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KIRISH (fan doktori (DSc) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
xususiy diskursning individualligini ta’minlovchi lisoniy vositalarni o‘rganishga
ehtiyoj bir gator sabablar bilan izohlanadi. Avvalo, til individualligi inson
shaxsiyati va o‘ziga xosligini shakllantirishda muhim rol o‘ynaydi. Insonlar o‘z
fikrlari, hissiyotlari, e’tiqodlari hamda hayot tarzi va dunyoqarashini bevosita
muloqgot usuli orgali ifodalaydi. Shu bois xususiy diskursda individuallikni
shakllantiruvchi lingvistik vositalarni tadgiq qgilish inson nutgining strukturaviy va
funksional xususiyatlarini chuqurrog ochib berishga xizmat qiladi. Bunday
yondashuv nazariy va amaliy tilshunoslik tadgigotlarining yanada rivojlanishiga
zamin yaratadi. Shu bilan birga, xususiy diskursda individuallikni o‘rganish shaxs
nutqining fagat tayyor natijaviy shaklini emas, balki kommunikativ jarayon
davomida yuzaga keladigan moslashuv, vaziyatga nisbatan munosabat bildirish
hamda tashqi ta’sirlar fonida shakllanadigan o‘zgarishlarni ham tahlil gilishni talab
etadi. Zero, dinamik yondashuvlarda e’tibor subyektning yakuniy ko‘rsatkichi
(performance)dan ko‘ra uning intervensiyalarga nisbatan reaktivligi (reactivity)ga
garatilishi diskursdagi individuallikning funksional mexanizmlarini ochib berishga
xizmat qiladil.

Dunyo tilshunosligida xususiy diskursning individualligini ta’minlovchi
lingvistik vositalarni o‘rganishga bag‘ishlangan qator ilmiy izlanishlar olib
borilmoqda:  stilisttka va lingvostilistika sohalarida so‘zlovchi  nutqi
individualligini shakllantirishda metafora, metonimiya, o‘xshatish, giperbola,
kinoya kabi til vositalarining; sotsiolingvistika doirasida esa so‘zlovchi nutqining
individual xoslanishiga ijtimoiy-madaniy va psixologik omillarning ta’siri
o‘rganilmoqda.

Mamlakatimizda individual til xususiyatlarini tahlil qilish xususiy diskursni
o‘rganishga qaratilgan tadgiqotlar doirasida rivojlanmoqgda. Bu esa mulogotni
chuqurroq tushunish va tilshunoslikning turli yo‘nalishlaridagi ilmiy bilimlarni
boyitishga xizmat giladi.

Kognitiv tilshunoslik til vositalarining idrok etilishi, tushunilishi va talgin
gilinishi jarayonlarining individuallik jihatlarini tadqiq qilish bilan ajralib turadi.
Turli lingvistik yondashuv va metodologiyalar doirasidagi ko‘plab izlanishlar
xususiy diskurs individualligini shakllantiruvchi lingvistik va sotsiolingvistik
vositalarning o‘ziga xos xususiyatlari va ularning kommunikativ jarayondagi rolini
chuqurroq tushunishga yordam beradi. Shu nuqtayi nazardan, o‘zbek va ingliz
tillarida xususiy diskurs individualligini ta’minlovchi lingvistik va sotsiopragmatik
vositalarning qgiyosiy tahlili amaliy ahamiyat kasb etadi. Mazkur jihatlar mazkur
dissertatsiya mavzusining dolzarbligini belgilaydi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 8-oktabrdagi PF-5847-son
“O‘zbekiston Respublikasi oliy ta’lim tizimini 2030-yilgacha rivojlantirish
konsepsiyasini tasdiglash to‘g‘risida”, 2021-yil 6-noyabrdagi PF-6108-son

Estrada-Araoz, et al. (2023). Comparing the effects of computerized formative assessment vs. computerized

dynamic assessment on developing EFL learners’ reading motivation, reading... Language Testing in Asia, 13, 39.
https://doi.org/10.1186/s40468-023-00253-1
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“O‘zbekistonning yangi taraqqiyot davrida ta’lim-tarbiya va ilm-fan sohalarini
rivojlantirish chora-tadbirlari to‘g‘risida”, 2023-yil 11-sentabrdagi PF-158-son
“O‘zbekiston — 2030 strategiyasi to‘g‘risidagi Farmonlari; 2018-yil 5-iyundagi
PQ-3775-son “Oliy ta’lim muassasalarida ta’lim sifatini oshirish va ularning
mamlakatda amalga oshirilayotgan keng gamrovli islohotlarda faol ishtirokini
ta’minlash bo‘yicha qo‘shimcha chora-tadbirlar to‘g‘risida”, 2021-yil 19-maydagi
PQ-5117-son  “O‘zbekiston  Respublikasida xorijiy tillarni  o‘rganishni
ommalashtirish faoliyatini sifat jihatidan yangi bosgichga olib chigish chora-
tadbirlari to‘g‘risida”gi Qarorlari hamda sohaga oid boshga me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda mazkur dissertatsiya
muayyan darajada xizmat giladi.

Tadqigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalari
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari’” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadqiqotlar sharhi?.

Hozirda diskurs doirasida axborotni shakllantiruvchi lingvopragmatik,
kognitiv va sotsiopragmatik omillarni aniglash, tilning inson tafakkuri,
dunyoqarashi va hissiy olami bilan uzviy bog‘ligligini qiyosiy tilshunoslik nuqtayi
nazaridan tahlil qilish ko‘plab ilmiy tadgiqotlarning dolzarb yo‘nalishlaridan biriga
aylangani hech kimga sir emas.

Darhagiqat, tilshunoslikda antropotsentrik yondashuv rivojlanishi natijasida
diskurs nazariyasi hamda nutqni kognitiv va sotsiopragmatik jihatdan o‘rganishga
garatilgan ilmiy tadgiqotlar Buyuk Britaniya, Shvetsiya, AQSH hamda Kanada,
Finlyandiya, Avstraliya, Italiya va Rossiyaning yetakchi universitetlarida keng olib
borilmoqda.

Bugungi kunda zamonaviy tilshunoslikda nutgiy komponentlarning axborot-
diskursiv. mazmuni insonning ichki kechinmalari, hissiy holati va jamiyat bilan
munosabatlarini aks ettirish qobiliyati bilan bog‘liq ekani ta’kidlanmoqda. Ushbu
holat Kaliforniya, Lankaster, Edinburg, Moskva va Sankt-Peterburg
universitetlarida olib borilgan tadgiqotlar bilan tasdiglanadi hamda nutgning
kognitiv, pragmatik va sotsiopragmatik jihatdan o‘rganilishi ~ zamonaviy
tilishunoslikda muhim ilmiy xulosalarga asos bo‘lib xizmat qilmoqda.

Muammoning o‘rganilganlik darajasi. Antropotsentrik tilshunoslikda
diskurs muammosi, xususan, xususiy diskursning inson nutgiy mulogoti tavsifida
tutgan o‘rni, tilga kognitiv jihatdan yondashuv, nutq faoliyatining pragmatik va

2 Sharh universitetlarning veb-saytlaridagi ma’lumotlar hamda SCOPUS ma’lumotlar bazasidagi indekslangan ilmiy
nashrlar asosida taqdim etildi: https://www.lancaster.ac.uk/, https://www.oru.se/, https://www.nottingham.ac.uk/,
https://www.helsinki.fi/, https://www.universityofcalifornia.edu/, https://www.cityu.edu.hk/, https://www.gu.se/,
https://www.sydney.edu.au/, https://www.mpi.nl/, https://www.unitn.it/, https://www.utoronto.ca/, https://msu.ru/,
https://spbu.ru/, https://nuu.uz/, https:/luzswlu.uz/, https://tsuull.uz/, https://samdchti.uz/, https://buxdu.uz/,
https://www.scopus.com/.
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sotsiopragmatik tahlili hamda talgini, shaxs—nutg-til munosabatiga diskursiv
yondashuv muammolari atroflicha yoritilgan.

Tilshunoslikda diskurs muammosi, tilning antropotsentrik tabiati hamda
diskursiv xususiyatlarning badiiy matnda vogelanishi borasida rus tilshunosligida
I.A.Boduen de Kurtene, Y.D.Polivanov, Y.A.Sokolovskiy, B.G.Taranes,
R.A.Budagov, N.D.Arutyunova® kabi olimlarning tadgigotlari ko‘pgina soha
mutaxassislarining diggat-e’tiborini tortgan.

Tadgigotimizning obyekti hisoblanmish detektiv asarlar va ularning diskursi
muammosining atroflicha o‘rganilishi ham ko‘prog T.O.Bexta, T.G.Vatolina,
I.A.Dudina, Y.N.Merkulova® kabi Mustagil Davlatlar Hamdo‘stligi tashkilotiga
mansub bir nechta olim va olimalar tadgiqgotlari bilan bog‘lanadi.

O‘zbek tilshunosligida ham D.Abduazizova, H.Ne’matov, R.Sayfullayeva,
M.Hakimov, N.Mahmudov, S.Mo‘minov, D.Nabiyeva, A.Pardayeyv,
M.Qurbonova, L.Raupova, Q.Rasulov, D.Rustamov, Sh.Safarov, M.Saidxonov,
M.Xolmurodova, N.Xursanov, S.Nurmonova, G.Odilova® va boshga olimlarning

3 Candlin C.N. Indroduction / Research and Practice in Professional Discourse / C.N. Candlin; ed. by C. Candlin. —
Hong Kong: City University of Hong Kong Press, 2002. — 39 p.; Bargiela, F. Business Discourse across ‘cultures":
data selection, collection and analysis / F. Bargiela. — Warwick, 2010. — 120 p.; Ungerer F., Schmid H. An
Introduction to Cognitive Linguistics. — Edinburgh: Longman, 1996. — 66 p.; Jarnumosa H.B. Cpeznctea BbIpakeHust
aBTOPCKOTO MHEHHS B Hay4HO-momyJ spHoMm auckypcee / H. B. Jlanunosa. — Tekct: HemocpeacTenublit // Monooit
yuenbrit. — 2018. — Ne 23 (209). — C. 438-441. URL: https://moluch.ru/archive/209/51245/ (nata oGparieHus:
26.02.2024).; Buriok JILA. JIeKCHKO-CEMaHTUYECKHE U CHHTAKCHYECKUE CPEJICTBA PeaM3allii JIOXKHOTO JUCKypCa:
HA Marepuale PYCCKOro W aHrMiickoro si3bikoB: Jlucc. ... kama. ¢wumon. Hayk: — Maiikom, 2010. — 146 c. //
http://www.dslib.net/jazyko-znanie/leksiko-semanticheskie-i-sintaksicheskie-sredstva-realizacii-lozhnogo-diskursa-

na.html; Boaysu ne Kyprens U.A. U3bpannsie Tpyasl mo obuiemy si3biko3nanuto. T.1. — M.: Uza-so AH, 1963.—
349 c.; Cepedpennuror b.A. K mpobieme cymHoctH si3pika // Obmee s3piko3Hanme. — M.: Hayka, 1970. — C. 49;
Mayne I'. [lpuaumne ucropun s3pika. — M.: MHocTpanHoi jut-pel, 1960. — 303 c.; baymouna JI. SA3bik. — M.:
IIporpecc, 1968. — 272 c.

4 Bonysn ne Kyprens U.A. U36panusie Tpy bl 0 001eMy s3biko3Hanuio. Tom 1. — M.: Msn-so AH, 1963. — 384 c.
(Tom 2. — C. 391.); [TomueanoB E.JI. CraThu o ob6muiemy si3biko3Hanuio. — M.: Hayka, 1968. —376 c.; CoxooBckuHii
10.A. M36bITOYHOCTD M OTCEYEHUH MH(GOPMAIMK KaK CPEICTBO HUBEIMPOBAHUS ceMaHTHYecKuXx nomex // CioBo B
si3pike U peun. — Hampunk, 1982. — C. 87-94; Tapaunen Bb.I'. Duepreruueckast Teopust peun. — Kues-Onecca: Buria
mkona, 1981. — 149 c.; bynaros P.A. Onpenernser iy NPUHIUAT 3KOHOMHHU Pa3BUTHE U (YHKIIMOHUPOBAaHUE SI3bIKA?
// Bynaro P.A. Uenosek u ero sa3s1k. — M.: MI'Y, 1974. — C. 59-83; ApytroroBa H./I. 5131k 1 Mup denoBeka. — M.:
S3BIKH cTaBAHCKOM KyIbTypHI, 1999. — 911 c.

> Bexta T.0. JIiHTBOKOTHITHBHE MOJENIOBAHHS AHIJIOMOBHOTO NETEKTMBHOIO AHMCKypcy: Hucc. ... KaHa. (Qilzod.
Hayk: 10.02.04. — JIeBiB, 2009. — C. 47; Baronmura T. I'. KorHuTHBHasE MojAedb NETEKTHBHOTO IUCKypca: Ha
Marepuaie  aHrJIosS3BIYHBIX  JNEeTEeKTUBHBIX  mpousBeneHuit XIX-XX BB.: Jlucc. ... xkaHa. QUIION. HayK:
10.02.04. — Upkytck, 2011. — 209 c.; Hynuna M.A. JIuCKypcCMBHOE MNPOCTPAHCTBO JAETEKTUBHOTO Tekcra (Ha
MaTepuasie aHTJIOA3BIYHOM XyHoKecTBeHHOH mmreparypel  IX-XX BB.): [ucc. .. kaHa. Quiuon. Hayk:
10.02.19. — Kpacuomap, 2008. — 259 c.; Mepkyinosa E.H.Ilparmatndeckue OCOOCHHOCTH aKTyaaH3allld

cemuocepbl «YBEPEHHOCTh» B aHTJIOSN3BIYHOM JIETEKTHBHOM JMCKYypce: Ha marepuanie mnpousBenenuii  A.Kpucru
u A.Koman [owmst: Asrtoped. mucc. ... kana. duion. Hayk: 10.02.04. — bapuayn, 2012, — 22 c.

6 A6nyasusosa JI.A. CpaBHHTENLHO-THMIIONOTHYECKUH aHAllN3 MAPAIHHTBUCTHYECKUX CPEJACTB (HAa Marepuase
AHTJIMICKOTO, PYCCKOT0, Y30eKcKoro si3b1koB): Jlucc. ... kana. ¢uioin. Hayk. — Tomkenr, 1997. — C. 19; HepmaToB
X., Boxunosa H., Touposa I'. CTpykTypan THINIYHOCIMKAAH IparMaJMHIBUCTHKara //XOopikui ¢umoiorus. —
Toukent, 2007. — b. 38-41; Caitpymaesa P. Y36ex TuiimryHOCIHrHaa KyIIMa TaIUIapHUHT (pOpMa-(hyHKIHOHAT
tankuad: Ownon. ¢ann. n-pu ... muce. — Tomkent, 1993; Caiidymnaes A.P. CemaHTHKa M rpaMMaTHKa YICHOB
NIPEIOKEHHS B COBPEMEHHOM Y30€KCKOM sI3bIKe: ABTOped. Jcce. ... 1-pa ¢uioi. Hayk. — Tomkent, 2001. — 48 c.;
XakumMoB M. V36ex THIMIA MATHHUHT MparMaTuk TaakuHu: Ounoir. ¢panl. a-pu ... nucc. — Tomkent, 2001. — B. 19;
Maxmynos H. Tun tuncumu tagkuku. — Tomkent: Mumtoz so‘z, 2017.— 175 6.; Mymuuo C.M. V36ex MYJIOKOT
XYJKAHUHT WKTHMOUHR-IIMCOHMI Xycycusatanapu: ®@umon. dann. a-pu. ... aucc. aBroped. — Tomkent, 2000. — 29 6.;
Nabiyeva D.A., Akhmedov B.R. Expressing of Subjective Assessment by Paralinguistic Means and Their Gender
Pecularities//European Multidisciplinary Journal of Modern Science, 1. — P. 9-15; Pardayev A.B. Diskurs hagida
ayrim mulohazalar // International journal of progressive science and technologies, 2021. — B. 181-189; Kyp6onosa
M. V36ex Gomamap HyTKu#l NEKCHKACHHMHI COLMOICHXONMHIBHCTHK Taakuku: Duimon. (ani HOM3. ... JHCC.
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ishlarida tadgigot mavzusi bilan bog‘liq gqimmatli materiallar uchraydi. Ammo
xususiy diskurs muammosini detektiv janr xususiyatlari asosida kognitiv va
sotsiopragmatik jihatdan ingliz hamda o‘zbek tillari materiali asosida qiyosiy
o‘rganishga bag‘ishlangan yirik monografik tadqigotlar hali ham mavjud emas.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘liqligi. Tadgiqot
Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
ilmiy-tadqiqot ishlari rejalariga muvofiq “O‘zbek tili sistemaviy tadqiqi”, “O‘zbek
tili imkoniyatlarining nutqiy vogelanishi va uni tahlil gilish hamda baholashning
ilmiy asoslari”, shuningdek, “Ijtimoiy, tarixiy va zamonaviy tilshunoslik
taraqqiyoti” yo‘nalishlari doirasida bajarilgan.

Tadgigotning magsadi ingliz va o‘zbek xususiy diskursiga alogador
hodisalarning kognitiv hamda sotsiopragmatik tavsifini yoritish, detektiv asarlar
gahramonlari tilining nutqiy xoslanishini ochib berishdan iborat.

Tadqgigotning vazifalari:

antropotsentrik tilshunoslik va antropotsentrik paradigmaning o‘ziga Xxos
xususiyatlari, xususiy diskursning shakllanishi va unga ta’sir qiluvchi omillar,
detektiv asarlardagi gahramonlar nutgiy faoliyatining kognitiv va sotsiopragmatik
xoslanishi bilan bog‘liq o‘rinlarni tadqiq etish;

ingliz va o‘zbek tillaridagi detektiv asar personajlari nutqining diskursiv
xoslanishini tanlangan asarlar gahramonlari tilida stilistik xoslangan vositalarning
vogelanishi fonida tahlil gilish;

detektiv asar gahramonlari nutgi vositasida xususiy diskurs tarkibida
axborotni shakllantiruvchi vositalarning pragmatik asoslarini lingvistik va
lingvostilistik mezonlar asosida ochib berish;

ingliz va o‘zbek detektiv asar personajlari xususiy nutqida individuallikni
ta’minlovchi vositalarni kognitiv aspektda tahlil qilish orqali ular o‘rtasidagi farqli
jihatlarni aniglash;

detektiv asar gahramonlari xususiy nutgining sotsiopragmatik xoslanishiga
ta’sir qiluvchi kommunikantlar ijtimoiy mavqeyi, roli va jinsi kabi omillarni
tegishli misollar orgali asoslash.

Tadqigotning obyekti sifatida ingliz va o‘zbek tillaridagi detektiv asarlar
gahramonlari tilining kognitiv va sotsiopragmatik tavsifini ifodalovchi nutqiy
birliklar tanlangan.

Tadgigotning predmetini xususiy diskursning antropotsentrik xususiyatlari,
ingliz va o‘zbek tillaridagi detektiv asarlar qahramonlari nutqida ifodalangan

aBToped. — Tomkent, 2009. — 26 6.; PaynoBa JI. /luanoruk amckypciaard HOJMIIPEAUKATHB OWPIMKIAPHUHT
COILIMOTIParMaTK Tagkuku: Oumon. ¢ann. a-pu ... aucc. aBtoped. — Tomkent, 2012. — 49 6; Pacynos K. V36ek
MYJIOKOT XYJKHHUHT (QYHKIMOHaN XociaHumu: Puion. ¢an. Hom3. auce. — Tomkent, 2008. — 22 6; Rustamov D.
Linguacultural aspects of communication // International journal of progressive science and technologies. — M., Vol
26, No 1. 2021; Cadapor II. Ilparmanuureuctuka. — Tomkent, 2008. — 318 b.; CammxoHoB M. Hosepban
BOCHTAJIap Ba YJIApHUHT y30ek Twimaa udonatanumu: Oumo. ¢amir. HOM3. ... aucc. — Tomkent, 1993. — 161 6.;
XonmypoaoBa M. DpkuH Ab3aM KHHOKUCCAJIAPH THIIMHUHT COIMONPArMaTUK acrekTH. — AHIWKoH, 2021. — B. 22;
XypcanoB H. JlpamaTuk guckypcia BepOan Ba HOBepOall KOMIIOHEHTIap MyHocabatm (¥30€K Ba WHIJIN3
THJLTAPHIArK acapiap Muconuaa): Omnor. hamm. a-pr ... aucc. — Anmmko, 2022. — Bb. 39; Hypmorosa C. ¥V36ek
THJUIArd KacaM HyTKUH KaHPUHUHT JIMHTBOMAJaHUN TaIKUKH. — AHIMKOH, 2022, — 66 6.; Oxgunosa I'. ['motoHMK
JucKypc acocnapu. — TomkeHT: Mumtoz so‘z, 2020. —296 6.
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struktur-semantik, lingvostilistik, pragmatik, kognitiv hamda lingvokulturologik
xususiyatlar tashkil etadi.

Tadgiqotning usullari sifatida chog‘ishtirish, diskursiv, kontekstual-situativ,
pragmatik, lingvomadaniy, kognitiv-konseptual, statistik hamda tizimli funksional
kabi usullardan foydalanilgan.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

xususiy diskurs kognitiv va sotsiopragmatik jihatdan tizimli ravishda tahlil
gilinib, detektiv asar qahramonlari tilining individualligi ularning nutgida
uchraydigan obrazli va semantik jihatdan boy stilistik troplar, emotsional-
ekspressiv xarakterdagi ifoda vositalari hamda janrga xos keskinlikni yuzaga
keltiruvchi pragmatik ifoda vositalarning mavjudligi bilan belgilanishi isbotlandi;

ingliz detektiv asarlari gahramonlari nutgida mantigiy va ratsional fikrlash
ustuvorligi kuzatilsa, o‘zbek detektiv asarlari izquvar qahramonlari tili ko‘proq
emotsional, ekspressiv va jamiyatdagi milliy-madaniy normalarga amal gilgan
holda ifoda etilishi dalillandi;

stereotip, mentalitet, dunyogarash, urf-odat kabi vositalar ta’sirida
shakllanadigan detektiv asar gahramonlari individual nutgini tahlil ostiga olish ikki
tilning kognitiv maydonidagi milliy-madaniy, konseptual hamda lingvokognitiv
farglarni yoritishda muhim rol o‘ynashi asoslandi;

xususiy diskursning sotsiopragmatik tabiatini detektiv asar personajlari
nutqidagi ijtimoiy xoslangan leksik, fonetik va grammatik vositalar tahlili orgali
yoritish mumkinligi tegishli misollar orgali dalillandi;

ingliz va o‘zbek detektiv asarlari gahramonlari nutgining individual
shakllanishi ularning kommunikant sifatidagi ijtimoiy mavqgeyi, roli hamda gender
o‘ziga xosliklari bilan ham bevosita bog‘liq ekanligi isbotlandi.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

ingliz va o‘zbek detektiv asarlari gahramonlari nutgiga Xxos Xususiy
diskursning kognitiv va sotsiopragmatik xususiyatlari tasniflanib, undagi
lingvostilistik vositalar guruhlarga ajratilgan va diskursiv talgin amalga oshirilgan;

detektiv asar qahramonlari xususiy nutgining kognitiv, pragmatik va
sotsiopragmatik xoslanishi ushbu janrning o‘ziga xos tuzilishi, kompozitsion
qurilishi hamda syujet rivojlanish dinamikasi bilan tizimli bog‘ligligi aniglangan.
Ushbu bog‘liglik gahramonlarning nutqiy xatti-harakatlari va muloqot jarayonidagi
sotsiopragmatik omillarning tahlili orgali ochib berilgan;

xususiy diskurs muammosiga kognitiv va sotsiopragmatik yondashuv
Ijtimoiy-madaniy tadgiqotlar, sotsiologiya, sotsiolingvistika, madaniyatshunoslik
kabi fan sohalari uchun ham muhim manba sifatida xizmat gilishi mumkinligi
ingliz va o‘zbek xalqlari urf-odatlari hamda mentalitetini aks ettiruvchi nutqiy
vositalar orgali asoslangan.

