitsion Ko‘pincha retrospektiv tarzda (xotira, Real vaqt ichida (hodisalar chizig‘i
joylashuvi hikoya, o‘ziga xos “hikoya ichida bo‘yicha) yoki ba’zan ramziy dramatik
hikoya” usulida). vaziyatlarda paydo bo‘ladi
Shakl Eksperimental dramatik shakl, Klassik dramaturgiyaga yaqin shakl:

ko‘pincha postmodern estetikada (noaniq
sahna belgilar, ko‘pchilik ishtirokchisiz)

sahnadagi obrazlar aniq, muloqotlar
soddaroq, realistik ifoda ustuvor

O‘zbek dramaturgiyasida esa bola obrazlari ko‘proq voqeabop harakatlar
markaziga yaqinlashtiriladi.

S-jadval

Dramalarda bolalar tasviri axloqiy, ijtimoiy-psixologik xususiyatlar"’

Xususiyat Ingliz dramaturgiyasi O‘zbek dramaturgiyasi
Travmalar Bolalar travma qurboni, ammo bu Bola odatda ijtimoiy adolatsizlik
bilan ishlash | travma orqali katta yoshdagi obrazlar (qarovsiz qolish, ota-onasining

ruhiy sinovdan o‘tadi. The Pillowman -
ota-onalik zo‘ravonligi va adabiyot
orqali qutulishga urinayotgan bola.

muammolari) tufayli ruhiy jarohat olgan.
Sharof Boshbekovning “Eski shahar
gavroshlari” dramasi - beqaror ijtimoiy
mubhit ichidagi bolalar.

Oila va bola

Oila - muammo manbai. Bola ota-
onaning zulmi yoki beparvoligi qurboni.

Oila muqgaddas, ammo individual
muammolar tufayli bola e’tiborsiz qoladi.

Axloqiy Bola orqali jamiyatdagi axloqiy halokat | Bola - poklik, haqiqat va milliy

inqiroz va ma’nosizlik ko‘rsatiladi. Sara qadriyatlar timsoli, lekin bu qadriyatlar
Keynning “Crave” dramasi - bola tahdid ostida. Behbudiyning “Padarkush”
obrazida muhabbat va zo‘ravonlik dramasi - axloqiy inqirozni ogohlik bilan
birlashgan. ko‘rsatadi.

Ta’lim An’anaviy ma’rifiy g‘oya yo‘q, balki Bola obrazlari orqali ko‘pincha ijtimoiy

goyasi bola orqali murakkab psixologik haqiqat | saboq, axloqiy tarbiya, ma’naviyat beriladi.
ochiladi.

Jamiyatga Bola jamiyatdagi noturg‘unlikni fosh Bola - jamiyatning ma’naviy kelajagi,

munosabat qiluvchi obraz. Jamiyat - befarq, zolim. | milliy qadriyatlarning davomchisi. Ibrohim
Filipp Ridlining “Brokenville” asarida Rahimning “Ahmad Farg‘oniyning
bolalar dunyoni tiklashga urinadi. yoshligi” - yosh bola orqali milliy g‘urur

uyg‘otiladi

Mentalitetni Bola obrazlari ko‘pincha diniy yoki Bola - ma’naviy meros, odob, tarbiya

aks ettiruvchi | mitik yondashuv bilan talqin qilinadi, vositasi sifatida klassik ma’noda

belgilar ammo ironik tarzda. tasvirlanadi.

16 Tadqiq natijasiga ko‘ra muallif ishlanmasi
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Ingliz dramaturgiyasida bolalar obrazlari ko‘pincha bevosita syujet markazida
emas, balki falsafiy va psixologik dramatizmning katalizatori sifatida namoyon
bo‘ladi. Ular vogealar rivojiga emas, balki dramatik muhitga ichki ziddiyat va
falsafiy qatlam qo‘shadi. Masalan, “The Pillowman” asarida Mixal syujetni
harakatga keltiruvchi asosiy vosita bo‘lib xizmat qiladi, lekin u hodisalar
oqimining markazida emas. Bu uslub bolani abstrakt tushunchalar va insoniy
mobhiyatlarni tahlil qilish vositasi sifatida talqin etadi.

Bola asosan asosiy g‘oyani tashuvchi sifatida namoyon bo‘ladi. U dramatik
vogeani oldinga siljituvchi yoki yakunlovchi figuraga aylanadi. Masalan, Komil
Avazning “lIkki karra ikki besh” asarida bola yakuniy dramatik burilishni
belgilaydi. Bu holat o‘zbek dramaturgiyasining an’anaviy didaktik va axloqiy
g‘oyalarni yetkazishga qaratilganligidan dalolat beradi.

O‘zbek dramaturgiyasida oila mugaddas bo‘lib, ba’zi individual muammolar
bo‘lishiga garamay, bola ma’naviy tarbiya vositasi sifatida ideallashtiriladi. Sharof
Boshbekov, Behbudiyning va Ibrohim Rahimning asarlarida bu yondashuv yaqqol
namoyon bo‘ladi.

6-jadval

Bola obrazining nutqiy va ruhiy ko‘rsatkichlari qiyosiy tahlili'®

Drama nomi Bola obrazining nutqiy Ruhiy holat ko‘rsatkichi
xususiyati

Haunted Child (Penhall) Keskin nutqiy pauzalar, | Ruhiy iztirob, otaga
takroriy ifodalar ishonchsizlik

Crave, Starved (Keyn) Fragmentar nutq, | Jinsiy  jabrlanish, 0‘zini
metaforik uzilish yo‘qotish

Brokenville (Ridli) Fantastik ifodalar, absurd | Bolalikdagi travmalarni
formulalar yashirish

The Pillowman, The Cripple | Qorong‘u ertaklar, | Psixikologik himoya vositasi

of Inishmaan (Makdonah) zo‘ravon til sifatida hikoya

Citizenship (Ravenhill) Tashvishli ohang, | Gender noaniqligi, ruhiy
o‘zlikni qidirish notinchlik

Ingliz dramaturglarining (Joe Penhall, Sara Keyn, Filipp Ridli, Martin
Makdonagh, Mark Ravenhill) asarlarida bolalar ko‘pincha og‘ir ijtimoiy-
psixologik holatlarga duch kelgan, ichki va tashqi muvozanati buzilgan shaxslar
sifatida tasvirlanadi.

O‘zbek dramaturgiyasida bola obrazi ko‘pincha ijtimoiy ongli, ma’naviy
yetuklikka intiluvchi va ba’zan kuchli hayotiy tajribaga ega bo‘lgan timsol sifatida
tasvirlanadi. Ushbu dramatik matnlarda bola nutqi asosan axloqiy yuksalish,
ma’naviy izlanishlar va ota-onaga bo‘lgan munosabat kabi mezonlar orqali
ifodalanadi.

18 Tadqiq natijasiga ko‘ra muallif ishlanmasi
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7-jadval
Bola nutqining xususiyatlari va uning psixolingvistik ahamiyati qiyosiy

tahlili®

Drama nomi Bola nutqining xususiyatlari Psixolingvistik ahamiyati

Padarkush (Behbudiy) Tushunarli, qat’iy pozitsiyali, | Pushaymonlik va ongning
iymonli uyg‘onishi

Ahmad Farg ‘oniy yoshligi | Ilm, tafakkurga urg‘u bergan | Ongli  o‘sish, madaniy
(Ibrohim Rahim) dialoglar o‘zlik
Eski shahar gavroshlari | ljtimoiy tanqid, satira va kinoya | Hayot tajribasi va mustaqil
(Sharof Boshbekov) tafakkur
Ikki  karra ikki besh | Ko‘rsatmali dialoglar, falsafiy | O°z-o‘zini anglash, axloqiy
(Komil Avaz) nutq to‘kislik

Umumiy tahlil natijalariga ko‘ra ingliz va o‘zbek dramaturgiyasi o‘ziga xos
nutq uslubi, leksik-emotsional yondashuv va madaniy asoslarga tayangan holda
farqglanadi. (8-jadval)

Ingliz dramaturgiyasi: nutq ko‘pincha fragmentar, emotsional va ba’zan
xayoliy xarakterda bo‘lib, og‘riq, ichki ziddiyat va ruhiy iztirobni ifodalaydi.
Leksik jihatdan travma va metaforalarga boy. Til ko‘proq psixologik himoya
vazifasini bajaradi.

8-jadval

Ingliz va o‘zbek dramaturgiyasi umumiy qiyosiy tahlili*

Aspekt

Ingliz dramaturgiyasi

O‘zbek dramaturgiyasi

Nutq xususiyati Fragmentar, emotsional, ba’zan Izchil, axloqiy yuklamali, hissiy
xayoliy (fantastik) barqaror
Leksik jihat Qorong‘u  metaforalar, travma So‘zlashuvda muloyimlik,
timsollari tarbiyaviy so‘z boyligi
Leksik- Og‘riq, zo‘ravonlik, iztirob Ma’naviy izlanish, axloqiy
emotsional pozitsiya
yuklama
Ong-nutq aloqasi Nutq — ichki bosim ifodasi Nutq - axloqly pozitsiyani
bildirish
Psixolingvistik Ruhiy iztirob, himoya, ichki Ruhiy sabr, ongli qabul qilish,
dominant mojaro ma’naviy yuksalish
Til funksiyasi Psixologik himoya, ongni saqlash Ongni  yoritish, = ma’naviy
yetuklikni ifodalash
Madaniy kontekst | Individual psixologik inqiroz [jtimoiy-axloqiy  tushunchalar

bilan uyg‘unlik

XX - XXI asr bolalar adabiyotida ham ifoda va iboralarda o‘sha davr
ruhidan tashqari, yosh xususiyatlari ta’siri ham ko‘zga tashlanadi. Umuman
olganda, o‘zbek dramalarida bolalar obrazi ko‘p qo‘llanilgan obrazlardan bo‘lib,
ulardagi yosh farqlari, til xususiyatlari, madaniy aloqalari tadqiq qilishni talab
etadigan mavzulardan hisoblanadi.
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UMUMIY XULOSALAR

1. Tadqiqotda zamonaviy ingliz va o‘zbek dramalarining rivojlanishi
o‘rganildi, bola gahramonlarning asosiy turlari aniqlandi hamda bolalar, o‘smirlar
va kattalar adabiyoti o‘rtasidagi chegaralar belgilandi.

2. Ikki til vakillari dramalarida bola qahramon obrazining shakllanishi
misollar asosida o‘rganildi. Ingliz adabiyotida A.Sierz, K.Innes, J.Elsom, o‘zbek
adabiyotshunosligida A.Alimuhamedov, N.Shodiev, H.Umurov kabi olimlar bola
qahramonlarning ruhiy holatini ekspressiv tarzda yoritganlar.

3. XX asr oxiri va XXI asr boshlarida ingliz va o‘zbek dramaturglar1 bolalar
obraziga muntazam murojaat qilib, ularning kundalik munosabatlari, ijtimoty,
madaniy va gender identifikatsiyasi bilan bog‘liq ekzistensial muammolarni aks
ettirdilar.

4. Britaniyalik zamonaviy mualliflar (M.Ravenhill, M.Makdonah, J.Penhall,
S.Keyn, F.Ridli) asarlarini tahlil qilib, “jabrlangan bola”, “tashlandiq bola”,
“raqamli bola”, “bola-simulyator”, “shavqatsiz bola”, “qurbon bola” kabi
gqahramon turlari aniqlandi.

5. Ingliz va o‘zbek dramalarini tahlil natijasida bola qgahramonlarning
murakkab tabiati, postmodern teatrda dramatik gahramonning faollashishi va
individual shaxs sifatida tasvirlanishi kuzatildi. Masalan: E.Bond ‘“Saved”,
M.Ravenhill “Citizenship”, Makdonah “The Pillowman” va boshqalar.

6. Dramaturglar bola qahramonni yaratishda uning yoshi, psixologik holati va
qizigishlarini hisobga olishlari zarur. Tahlilda bolalarning yosh davrlari
(chaqgaloqlik, bolalik, o‘smirlik, yoshlik va yetuklik) ajratildi va har davrning ruhiy
o‘ziga xosliklari o‘rganildi.

7. O‘zbek dramaturgiyasi XX asr boshlarida shakllandi va XXI asrda davom
etdi. Cho‘qqi nuqtasiga yetishmagan bo‘lsa-da, mavzu va qahramonlar jihatdan
boydir. Masalan: Sh.Boshbekov “Eski shahar gavroshlari”, Behbudiy “Padarkush”,
K.Avaz “Ikki karra ikki besh”.

8. O‘zbek va ingliz dramaturgiyasida turli janrdagi sahna asarlarida bolalar
obrazi yoshlikni qadrlash, kattalarning namuna bo‘lishi, mehnatsevarlik,
insonparvarlik va vatanparvarlik ruhida tarbiyalashga xizmat qildi.

9. XX-XXI asr ingliz va o‘zbek dramalarida bola qahramon obrazi milliy-
madaniy xususiyatlar, oilaviy munosabatlar, ta’lim-tarbiyaning o‘rni va
globallashuv ta’siri natijasida farglanadi.
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BBEJIEHUE (annoTanusi nuccepranuu gokropa ¢pusocodpuu (PhD)

AKTYaJIbHOCTb M BOCTPeOOBAHHOCTH TeMbl AHMccepTauuu. B mupoBou
TeaTpajbHOU MpaKTHUKe 00pa3 peOEHKAa M KOHIEMIMS JETCTBA CTald OJAHUMHU U3
BEIyIIUX O0BEKTOB XyJA0KECTBEHHOI'O HCCIIEI0BAHUS COBPEMEHHOM JpamMaTypruu.
Hannonaneaeie HEHTPBI, IEUCTBYIOIIME B paMKax MeXIyHapOJIHON acCOLMalun
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TOJBKO JJIsi JETCKOM, HO W [Js B3pPOCIOM ayJIUTOPUHM, U TOCPEACTBOM UX
XYyJI0’KE€CTBEHHOMY aHAJIM3y MOJIBEPraroTcsi MpoOJeMbl KpU3UCa CEMbH, HACHUIIUS,
MUTpaAllMd M COIMAJIbHOTO HEpaBeHCTBa. B 3ToM mporiecce ocoObIii HMHTEpec
BBI3BIBAIOT  JPAaMATUYECKUE  IPOU3BEICHUS, PACKPBIBAIOIIME  COLUAIBHO-
MICUXOJIOTUYECKUE CBSI3M MEXKAY B3POCIBIMU U JIETbMHU, a TAKKE XYJA0KECTBEHHYIO
MHTEpIIpETalni0 JyXOBHOTO mupa peOénka. B Y30ekucrane Takxke Bo3pacraer
YIAETbHBIM BEC HAIIMOHAJIBHBIX IPOU3BEICHUM, HAIPABJICHHBIX HA PAaCKpPBITHE
BHYTPEHHETO MHpa IOHOTO Teposi, B penepTyape Y30EKCKOro rocyaapCTBEHHOTO
TeaTpa IHOTO 3pUTEN U 00JaCTHBIX T€ATPOB.