Tadgigot natijalarining ishonchliligi. Tadgiqot yuzasidan chiqgarilgan
xulosalar tadqiqotchi tomonidan e’lon qilingan ilmiy ishlarda o‘z ifodasini
topganligi hamda bu xulosalar ilmiy jamoatchilik tomonidan ijobiy baholanganligi,
detektiv diskursning kognitiv, pragmatik va sotsiopragmatik xususiyatlariga oid
qo‘yilgan muammo tavsifiy, tasviriy-tahliliy, diskursiv, kontekstual-situativ,
kommunikativ-pragmatik, kognitiv-konseptual, tizimli funksional tahlil metodlari
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asosida aniqglab berilganligi, taklif hamda tavsiyalarning amaliyotga joriy
etilganligi, olingan natijalarning vakolatli tashkilotlar tomonidan tasdiglanganligi
bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati.

Tadgiqot natijalari tilshunoslikning kommunikativ, pragmatik,
sotsiopragmatik va kognitiv yo‘nalishlari bilan chambarchas bog‘liq bo‘lib,
ularning til derivativ qonuniyatlari va tizimli tadgigotiga tatbiq etilish imkoniyatini
kengaytiradi. Bu natijalar til tizimining chuqurroq tahlil gilinishiga xizmat qilib,
nutgning shakllanishi, ma’no hosil qilish jarayonlari va muloqotdagi funksional
xususiyatlarini yanada kengroq o‘rganishga zamin yaratadi. Shuningdek, olingan
natijalar tilshunoslikning diskurs tahlili, semasiologiya, kognitologiya, nutqiy
tuzilmalar sintaksisi va pragmatikasiga oid gator muammolar yechimini izlash
borasida nazariy ahamiyatga molikligi bilan belgilanadi.

Tadgiqot natijalarining amaliy ahamiyati, avvalo, uning oliy o‘quv yurtlarida
umumiy tilshunoslik, diskurs tahlili, matn lingvistikasi, kognitiv tilshunoslik va
sotsiopragmatika fanlari bo‘yicha nazariy hamda amaliy mashg‘ulotlarni tashkil
etishda qo‘llanilishida namoyon bo‘ladi. Shuningdek, ushbu natijalar maxsus
seminarlar o‘tkazish, yangi turdagi o‘quv qo‘llanmalarini yaratish hamda turli
ilmiy tadgiqot ishlarida ishonchli manba sifatida foydalanish imkonini beradi.

Tadgqiqot natijalarining joriy gilinishi. Ingliz va o‘zbek xususiy diskursiga
alogador hodisalarning kognitiv va sotsiopragmatik tavsifini yoritishdan olingan
xulosa va takliflar asosida:

xususiy diskursning sotsiopragmatik tabiatini tahlil gilish jarayonida detektiv
asar personajlari nutgidagi ijtimoiy xoslangan leksik, fonetik va grammatik
vositalarning lingvistik va pragmatik xususiyatlarini o‘rganish, detektiv janr
gahramonlarining kommunikativ niyatlarini shakllantirishda stereotip, mentalitet,
dunyogarash va urf-odatlarning ta’sirini lingvistik jihatdan tadqiq etish, xususan,
ingliz va o‘zbek detektiv asarlarida gahramonlarning gender va ijtimoiy mavgega
bog‘liq holda shakllangan nutqiy xususiyatlari, shuningdek, lingvistik
identifikatsiya va pragmatik strategiyalar orqali namoyon bo‘ladigan
sotsiopragmatik farglarni aniqlash bilan bog‘liq ilmiy xulosalaridan Davlat ilmiy-
texnik dasturlari doirasidagi 2019-2022-yillarga mo‘ljallangan A-OT-2019-10-
ragamli  “O‘zbek tilida neyming: me’yoriy-huquqiy asoslarini yaratish”
mavzusidagi grant loyihasida foydalanilgan (Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetining 2025-yil 20-martdagi 01/4-1038-son
ma’lumotnomasi). Natijada ingliz detektiv asarlari gqahramonlarining nutqida
mantiqiy va analitik fikrlash ustuvorligi, o‘zbek detektiv asarlarida esa milliy-
madaniy normalarga asoslangan, hissiy ta’sirchanlik bilan boyitilgan muloqot
shakllari ko‘zga tashlangan hamda detektiv qahramonlar nutqida sotsiopragmatik
omillar va lingvistik me’yorlarning o‘zaro bog‘ligligi, shuningdek, kommunikativ
maqgsadga yo‘naltirilgan leksik birliklar va ularning pragmatik ta’siri oshirilgan,
nutqiy kompetensiyalar rivojlantirilgan, pragmatik strategiyalarni takomillashtirib,
lingvistik tadgigot metodologiyasi boyitilgan;

detektiv asarlarda xususiy diskursning sotsiopragmatik va lingvokognitiv
jihatlarini tahlil qgilish, personajlarning nutqiy individualligi, sotsial va gender

10



omillarga bog‘liq lingvistik namoyon bo‘lish xususiyatlarini o‘rganish, ingliz va
o‘zbek detektiv asarlarida dialoglarning tuzilishi, tergov jarayonidagi nutqiy
strategiyalar va pragmatik ta’sir kuchini qiyosiy baholash, o‘zbek va ingliz detektiv
asarlari gahramonlarining lingvistik identifikatsiyasi, ularning ijtimoiy roliga mos
ravishda nutqiy xatti-harakatlari va kommunikativ niyatlarini tadqiq etishga doir
xulosalalaridan Davlat ilmiy-texnik dasturlari doirasidagi 2020-2023-yillarda
bajarilgan “Erasmus+ International Credit Mobility Programme” loyihasi doirasida
foydalanilgan. (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2025-yil 20-martdagi 01/4-1037-son ma’lumotnomasi). Natijada
o‘zbek detektivlarining nutqida milliy-madaniy an’analarga asoslangan ekspressiv
va ta’sirchan ifodalar keng qo‘llanilganligi qayd etilgan, detektiv asarlar
dialoglarining strukturasini lingvokulturologik jihatdan tadqgiq etish va mulogot
jarayonida nutqiy kompetensiyani shakllantirish metodikasi ishlab chigilgan;

xususiy diskursning kognitiv va sotsiopragmatik jihatlarini tizimli ravishda
tahlil gilish, detektiv asar gahramonlari nutgining individualligi, ularning stilistik
troplar, ekspressiv vositalar va janrga xos nutqgiy keskinlik yaratish usullari orgali
shakllanishi, ingliz va o‘zbek detektiv asarlarida qahramonlarning nutqiy
repertuarlari, mulogot uslublari va lingvistik xususiyatlari giyosiy tahliliga doir
ilmiy  xulosalardan 2021-2023-yillarga mo‘ljallangan PF-201912258-sonli
“O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron
platformasini yaratish” nomli ilmiy grant loyihasi doirasida foydalanilgan. (Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2025-yil
20-martdagi 01/4-1036-son ma’lumotnomasi). Natijada ko‘p tillilik sharoitida
detektiv janr gahramonlari nutqining lingvokulturologik o‘zgarishlari, mazmun va
stilistik xususiyatlarning turli tillarda qanday namoyon bo‘lishi oydinlashtirilgan
va adabiy tarjima tamoyillaridan, xususiy diskurs tahlili metodlari va
sotsiopragmatik xususiyatlarni lingvistik jthatdan tadqiq etish yo‘nalishlarida keng
foydalanilgan;

xususiy diskursning kognitiv va sotsiopragmatik jihatdan tizimli tahlilini
amalga oshirish, detektiv asar gahramonlari nutgining individualligi, stilistik
troplar, ekspressiv vositalar va janrga xos keskinlik yaratuvchi ifodalarning tahlili,
ingliz detektiv asarlari gahramonlari nutgida mantigiy va ratsional fikrlash
ustuvorligi, o‘zbek detektiv asarlarining izquvar qahramonlari tilida emotsionallik,
ekspressivlik va milliy-madaniy normalarga rioya qilishning belgilovchi omillar
sifatida namoyon bo‘lishi, mentalitet, dunyoqarash, urf-odat kabi omillar ta’sirida
shakllanadigan detektiv asar qgahramonlarining individual nutgining ikki til
kognitiv maydonidagi farqlarni ochib berishdagi o‘rnini tahlil qilish, o‘zbek va
ingliz tillarining poetik lug‘atini yaratishda lingvokognitiv va sotsiopragmatik
omillarni hisobga olish, adabiy matnlarni ko‘p qirrali lingvistik jihatdan tahlil
gilish va diskurs tadgiqot metodologiyasini takomillashtirishga oid ilmiy
xulosalardan Davlat ilmiy-texnik dasturlari doirasidagi 2019-2021-yillarga
mo‘ljallangan 1-OT-2019-42 ragamli “O‘zbek va ingliz tillarining elektron (Inson
qiyofasi, fe’l-atvori, tabiat va milliy timsollar tasviri) poetik lug‘atini yaratish”
mavzusidagi amaliy loyihani bajarishda foydalanilgan va ushbu farglar inson
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qgiyofasi, fe’l-atvori, tabiat va milliy timsollar tasviri orgali lingvistik jihatdan
qanday ifodalanganligi bilan bog‘liq holda keng doirada ko‘rib chiqilgan (Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2025-yil
20-martdagi  01/4-1039-son ma’lumotnomasi). Natijada detektiv janrdagi
personajlarning lingvistik va pragmatik xususiyatlarini elektron lug‘at tuzish
jarayonida aks ettirish yo‘nalishida ham muhim nazariy asos sifatida xizmat
qilganligi e’tirof etilgan;

ingliz detektiv asarlaridagi gahramonlar nutgida mantiqiy va ratsional
fikrlashning wustuvorligi, o°‘zbek detektiv asarlarida esa emotsionallik va
ekspressivlikning yuqori ekanligi, stereotip, mentalitet, dunyoqgarash va urf-odatlar
ta’sirida shakllangan gahramonlarning nutqiy xususiyatlari ikki tilning kognitiv
maydonidagi farglarini ochib berishda muhim omil sifatida baholanishi, xususiy
diskursning sotsiopragmatik tabiatini yoritish uchun ijtimoiy xoslangan leksik,
fonetik va grammatik vositalarning detektiv personajlar nutgida namoyon bo‘lish
xususiyatlari tadqiq etilganligi, ingliz va o‘zbek detektiv qahramonlarining nutqiy
shakllanishi ularning ijtimoiy mavqei, kasbiy roli va gender xususiyatlari bilan
bevosita  bog‘ligligiga doir ilmiy xulosalardan  O°‘zbekiston  Milliy
teleradiokompaniyasi Surxondaryo viloyati teleradiokanali DM dasturlarining
“Ta’lim va taraqqiyot”, “Ilm yo‘li”, “Munavvar kun”, “Maxsus reportaj” kabi
ko‘rsatuv  va  eshittirishlarini  tayyorlashda foydalanilgan  (O‘zbekiston
teleradiokompaniyasi Surxondaryo viloyati teleradiokanali DMning 2025-yil 20-
martdagi 01-01/15-son ma’lumotnomasi). Natijada tomoshabin va tinglovchilar
detektiv asar gahramonlarining nutgiy individualligi, ularning leksik, fonetik va
grammatik vositalar orgali shakllanuvchi kommunikativ uslublari, detektiv janr
matnlarini lingvistik jihatdan tahlil qilish metodikasi, nutgiy kompetensiyalarni
rivojlantirish va xalgaro lingvistik tadqiqotlar haqidagi ma’lumotlarga ega
bo‘lishgan;

xususiy diskursning sotsiopragmatik tabiatini yoritish uchun ijtimoiy
xoslangan leksik, fonetik va grammatik vositalarning detektiv personajlar nutgida
namoyon bo‘lish xususiyatlari, ingliz va o‘zbek detektiv asarlar qahramonlari
nutgining shakllanishi ularning ijtimoiy mavqei, kasbiy roli va gender xususiyatlari
bilan bevosita bog‘ligligi, ingliz va o‘zbek detektiv asarlari qgahramonlari nutqining
individual shakllanishi ularning kommunikant sifatidagi ijtimoiy mavaqei, roli
hamda gender o‘ziga xosliklari bilan uzviy bog‘ligligi, detektiv asarlar matnlarida
xususiy diskursning lingvokognitiv va sotsiopragmatik xususiyatlari, detektiv
gahramonlarining nutqiy individualligi, ularning leksik, fonetik va grammatik
vositalar orgali shakllanuvchi kommunikativ uslublari, xususiy diskursda stereotip,
mentalitet, dunyogarash va urf-odatlar ta’sirida shakllangan gahramonlarning
nutqly xususiyatlari ikki tilning kognitiv maydonidagi farglarni ochib berishda
muhim omil sifatida baholanganligiga doir ilmiy xulosalardan O°‘zbekiston
Yozuvchilar uyushmasining Nasr kengash hisobot yig‘ilishlarida, ijodiy
uchrashuvlarda, yosh ijodkorlar to‘garagi mahorat darslarida foydalanilgan
(O‘zbekiston Yozuvchilar uyushmasining 2025-yil 01-maydagi 01-03/205-son
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ma’lumotnomasi). Natijada yosh ijodkorlar va tadqiqotchilarda detektiv asarlar
gahramonlarining nutqiy individualligi, ularning leksik, fonetik va grammatik
vositalar orgali shakllanuvchi kommunikativ uslublari hagida mayyan tasavvurlar
hosil bo‘ldi.

Tadqgigot natijalarining aprobatsiyasi. Tadgiqot natijalari 9 ta ilmiy-amaliy
anjumanda, jumladan, 5 ta xalgaro va 4 ta respublika anjumanlarida gilingan
ma’ruzalarda jamoatchilik muhokamasidan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 17 ta ilmiy ish chop etilgan, shulardan, 1 ta monografiya, O‘zbekiston
Respublikasi Oliy attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy
ilmiy natijalarini chop etish tavsiya gilingan ilmiy nashrlarida 16 ta maqola,
jumladan, 10 ta respublika va 6 tasi xorijiy jurnallarda nashr ettirilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, to‘rt bob, xulosa
va foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, ishning umumiy
hajmi 268 sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgigotning dolzarbligi va zaruriyati asoslangan, magsad va
vazifalari, obyekt va predmetlari tavsiflangan, respublika fan va texnologiyalari
rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, tadqiqotning ilmiy
yangiligi va amaliy natijalari bayon gilingan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, tadgigot natijalarini amaliyotga joriy qilish, nashr
qilingan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Antropotsentrik tilshunoslikda diskurs va
uning tadgiqgiga oid hodisalar” deb nomlangan. Ushbu bob antropotsentrik
tilshunoslik doirasida diskursning, Xususan, xususiy diskursning o‘ziga xos
xususiyatlarini o‘rganishga asosiy e’tibor garatadi.

Bobning birinchi fasli ikki gismga: “Tilni tadqiq gilishda antropotsentrik
paradigma muammosi” hamda “Badiiy matn tahlilida antropotsentrik yondashuv”
kabi bo‘limlarga ajratilgan holda antopotsentrik tilshunoslik, antropotsentrik
paradigma va badiiy matn tahliliga antropotsentrik yondashuv kabi masalalarni
atroflicha muhokama qilishga bag‘ishlangan. Antropotsentrizm insonni olamning
markazi sifatida tan oladi, inson hodisasini olamning boshga hodisalariga garama-
garshi go‘yadi. F.H.Aytekova tomonidan ilgari surilgan antropotsentrik paradigma
tilshunoslikda yangi yo‘nalishlarning shakllanishiga olib keldi.”. Olima
B.Mo‘minova til va shaxs o‘rtasidagi o‘zaro bog‘liglikni tasniflab, ularni alohida
o‘rganib bo‘lmasligini ta’kidlaydi. Antropotsentrizm, antropologiya, antropogenez,
antropologik paradigma va antropotsentrik paradigma kabi tushunchalarning
barchasi shaxs konseptiga asoslanishini e’tirof etadi®.

7 Aiitexosa @.X. AHTPONOIEHTPHYECKAs TAPAANIMA B COBpeMeHHOH nuarBuctrke // Bectauk KPCY, 2014. Ne 9. —
C. 164.
8 MowmebiaoBa b. Tinueri MapaJIirMaTUKANBIK JKOHE CHHTarMaTUKAIBIK KaThiHAcTap. — AnMatsel, 1998. — B. 12.
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Tilning shaxsga, shaxsning tilga munosabati

- antropotsentrizm -
[ ] antropologiya -

antropogenez

antropologik
paradigma

™ antropotsentrik ®
paradigma

1.5.-rasm. Tilning shaxsga, shaxsning tilga munosabati.

Badiiy matn barcha matnlar uchun mushtarak sanalgan umumiy xususiyatlar
bilan birga o‘ziga xosliklarga ham ega. R. de Bogrand va V.Dresler matnning
asosly mezonlari sifatida izchillik, uyg‘unlik (moslik), magsadlilik, situatsionlik,
informativlik va intertekstuallikni ajratib ko‘rsatadilar®.

Matnning asosiy mezonlari

R. de Bogrand va V. Dresler

mntertekstuallik o o izchillik

®

informativlik Matn uyg‘unlik (moslik)
mezonlari

situatsionlik @ magqsadlilik

1.9.-rasm. Matnning asosiy mezonlari.

Bobning ikkinchi fasli “Diskurs, xususiy diskurs va uning individualligiga
bag‘ishlanadi. Diskurs tilshunoslikda matn va kontekst uyg‘unligida yuzaga
keladigan lingvistik hodisa sifatida talgin gilinadi. Xususiy diskurs esa muayyan
shaxs yoki guruhga yo‘naltirilgan bo‘lib, unda individual fikr, tajriba va hissiyotlar
ifodalanadi hamda ko‘pincha subyektiv xarakterga ega bo‘ladi.

Diskurs individualligini aniglashda leksik tahlil muhim ahamiyat kasb etib, u
maxsus termin va iboralarni aniqlash, so‘z qo‘llanish chastotasini o‘rganish, leksik
vositalar, matn tonalligi va uslubini tahlil gilish hamda lahja va shevaga xos
birliklarni aniglash kabi bosqichlarni o‘z ichiga oladi. Diskurs individualligini
ifodalovchi vositalar majmui mavjud bo‘lib, ular muloqot ishtirokchilarining
shaxsiy xususiyatlarini aks ettiradi. Jumladan, fonetika va talaffuz, so‘z tanlovi,

® Mammadov A. Studies in Text and Discourse. — Cambridge: Cambridge Scholars Publishing, 2018. — 145 p.
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sintaksis, uslub hamda metatildan foydalanish nutq individualligini ta’minlovchi
asosiy omillar hisoblanadi.

Birinchi bobning so‘nggi fasli ikki qismdan iborat bo‘lib, unda detektiv
asarlarni o‘rganish yo‘nalishlari va ularning kompozitsion tuzilishi tahlil gilinadi
hamda janrga xos umumiy qurilish xususiyatlari yoritiladi.

Detektiv asarlarda o‘zaro bog‘liq bir nechta voqealar tizimi aks etib, ular
detektiv, jinoyatchi, jabrlanuvchi yoki tergovga bevosita alogador bo‘lmagan
shaxslar bilan bog‘liq epizodlarni gamrab oladi. Markaziy o‘rinda jinoyatni tergov
qilish jarayoni turib, unda ko‘plab qahramonlar gumonlanuvchi sifatida jalb etiladi.

Detektiv Asarning Tuzilish Bosgqichlari

Asarning boshlangich qismi bo'lib,
unda jinoyat sodir bo'ladi va asosiy
majare yuzaga keladi

Jinoyatnl aniglash |arayonl, unda tergovehi
dalillarni to'playdi, gumondorlarni s0'rogq
qiladi va muammalarni hal giladi

\

Asarning yakuniy gismi, jinoyat fosh gilinadi
aybdar aniglanadi va adolat garor topadi.

1.16.-rasm. Detektiv asarning tuzilish bosqichlari.

Xulosa qilib aytganda, birinchi bob antropotsentrik tilshunoslik doirasida
detektiv asarlarda xususiy diskurs individualligini ta’minlovchi lingvistik
vositalarni aniqlashga bag‘ishlangan. Matnlarning kompozitsion va stilistik tahlili
orgali  xususiy diskursning shakllanish omillari yoritilib, kognitiv va
sotsiopragmatik yondashuvlarning ahamiyati asoslanadi. Shu bilan birga, ingliz va
o‘zbek nutqiy xususiyatlarini qiyosiy o‘rganish uchun nazariy asos yaratiladi
hamda ish diskurs tahlili, kognitologiya va pragmatika yo‘nalishlarida ilmiy-
amaliy ahamiyat kasb etadi.

Tadgigotning ikkinchi bobi “Detektiv asar gahramonlari diskursida
lingvostilistik vositalarning vogelanish xususiyatlari” deb nomlanadi. Mazkur
bobning “Detektiv matnlarda xususiy diskursning stilistik troplar orqali
ifodalanishi” nomli birinchi faslida detektiv asarlarda xususiy nutgning stilistik
troplar orgali ganday ifoda etilishi mumkinligi xususida fikr yuritiladi. Stilistik
troplar so‘zning to‘g‘ridan-to‘g‘ri ma’nosi asosida yangi ma’no hosil qilib, nutqda
obrazlilikni kuchaytiradi; bunga metafora va metonimiya misol bo‘la oladi.
Metaforalarning to‘g‘ri dekodlanishi so‘zlovchi niyatini aniq ochib berishga
xizmat giladi. Ushbu holatni O‘lmas Umarbekovning “Yoz yomg‘iri” hamda The
Hound of the Baskervilles romani misolida kuzatish mumkin.
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2.1.-jadval.

“Sudlanmagan. Uch marta ministrlikning faxriy
yorligi  bilan  mukofotlangan. ~ Chet elga | “It may be that you are not yourself
chigayotganda berilgan xarakteristika ham juda | luminous, but you are a conductor of
yaxshi. Shaxsiy delosida turibdi. Xullas, toza odam.” | light,” said Dr. Watson.”

— Nega?
— Qo‘qonga borib kelaman. Balki, ayasi bergandir? | “4 dabbler in science, Mr. Holmes, a
Nima deysan! Ishonmayman-u, lekin gari tulkining | picker up of shells on the shores of the
eridan ko‘p narsani yashirishini bilaman. Balki, | great unknown ocean.”

unikidir?

“Toza odam”, “qari tulki” kabi metaforik birliklar o‘zbek detektiv asarlarda
gahramonlarning xarakteri va ichki dunyosini ifodalashga xizmat giladi. Xususan,
“gari tulki” iborasi Rahim Saidov nutgida gaynonasining ayyorligini obrazli
tarzda ko‘rsatsa, “foza odam” birikmasi katta leytenant Ro‘ziyev nutqida
Olloyorovning jinoyatga alogador emasligini anglatadi. Doktor Votson nutgidagi
“conductor of light” iborasi Sherlok Holmsga nisbatan qo‘llanib, uning aql-
zakovati va tafakkur kuchini ramziy tarzda ifodalaydi. Shuningdek, “chig ‘anog
terish” haqidagi metafora Holmsning kichik detallarni yig‘ib, ularni tahlil gilish
orgali murakkab jinoyatni ochish jarayonini anglatadi; bu yerda chig‘anoqlar bilim
va dalillar ramzi sifatida talgin gilinadi.

Metonimiya esa detektiv gahramonlar nutgida metaforadan keyin eng faol
qo‘llaniladigan ritorik vositalardan biridir. Quyida “Yoz yomg‘iri” va Murder on
the Orient Express asarlarida uchraydigan metonimik birliklar tahlil gilinadi:

1. Bir yog‘i Shohimardon, bir yog‘i Arslonbob. Bo‘lmadi. Samargandga
borib, Urgutda dam olib kelamiz, dedi. Bo ‘Imadi. Yaltani ham va’da qildi.

2. A name of good omen,” said Poirot. “I read my Dickens. M. Harris he will
not arrive.

Birinchi misolda “Yaltani va’da qildi” iborasi metonimiya sifatida qo‘llanib,
geografik nom orgali u yerda dam olish mazmunini anglatadi. Ikkinchi misolda esa
Puaro nutgidagi “I read my Dickens” ifodasi yozuvchi Charles Dickens asarlarini
o‘qishni bildiruvchi metonimik birlik sifatida talqin qilinadi. Mazkur ifoda orqali
Puaro vaziyatni tahlil qilishda Dikkensga xos kuzatuvchanlik va tahliliy
yondashuvga tayanayotganini anglatadi.

Bobning ikkinchi fasli  “Ekspressiviikni yaratuvchi individual ifoda
vositalarining detektiv asar qahramonlari nutqida vogelanishi”ga bag‘ishlanib,
unda nutq ekspressivligini ta’minlovchi stilistik vositalar tahlil qgilinadi. Ushbu
vositalar nafaqat dramatik ta’sirni  kuchaytiradi, balki o‘quvchi idrokini
boshqgarishga ham xizmat qiladi. Ularning kognitiv funksiyalari e’tibor va xotirani
faollashtirish (kursiv, takror, metafora), axborotni mustahkamlash (fragmentatsiya,
ellipsis) hamda nutqiy strategiyalarni ifodalash (emfatik urg‘u, masofaviy takror)
orqali namoyon bo‘ladi. Shu bois stilistik vositalar nutq tabiiyligini ta’minlash
bilan birga, o‘quvchi idrokini yo‘naltiradi va kognitiv yondashuv asosida ularning
funksional ahamiyatini chuqurrog anglash mumkin. Ekspressivlik esa asosan
emotsionallik va ma’no kuchaytiruvchi vositalar orqali yuzaga keladi. Mazkur
holat quyidagi misolda yaqqol ko‘rinadi:
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1. “A man cannot behead with a bodkin,” said Brown calmly, “and for this
murder beheading was absolutely necessary®”

2.— Nima uchun chagirganimizni bilasizmi?

— Mutlaqo xabarsizman, o ‘rtog kapitan... Olloyorov o ‘rnidan turmoqchi edi,
kapitan qo ‘lini ko ‘tardi**.

Nutqning hissiyligini ta’minlab beruvchi uslubiy vositalardan yana biri
ma’noviy takrorlardir.

1. “The garden was large and elaborate™*?,

2....she is steady and careful*?,

Ingliz tilida sinonim so‘zlarning takrorlanishi (“intensification™, “emphasis”)
fikrni kuchaytirish va ta’kidlashga xizmat qiladi. Masalan, “large—elaborate”,
“steady—careful” kabi birliklarning birgalikda qo‘llanishi nutq ekspressivligini
oshiradi. Bu usul ingliz tilida keng tarqalgan bo‘lsa, o‘zbek tilida bunday takror
ko‘pincha ortiqcha yoki uslubiy xato sifatida baholanadi.

Giperbola esa ma’noni bo‘rttirish orqali ta’sirchanlikni kuchaytiruvchi vosita
bo‘lib, detektiv asarlarda ham faol qo‘llanadi. Agatha Christie gahramonlari
nutqida ham bu usul orgali vogea-hodisalar keskinlashtirilib, o‘quvchi e’tibori jalb
etiladi:

1. “Well, rather fruity, if you know what I mean. I mean you’d smell it a
hundred yards away. But mind you,” the Colonel went on hastily, “this may have
been earlier in the evening.”

2.“I suppose I saw photos of him in the papers, but I wouldn’t recognise my
own mother when a newspaper photographer got through with her”.

Keltirilgan misollarda polkovnik Arbuznotning “hidni yuz yarddan sezish” va
janob Hardmen nutqidagi “I wouldn’t recognise my own mother” kabi mubolag‘ali
ifodalar nutqqa ekspressivlik va kulgililik bag‘ishlaydi. Shuningdek, o‘zbek
detektiv asarlarida ham mubolag‘a keng qo‘llanilib, bu holat “Yoz yomg‘iri” asari
gahramonlari nutgida yagqol kuzatiladi:

1. “O‘rtoglarimning hammasi tillaga ko ‘milib yotishibdi. Bitta men sho ‘rlik
kechalari bilan tiyinni hisoblab chigaman”.

2. — Voy, muncha gizimni yerga urasiz? — zarda bilan javob gilardi xotini. —
Pul deb, nima, erining hiqgildog idan bo‘g‘yaptimi? Yosh narsa, Kkiyingisi,
0 ‘ynagisi keladi-da. O ‘sha siz aytgan narsalar gizimda ham oshib-toshib yotibdi.
Qopga solsa og ‘zini yopolmaysiz!

Birinchi misolda Munisxonning “o ‘rtoglarimning hammasi tillaga ko ‘milib
yotishibdi” va “kechalari bilan tiyinni hisoblayman” kabi jumlalari uning
hayotidan noroziligini obrazli tarzda ifodalaydi. Ikkinchi misolda esa ona gizining
jjobiy sifatlarini mubolag‘a orqali tasvirlab, unga bo‘lgan chuqur muhabbatini
ta’sirchan ifodalaydi.

10 Chesterton G.K. The secret garden. The Complete Father Brown Stories. — London: Penguin Books,
1910. - P. 27.

1 Umarbekov O°. Yoz yomg‘iri. — B. 62. www.ziyouz.com kutubxonasi

12 Chesterton G.K. Ko‘rsatilgan manba. — B. 17.

13 Allingham M. Family Affair. Stories of Detection and Mystery. — London: Longman, 1994. — P. 80.

17



Bobning so‘nggi fasli detektiv matnda keskinlikni ifodalovchi lingvostilistik
vositalar tahliliga bag‘ishlangan bo‘lib, unda leksik takrorlar muhim o‘rin tutadi.
Takrorlash qahramon fikrini aniq va ta’sirchan yetkazishga xizmat qiladi. Quyida
“Yoz yomg‘iri” asarida kapitan Aliyev va Rahim Saidov nutqidagi takrorlarning
funksional xususiyatlari tahlil gilinadi:

1. “Eshiting, eshiting axir! Muhim ish chiqib goldi. Otpuskani bekor gilishdi.
Eshityapsizmi? Ha, shunday bo ‘lib goldi. Bir oy. Bo‘ldi, bo“ldi, 0 zingizni bosing.
Bir oy nihoyati. Putyovkalarni o zim almashtiraman. Ha, ha, atigi bir oy ”.

2. “Munis yo‘q, — dedi zo ‘rg ‘a bo ‘g ‘ilib Rahim Saidov. — Uni kecha o ‘ldirib
ketishibdi.

— Nima?! Esing joyidami 0 Zzi? Nima deyapsan?

— Rost, Munis endi yo‘q”.

Parchada berilgan “eshiting”, “bir oy”, “bo‘ldi”, “ha” (kapitan Aliyev
nutqida) va “Munis yo‘q” (Rahimjon nutgida) kabi iboralarning kontekstda bir
martadan ortiq ishlatilayotgani so‘zlovchilar nutgini urg‘u bilan ta’kidlanib
ifodalanishiga imkon yaratadi.

Detektiv asarlarda keskinlikni oshirish muallifning muhim vazifalaridan biri
bo‘lib, vogealarning doimiy taranglikda ifodalanishi janrning asosiy belgilaridan
sanaladi. Og‘zaki va yozma nutq tabiatan farqlanadi; og‘zaki nutqqa xos
intonatsiya, urg‘u va ovoz tembri yozma matnda maxsus grafik vositalar orqali
ifodalanadi. Shunday vositalardan biri nutgning ayrim gismlarini noodatiy shaklda
berishdir:

1. “My life has been threatened, Mr. Poirot. Now I'm a man who can
take pretty good care of himself.” From the pocket of his coat his hand brought a
small automatic into sight for a moment. He continued grimly. “I don’t think I’'m
the kind of man to be caught napping. But, as | look at it, | might as well make
assurance doubly sure. | fancy you’re the man for my money, Mr. Poirot. And
remember — big money "4,

2. “Poor creature, she’s a Swede. As far as | can make out she’s a kind
of missionary. A teaching one. A nice creature, but doesn 't talk much English. She
was most interested in what I told her about my daughter ™.

Berilgan misollardagi kabi gapdagi jumlalardan birining (“big”, “most”) grafik
jihatdan “italic” harflarda (yotiq harflar) taqdim qilinishi, qahramonlar (birinchi
misolda Retchet, ikkinchi misolda detektiv Puaro) nutgidagi aynan shu jumlalar
muhim axborot tashiyotganiga ishora qiladi. Ba’zan esa bunday jumlalar
gahramonlar nutgida bir nechta bo‘lib (guruh bo‘lib) kelishi mumkin.

Xullas, ushbu bob detektiv asar gahramonlari nutgidagi lingvostilistik
vositalarni tahlil gilish orqgali ularning xususiy diskursning individualligini
shakllantirishdagi rolini yoritib beradi.

Tadgigotning uchinchi bobi “Detektiv asar hamda uning gahramonlari
nutqgining pragmatik va kognitiv xoslanishi”ga bag‘ishlangan bo‘lib, uning
birinchi fasli “O Zbek va ingliz detektiv asarlarida gahramonlar nutgining

14 Agatha Ch. Ko‘rsatilgan manba. — B. 20.
15 Agatha Ch. Ko‘rsatilgan manba. — B. 22.
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chog ‘ishtirma pragmatik tahlili” deb nomlanadi. Badiiy asarlarda, xususan,
detektiv asarlar matnida axborot o‘quvchiga har doim ham to‘liq va to‘g‘ridan
to‘g‘ri yetkazilmaydi. Muallif bu kabi vaziyatlarda berilgan gisga xabar orgali
juda ham muhim ma’lumot tashishni magsad gilgan bo‘ladi:

— lziga gqanday tushdinglar?

— Ikkita giyohvand yigitni tutuvdik. Qayerdan oldilaring, desak, shu yerni
aytishdi.

— Osongina aytishdimi yo giynadinglarmi?

Hamdam “meni bilasan-ku”, deganday kulimsirab go ‘ydi. Zohid bo ‘sh stulni
olib, ayolning ro ‘parasiga o ‘tirdi-da, o zini tanishtirdi*®.

Ichki ishlar xodimlari o‘rtasidagi ushbu suhbat so‘zlovchining kasbiy
mahorati va ish uslubi hagida muayyan tasavvur beradi. Kontekstdan Hamdamning
tajribasi suhbatdoshi uchun yaxshi ma’lum ekani anglashiladi; shu bois uning
Zohid savoliga bevosita javob bermay, kulimsirashi yetarli kommunikativ signal
vazifasini bajaradi. Mazkur holat esa so‘roq jarayonida bosim qo‘llanilgan yoki u
gonuniy tarzda olib borilgan degan ikki xil talginga sabab bo‘lishi mumkin.
Shuningdek, Shaytanat asarida Hamdamning ish uslubidan xabardor bo‘lgan Zohid
ushbu ishorani to‘g‘ri anglaydi, biroq o‘quvchi uchun bu vaziyat turlicha talgin
gilinishi ehtimoli saglanib qoladi.

“Is there anything further you want to ask me, gentlemen?”

“Only one thing, Madame, a somewhat personal question. The colour of your
dressinggown.”

She raised her eyebrows slightly. “| must suppose you have a reason for such
a question. My dressing-gown is of black satin.”

Murder on the Orient Express asaridagi malika Dragomirov nutgida libos
rangini oddiy “It’s black™ tarzida emas, balki uning materialini ham ta’kidlash
orgali ifodalashi yuqori tabagaga xos estetik did va nazokatni aks ettiradi.
Shuningdek, “Yoz yomg‘iri” asarida Rahim Saidov onasiga tegishli nutgni
pragmatik jihatdan tahlil gilish mazkur masalani yanada chuqurroq yoritishga
imkon beradi:

— Qizingning yonidan yana ming so ‘mga yaqin mol chigibdi.

— Nima ekan?

— Zirak, uzuk...

— Qudam bergan zirakni bilaman. U bunaga gimmat emas. Nikohda taggan
uzugi juda arzon, ellik so ‘mmi, oltmish so ‘mmi?

Yugoridagi misolda Rahim Saidovning onasi, aslini olganda, 0‘z nutgida
qudasi tomonidan sarpoga qo‘yilgan zirakning arzonligini qistirib o‘tishni, bu
orqali qudasi tomoniga ta’na toshlarini otishni implitsit ko‘rinishda magsad
gilganini sezish giyin emas.

Mazkur bobning ikkinchi fasli “O ‘zbek va ingliz detektiv gahramonlar
portretining lisoniy manzarasi” deya nomlanib, unda o‘zbek va ingliz detektiv
gahramonlar tasviri hamda ularning xususiy nutqgi o‘rtasidagi o‘xshash va fargli
jihatlar ochib berish magsad qgilindi.

16 Tohir Malik. Shaytanat. Birinchi kitob. — Toshkent: Sharq, 1994. — 384 b.
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O‘zbek detektiv asarlarida gahramonlar odatda ideallashtirilmaydi va
jinoyatni fosh etish uchun favqulodda intellektual salohiyat egasi sifatida
tasvirlanmaydi. Shu sababli ularni ingliz detektivlari — Puaro yoki Sherlok Holms
kabi obrazlar bilan giyoslash giyin. Bu holat detektiv kasbining o‘zbek jamiyatida
shakllanmaganligi bilan izohlanadi. Biroq bu jinoyatchilikka garshi kurashuvchi
qatlam yo‘qligini anglatmaydi: ingliz adabiyotida detektiv zimmasiga yuklangan
vazifa o‘zbek kontekstida militsiya tomonidan bajariladi. Har ikki holatda ham
jinoyat jazosiz qolmaydi:

— Bo1di, do ‘stim, o zingni bos. Militsiya topadi. Qotil tegishli jazosini oladi.

O‘lmas Umarbekovning “Yoz yomg‘iri” asaridan keltirilgan ushbu misolda
Rahim Saidov do‘sti nutqi orqali o‘zbek jamiyatida militsiya va uning jinoyatni
ochish salohiyatiga yuqori ishonch mavjudligi aks etadi. Jumladan, qotilning
baribir jazoga tortilishi haqidagi qat’ity ishonch so‘zlovchi nutqida aniq
ifodalangan.

Inglizlar ko‘pincha hukumatning politsiya tizimiga va uning jinoyatlarni fosh
etish imkoniyatlariga to‘liq ishonch bildirmaydi. Shu sababli ular maxsus
ko‘nikmalarga ega detektivlarni yollashadi va ularning xizmatiga yuqori haq
to‘lashadi. Bu holat jamiyatda detektiv kasbiga nisbatan yuqori e’tibor va hurmatni
ko‘rsatadi hamda detektivni doimiy rivojlanishga undaydi. Biroq ingliz detektiv
adabiyotida gahramonlar ko‘pincha moddiy manfaat uchun emas, balki murakkab
jumboglarni yechish va hagigatni aniglash istagi bilan harakat giluvchi shaxs
sifatida tasvirlanadi. Bu jihat Agatha Christie yaratgan mashhur gahramon Puaro
nutgida ham yaqqol namoyon bo‘ladi:

“I regret, Monsieur,” he said at length, “that I cannot oblige you.”

The other looked at him shrewdly. “Name your figure, then,” he said.

Poirot shook his head.

“You do not understand, Monsieur. I have been very fortunate in my
profession. I have made enough money to satisfy both my needs and my caprices.
I take now only such cases as—interest me”*’.

Inglizlar ko‘pincha hukumatning politsiya tizimiga va uning jinoyatlarni fosh
etish imkoniyatlariga to‘liq ishonch bildirmaydi. Shu sababli ular maxsus
ko‘nikmalarga ega detektivlarni yollashadi va ularning xizmatiga yuqori haq
to‘lashadi. Bu holat jamiyatda detektiv kasbiga nisbatan yuqori e’tibor va hurmatni
ko‘rsatadi hamda detektivni doimiy rivojlanishga undaydi. Biroq ingliz detektiv
adabiyotida gahramonlar ko‘pincha moddiy manfaat uchun emas, balki murakkab
jumboglarni yechish va hagigatni aniglash istagi bilan harakat giluvchi shaxs
sifatida tasvirlanadi. Bu jihat Agatha Christie yaratgan mashhur gahramon Puaro
nutgida ham yagqol namoyon bo‘ladi:

“U Saidovning qotillikka alogador bo‘lishini istamasdi. Yaxshi odam. Uni
birinchi ko‘rgandayoq shu fikr xayolidan o‘tgan edi. Ish tugaguncha shu fikrda
qolgisi kelardi”.

— Xo ‘sh, nima deysizlar?— Aliyev yordamchilariga tikildi.

— Erini so ‘roq qilish kerak, — dedi leytenant Sultonov.

17 Agatha Ch. Ko‘rsatilgan manba. — B. 20.
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— Boshida shuncha tashvish turganda-ya?

Asarda Kapitan Aliyev Rahim Saidovni (marhumaning eri) qotil sifatida
ko‘rishni istamay, butun vogea davomida unga xayrixoh munosabat bildiradi. Shu
bois, hatto xizmat vazifasi doirasida uni so‘roq qilish zarurati tug‘ilganda ham, bu
qarorni ichki jihatdan qo‘llab-quvvatlamaydi. Mazkur holat ingliz detektiv
obrazlariga, xususan, Hercule Poirot faoliyatiga xos emas, chunki u tergovni
odatda eng yaqin shaxslarni so‘roq qilishdan boshlaydi.

Mazkur bobning so‘nggi fasli “O Zbek va ingliz detektiv asarlari matni va
undagi obrazlar nutgining kognitiv xoslanishi”’ deb nomlanadi.

Olamning lisoniy obrazi nutgiy birliklarning leksik xoslanishini belgilab,
insonning borligni til orgali aks ettirishiga xizmat giladi. Bu tushuncha milliy
dunyoqarashni ifodalovchi so‘z va iboralar orqali o‘quvchida muayyan tasavvur,
hissiy kechinma va vogelik obrazini shakllantiradi. Mazkur holatni O‘Imas
Umarbekovning “Yoz yomg‘iri” asaridan olingan parcha misolida kuzatish
mumkin: “Keyin endi o ‘taman degan edi, yuk mashinasi chingirib oldida to ‘xtadi,
shofyor derazadan boshini chigarib, so ‘kindi:

— Ko zmi, peshanami, kallavaram! Ko‘k chirog-ku?! Rahim Saidov orgasiga
gaytdi. Svetoforda qgizil chirog yongach, chorrahani kesib o ‘tdi. Hozir uni mashina
urib ketishi hech gap emas edi.

Keltirilgan misolda rang tushunchasining o‘zbek lisoniy obrazida o‘ziga xos
ifodalanishi  kuzatiladi: svetofordagi “yashil” rang “ko‘k chiroq” shaklida
ifodalanadi. Bu holat til va borligni kognitiv idrok etish o‘rtasidagi bog‘liglikni
namoyon etadi. Mazkur birlik o‘zbek tilida tabiiy gabul qilinsa-da, boshga til va
madaniyat vakillari uchun semantik chalkashlik tug‘dirishi mumkin.

Shuningdek, kapitalistik jamiyatda axlogiy gadriyatlar va adolatga munosabat
o‘zgarib, shaxsiy manfaat va moddiy omillar ustuvorlik kasb etadi. Bu esa borligni
idrok etishda amaliy va materialistik yondashuvning kuchayishiga hamda ijtimoiy
munosabatlarga ta’sir ko‘rsatadi. Ushbu holat Murder on the Orient Express
asaridagi janob Retchet nutgida ham aks etadi:

“Why, naturally, I understand that. But this, Mr. Poirot, means big money.”
He repeated again in his soft, persuasive voice, “Big money.”

Kapitalistik jamiyatda pul universal yechim sifatida talgin gilinib, hatto
murakkab muammolarni ham “katta pul” orqali hal etish mumkinligi g‘oyasi keng
targalgan. Bu garash janob Retchet nutgida yagqol namoyon bo‘lib, unda pulning
ingliz jamiyatidagi yugori magomi aks etadi. Xususan, Retchetning Puaro fikrini
“katta pul” vositasida o‘zgartirishga urinishi ushbu materialistik yondashuvni
ifodalaydi.

Bunga garama-qarshi ravishda, barcha qadriyatlar pul bilan o‘lchanmaydigan
jamiyat vakillari borligni boshgacha idrok etadi. Mazkur tafovutni chuqurrog
anglash uchun O‘lmas Umarbekovning “Yoz yomg‘iri” asaridagi Munisxon otasi
nutqi misolida giyosiy tahlil gilish mumkin: “Pul — kerak narsa, pulsiz hayot
bo ‘Imaydi. Lekin undan gqimmatli narsalar ham bor: obro‘, vijdon, agql,
madaniyat”.

Keltirilgan jumlalarda nutq egasining “pul” tushunchasini obro‘, vijdon, aql
va madaniyat kabi gadriyatlardan past qo‘yishi kuzatiladi. Bu esa o‘zbek
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jamiyatida moddiy farovonlikdan ko‘ra ma’naviy-axloqiy qadriyatlar ustuvor
ckanini ko‘rsatadi.

Stereotiplar “milliy xarakter” tushunchasi bilan uzviy bog‘liq bo‘lib, u
millatga xos sifatlar majmui sifatida talgin gilinadi. Detektiv asarlar gahramonlari
nutgida ham bunday stereotiplar orgali ijtimoiy va madaniy garashlar ifodalanadi.
Buni Murder on the Orient Express asaridagi ingliz gahramoni Meri Debenhem
nutqi misolida kuzatish mumkin: “A4 crime—it is all in the day’s work to you, eh?”

“It is naturally an unpleasant thing to have happen,” said Mary Debenham
quietly.

“You are very Anglo-Saxon, Mademoiselle. Vous n’éprouvez pas
d’émotion”.

She smiled a little. “I am afraid | cannot have hysterics to prove my
sensibility. After all, people die every day”.

“They die, yes. But murder is a little rarer ”.

Turli madaniy kontekstlarda inglizlarning sovuqqgonligi hagidagi stereotipik
garashlar keng targalgan. Keltirilgan misolda detektiv orqgali yetkazilgan o‘lim
xabari ingliz gahramoni tomonidan ortigcha emotsiyalarsiz gabul qgilinadi.
Xususan, Meri Debenhemning “Baribir, insonlar har kuni o lishadi”
mazmunidagi izohi uning psixologik tarang vaziyatda ham o‘zini tuta bilishini,
ya’ni inglizlarga xos deb garaladigan emotsional vazminlikni aks ettiradi. Asarning
boshqga epizodlarida ham shu kabi sotsiostereotiplar kuzatiladi.

1. “True to their nationality, the two English people were not chatty. They
exchanged a few brief remarks and presently the girl rose and went back to her
compartment”,

2. | suppose the English valet is not lying when he said the other never left the
compartment? But why should he! It is not easy to bribe the English; they are so
unapproachable .

Keltirilgan misollarda inglizlarga oid ikki geterostereotip (ularning
kamgapligi va pora bilan og‘dirish qiyinligi) aks etgan bo‘lsa, quyidagi o‘zbek
detektiv asari misolida gender stereotiplarning keng qo‘llanilishi ham kuzatiladi:

G ‘ulomov goshlarini chimirdi.

— Ayol kishining shuncha konyak ichishiga biror sabab bo ‘lishi kerak’"®.

O‘zbek ayollari odatda alkogol iste’molidan yiroq shaxslar sifatida
stereotiplashtiriladi, bu esa ayol obrazining milliy lisoniy manzarasiga ta’sir
ko‘rsatadi. Shu bois detektiv tomonidan ayolning konyak iste’mol qilish
sababining izlanishi muhim deb garaladi. Ingliz jamiyatida esa bunday holat odatiy
bo‘lib, alohida izoh talab gilmaydi.

Inson yashayotgan ijtimoiy muhit uning borligni idrok etishiga bevosita ta’sir
giladi va bu jarayonda til asosiy vosita vazifasini bajaradi. Xususan, jinoyat va jazo
tushunchalari jamiyatning normativ garashlari hamda axlogiy qadriyatlari bilan
uzviy bog‘liq holda shakllanadi. Bu jihat Murder on the Orient Express asaridagi
misollar orgali yagqol namoyon bo‘ladi:

18 Umarbekov O¢. Ko‘rsatilgan manba. — B. 16. www.ziyouz.com kutubxonasi
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1. “Arbuthnot’s face grew rather grim. “Then in my opinion the swine
deserved what he got. Though | would have preferred to see him properly hanged-
or electrocuted, / suppose, over there”.