Bwmecre ¢ TeM B MUpPOBOIi MpaKTUKE cOXpaHseTcs psa rnpodiieM. Bo-nepBrix,
OOJIBIIMHCTBO TMPOMU3BEJCHUM JETCKOM TeMaTUKH B penepryape TeaTpoB
COCTaBJISIFOT CKa3KM W HHCUECHUPOBKM PACCKa30B, TOrJa KaK OPUTHMHAIBHBIX
COBPEMEHHBIX JpaM, IOJHUMAIOIIUX PEaJbHbIE COIUAIBHO-IICUXOJIOTUYECKHE
MpoOJEMBl  CETOJHSAIIHEr0 peOEHKa, HEAOCTAaTOYHO. BoO-BTOPBIX, OMBIT
UHTepIpeTanuu olpa3a peOEHKa B aHMVIMIICKOW JIpaMaTypruu HEJOCTATOYHO
OCBOEH B TPAKTUKE XYyJ0KECTBEHHOIO TMepeBoja Ha Y30€KCKHMl S3BIK U
CLEHUYECKOTO BOIUIOUICHHS; B UMEIOIINXCS MEPEBOJIAX PEUEBasl XapaKTEPUCTUKA
FOHOTO T'epos U BO3pACTHAsI MICUXOJIOTHS 3a4acCTy0 yTpauuBaroTcs. B-TpeTbux, s
IpamMaTyproB M  pexuccépoB He pa3paboTaHbl Ha HAay4yHOM  OCHOBE
XYJI0’KE€CTBEHHO-3CTETUYECKHE KPUTEPUU CO3JaHusi o0paza IOHOTO Trepos,
MPUHLUNBI MO3TUYECKON (POPMBI U CTHUIISL, COOTBETCTBYIOIIUE €T0 BO3PACTHBIM
OCOOCHHOCTSIM. B-4eTBEpTHIX, y4eOHBIM MPOIECC BBHICHIUX 00pPa30BATEIbHBIX
VUPEeKICHUN U YUPEKJICHHM UCKyccTBa HE O0ECMEeUeH METOJIMYECKUMHU
WCTOYHUKAMH,  OCBEUIAIOMIMMHU  JETCKYI  JIpaMaTyprurl0 ¢  IO3ULHUN
CPaBHUTEIBHOTO JIUTEPATYPOBEACHUS.

V30ekckasi IpaMaTyprusi nepuoja He3aBUCUMOCTH, Pa3BUBAsCh C OMOPOM Ha
OMBIT MHUPOBOHN JpamaTypruu, OOyCJIOBUJIA TMOTPEOHOCTH B HCCIEAOBAaHUU
XYyJ0KECTBEHHOT'O BBIPAXKEHUA JyXOBHOIO MHpa KHOro repos. B cBoem
MO3JAPABUTEIIBHOM TOCIAHUM K NPEACTABUTEIAM TEaTpPaJbHOW HWHAYCTPUHU IO
ciyyaro MexayHapognoro gHsa tearpa [lpesugent PecnyOnuku Y30ekucrtan
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[ITaBkatr Mup3u€eB NOAYEPKHYJ, YTO «POJIb TEATPAJIBbHOTO MCKYCCTBA, B TOM
Yyyciie B BOCIUTAHUM MOJIOJOTO ITOKOJICHUS, CTaBUT MEPEJ NEITENsIMHU TeaTpa
3a7a4y CO3/1aHUs MPOU3BEICHUN BHICOKOTO UJIEOJOTMYECKOTO U XYA0KECTBEHHOTO
ypoBHs»'. Fcxoas U3 3TOro, akTyajlbHOM 3aJaueid PEACTABISAETCS CPABHUTEIBHO-
TUTOJIOTUYECKOE HCCJIEOBaHUE MHTepIpeTanuu olpa3a peOEHKa B HOBOH
aHTJIMICKOW U y30€KCKOM JIpaMaTypruu, BBISIBICHHE €€ THUIIOJIOTHYECKUX
OOIIHOCTE ¥ HAIMOHAJIBLHOTO CBOEOOpa3usi, pa3padoTKa XyJ0KECTBEHHO-
ACTETUYECKUX MPUHIUIOB U KiIacCU(PUKaMKU cO3/aHus 00pa3a IOHOTrO Tepos, a
TAK)K€ BHEAPEHUE MOJTYUYEHHBIX PE3YJIbTATOB B PENEPTYAPHYIO MOJIUTHUKY TEATPOB,
MPaKTUKy  XYJIOKECTBEHHOTO TepeBoJa M mpouecc  (PUIOIOrHYecKOro
00pa3oBaHU.

Hacrosimee auccepTallMOHHOE WCCIEIOBAHUE B OINPEACIEHHON CTEIEHU
MOXET CIIOCOOCTBOBATh pealn3aluM 3ajay, O0O03HAYEHHBIX B HOPMATHUBHO-
MPaBOBBIX JIOKYMEHTax MO Teme, B ToM uwucie: Yka3 [lpesuaenrta PecryOnuku
V30ekuctan ot 8 okTaA0psa 2019 roga Ne PF-5847 «O0 yrBepxaenun Konuenuuu
pa3BUTHS CHUCTEMBI BbIclIero oOpa3zoBanusi PecnyOnuku ¥Y3o6exkuctan no 2030
roga»; Yka3 ot 28 auBaps 2022 roga Ne PF-60 «O Ctparerun passutus Hooro
V36ekucrana Ha 2022-2026 roawi»; Yka3 ot 11 centsops 2023 roga Ne PF-158
«O Crparerun “Y30ekuctan — 2030”»; IloctanoBnenue ot 17 ¢eBpans 2017 roma
Ne PQ-2789 «O mepax mo NambHEWIIEMY COBEPLICHCTBOBAHUIO IEATEIBHOCTH
AkaneMuu HayK, OpraHu3allud, yOpaBleHUs U (PUHAHCUPOBAHUS HAYYHO-
rccienoBaTenbckux padot»; [loctanoBnenue ot 19 mas 2021 roga Ne PQ-5117 «O
M€pax MO BBIBOJY Ha KAYECTBEHHO HOBBIM 3Tal JEATEILHOCTH MO NOMYJISpU3alUN
U3Y4YEHUs MHOCTPAaHHBIX s3bIKOB B PecmyOnuke Y30ekucrtan»; IlocranoBieHnue
Kabunera MunuctpoB PeciyOnuku Y30ekucran ot 18 mas 2018 roga Ne 376 «O
Mepax MO COBEPIICHCTBOBAHUIO CUCTEMbI MEPEBOJIA U M3JIaHUS JIyUIINX 00pa3lioB
MUPOBOM JUTEpaTyphl Ha Yy30€KCKHH S3BIK, a TaKXKe MepeBoJa U HU3JAaHUs
IEJIEBPOB Y30€KCKOM JUTEpaTypbl Ha HHOCTPAHHBIE SI3BIKW», a TaKXKE JpYyrue
HOPMATUBHO-TIPABOBBIC IOKYMEHTBI, OTHOCSIIIUECS K TEME.

CoorBeTrcTBHE HCCJ/ICIOBAHMS NPUOPUTETHBIM HANPAaBJCHUAM Pa3BUTHS
HAYKH M TeXHOJIOTuil pecnyOauku. J[aHHOE wuCCIEeI0BaHUE COOTBETCTBYET
MPUOPUTETHOMY HAIPABICHUIO PA3BUTHSI HAYKH M TexHosorui PecnyOnuku
V36ekucran: «MHpopmaTuzanusa OOIIECTBA U Pa3BUTHUE JEMOKPATHYECKOTO
roCy/1apCTBa B COLIMAJIBHBIX, MPABOBBIX, JKOHOMUYECKUX, KyJIbTYPHBIX, JYXOBHO-
MPOCBETUTENIBCKUX ACTIEKTAX, PA3BUTHE NHHOBALIMOHHOW YKOHOMUKI).

CreneHb HM3y4eHHOCTH mpolJeMbl. B MUPOBON apaMaTypruvi BOIPOCHI
pa3BUTUS TEPCOHAXEH U 00pa30oB, TEMATHYECKUX U >KAHPOBBIX OCOOEHHOCTEH,
paccMaTpuBaeMble B aHITIMHCKOW JMTepaType yuyéHbIMUA TakuMu Kak K.Pelinonac,
M. Peiienxumn, O.I1aidep, I1.Xniic, I1.Xant, K.Uanec, JIx.Texpanu, [x.bpurc,

! Tlosnpasnenns Tpesunenta PecyGnuku Y36exucran lllaskara Mupsuéea paGOTHHKAM TeaTpa Mo CITydar0
MexmynapoHoro nus Teatpa / Ipecc-cimyx6a [Tpesunenra, 26 mapra 2021 r. — daryo.uz/2021/03/26/shavkat-
mirziyoyev-xalqaro-teatr-kuni-munosabati-bilan-soha-khodimlariga-tabrik-yollagan.
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J.Batc, 5.Bapnana, C.JI.beker, C.I'punxanr?, 3aciyKMBalOT 0COOOr0 BHHUMAHHS.
B wuccrnepoBanusx Takux aBTopoB, kKak O.JloBunosa, T.Martosuu, J[.MwuiH,
M.Koctnu, Il.Komecko, H.B.bynyp, H.M./lemypoBa, W.H.Ap3amacuesa,
10.bopes, H.JI. Tamapuenko, E.V.Xanuzes, A.b.Ecun’, Takxke U3y4aauch JETCKHE
JpaMbl.

B y30ekckol neTckoi nuTeparype W ApaMaTypruu BaKHBIM BKJIAJOM CTallv
yueOHuKH Takux uccinenoBarenei, kak K.Kaxpamonos, H. Kaxxopos, K.
Hopko6unos, b. TypcynoBa, M. Tadypos, 3.MOparumoa, M.J/[>xymaboes,
O.CadapoB, b.JIxamunoBa u M.KaxapoBa. PaboThl MO U3yYEHHUIO STOrO
HANpaBJICHUSI TAaK)Ke MPOBOJWIM JuTeparypoBensl 3.Mamananues, b.Hazapos,
A.Pacynos*. OHaKO CpaBHUTENBHBIN aCIEKT THIOJOTHYECKOTO aHAIM3a 00pa3oB

2 Reynolds K. Children's Literature: A Very Short Introduction. Oxford, NY: Oxford University Press, 2011. — 144
p-; Ravenhill M. Introduction // Plays for Young People: Citizenship, Scenes for Family Life, Totally Over You
(Play Anthologies). London: Bloomsbury Methuen Drama, 2010. — P. IX—XI.; Pifer E. Demon or Doll: Images of
the Child in Contemporary Writing and Culture. University of Virginia Press, 2000. — 272 p.; Hays P. S. Child
Murder and Incest in American Drama // Twentieth Century Literature. 1990. — Vol. 36. Ne4. P. 434-448.; Hunt P.
Children’s Literature and Childhood // An Introduction to Childhood Studies. Second edition / ed. by M. J. Kehily.
NY: Open University Press, 2009. — P. 50-70.; Innes K. Modern British Drama. The Twentieth Century. Cambridge
University Press, 2002. 604 p.; Tehrani J. The Phylogeny of Little Red Riding Hood, Scientific Journal, PLOS ONE.
— 4 p.; Briggs J., Butts D. Popular Children’s literature in Britain. — London and New York: Published 2016 by
Routledge. — 356 p.; Bayu Wardhana. Coping with Children Bulling Reflected in Charles Dicken’s Oliver Twist: an
Individual Psychological Approach: Department of Education School of Teacher Training and Education
Muhammadiyan University of Surakarta, 2016. — 11 p.; Sandra L. Beckett, Global and Historical Perspectives,
Published December 17, 2009 by Routledge. — P.30.; Theresia Enny Anggraini. The Characteristics of Child-to-
Adult Crossover Literature. Dissertation Presented in Partial Fulfillment of the Requirements for the Degree Doctor
of Philosophy in the Graduate School of the Ohio State University, 2015. — 43 p.; Greenhalgh S. Drama //
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NY: Routledge, 2004. — P. 599-613.

3 Matovi¢ T. Wings of Desire: Pleas for Humanity in Mark Ravenhill’s Faust is Dead and Sarah Kane’s Cleansed //
Highlights in Anglo-American Drama: Viewpoints from Southeast Europe. Cambridge Scholar Publishing, 2016. —
P. 76-99.; Milne D. Drama in the Culture Industry. British Theatre after 1945 // British Culture of the Postwar.
London, NY: Routledge, 2000. — P. 169-191.; Konesko P. M. Representing Childhood: The Social, Historical, and
Theatrical Significance of the Child on Stage. A Dissertation Submitted to the Graduate College of Bowling Green
State University in partial fulfillment of the requirements for the degree of Doctor of Philosophy. Bowling Green,
2013. - 193 p.; Bynyp H.B., IBanosa D.1., HuxonaeBa C.A., YecnokoBa T.A. 3apyOexHnast neTckas qureparypa. —
Mocksa: Axagemus, 1998. — 300 c.; JlemypoBa H.M. Anrnuiickas nerckas nureparypa, — Mocksa: JJuccepranus,
1988. — 10 c.; ApzamacueBa M.H., bopes lO., Ocretuka. Teopus nurepaTypbl: DHIUKIONEANYECKAN CIOBaph
TepMUHOB. — MockBa: Actpens, 2003. — 575c.; Tamapuenko H.J[. Teopust mureparypst // Poxpl u xanpu. — Mocksa:
UMTU PAH, 2003. — 228c.; Xamu3zeB B. E. Teopus aureparypsl. — Mocksa: Beic. mxona, 2002. — 397 c.; Ecun
A b. IlpuHNMb ¥ DpueMsl aHalau3a IUTepaTypHoro npousseneHus. — Mocksa: @munra—Hayxka, 2002. — 248 c.

4 Barakayev R. Abdulla Avloniy va o‘zbek bolalar adabiyoti. — Toshkent: Fan, 2004. — B.158.; Qahramonov Q.
Adabiy tanqid va o‘zbek bolalar adabiyoti. Toshkent: Fan, 1991. — B.120.; Qahramonov Q. Bolalikka oshufta
ko‘ngil. —Toshkent: Turon zamin ziyo, 2014. — 40 b.; Ibrohimova Z. Kichkintoylar adabiyotining xususiyatlari. —
Toshkent: O‘qituvchi, 1994. — 120 b.; Ibrohimova Z. Quvnoqlikka yashiringan iztiroblar. — Toshkent: O°zbekiston
Milliy kutubxonasi, 2005. — 32 b.; Jumaboyev M. O°zbek bolalar adabiyoti. — Toshkent: O‘zbekiston, 2002. — 234
b.; Safarov O., Barakayev R., Jamilova B. O zbek bolalar adabiyoti. — Buxoro: Durdona, 2019. — 341 b.; Jamilova
B. O‘zbek bolalar adabiyoti. — Toshkent: Noshir, 2019. — 220 b.; Barakayev R., Ashurov B. Tursunboy Adashboyev
fenomeniga bir nazar. — Toshkent: Akademnashr, 2017. — 160 b.; Barakayev R, Mamadaliyev Z. Anvar Obidjonning
nurli ijodi. Bolalar olamining shaydosi. Respublika ilmiy-amaliy anjuman materiallari. — Toshkent, 2017. — 20 b.;
Nazarov B. Anvar Obidjon she’rlarida poetik go‘zallik. Bolalar olamining shaydosi. Respublika ilmiy amaliy
anjuman materiallari. —Toshkent, 2017. — 7 b.; Rasulov A. Betakror o‘zlik. — Toshkent: Mumtoz so‘z, 2009. — 137
b.; Solijonov Y., Lirika latofati, nasrning nazokati. — Toshkent: Adabiyot uchqunlari, 2018. — 108 b.; Sabirdinov A.
Ma’naviyat va ma’rifat chashmalari. — Toshkent: Akademnashr, 2016. — 144 b.; Ibragimova Z. Kichkintoylar
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JeTed B AHIJIUMUCKOM H  y30€KCKOM JpaMaTypruum OCTa€Tcs HeIO0CTATOYHO
M3YUYCHHBIM.

CBa3b  IMCCEPTALMOHHOIO MCCJAEIOBAHUS € IJIAHAMM  HAYYHO-
HCCJIeA0BATEIbCKIUX PaldoT BhICHIEr0 00pPa30BaTeJbLHOr0 Y4Ype:KIAeHHs, e
BbINOJIHEHA JuccepTramus. Jluccepranus BbINOJHEHA B paMKaxX Hay4HO-
UCCIIEIOBATENbCKUX IUJIAHOB Kadeaphl aHIVIMICKOW JIMTEpAaTypOBEICHUS U
nepeBoJioBe/icHns byXxapckoro rocynapCTBEHHOTO YHHBEPCUTETa IO TeMe
«AKTyanbHbIE npoOjieMbl  JIMTEPATYpPOBEJCHUS U MEepPEBOIOBEICHUS:
JTUTEPATypHBIM MPOIECC, CPAaBHUTEIBHOE JIUTEPATYPOBEICHUE, CTUIIUCTUKA H
JTUHTBUCTUKA.

Hear wuccaenoBanms. llens auccepraliii COCTOUT B CPaBHUTEIBHO-
TUTOJIOTUYECKOM HW3yuYeHHH o0Opa3a peOEHKa B aHMVIMICKOW U y30€KCKOM
JIpamMaTypruu, a Tak’Ke B BBISBICHUU MTPOOJIEMATUKH JIETCKOMN ApaMaTypruu.

3anaum uccieqoBaHus. 3aKIIOYAIOTCS B CIEAYIOIIEM:

[Ipoananu3upoBaTh B3aUMOBJIMSHUE M CXOJHBIE YEPThl AHTIUUCKON U
y30€KCKOM JipaMaTypruu Ha IpuMepe xKaHPOB APaMbl U Tpareuu;

UccnenoBath cTuieBble OCOOCHHOCTH  CIIEHMYECKOM  HMHTEpHpeTaluu
M300paKeHUsl TICUXOJIOTUU peOEHKA-TepOs B TBOPUECTBE aHIIMHUCKUX U Y30€KCKUX
JIpamMaTypros;

[IpoBecT  CpaBHUTENbHBIM  aHAIM3  HAIMOHAIBHO-TICUXOJOTMYECKON
ceuPuK B TPAKTOBKE JETCKMX OOpa3oB B AaHMVIMHUCKUX H Yy30€KCKHUX
JIpaMaTUYECKUX MPOU3BEJICHUSX, BBISIBUTh CXOJICTBA U PA3JIHYMUS;

PacmiripenHo mpoaHadu3UpOBATh CHOCOOBI BBIPAKEHHS TMCUXOJIOTHYECKOTO
COCTOSIHUS peOEHKa-TepOos B XyA0KECTBEHHOM MPOU3BEICHUN;

Onpenenuts  u300pa3uTeNbHBIE  CpeICTBA W JIMHTBONOATUYECKHUE
OCOOCHHOCTH, UCIOJIb3YyEMbIE B AHTIMHUCKUX U Y30€KCKUX JETCKHUX JpaMax s
BBIPAXKEHUS MICUXOJOTUH peOEHKA U TTOAPOCTKA;

O6ocHoBaTh cBOeOOpa3ne TPAKTOBKHU MCUXOJOTUU PEOEHKA-TepOsi, CTABIIIETO
AKEPTBOM MPECTYIUICHUSI U HACUIIUSI BCIEACTBUE MOCIECTBUIN HEBEKECTRA.

O0bexkTOM  HCCIeA0BAaHMSA  BBIOpAaHbl  CIEAYIONIME  IIPOU3BEICHUS
anrnuiicko apamaryprun: M. Makaonax «The Pillowmany», M. PeiiBenxuin
«Citizenship» u «The Cripple of Inishmaany», [{x. Ilenxomn «Haunted Child», C.
Keitn «Crave», ®. Pumnmu «Brokenville»; a Takxke mnpousBeneHus: y30e€KCKOU
npamatyprun: bex0oynuit «Padarkushy», M6poxum Paxum «Axman @aproHUHHUHT
énummrny, Komun ABaz «Mkku kappa ukku Oemr», [llapod bombekoB «Icku
maxap raBpoIuiapm.

IIpenmer wucciaegoBaHMs SBISECTCS HHTEpPOpeTalMs W aHamu3 oOpasza
peOEHKa B aHIVIMICKON U y30€KCKOM IpaMaTypruu.

Metoabl ucciaenoBaHusi. B nuccepraliiuu KMCMOIB30BaHbl CPaBHUTEIIHHO-
TUTIOJIOTUYECKUN, IMHTBOJIUIAKTUIECKHM, ICUX0aHATUTUYECKUI METO/IbI, a TAKXKe
METO/Ibl aHAJIN3a, CUHTE3a U KJIaCCU(UKALIUH.

Hay4ynasi HOBU3HA MCCJIEIOBAHUSA: 3aKITI0YACTCS B CIEAYIOIIEM:
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JOKa3aHO, YTO B aHIVIMMCKOM M Y30€KCKOM JpaMaTH4Ye€CKOM TBOPYECTBE IPH
CIIEHUYECKOM BOIUIONIEHUU 00pa30oB peOEHKa-uH(paHTHIA, MOJPOCTKA U FOHOTO
reposi, CTABLIErO XKEPTBOM 3114, CYIIECTBEHHOW OCHOBOM MOCITYKWJIM MAacCTEPCTBO U
MHUPOBO33pPEHUE aBTOPa, CAMOOBITHBIN HAIMOHATBHBI MEHTATUTET IBYX HApOJIOB,
WX PEIUTHO3HbIE U MPOCBETUTEIHCKUE TPAIUILIMKM, TMPU STOM BOCHUTATEIbLHBIM
UJesAM MPUJIaH 0COOBIN 3CTETUUECKUM aKIIEHT;

BBISIBJICHBI IMHAMUKA (POPMUPOBAHUS IEMOKPATUYECKOT'O MBIIIIJIEHUS Y FOHBIX
repoeB, IMOBCEJAHEBHAs KapTUHA B3aMMOOTHOLIEHUW JETe W MOAPOCTKOB CO
CBEpCTHHKAMH, POJUTENSIMHU W HACTAaBHUKAMH, BO3MOXXHOCTH CLEHHYECKOIO
BBIDAKEHUS  HDK3UCTCHIMAIbHBIX  MCKAaHUM, CBSI3aHHBIX C  OCO3HAHUEM
COIIMOKYJIBTYPHOM W  TEHACPHOW UJACHTUPUKAIIMK, a TaKXKe AaCHEKThl
HallMOHAIBHOW CaMOOBITHOCTH MEPCOHAXKEN Ha OCHOBE JIMHTBOIICUXOJIOTUYECKOTO
aHaJau3a IpaMaTUYeCKUX MPOU3BEACHUN COMOCTABISIEMBIX JTUTEPATYD;

Ha OCHOBE KOMITO3ULIMOHHOTO CTPOEHUS U POJIO-TUIOJOTMYECKUX MPU3HAKOB
IpaMaTHYEeCKUX MPOU3BEIECHUA ¢ YydacTueM o0pa3a peOEHKa BBISIBICHBI
TUTIOJIOTHYECKAss OOIIHOCTh M HAI[MOHAJIBHOE CBOEOOpa3ue XyJ0KECTBEHHOM
MHTEpIpPETAllui AYLIEBHBIX MEPEKUBAHUW U MHUPOBO33PEHUECKUX HU3MEHEHUM
IOHBIX TEpPOEB, OKA3aBUIMXCS B KPUMUHAIBHOM Cpelie U CTaBIIUX >XEPTBaMU
HEBEXKECTBA, UX CTPEMJIEHUS] K PaBHOMY IIOJIOKEHHIO CO B3pOCIBIMH, IpoLecca
CaMOIIO3HAHUSI U JyXOBHOTO B3POCIEHHSI B AHTIIMHUCKOM M Y30€KCKON HETCKOU
IpamMaTypruu;

Hay4YHO OOOCHOBAHO, YTO CIOCOOBI CLIEHMYECKOTO BBIPAXKEHUS BHYTPEHHUX
MEepeKMUBAHUN IOHBIX TepoeB (HOPMUPYIOTCS B HOBOM aHTIUNUCKON JapamaTypruu
Ipyd  JOMHUHUPOBAHUU  COIMATIBLHO-TICUXOJIOTHYECKHX, a B  Y30€KCKOU -
HAIlMOHAJIBHO-KYJIbTYPHBIX (PAKTOPOB, W YTO JIAHHOE pa3IU4Hhe OINpeeseT
KAHPOBYIO KJIACCU(PUKALIMIO IPOU3BEACHUII.

IIpakTyeckue pe3yabTaThl HCCAEA0BAHMS 3aKIIOYAIOTCA B CJIECIYIOIIEM:

Ha OCHOBE aHalik3a TICUXOJIOTUU IOHBIX T'€POEB B AHTIIMMCKUX U y30€KCKUX
ApaMaTHYECKUX MPOU3BEIACHUAX JOKa3aHa CBSI3b XYI0’KECTBEHHOI'O BOIUIOLIEHUS
oOpaza peOEHKa ¢ METOAUYECKUMU MPUEMAMU U 3CTETUYECKUMHU KPUTEPUSIMH €TO
BBIpAKEHUS,

Ha OCHOBE CpPaBHUTEIbHO-THIOJOTMYECKOIO aHaju3a IMCHUXOJOTHYECKOU
MHTEepHpeTanun oOpasza peOEHKa B xKaHpax JApaMbl U Tpareauu, a TAKKe Cr1ocoO0B
BBIDQKEHUS  BHYTPEHHHMX  JYNIEBHBIX  COCTOSIHUW,  MIPOSIBISIOMIMXCS — BO
B3aMMOOTHOIIEHUSX  IOHBIX IEPCOHaXe Cco  B3pOCibIMH, pa3paboTaHa
Kiaccupukanus  METOJAMYECKUX U KAHPOBBIX  OCOOEHHOCTEH  JETCKOM
IpamMaTyprum, KOTopas PEeKOMEHJIOBaHa K HCIOJIb30BaHUIO MpU (HOPMUPOBAHUU
pernepryapa TeaTpos;

MPOSIBIICHUS] COBPEMEHHOW aHIVIMMCKOM M Y30€KCKOM JApaMaTyprud Ha
HBIHEIIHEM JTafne W3y4eHbl B IIMPOKOM HAy4YHOM KOHTEKCTE, a HX
XYJ10’KE€CTBEHHO-KOMITO3UIITMOHHAS CTPYKTYpa, HPABCTBEHHO-IIPOCBETUTENbCKAS
HaIlpaBJI€HHOCTb, COLUAIBHO-IICUXOJIOTHYECKOE COJEpPKAHUE W HALMOHAJIbHO-
KYJIbTYpPHBIE OCOOEHHOCTH BCECTOPOHHE PACKPBITHI HA TPOYHOI HAYYHOUN OCHOBE;
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JloCTOBEPHOCTH Pe3yJIbTATOB HccJIeI0BaHUuA. [[0CTOBEpPHOCTh PE3yIbTaTOB
MCCJIEI0BAHMS ONPEIENSIETCS ONOPOl M3YUEHHBIX MAaTE€pUaIOB Ha TEOPETUUYECKUE
MOJIOXKEHUSI OTEYECTBEHHBIX M 3apyOeKHbIX YUYEHBIX, YETKOM IOCTAaHOBKOMU
npoOIeMBl, J0Ka3aTeIbHOCTBIO C/IeJIaHHBIX BBIBOJIOB MOCPEJICTBOM
CPAaBHUTEJIBHOTO0, CEMAaHTUYECKOIro, (YHKIMOHAIBHOIO, KIACCH(PUKALMOHHOTO,
MICUXOAHAJIMTUYECKOT O, JIMHTBOAUAAKTUYECKOTO METOJIOB aHAIM3a, a TaKXKE TEM,
YTO TEOPETHUYECKHE BBIBOJIbI MEPBOHAYAIBHBIX M3BICKAaHUI B JaHHOW 00JIacTH U
JOCTUTHYTBIE HOBBIE PE3YNbTAThl MPOAHATU3UPOBAHBI U WHTEPHPETUPOBAHBI B
COOTBETCTBUM C TEOPETHMYECKOW 4YacThlO JuccepTanuu. J{oCTOBEpHOCTh
MOATBEPKIAETCS BHEAPEHUEM B IPAKTUKY TEOPETUUECKHX MOJIOKEHUN U BBIBOJIOB,
U3JI0)KEHHBIX B CTAaThsX, ONYOJMKOBAaHHBIX B  pECHyOJIMKAaHCKUX U
MEXIYHAPOJHBIX HAYUYHBIX M3JaHUSAX, a TAKXKE MNOATBEPKICHUEM IOIYYEHHBIX
PE3YIBTATOB CO CTOPOHBI KOMIIETEHTHBIX CTPYKTYP.

Hayynass M npakruyeckasi 3HAYHMOCTb pPe3yJIbTATOB HMCCJIeJ0BAHUS.
Hayunast 3HauMMOCTb pE3yJbTATOB HCCJIEAOBAHHUS OOBSICHSIETCS TEM, 4YTO
pa3paboTaHbl KPUTEPHH, OMNPEICIAIOIIME THUIOJOIMYECKYI0 OOIIHOCTh U
HaIIMOHAJBHOE CBOEOOpa3ue HHTepIpeTaliuu oopa3a peOéHKa B HOBOW aHTJIMMCKOM
U y30€KCKO apamMarypruu, oOOCHOBaHbI MOJIENIb JYXOBHOH 3BOJIIOIMU IOHOTO
reposi ¥ CTHJIO-)KaHpOBas Kilaccu(ukauus JEeTCKOM ApaMaTypruu. BeIABUHYTHIE B
pabore Teoperhyeckre 0000HIEHUsT O00O0rallaroT MOHATHHHYI  CHCTEMY
CPABHUTEJIBHOTO JIUTEPATYPOBEACHUS M TEOPUM JIpaMbl IMPUMEHHUTEIBHO K
UHTEepHpeTauun oOpaza peOEHKa, a TakXKe CIyXaT TEOPETUYECKOM OMOpou aiis
MOCJIEYIOUIMX HAYYHBIX M3bICKaHWW, HAMPABIECHHBIX HAa U3YYEHUE COBPEMEHHBIX
JNETCKUX CLEHUYECKUX MPOU3BEACHUII.