2.“Still, they will not guillotine her. There are extenuating circumstances. A
few years’ imprisonment—that will be all.”

Dastlabki misolda Yevropa mamlakatlariga xos ayrim jazo usullari (masalan,
elektroshok orqgali gatl etish) aks etgan bo‘lsa, bunday holatlar o‘zbek adabiyotida
uchramaydi, chunki ular milliy gonunchilikda mavjud emas. Xuddi shuningdek,
Agatha Christie mansub madaniy-huquqiy muhitda gilotina orgali gatl etish normal
holat sifatida aks etadi va bu “fo guillotine” kabi lingvistik birliklarda ifodalanadi.
O‘zbek tilida esa bunday tushunchalar mavjud emasligi sababli, yozuvchilar
vogelikni o‘z ijtimoiy-madaniy muhitiga mos tarzda tasvirlaydi. Jamiyatdagi urf-
odatlar ijtimoiy ongning muhim ko‘rsatkichidir. O‘zbek jamiyatida to‘y va hatto
aza marosimlarida ortigcha sarf-xarajat gilish tendensiyasi kuzatiladi. Quyidagi
dialogda ushbu holatning ogibatlari hayotiy vaziyat asosida yoritiladi:

— Bu gimmat turadi-ku? Shuncha pulni gayogdan olibdi?

— Sen bermaganmiding? — so ‘radi Ubaydulla aka.

— Voy, menda pul bormidi? O‘limligimga atab qo ‘yganim bor. U urvoq ham
bo ‘Imaydi. Nima gap o Zi? Tinchlikmi?*®

Olamning lingvistik qiyofasi kognitiv tilshunoslikda keng o‘rganilayotgan
muhim yo‘nalishlardan biridir. Bu nuqtai nazardan, “o‘limlik” iborasini tahlil
gilish dolzarbdir. Ushbu tushuncha inson vafotidan keyingi marosimlar uchun
oldindan ajratilgan mablag‘ni anglatadi va uning ingliz tiliga to‘liq adekvat
tarjimasini topish murakkab. “Funeral savings” yoki “death fund” kabi birliklar
ma’no jihatdan yaqin bo‘lsa-da, ular o‘zbek madaniyatiga xos ijtimoly-ma’naviy
mazmunni to‘liq ifodalay olmaydi.

Xulosa qilib aytganda, olamning lisoniy giyofasi xalgning dunyogarashi,
madaniy qadriyatlari va ijtimoiy hayotining til orgali ifodalanishidir. Til
birliklarining mavjudligi yoki yo‘qligi esa muayyan jamiyatning hayot tarzi,
falsafiy va axloqiy mezonlarini yoritib beradi.

Dissertatsiyaning “Detektiv asar gahramonlari xususiy diskursining
sotsiopragmatik tabiati” deb nomlanuvchi so‘nggi bobining dastlabki faslida
“O ‘zbek va ingliz detektiv asar gahramonlari nutgida ijtimoiy xoslangan leksik,
fonetik va grammatik vositalarning sotsiopragmatik tadgiqgi’ga oid masalalarga
oydinlik kiritiladi. Detektiv asarlarda jargonlar personajlarning ijtimoiy mavqei,
kasbi va guruhga mansubligini ifodalab, ularni jinoyat olami muhitiga
yaginlashtiradi. Qahramonlar nutgidagi farglar esa ularning ijtimoiy va kasbiy
tafovutlarini aks ettirib, so‘zlovchining qaysi guruhga mansubligini aniqlashga
xizmat giladi:

Oh! it’s all right.” He shot a slightly annoyed glance in Poirot’s direction.
Then he went on:

“But I dont like the idea of your being a governess—at the beck and call of
tyrannical mothers and their tiresome brats "2°.

1 Umarbekov O°¢. Ko‘rsatilgan manba. — B. 57. www.ziyouz.com kutubxonasi
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Keltirilgan parchada “brat” so‘zi jargon sifatida qo‘llanib, so‘zlovchining
harbiy soha vakili ekanini bildiradi. Ushbu nutg muallifining polkovnik Arbuznot
ekanligi mazkur birlikning tanlanishi bilan uzviy bog‘liq. Shuningdek, o‘zbek
detektiv asarlarida, xususan, “Yoz yomg‘iri” asari qahramonlari nutgida ham
jargonlardan keng foydalanilishi kuzatiladi: “Sulaymon akani hayron qoldiramiz
to ‘g ri idoraga borib, — dedi g ‘urur bilan shofyor.

— Ja sekin yuradilar u kishi, xit gilib yuboradilar. ”

Keltirilgan parchadagi “xit gilib yubormog” iborasi rasmiy til me’yorlariga
mos kelmaydigan, odatda norasmiy muloqotda qo‘llaniladigan birlikdir. Uning
aynan haydovchi nutqida qo‘llanishi so‘zlovchining ijtimoiy maqomi bilan bog‘liq
bo‘lib, norasmiy rol egalariga xos nutqiy xususiyatni aks ettiradi.

Shuningdek, badiiy asarlarda gahramon nutqi fonetik jihatdan xoslanib,
qo‘shimcha axborot uzatish vazifasini bajaradi. Bu jihatni har bir o‘quvchi ham
ilg‘ay olmaydi; uni asosan sinchkov o‘quvchi anglaydi. Mohir yozuvchi esa
fonetik xususiyatlarni maxsus usullar orgali yozma nutqda ham ifodalay oladi.

1. “To-day is Sunday,” said Lieutenant Dubosc. “Tomorrow, Monday
evening, you will be in Stamboul?. ”” ( Leytenat Dyubosk nutgi)

2. “I shall have to go on to-night, ” he said to the concierge. “At what time
does the Simplon Orient leave???”” (Detektiv Puaro nutgi)

Keltirilgan misollarda fransuz leytenanti Dyubosk va detektiv Puaro nutqida
ingliz tilidagi fonetik birliklarning fransuzcha ohangda ifodalanishi kuzatiladi. Bu
holat bo‘g‘inlar orasiga chiziqcha qo‘shish (“to-day”, “to-night”) orqali yaratilgan
bo‘lib, “language interference” hodisasi, ya’ni ona tilining boshqa tildagi nutqga
ta’siri bilan izohlanadi.

Tahlillar shuni ko‘rsatadiki, o‘zbek badily, xususan detektiv matnlarda
mazkur fonetik texnika nafaqat talaffuzni ifodalash, balki fikrni ta’kidlash
magsadida ham qo‘llanadi:

1. — Uzukni go ‘yavering, — dedi u. — Kerak emas. Ammo kurortga bu vyil
bormasak, ko ‘rasiz mendan... Ketib gola-man!..?®

2. — Xotiningiz... noto‘gri gapirgan, — kapitan “alda-gan” demoqchi edi,
aytolmadi?.

Ajratilgan iboralarning chiziqcha orqali bo‘g‘inlarga ajratib berilishi ma’noni
ta’kidlashga xizmat qiladi. Ushbu uslubiy vosita kapitan Aliyev va Sanobar
nutqining o‘ziga xosligini ko‘rsatib, emotsional urg‘uni kuchaytiradi hamda
o‘quvchi e’tiborini muhim birliklarga qaratib, ularning mazmunini chuqurroq
anglashga yordam beradi. Shuningdek, muallif gahramonlar nutgidagi leksik va
fonetik birliklar orqali ularning ta’lim darajasi haqida ham ma’lumot beradi. Bu
holat Murder on the Orient Express asaridagi Habberd xonim nutgida ham
kuzatiladi:

20 Agatha Ch. Ko‘rsatilgan manba. — B. 10.

21 Agatha Ch. Ko‘rsatilgan manba. — B. 7.

22 Agatha Ch. Ko‘rsatilgan manba. — B. 12.

23 Umarbekov O¢. Ko‘rsatilgan manba. — B. 35. www.ziyouz.com kutubxonasi
24 Umarbekov O¢. Ko‘rsatilgan manba. — B. 44. www.ziyouz.com kutubxonasi
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“I put my grips against the communicating door last night. | thought I heard
him trying the handle. Duo you know, | shouldn’t be a bit surprised if that man
turned out to be a murderer—one of these train robbers you read about. | daresay
| 'm foolish, but there it is”.

Keltirilgan ibora ingliz tili orfografik me’yorlariga ko‘ra “do” shaklida
bo‘lishi lozim edi. Biroq bunday og‘ish muallif xatosi emas, balki ongli stilistik
usul sifatida qo‘llangan. Bu orgali muallif Mrs. Hubbardning ta’lim darajasi va
Ijtimoiy magomini bilvosita ifodalashga erishgan. Mazkur misollarga o‘xshash
vaziyat 0°zbek tilida yozilgan detektiv matnlarda ham aks etadi:

— Milisani o ‘zi bo ‘lib gapirasan-a, chilton?!

E ‘tiroz bildirdi ikkinchi yoshrog i:

— Kecha o‘lgan bo‘lsa, o‘ldirgan odam shu paytgacha manaman deb
turadimi? Allagachon juftakni rostlagan, la’nati!?®

Nutgda aks etgan grammatik xatolar ba’zan gahramon foydalanayotgan til
uning oz ona tilisi emasligidan ham darak beradi. Shu sababli ham gahramonlar
nutqida ana shunday kamchiliklar yuzaga chigadi. Bunday holatni detektiv
Puaroning nutgida kuzatish mumkin:

1. “What’s wrong with my proposition?”

Poirot rose. “If you will forgive me for being personal — | do not like your
face, M. Ratchett,” he said®®.

2. “Poirot raised his voice and called. One of the restaurant attendants came
from the far end of the car.

“Go and ask the English lady in No. if she will be good enough to come

here ',
Ingliz tilida shart ergash gapli qo‘shma gaplar maxsus grammatik qoidalarni,
xususan, if, unless, provided that kabi bog‘lovchilarning qo‘llanishini bilishni talab
giladi. Jumladan, if bilan kelgan ergash gapda shall/will kabi yordamchi fe’llarning
ishlatilishi me’yoriy emas. Puaro nutqida bu kabi og‘ishlarning kuzatilishi uning
savodsizligini emas, balki ingliz tilining ayrim grammatik xususiyatlaridan
xabarsizligini ko‘rsatadi.

Bobning ikkinchi fasli birinchi qismi “O ‘Zbek va ingliz detektiv asar
gahramonlari xususiy nutgining sotsiopragmatik xoslanishi va ularga ta’sir
giluvchi omillar”, ikkinchi qismi esa “Kommunikantlar ijtimoily mavqgeyi va
rolining o‘zbek va ingliz detektiv asarlari obrazlari nutgida vogelanishi” deb
nomlanib, ularda keltirilgan ilmiy-nazariy qarashlarni tegishli o‘zbek va ingliz
detektiv asarlari gahramonlari nutqi misolida dalillashga harakat gilindi.

Badily matnda kommunikantlarning ijtimoiy mavgeyi va roli maxsus til
birliklari orqgali ifodalanadi. Turli ijtimoiy gatlam vakillarining muloqgoti leksik
tanlov, sintaktik qurilish, nutq uslubi va murojaat shakllari orqgali yoritiladi. Bu
holat ijtimoiy tabaqalanish kuchli bo‘lgan ingliz jamiyatini aks ettiruvchi detektiv
asarlarda aynigsa yaqqol ko‘zga tashlanadi. Bunday asarlarda detektiv nutqi
aniglik, mantiqgiylik va rasmiylik bilan birga, suhbatdoshning magomiga mos

%5 Umarbekov O¢. Ko‘rsatilgan manba. — B. 18. www.ziyouz.com kutubxonasi
% Agatha Ch. Ko‘rsatilgan manba. — B. 20.
27 Agatha Ch. Ko‘rsatilgan manba. — B. 122.
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ravishda moslashuvchanligi bilan ajralib turadi. Ushbu jihatni Murder on the
Orient Express asarida Puaroning malika Dragomirov bilan suhbatidagi nutqiy
birliklar tahlili orgali kuzatish mumkin.

1. “There is nothing more, Madame. I am much obliged to you for
answering my questions so promptly .

2. “You will excuse me, Monsieur,” she said, “but may I ask your name?
Your face is somehow familiar to me”.

“My name, Madame, is Hercule Poirot—at your service ”.

Puaro mazkur kommunikativ vaziyatda suhbatdoshining ijtimoiy magomini
inobatga olib, rasmiy, muloyim va diplomatik nutg uslubini go‘llaydi. Uning
“Madame”, “I am much obliged to you”, “at your service”, “you will excuse me”
kabi iboralardan foydalanishi yuqori tabaga vakiliga mos hurmat va ehtiyotkorlikni
ifodalaydi hamda kommunikativ mahoratini namoyon etadi. Bunga garama-garshi
ravishda, o‘rta va quyi tabaqa vakillarining nutqi subordinant, ya’ni bo‘ysunuvchi
ohangda shakllanadi. Bu jihat Puaroning Meri Hermion va konduktor bilan
mulogotida ham yaqqol kuzatiladi.

“Does it distress you very much, Mademoiselle, that a crime has been
committed on this train?”

The question was clearly unexpected. Her grey eyes widened a little.

“I don’t quite understand you?”

“It was a perfectly simple question that | asked you, Mademoiselle. 1 will
repeat it. Are you very much distressed that a crime should have been committed
on this train?28”

Shunday qilib, detektiv asarlarda gahramonlar nutgi suhbatdoshning ijtimoiy
magomiga garab moslashadi, bu esa turli darajadagi shaxslar bilan ishonchli
mulogot o‘rnatishga xizmat qiladi. O‘zbek detektiv qahramonlari esa rasmiy organ
vakillari sifatida hatto oddiy fugarolar bilan mulogotda ham rasmiy nutq uslubiga
xos ifodalardan foydalanadilar:

— Keling, o‘rtog Shayxuddinova, o ‘tiring. Kapitan ro ‘parasidagi stulni
ko ‘rsatdi.

— Xo‘sh, o‘rtoq Shayxuddinova, fojia ganday yuz berdi?

Munira sapchib o ‘rnidan turdi®.

Kapitan Aliyevning Muniraga familiyasi bilan, “o‘rtoq” iborasi orqali
murojaat gilishi sovet davri rasmiy nutgiga xos xususiyatni aks ettiradi. Ushbu
birlik rasmiy muhitda hurmat va ijtimoiy tartibni ifodalovchi murojaat shakli
sifatida qo‘llanadi va davlat organlari vakillari o‘rtasidagi muloqotda ham faol
ishlatiladi. O°zbek tilida hurmatni ifodalovchi ayrim vositalar, xususan “siz”
olmoshi va -lar qo‘shimchasi ingliz tilida to‘liq ekvivalentga ega emas. Mazkur
vositalar yugqori maqomli yoki hurmatga sazovor shaxslarga murojaatda qo‘llanadi.

Kapitan javob berishga ulgurmay, sekretar qgiz kirdi.

— Kapitan G ‘ulomov keldilar.

— Chagqiring®.

28 Agatha Ch. Ko‘rsatilgan manba. — B. 79.
2 Umarbekov O¢. Ko‘rsatilgan manba. — B. 14. www.ziyouz.com kutubxonasi
% Umarbekov O¢. Ko‘rsatilgan manba. — B. 16. www.ziyouz.com kutubxonasi
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Ingliz tilida esa bu tarzdagi hurmat ifodasi ko‘pincha boshga vositalar orgali,
masalan, “ser” yoki “madam” so‘zlari yordamida yoki maxsus so‘zlashuv uslubi va
Ijtimoiy kontekst orgali ifodalanadi:

1. “I should be more inclined to suspect you, Mr. MacQueen, if you displayed
an inordinate sorrow at your employer s decease .

2. “Your baggage, Madame, shall be moved out of this coach altogether. You
shall have a compartment in the next coach, which was put on at Belgrade 2.

Bobning “O Zbek va ingliz detektiv asarlari gahramonlari nutgining gender
0 ziga xosligi” deb nomlanuvchi so‘nggi fasli o‘zining xususiy nutgda gender
omili ganchalik muhim rol o‘ynashini tahlil ostiga olganligi bilan ahamiyatli.

Ingliz va o‘zbek detektiv asarlarida gahramonlar nutqi gender omiliga ko‘ra
farglanadi va bu jihat erkak hamda ayol obrazlarini yoritishda muhim ahamiyat
kasb etadi. Odatda erkak gahramonlar nutqi tahliliy, mantiqiy va aniq bo‘lsa, ayol
qahramonlar nutqi ko‘proq emotsional xususiyatga ega bo‘ladi. Detektiv asarlarda
ayol gahramonlar nutgi aynigsa hissiylik bilan ajralib turib, turli emotsional
ifodalar bilan boyitiladi:

“Of course, I’m sure! The idea! | know what | 'm talking about. |1l tell you
everything there is to tell. 1'd gotten into bed and gone to sleep, and suddenly |
woke up — everything was dark — and | knew there was a man in my compartment.
I was just so scared | couldn’t scream, if you know what | mean. | just lay there
and thought, ‘Mercy, I'm going to be killed!’ I just can’t describe to you how I
felt”.

Yuqoridagi “Murder on the orient express” asaridan olingan parchada
amerikalik ayol nutgining emotsional ifodalanishida ham leksik, ham sintaktik
birliklar muhim ahamiyat kasb etadi. Parchadagi bir nechta o‘rinda (uch o‘rinda:
“Of course I'm sure!”; “The idea!”; “Mercy, I'm going to be killed!”) undov
gaplar hamda “scared” va “scream” Kabi leksik birliklar ifodalanishi mazkur
gahramon nutgi emotsional bo‘lishini ta’minlaydi. Bu kabi hissiy til asarning ayol
gahramonlari, xususan, Habberd xonim nutgida yana ko‘plab o‘rinlarda uchraydi:

“I just can’t tell you how terrible it was! | don’t suppose anybody on this
train can understand my feelings. |'ve always been very, very sensitive ever since
| was a child. The mere sight of blood—ugh! Why, even now I get faint when |
think about it!”

Birinchi misolda keltirilgan “anybody on this train can understand my
feelings”, “I’'ve always been very, very sensitive ever since I was a child”, “...even
now I get faint when I think about it!” kabi jumlalar so‘zlovchining hissiy beqaror
holatini ifodalaydi. Shuningdek, ayollarga xos qo‘rqoqlik unsurlari ushbu
qahramonning detektiv so‘rog‘i jarayonidagi javoblarida ham namoyon bo‘ladi:

“How do I know where he went? |1 had my eyes tight shut”®. — (“Men u
gayerga ketganini gayerdan bilaman? Ko ‘zlarim mahkam bog ‘langan edi”.)

31 Agatha Ch. Ko‘rsatilgan manba. — B. 46.
32 Agatha Ch. Ko‘rsatilgan manba. — B. 91.
33 Agatha Ch. Ko‘rsatilgan manba. — B. 54.
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O‘zbek detektiv janriga xos asarlarda ham muallif tomonidan ayollar
erkaklarga garaganda ko‘prog o°z his-tuygulariga beriluvchan personaj sifatida
gavdalantiriladi. Bu mazkur jins vakillari nutglarida ham oz ifodasini topadi:

1. — O 1dirib ketishganga o ‘xshaydi! — dedi temiryo ‘Ichi amaki.

— Voy o‘lmasam! — Munira gichqirib yubordi.

2. —Voy sho‘rim!.. Voy mening sho‘r peshanam! Nega o ‘ldirishdi? Kimning
gasdi bor ekan unda?

3. “Dadasi! Sho‘rimiz quribdi! Sho‘rimiz quribdi! Munisxondan ajralib
qopmiz!”

“Yoz yomg‘iri” asarida Munisxonning o‘limi haqidagi xabar yetkazilganda,
ayol gahramonlar (Munira va Munisxonning onasi) vaziyatni yugori emotsional
tusda, “voy o‘lmasam”, “voy sho rim”, “sho‘rimiz qurubdi” kabi iboralar orqali
ifodalaydi. Xususan, onaning nutgi uning chuqur iztirobini yaqgqol aks ettiradi.
Tagqoslash uchun erkak gahramon — Munisxon otasining mazkur vaziyatga
bildirgan munosabati uning nutqi asosida tahlil gilinadi:

Said akaning go‘lidan hassasi tushib ketdi.

— Nima deyapsan 0zi? Bo ‘kirmasdan gapir!.. Bor, uyga kir! — jerkib berdi
Said aka. — Rahimjon?! Nima bo‘ldi?

Qizining o‘limi haqidagi xabarni eshitgan Said aka dastlab gisqa shok holatini
boshdan kechirsa-da (“Said akaning qo ‘lidan hassasi tushib ketdi”), tezda o‘zini
qo‘lga olib, xotinini tinchlantirish va vaziyatni anglashga intiladi. Bu holat detektiv
asarlarda erkak gahramonlarning sovugqgon va vazmin obraz sifatida tasvirlanishini
ko‘rsatadi. Ayollar nutgiga xos salbiy jihatlardan biri sifatida ko‘p gasam ichish
ham kuzatiladi. Bu xususiyat Munisxon va guvoh farrosh ayol nutgida ham yaqqol
namoyon bo‘ladi:

1. — Rostmi?

— Tepamda Xudo turibdi!...

...Xudo ursin, rost! Qariganimda aldab o ‘libmanmi?

2. “Voy, ukam. O ‘sha kundan beri durbin bo ‘lib ketdim. Bu emas. Tepamda
Xudo turibdi, aylanay. Yolg ‘on gapirib bir bechorani tashvishga qo ‘yaymi? ”

“l swear to you, M. Poirot—and my husband knows—and will swear also—
that much as | may have been tempted to do so, | never lifted a hand against that
man

Xulosa qilib aytganda, mazkur bobda xususiy diskursning sotsiopragmatik
tabiati detektiv asar gahramonlari nutqgidagi ijtimoiy xoslangan vositalar orgali
tahlil qgilindi. Natijada ingliz detektivlarida mantigiy va rasmiy nutq ustuvorligi,
o‘zbek detektivlarida esa emotsional va madaniy normalarga asoslangan nutqiy
xususiyatlar yetakchi ekanligi aniglandi.

XULOSA

1. Antropotsentrik yondashuv tilni mulogot vositasidan tashgari, millatning
ma’naviy-madaniy kodi sifatida talgin giladi. U tilni inson ongi, tafakkuri va
dunyoqgarashi bilan uzviy bog‘lab, psixolingvistika, etnolingvistika, kognitiv
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tilshunoslik, pragmatika va sotsiopragmatika kabi yo‘nalishlarni integratsiyalash
orgali inson tajribasini aks ettiruvchi tizim sifatida o‘rganadi.

2. Ushbu yondashuv detektiv matnlarda gahramon nutgini tahlil gilishda
muhim bo‘lib, ularning individualligi, nutqiy portreti va psixologik xususiyatlarini
ochib berishda diskursiv tahlilning yetakchi rolini belgilaydi.

3. Diskurs individualligi so‘z tanlovi, sintaktik qurilish, fonetik xususiyatlar
(urg‘u, intonatsiya, pauza) hamda leksik-sotsiolingvistik birliklar (jargon,
terminlar) orqali namoyon bo‘ladi. Ushbu vositalar so‘zlovchining ijtimoiy kelib
chigishi va kommunikativ tajribasini aks ettirib, nutgning ekspressiv va
kommunikativ salohiyatini kuchaytiradi.

4. Detektiv matn sinergiya nugtayi nazaridan tizimli jarayon sifatida namoyon
bo‘lib, uning rivojlanishi hagigatni ochishga garatilgan bo‘ladi. Ushbu tizim syujet
bilan bog‘lig matn tarkibiy qismlarining o‘zaro ziddiyatli ta’siri natijasida
shakllanadi.

5. Detektiv. matnlar ekspressivlikni oshirishda metafora, metonimiya,
o‘xshatish, takror va giperbola kabi stilistik vositalardan foydalanadi. Ular
dramatik effektni kuchaytirish bilan birga gahramonlar nutgiga individuallik
bag‘ishlab, ularning psixologik holatini ochib beradi. Ingliz detektivlarida bu
vositalar mantigiy izchillik bilan uyg‘unlashsa, o‘zbek detektivlarida asosan hissiy
ta’sirni kuchaytirishga xizmat qiladi.