[IpakTyeckass 3HAYMMOCTb PE3YJbTAaTOB HCCIEAOBaHUS OOBACHAETCA
BO3MOKHOCTBIO HCIOJIb30BaHUSl COAEpPKAIUXCS B HEW HAyYHO-aHAIUTUYECKHX
BBIBOJIOB IIPHU CO3/IaHMM YYEOHUKOB, Y4€OHO-METOIUYECKHX MOCOOM M y4yeOHBIX
nporpaMm 1o aucuumiuHaM  «MwupoBas  snurepatypa», «CpaBHUTENbHOE
auTeparypoBeneHue», «Teopus nureparypoBeneHus» u «Jlerckas aureparypa» B
BBICIIMX OOpa30BaTEIbHBIX YUYPEKICHUAX pECHyOJIMKH, a TaKXe B IPAKTHUKE
dopMHpoBaHUg ~ penepTyapa  TeaTpoB, XYAOKECTBEHHOI'O  IE€peBoja U
CLEHUYECKOTO BOIUIOLIEHUS JETCKUX CIIEHUYECKUX MPOU3BEICHUIM.

BHeapenne pe3yabTraToB HcciaenoBaHmil. Ha ocHOBe pe3ynbTaros,
MOJIYYEHHBIX B XOJI€ HAy4YHOI'O HCCIEJOBaHUS, MOCBAUIEHHOTO XYAO0>KECTBEHHOU
UHTEpIpeTanu 00pa3oB peOEHKAa B COBPEMEHHOM AaHTIMUCKONW M y30eKCKOU
CLIEHUYECKOM JIUTEpaType:

U3 BBIBOJIOB U PE3YJbTATOB O TOM, YTO B AHMVIMMCKOM M Y30€KCKOM
JApaMaTHYeCKOM TBOPYECTBE IPH BOIUIOIIEHHHM HA CLIEHE 0Opa30B IOHBIX I'E€pOEB
(pebénka-uH(paHTIIIa, TTOAPOCTKA M CTAaBIIETO >KEPTBOM 3J71a) BaKHOM OCHOBOM
MOCIIYKWJIM MacTEPCTBO U MHUPOBO33PEHHE aBTOPA, CAMOOBITHBIM HAallMOHAIbHBIN
MEHTAJUTET JBYX HApOJOB, UX PEIUTHO3HBIE U MPOCBETUTENICKUE TPAIULIUHU, A
BOCIUTATENbHBIM UJESAM ObUI TpUAaH OCOOBIM SCTETHUUECKUU aKIEHT, ObLIO
MCITIOJIB30BAHO IPH MOATOTOBKE CLIEHAPHEB Nepeaaun «3aMOHIo0I» Ha byxapckoi
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oOnacTHOU TeJIEPAINOKOMITIaHUH (copaBka byxapckou oOnacTHOU
tenepaguokoMmnanuu Ne 02-09-237 ot 5 centsiops 2023 rona). B pesynbrate y
Tene3puresie chopMupoBaIoch NpeAcTaBIeHUE 00 OTPAXKEHUU SIMOIUN B JETCKUX
Ipamax;

U3 BBIBOJIOB U PE3yJIbTATOB O TOM, YTO JIMHTBOIICUXOJOTHMYECKUM aHaIU3
JIpaMaTUYECKUX MPOU3BEACHUN COMOCTABISIEMBIX JUTEPATyp MO3BOJUI PACKPHITH
CpPEeACTBAMH CIE€HBI JUHAMHUKY (DOPMUPOBAHUS JEMOKPATUUECKOTO MBIIIJICHUS Y
IOHBIX T€POEB, MOBCEIHEBHYIO KapTHUHY B3aWMMOOTHOIIEHUN JETEH M MOJPOCTKOB
CO CBEpPCTHUKAMU, POJUTENISAMU M HACTAaBHUKAMH, SK3UCTCHIMAJIbHBIC HCKaHUS,
CBSI3aHHBIE C OCMBICJICHUEM COLIMOKYJIBTYPHON U TeHAEPHOW HACHTU(UKALUH, A
TaKK€  acCHeKThl  HAIIMOHAJIBHOM  HEMOBTOPUMOCTH  NEpPCOHaXeH,  ObLIO
UCIOJB30BaHO B 3apyOexkHOoM TmpoekTe Erasmus+ (K-102) «Translation into
English and Creating Electronic Fund of Turkic Nations Folklore» (cmpaBka
banbikecupckoro ynuepcutera Ne 3 or 9 centsa0ps 2023 roma). B pesynbrare
BBIBOJIBI O XapaKTEPUCTUKAX JI€TeM M WX 3HAYEHUM B PA3BUTUU KaHpaA JApPaMbl
MOCTY>KWJIA 00OTaIlEHUIO COAEPKAHUSI yUEOHBIX TPOTPaMM;

13 TEOPETUYECKUX U MPAKTUUYECKUX MATEPHATIOB O TOM, YTO TUIIOJIOTHYECKAs
OOIIHOCTh W HAIMOHAJIBHOE CBOEOOpa3ue XyAOKECTBEHHOW WHTEpIpeTaluu
IYIIEBHBIX TEPEXKUBAHUN M MHUPOBO33PEHUYECKUX H3MEHEHHI IOHBIX TEpOEB,
MOTPSI3UINX B MPECTYMHOCTH U CTaBIIMX KEPTBAMU HEBEXKECTBA, MX CTPEMIICHUS K
PaBHOMY CO B3POCIBIMU TMOJOXKEHUIO, IMPOIECcCa CAMOMO3HAHUS M JTYXOBHOIO
CO3pEBaHUSl B AHTIIMMCKOW M Y30€KCKOM NEeTCKOM JpaMaTypruud OCHOBaHBI Ha
KOMIMO3UIIMOHHOW CTPYKType U BHUJIO-TUIOBBIX MPHU3HAKAX JAPAaMaTUUYECKUX
npou3BeAeHU C yyactueM oOpa3a peOEHka, ObUIO UCIOJB30BAHO B
dbynnamentaiibHoM  mpoekte  [-OT-2019-42  «Co3pmanue  3AEKTPOHHOTO
MOATUYECKOTO  CJIOBApsi Y30€KCKOTO U  AHIVIMIICKOrO  SI3BIKOB»  (CIpaBKa
TamkeHTCKOro  TroCyJlapCTBEHHOTO  YHHUBEpPCUTETa  y30€KCKOro  si3blka U
mutepatypsl Ne 01/10-1908 ot 23 centsiops 2023 roma). B pesynbrare
JIpaMaTHYeCKue MPOU3BEACHHUS, OTpakaromue oopa3 pedbEHka, ObLIM BKIIOUYCHBI B
o0Opa3zoBaTeIbHbIE MPOrPAMMBI U YU4EOHO-METOANYECKUE MOCOOUSI, YTO MOBBICHIIO
3(pheKTUBHOCTD MEAATOTHYECKUX METO/IOB;

M3 Hay4yHBIX BBIBOJIOB M PE3YJbTAaTOB O TOM, 4YTO HAy4YHO OOOCHOBAHO
(dbopMupoBaHUE CIOCOOOB CIEHUYECKOTO BBIPAKEHUS BHYTPEHHHUX MEPEKUBAHUN
IOHBIX T€POEB MPU MPUOPUTETE COIUATBLHO-TICUXOJIOTHYECKNX (PaKTOPOB B HOBOM
AHTJIMIICKON JApaMaTyprud M HAIMOHAIbHO-KYJIBTYPHBIX (DAKTOPOB B y30€KCKOMU
IpamMaTypru, U 4TO JAaHHOE Pa3IU4Ue OMPENEINeT >KaHPOBYIO KIACCU(PUKAIUIO
MpOu3BeACHUM, ObUIO MCMHOJB30BAaHO B MpoekTe, punancupyemom DAAD, ID-
57663348 «FEuropean Perspectives in Dialogue: Central Asia and Western
Research» B Byxapckom rocynapcTBEHHOM yHUBepcutTeTe (cmpaBka byxapckoro
rocynapctseHHoro ynuBepcutera Ne 06-01-0004 ot 4 suBaps 2024 roma). B
pe3ysibTaT€ Ha HAYYHOW OCHOBE PACKPBITBI MECTO JETCKOM CLHEHUYECKOMN
JIUTEpaTypbl B MUPOBOM JIUTEPATYPHOM KOHTEKCTE U €€ JYXOBHO-BOCIHUTATEIHHOE
3Ha4YCHHUE.
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Anpobanus pe3yJbTaToB HccJael0BaHuA. Pe3ynbTaThl Uccaeq0BaHUs ObLIN
oOcyxaeHbl Ha 14 Hay4yHO-NPAKTUYECKUX KOH(PEpPEHUHUsX, U3 KOTOphIX 9 ObuIn
MEXKTYHAPOJIHBIMU U 5 PECITyOIMKaHCKUMH.

[lyOnukanuss  pe3ynbTaToB  uccinenoBanus. [lo Teme  auccepranuu
onyOnukoBaHo 20 Hay4yHBIX paboOT, B TOM 4ucie 6 cTareil B peKOMEHIOBAHHBIX
Hay4HBIX JKypHajax, U3 KOTOPbIX 4 ommyOJIMKOBaHbI B PECyO0IMKAHCKUX KypHaIax
U 2 B 3apyOEKHBIX.

Crpyktypa u 00beM auccepranuu. Jluccepraius COCTOUT U3 BBEACHUS, TPEX
IJ1aB, 3aKJIIOYEHHS U CIIHCKA UCTOJb30BAHHBIX UCTOYHUKOB, OOIIUNA 00BEM pabOThI
144 crpanuupl.

OCHOBHOE COJEPKAHUE JUCCEPTALIMM

Bo BBegeHMM U3N0XKEHBI aKTyaJbHOCTh pPa0OTHI, CTENEHb H3YYEHHOCTHU
npoOJemMbl, CBA3b  JUCCEPTALMOHHOW  paboOThl C  IUIaHAMU  HAY4YHO-
UCCJEI0BATENbCKUX pabOT, METOAOJIOTUYECKHE M TEOPETHUYECKHE OCHOBBI
UCCJEIOBAHMS, HAy4dHas TUIOTe3a, Lelb, 3aJayd, OOBEKT U MpeaMeT
UCCJIEIOBAHMS, METOJbl HCCIEAOBAHMS, Hay4dHas HOBHU3HA, TEOpEeTHYECKas U
MPaKTUYECKass 3HAYUMOCTh PE3yJIbTaTOB UCCIEI0BAHMS, BHEAPEHUE PE3YJIHTATOB,
anpoOanusi paboThl, MyOJUKAIMU MO TEME HCCIEIOBAHUS, CTPYKTypa U O0BEM
TUCCEPTALIAH.

IlepBasi rnaBa pauccepranuu, o3ariaBieHHas «TeopeTuyeckue OCHOBBI
CO3aHMs [EeTCKUX 00pa3oB B MHPOBOIl JpaMaTyprum», COCTOUT U3 TPEX
pasnenoB. B Heill pacKpbIThl TEOPETHYECKHE ACHEKThl HCCIEIOBaHUS JETCKOIrO
o0paza B MUPOBOM JMTEPATyPOBEIECHUH, BO3ZMOXHOCTH W HPHUHLMIBI CO3AAHUS
IpaMaTHYeCKOro repos-pe0€HKa, a TakKe NPEACTaBlIeH aHajdu3 TEOpPETHUKO-
Hay4YHBIX UCCIIEIOBAHUI MO TAaHHOU TEME.

IlepBblii pa3nen riaaBbl, o3ariaBieHHb «Teopernueckue BONMPOCHI
CO3aHUsl  JIeTCKUX 00pa3oB B  JpaMaTyprum», COJIEPXKHUT  0030p
UCCIIEIOBATENbCKUX pPabOT 3apyOeXHbIX M Y30€KCKHUX JUTEPaTypOBEIOB IO
aHTJIMICKOW U y30€KCKOW JpaMaTypru, a TaKXke TEOPEeTUKO-HAYYHBIX
UCCIIEIOBAHUM O COBPEMEHHBIX THUIAX JETCKUX MEPCOHAXKEH B ApamMaTUUYECKHUX
MIPOU3BEICHUSX.

B mupoBoM nuTeparypoBeeHHM Takue yu€Hble, kak benunHckuii, 'mH30ypr,
M.M. baxtun, A.b. Ecun, C.JI. PyOunmiTeiin, a B y30€KCKOM JIMTEpaTypOBEIEHUN
- A. Amumyxamenos, H. lonues, X. Ymypos, /. Kyponos, b. Kapumos, V.
KypakynoB  aHalIM3UpOBaIM  ICHUXOJIOTMIO  YEJIOBEKa, B  YacCTHOCTH,
MICUXOJIOTUYECKOE COCTOSIHUE JIETCKOro 00pasa.

[IpumeuaTenbHO, 4TO BOMPOCH 00pa3za repoeB B aHIVIMHUCKOW JHUTEpaTrype,
pa3BUTUS JETCKUX O00pa3oB B JKaHpPE JpaMaTypruv H3y4aJIUCh TaKUMHU
anruiickumu yu€usiMu, Kak K. Peitnonbac, M. Pasenxunn, 3. [Mudep, I1. Xeiic,
I1. XanT, K. Uunec, [Ix. Texpanu, /x. bpurc, /I. barc, b. Bapnana, C.JI. beker,
C. I'punxauinr.
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Kpome Toro, nerckasi npamMa BCECTOPOHHE M3y4Y€HA B MCCIETOBAHUSIX TaKHX
PYCCKUX M €BpPONEUCKHX Yy4€HbIX, Kak 1. MaroBuy, /[. Muin, M. Koctuy, II.
Konecko, H.B. bynyp, H.M. Jlemypora, U.H. Ap3amacuesa, FO. bopes, H./I.
Tamapuenko, B. Xanuzes, A.b. Ecun.

VY4€HbIM, MPOBOJUBIINM TITyOOKHE HAy4YHBIE HMCCIIENOBAHUS O TCHUXOJIOTUU
reposs B aHrimiickod nuteparype, spisercs C.JI. PyOuHmTelH, KOTOpBIM O
M300paXKEHUH YETIOBEUECKON TICUXUKH B XYJI0KECTBEHHOM MPOU3BEICHUU TOBOPUT
cnenyromiee: «HecnyuaitHo Mactepa cioBa, H300pakass TCUXOJIOTHIO Te€pos,
CTPEMSTCSI OCBETUTh UMEHHO €r0 (Teposi) MepeKUBaHUS - UHIUBUIYAIbHBIN MYTh K
COBEPIICHCTBY KaK IE€pEJIOMHBIE MOMEHTHI €ro XuU3HU. Beab mnepexuBaHus
YeJoBeKa - 3TO CYOBEKTHBHAs CTOPOHA €ro peajbHOM JXKU3HU, CYyObEKTHUBHBIN
ACIEKT KM3HEHHOTO Iy TH JIAYHOCTH» .

JleTckuit o0pa3 B y30€KCKOM NIE€TCKOM NUTepaType M3yueH B pabOTax Takux
yuénbix, kak K. Kaxpamonos, H. Kaxxopos, K. Hopkoounos, b. Typcynosa, M.
l'agypos, 3. HUGparumoBa, M. JIxymaboeB, O. Cadapon, b. JIxamuinona, a
TeMaTU4YECKUM Jarna3oH y30€KCKOM JIpamMaTypruu UCCIIEeIOBaH
nureparyposegamu 3. MamananueBbiM, b. HazapoBbiM, A. PacynoBbIM.

TeopeTrdeckyto OCHOBY HAIIETO MCCIEAOBaHUS COCTABISAIOT Takue padoThl,
kak «Child-Sacrifice in Modern Drama: A Survey» (1984) Hx. wuixkoro,
«Crossover Fiction: Global and Historical Perspectives» (2009)° n «Red Riding
Hood Around the World: An Anthology of International Retellings» (2014) C.JI.
beker, «AMmepukaHckas npamaryprusi nepBoi mosoBuasl XX Beka» (1978) A.C.
PoMma. ABTOpBI 00palliatoT BHUMaHKHe Ha 00pa3 peOEHKa-KEPTBBI U aHATU3UPYIOT
O0COOCHHOCTH U (PYyHKIIMM JaHHOTO Tula pedbénka B apamax FO. O’Huna, 3. Onodwu,
C. llenapna.

B pabore MBI mpoaHaNM3UPOBAIM METOAbI H300pa)KEHUS] TepOeB-IAeTen
MUCATENISIMU B aHTJIUUCKUX M Y30€KCKUX Apamax clienyromum odpazom (Tabnuna
1):

Taoauna 1
IpuHUUNBI H300PAKEHNUs] JPAMATHIECKOr0 repos’

IpyMHUMNIBI U METOABI 0TOOPAXKEHHUS APAMATHYECKOT0 reposi-pedénka
1.M300paskeHne HaCUIIUS IO OTHOIIEHUIO K JETSAM U )K€CTOKOCTH JKU3HU
2.WccrenoBaHne IETCKOW TpaBMbl U HAEHTUYHOCTH
3.Mcnionp30BaHue AETEN-aKTEPOB U JETCKON peuun
4 HapymeHue TpaJuIMOHHBIX T€HAEPHBIX POJICH U CTEPEOTHUIIOB.

MacTepcTBO apaMaTypra MpOosIBISIETCS B PACKPBITUH MEPEKUBAHUNA, MOTHUBOB
U JIMYHOCTU peOEHKA, OTIUYHBIX OT B3POCIBIX, IOCPEACTBOM JIHAJIOra,
M300paxeHust IeUCTBUS, CPEIbl U MOITEKCTA.

5 TynaGaesa Pyxcopa Caiipymnaesna. Xynoitbepmu TyxraGoes Pomamnapuna banuumii  Tlcuxomorusm.

@nn.¢.d.noxropu aBropedeparu, 2019.
¢ Beckett, S. L. (2009). Crossover fiction: Global and historical perspectives. Routledge.
7 ABTOpCKas pa3paboTka
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BTopoii paznen riaBel O3arjiaBieH «JCTeTHYeCKHe W uaeiiHble PyHKIUU
oOpa3za peOéHKa KaK JpaMaTH4ecKoro reposs». B HEM oOcCBelIEHBI
OTJIMYUTENIbHbIE OCOOCHHOCTH JTUTEPATYPhI JIJIsl IETEH, MOJPOCTKOB U B3POCIIbIX, a
TaKXe BOMPOCHI Pa3rPaHUYECHUS] BO3PACTHBIX TPaHUIl, OTIEISIONIMX JETCTBO OT
IOHOCTH U 3pPEJIOCTH B PA3IUYHBIX KYJIbTYpax.

B pazgene gepes ananu3 takux nmpousBeneHuit, kak «Children’s Literature: A
Very Short Introduction» K. Peiinonbnaca, «Children’s Theatre and Creative
Dramatics» JIx.b. Cukca u X.b. Jlanuunrrona, «Children’s Literature Through
Storytelling and Drama» H.O. bpurrca u JI>x.A. Barnepa, packpbsIBaeTcs MOHSTHE
«IPaMaTUIECKUU TEPOU».

JlpamaTuyeckuii Tepoil - 3TO TEepoi, OpPraHU30BaHHBIN OoJiee MPOCTHIM
00pa3oM MO CPaBHEHHIO C SMUYECKUM IE€POEM, KOTOPBIN BBIPAKAECT U PeaU3yeT
ce0si U CBOM CTPEMIICHHUSI MPEUMYIIECTBEHHO Yepe3 ApamMaTUYECKOe CIIOBO U
IpamaTuyeckoe JaedctBue. [[pamatuueckuid Trepou-peOEHOK - ATO  THUI
HECOBEPILIEHHOJETHETO TePOsi.

HpamaTypram, MNOUIIYIUM O JETSIX, BaXHO YYUTHIBATH HE TOJIBKO
dbopMalbHBIN  TMOKa3zaTeab (Bo3pacT repos-pedbéHka g0 18 mer), HO #
MICUXOJIOTUYECKUH acTeKT (pa3iMuHble MPOSBICHUS IETCKOCTU U UH(DAHTUIN3MA B
XapakTepax JETCKUX U B3POCIBIX TE€pOEB), a TaKXKE€ COBOKYMHOCTh CHUTYyalul
(peOEHOK B IIKOJBHOW CHUCTEME, PEOEHOK B TpymIie CBEPCTHUKOB, PEOEHOK B
CEMEUWHBIX OTHOIICHUSIX), TPOOIeM (MOUCK JIMYHOCTH U UX MecTa B OOIIECTBE U
Mupe) U KOHQIUKTOB (peOEHOK-peOEHOK, peOEHOK-B3POCIBIN, pEeOEHOK-MEKITY
JNETbMHU U B3POCIBIMHU). -

[TosTomMy moj paMaTUUYECKUM TepoeM-peOEHKOM Mbl MOXKEM IMOJIpa3yMeBaTh
HE TOJIbKO peOEHKa, COOTBETCTBYIOIIETO JAHHOMY COIMAIbHOMY CTaTyCy B CHILY
cBOEro (hU3MOJIOTUYECKOT0 BO3PacTa, HO U B3POCJIOTO reposi, XapakTep KOTOPOTo
o0JajaeT JeTCKUMU WU MH(DAHTUILHBIMU YEpPTaMHU.

Ipama o netrsax oOnamaeT ocoOON MalIUTPON repoeB-AeTed («O00KeCTBEHHbBIN
pPEOEHOKY, «PEOEHOK-KEPTBA», KUCTIOPUCHHBIN PEOEHOKY, «ITU(POBON PEOEHOK» U
npyrue), kotopas GopMUPYET NAPHOCTh C APYTUMHU NMEPCOHAKAMHU TaKUM 00pa3om,
YTO AHAJU3UPYIOTCS TUIUYHBIE COIMAJbHBIE POJM JETed B CEMbE, IIKOJIbHOU
Cpelie U Kpyry CBEpCTHUKOB (PEOEHOK U POAUTEND, peOEHOK U YUUTENh, PEOEHOK U
peOEHOK).

Tpetuit pazngen riaBbl 03arjaBiieH «JTamnbl IBOJIONUOHHOIO Pa3BUTHS
AEeTCKUX 00pa3oB B paMaTyprum», B HEM MPOAHAIM3UPOBAHO IOITATHOE
pa3BUTHE JIpaM € U300paKEHUEM IETCKUX 00pa30B Ha MPOTSIKEHUU BEKOB.

AHrnuiickas nipaMaTyprusi u3ydeHa Ha stamnax ot apam lllexcnupa g0 apamsl
snoxu IIpocBemenusi, or XIX Beka, korma peOEHOK HE paccMaTpPUBAJIICS Kak
TJIaBHBIM Tepoi, n Hadama XX BeKa, KOT/1a MCUXOJIOTUs peOEHKa HEe HHTepecoBaia
nucaresei, 10 BOIUIONIEHUsI peOEHKa KaKk CBOOOJHOrO MHAMBHUIA B Apamax XXI
BEKa.

[To Mepe wuCTOpUYECKOrO H3MEHEHUS OTHOIIEHUS K peOEHKY U ero
COI[MAJILHOTO CTaTyca Pa3BUBAJIOCh M BOCHIPUITHE peOEHKA KaK JPaMaTHYECKOIo
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reposi: CIIEKTAKIM Ha TeMYy JIETCTBA, CO3/IaHHBIE OT aHTUYHOCTU JI0 HAIINX JTHEH,
YTBEPXKJIAIOT €r0 B KaUeCTBE MOJTHOIICHHOTO IPaMaTHYECKOTO TepcoHaxa. Takum
o0pa3oM, Ha Pa3IMYHBIX dTamax Pa3BUTHS JIpamMbl CHOPMHUPOBAIUCEH CIICTYIONTHE
bl 00pa3oB (Tabnuma 2):

Taoauna 2

Konuenuuu pa3zpurusi 00pa3a peO¢HKa B aHIIMHCKON U y30eKCKOM

hope»

ApaMaTypruu
. IIpume pume
Konnent pedénka- pumep puMep
Ne renost CuHOHNMBI AHIJIMHCKOM y30eKCKoH
P ApamMaTyprumu ApaMaTyprumu
«HEBUHHO YOUTBIN FOpxun Ot
€0EHOK», «CTpaJaroIIHiA ’
P Of», «CTpanatot «JIrobu oz Xamsa,
, peOEHOKY, «peOEHOK, R )
Pe6&HoOK-)KepTBa o - Bsizamu» ("Desire «3axapnu xaér
1 i . CTaBILMHI )KEPTBON " ..
(child-victim) . Under the Elms"); EXy 1 UK
B3poOCIBIX» / «innocently IMsen KobHel KYDOOHIADI
murdered child», «suffering «If\/[e I; o ’ yp p
child», «victim of adults» A
Haiinénpim / «IOAKHUIBIIDY, «CUPOTA», VBN HIapog
5 YVIUYHBIA PeOEHOK «YTHYHBIA MaJTbYUIITKAY / lexenn Bombekos,
(foundling / street «abandoned childy, P, «ICKH mIaxap
. «3UMHSIS CKa3Ka»
child) «orphany» raBpoOLLIaPH»
A Cr T ——— «peOEHOK BEIIMKOTO
P Oynyiero», «odagaTens No6poxum
peOEHOK — . Mopuc
napay, «u30paHHbBIN Paxum, «Axman
3 | cumBox Oyay1ero ! . MeTtepnuHK, .
X pebénok» / «wonder childy, DaproOHUHHUHT
Benmuus (gifted / . . «CuHHs4 ITHLAY -
wonder child) «child prodigy», EIUTUrI»
«chosen/gifted child»
«peOEHOK-MYUUTEIbY, VAN
Hcnopuennstit / «OTBPATUTEIIbHBIN N
HPaBCTBEHHO peO&HOK», «repoi- «HOB;LIHTG’HB Maxmynaxoxa
4 | nmerpagupoBaBIIUI UHpaHTUIY, Myx» (8 bexOynuii,
pebénok (spoiled / | «Oe3xkanocTHBINA PeOEHOKY Y . «ITagapkyrmn»
: . : JpaMaTUIECKOM
corrupted child) / «infantile hero», «cruel
childy MOCTaHOBKE)
«OKepTBa OeCIpaBHUsi»,
KeprBa P onpas
. «YHUKCHHBIH peOEHOKY, Xamza
COLMAILHOM .. 2 Cugnan Kunarcou,
«COIMAIBHO YTHETEHHBIN " Xakum3oaa
S | HecnpaBeIMBOCTU .. L «Tymuk» ("Dead . .
(socially sufferin pebénok» / «victim of End") Huszmit, «boit
Y & injustice», «socially W12 XU3MaT4u»
child) .
oppressed child»
«HETIOPOYHBIN peOEHOKY, PosHCHC
CumBon no0pa u «TOOOPHUK TIPABIBD, Xo rcorl){ EépHerT Ko Apas
YUCTOTHI (innocent «CUMBOJI HAAEK D) / 8 p . ’
6 . . . «TauncTBEHHBIN «HMxku kappa
/ truth-bearing «innocent childy», «truth-
. . . can» (Mapu UKKH Oern»
child) bearing child», «symbol of
JlenHokc)

8 ABTopckas pazpaboTka
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Btopass rmaBa auccepranuu, o3ariaBieHHas «CounuajbHble MNPoOJieMbl
o0pa3a peO¢HKa B aHIVIMICKON M Y30€KCKOW ApamMaTyprum», COCTOUT U3
caenyomux pasnaenoB: «KoHuenuusi peOéHKa B aHIVIMHCKOM M y30€KCKOM
apamaryprun  XX-XXI BekoB», «HWHTepnperauusi o0pa3oB jaered B
aHIJIOA3BIYHBIX ApaMax (Ha ocHoBe mbec k. Ilenxomna, C. Keiin u @.
Punim)», «Cmoco0bl u3oOpaxkenus: odpaza moapocrka B apame bexOyau
"OTueyounna.

B nanHol rnaBe auccepTanuy NpOaHATU3UPOBAHBI TUIOJOTHUUECKUNA aHAIU3
oOpa3za peOEHKa B aHIIMUCKUX JpaMax, CO3JaHHBIX BO BTOPOW MoyioBUHE XX U
Hauvane XXI Beka, mcuxudeckoe u puzmosorniyeckoe n3o0pakeHue pedéHka, poJib
MJaJieHIIa-peOEHKa 1 MH(AHTIIBHBIX B3POCIIBIX TEPOEB B IpaMe.

OGpamenue Oputanckod apambl XX Beka K oOpady peOEHKa CBSI3aHO C
npamatyprueit OnBapna bonga (1934). Ero nmbeca «Cnacénnbie» (Saved, 1965)
nocesiieHa Humere 1960-X ToI0B M OrpaHMYEHHOM CBOOOAE MOJOAEKH, a e
reposIMU SIBJIIETCS] TPYIIa MOJIOJBIX XYJIUTaHOB. VMIX arpecCMBHOE OTHOIIEHUE K
peOEHKY U 0e3pa3iaudue K €ro SMOIMOHAIIBHOMY COCTOSIHUIO CITYXKAT «3€pKajiom»»
COIIMAJILHOTO MPEHEOpEeKeHUs K MapruHaibHbIM rpynmnaMm. CueHa u3OueHus
MJIaJIEHIIa TIOKa3bIBAET, YTO MPOOJIeMbl JETEeH MPEeACTaBISIIOT COO0M Hambolee
OCTpoe MposiBiieHre npodiaeM obmecTBa. KeliH, cieays naTHaKTHOMY OCTPOCHHIO
JpaMbl, BBOJIUT B TEKCT «yHOPSIOYUBAIOLIUE» CI0BA (LIyM JTOXKAS, 3aBEPIIAOIIUMA
KOKIYyI0 CIEHY) M DJIEMEHThl pHUTyalla, a Takxke oOpallaercsi K CTaBIIeMy
KJIACCHYECKHMM CIOKETY JeToyOuiicTna’.