6. Detektiv asarlar matni gahramonlar nutqi vositasida axborotni o‘quvchiga
har doim to‘liq va to‘g‘ridan to‘g‘ri emas, balki nutqiy ishoralar orqali yashirin
ko‘rinishda yetkazadi. Bu borada asar gahramonlari nutq uslubi va so‘z (so‘z
birikmalar) tanlovi matnning pragmatik ma’nosini ochib beruvchi muhim
omillardan biri sanaladi.

7. Ingliz va o‘zbek detektiv asarlari qahramonlari nutqini kognitiv jihatdan
tahlil qilish har ikki milliy-madaniy muhitga xos mentalitet, stereotip va urf-
odatlarning personajlar nutgida lisoniy vogelanish xususiyatlarini, shuningdek,
ularning olamning lisoniy manzarasini shakllantirishdagi rolini aniglash imkonini
beradi. Zero, asar qahramonlari nutqi, xulg-atvori va garashlari aynan shu ijtimoiy-
kognitiv omillar ta’sirida rivojlanadi.

8. Detektiv gahramonlar nutgining sotsiopragmatik tabiati tilning ijtimoiy
muhit bilan uzviy bog‘ligligini yoritadi. O‘zbek va ingliz matnlarida nutq
gahramonlarning nafagat individual xususiyatlarini, balki ularning ijtimoiy-
madaniy va tarixiy sharoitlarga moslashuvini ham aks ettiradi. Shu orgali til
vositalari muloqotning maqgsadga yo‘naltirilganligini ta’minlab, so‘zlovchining
dunyoqarashi va ijtimoiy rolini ifodalaydi.

9. O‘zbek detektiv asarlarida qahramonlar nutqining ruscha iboralar bilan
boyitilishi sovet davri til siyosatining ijtimoiy-tarixiy ta’siri bilan izohlanadi. Ingliz
detektiv matnlarida esa bunday o‘zlashmalar kam uchrashi ingliz tilining global til
sifatidagi mavqgei hamda Angliyaning tarixan mustamlakachi davlat bo‘lganligi
bilan bog*liq.

10. Jinoyatchi, guvoh va detektiv nutqidagi leksik-semantik farglar ularning
nutqiy individualligini shakllantirib, asar voqgealarining ishonarliligini oshiradi.
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Detektiv nutgining rasmiy va mantiqiyligi hamda jinoyatchilarga xos manipulyativ
ifodalar vogelikning tabiiyligini ta’minlaydi.

11. Detektiv asarlarda qahramonlar nutqi ijtimoiy kontekstga bog‘liq bo‘lib,
ular o‘z sotsial maqomi va suhbatdoshining mavqgeiga mos muloqot uslubini
tanlaydi. Bu holat ijtimoiy tabaqalanish kuchli bo‘lgan ingliz jamiyatini aks
ettiruvchi detektiv asarlarda, xususan, Puaro nutgida aynigsa yaqgol namoyon
bo‘ladi.

12. Nutgning gender xosligi detektiv asarlarda gahramonlarning jinsiy
identifikatsiyasi va ijtimoiy rollarini ochishda muhimdir. Ayollar nutgiga xos
emotsionallik, erkaklar nutgiga xos sovugqonlik va mantigiylik badiiy matnda
jamiyatning tilga oid ijtimoiy normalarini aks ettiradi.
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INTRODUCTION (Doctor of Science (DSc) Dissertation Annotation)

Relevance and necessity of the dissertation topic. The need to study the
linguistic means that ensure the individuality of private discourse in world
linguistics is explained by several reasons. First and foremost, linguistic
individuality plays a significant role in shaping a person’s personality and
uniqueness. People express their thoughts, emotions, beliefs, lifestyle, and
worldview directly through their communication methods. Therefore, studying the
linguistic means that form individuality in private discourse provides linguists with
opportunities to gain a deeper understanding of the structure and functional aspects
of human speech. This, in turn, contributes to the further development of
theoretical and applied linguistics.

Numerous scientific studies dedicated to investigating the linguistic means
that ensure the individuality of private discourse are being conducted in world
linguistics. In the fields of stylistics and linguostylistics, the role of linguistic tools
such as metaphor, metonymy, simile, hyperbole, and irony in shaping the
individuality of a speaker’s speech is explored. In sociolinguistics, the influence of
social-cultural and psychological factors on the individual characteristics of a
speaker’s speech is studied.

The analysis of individual language features in our country is developing
within research focused on the study of private discourse. This contributes to a
deeper understanding of communication and enriches scholarly knowledge across
various fields of linguistics.

Cognitive linguistics stands out for its focus on studying the individuality
aspects of the perception, comprehension, and interpretation of linguistic means.
Numerous studies within various linguistic approaches and methodologies help
deepen the understanding of the specific characteristics of linguistic and
sociolinguistic means that shape the individuality of private discourse and their
role in the communicative process. From this perspective, a comparative analysis
of the linguistic and sociopragmatic means that ensure the individuality of private
discourse in Uzbek and English languages holds practical significance. These
aspects determine the relevance of this dissertation topic.

The dissertation contributes to a certain extent to the implementation of tasks
outlined in the normative-legal acts of the Republic of Uzbekistan, including:

Presidential Decree No. PF-5847 dated October 8, 2019, “On Approving the
Concept for the Development of the Higher Education System of the Republic of
Uzbekistan until 2030”; Presidential Decree No. PF-6108 dated November 6, 2021,
“On Measures to Develop Education, Upbringing, and Science in the New
Development Period of Uzbekistan”; Presidential Decree No. PF-158 dated
September 11, 2023, “On the Uzbekistan — 2030 Strategy”; Resolution No. PQ-
3775 dated June 5, 2018, “On Additional Measures to Improve the Quality of
Education in Higher Education Institutions and Ensure Their Active Participation
in Comprehensive Reforms in the Country”; Resolution No. PQ-5117 dated May
19, 2021, “On Measures to Elevate the Promotion of Foreign Language Learning
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in the Republic of Uzbekistan to a Qualitatively New Level”; as well as other
normative-legal acts related to the field.

Compatibility of the Research with the Priority Areas of Science and
Technology Development in the Republic. The dissertation aligns with the
priority area of the development of science and technology in the Republic,
specifically under I. "Formation and implementation of an innovative ideas system
for the social, legal, economic, cultural, and spiritual-educational development of
an information society and democratic state."

Review of Foreign Scientific Research on the Dissertation Topic?.
Currently, the identification of linguistic, pragmatic, cognitive, and sociopragmatic
factors shaping discourse is emerging as a critical area of research. Analyzing the
interconnection between language, human thought, worldview, and emotional
experiences from a comparative linguistics perspective has become a prominent
focus in numerous scientific studies.

With the rise of the anthropocentric approach in linguistics, many top
universities in the UK, Sweden, the US, Canada, Finland, Australia, Italy, and
Russia are now doing research on discourse theory and the cognitive and
sociopragmatic analysis of speech.

In contemporary linguistics, the informational-discursive aspects of speech
are regarded as intricately linked to an individual's capacity to articulate internal
experiences, emotions, and social relationships. Research from prestigious
institutions, including the University of California, Lancaster University, the
University of Edinburgh, Moscow State University, and Saint Petersburg State
University, corroborates this assertion. Studies examining the cognitive, pragmatic,
and sociopragmatic dimensions of speech provide a basis for significant
conclusions in modern linguistics.

Degree of Research on the Problem. In anthropocentric linguistics, the
discourse issue—particularly the role of private discourse in describing human
speech communication, cognitive approaches to language, and the pragmatic and
sociopragmatic analysis and interpretation of speech activity—has been thoroughly
examined?.

! Sharh universitetlarning veb-saytlaridagi ma’lumotlar hamda SCOPUS ma’lumotlar bazasidagi indekslangan ilmiy
nashrlar asosida taqdim etildi: https://www.lancaster.ac.uk/, https://www.oru.se/, https://www.nottingham.ac.uk/,
https://www.helsinki.fi/, https://www.universityofcalifornia.edu/, https://www.cityu.edu.hk/, https://www.gu.se/,
https://www.sydney.edu.au/, https://www.mpi.nl/, https://www.unitn.it/, https://www.utoronto.ca/, https://msu.ru/,
https://spbu.ru/, https://nuu.uz/, https:/luzswlu.uz/, https://tsuull.uz/, https://samdchti.uz/, https://buxdu.uz/,
https://www.scopus.com/.

2 Candlin C.N. Indroduction / Research and Practice in Professional Discourse / C.N. Candlin; ed. by C. Candlin. —
Hong Kong: City University of Hong Kong Press, 2002. — P. 39; Bargiela, F. Business Discourse across ‘cultures':
data selection, collection and analysis / F. Bargiela. — Warwick, 2010. — 120 p.; Ungerer F., Schmid H. An
Introduction to Cognitive Linguistics. — Edinburgh: Longman, 1996. — 66 p.; danunosa H.B. Cpeactsa BeIpakeHUsI
ABTOPCKOI'0 MHEHHS B HaydHO-TIomysipHoM auckypce / H. B. Jlanunosa. — Tekcr: HemocpeacTBenusii // Mooaoi
yuensii. — 2018. — Ne 23 (209). — C. 438-441. URL: https://moluch.ru/archive/209/51245/ (mata oOparieHus:
26.02.2024).; Buitok JI.A. JIeKCHKO-CEeMaHTHYECKUE M CHHTAKCHYECKHME CPEICTBA PEaM3aliy JIOKHOTO JTUCKypca:
Ha MaTepHhaje PYCCKOr0 W aHIIIMICKOro s3bKoB: Jlucc. ... Kada. ¢umoi. Hayk: — Maiikor, 2010. — 146 c. //
http://www.dslib.net/jazyko-znanie/leksiko-semanticheskie-i-sintaksicheskie-sredstva-realizacii-lozhnogo-diskursa-

na.html; Boaysu ne Kyprens N.A. M30pannbie Tpyabl 10 obmieMy s3biko3Hannio. T. 1. — M.: U3a-Bo AH, 1963.—
349 c.; Cepedpennukor b.A. K npobGiieme cymnoctu si3bika // OOriee s3piko3Hanue. — M.: Hayka, 1970. — C. 49;
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Research on discourse problems, the anthropocentric nature of language, and
the manifestation of discursive characteristics in artistic texts has attracted
significant attention from specialists, as evidenced by the works of Russian
linguists such as I.A. Boduen de Kurtene, Y.D. Polivanov, Y.A. Sokolovskiy, B.G.
Taranes, R.A. Budagov, and N.D. Arutyunova®.

The comprehensive study of detective works and their discourse, which is the
subject of our research, is largely connected to the investigations of several
scholars affiliated with the Commonwealth of Independent States, such as T.O.
Bekhta, T.G. Vatolina, I.A. Dudina, and Y.N. Merkulova*.

In Uzbek linguistics, valuable materials related to the research topic can be
found in the works of scholars such as D. Abduazizova, H. Ne’matov, R.
Sayfullayeva, M. Hakimov, N. Mahmudov, S. Mo‘minov, D. Nabiyeva, A.
Pardayev, M. Qurbonova, L. Raupova, Q. Rasulov, D. Rustamov, Sh. Safarov, M.
Saidxonov, M. Xolmurodova, N. Xursanov, S. Nurmonova, and G. Odilova®.
However, there is still a lack of extensive monographic studies specifically

Mayne I'. [lpuaumne ucropun s3pika. — M.: MHocTpanHoi jaut-pel, 1960. — 303 c.; baymouna JI. SA3bik. — M.:
IIporpecc, 1968. —272 c.

% Bonysn ne Kyprens U.A. U36panusie Tpyasl o o0ueMy sa3biko3Hanuio. Tom 1. — M.: Msn-so AH, 1963. — 384 c.
(Tom 2. — C. 391.); [lonusanos E.JI. Cratbu mmo oOiieMy si3piko3Hanmoo. — M.: Hayka, 1968. =376 c.; CoxooBckuii
10.A. M306bITOYHOCTD ¥ OTCEYCHUH MH(POPMAIMK KaK CPEICTBO HUBEIMPOBAHUS ceMaHTH4YecKuX rnomex // CioBo B
si3pIke U peun. — Hampunk, 1982. — C. 87-94; Tapanen b.I'. DuepreTmdeckas teopus peun. — Kues-Onecca: Buma
mkona, 1981. — 149 c.; bynaros P.A. OnpenenseT i MpUHIUT 3KOHOMHHU Pa3BUTHE U ()YHKIIMOHUPOBAaHUE SA3bIKA?
// Bynaro P.A. Uenosek u ero sa3sik. — M.: MI'Y, 1974. — C. 59-83; ApytrornoBa H./I. SI3pIk 1 Mup denoBeka. — M.:
S3BIKH CTaBAHCKOM KyJNbTYpHI, 1999. — 911 c.

4 Bexta T.O. JIiHTBOKOTHITUBHE MOJEIIOBAHHS aHIJIOMOBHOTO NETEKTMBHOIO IHMCKypcy: Hucc. ... KaHm. (QilodL.
Hayk: 10.02.04. — JIeBiB, 2009. — C. 47; Batonmra T. I'. KorHuTHBHasE MOAeNh NETEKTHBHOTO IHCKypca: Ha
Marepualie  aHMIOA3BIYHBIX  JeTeKTHBHbIX  mpomsBeneHuit  XIX-XX BB.: [lucc. ... kana. ¢umon. Hayk:
10.02.04. — Upkyrck, 2011. — 209 c.; dyauna W.A. [IuckypCHBHOE IPOCTPAHCTBO JCTEKTUBHOIO TeKcTa (Ha
MaTepHasie aHTJIOA3BIYHOM XyHoKecTBeHHOM mmreparypel  IX-XX BB.): [ucc. .. kaHA. Quiuon. Hayk:
10.02.19. — Kpacuomap, 2008. — 259 c.; MepkyaoBa E.H. IlparmaTtuyeckre OCOOCHHOCTH aKTyalH3alllu

cemuochepsl «YBEPEHHOCTb» B aHIJION3BIYHOM JIETEKTHBHOM JMCKYypce: Ha Marepuane mnpousBenenuii A.Kpucru
u A.Koman [owmst: Asrtoped. mucc. ... kaua. duion. Hayk: 10.02.04. — bapuayn, 2012. — 22 c.

> A6nyasusoBa J.A. CpaBHHTEIBHO-THIIONOTHYECKUH aHAIIN3 MAPAIHHTBUCTHYECKUX CPEACTB (HAa MaTepuaye
AHTIIHHACKOTO, PYCCKOTO, Y30€KCKOTO s3bIKOB): Jlmcc. ... kaua. guuon. Hayk. — Tamkent, 1997. — C. 19; Hepmaros
X., Boxumosa H., Touposa I'. CTpyKTypad THIIIYHOCIHKIAH MparMaJHHTBUCTHKAra // XOpWKHA (UIOIOTHI. —
Toukent, 2007. — b. 38-41; Caitpymaesa P. Y36ex TmiimryHOCIHrHaa KyIIMa TaIUIapHUAT (pOpMa-()yHKIHOHAT
tankuan: Ounon. ¢ann. g-pu ... mguce. — Tomkent, 1993; CaiidymmaeB A.P. CemaHTHKa M rpaMMaTHKa YJICHOB
MPEUTOKEHHUSI B COBPEMEHHOM Y30CKCKOM si3bike: ABTOped. muce. ... a-pa ¢wmmon. Hayk. — Tamkenr, 2001, — 48 c.;
XaknmoB M. V36ex THIIMIa MATHHAHT IParMaTHK Tankuam: Ounon. Gamn. a-pu ... auce. — Tomkent, 2001. — B. 19;
Maxmynos H. Tun tuncumu tagkukw. — Tomkent: Mumtoz so‘z, 2017. — 175 6.; MymuuaoB C.M. V36ek MYJIOKOT
XYJKAHUHT WKTUMOUN-THCOHUI Xycycusitnapu: ®unon. daui. a-pu ... aucc. aBroped. — Tomkent, 2000. — 29 6.;
Nabiyeva D.A., Akhmedov B.R. Expressing of Subjective Assessment by Paralinguistic Means and Their Gender
Pecularities//European Multidisciplinary Journal of Modern Science, 1. — P. 9-15; Pardayev A.B. Diskurs hagida
ayrim mulohazalar // International journal of progressive science and technologies, 2021. — B. 181-189; Kyp6onosa
M. V36ex Gonamap HyTKuii TEKCMKACHHMHI COLMONCHXOIMHIBHCTHK TaiKuku: DUION. (aHI. HOMS3. ... JHCC.
aBroped. — Tomkenr, 2009. — 26 6.; Paymosa JI. /lnanoruk aucKypcIard HOJHMIPEANKATHB OMPIUKIAPHUHT
conuonparMatuk Tagkuku: Ownon. dann. a-pu ... gucc. aBroped. — Tomkent, 2012. — 49 6.; Pacynos K. V36ek
MYJIOKOT XYJKHHUHT QYHKIMOHANI Xocianumu: ®Puioin. dan. Hom3. qucc. — Tomkent, 2008. — b. 22; Rustamov D.
Linguacultural aspects of communication // International journal of progressive science and technologies. — M., Vol
26, No 1. 2021; Cadapos . IIparmanuarsuctuka. — Tomkent, 2008. — 318 b.; CaungxonoB M. Hosepban
BOCHTAJIap Ba YJapHUHT ¥30ek Twnmna udonananumu: Owron. ¢anir HOMS3. ... aucc. — TomkeHt, 1993. — 161 6.;
XommypoaoBa M. DpkuH Ab3aM KHHOKHCCAIAPH THJIMHUHT COMONPArMaTHK acliekKTu. — AHImwkKoH, 2021. — b. 22;
XypcanoB H. JlpamaTwk awcKypcaa BepOas Ba HOBepOanm KOMIIOHEHTIAp MyHocabatu (Y30€Kk Ba WHTIIN3
THIIapHaary acapiap mucomnuna): Owmnon. damn. a-pu ... gucc. — Aummkon, 2022. — b. 39; Hypmonosa C. ¥Y36ek
THITUIATU KacaM HyTKWH KaHPUHUHT JIMHIBOMAJIaHUH TaAKUKHA. — AHIWKOH, 2022, — 66 6.; OgmmoBa I'. ['moToHuK
JaucKype acocnapu. — Tomkent: Mumtoz so‘z, 2020. —296 6.
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dedicated to the cognitive and sociopragmatic comparative analysis of the problem
of private discourse based on detective texts and the characteristics of the detective
genre in both English and Uzbek language materials.

Connection of the Dissertation Research with the Scientific Research
Plans of the Higher Educational Institution. The research is conducted in
accordance with the scientific research plans of Alisher Navoi Tashkent State
University of Uzbek Language and Literature in the areas of “Systematic Study of
the Uzbek Language’, “Scientific Foundations for the Analysis and Evaluation of
Speech Events in the Uzbek Language” and “Social, Historical, and Contemporary
Development of Linguistics”.

The objective of the research is to clarify the cognitive and sociopragmatic
characteristics of phenomena related to private discourse in English and Uzbek. It
aims to reveal the linguistic features of characters in detective works, providing
insight into how these features contribute to the formation of private discourse.

The tasks of the research are as follows:

— Study Anthropocentric Linguistics- to examine the specific features
of anthropocentric linguistics and the anthropocentric paradigm, the formation of
private discourse, and the factors influencing it, along with the cognitive and
sociopragmatic aspects of the speech behavior of characters in detective works.

— Analyze Discursive Features - to analyze the discursive
characteristics of speech used by characters in English and Uzbek detective works
by investigating the manifestation of stylistic devices in the language of selected
characters.

— Reveal Pragmatic Foundations - to uncover the pragmatic
foundations of information-forming tools within private discourse through the
speech of detective characters, based on linguistic and stylistic criteria.

— Identify Distinguishing Features - to identify distinguishing features
between the private speech of English and Uzbek detective characters by analyzing
the means that ensure individuality from a cognitive perspective.

— Examine Sociopragmatic Influences - to substantiate, through
relevant examples, the influence of factors such as the communicants’ social status,
role, and gender on the sociopragmatic characteristics of private speech used by
characters in detective stories.

The object of the research is the speech units that represent the cognitive
and sociopragmatic characteristics of the language used by characters in English
and Uzbek detective works.

The subject of the research consists of the anthropocentric features of
private discourse, along with the structural-semantic, linguostylistic, pragmatic,
cognitive, and linguocultural characteristics reflected in the speech of characters
from English and Uzbek detective literature.

Research methods. The research employed various methods, including
comparative, discursive, contextual-situational, pragmatic, linguocultural,
cognitive-conceptual, statistical, and systemic-functional approaches.

The scientific novelty of the research is outlined as follows:
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- systematic Analysis of Private Discourse - Private discourse was
systematically analyzed from cognitive and sociopragmatic perspectives,
demonstrating that the individuality of detective characters' speech is determined
by stylistic tropes, expressive means, and genre-specific expressions that create
tension;

- comparative Linguistic Features - It was shown that while logical and
rational thinking predominates in the speech of characters in English detective
fiction, the language of Uzbek detective characters tends to be more emotional,
expressive, and aligned with national-cultural norms;

- cognitive Differences Through Individual Speech - The analysis of
individual speech shaped by factors such as stereotypes, mentality, worldview, and
customs is crucial for revealing differences in the cognitive domains of the two
languages;

- sociopragmatic Nature of Private Discourse - Relevant examples
illustrated that the sociopragmatic nature of private discourse can be clarified
through the analysis of socially marked lexical, phonetic, and grammatical means
in the speech of detective characters;

- influence of Social Position and Gender - It was confirmed that the
individual linguistic shaping of speech in characters from English and Uzbek
detective fiction is directly linked to their social status, communicative roles, and
gender characteristics.

The scientific novelty of the research is outlined as follows:

the cognitive and sociopragmatic features of private discourse typical of the
speech of characters in English and Uzbek detective fiction were classified, the
linguostylistic devices used therein were grouped, and a discursive interpretation
was carried out;

it was identified that the cognitive, pragmatic, and sociopragmatic specificity
of detective characters’ private speech is systematically connected to the genre’s
structural features, compositional framework, and the dynamics of plot
development. This interrelation was revealed through the analysis of characters’
speech behavior and the sociopragmatic factors influencing their communication;

the cognitive and sociopragmatic approach to the issue of private discourse
was substantiated as a valuable resource for disciplines such as sociocultural
studies, sociology, sociolinguistics, and cultural studies, based on the speech
devices reflecting the customs and mentality of English and Uzbek societies.

The reliability of the research results is supported by the following
factors: Publication of conclusions: The conclusions drawn from the research have
been expressed in scientific works published by the researcher, which have been
positively evaluated by the academic community; methodological diversity: The
issues related to the cognitive, pragmatic, and sociopragmatic characteristics of
detective discourse have been identified based on various analytical methods,
including descriptive, analytical, discursive, contextual-situational,
communicative-pragmatic, cognitive-conceptual, and systemic-functional analysis;
implementation of recommendations: The suggestions and recommendations
derived from the research have been implemented in practice, further validating the
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findings; validation by relevant organizations: The results obtained have been
confirmed by competent organizations, enhancing their credibility and reliability.

Scientific and Practical Significance of the Research Findings.

The research findings are closely related to the communicative, pragmatic,
sociopragmatic, and cognitive branches of linguistics, and they contribute to the
broader application of derivative language laws and systematic linguistic studies.
These results support a deeper analysis of the language system and provide a
foundation for further exploration of speech formation, meaning-making processes,
and functional features of communication. Moreover, the findings carry theoretical
significance for addressing issues in discourse analysis, semasiology, cognitive
linguistics, syntax of speech structures, and pragmatics.

The practical significance of the research lies primarily in its applicability to
the organization of theoretical and practical classes in higher education institutions
in areas such as general linguistics, discourse analysis, text linguistics, cognitive
linguistics, and sociopragmatics. In addition, the findings can be used as reliable
resources for conducting specialized seminars, developing new types of
educational materials, and supporting various scientific research projects.