Hpama «OrtueyOuiiniay («Padarkush») bexOyau, 3anokuBiiero OCHOBBI
y30€KCKOM apamMaTypruu, u300paxaeT, KaK HEBEKECTBEHHBIM ChIH CTaHOBUTCS
youiieid coOCTBeHHOro oTia: o0pa3el Tammypoma, Xaipymio u Tanrpukyna
CIIy>KaT PaCKpBITUIO TOCJIEACTBUI Oe3rpaMoTHOCTU B TypkecTaHe.

B mepBbix MuHyTax MEpBOro akTa, COOTBETCTBYyIomUX Teme «llagapkym,
aBTOpP CTAHOBUTCS CBHJETEJIEM KPATKOTO W HENPUSITHOTO OTHONIIECHUS MEXTY
oTiioM u cbiHOM. Tommypoa rpy0o TpeOyeT y OTiia JAeHer Ha HOYHYIO KU3Hb B
ropoae. Orten, ourymas rpyboe OTHOIIEHHE peOEHKA, HE MPUMEHSET K HeMy
HUKAKOTO0 HaKa3aHWsS B OTBET, a HANPOTHUB, AT €My JEHbIM U OTIYCKaeT Ha
YIAUYHYIO KU3Hb!

Toshmurod: Ota, tomoshag’a boraman, pul bering.

(Towmypoo.: Omey, s udy Ha npedcmasnenue, oatime oeHez.)

Boy: O‘g‘lim, kim ila borasan?

(bati: Cvinok, ¢ kem mol UOEéuib?)

Toshmurod: Tursun akam ila.

(Towmypoo. C 6pamom Typcynom.)

Boy (kissasidan pul berib). Albatta, vaqtli kelinglar va yomon yerlarga
bormanglar.

10 Kane S. Blasted // S. Kane. Complete plays. London: Bloomsbury Methuen Drama, 2001. — P. 60.
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(bati (0ocmas denveu uz kapmaua). Koneuno, sozepawaiimecov 6oepems u He
xooume 8 njioxue mecma.)

Toshmurod. Xayr, xayr, hov ko ‘p gapura(r) siz-da (chiqib ketar).

(Towmypoo. Jlaono, naono, om yac MHO20 2080pume 8vl (yxooum,).)

Domulla boy va Toshmurodg’a badbinona bogqib, boshini solar!’.

(Homynna cmompum na 6as u Towmypooa ¢ HeoOoOpeHuem u onyckaem
207108Y.)

Takum oOpaszom, nzoOpaxeHue obpaza pedEHKa uinu noapoctka y bexOyau
BBITIOJTHAET KJIIOUEBYI0 (YHKIHWIO B BBIPAKEHUHW AaBTOPCKOW MBICIH Yepe3
OTIIETLHBIC JIETaN M ICUCTBUS B AUAJIOrax Mpow3BeneHus. Hampumep, HecMOTps
Ha TO YTO CHIH CIBIIAT TPOKIATHS MaTepH, OH BO3BpAIIaeTCI K CBOUM
MPUCTICITHUKAM W TIPOJOJDKAET KYTEXK, YTO MEMOHCTPHPYET JUKOE OTHOIICHUE
peOEHKa K POIUTEIISIM:

"He juvonmarg Toshmurod! Qon qus! Koshki chechakda ketsayding! Voy,
padarkush!"!

(«2ii, necuacmnuwli Toumypoo! Ymob mebe kposvio xapxams! Jlyuuie 661 moi
om ocnvl ymep! O, omyeybdutiyaly)

Hmenno ¢ smom momenm /Jomynna-oaii oenaem zameuanue dxcene bas:

"Bu badbaxtlik va musibatga sabab jaholat va nodonlikdir, bema nilik va
tarbiyasizlikdir. Uyingizni nodonlik buzdi...""

(«Ilpuuunoii smoco Hecuacmvsi u 06e0cmeuUs ABAAEMC HEBEHCeCmseo U
Heobpazo8aHHOCmb,  OECCMbICIEHHOCMb U HeBOCNUmMAaHHoCmv.  Baw  oom
PA3PYULUILO HEBeHCecmao... »)

[TocpenctBoM 3TOH npambl bexOymu OTKphIBaeT ria3a pasymMa MHOTHM,
OCBeMIasi HEOOXOIUMYIO JUTsl Hapoaa TeMy B (hopMe CIIEHUYECKOTO TPOU3BEACHUSI.

Ha ocnHoBe ananu3za apam anrnuiickoro apamatypra [[x. [lenxomna «Haunted
Child» BeIpaxkeHO MCUXO0JIOTHYECKOE COCTOSTHUE repoeB-aeTeit. B apame Ilenxomra
repoi-peOEHOK W3-3a Pa3IMYHBIX CTPAITHBIX CHOB HE TOJBKO paszpymiaeT obOpas
KU3HHU CBOCU CEMbH, HO M caM TojBepraeTcs rubenu. Jlyriiac mpucoenuHseTcs K
PENMTHO3HBIM CEKTaM, U YIEHBI 3TOT0 OOIIECTBA MOABEPTaIOT APYT APYTa MBITKAM
Y HaKa3aHUSIM:

Douglas. They drilled into my gums... down to the bone. The pain was...
indescribable.... They said I was imagining it... everybody agreed... This is the
problem with pain... you can't see it... you can't prove it exists... so you start...
imagining thing. You imagine phantom pain. You imagine... all sorts of things.

..... I couldn't think straight, I couldn't... after that I couldn't concentrate on
anything much at all, really. I had no energy, couldn't sleep. If I slept somebody
would come in and wake me and tell me that I was grinding my teeth... grinding

them down to the stump! Because I was so — I was so tense"’’.

10 Mahmudxo’ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.41.
' Mahmudxo‘ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.48.
12 Mahmudxo‘ja Behbudiy. Tanlangan asarlar. 3-nashr. — Toshkent, “Ma’naviyat” nashriyoti, 2006. — B.49.
13 Penhall J. Haunted Child. London: Bloomsbury Methuen Drama, 2011. — P.35-36.
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(«Onu ceepaunu mou 0écHwi... 00 kocmu. bonw 6vina... neonucyemoti... Onu
2080pUNU, YMO 51 MO 8000pAMCAIO... 8Ce CO2NAULANUCL... B smom npobrema
00nU... eé He BUOHO... Helb3sl 00KA3ambvb, 4mo OHA Cywecmeyem... U mbl
HauuHaew... B8oobpaxcamv. Tbl  6000Opadicacwv  panmomuyro 6oab. Tol
8000padicaeuls... 8csKoe.

.1 He Moe ACHO MblcaUmMb, 51 He MO2... HOCTle IMO020 51 000Ule He MO2 HU HA
uém cocpedomodumucs. Y meus ne 6vl10 dHepeuu, He Moz cnamo. Ecnu s 3acvinar,
KMO-mo npuxoousl u 6yOusl MeHsl, 2080ps, 4mo s CKpedcewy 3y0amu... Cmavusaro
ux 0o xopueii! Ilomomy umo 5 6vin maxk — s ObLI MAK HANPSIHCEH).)

NHaTOHANIMOHHAA CHCTEMa W AMOLMOHAIbHBIC JOMHUHAHTHI JIpaMbl HUTPAIOT
BAXKHYIO POJIb B XapaKTEPUCTUKE MCUXOJOTHUYECKOTO COCTOSIHUSI MEPCOHAXKEH U
OMpeNeNICcHNH TeMIla pa3BuTUs naeiicTBus. [loBeneHune W Mo3uIUS TEepOEB, UX
OTHOIIIEHHE K MPOUCXOJAIIUM COOBITUSIM OMPEIEISIOTCS UX PEUYbl0: peub repoeB
HETMOCTEe0BaTeIbHA, HEBBIPA3UTENIbHA, COJIEPKUT MHOTO Tay3, MOJIYaHUs,
HETIOJIHBIE TIPEJIOKEHHSI, MHOXECTBO MHOTOTOYMM, HEe3aBEepIIEHHbIC WIIH,
Ha000pOT, HECKOJIBKO pa3 MOBTOPSIOIIMECS ClIoBa M BbIpakeHus. Jlxo Ilenxomn
OCBEIIAET NCUXUATpUUYECKoe 3a00JIeBaHNE, BOSHUKAIOIIEE Y JETel, MePEKUBIINUX
CMEPTh WICHOB CEMbH U MPOSBIISIONICECS B BUJIE€ TaJUTIOLMHAIIMN YMEPIIETO.

Konen XX wu nHawamo XXI Beka - mnepuoj, OTIAYAKOLIUANCA PAIOM
TeaTpalbHBIX W JIpaMaTHYECKUX OSKCIIEPUMEHTOB, IIOSBICHUEM MHOXECTBa
ACTETUYECKUX KOHIENUMH U (QOPMHUPOBAHMEM HOBBIX TeHAeHUMU. s
XapaKTepUCTUKUW HOBBIX TEHJEHIMN B TeaTpe M JpaMaTypruu mnotrpedoBaics
COOTBETCTBYIOIIUI KOHIIENITY JIbHBIN armapar, TTOSIBUJICS TepMUH
«MOCTAPAMATUYECKUM TEaTp», OTPAKAOIIUN U3MEHEHUS, POU3OIIEIIINE B [paMe
U TeaTpe.

Kpome Toro, B rmaBe aHanmusupyercs, kak yepe3 nepconaxa C B apame C.
Keitn «Crave» aBTOp pacKpbIBae€T CBOM COOCTBEHHBIEC JETCKHE YYyBCTBA, KAaK B
MPOU3BEACHUN OTPaXKEHBI JIE€TCKass HEBUHHOCTh oOpa3a C, ero HeBeJeHUE O MUPE
371a, Tparuyeckui QuHam TruOeIbHOrO0 MYTH MHUpPA, TOJHOTO >XECTOKOCTH H
HACWUJIUSI, OCO3HAHUE HECTAOMIIBHOCTH COOCTBEHHOM JTMYHOCTH U TICUXUKH Ha (hoHE
MOCTOSTHCTBA M HEMPUKOCHOBEHHOCTH TEKCTA.

TpeTbst TIaBa auccepTanuu, o3arjaBieHHas «CpaBHHUTEJbHBIN aHAJIU3
H300pa3uTeIbHBIX CPeACTB 00pa3a pedéHKa B aHIVIMHCKUX M Y30€KCKHX
ApaMax», COCTOUT U3 CcleAyrnux pasnenon: «M3o00paxkeHue NCUXOJOTHH
repoeB aHrjMickux apaM (Ha ocHoBe apam M. MakaoHaxa u M.
PaBenxusiia)», «Ilcuxosiorusi gereid B y30eKCKHX ApaMax (Ha OCHOBe apaM
HNoparuma Paxuma, Hlapodga BbomodekoBa, Komuia ABaza)»,
«luppepennuanbHass UHTEpHpeTanuss o0pa3a pedEHKa B AHIVIMHCKON U
y30€KCKOM ApaMaTyprum».

B nepBoM paszene riaBbl NMpoaHaluW3UpoOBaHbl oOpas3bl JAETel B JipaMax
M.Pagenxumna «Citizenship», «Handbagy, «Scenes for Family Life», «Totally
over You». Ero momnozasie repou ourymaroT Oe3pazivyuue B3pOCIOro Mupa, HO
TIOTIBITKH 3aITUTUTH C€0s1 000PaYNBAIOTCS HACUITHUEM.
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B npame PaBenxwiuia cTpemieHUE MOAPOCTKOB IMOJ| BJIUSHUEM CPEICTB
MaccoBOM HMHQpOpMAIIUU KOMUPOBATH 00pa3 JKU3HU 3BE3M pa3lieNisieT UX Ha THUIIbI
«1(poBOro pedEHKa» U «peOEHKA-3BE3/bI»; MOABICHUE 3TUX TUIIOB MEPCOHANKEN
CBSI3aHO C PACHPOCTPAHEHHEM KYJIbTYpbl 3HAMEHUTOCTEU U OPEHJO0B, K KOTOPOU
IpamaTypr oTHocutcs ¢ uponHuei. B mpece M.Maknonaxa «The Cripple of
Inishmaan» («Kaneka ¢ octpoBa MHUIIMaaH») OCHOBHBIM MOTHMBOM BBICTYIA€T
pacckaz 0 CMEpPTH pOJuTENIeH paHO OCHUPOTEBIIErO MOJAPOCTKAa-WHBaNUAa bumm,
KOTOPBIN MEPCOHAXKH TPAKTYIOT MO-Pa3HOMY.

B npece MakgoHaxa 3TOT MOTHUB COYETAETCsl C MOMBITKAMU Teposi oOpecTu
ucroputo coobctBenHoro nercrBa. B ero apamax («The Cripple of Inishmaany,
«The Pillowmany») Mexay NeTCKUMH NEpPCOHAXKaMU MPOCIEHKHUBACTCS CXOACTBO:
bunnu sBrnsiercss MHBaMUIOM, a Muxan poauiCis YMCTBEHHO HEMOJIHOIEHHBIM
BCIIEJICTBME TOOOEB, HAHECEHHBIX €ro MaTepu, M NPOBEN JNETCTBO B HEBOJIE.
Tumomornyeckuii aHaiu3 TIOKa3bIBa€T, YTO 00a COBMEMIAIOT B ce0€ YEePThI
HECKOJIbKUX THUIIOB peO&Hka: Muxas, HECMOTpPSl Ha B3POCIbINA BO3pPACT, MPECTAET
B POJU «KEPTBB» U «CUMYJSHTa», a OONIUMU Jii O0OUX SIBJISIIOTCS MPU3HAKU
TUTA «PEOEHOK-KEPTBAY.

Bo BTOpOM pasnene ucciaeqoBaHbl MU300paK€HHE JETCTBA B MPOU3BEACHUU
Nobparuma Paxuma «Momogocts Axmana ®Depranu», obOpasbl AeTed B Jpame
[ITapoda bombexkoBa «YIUuHbIE MAJBUUILIKU CTApOTO TOpoOJa» U JeTcKas
110003HaTENHLHOCTD B ApaMe Kommta ABaza «/IBax bl ABa - MSThHY.

B npame Illapoda bombexkoBa «YaudyHble MalbUMIIKKA CTAPOTO TOPOAA»
IpamMaTypr, u300paxkas Cyap0y W XapakTep YeThIpEX [eTei, XyI0KECTBEHHO
BBIPA3WJI BXKHOCTh YETHIPEX (PAKTOPOB B BOCIHUTAHUU PeOEHKA. DTO BBIpaKEHUE
HAaCTOPaXUBAET KaK B3POCIBIX, TaK U JCTEH.

UYeTtsipe cpenbl, M300paKEHHBIE ABTOPOM B BOCIIUTAHUU JIETE€H, Mbl YCIOBHO
paznenuiu ciaeayromum oopaszom (Tadnuma 3):

Taoauua 3
N300paxenue cpeanl, BAMAONICH HA BOCIUTAaHUE pe0éHKA, B Ipame
Hlapoda bomobekoBa “Yan4nbie MaabYUIIKHA cTaporo ropoaa” (Eski shahar

gavroshlari)'
Cpena I'epon
HenpaBuiabHocTh Xacan (BBIPOC 3TOMCTOM, Ha CAMOM JIeJIe €ro He CIEA0BaII0
ceMelHOi cpeabl 0CBOOOXKIATh OT TPY/Ia)

Cpena maxauiu XycaH (XycaHa BocHHUTaJIa )KU3Hb MaxXaJlId ¥ YJIULBL, TPY/I,

YMECTHAasi CTPOTOCTh MaTEPH - BCE ATO CJIETAI0 €r0 YEIOBEKOM)
3HaueHue HeBouka (JleBouka pacT€T COBECTIMBOM, IOTOMY UTO €€ OTell U3
HACJIeACTBEHHOCTHU XOpOIIel ceMbH, 0ECCOBECTHOCTh MaTEpH €MIE HEe ycrena Ha Heé
MOBJIUSATD)

IxonbHas cpexa Opun (IxonbHas cpena, Apy3bs BOKpYT noMorau Oauiy,
KUBYILIEMY B JIOCTATKE, UATH 110 IPABUILHOMY IIyTH)

14 Aropckas pazpaboTka

37



JlpamaTtusm B mpupoje JApaMbl CUIIEH, Moa00eH Tpareauu. OOpassl neTeit B
ATON JApaMe CBOEH CBOEOOPA3HOCThIO W HEMOBTOPUMOCTBIO PACHIUPUIN  PSI]
JETCKUX 00pa30oB B Y30EKCKOM AETCKOU JTUTEpaType.

B TPEThEM

pasneiie  IJIaBbI

BCCCTOPOHHC

IIpOoaHaJIn3upPOBaHa

muddepeHmanbHas nHTEepIpeTanus oopasa peOEHKa B aHTTIUUCKON U y30€KCKOM

IpaMaTypruu.

Taoauna 4

XYIIO)KeCTBeHHO-KOMHO3I/IIIHOHHLIe 0COO0EHHOCTH nsoﬁpamennﬁ I[eTeﬁ B

napamax’s

Oco0eHHOCTH

AHIVIMHCKAs ApaMaTyprus

Y30ekckasi ApaMaTyprus

PoJb B croxxere

PeG&Hok yacTo BBICTYHAaeT HE
B LICHTPE HETMOCPEICTBEHHBIX
COOBITHH, a B KQUeCTBE
KaTanu3aropa
MICUXOJIOTUYECKOTO U
¢dunocodckoro ApamaTuszma.
B «The Pillowman» Muxan
SIBJISICTCSI OCHOBHBIM
CPEIICTBOM, TIPUBOISIIIAM
CIOJKET B JIBUYKEHHE.

PebGénok yacTo BbICTynaeT
KaK HOCUTENb OCHOBHOM UJIeU
WJIU KaK JpamMaTuyeckas
¢durypa, Begyiiasi COObITHE K
¢unany. B npousBenenun
Kommuna ABaza «/[Baxkbl 1Ba
- ISATh» peOEHOK ompeenseT
3aKJIFOYATEIIbHBIN
IpaMaTUYECKUU TTOBOPOT.

YacTo B peTpOCIEKTUBHOM

[TosiBsieTcs B peanbHOM

Kommnozumuon .
Hoe dhopMme (mamsaTh, pacckas, BpeMeHH (110 JTMHUU COOBITH )
CBO€OOpa3HbIN MPUEM WM UHOTJA B CUMBOJIUYECKUX
pacmoJio:KeHue
«pacckas B pacckaszey). IPaMAaTUYECKUX CUTYaLUSIX.
DKCIepUMEHTaIbHAs
npamatuyeckas popma, yacto | dopma, 6im3Kas K
B IOCTMOJEPHUCTCKOU KJIACCUYECKOU JpaMaTypruu:
dopma ACTETUKE (HEeompeaeIEHHbIC o0pa3bl Ha ClieHEe YETKHE,

CIICHUYECKHE 3HAKH, O€3
y4acTHsi O0JBIIOrO
KOJINYECTBA MEPCOHAKEH ).

JIMAJIOTH TIpoIIe, peodaagaeT
PEATHCTHYECKOE BhIpaKCHHE.

B anrnuiickoil npamatyprum o0pasbl I€Teil 4acTo NPOSBISIOTCS HE B LIEHTPE
HEMOCPEJCTBEHHOTO CHOKETa, a B KauecTBe Kartaiu3aropa (uiocodckoro u
MICUXOJIOTUYECKOro apamaru3Ma. OHU 100aBISIOT BHYTPEHHEE MPOTUBOpPEUYHE U
dbmwirocopckuil TIACT HE K PA3BUTHIO COOBITHH, a K JpaMaTHYECKOM cpeje.
Hanpumep, B mnpousBegaenuun «The Pillowman» Muxan ciay>KUT OCHOBHBIM
CPEACTBOM, MPUBOIAIINM CIOKET B JBHKEHHUE, OJHAKO OH HE HAXOAUTCA B LICHTPE
MOTOKa COOBITUH. DTOT CTUJIb HUHTEPIPETUPYET peOEHKA KaK CPEJICTBO aHAIM3a
a0CTpaKTHBIX OHSATUN U YEJTOBEYECKOU CYIIHOCTH.

15 Aropckas pazpaboTka
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B y30ekckoil ke aApamaTyprud o0Opas3bl JaeTeil B OoJibllied CcTeneHu
NpUONMKEHbl K IEHTPY COOBITUHHBIX JedcTBUil. PeOEHOK B OCHOBHOM
MpOSIBIIIETCSl KAaK HOCUTeNb riaBHOW wuiaen. OH mpeBpamaercs B urypy,
MPOJIBUTAIONIYI0 WM 3aBEpUIAIOIIYI0 ApamaTuyeckoe coObiThe. Hampumep, B
npousBegeHun Kommna ABaza «/[Baxnapl ABa - msaTh» peOEHOK ompenenser
3aKJIIOYUTENIBHBIM  JpaMaTHYeCKUu  moBopoT.  JlaHHOe ~ OOCTOSITEILCTBO
CBUJICTEIILCTBYET O HAIMpPaBICHHOCTH Y30€KCKOW JpamMaTyprud Ha Tmepeaady

TpaaAUIIUOHHBIX TUJAKTUICCKUX U HPABCTBCHHBIX Hﬂeﬁ.

U300paKeHus JeTel B IpamMax

Taoauma 5
HpaBcTBeHHbBIE, COMATIBHO-TICUX0JOTHYECKHEe 0COOEHHOCTH

16

OcobeHHOCTH AHrniicKas IpaMaTyprus Y30ekckas 1paMaTyprus
Pe6EHOK 00BIYHO MONTydaeT
Jletu - xepTBbI TPaBMBI, OJTHAKO TYyLIEBHYIO TpPaBMY U3-3a
yepes 3Ty TpaBMy B3pOcCible 00pas3bl | COLUATLHON HECTIPaBeIIIMBOCTH
Pabora ¢ HNPOXOJAT AYLICBHOE UCIIBITAHHUE. (6CCHpI/130vaOCTb, poOIeMbI
TpaBMamu «The Pillowman» -peGEHOK, poaureneii). [Ipama Illapoda
MBITAOIIUICA CACTUCh Yepe3 BombekoBa «YinuHble
POIUTENHCKOE HACKUIIHE U MaJIBYHUIIKHA CTAPOTO TOPOAA» -
JIIATEpATypy. JIeTH B HECTAOMIIBHOM COIMAIbHON
cpexe.
CeMbst 1 CC"MI:SI - HCTOYHUK MPOOIIEM. CeMb4 CcBsIlIEHHA, OJTHAKO M3-3a
peBEHOK Pe6EHOK - xKepTBa pOTUTETHCKOTO WH/IMBUIYAJIbHBIX Tpo0IeM
YTHETEHUS WU 0e3pa3Inyusl. peO&Hok ocTaércsi 03 BHUMAHUSI.
UYepes peOEHKA MOKA3BIBACTCS Pe6GEHOK - CUMBOIT YHCTOTHI,
HpaBCTBEHHast rHOeNb U WCTHHBI U HALIMOHAJIBHBIX
.. | OECCMBICIIEHHOCTh B OOIIICCTBE LIECHHOCTEH, HO 3TH IIEHHOCTH
HpascTBeHHBIH N
KpH3HC (HATHITU3M, canusM, Oe3paznuuue). | HaXOAsATCs MoJ yrpo3oi. [Ipama
Hpama Capsl Keiin «Crave» B bexOynu «I[lagapkym»
oOpa3e peOEHKa COeTUHEHBI MOKA3bIBAET HPABCTBEHHBIH
11000Bb M HACHJIKE. KPHU3HC C IPEJOCTEPEKEHNUEM.

TpaauunonHas mpocBeTuTensckas | Yepes oOpassl gereit yacto

Hnes uzes OTCyTCTBYET, uepe3 peOEHKa nepeaacTcs: COUAIBHBIN YPOK,
NMPOCBEIIeHNs] | PACKPBIBACTCS CIOXKHAsS HpPaBCTBEHHOE BOCITUTAHUE,
NICUXOJIOTHYECKAsi HCTHHA. JTYXOBHOCTb.

Pe6&nok - 00Opas3, Pe6G&Hok - myxoBHOE Oyayiee
pazo0navaromuii HecTaOMIBHOCTD B | 00IIECTBA, IPOAOIIKATENh
obmectBe. OO1IECTBO - HAIIMOHAJBHBIX LIEHHOCTEH.

OTtHomeHne K
ofimecTBy 0e3paznuyHoe, xecTokoe. B «Mononocts Axmana depranm»
npousseneHnn Oununa Puum Nob6paruma Paxuma yepes 10HOTO
«Brokenville» neTu mertaroTcs pebénka npoOyskaaeTcs
BOCCTAHOBUTH MHP. HaIMOHAJIbHAs TOPAOCTb.
Mpnsnaxn, OO6pa3sl gereit yacTo Pe6énox n3o0paxaercs B
oTpaskaroIHe MHTEPHPETUPYIOTCA C PEIUTHO3HBIM | KJIACCHYECKOM CMBICIIE KaK
wentammrer | M MU(PHUYECKUM TOAXOI0M, HO B | CPEACTBO TyXOBHOTO HACJIEIus,
UPOHUYHOHU opme. HPAaBCTBEHHOCTH, BOCTIUTAHMSI.

16 ABTopckas pazpaboTka
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AHrnuiickas u y30€KcKas JpaMaTyprusi HHTEPOPETUPYIOT 00pa3bl JeTei B
Pa3HOM COIMATBHO-TICUXOJIOTUYECKOM KOHTEKCTe. B aHTNuiiCKON apamarypruu
peOEHOK  mpencTta€T NEepeKUBIIUM  AYIIEBHBIE  HUCIBITAaHUS  BCJIEICTBUE
HPAaBCTBEHHOI'O YMajKa OOIIECTBa, POAUTEILCKOrO Oe3pa3inuus U TpPaBM,
packpbiBasi cioxkHble Tcuxonormyeckue cocrtosHusi (Capa Keitn, «Cravey). B
y30€KCKOM ApamaTypruu o0pa3 peOEHKa BhIpAKAETCSl B TADMOHUU C IyXOBHBIMU U
HallMOHAJIbHBIMU IIEHHOCTSMH: OH M300pakaeTcsl Kak MPOAOJIKaTeIb 00IIecTBa U
HMCTOYHUK HPABCTBEHHOCTH, & CEMbSI MPEACTAET CBAIICHHOW, YTO MpUAAET o0pasy
uneanuzupoBanHbiil xapakrep (Illapod bombekos, bex6ynu, Moparum Paxumos).

Taoauua 6
CpaBHHTeJIbHLIﬁ AHAJIN3 PE€YECBLIX U ICUXUICCKHUX nokasarteJiei 06pa3a
pedénka'’
PeuyeBbie ocodeHHOCTH Ioka3aTeab NCHXUYECKOI0
IIpoussenenne ..
o0pa3a pedénka COCTOSIHUS

Haunted Child Peskue peuesbie nayssl, JlyuieBHoe cTpagaHue,

(ITenxoJ11) MIOBTOPSIOILIUECS BEIPAKEHUS HEJIOBEPUE K OTIY

Crave, Starved (Keiin)

MeTadopudecKHii pa3phiB

®parMeHTapHas peub,

CekcyanbHOE HaCWINE, IOTEPSI
cels

Brokenville (Puanan)

@aHTaCTUYECKUE BBIPAXKCHUS,

abcypanbie GopMyIIbl

CoxpbITHE IETCKUX TPaBM

The Pillowman

Mpaunble CKa3KH, )KECTOKUU

Pacckas kak CpcacTBO

(Maknonax) SI3BIK IICUXOJIOTMYECKOHN 3aIUTHI
Citizenship TpeBOKHBIN TOH, IIOUCK I'ennepHas HeONPEAEIEHHOCTD,
(PaBeHXMJL)I) HUJICHTUYHOCTH JyIIEBHOE OECIIOKOWCTBO

B npousBenenusix anrnuiickux apamatyproB (Ixo Ilenxomn, Capa Keiin,
Ounun Puanu, Maptun Maknonax, Mapk PaBeHXuiin) geTu 4acTto n3o00pa)karoTcs
KaK JIMYHOCTH, CTOJIKHYBIIUECA C TSKEIBIMU COLMAIBHO-TICUXOJIOTUYECKUMU
CUTYalUsIMH, C HAPYLIEHHBIM BHYTPEHHUM U BHEIIHUM PAaBHOBECHEM.