Implementation of Research Findings.

Based on the conclusions and recommendations drawn from the cognitive and
sociopragmatic analysis of phenomena related to English and Uzbek private
discourse, the following applications were realized:

Within the framework of State Scientific and Technical Programs, the
findings were applied in the 2019-2022 grant project No. A-OT-2019-10,
“Naming in the Uzbek Language: Development of Normative-Legal Foundations.”
The study examined the linguistic and pragmatic features of socially marked
lexical, phonetic, and grammatical means in detective characters’ speech to reveal
the sociopragmatic nature of private discourse, as well as the influence of
stereotypes, mentality, worldview, and customs on communicative intentions. It
also analyzed gender- and status-related speech features in English and Uzbek
detective works and identified sociopragmatic differences through linguistic and
pragmatic strategies. As confirmed by a certificate from Alisher Navoi Tashkent
State University of Uzbek Language and Literature (No. The findings (01/4-1038,
March 20, 2025) indicate that English detective characters frequently employ
speech patterns characterized by logical reasoning and analytical precision.
Conversely, Uzbek detective discourse exhibits a greater prevalence of emotionally
charged and culturally specific expression. This study, therefore, underscores the
relationship between sociopragmatic influences and linguistic conventions, thereby
facilitating advancements in pragmatic strategies and linguistic methodology.

The research conclusions related to the sociopragmatic and linguocognitive
analysis of private discourse in detective fiction, the study of character speech
individuality, and the linguistic features determined by social and gender factors,
as well as the comparative evaluation of dialogue structure, speech strategies
during investigation, and the pragmatic impact in English and Uzbek detective
works, were utilized in the “Erasmus+ International Credit Mobility Programme”
project conducted between 2020-2023 under the State Scientific and Technical
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Programs. As confirmed by the university’s certificate (No. The research, as shown
in document 01/4-1037 from March 20, 2025, showed that Uzbek detectives often
used expressive and emotionally charged language, which was based on their
national and cultural traditions.

As a result, a method was developed to study the linguistic and cultural
aspects of dialogue structures in detective fiction, and how speech skills are built
during communication.

The research findings concerning the systematic analysis of the cognitive and
sociopragmatic dimensions of private discourse, the distinctiveness of detective
characters’ speech influenced by stylistic conventions, expressive techniques, and
genre-specific tension-enhancing expressions, alongside the comparative
examination of speech repertoires, communication styles, and linguistic
characteristics in English and Uzbek detective fiction, were utilized in the 2021
2023 grant project No. PF-201912258, “Creating a Multilingual (Uzbek, Russian,
English) Electronic Platform for Uzbek Literature.” Certificate No. The
confirmation of this finding is documented in 01/4-1036 from Alisher Navoi
Tashkent State University of Uzbek Language and Literature, dated March 20,
2025. This led to a better understanding of how linguistic and cultural changes
affect how people speak in multilingual settings, and how meaning and style
appear in different languages. The project used methods from literary translation,
techniques for analyzing private conversations, and linguistic frameworks to study
the social and pragmatic aspects of communication.

The research findings were also implemented in the practical project No. I-
OT-2019-42 (2019-2021), titled “Creating an Electronic Poetic Dictionary of
Uzbek and English Languages (Depiction of Human Image, Character, Nature, and
National Symbols),” within the State Scientific and Technical Programs (certificate
No. 01/4-1039, issued by Alisher Navoi Tashkent State University of Uzbek
Language and Literature on March 20, 2025). The project drew on conclusions
from the systematic cognitive and sociopragmatic analysis of private discourse,
including the individuality of detective characters’ speech; the use of stylistic
tropes, expressive means, and genre-specific tension-creating expressions; the
predominance of logical reasoning in English detective discourse; and the
emotionality and national-cultural specificity of Uzbek detective speech. It also
considered the role of stereotypes, mentality, worldview, and customs in shaping
speech and reflecting cognitive differences between the two languages. These
insights were applied to examine how linguistic units represent human image,
character traits, and national symbols, and served as a theoretical basis for
developing an electronic poetic dictionary reflecting the linguistic and pragmatic
features of detective discourse.

The Surkhandarya Regional Branch of the Uzbekistan National Television
and Radio Company used the conclusions about the prevalence of logical and
rational thinking in English detective fiction and the emotional and expressive
nature of Uzbek detective discourse, as well as the effects of stereotypes,
mentality, worldview, and traditions on speech, to make educational and
informational programs like "Education and Development,” "The Path of Science,"
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"Bright Days," and "Special Report™ (certificate No. 01-01/15, dated March 20,
2025). Consequently, audiences acquired knowledge regarding the distinctive
speech patterns of detective characters, communicative strategies influenced by
lexical, phonetic, and grammatical attributes, approaches to linguistic analysis of
detective literature, the enhancement of speech competence, and contemporary
trends in global linguistic research.

The Prose Council of the Writers' Union of Uzbekistan used scientific
findings about the sociopragmatic nature of private discourse in reporting
meetings, creative gatherings, and master classes for young writers (certificate No.
01-03/205, dated May 1, 2025). These findings include the realization of socially
marked lexical, phonetic, and grammatical features in detective characters' speech;
the correlation between speech development and characters' social status,
professional role, and gender; the role of communicative functions in shaping
individual speech; and the linguocognitive and sociopragmatic characteristics of
detective discourse. Consequently, emerging writers and researchers attained a
more profound comprehension of the distinctiveness of detective characters'
speech, the communicative styles influenced by linguistic elements, and the impact
of stereotypes, mentality, worldview, and traditions on private discourse, alongside
their function in elucidating cognitive disparities between English and Uzbek
discourse.

Approval of research findings. The research findings were presented and
publicly discussed at a total of 9 scientific-practical conferences, including 5
international and 4 national (republic-level) events.

Publication of research findings A total of 17 scientific works have been
published on the dissertation topic. These include 1 monograph and 16 articles
published in journals recommended by the Higher Attestation Commission of the
Republic of Uzbekistan for publishing core results of doctoral dissertations—210 of
which appeared in national journals and 6 in international journals.

Structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion, and a list of references. The total length
of the work is 268 pages.

MAIN CONTENT OF THE DISSERTATION

The Introduction summaries the relevance and necessity of the research,
defines its goals and objectives, describes the object and subject of the study, and
demonstrates its alignment with the priority directions of the development of
science and technology in the Republic. It also presents the scientific novelty and
practical results of the research, explains the scientific and practical significance of
the obtained outcomes, and provides information on the implementation of results,
the author’s published works, and the structure of the dissertation.

The first chapter of the dissertation is titled "Discourse and Related
Phenomena in Anthropocentric Linguistics."” The first section of this chapter is
divided into two parts:

1. "The Problem of the Anthropocentric Paradigm in Language Study", and
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2. "Anthropocentric Approach in the Analysis of Literary Texts."

This chapter is devoted to a thorough discussion of concepts such as
anthropocentric linguistics, the anthropocentric paradigm, and the anthropocentric
approach to literary text analysis. Anthropocentrism views humans as the center of
the universe and contrasts human phenomena with other elements of the world.
The anthropocentric paradigm proposed by F.H. Aytekova contributed to the
formation of new directions in linguistics®. Scholar B. Mo‘minova emphasizes the
inseparable relationship between language and the individual, arguing that they
cannot be studied independently of one another. She recognizes that concepts such
as anthropocentrism, anthropology, anthropogenesis, the anthropological
paradigm, and the anthropocentric paradigm are all rooted in the concept of the
person (or self)’.

Tilning shaxsga, shaxsning tilga munosabati

® antropotsentrizm [
[ 3 antropologiya -
antropogenez
shaxs
antropologik
» N
paradigma \
- antropotsentrik *
paradigma

Diagram 1.5. - The Relationship Between Language and the Individual

A literary text, while sharing general features common to all types of texts,
also possesses its own unique characteristics. Scholars R. de Beaugrande and W.
Dressler identify several key criteria for textuality: coherence, cohesion,

intentionality, situationality, informativeness, and intertextuality?®.
Matnning asosiy mezonlari

R. de Bogrand va V. Dresler

intertekstuallik o 1izchillik

informativlik Matn uyg‘unlik (moslik)
mezonlari

situatsionlik @ magsadlilik

Diagram 1.9. - Key Criteria of Textuality

bAiiTexoBa ®.X. AHTpONIOIIEHTpHYECKAs NapaAuIMa B coBpeMeHHoi nunrsuctuke // Bectank KPCY, 2014, Ne 9. —
C. 164.

"MowmsinoBa b. Tinzeri napagurMaTHKamIbIK AKOHE CHHTATMATHKANBIK KaThiHacTap. — Anmartel, 1998. — B. 12.

8 Mammadov A. Studies in Text and Discourse. — Cambridge: Cambridge Scholars Publishing, 2018. — 145 p.
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The second section of the chapter is devoted to “Discourse, Private
Discourse, and Its Individuality”. In linguistics, discourse is understood as a
linguistic phenomenon that emerges through the interaction of text and context.
Private discourse, in turn, is directed toward a particular person or group and
conveys individual opinions, experiences, and emotions; it is therefore often
subjective. Lexical analysis is key to identifying discourse individuality, including
the study of terms, word frequency, tone, style, and dialectal features. It is further
expressed through linguistic means such as phonetics, word choice, syntax, style,
and metalinguistic elements, reflecting speakers’ personal traits.

The final section of the chapter examines approaches to detective fiction and
its compositional structure, outlining its general features. Detective narratives
typically consist of interconnected events centered on crime investigation, where
multiple characters become suspects.

Detektiv Asarning Tuzilish Bosqichlari

Asarning boshlang'ich gismi bo'lib,
unda jinoyat sodir bo'ladi va asosiy
mojare yuzaga keladi

Jinayatnl aniglash Jarayonl, unda tergavehi
dalillamni to'playdi, gumandoriarni so'roq
qiladi va muammelarni hal giladi

)

Asarning yakuniy gismi, jinoyat fosh gilinadi
aybder aniglanadi va adolat garor topadi.

Diagram 1.16. - Stages of the Structure of a Detective Story.

The second chapter of the research is entitled “The Realization of
Linguostylistic Devices in the Private Discourse of Detective Fiction
Characters”. In the first section of this chapter, titled “The Expression of Private
Discourse through Stylistic Tropes in Detective Texts,” the focus is on how private
speech can be expressed through stylistic tropes in detective works.

Stylistic tropes create new meanings based on the literal sense of words,
thereby enhancing imagery in discourse; metaphor and metonymy are key
examples. The accurate decoding of metaphors enables a clearer interpretation of
the speaker’s intention. This can be observed in O‘lmas Umarbekov’s Yoz
yomg‘iri and The Hound of the Baskervilles.

1. “Sudlanmagan. Uch marta ministrlikning faxriy yorligi bilan
mukofotlangan. Chet elga chigayotganda berilgan xarakteristika ham juda yaxshi.
Shaxsiy delosida turibdi. Xullas, toza odam.”

2. —Nega?

— Qo‘gonga borib kelaman. Balki, ayasi bergandir? Nima deysan!
Ishonmayman-u, lekin gari tulkining eridan ko ‘p narsani yashirishini bilaman.
Balki, unikidir? O‘lmas Umarbekov “Yoz yomg‘iri”
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3. “It may be that you are not yourself luminous, but you are a conductor of
light,” said Dr. Watson.”

4. “A dabbler in science, Mr. Holmes, a picker up of shells on the shores of
the great unknown ocean.” A.K.Doyl “The Hound of the Baskervilles”

Metaphorical units such as “foza odam” (“a clean person”) and “qari tulki”
(“an old fox”) in Uzbek detective fiction serve to reveal characters’ traits and inner
worlds. In particular, “qari tulki,” used by Rahim Saidov, figuratively conveys his
mother-in-law’s cunning, while “foza odam,” in Lieutenant Ro‘ziyev’s speech,
indicates that Olloyorov has no criminal record. In Dr. Watson’s speech, the phrase
“conductor of light,” referring to Sherlock Holmes, metaphorically highlights his
intellectual brilliance and analytical power. Likewise, the metaphor of “collecting
shells” symbolizes Holmes’s method of gathering minor details and expanding
them into a coherent analysis to solve complex crimes; here, the shells represent
pieces of knowledge and evidence.

Metonymy is considered the most frequently used rhetorical device after
metaphor in the speech of detective fiction characters. Below, we attempt to
analyze metonymies reflected in the speech of characters from the Uzbek detective
story “Yoz yomg ‘iri” (Summer Rain) and the English detective novel “Murder on
the Orient Express

1. “One side Shohimardon, the other side Arslonbob. No, it didn’t work. He
said we’d go to Samarkand and rest in Urgut. Still no. He even promised Yalta.”

2. “A name of good omen,” said Poirot. “| read my Dickens. M. Harris he
will not arrive.”

In the first example, “Yaltani va’da qildi” functions as metonymy, where
“Yalta” represents leisure there. Similarly, Poirot’s “I read my Dickens” refers to
reading Charles Dickens, implying reliance on his analytical insight.

The second section analyzes stylistic devices that enhance expressiveness and
guide cognition through attention, memory, and communicative strategies. Thus,
these devices shape both speech naturalness and reader perception, with
expressiveness mainly achieved through emotional and intensifying means.

1. “A man cannot be head with a bodkin,” said Brown calmly, “and for this
murder beheading was absolutely necessary®. ”

2. — Nima uchun chagirganimizni bilasizmi?

— Mutlagqo xabarsizman, o ‘rtog kapitan... Olloyorov o ‘rnidan turmoqchi edi,
kapitan qo ‘lini ko ‘tardi*°,

Another stylistic device that ensures the emotional expressiveness of speech is
semantic repetition.

1. “The garden was large and elaborate™?,

2. “...she s steady and careful?,

In English, the repetition of synonymous words (“intensification”,
“emphasis”) serves to reinforce and highlight meaning. For example, combinations

9 Chesterton G.K. The secret garden. The Complete Father Brown Stories. — London: Penguin Books, 1910. — P. 27.
10 Umarbekov O¢. Yoz yomg‘iri. — B. 62. www.ziyouz.com kutubxonasi

1 Chesterton G.K. Ko‘rsatilgan manba. — B. 17.

12 Allingham M. Family Affair. Stories of Detection and Mystery. — London: Longman, 1994. — P. 80.
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such as “large—eclaborate” and “steady—careful” increase the expressiveness of
speech. While this technique is common in English, in Uzbek such repetition is
often considered redundant or stylistically inappropriate.

Hyperbole, as a device of exaggeration, enhances emotional impact and is
widely used in detective fiction. In the works of Agatha Christie, it intensifies
events and effectively captures the reader’s attention:

1. “Well, rather fruity, if you know what I mean. | mean you’d smell it a
hundred yards away. But mind you,” the Colonel went on hastily, “this may have
been earlier in the evening.”

2. “I suppose I saw photos of him in the papers, but I wouldn’t recognise my
own mother when a newspaper photographer got through with her”.

In the given examples, hyperbolic expressions such as Colonel Arbuthnot’s
“to smell something from a hundred yards” and Mr. Hardman’s “I wouldn’t
recognise my own mother” add expressiveness and a humorous effect to the
speech.

Similarly, hyperbole is widely used in Uzbek detective fiction, as can be
clearly observed in the speech of characters in Yoz yomg ‘iri (“Summer Rain”).

1. “O‘rtoglarimning hammasi tillaga ko ‘milib yotishibdi. Bitta men sho ‘rlik
kechalari bilan tiyinni hisoblab chigaman”.

2. — Voy, muncha gizimni yerga urasiz? — zarda bilan javob gilardi xotini. —
Pul deb, nima, erining higildog‘idan bo‘g‘yaptimi? Yosh narsa, kiyingisi,
0 ‘ynagisi keladi-da. O ‘sha siz aytgan narsalar gizimda ham oshib-toshib yotibdi.
Qopga solsa og“zini yopolmaysiz!

In the first example, Munisxon’s statements such as “all my friends are buried
in gold” and “I count coins all night” metaphorically express her dissatisfaction
with life. In the second example, the mother uses hyperbole to describe her
daughter’s positive qualities, conveying her deep affection in an expressive
manner.

The final section of the chapter is devoted to the analysis of linguo-stylistic
means that create tension in detective texts, with particular emphasis on lexical
repetition. Repetition serves to convey the characters’ thoughts more clearly and
emphatically. The following analysis examines the functional role of repetition in
the speech of Captain Aliyev and Rahim Saidov in Yoz yomg-iri:

“Eshiting, eshiting axir! Muhim ish chigib qoldi. Otpuskani bekor gilishdi.
Eshityapsizmi? Ha, shunday bo ‘lib qoldi. Bir oy. Bo‘ldi, bo‘ldi, o ‘zingizni bosing.
Bir oy nihoyati. Putyovkalarni o zim almashtiraman. Ha, ha, atigi bir oy”.

2.“Munis yo‘q, — dedi zo rg ‘a bo ‘g ‘ilib Rahim Saidov. — Uni kecha o ‘Idirib
ketishibdi.

— Nima?! Esing joyidami 0 Zzi? Nima deyapsan?

— Rost, Munis endi yo‘q”.

The repeated use of expressions such as “listen,” “one month,” “done,’
“ves” “eshiting”, “bir oy”, “bo‘ldi”, “ha” (in the speech of Captain Aliyev), and
“Munis is gone” “Munis yo‘q” (in the speech of Rahimjon) within the passage
allows these utterances to be highlighted with emphasis in the speakers’ discourse.

b b
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Enhancing tension is one of the key tasks of the author in detective fiction, as
the continuous presence of suspense is a defining feature of the genre.

Oral and written speech differ in nature; features typical of oral speech—such
as intonation, stress, and voice quality—are conveyed in written texts through
special graphical means. One such device is the unconventional representation of
certain parts of speech:

3. “My life has been threatened, Mr. Poirot. Now I’'m a man who can take
pretty good care of himself.”” From the pocket of his coat his hand brought a small
automatic into sight for a moment. He continued grimly. “I don 't think 1'm the kind
of man to be caught napping. But, as | look at it, I might as well make assurance
doubly sure. | fancy you 're the man for my money, Mr. Poirot. And remember — big
money "3,

4. “Poor creature, she’s a Swede. As far as | can make out she’s a kind of
missionary. A teaching one. A nice creature, but doesn’t talk much English. She
was most interested in what I told her about my daughter "',

Just as in the given examples, the use of italicized words such as “big” or
“most” In a sentence serves a specific communicative and stylistic function: it
signals that these particular lexical items carry key informational or emotional
weight in the character’s speech. In the first example, the character Ratchett uses
the word “big” in italics, indicating a heightened emotional charge or drawing
attention to its importance in the utterance. In the second example, the detective
Poirot emphasizes “most” in the same way, signaling that this word contains the
core evaluative judgment in the statement.

The third chapter of the research is devoted to "The Pragmatic and Cognitive
Characterization of the Detective Text and Its Characters' Speech,"” with

The third chapter of the study is devoted to “The Pragmatic and Cognitive
Characterization of the Detective Narrative and Its Characters’ Speech,” with its
first section titled “A Comparative Pragmatic Analysis of the Language of
Characters in Uzbek and English Detective Fiction.” In literary works, particularly
in detective fiction, information is not always conveyed to the reader in a complete
or direct manner. In such cases, the author often aims to transmit crucial
information through a brief or seemingly simple utterance:

— lziga ganday tushdinglar?

— Ikkita giyohvand vyigitni tutuvdik. Qayerdan oldilaring, desak, shu yerni
aytishdi.

— Osongina aytishdimi yo giynadinglarmi?

Hamdam “meni bilasan-ku”, deganday kulimsirab qgo ‘ydi. Zohid bo ‘sh stulni
olib, ayolning ro ‘parasiga o tirdi-da, o zini tanishtirdi®.

This exchange between law enforcement officers reveals the speaker’s
professional competence and style. Hamdam’s experience is evident to his
interlocutor, so his smile, instead of a direct answer, serves as a sufficient

13 Agatha Ch. Ko‘rsatilgan manba. — B. 20.
14 Agatha Ch. Ko‘rsatilgan manba. — B. 22,
15 Tohir Malik. Shaytanat. Birinchi kitob. — Toshkent: Sharq, 1994. — 384 b.
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communicative signal, though it allows for two interpretations: either pressure was
applied or the interrogation was lawful.

Similarly, in Shaytanat, Zohid correctly interprets this signal due to his
familiarity with Hamdam’s methods, while the reader may interpret it differently:
“Is there anything further you want to ask me, gentlemen?”

“Only one thing, Madame, a somewhat personal question. The colour of your
dressinggown.”

She raised her eyebrows slightly. “I must suppose you have a reason for such
a question. My dressing-gown is of black satin.”

In Murder on the Orient Express, Princess Dragomiroff’s reference to the
color of her dress goes beyond the simple “It’s black” by also emphasizing its
material, reflecting the refined aesthetic taste and elegance characteristic of the
upper class.

Similarly, a pragmatic analysis of the speech of Rahim Saidov’s mother in
Yoz yomg‘iri allows for a deeper understanding of this issue::

Qizingning yonidan yana ming so ‘mga yaqgin mol chigibdi.

— Nima ekan?

— Zirak, uzuk...

— Qudam bergan zirakni bilaman. U bunaga gimmat emas. Nikohda taggan
uzugi juda arzon, ellik so ‘mmi, oltmish so ‘mmi?

In the above example, it is not difficult to discern that Rahim Saidov’s
mother, in her speech, implicitly aims to express discontent by hinting at the
cheapness of the earrings given by her in-law as part of the dowry. Through this
subtle implication, she throws veiled reproaches toward the other party.

The second section of this chapter, titled "The Linguistic Image of Uzbek
and English Detective Characters,” seeks to explore the similarities and
differences in the portrayal of detective figures and their private speech in Uzbek
and English detective fiction.

In Uzbek detective fiction, characters are not idealized or depicted as
possessing exceptional intellectual abilities, making comparison with figures like
Poirot or Sherlock Holmes difficult. This reflects the absence of a distinct detective
profession, with the detective’s role instead performed by the police; in both
contexts, however, crime does not go unpunished.

— Boldi, do ‘stim, o ‘zingni bos. Militsiya topadi. Qotil tegishli jazosini oladi.

In O‘lmas Umarbekov’s Yoz yomg‘iri, Rahim Saidov’s friend’s speech
reflects strong trust in the police and confidence that the perpetrator will be
punished.

In contrast, English society often shows some distrust toward the police,
leading to the hiring of professional detectives, though in literature they are
typically driven by the pursuit of truth rather than financial gain, as seen in the
speech of Poirot, created by Agatha Christie:

- “I regret, Monsieur,” he said at length, “that I cannot oblige you.”

The other looked at him shrewdly. - “Name your figure, then,” he said.

Poirot shook his head.
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“You do not understand, Monsieur. I have been very fortunate in my
profession. I have made enough money to satisfy both my needs and my caprices.
| take now only such cases as—interest me”°.

In English society, a degree of distrust toward the police often leads people to
hire professional detectives, reflecting the high status of the profession. However,
in detective literature, characters are typically driven not by financial gain but by
the pursuit of truth, as seen in the speech of Poirot, created by Agatha Christie.:

“U Saidovning qotillikka aloqador bo ‘lishini istamasdi. Yaxshi odam. Uni
birinchi ko‘rgandayoq shu fikr xayolidan o‘tgan edi. Ish tugaguncha shu fikrda
qolgisi kelardi”.

— Xo ‘sh, nima deysizlar? — Aliyev yordamchilariga tikildi.

— Erini so ‘roq qilish kerak, — dedi leytenant Sultonov.

— Boshida shuncha tashvish turganda-ya?

In the work, Captain Aliyev shows reluctance to suspect Rahim Saidov and
remains sympathetic toward him, even when interrogation becomes necessary.
This contrasts with figures like Hercule Poirot, who typically begin investigations
by questioning those closest to the victim.

The final section of this chapter is titled “The Cognitive Representation of
the Text and Characters' Speech in Uzbek and English Detective Fiction.”