Taoauma 7

CpaBHUTEJIbHBINA aHAJM3 0COOCHHOCTEH IeTCKOM pevyH U eé

NINCUXO/IMHI'BUCTHYECCKOI'0 3HAYCHUSA

18

Oco0eHHOCTH AETCKOM

IlcuxoaMHIrBHCTHYECKOE

IIpoussenenne
peuu 3HAYEHHE
ITonsTHAsA, ¢ TBEPAOM Packasaue u npoOysxaeHue
IMapapkym (bex0yan) o P POOYZIA
MO3UIMEH, 0JIarouecTUBast CO3HAHUS

MoJjogocTh AXMajaa
®epranu (Moparum Paxum)

Jluamoru ¢ akKIeHTOM Ha
HayKy U MBIILJICHHE

Co3zHarenbHOE B3pOCIIEHUE,
KYJIbTYpHAast UACHTUYHOCTD

YiaudHble MAJbYHIIKHA

CouunanbpHas KpUTHKA,

JKU3HEHHBINA OMBIT U

craporo ropoaa (Illapodg CaMOCTOSTEIILHOE
caTupa U UpOHUS
BombekoB) MBILJIEHUE
CaMomno3HaHue,
JIBaxabl 1Ba — NSATH Harnsanaele quanory,
HPABCTBEHHOE
(Komna ABa3) ¢dunocodckas pedb
COBEPUIEHCTBO

17 ABTopckas pazpaboTka
18 ABTopckas pazpaboTka
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B y30ekckoii gpamaTtypruu oOpa3 peOEHKa 4acTo U300pakaeTcsi Kak CUMBOJL,
00JlaJaloIINil COLIMANIBHBIM CO3HAHUEM, CTPEMSIIIUICA K TyXOBHOM 3peNocTH U
WHOT]Ia UMEIOTIUIA OOTaThIi )KH3HEHHBIHN OIBIT. B JaHHBIX ApaMaTHYeCKUX TEKCTax
JIETCKasi peub B OCHOBHOM BBIPAXa€TCs YEpe3 TaKUe KPUTEPUU, KaK HPABCTBEHHOE
BO3BBINIIEHUE, TYXOBHBIC TIOMCKH U OTHOIIEHUE K POUTEIISM.

AHrnuiickass u y30eKckas ApaMaTyprusi pa3iuyarloTcsl pPEUYEBBIM CTHUJIEM,
JEKCUKO-OMOITMOHAIBHBIM ~ MOJXOJOM MW KyJIbTYpHBIMH OCHOBaHUSIMU. B
aHTJIMICKON JpamMaTypruu peub (pparMeHTapHa U SMOIMOHAJbHA, BhIpaxaeT 00Jib
W BHYTPEHHUE MPOTUBOPEYMS, JIEKCMKA HAChIleHa o0pa3aMH TpaBMbl U
MeTagopamu, a SI3bIK BHIMONHIET (DYHKIMIO TICUXOJOrudecko 3amuThl (Tadmuma
8).

Tabiauna 8
OO0uuii cpaBHUTENbHBIN AHAJIN3 aHTJIMICKON U Y30eKCKOM
apamarypruu'®
AcnekT AHrJMICKas ApaMaTyprus Y30ekckasi ApaMaTyprus
®parMeHTapHasi,
IlocnenoBarenbHas, ¢
OcC00eHHOCTEL 9MOIIMOHAJILHAS, HHOT A o o
HPAaBCTBEHHOW Harpys3Koii,
pe4u BoOOpaxaeMmas ((pantacTuyeckas
HMOIMOHAIBHO CTAOUIIbHAS
WJIU TAJUTIOLIMHATOPHAS)
Jlekcnueckui Mpaunbie MeTapopbl, CHMBOJIBI MsrkocTs B peuu (IMMUHYTHBBI),
aACHeKT TpaBMbI BOCIIUTATEIIbHBIN CJIOBAPHBIM 3a11ac
Jlexcuko- .
JlyXOBHBII IOUCK, HPABCTBEHHAs
IMOLMOHAJIBLHAsl | boub, Hacunue, cTpaganue
MO3ULUS
HArpy3Ka
CBs3b co3HaHusA | Peub - BeIpakeHHe BHYTPEHHETO Peub - BeIpakeHHE HPAaBCTBEHHOU
U peun JABJICHHUS TIO3ULIUU
IIcuxouHIBUCT JlymeBHOe TepIieHHE,
JlymeBHoe cTpanaHue, 3allnTa,
HYeCcKas N CO3HATEJIbHOE NIPUHSATHE, JyXOBHOE
BHYTPEHHUN KOHMIUKT
AOMHHAHTA BO3BBILICHHE
IIcuxomoruyeckas 3aluTa, [Ipocsewienue co3Hanus,
DyHKUUSA A3BIKA o
COXPAaHEHUE CO3HAHMS BBIPAYKEHUE IyXOBHOM 3penocTu
KyabtypHbiii WNHauBuyanbHbIN I'apmoHus ¢ conuanbHO-
KOHTEKCT TICUXOJIOTHYECKUNA KpU3HC HPABCTBEHHBIMU OHATUIMHU

AHrnuiickas M y30eKckas ApaMaTyprus pa3iuyaloTcsli PEUYEBBIM CTHUIIEM,
JEKCUKO-AMOIIMOHATLHBIM ~ MOJIXOJOM UM  KYJIbTYPHBIMU OCHOBaHUsAMH. B
aHTJIMIICKON JpamMaTypruu peub (pparMeHTapHa U SMOIMOHAJbHA, BhIpaxaeT 00Jib
M BHYTPEHHUE MPOTUBOPEYMS, JIEKCMKA HAChIleHa o0pa3aMH TpaBMbl U
MeTagopamu, a S3bIK BBIMOIHSIET (DYHKIMIO TICUXOJIOTMYECKOM 3auThl. B geTckoi
nutepatype XX-XXI BekoB pedeBble 000pOTHI OTpakaloT KaK JyX SIOXH, TaK U
BO3pacTHBIE 0COOEHHOCTH repoeB. O0Opa3 peOEHKa OCcTaéTcs OJMHUM U3 Hamboliee
BOCTpPEOOBaHHBIX B Y30€KCKOM ipaMe, a €ro BO3PACTHBIE, SI3bIKOBBIE U KYJIbTYpHbIE
acCreKThl TpeOYyIOT MadbHEUIero UCCIEAOBAHNUS.

19 ABropckas pazpaboTka
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OBILUE BbIBO/IbI

1. B wuccnenoBaHMM W3YyYE€HO PAa3BUTHE COBPEMEHHBIX aHIJIMHCKUX U
y30€KCKUX JpaM, MOCBSIIEHHBIX NETSIM, ONPEIEICHbl OCHOBHBIE THUIIbI JETCKHUX
MEepPCOHAXEN U YCTAHOBIICHBI TPAHUIIBI MEXAY JIETCKOM, MOIPOCTKOBOM U B3POCIOM
JIUTEPATYPOH.

2. Ha mnpumepax mpociexeHo ¢opmupoBaHue oOpaza peOEHKa-Trepos B
apamMax OT JPEBHOCTU N0 HAMX JHEW. B aHrimiickoM nutepatypoBeICHUU
A.Cup3, K.Munec, [x.Oncom, B y30ekckoM A.Anumyxamenos, H.Illloaues,
X.YMypOoB U Jpyrue YyUY€HBIE OKCIIPECCUBHO PACKPBUIA IICUXOJOTMYECKOE
COCTOSIHUE JETCKUX MEPCOHAKEN.

3. B xonue XX u Hayane XXI Beka aHrMiickue M y30€KCKUE ApaMarypru
peryispHo oOpamanuch K oOpa3zam JeTed, oTpaxas HX IOBCEIHEBHBIC
OTHOILICHMS, a TaKXe HSK3UCTEHIUANIbHbIE MpOOJIeMbl, CBS3aHHBIE C MOHCKOM
COLMAJIBHOM, KYJIbTYPHOU U T€HAEPHON UJICHTUYHOCTH.

4. Ha ocHOBe aHanu3a MpPOU3BEIICHUN COBPEMEHHBIX OPUTAHCKUX aBTOPOB
(M.PeitBenxmmn, M.Maknonax, JDx.Ilenxomn, C.KeitH, @®.Punnu) BBISBICHBI
CIEAYIONIUE THUMBl JETCKUX MEPCOHAXKEU: <OKepTBA-PEOEHOK», «OpPOIICHHBIN
peOEHOK», «OO0KECTBEHHBIM MIajeHen», «uppoBOil peOEHOK», «PeOEHOK-
CUMYJISITOPY, <«OKECTOKUM peOEHOK», «PEOEHOK-KEPTBA» U APYTHE.

5. AHanu3 aHrIUUCKUX M Y30€KCKUX JpaM I0Ka3ajd CIOXKHYI MHPUPOIY
JETCKUX MepCOHaXEMH, AKTUBU3AIUIO JIpamMaTUYeCcKoro repost B
MMOCTMOJIEPHUCTCKOM Te€aTpe U €ro N300pakeHNe KaKk CaMOCTOATEIbHOU JIMYHOCTH.
Hanpumep: 3.bona «Cracénnsie», M.PeiiBenxmiu «I paxaanctBo», M.MakaoHax
«YHenoBek-noaymkLa» u ap.

6. Ilpu co3maHuM JETCKOrO MEPCOHAaXKa JpamMarypram HEoOXOAUMO
YYUTBHIBATh €ro BO3pACT, MCUXOJOTMYECKOE COCTOSSHME U UuHTepechl. B xoxe
aHajgu3a  BBIJCJICHBI  BO3pacTHble  Nepuoabl  (MJIAJEHYeCTBO,  JETCTBO,
MOAPOCTKOBBIN  BO3pacT, IOHOCTh M JIp.) U H3YYEHBl TICUXOJOTHUYECKHUE
OCOOEHHOCTH KaXJ0T0 U3 HUX.

7. VY30ekckas pgpamatyprus copmupoBaiiach B Hadale XX Beka U
nponospkuia pazsutue B XXI Beke. HecMOTpst Ha TO 4TO OHA HE JOCTUIJIA CBOETO
nMKa, OHa Oorara Mo TeMaTHUKe M pa3HooOpa3uio mnepcoHaxkeil. Hampumep:
I.bombexkoB «becnpuzopHuku craporo ropoja», bexOyauit «Ilagapxymn,
K.ABa3 «JIBax bl ABa IATHY.

8. B y30ekcKoiif 1 aHITUHCKOM ApamMaTypruu o0pasbl IeTei B MPOU3BEICHUSIIX
Pa3IMUHBIX KAHPOB CIYXKWJIM BOCIHUTAHUIO B JIyXe YBaXXEHUS K JIETCTBY,
TpyAOa00Ms, TYMaHM3Ma M MATPUOTHU3MA, a TaKKe (POPMHUPOBAHUIO MPUMEpPA
B3POCIHBIX I NOAPACTAIOIIETO MOKOJIEHHUS.

9. O0pa3 pebEHKa-repost B aHMIHICKUX U y30ekckux apamax XX u XXI
BEKOB pPa3InyaeTcsl B CUIIy HAITMOHAIBHO-KYJIBTYPHBIX OCOOCHHOCTEH, CEeMENHBIX
OTHOILIEHHH, poIu 00pa30BaHUs U BOCIUTAHUSA, a TAK)XKE BIUSHUS TTI00aTU3aUN
Ha 00IIECTBO.
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INTRODUCTION (PhD thesis annotation)

The aim of the research work is to study the image of the child in English
and Uzbek dramaturgy in a comparative-typological perspective and to identify
key problems in children’s dramaturgy.

Research objectives:

To analyze the mutual influence and common features of English and Uzbek
dramaturgy through genres such as drama and tragedy;

To investigate stylistic aspects of stage interpretation in depicting the
psychology of the child character through the works of English and Uzbek
playwrights;

To conduct a comparative analysis of the distinctive aspects of national
psychology in interpretations of child images in English and Uzbek dramatic
works, identifying similarities and differences;

To provide a broader analysis of methods used to express the psychological
state of the child character within a literary work;

To identify expressive means and linguopoetic features used in English and
Uzbek children’s dramas to represent the psychology of the child and adolescent-
child;

To substantiate the distinctive features in interpreting the psychology of the
child character who falls victim to crime and oppression through ignorance.

The object of the research work. As the object of study, the dissertation
examines the following dramatic works: from English dramaturgy, J. Penhall’s
Haunted Child, M. McDonagh’s The Pillowman, M. Ravenhill’s Citizenship, S.
Kane’s Crave, and Ph. Ridley’s Brokenville; and from Uzbek dramaturgy, Ibrohim
Rahim’s Ahmad Farg‘oniyning yoshligi, Komil Avaz’s Ikki karra ikki besh, Sharof
Boshbekov’s “Eski shahar gavroshlari”

, and Behbudiy’s “Padarkush”.

The subject of the research is the interpretation and analysis of the child
image in English and Uzbek dramaturgy.

Research methods. The dissertation employs methods such as comparative-
typological, linguodidactic, psychoanalytic, as well as analysis, synthesis, and
classification.

Scientific novelty of the research work consists of the following:

it has been proved that the portrayal of child and adolescent protagonists in
English and Uzbek drama is grounded in the two peoples’ national mentality and
religious-enlightening traditions, with educational ideas given aesthetic emphasis;

the formation of democratic thinking in young protagonists, their relations
with peers and adults, and the markers of their national distinctiveness have been
identified through linguo-psychological analysis;

the typological commonality and national distinctiveness in portraying young
protagonists’ emotional experience and moral maturation have been established on
the basis of the works’ compositional and generic-typological features;
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it has been substantiated that inner experience is conveyed predominantly
through socio-psychological means in new English drama and through national-
cultural means in Uzbek drama, which determines the generic classification of the
works.

Implementation of the results of the dissertation.

The theoretical conclusions were used in the implementation of fundamental
project [-OT-2019-42 at Tashkent State University of Uzbek Language and
Literature (2020-2021), "Creating an electronic poetic dictionary of the Uzbek and
English languages (the depiction of human appearance, character, nature and
national symbols)" (reference no. 01/10-1908 of 23 September 2023). As a result,
materials on child images were widely applied in curricula and teaching aids and
contributed to enhancing the effectiveness of educational methods;

The theoretical conclusions were applied in the EU Erasmus+ (K-102)
international project "Translation into English and Creating Electronic Fund of
Turkic Nations Folklore" (reference no. 3 of 9 September 2023, Balikesir
University), which contributed to enriching the content of the programme;

The materials were used in the DAAD-funded innovative research project ID-
57663348 "European Perspectives in Dialogue: Central Asia and Western
Research" implemented at Bukhara State University (reference no. 06-01-0004 of
4 January 2024). As a result, the connection between English and Uzbek children’s
drama and the context of world literature, as well as its educational and
enlightening significance, was revealed;

The results were applied in preparing the scripts of the television programme
“Zamondosh” at the Bukhara Regional Television and Radio Company (reference
no. 02-09-237 of 5 September 2023), which helped the audience form an
understanding of how positive and negative emotions are portrayed in dramas
about children.

The practical significance of the results of the study.

The artistic representation of the child’s image in English and Uzbek drama is
shown to be linked with specific methodological techniques and aesthetic criteria,
based on analysis of young protagonists’ psychology.

Through comparative-typological analysis of the child’s image in drama and
tragedy, and of how young characters’ inner states emerge in their relationships
with adults, a classification of the methodological and generic features of
children’s dramaturgy is developed and recommended for shaping theatre
repertoires;

Contemporary English and Uzbek dramaturgy is examined within a broad
scholarly framework, comprehensively revealing its artistic-compositional
structure, moral-educational orientation, socio-psychological content, and national-
cultural distinctiveness.

The outline of the thesis. The thesis consists of introduction, three chapters,
conclusion and the list of used literature. The total volume of the work is 144

pages.
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