The linguistic worldview shapes the lexical organization of speech and
enables individuals to represent reality through language. It forms specific
perceptions, emotional responses, and images of reality in the reader through
words and expressions that reflect a national worldview. This phenomenon can be
observed in an excerpt from O‘lmas Umarbekov’s Yoz yomg‘iri:

“Keyin endi o‘taman degan edi, yuk mashinasi chingirib oldida to ‘xtadi,
shofyor derazadan boshini chigarib, so ‘kindi:

— Ko zmi, peshanami, kallavaram! Ko‘k chirog-ku?! Rahim Saidov orgasiga
gaytdi. Svetoforda qgizil chiroq yongach, chorrahani kesib o ‘tdi. Hozir uni mashina
urib ketishi hech gap emas edi.

In the Uzbek linguistic worldview, the “green” traffic light may be referred
to as “blue, ” reflecting the link between language and cognitive perception; while
natural in Uzbek, it may cause cross-cultural confusion.

In capitalist societies, moral values often shift toward material interests,
shaping a more pragmatic worldview, as reflected in Mr. Ratchett’s speech in
Murder on the Orient Express:

“Why, naturally, I understand that. But this, Mr. Poirot, means big money. ”
He repeated again in his soft, persuasive voice, “Big money.”

In capitalist societies, money is often seen as a universal solution, as reflected
in Mr. Ratchett’s attempt to influence Poirot through “big money,” highlighting its
high status.

In contrast, societies that do not prioritize material values perceive reality
differently, as illustrated in the speech of Munisxon’s father in O‘Imas
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Umarbekov’s Yoz yomg‘iri: “Pul — kerak narsa, pulsiz hayot bo Imaydi. Lekin
undan gimmatli narsalar ham bor: obro, vijdon, aql, madaniyat”.

In these sentences, money is placed below values such as honor, conscience,
intellect, and culture, reflecting the priority of moral over material values in Uzbek
society.

Stereotypes, linked to “national character,” are conveyed through characters’
speech in detective fiction, as seen in Mary Debenham’s speech in Murder on the
Orient Express:

“A crime—it is all in the day ’s work to you, eh?”

“It is naturally an unpleasant thing to have happen,” said Mary Debenham
quietly.

“You are very Anglo-Saxon, Mademoiselle. Vous n’éprouvez pas
d’émotion”.

She smiled a little. “I am afraid |1 cannot have hysterics to prove my
sensibility. After all, people die every day”.

“They die, yes. But murder is a little rarer”.

Stereotypes of English emotional restraint are evident in Mary Debenham’s
calm response—“After all, people die every day”—which reflects composure in
tense situations and a widely perceived national trait.

1. “True to their nationality, the two English people were not chatty. They
exchanged a few brief remarks and presently the girl rose and went back to her
compartment”.

2. | suppose the English valet is not lying when he said the other never left the
compartment? But why should he! It is not easy to bribe the English; they are so
unapproachable .

The given examples reflect two heterostereotypes about the English—their
reserved nature and their resistance to bribery—while the following example from
Uzbek detective fiction demonstrates the widespread use of gender stereotypes:
G ‘ulomov goshlarini chimirdi.

— Ayol kishining shuncha konyak ichishiga biror sabab bo “lishi kerak™"'.

Uzbek women are often stereotyped as abstaining from alcohol, making a
detective’s inquiry into such behavior significant, whereas in English society it is
considered normal. Social environment shapes perception, with language
mediating reality; concepts of crime and punishment reflect societal norms, as seen
in Murder on the Orient Express.

1. “Arbuthnot’s face grew rather grim. “Then in my opinion the swine
deserved what he got. Though I would have preferred to see him properly hanged-—
or electrocuted, / suppose, over there”.

2.“Still, they will not guillotine her. There are extenuating circumstances. A
few years’ imprisonment—that will be all.”

European punishment methods (e.g., execution by electric shock) are depicted
in literature but are absent in Uzbek texts due to legal differences; similarly,
guillotine execution in the context of Agatha Christie is reflected linguistically,
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whereas such concepts are absent in Uzbek. Customs also reflect social
consciousness, with excessive spending at weddings and funerals in Uzbek society
illustrated in the following dialogue:

— Bu gimmat turadi-ku? Shuncha pulni gayoqdan olibdi?

— Sen bermaganmiding? — so ‘radi Ubaydulla aka.

— Voy, menda pul bormidi? O‘limligimga atab go ‘yganim bor. U urvoq ham
bo ‘Imaydi. Nima gap o Zi? Tinchlikmi?*8

The linguistic worldview is a key focus in cognitive linguistics; the term
o‘limlik illustrates this, referring to funds for post-death rituals, though no English
equivalent fully captures its cultural meaning.

Overall, the linguistic worldview reflects a society’s values and way of life,
with language revealing its cultural, philosophical, and ethical frameworks.

The final chapter of the dissertation, titled “The Sociopragmatic Nature of
Private Discourse in Detective Fiction,” begins with an initial section devoted to
the sociopragmatic analysis of socially marked lexical, phonetic, and
grammatical features in the speech of characters in Uzbek and English detective
novels.

In detective fiction, jargon reflects characters’ social status, profession, and
group affiliation, bringing the reader closer to the criminal milieu. Differences in
characters’ speech reveal their social and professional distinctions and help
identify the speaker’s group membership:

“Oh! it’s all right.” He shot a slightly annoyed glance in Poirot’s direction.
Then he went on:

“But I dont like the idea of your being a governess—at the beck and call of
tyrannical mothers and their tiresome brats "*°.

In the given passage, the word “brat” functions as a piece of jargon
indicating that the speaker belongs to the military sphere. The fact that the speaker
is Colonel Arbuthnot is closely linked to the choice of this lexical unit. Similarly,
in Uzbek detective fiction, particularly in Yoz yomg‘iri, the frequent use of jargon
can also be observed in the speech of characters.

“Sulaymon akani hayron qoldiramiz to‘g‘ri idoraga borib, — dedi g ‘urur
bilan shofyor.

— Ja sekin yuradilar u kishi, xit gilib yuboradilar.”

The expression “xit gilib yubormogq ” is informal and non-standard, reflecting
the speaker’s social status in the driver’s speech.

In literary texts, phonologically marked speech conveys additional meaning
and, though not always evident to all readers, can be effectively represented in
writing through stylistic techniques.

1. “To-day is Sunday,” said Lieutenant Dubosc. “Tomorrow, Monday
evening, you will be in Stamboul®. ”’ ( Lieutenant Dubosc’s speech)

2. “I shall have to go on to-night,” he said to the concierge. “At what time
does the Simplon Orient leave??! ” (Detective Poirot’s speech)
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In these examples, Dubosc and Poirot’s speech shows English pronounced
with a French accent, created through hyphenation (“to-day,” “to-night”) and
explained by language interference. In Uzbek detective texts, this technique is used
not only to reflect pronunciation but also to emphasize meaning..

1. — Uzukni go ‘yavering, — dedi u. — Kerak emas. Ammo kurortga bu yil
bormasak, ko ‘rasiz mendan... Ketib gqola-man!..??

2. — Xotiningiz... noto‘g ri gapirgan, — kapitan “alda-gan” demoqchi edi,
aytolmadi®,

Hyphenation of words emphasizes meaning, highlights the distinct speech of
Captain Aliyev and Sanobar, and enhances emotional impact, guiding the reader’s
attention. Additionally, lexical and phonetic features reveal characters’ educational
level, as seen in Mrs. Hubbard’s speech in Murder on the Orient Express:

“I put my grips against the communicating door last night. I thought I heard
him trying the handle. Duo you know, | shouldn’t be a bit surprised if that man
turned out to be a murderer—one of these train robber you read about. | daresay
| 'm foolish, but there it is”.

According to standard English orthography, the expression should appear in
the form “do.” However, this deviation is not an authorial error but a deliberate
stylistic device. Through this, the author indirectly conveys Mrs. Hubbard’s level
of education and social status. Similar instances can also be observed in detective
texts written in Uzbek:

— Milisani o zi bo ‘lib gapirasan-a, chilton?!

E ‘tiroz bildirdi ikkinchi yoshrog ‘i:

— Kecha o‘lgan bo‘lsa, o‘ldirgan odam shu paytgacha manaman deb
turadimi? Allagachon juftakni rostlagan, la nati!?*

Grammatical mistakes in speech sometimes also indicate that the language
used by the character is not their native tongue. This explains why such errors
occasionally appear in the characters’ speech. This phenomenon can be observed
in the speech of detective Poirot:

1. “What’s wrong with my proposition? ”

Poirot rose. “If you will forgive me for being personal — | do not like your
face, M. Ratchett,” he said®.

2. “Poirot raised his voice and called. One of the restaurant attendants came
from the far end of the car.

“Go and ask the English lady in No. if she will be good enough to come
2926

In English, conditional subordinate clauses require knowledge of specific
grammatical rules, particularly the use of conjunctions such as if, unless, and
provided that. Notably, the use of auxiliary verbs like shall/will in if-clauses is
considered non-standard. The presence of such deviations in Poirot’s speech does

here
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not indicate illiteracy, but rather a lack of familiarity with certain grammatical
features of English.

The second chapter of the work is divided into two parts; “The
Sociopragmatic Features of Private Speech of Uzbek and English Detective
Characters and Influencing Factors” and “The Manifestation of Communicants’
Social Status and Role in the Speech of Characters in Uzbek and English Detective
Works”. They aim to illustrate the theoretical and scholarly perspectives presented
by analyzing the speech of characters in selected Uzbek and English detective
literature.

In literary texts, the social status and roles of communicants are expressed
through specific linguistic units. The interaction of representatives of different
social strata is reflected through lexical choice, syntactic structure, speech style,
and forms of address. This is particularly evident in detective fiction portraying the
highly stratified English society. In such works, the detective’s speech is
characterized by precision, logical coherence, and formality, along with
adaptability to the interlocutor’s social status. This can be observed through an
analysis of Poirot’s speech in his interaction with Princess Dragomiroff in Murder
on the Orient Express:

1. “There is nothing more, Madame. I am much obliged to you for
answering my questions so promptly .

2. “You will excuse me, Monsieur,” she said, “but may | ask your name?
Your face is somehow familiar to me”.

- “My name, Madame, is Hercule Poirot—at your service”.

In this communicative situation, Poirot adopts a formal, polite, and diplomatic
speech style, taking into account the social status of his interlocutor. His use of
expressions such as “Madame,” “I am much obliged to you,” “at your service,” and
“you will excuse me” conveys respect and caution appropriate to a member of the
upper class and demonstrates his communicative competence.

In contrast, the speech of representatives of the middle and lower classes
tends to be subordinate in tone. This feature is also clearly observed in Poirot’s
interactions with Mary Hermion and the conductor.:

1. “Does it distress you very much, Mademoiselle, that a crime has been
committed on this train?”

The question was clearly unexpected. Her grey eyes widened a little.

“I don’t quite understand you?”

“It was a perfectly simple question that | asked you, Mademoiselle. 1 will
repeat it. Are you very much distressed that a crime should have been committed
on this train??"”

Thus, in detective fiction, characters’ speech adapts to the interlocutor’s social
status, enabling the establishment of effective and reliable communication across
different social levels.
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In contrast, Uzbek detective characters, as representatives of official
institutions, tend to use formal speech patterns even when communicating with
ordinary citizens:

— Keling, o‘rtog Shayxuddinova, o‘tiring. Kapitan ro ‘parasidagi stulni
ko ‘rsatdi.

— Xo°“sh, o‘rtoq Shayxuddinova, fojia qanday yuz berdi?

Munira sapchib o ‘rnidan turdi®,

Captain Aliyev’s use of Munira’s surname along with the form of address
“o‘rtoq”; “comrade” reflects features of formal Soviet-era speech. This expression
functions as a marker of respect and social order in official contexts and is widely
used in communication among representatives of state institutions.

In Uzbek, certain means of expressing respect—such as the pronoun siz and
the plural suffix -lar—do not have full equivalents in English. These forms are
typically used when addressing individuals of higher status or those deserving
respect.

1. Kapitan javob berishga ulgurmay, sekretar qiz kirdi.

— Kapitan G ‘ulomov keldilar.

— Chagqiring®.

2. — Ha, o‘shani e’tiborga olmaganda, hech kimdan gumon gilmayman.
Bilgan odamlarimdan...

— Rahmat. Sizni ancha bezovta gildik... Kapitan o ‘rnidan turdi.

In English, such expressions of respect are typically conveyed through
different means—most commonly by using honorifics like “Sir” or “Madam,” or
by adopting a formal speech style and adjusting language use according to social
context.

For instance, instead of modifying verbs or using plural suffixes as in Uzbek,
English speakers often show politeness by using indirect language (e.q., “Would
you mind...” instead of “Do this”), employing modal verbs to soften requests (e.g.,
“Could you...” or “May I...”), maintaining formal titles in professional
interactions (e.g., “Mr. Smith,” “Dr. Johnson”).

Thus, while Uzbek utilizes grammatical markers like plural suffixes for
honorification, English relies more on lexical choices, tone, and discourse
strategies to convey respect and formality:

“I should be more inclined to suspect you, Mr. MacQueen, if you displayed
an inordinate sorrow at your employer s decease 3.

2. “Your baggage, Madame, shall be moved out of this coach altogether. You
shall have a compartment in the next coach, which was put on at Belgrade "%,

The final section of this chapter, titled “Gender-Specific Features of Speech
in Uzbek and English Detective Fiction”, focuses on the important role gender
plays in shaping individual speech styles.
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In English and Uzbek detective fiction, characters’ speech varies according to
gender, playing an important role in the representation of male and female
identities. Typically, male characters’ speech is analytical, logical, and precise,
whereas female characters’ speech tends to be more emotional.

In detective texts, female characters’ speech is particularly marked by
emotionality and is enriched with various expressive elements::

“Of course, I’'m sure! The idea! | know what | 'm talking about. |1l tell you
everything there is to tell. 1'd gotten into bed and gone to sleep, and suddenly |
woke up — everything was dark — and | knew there was a man in my compartment.
| was just so scared | couldn’t scream, if you know what I mean. | just lay there
and thought, ‘Mercy, I’m going to be killed!’ I just can’t describe to you how I
felt”.

In the excerpt taken from Murder on the Orient Express, the emotional nature
of the American woman’s speech is conveyed through both lexical and syntactic
elements. Several instances within the passage (such as “Of course I'm sure!”,
“The idea!”, and “Mercy, I'm going to be killed!”) reflect exclamatory
constructions, which significantly contribute to the emotional tone of her
utterances. Additionally, emotionally charged words such as “scared” and
“scream” further reinforce the expressive quality of her speech.

Such emotionally rich language frequently appears in the speech of female
characters throughout the novel, particularly in the case of Mrs. Hubbard, whose
dialogue often displays heightened affectivity and dramatic intonation:

“I just can't tell you how terrible it was! | don’t suppose anybody on this
train can understand my feelings. |'ve always been very, very sensitive ever since
| was a child. The mere sight of blood—ugh! Why, even now | get faint when |
think about it!”

In the first example, the character says, “anybody on this train can
understand my feelings,” “I’ve always been very, very sensitive ever since I was a
child,” and “even now I get faint when I think about it!” These lines emphasize her
emotional instability at that very moment. The speaker’s excessive sensitivity,
often associated with stereotypically feminine behavior, underscores her
vulnerability. This same fearfulness is also evident in another situation — during
interrogation by the detective — where her answers reveal anxiety and hesitation.
Such speech patterns are representative of a broader linguistic tendency in fictional
female characters to express themselves through emotionally charged, evaluative,
and often exaggerated language. These features serve not only to characterize the
individual but also to align the reader’s perception with traditional gender roles
embedded in the genre:

“How do I know where he went? |1 had my eyes tight shut”®. — (“Men u
gayerga ketganini gayerdan bilaman? Ko ‘zlarim mahkam bog ‘langan edi”.)

In works characteristic of the Uzbek detective genre, women are also
portrayed by the author as more emotionally inclined characters compared to men.
This tendency is likewise reflected in the speech of female characters:
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1. — Oldirib ketishganga o ‘xshaydi! — dedi temiryo ‘Ichi amaki.

— Voy o‘lmasam! — Munira gichqirib yubordi.

2. —Voy sho‘rim!.. Voy mening sho‘r peshanam! Nega o ‘ldirishdi? Kimning
gasdi bor ekan unda?

3. “Dadasi! Sho‘rimiz quribdi! Sho‘rimiz quribdi! Munisxondan ajralib
qopmiz!”

“Yoz yomg‘iri” asarida Munisxonning o‘limi haqidagi xabar yetkazilganda,
ayol gahramonlar (Munira va Munisxonning onasi) vaziyatni yuqori emotsional
tusda, “voy o ‘Imasam”, “voy sho‘rim”, “sho ‘rimiz qurubdi” Kabi iboralar orgali
ifodalaydi. Xususan, onaning nutgi uning chuqur iztirobini yaqgqol aks ettiradi.
Taqgoslash uchun erkak gahramon — Munisxon otasining mazkur vaziyatga
bildirgan munosabati uning nutqi asosida tahlil gilinadi:

Said akaning go‘lidan hassasi tushib ketdi.

— Nima deyapsan 0zi? Bo ‘kirmasdan gapir!.. Bor, uyga kir! — jerkib berdi
Said aka. — Rahimjon?! Nima bo‘Idi?

Upon hearing of his daughter’s death, Said initially experiences a brief shock
(“the cane fell from his hands”), but quickly regains composure, attempts to calm
his wife, and seeks to understand the situation. This reflects the typical portrayal of
male characters in detective fiction as composed and restrained.

One negative feature often associated with female speech is the frequent use
of oaths. This trait is clearly evident in the speech of Munisxon and the witness, a
cleaning woman.

1. — Rostmi?

— Tepamda Xudo turibdi!...

...Xudo ursin, rost! Qariganimda aldab o libmanmi?

2. “Voy, ukam. O ‘sha kundan beri durbin bo ‘lib ketdim. Bu emas. Tepamda
Xudo turibdi, aylanay. Yolg ‘on gapirib bir bechorani tashvishga qo ‘yaymi? ”

“l swear to you, M. Poirot—and my husband knows—and will swear also—
that much as | may have been tempted to do so, | never lifted a hand against that
man

The tendency to use oaths or exclamatory language is also characteristic of
women in English society. As evidence for this observation, we may refer to the
earlier example from Murder on the Orient Express, in which the Countess’s
conversation with Detective Poirot reveals this very trait.

CONCLUSION

1. The anthropocentric approach interprets language not only as a means of
communication but also as a spiritual and cultural code of a nation. It views
language as closely linked to human consciousness, thinking, and worldview,
integrating fields such as psycholinguistics, ethnolinguistics, cognitive linguistics,
pragmatics, and sociopragmatics to study it as a system reflecting human
experience.
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2. This approach is particularly important for analyzing characters’ speech
in detective texts, as it highlights the role of discourse analysis in revealing their
individuality, speech portrait, and psychological features.

3. The individuality of discourse is manifested through lexical choice,
syntactic structure, phonetic features (stress, intonation, pauses), and lexico-
sociolinguistic elements (jargon, terminology). These means reflect the speaker’s
social background and communicative experience, enhancing the expressive and
communicative potential of speech.

4. Detective discourse can be conceptualized as a systemic process from a
synergistic perspective, the development of which is oriented toward the revelation
of truth. This system emerges as a result of the dynamic and often contradictory
interaction among the structural components of the text associated with the plot.

5. Detective texts employ stylistic devices such as metaphor, metonymy,
simile, repetition, and hyperbole to enhance expressiveness. These devices not only
intensify the dramatic effect but also individualize characters’ speech and reveal
their psychological states. In English detective fiction, they are integrated with
logical coherence, whereas in Uzbek detective texts they primarily serve to
heighten emotional impact.

6. In detective texts, information is rarely conveyed directly and completely
through characters’ speech. Instead, meaning is often hidden behind linguistic hints
and indirect clues. In this regard, the characters’ speech style and word choices
serve as key factors in uncovering the pragmatic meaning of the narrative.

7. The cognitive analysis of the speech of characters in English and Uzbek
detective fiction enables the identification of how mentalities, stereotypes, and
customs characteristic of both national-cultural contexts are linguistically realized
in character discourse, as well as how these factors contribute to the formation of
the linguistic worldview. The speech, behavior, and perspectives of fictional
characters are deeply influenced by these sociocognitive factors.

8. The sociopragmatic nature of detective characters’ speech reveals the close
connection between language and the social environment. In both Uzbek and
English texts, speech reflects not only individual traits but also the characters’
adaptation to socio-cultural and historical contexts. Thus, linguistic means ensure
the goal-oriented nature of communication and express the speaker’s worldview
and social role.

9. In Uzbek detective fiction, the enrichment of characters’ speech with
Russian expressions is explained by the socio-historical impact of Soviet language
policy. In contrast, the relative absence of such borrowings in English detective
texts is linked to the global status of English and Britain’s historical role as a
colonial power.

10. Lexical-semantic differences in the speech of criminals, witnesses, and
detectives shape their discursive individuality and enhance the credibility of the
narrative. The formality and logical coherence of detective discourse, combined
with the manipulative speech patterns characteristic of criminal characters,
contribute to the realistic representation of events in detective fiction.
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11. In detective fiction, characters’ speech is shaped by the social context, as
they select communicative styles appropriate to their own status and that of their
interlocutors. This is particularly evident in works reflecting the highly stratified
English society, especially in Poirot’s speech.

12. Gender-specific features of speech play an important role in revealing
characters’ gender identity and social roles in detective fiction. The emotionality
typical of female speech and the restraint and logicality associated with male
speech reflect the social norms of language use within a given society.
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BBEJIEHUE (anHoTauus guccepranuu 10Kkropa Hayk (DSc))

eap wucciea0BaHUs 3aKIOYACTCS B OCBCUICHUM KOTHUTUBHOTO U
COLMOINPArMaTUYECKOTO OMMCAHHUS SIBJICHUN, CBA3aHHBIX C YACTHBIM JUCKYPCOM B
AHTJIMACKOM U y30€KCKOM SI3BIKaX, a TAKKE B PACKPHITHH PEYEBBIX OCOOCHHOCTEH
A3bIKA IEPCOHAYKEN NETEKTUBHBIX ITPOU3BEACHUMN.

3amavu ucclieI0OBAHUS:

W3yYEHUE MECT, CBS3aHHBIX C OCOOCHHOCTSMH aHTPOIOIEHTPHICCKOM
JUHTBUCTUKA W AHTPOIOIEHTPUUECKOW MapajurMbl, (OpMUPOBAHMEM YACTHOTO
IucKypca W (pakTopoB, Ha HEro BIUAIOMIMX, & TaKKe KOTHUTHUBHBIMH U
COLIMOIPArMaTUYECKUMHU XAPAKTEPUCTUKAMU PEUYEBOM AKTUBHOCTHU IIEPCOHAKEU
JNETEKTUBHBIX ITPOU3BEICHUM;

aHaJIN3 JUCKYPCHUBHBIX OCOOCHHOCTEHW pe4Yr TEpCOHAXEH JIETEKTUBHBIX
IPOU3BEJCHUN Ha aHTJIMHUCKOM U Y30€KCKOM si3blkax Ha (oHE yHoTpeOsIeHHUs
CTUJIMCTUYECKH OKPAIICHHBIX CPEJICTB B SI3bIKE BHIOPAHHBIX IMEPCOHAKENH;

pacKpbITHE IparMaTUYECKUX OCHOB CpeACTB (GOpMUpOBaHUS MH(OpMALINU B
COCTaBE YAaCTHOTO IUCKYpPCA YEPE3 peUb MEPCOHAKEN JIETEKTUBHBIX IMPOU3BEACHUN
Ha OCHOBE JIMHTBUCTUYECKHUX W JINHIBOCTWINCTUYECKUX KPUTEPUEB;

BBISIBIICHUE  pa3Iu4uid MEXKJYy  CpEACTBAMH, o0ecrneunBaOIIMIMU
VHIVUBUIYAJIBHOCTh B YACTHOW PEYU MEPCOHANKEN JETEKTUBHBIX MPOU3BEACHUMN Ha
AHTJIMIICKOM U Y30€KCKOM sI3bIKaX, yTeM aHaJIN3a B KOTHUTUBHOM aCIIEKTE;

o6ocHOBaHUE (HaKTOPOB, BIUSIOINIMX HA COIMOMNPArMaTHYECKUE OCOOCHHOCTH
YAaCTHOM pEeYM MEPCOHAKEW NETEKTUBHBIX MPOU3BEICHUN, TAKUX KaK COLIMAJIbHBIN
CTaryc, poJib M NOJ KOMMYHHMKAHTOB, C HCIOJIb30BAHUEM COOTBETCTBYIOIIMUX
IIPUMEPOB.

HayuyHast HOBU3HA UCCJICIOBAHMS 3aK/II0YAETCH B CJIEAYIOLIEM:

YaCTHBIM JMCKYpPC IIOABEPTHYT CHCTEMHOMY AaHaJIU3y C KOTHUTHUBHOM U
COLMOINPArMaTUYECKON TOYEK 3pEHUSA, M JIOKa3aHAa HWHIWBUIYAIBHOCTbH S3bIKA
MEPCOHAXKEN JETEKTUBHBIX MPOU3BEICHHM, OINpEIeisieMasl HATUYUEM B HX PEUU
CTWJINCTUYECKUX TPOIIOB, AKCIPECCUBHBIX CPEICTB M BBIPAXKEHUM, CO3IAIOIINX
YKAHPOBYIO HANIPSI)KEHHOCTD;

YCTAaHOBJIEHO, YTO B PEYA TMEPCOHAXKEW AHTVIMMCKUX JIETEKTUBHBIX
MPOU3BEACHUN MPe0bJiaiaeT JIOrMYeCKOe U PallMOHAIBHOE MBIILICHHUE, TOTJa Kak
S3bIK  ClieloBaTeNieil B Y30€KCKHMX JIE€TEKTHUBHBIX MPOU3BEIACHUAX BBIPAKEH
MPEUMYIIECTBEHHO 3MOLMOHAIBHO, JSKCIIPECCUBHO HU B COOTBETCTBHUH C
HaIMOHATBHO-KYJIBTYPHBIMUA HOPMaMH OOIIIECTBA;

AHAJIN3 WHAVMBUAYAJIbHOM PEYM IEPCOHAXKEN NETEKTUBHBIX NPOU3BEIACHUM,
dbopMupyemMoil MMOJ BIMSIHUEM TaKUX CPEICTB, KaK CTEPEOTHUIIbI, MEHTAJIUTET,
MHUPOBO33pEHHE M TPAAUIMH, OOOCHOBAH KaK WIrPAIONIM BaXHYIO pPOJb B
OCBEIICHUHU Pa3JINYMi KOTHUTUBHBIX TOJIEN JBYX S3bIKOB;

BO3MOXHOCTb  OCBELICHHUS COLMOIIPAarMaTU4eCKOM MPUPOABI  YacCTHOIO
JUCKypca yepe3 aHalIn3 JIGKCUYECKUX, (POHETUUECKUX U TPAaMMATHYECKUX CPEJICTB,
COLMAIBHO OKpPAIIEHHBIX B pPEYU IEPCOHAXKEU JCTEKTUBHBIX IPOU3BEIACHUM,
JI0Ka3aHa C UCII0JIb30BAHUEM COOTBETCTBYIOIIUX IIPUMEPOB;
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JIOKa3aHa MpsAMasi CBA3b MHANBUAYAIBHOTO (DOPMUPOBAHUS pEUU TIEPCOHAXKEN
AQHTJIMUCKUX M Y30€KCKUX JCTEKTHUBHBIX MPOU3BEICHUN C HUX COIHUAIbHBIM
CTaTyCOM, POJIbIO U T'€HJIEPHBIMUA OCOOCHHOCTSIMUA KaK KOMMYHHUKAHTOB.

BHenpenue pe3yJibTaTOB HCCJIEIOBAHMM.

Ha ocHOBe BBIBOJIOB U MPEIJIOKEHUM, MOITYUYECHHBIX B XOJE OCBEILCHHS
KOTHUTUBHOTO UM COIMONPAarMaTUYECKOrO0 OIKCAHUs SBJICHUM, CBS3aHHBIX C
YACTHBIM JUCKYPCOM B aHTJIMACKOM U y30€KCKOM S3bIKaX:

B MpOLIECCE€ aHajau3a COIMONPArMaTHYECKON MPUPOJIbI YACTHOTO AHUCKYypca
W3Y4YEHbl JIMHTBUCTUYECKUE M TIPAarMaTUYECKUe XapaKTePUCTUKHU COLUAIBHO
OKpAILIEHHBIX JIEKCUYECKUX, (DOHETUUECKUX U IPAMMATHYECKUX CPEACTB B pEyu
NEPCOHAXKEHW JETEKTUBHBIX MPOU3BEACHUHN, a TaKXKe BIUSHUE CTEPEOTHUIIOB,
MEHTAJIMTETa, MUPOBO33PEHUS U TPAIULIUKA Ha (HOPMUPOBAHNE KOMMYHUKATUBHBIX
HaMEpPEHHUI T'epoeB JETEKTUBHOIO aHpa C JIMHTBUCTUYECKOW TOYKHU 3peHus. B
YaCTHOCTH, HAYYHbIE BBIBO/bI, KACAIOIIMECS PEUEBBIX OCOOEHHOCTEHN MEPCOHAXKEM,
c(OpMHPOBAHHBIX B 3aBUCUMOCTH OT UX I'€HJIEpa U COLUAIBHOTO CTaTyca, a TAKXKe
COITMOTIPArMaTUYECKUX PaA3JIMUUMA, TMPOSBISIIOIIUXCA Yepe3 JIMHTBUCTUYECKYIO
UJICHTU(PUKALIMIO W MOparMaTU4eCKUe CTpaTeruu, ObUIM HCMHOJIb30BAaHbl B
rpanToBoM mpoekte moa HomepoM A-OT-2019-10 «Co3manme HOpMaTHBHO-
paBOBOMl 0a3bl HEWMHMHra B Y30€KCKOM fA3bIKE» B pamkax [‘ocygapcTBEHHBIX
Hay4YHO-TEXHHUYECKUX mnporpamMMm Ha 2019-2022 roasl (cmpaBka TamikeHTCKOTo
rOCyJapCTBEHHOTO YHHBEpPCUTETAa Y30€KCKOTO S3blKa M JIMTEPaTypbl HMEHU
Amnumepa Hapou Ne 01/4-1038 ot 20 mapra 2025 roma). B pe3ynprate ormMedeHO
npeo0aanie JTOTUYECKOTO W aHAJTUTHYECKOTO MBIIUICHHUS B PEUYU MEPCOHAXKEH
AHTJIMACKUX JETEKTUBHBIX MPOU3BEIICHUN, TOTa KaK B Y30CKCKHX JETEKTHUBHBIX
MPOU3BEICHUSAX BBIICISAIOTCS (HOpMBI OOIIEHUs, OOOTraleHHbIEe HallMOHAILHO-
KYJbTYPHBIMU HOpPMamMH U SMOLMOHAJIBHBIM BO3JICUCTBUEM. Y CTaHOBJICHA
B3aMMOCBSI3b COIIMONPArMAaTHYECKUX (DAKTOPOB M JIMHTBUCTUYECKUX HOPM B peuu
nepcoHake  JACTEKTHBOB,  TOBBIINIEHAa  mparMarudeckas  A()QPEeKTUBHOCTH
JIEKCUYECKUX E€JMHUIl, HAMpPaBJICHHBIX HAa KOMMYHUKATUBHBIC II€JIM, Pa3BUTHI
peyeBble KOMIIETEHIIMHM, YCOBEPIICHCTBOBAHBI MMPAarMaTUUYE€CKUE CTPATETUU U
oOoraiiieHa MEeTO10JI0T Ul IMHIBUCTUUECKUX UCCIICOBAHUM;

aHaJu3 COLMOINPArMaTUYECKUX M JIMHTBOKOTHUTUBHBIX aCMEKTOB YaCTHOTO
JIMCKYypca B IETEKTUBHBIX MPOU3BEICHUSIX, U3yUCHUE PEUE€BOM MHIANBUAYAJTIBHOCTH
MEPCOHAXKEN, XAPAKTEPUCTUK HX JIMHIBUCTUYECKOTO MPOSIBICHUS, CBSI3aHHBIX C
COIIMAJIbHBIMU M TEHJIEPHBIMH (haKTOpaMHu, CpPaBHUTEIbHAS OILIEHKA CTPYKTYPHI
JMAJIOTOB B AHTJIMMUCKUX M Y30€KCKHUX JETEKTUBHBIX MPOU3BEACHUSIX, PEUYCBBIX
CTpaTeruii U CUJIbl MIPAarMaTUYECKOr0 BO3JCHCTBHS B MPOLIECCE paCCleIOBaHUs, a
TaK)K€ HCCJIEAOBAHME JIMHTBUCTUYCCKON WICHTU(DUKAIMK TIEPCOHAXKEH, HX
pEYEBOr0 TMOBEACHUA M KOMMYHMKATHBHBIX HAMEpPEHUM B COOTBETCTBUU C
COITMAJILHON POJIBI0 MCIIOIB30BaHbl B paMmkax mnpoekta «Erasmus+ International
Credit Mobility Programme» B TocyaapCTBEHHBIX HAyYHO-TEXHHYECKHX
nporpammax Ha 2020-2023 roapl (cmpaBka TalllKEHTCKOTO TOCYAapCTBEHHOIO
YHUBEpPCHUTETA Y30€KCKOTO sI3bIKa W JIUTepaTyphbl MMeHH Anuiiepa HaBou Ne 01/4-
1037 ot 20 mapta 2025 rona). B pe3ynbprare oTME4€HO MIUPOKOE UCTIOIB30BAHUE B
peun y30€KCKHUX JETEKTMBOB ASKCIPECCUBHBIX M BO3ACHCTBYIOUIUX BBIPAKEHUIA,
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OCHOBAHHBIX HA HAIMOHAJIBHO-KYJIBTYPHBIX TPAIUIUAX, pa3padOTaHa METOAMKA
WCCIICIOBAHUSI ~ CTPYKTYpbl ~ JUAJOTOB  JICTEKTUBHBIX  MPOU3BEACHUUA  C
JUHTBOKYJIBTYPOJIOTUYECKOW TOYKH 3peHus u  (POpMUpOBaHHUS  PEUCBOU
KOMIIETEHIIUH B MPOILIeCcCce OOIICHUS,

Hay4YHbIC€ BBIBOJbI, KAaCAIONIMECS CHUCTEMHOTO aHaln3a KOTHUTHUBHBIX U
COIMONParMaTUYECKNX aCIEeKTOB YAaCTHOTO AMCKYypca, UHANBUIYATbHOCTH pEUd
MEPCOHAXKEHW  JIETEKTWBHBIX  MPOWM3BEACHUH, WX  (QOPMUPOBAHUS  Uepe3
CTWJIMCTHYECKHE TPOIMbI, OKCIPECCUBHBIE CPEACTBA M CIIOCOOBI CO3JaHUs
KAHPOBOW PEUEBON HAMNPSIKEHHOCTH, a TaK)Ke€ CPABHUTEIHLHOTO aHAJIM3a PEUYEBBIX
penepTyapoB, CTHIIEH OOIIEHUS] U JIMHTBUCTUYECKUX XapaKTEPUCTUK MEPCOHAKEN
AHTJIMACKUX M y30€KCKUX JETEKTUBHBIX IMPOU3BEICHUMN, ObLIM HMCIOJIb30BAHbI B
pamMkax Hay4yHoro TpaHTtoBoro rmpoekta Ne PF-201912258 «Co3nanue
MHOTOSI3BIYHON (Ha Y30€KCKOM, PYCCKOM W aQHTJIMACKOM $I3bIKaX) AJIEKTPOHHOMN
miatgopmbl  y30ekckoil  auteparypbl» Ha  2021-2023  roxel  (cmpaBka
TamkeHTCKOro TroCylIapCTBEHHOIO  YHUBEpCUTETa  Y30€KCKOro  sI3blka M|
nutepatypsl umeHn Anwumiepa HaBou Ne 01/4-1036 ot 20 mapta 2025 roma). B
pe3yJibTaTe  MPOSICHEHbl  JIMHTBOKYJIbTYPOJIOTUYECKUE  M3MEHEHUS  peud
MepCoOHaXel JAETEKTHUBHOIO aHpa B YCIOBUSIX MHOTOSI3BbIYMS, a TaK¥KE CIOCOOBI
MPOSIBJICHUSI COJICPKAHUS U CTUIIMCTUUECKUX OCOOCHHOCTEH B Pa3HbIX S3BIKAX, YTO
HaIIJIO IIUPOKOE MPUMEHEHHE B MPUHIUIIAX JIMTEPATYPHOTO MEpPeBOjia, METOoAaX
aHajM3a YacTHOTO JMCKypCa W HAIPaBJICHUSX JIMHTBUCTUYECKOIO HMCCIIEIOBAHUS
COLMONPArMaTUYECKNX XapaKTePUCTHK;

Hay4YHbI€ BBIBOJBI, CBA3aHHbBIE C TIPOBEJCHUEM CHCTEMHOIO aHalln3a
KOTHUTHUBHBIX M COLMONPArMaTUHYECKUX acleKTOB YACTHOIO AUCKYypca, H3yUeHUEM
WHJVBUAYAJIBHOCTU PEYM MEPCOHAXKEH IETEKTUBHBIX IMPOU3BEACHUMN, aHAIN30M
CTUJIMCTUYECKUX TPOI, 3KCIPECCHUBHBIX CPEJICTB M BBIPAXKEHUM, CO3JAOIINX
KAHPOBYIO HANPSHKEHHOCTh, MPeo0JaJaHUeM JIOTMYECKOrO M PAlMOHAJIBLHOTO
MBIIIJICHUSI B PEUYM TMEPCOHAXKEW AHTIIMHUCKUX JIETEKTUBHBIX MPOU3BEIACHUM, a
TAaK)K€ SMOLMOHAIBHOCTH, OJKCIPECCUBHOCTH M COOJIOJEHUS HalUMOHAIbHO-
KYJbTYpPHBIX HOpPM Kak OIpeAeNsionmXx (akTopoB B A3BIKE CJeaoBaTesen
y30€KCKMX JCTEKTHBHBIX MPOU3BEJACHUN, aHAJIM30M POJU  MEHTAJUTETa,
MUPOBO33pPEHUSA, Tpaguuuii W  Apyrux  (aktopoB B  (HOpPMUPOBAHUU
WHIVBUAYaJIbHOW pEYH TMEpPCOHAKEW JICTEKTUBOB U BBISABICHUU pa3IMuUi B
KOTHUTHBHBIX  TOJIIX  JIByX  SI3BIKOB, Y4Y€TOM JIMHTBOKOTHUTUBHBIX U
COIMOMNparMaTHIecKux (aKTopoB MpU CO3JAaHUU  TOITHYECKOTO  CIIOBAps
y30€KCKOTO M aHTJUHCKOTO S3BIKOB, a TaK)K€ MHOTOTPAHHBIM JIMHTBUCTUYECKUM
aHaJM30M JIUTEPATyPHBIX TEKCTOB M COBEPIIEHCTBOBAHUEM METOJ0JIOTUU
WCCJICIOBAHMS JUCKypca, OBLIM TMPUMEHEHBI B BBITIOJIHEHUHM TPAKTUYECKOTO
mpoekra Ne  [-OT-2019-42  «Co3gmanue  3JICKTpOHHOTO  (M300pa)keHHe
YeJ0BeUeCKoro oOJMKa, JAeMCTBUHM, MNPUPOAbI W HAIMOHAJIBHBIX CHUMBOJIOB)
MOTUYECKOr0 CJIOBapsi y30€KCKOTO U  aHIMJIMIMCKOTO $3bIKOB» B  paMKax
['ocynapcTBEHHBIX Hay4YHO-T€XHHUUECKMX MporpamMm Ha 2019-2021 roxapl. DT
paznuuusi ObUIM PACCMOTPEHBI B IIIMPOKOM KOHTEKCTE, CBI3aHHOM C TE€M, KaK OHU
JUHTBUCTUYECKHA BBIPAXKEHBI UYepe3 M300paKeHUWE YeJOBEYECKOro 00JIMKa,
NEUCTBUN, TPUPOJIbI W HAIMOHAJIBHBIX CUMBOJOB (crhpaBka TamikeHTCKOTo
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rOoCyJapCTBEHHOTO YHHBEpPCUTETa Y30€KCKOTOo S3blKa M JIMTEpaTypbl HMEHU
Amumepa HaBou Ne 01/4-1039 ot 20 mapta 2025 rona). B pesynsrare npusHaHo,
YTO JIMHIBUCTUYECKME M MpPAarMaTHYeCKUE XapaKTePUCTUKH MEPCOHAXKEN
JIETEKTUBHOTO YKaHpPA TMOCIYXUJIM BAXXHOW TEOPETUUYECKOM OCHOBOM [JIsI HX
OTPaKEHMS B IIPOLIECCE CO3/IaHMS JIEKTPOHHOTO CIOBApS;

Hay4YHbIE  BBIBOJbI,  Kacamoluecs  npeoOJagaHusi  JIOTUYECKOro U
PAMOHAIIBHOTO MBIIIJIEHUSI B PEYM NEPCOHAXKEH AHTIMHCKHX JETEKTUBHBIX
MIPOU3BEACHUMN, BBICOKOM CTENEHH SMOLMOHAJIBHOCTA M DSKCIPECCHBHOCTU B
y30€KCKUX JIETEKTUBHBIX MPOU3BEJCHUSAX, POJH PEUYEBBIX XaPAKTEPUCTHK
nepcoHaXker, CHOPMHUPOBAHHBIX TIOJ BIUSHUEM CTEPEOTHUIIOB, MEHTAJIMTETA,
MHUPOBO33PEHUS U TPAIUIINMA, KaK BaXKHOTO (PaKkTOpa, paCKphIBAIOIIETO Pa3Indus B
KOTHUTUBHBIX TMOJIIX JBYX S3bIKOB, HM3YyYEHUS OCOOEHHOCTEH NpOsBICHUS
COLIMAJbHO OKpAILIEHHBIX JIEKCUYECKHX, (OHETHUUECKUX M TIpaMMaTHYECKUX
CPEIICTB B pE€UYM MEPCOHAKEN NETEKTUBOB JIJISi OCBEUIEHUS! COLMONPArMaTHYEeCKOM
IPUPOABl YACTHOTO JUCKYypCca, a TakkKe MNpSIMOW CBSI3HM (OPMHPOBAHUSA pPEUYU
AHTJIMACKUX M Y30€KCKUX JI€TEKTUBHBIX MEPCOHAKEN C UX COLMATIbHBIM CTaTyCOM,
npoECCUOHANIBHON  POJBI0O W TEHACPHBIMU  XapaKTEPUCTHKaMHU,  ObLIU
MCIT0JIb30BaHbI MPU MOATOTOBKE MPOrpaMM U Iepeaad, Takux Kak «O0pa3oBaHue u
pazButue», «llytb Haykw», «CBernbli aeHb», «CHenuanbHBIA pPENOpTax», Ha
tenekanaie DM CypxangapsuHckoro oo6mactHoro ¢uimana HanuonansHOM
TeJepauoKoOMIIaHn Y30ekuctana (cmpaBka CypxaHAapbHHCKOTO 00JIACTHOTO
¢dbunmana HammonanbHol Tenepamuokommnanuu Y3oekuctana DM Ne 01-01/15 ot
20 wmapra 2025 roma). B pesymnbrare 3putenu W CHOymIaTeTd TOTYYUITU
npejacTaBieHue 00 MHIMBUIYANbHOCTH pPEYM TEPCOHaXeH  JeTEeKTUBHBIX
OPOU3BEECHUH,  KOMMYHMKATHUBHBIX  CTWISIX,  (OpMHUpYIOIIMXCA  uepe3
JeKcu4eckue, (OHETUYECKME U TIpPaMMATUYECKHUE CpEACTBA, METOAOJIOTHH
JMHTBUCTUYECKOTO aHaliM3a TEKCTOB JETEKTHMBHOIO aHpa, Pa3BUTHUSL PEUYEBBIX
KOMIIETEHIMA ©  HUHQOpMaUuMM O  MEXKAYHAPOJIHBIX  JIMHIBUCTUYECKUX
UCCJIEIOBAHUSIX;

HAy4YHbIE BBIBOJIbI, KAacaroUIMEeCs OCOOCHHOCTEH MPOSBICHUS COLIMAIBHO
OKpAILIEHHBIX JIEKCUYECKUX, (DOHETUUECKUX U IpaMMATHYECKUX CPEACTB B peyHU
NEPCOHAXKEW JETEKTUBOB [l OCBEUIEHUS COLMONPArMaTUYeCKOW MpUpOIbI
YaCTHOTO IUCKYypca, IPsIMOM CBSI3M (POPMUPOBAHUS PEUU NMEPCOHAKEN aHTITUICKUX
U y30€KCKUX JIETEKTUBHBIX TMPOM3BEACHUI C HX COLMAJIbHBIM CTaTyCcOM,
npo(hecCHOHANBHOM POJIBI0 M TEHACPHBIMH XapaKTEPUCTHKAMH, OpTraHUYeCKOu
CBSI3M MHAMBHUAYAIBHOTO (OPMHUPOBAHHUS PEUU IMEPCOHAXKEH C UX COIHAIBHBIM
CTaTyCOM, pOJIbIO M TEHIEPHBIMH OCOOCHHOCTSIMH KaK KOMMYHHKAHTOB,
JMHTBOKOTHUTUBHBIX M COLMOINPArMaTUYECKUX  XapaKTEPUCTUK  YACTHOIO
JUCKypca B TEKCTaX ACTEKTHUBHBIX IPOM3BEACHUIN, WHIWBHAYAJIbHOCTH pPEUU
JETEKTUBHBIX TEPCOHAXEH, MX KOMMYHUKATUBHBIX CTUJIEH, (DOpMUPYIOIIMXCS
yepe3 JIeKCU4eckue, (poHeTHuYecKre M TpaMMAaTHYECKHE CPECTBA, a TAKXKE POJIU
pPEUYEBBIX XApAKTEPUCTHK MEPCOHaKEH, CGHOPMHUPOBAHHBIX TMOJ] BIUSHUEM
CTEPEOTHUIIOB, MEHTAIUTETA, MUPOBO33PEHUS U TPATUILIMN, KaK BaKHOTO (hakTopa,
PACKpBIBAIOIIETO Pa3MyUsi B KOTHUTHBHBIX TOJSX JBYX S3BIKOB, OBbLIU
UCIIOJIb30BaHbl Ha OTYEeTHBIX coOpanusx CoBera mo nposze Coro3a mnucarenei
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VY30ekucrana, TBOPYECKHUX BCTpEYaX U MacTep-Kiaccax Kpy>KKa MOJIOAbIX TBOPIIOB
(cnpaBka Coro3a mucateneir Y30ekuctana Ne 01-03/205 ot 1 mas 2025 roma). B
pe3ysbTaTe y MOJIOABIX TBOPIOB U HCCienoBaTeNell chOpMHpPOBAINCH UYETKHE
MPEACTABICHUS] 00 WHAWBUAYAJbHOCTH PEYM TMEPCOHAKEH IETEKTHBHBIX
MPOM3BEICHU W KOMMYHUKATHBHBIX CTHJISAX, (OPMHPYIOIMIUXCS  dYepes
JeKcuueckue, POHeTUUeCKUe U TpaMMaTHIECKHE CPEICTBA.

Crtpykrypa u o0beM auccepramum. Jluccepraiusi COCTOUT U3 BBEIICHMS,
YeThIpeX TJIaB, 3aKIIOYEHHUSI U CIHCKA HCIOJIb30BAHHON JHUTEpaTypbl, OOLIUM
00beM paboThI cocTaBiIseT 268 CTpaHUIL.
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Avtoreferat “Durdona” nashriyotida tahrirdan o‘tkazildi hamda o‘zbek, rus va
ingliz tillaridagi matnlarning mosligi tekshirildi.
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